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A WARNING 

FROM THE AUTHOR 


This is the first time I have ever attached any condition to the perusal of my 
books except the simple ceremony of walking into a bookshop and paying for 
them I now find myself a party to a plan by which nobody, not even a million¬ 
aire, can obtain a copy of this edition of my plays unless he or she is a regular 
reader of one or other of certain newspapers or periodicals winch credit their 
readers with brains beyond the ordinary and literary tastes not entirely 
vulgar On this condition you can get the book for what it costs to manu¬ 
facture, or less, and except on this condition you cannot get it at all 

This is an odd state of things, but what makes it odder is that I must warn 
you, before you attempt to enjoy my plays, to clear out of your consciousness 
most resolutely everything you have ever read about me m a newspaper 
Otherwise you will not enjoy them you will read them with a sophisticated 
mind, and a store of beliefs concerning me which have not the slightest foun¬ 
dation either in prosaic fact or m poetic truth In some unaccountable way I 
seem to cast a spell on journalists which makes them recklessly indifferent not 
only to common veracity, but to human possibility The person they represent 
me to be not only does not exist but could not possibly exist 

Now it may be that a pen portrait of an imaginary monster with my name 
attached to it may already have taken possession of your oivn mmd through 
your inevitable daily contact with the newspaper press If so, please class it 
with the unicorn and the dragon, the jabberwock and the bandersnatch, as a 
creature perhaps amusing but certainly entirely fabulous If you are to get 
any good out of me you must accept me as a quite straightforward practitioner 
of the art I make my living by Inasmuch as that living depends finally on you 
as reader or playgoer or both, I am your very faithful servant, and I should no 
more dream of pulling your leg or trifling with you or insulting you than any 
decent shopkeeper would dream of doing that to his best customers If I make 
you laugh at yourself, remember that my business as a classic writer of 
comedies is “to chasten morals with ridicule”, and if I sometimes make you 
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feel like a fool, remember that I have by tbe same action cured your folly, just 
as tbe dentist cures your toothache by pulhng out your tooth And I never do 
it without giving you plenty of laughing gas 

When you once get accustomed to my habit of mind, which I was bom with 
and cannot help, you will not find me such bad company But please do not 
think you can take m the work of my long lifetime at one reading You must 
make it your practice to read all my works at least twice over every year for 
ten years or so That is why this edition is so substantially bound for you 
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THE COMPLETE PLAYS OF 

BERNARD SHAW 

i 

' WIDOWERS’ HOUSES 

BEING THE FIRST OF THREE UNPLEASANT PLAYS 


ACT I 

In the garden restaurant of a hotel at Remagen 
on the Rhine, on a fine afternoon in August in 
ike eighteen-eighties Looking down the Rhine 
towards Bonn, the gate leading from the garden 
to the riverside is seen on the right The hotel ts on 
the left It has a wooden annexe with an entrance 
marked Table d'Hole A waiter is in attendance 

A couple of English tourists come out of the 
hotel The younger, Dr Harry Trench, is about 
24, stoutly built, thick in the neck, close-cropped 
and black m the hair, with undignified medical- 
student manners, frank, hasty, rather boyish 
The other, Mr William de Burgh Cokane, is 
probably over 40, possibly 50 an ill-nourished, 
scanty-haired gentleman, with affected manners 
fidgety, touchy, and constitutionally ridiculous tn 
uncompassionate eyes 

cokane [on the threshold of the hotel, calling 
peremptorily to the waiter ] Two beers for us out 
here [The waiter goes for the beer Cokane 
comes into the garden ] We have secured the 
room with the best view m the hotel, Harry, 
thanks to my tact We’ll leave m the morn¬ 
ing, and do Mainz and Frankfurt There is a 
very graceful female statue in the private 
house of a nobleman m Frankfurt Also a zoo 
Ne\t day, Nuremberg' finest collection of in¬ 
struments of torture m the world 

trencii All right You look out the trams, 
will you ? [He lakes a Continental Bradshaw 
from his pocket, and tosses it on one of the 
tables] 

cokane [baulking himself tn the act of sitting 
down] Pah' the seat is all dusty These 
foreigners are deplorably unclean m their 
habits 

trench [buoyantly] Never mind it dont 
matter, old chappie. Buck up, Bill}, buck up 
Enjoy yourself [He throws Cokane into the 
chair, and sits down opposite him, tahng out his 
pipe, and singing noisily] 


Pour out the Rhine Mine let it flow 
Like a free and bounding river— 
cokane [scandalized] In the name of com¬ 
mon decency,Harry, will yourememberthat 
you are a Gentleman, and not a coster on 
Hampstead Heath on Bank Holiday’' Would 
you dream of behaving like this in London? 

trench Oh, rot' Ive come abroad to enjoy 
myself So would you if youd just passed an 
examination after four years m the medical 
school and walking the hospital [He again 
bursts into song] 

cokane [n«ng] Trench either you traiel 
as a gentleman, or you travel alone This is 
what makes Englishmen unpopular on the 
Continent It may not matter before the 
natives, but the people who came on board 
the steamer at Bonn are English I have been 
uneasy all the afternoon about what they 
must think of us Look at our appearance 
trench Whats MTong with our appearance" 1 
cokane N^gligd, my dear fellow, neglig<5 
On the steamboat a little n£gligd was quite 
en rfegle, but here, in this hotel, some of them 
are sure to dress for dinner, and jou liaie 
nothing but that Norfolk jacket How are 
they to know that you are well connected if 
you do not shew it by your costume* 

trench Pooh' the steamboat people were 
the scum of the earth Americans and all 
sorts They may go hang themselves, Billy 
I shall not bother about them [He strikes a 
match, and proceeds to Itghl his pipe] 

cokane Do drop calling me Billy m public, 
Trench My name is Cokane I am sure they 
were persons of consequence jou were 
struck with the distinguished appearance of 
the father yourself 

trench [soberedat once] What' thoscpeople 5 
[He blows out the match and puts up his pipe] 
cokane [following up his advantage triumph¬ 
antly] Here, Harr}, here at this hotel I 
B 
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recognized the father’s umbrella m the 
hall 

trench \mth a touch of genuine shame] I 
suppose I ought to hav e brought a change 
But a lot of luggage is such a nuisance, and 
[nsrng abruptly] at all events we can go and 
hav e a wash [He turns to go into the hotel, but 
stops in consternation, seeing some people coming 
up to the merside gale ] Oh, I say 1 Here they 
are 

A lady and gentleman, followed by a porter 
mth some light parcels, not luggage, but shop 
purchases, come into the garden They are ap¬ 
parently father and daughter The gentleman is 
50, tall, well preserved, and of upright carnage 
His incisive, domineering utterance and imposing 
style, mth his strong aquiline nose and resolute 
clean-shaven mouth, give him an air of import¬ 
ance He wears a light grey frock-coat with silk 
linings, a white hat, and a field-glass slung in a 
new leather case A self-made man,formidable to 
servants, not easily accessible to anyone His 
daughter is a well-dressed, well-fed, good-look¬ 
ing, slrongmmded young woman, presentably 
ladylike, but still her father's daughter Never¬ 
theless fresh and attractive, and none the worse 
for being vital and energetic rather than delicate 
and refined 

cokane [quickly taking the arm of Trench, 
who is staring as if iron fixed] Recollect your¬ 
self, Harry presence of mind, presence of 
mind* [He strolls with him towards the hotel 
The waiter comes out with the beer] Kellner 
ceci-la est notre table Est ce que vous 
comprenez Frangais* 
w mter Yes, zare Oil right, zare 
the gentleman [to his porter] Place those 
things on that table [The porter does not 
understand] 

■waiter [interposing] Zese zhentellmen are 
using zis table, zare Vould you mind— 
the gevtleman [severely] You should have 
told me so before [To Cokane, with force con¬ 
descension] I regret the mistake, sir 

cokane Dont mention it, my dear sir dont 
mention it Retain the place, I beg 

the gentleman [coldly turning his bad on 
him] Thank vou [To the porter] Place them 
on that table [Theporter makes no movement 
until the gentleman points to the parcels and per¬ 
emptorily raps on another table, nearer the gate] 
porter Ja wohl, gnad’g’ Herr [He puis 
down the parcels] 

the gentleman [tahng out a handful of 
money] Walter. 


vv a iter [awestruck] Yes, zare 
THE gentleman Tea For two Out here 
waiter Yes, zare [He goes into the hotel] 
The gentleman selects a small com from his 
handful of money, and gives it to the porter, nho 
receives it with a submissive touch to hts cap, and 
goes out, not daring to speak His daughter sits 
down and opens a parcel of photographs The 
gentleman takes out a Baedeker, places a chair 
for himself, and then, before sitting down, looks 
truculently at Cokane, as if waiting for him to 
take himself off Cokane not at all abashed, re¬ 
sumes his place at the other table with an air of 
modest good breeding, and calls to Trench, who 
ts prowling irresolutely in the background 
cokane Trench, my dear fellow your beer 
is waiting for you [He drinks] 

trench [glad of the excuse to come back to 
his chaw] Thank you, Cokane [He also 
drinks] 

cokane By the way, Harry-, I have often 
meant to ask you is Lady Ro\dale your 
mother’s sister or your father's* 

This shot tells immediately The gentleman is 
perceptibly interested 

trench My mother’s, of course- What put 
that into your head* 

cokane Nothing I was just thinking— 
hm 1 She will expect you to marry, Harry a 
doctor ought to marry 
trench What has she got to do with it* 
cokane A great deal, dear boy She looks 
forward to floating your wife m society m 
London 

trench What rot* 

cokane Ah, you are young, dear boy you 
dont know the importance of these things 
apparently idle ceremonial trifles, really the 
springs and wheels of a great aristocratic 
system [The waiter comes back with the tea 
things, which he brings to the gentleman’s table 
Cokane rises and addresses the gentleman ] My 
dear sir, excuse my addressing you, hut I 
cannot help feeling that you prefer this table, 
and that we are in your w ay 
the gentleman [graciously] Thank you. 
Blanche this gentleman very kindly offers 
us his table, if you v ould prefer it 

blanche Oh, thanks it makes no differ¬ 
ence 

the gentleman [to Cokane] We are fellow 
trav ellers, I behev e, sir 

cokane Fellow travellers and fellow 
countrymen Ah, w e rarely feel the charm of 
our own tongue until it reaches our ears 
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under a foreign sky You have no doubt 
noticed that ? 

the gentleman [a little puzzled] Hm* From 
a romantic point of view, possibly, very 
possibly As a matter of fact, the sound of 
English makes me feel at home, and I dis¬ 
like feeling at home when I am abroad It is 
not precisely what one goes to the expense 
for [He looks at Trench ] I think this gentle¬ 
man travelled with us also 

cokane [acting as master of the ceremonies ] 
My valued friend, Dr Trench [ The gentleman 
and Trench nse] Trench, my dear fellow, 
allow me to introduce you to—er— ? [He 
looks inquiringly at the gentleman, matting for 
the name ] 

the gentleman Permit me to shake your 
hand, Dr Trench My name is Sartonus, and 
I have the honor of being known to Lady 
Roxdale, who is, I believe, a near relative of 
yours Blanche [SAe looks tip] Dr Trench 
[They how] 

trench Perhaps I should introduce my 
friend Cokane to you Mr Sartonus Mr 
William de Burgh Cokane [Cokane makes an 
elaborate bow Sartonus accepts it with dignity 
The waiter meanwhilereturnswiththeiea things] 
sartorius [to the waiter] Two more cups 
waiter Yes, zare [He goes into the hotel] 
Blanche Do you take sugar, Mr Cokane ? 
cokane Thank you [To Sartonus] This is 
really too kind Harry bring your chair 
round 

sartorius You are veiy welcome [Trench 
brings his chair to the tea table , and they all sit 
round it The waiter returns with two more 
cups] 

waiter Table d’hote at alf pass zeex, 
zhentellmenn Somesing else now, zare ? 

sartorius No You can go [The waiter 
goes] 

cokane [very agreeably] Do you contem¬ 
plate a long stay here, Miss Sartorius ? 

blanche We were thinking of going on to 
Rolandseck Is it as nice as this place' 1 
cokane Harry the Baedeker [Trench pro¬ 
duces it from the other pocket] Thank you [He 
consults the index for Rolandseck] 
blanche Sugar, Dr Trench’ 1 
trfnch Thanks [She hands him the cup, and 
looks meaningly at him for an instant He looks 
down hastily, and glances apprehensively at Sar- 
iorius, who is preoccupied with the bread and 
butter] 

cokane Rolandseck appears to be an ex¬ 


tremely interesting place [He reads] “It is 
one of the most beautiful and frequented 
spots on the nver, and is surrounded with 
numerous villas and pleasant gardens, chiefly 
belonging to wealthy merchants from the 
Lower Rhine, and extending along the 
wooded slopes at the back of the village ” 
blanche That sounds civilized and com¬ 
fortable I vote we go there 

sartorius Quite like our place at Sur¬ 
biton, my dear 
blanche Quite 

cokane You have a place down the river ? 
Ah, I envy you 

sartorius No I have merely taken a fur¬ 
nished villa at Surbiton for the summer I 
hve in Bedford Square I am a vestryman, 
and must reside in the parish 

blanche Another cup, Mr Cokane ? 
cokane Thank you, no [To Sartonus] I 
presume you have been round this little 
place Not much to see here, except the 
Apollinans Church 

sartorius [ scandalized] The what 1 
cokane The Apollinans Church 
sartorius A strange name to give a 
church Very continental, I must say 

cockane Ah, yes, yes, yes That is where 
our neighbors fall short sometimes, Mr Sar¬ 
torius Taste* taste is what they occasionally 
fail m But m this instance they are not to 
blame The water is called after the church, 
not the church after the w ater 

sartorius [as if this were an extenuating cir¬ 
cumstance, but not a complete excuse] I am glad 
to hear it Is the church a celebrated one ? 
cokane Baedeker stars it 
sartorius [respectfully] Oh, m that case I 
should like to see it 

cokane [reading] “—erected m 1839 by 
Zwirner, the late eminent architect of the 
cathedral of Cologne, at the expense of Count 
Furstenberg-Stammheim ” 

sartorius [much impressed] We must cer¬ 
tainly see that, Mr Cokane I had no idea 
that the architect of Cologne cathedral liv ed 
so recently 

blanche Dont let us bother about any 
more churches, papa the} re all the same 
I’m tired to death of them 

sartorius Well, my dear, if }ou think it 
sensible to take along and expensive journe} 
to see what there is to be seen, and then go 
away without seeing it— 
blanche Not this afternoon, papa, please 
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SARTonius My dear I should like you to 
see e\ ery thing It is part of your education— 
blanche [nsing, mtk a petulant sigh] Oh, my 
education 1 Very well, very well I suppose I 
must go through with it Are you coming. 
Dr Trench 5, [With a grimace] I’m sure the 
Johannis Church will be a treat for you 
cokane [laughing softly and archly] Ah, ex¬ 
cellent, excellent very good indeed [&n- 
ously] But do you know. Miss Sartorius, there 
actually are Johannis churches here—several 
of them—as well as Apollinans ones ' 1 
sartorius [sententiously, taking out his field- 
glass and leading the may to the gate] There is 
many a true word spoken m jest, Mr Cokane 
cokane [accompanying him] How true* How 
true’ 

They go out together, ruminating profoundly 
Blanche makes no movement to follow them She 
matches until they are safely out of sight, and 
then posts herself before Trench, looking at him 
mth an enigmatic smile, which he returns with a 
half sheepish, half conceited grin 

blanche Well' So you have done it at last 
trench Yes At least Cokane’s done it 
I told you he’d manage it He’s rather an ass 
m some ways, but he has tremendous tact 
blanche [contemptuously] Tact 1 Thats not 
tact thats inquisitiveness Inquisitne people 
always have a lot of practice m getting into 
conversation with strangers Why didnt you 
speak to my father yourself on the boat 5 You 
were ready enough to speak to me without 
any introduction 

trench I didnt particularly w ant to talk to 
him 

blanche It didnt occur to you, I suppose, 
that you put me in a false position by that 
trench Oh, I dont see that, exactly 
Besides, your father isnt an easy man to 
tackle Of course, now that I know him, I see 
that he’s pleasant enough, but then youve 
got to know him first, havnt you 51 

blanche [impatiently] Everybody is afraid 
of papa I’m sure I dont know why [She sits 
down again, pouting a little] 

trench [tenderly] However it’s all right 
now isnt it ? [He sits near Aer] 

blanche [sharply] I dont know How should 
P You had no right to speak to me that day 
on board the steamer You thought I was 
alone, because [mth false pathos] I had no 
mother with me 

trench [protesting] Oh, I say' Come* It was 
you who spoke to me Of course I was only 


too glad of the chance, but on my word I 
shouldnt have moved an eyelid if you hadnt 
gn en me a lead 

blanche I only asked you the name of a 
castle There was nothing unladylike m that 
trench Of course not Why shouldnt y ou ? 
[With renewed tenderness] But it’s all right 
now isnt it ? 

BLANCHE [softly, looking subtly at him] Is it ? 
trench [suddenly becoming shy] I—I sup¬ 
pose so By the w ay, what about the Apolli-" 
nans Church 5 Your father expects us to follow 
him, doesnt he ? 

blanche [with suppressed resentment ] Dont 
let me detain you if you wish to see it 
trench Wont you come ? 
blanche No [She turns her face away 
moodily] 

trench [alarmed] I say youre not offended, 
are you ? [She looks round at him for a moment 
with a reproachful film on her eyes] Blanche 
[She bristles instantly, overdoes it, and frightens 
him] I beg your pardon for calling you by 
your name, but I—er— [«$Ae corrects her mis¬ 
take by softening her expression eloquently He 
responds with a gush ] You d o n t mind, do you 11 
I felt sure you wouldnt, somehow Well, look 
here I have no idea how you will receive this 
it must seem horribly abrupt, but the circum¬ 
stances do not admit of—-the fact is, my utter 
want of tact— [hefounders more and more, un¬ 
able to see that she can hardly contain her eager¬ 
ness] Now, if it w ere Cokane— 
blanche [impatiently] Cokane* 
trench [terrified] No, not Cokane Though 
I assure you I was only going to say about 
him that— 

blanche That he will be be back presently 
with papa 

trench [stupidly] Yes they cant be ven T 
long now I hope I’m not detaining you 
blanche I thought you were detaining 
me because you had something to say 
trench [totally unnerved] Not at all At 
least, nothing very particular That is, I’m 
afraid y ou wouldnt think it very particular 
Another time, perhaps— 

blanche What other time * 1 How do you 
know that w e shall ev er meet again 5, [Desper- 
afely] Tell me now Iw anty outotellmenow 
trench Well, I was thinking that if we 
could make up our minds to—or not to—at 
least—er— [His nervousness deprives him of the 
porter of speech] 

blanche [giving him up as hopeless] I dont 
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think theres much danger of y o u r making up 
jour mind, Dr Trench 
trench [slammenng] I only thought— [He 
slops and looks at her piteously She hesitates a 
moment, and then puts her hands into his rvith 
calculated impulsiveness He snatches her into 
his arms with a cry of relief] Dear Blanche 1 1 
thought I should never have said it I believe 
I should have stood stuttering here all day if 
you hadnt helped me out with it 
blanche [indignantly trying to break loose 
from him] I didnt help you out with it 
trench [holding her] I dont mean that you 
did it on purpose, of course Only instinct¬ 
ively 

blanche [still a little anxious] But you havnt 
said anything 

trench What more can I say than this* 
[He kisses her again] 

blanche [overcome by the ktss, but holding on 
to her point] But Harry— 
trench [delighted at the name] Yes 
blanche When shall we be married* 
trench At the first church we meet the 
Apolhnaris Church, if you like 
blanche No, but seriously This is serious, 
Harry you musnt joke about it 
trench [looking suddenly round to the river- 
' side gate and quickly releasing her] Sh* Here 
they are back again 

blanche Oh, d— [The word is drowned by 
' the clangor of a bell from within the hotel The 

waiter appears on the steps, ringing it Cokane 
and Sarlortus are seen returning by the rtver 
u gate] 

it waiter Table d’hote m dwendy minutes, 
ladies and zhentellmenn [He goes into the 
hotel] 

sartorius [ gravely ] I intended you to ac- 
. company us, Blanche 

f blanche Yes, papa We were just about 
to start 

s - sartorius We are rather dusty we must 
il make ourselves presentable at the table 
d’hote I think you had better come m with 
V me, my child Come 

' He offers Blanche his arm The gravity of his 
manner overawes them all Blanche silently lakes 
his arm and goes into the hotel with him Colane, 
[l hardly less momentous than Sarionus himself 
ty contemplates Trench tilth the severity of ajudge 
jt cokane [ruth reprobation] No, mj r dear boj 
><■ No, no Never I blush for you I was never so 
^ ashamed m my life You hav e been taking 
[! advantage of that unprotected girl 


trench [hotly] Cokane 1 
cokane [inexorable] Her father seems to be 
a perfect gentleman I obtained the pm ilege 
of his acquaintance I introduced jou I 
allowed him to believe that he might leave 
his daughter m your charge with absolute 
confidence And what did I see on our return? 
what did her father see* Oh, Trench, Trench' 
No, my dear fellow, no, no Bad taste, Hany, 
bad form 1 

trench Stuff 1 There was nothing to see 
cokane Nothing to see’ She, a perfect 
lady, a person of the highest breeding, actu¬ 
ally m your arms, and you say there was 
nothing to see' with a waiter there actually 
ringing a heavy bell to call attention to his 
presence 1 [Lecturing him with redoubled severity] 
Have you no principles, Trench* Have you 
no religious convictions* Have jou no ac¬ 
quaintance with the usages of society* You 
actually kissed— 

trench You didnt see me kiss her 
cokane We not only saw but heard it 
the report positively reverberated down 
the Rhine Dont condescend to subterfuge, 
Trench 

trench Nonsense, my dear Billy You— 
cokane There you go again Dont use that 
low abbreviation How am I to preserve the 
respect of fellow travellers of position and 
wealth, if I am to be Bilhed at every turn* 
My name is William William de Burgh Co¬ 
kane 

trench Oh, bother 1 There dont be of¬ 
fended, old chap Whats the use of putting 
your back up at every trifle* It comes natural 
to me to call you Billy it suits you, some¬ 
how 

cokane [mortified] You have no delicacy of 
feeling, Trench no tact I never mention it 
to any one, but nothing, I am afraid, w ill ev er 
make a true gentleman of you [Sartorius ap¬ 
pears on ike threshold of the hotel] Here is my 
friend Sartorius, coming, no doubt, to ask you 
for an explanation of your conduct I really 
should not have been surprised to see him 
bring a horsewhip with him I shall not in¬ 
trude on the painful scene 
trench Dont go, confound it I dont want 
to meet him alone just now 
cokane [shaking his head] Delicacy, Hirrj, 
delicacy' Good taste' Savoir faire' [He walks 
away Trench tries to escape in the opposite 
direction by sii oiling off towards the garden 
entrance] 
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s artorius [mesmencally] Dr Trench 
trench [stopping and turning] Oil, is that 
you, Mr Sartorius 5 How did you find the 
church 5 

Sartonus, without a nord, points to a seat 
Trench, half hypnotized by his own nervousness 
and the impressiveness of Sartonus, sits down 
helplessly 

sartorius [also seating himself] You have 
been speaking to my daughter. Dr Trench 
trench [with an attempt at ease of manner] 
Yes we had a comersation—quite a chat, 
m fact—while you were at the church with 
Cokane How id you get on with Cokane, 
Mr Sartonus 3 I always think he has such 
wonderful tact 

s artorius [ignonng the digression] I have 
just had a word with my daughter. Dr 
Trench, and I find her under the impression 
that something has passed between you 
which it is my duty as a father—the father 
of a motherless girl—to inquire into at once 
My daughter, perhaps foolishly, has taken 
you quite seriously, and— 
trench But— 

sartorius One moment, if you will be 
so good I hai e been a young man myself 
younger, perhaps, than you would suppose 
from my present appearance I mean, of 
course,in character If you were not senous— 
trench [ingenuously] But I was perfectly 
serious I want to marry your daughter, Mr 
Sartonus I hope you dont object 

sartorius [condescending to Trench’s hu¬ 
mility from the mere instinct to seize an advan¬ 
tage, and yet deferring to Lady Roxdale’s re- 
laine] So far, no I may say that your pro¬ 
posal seems to be an honourable and straight- 
forw ard one, and that it is a ery gratifying to 
me personally 

trench [agreeably surprised] Then I sup¬ 
pose we may consider the affair as settled 
It’s reallj a en good of a ou 

sartorius Gently, Dr Trench, gently 
Such a transaction as this cannot be settled 
off-hand 

trench Not off-hand, no There are settle¬ 
ments and things, of course But it may be 
regarded as settled between ourselves, 
maynt it ? 

sartorius Hm ! Ha\ e a ou nothing further 
to mention 3 

trench Only that—that—No I dont 
knoi\ that I hue, except that I lo\e— 
sartorius [interrupting] Anything about 


your family, for example 5 You do not antici¬ 
pate any objection on their part, do you 3 
trench Oh, they hai e nothing to do with 
it, 

sartorius [warmly] Excuse me sir the\ 
have a great deal to do with it [Trench is 
abashed] I am resohed that my daughter 
shall approach no circle m which she will not 
be received with the full consideration to 
which her education and her breeding [here 
his self-control slips a little, and he repeats , as 
if Trench had contradicted him ]—I say, her 
breeding—entitle her 

trench [bewildered] Of course not But 
what makes you think my family wont like 
Blanche 3 Of course my father was a j ounger 
son, and Ia e had to take to a profession and 
all that, so my people wont expect us to 
entertain them the) 11 know we cant afford 
it But theyll entertain us they always ask 
me 

sartorius That wont do for me, sir 
Families often think it due to themsehes to 
turn their backs on newcomers whom the) 
may not think quite good enough for them 
trench But I assure you my people arnt 
a bit snobbish Blanche is a lad) thatll be 
good enough for them 

Sartorius [moved] I am glad you think so 
[He offers his hand Trench, astonished, takes if] 

I think so myself [He presses Trench's hand 
gratefully and releases if] And now, Dr 
Trench, since you ha%e acted handsomel), 
you shall have no cause to complain of me 
There shall be no difficulty about monej 
you shall entertain as much as you please I 
will guarantee all that But I must haie a 
guarantee on my side that she will be re¬ 
ceived on equal terms by your family 
trench Guarantee 1 

sartorius Yes, a reasonable guarantee. I 
shall expect jou to write to jour relatnes 
explaining your intention and adding what 
you think proper as to my daughter’s fitness 
for the best society When you can shew me 
a few letters from the principal members of 
vour family, congratulating you in a fairly 
cordial way, I shall be satisfied Can I sa) 
more 3 

Trench [much puzzled, but grateful] No in¬ 
deed You are really a er) good Many thanks 
Since you wash it I’ll write to my people 
But I assure you youll find them as joll) as 
possible o\ er it I’ll make them write by re¬ 
turn 
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sartorius Thank vou In the meantime, 
I must ask you not to regard the matter as 
settled 

trench Oh 1 Not to regard the—I see You 
mean between Blanche and— 

sartorius I mean between you and Miss 
Sartonus When I interrupted your conversa¬ 
tion here some time ago, you and she were 
evidently regarding it as settled In case 
difficulties arise, and the match—you see I 
call it a match—is broken off, I should not 
wish Blanche to think that she had allowed 
a gentleman to—to— [Trench nods sym¬ 
pathetically] Quite so May I depend on you 
to keep a fair distance, and so spare me the 
necessity of having to restrain an intercourse 
which promises to be very pleasant to us 
all? 

trench Certainly, since you prefer it 
[They shale hands on tl] 
sartorius ( rising ] You will write today, I 
think you said 5 

trench [eagerly] I’ll write now, before I 
leave here straight off 
sartorius I will leave you to yourself then 
[He hesitates, the conversation having made him 
self-conscious and embarrassed, then recovers 
himself with an effort, and adds with dignity, 
as he turns to go] I am pleased to have come 
to an understanding with you [He goes into 
the hotel, and Colane, mho has been hanging 
about inquisitively, emerges from the shrubbery] 
trench [excitedly] Billy, old chap youre just 
m time to do me a favor I want you to draft 
a letter for me to copy out 
cokane I came with you on this tour as a 
friend, Trench not as a secretary 
trench Well, youll write as a friend It’s 
to my Aunt Maria, about Blanche and me 
To tell her, you know 

cokane Tell her about Blanche and you 1 
Tell her about your conduct 1 Betray you, my 
friend, and forget that I am writing to a 
lady? Never' 

trench Bosh, Billy dont pretend you dont 
understand We’re engaged engaged, my 
boy' what do you think of that? I must -write 
by tonight’s post You are the man to tell 
me what to say Come, old chap [coaxing him 
to sit doom at one of the tables] heres a pencil 
Have you a bit of—oh, here thisll do write 
it on the back of the map [He tears the map 
out of his Baedeker and spreads it face down¬ 
wards on the table Cokane lakes the pencil and 
prepares to nnte] Thats right Thanks awfullj, 


old chap Now fire away [Anxiously] Be care¬ 
ful how you w-ord it though, Cokane 

cokane [putting down the pencil] If you 
doubt my ability to express myself becom¬ 
ingly to Lady Roxdale— 

trench [propitiating him] All right, old 
fellow, all right theres not a man alive who 
could do it half so w ell as you I only wanted 
to explain You see, Sartorius has got it into 
his head, somehow, that my people will snub 
Blanche, and he wont consent unless they 
send letters and invitations and congratula¬ 
tions and the deuce knows what not So just 
put it in such a way that Aunt Maria will 
•write by return saying she is delighted, and 
asking us—Blanche and me, you know—to 
stay with her, and so forth You know what 
I mean Just tell her all about it m a chatty 
way, and— 

cokane [crushmgly] If you will tell m e all 
about it m a chatty way, I daresay I can 
communicate it to Lady Roxdale with be¬ 
coming delicacy What is Sartorius? 

trench [taken aback] I dont know I didnt 
ask It’s a sort of question you cant very well 
put to a man—at least a man like him Do 
you think you could word the letter so as to 
pass all that over? I really dont like to ask 
him 

cokane I can pass it over if you wish 
Nothing easier But if you think Lady Rox¬ 
dale will pass it over, I differ from you I may 
be wrong no doubt I am I generally am 
wrong, I believe, but that is my opinion 
trench [much perplexed] Oh, confound it 1 
What the deuce am I to do? Cant you say 
he’s a gentleman that wont commit us to 
anything If you dwell on his being well off, 
and Blanche an only child, Aunt Maria will 
be satisfied 

cokane Hemy Trench when will you be¬ 
gin to get a little sense? This is a serious 
business Act responsibly, Harry act re¬ 
sponsibly 

trench Bosh 1 Dont be moral 1 
cokane I am not moral, Trench At least 
I am not a moralist that is the expression I 
should have used Moral, but not a moralist 
If you are going to get money with j our w ife, 
doesnt it concern jour family to know how 
that money was made? Doesnt it concern j ou 
—you, Hany? [Trench looks at him helplessly, 
twisting his fingers nervously Cokane throws 
down the penal and leans back with ostentatious 
indifference] Of course it is no business of 
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mine I only throw out the suggestion Sar- 
tonus may be a retired burglar for all I 
know [Sartonus and Blanche, ready for dinner, 
come from the hotel] 

trench Sh ! Here they come Get the 
letter finished before dinner, like a good old 
chappie J shall be awfully obliged to you 
cokane [j impatiently ] Leave me, leave me 
3 ou disturb me [He naves km off, and begins 
to write ] 

trench [humbly and gratefully] Yes, old 
chap Thanks awfully [By this time Blanche 
has left her father, and is strolling off towards 
the riverside Sartonus comes down the garden, 
Baedeker in hand, and sits near Cokane, reading 
Trench addresses You wont mind my 
taking Blanche m to dinner, I hope, sir ? 

sartorius By all means, Dr Trench Pray 
do so [He graciously mates him off to join 
Blanche Trench hurries after her through the 
gate The light reddens as the Rhenish sunset 
begins Cokane, making wry faces tn the agonies 
of composition, is disconcerted to find Sartonus's 
eye upon him] 

sartorius I do not disturb you, I hope, 
Mr Cokane 

cokane By no means Our friend Trench 
has entrusted me with a difficult and delicate 
task. He has requested me, as a friend of the 
family, to wnte to them on a subject that 
concerns 3 ou 

sartorius Indeed, Mr Cokane 1 Well, the 
communication could not be in better hands 
cokane [with an air of modesty] Ah, that is 
going too far, my dear sir, too far Still, you 
see what Trench is A capital fellow m his 
way, Mr Sartorius, an e\cellent young fellow 
But family communications like these require 
good manners They require tact, and tact 
is Trench’s weak point He has an excellent 
heart, but no tact none whatever Every- 
thing depends on the way the matter is put 
to Lad} Roxdale But as to that, you may 
rely on me -1 understand the sex 

sartorius Well, however she may recene 
it—and I care as little as any man, Mr 
Cokane, how people may choose to recene 
me—I trust I may at least hav e the pleasure 
of seeing you sometimes at m} house when 
we return to England 

cokane [oterrchelmei] My dear sir' You 
express yourself in the true spirit of an 
English gentleman 

sartorius Not at all You will alwajs be 
most w elcome But I fear I hav e disturbed 


you in the composition of your letter Pray 
resume it I shall leave you to } ourself [He 
pretends to rise, but checks himself to add] Un¬ 
less indeed I can assist you m any way 5 by 
clearing up any point on which you are not 
informed, for instance * 1 or even, if I may so 
far presume on my years, gmng you the 
benefit of my experience as to the best way 
of wording the matter 5 [ Cokane looks a little 
surpnsed at this Sartonus looks hard at him, 
and continues deliberately and meaningly] I 
shall always be happy to help any friend of 
Dr Trench’s, m any way, to the best of my 
ability and of my means 
cokaxe My dear sir you are really v ery 
good Trench and I were putting our heads 
together over the letter just now, and there 
certainly were one or two points on which 
we were a little in the dark [ Scrupulously ] 
But I would not permit Harry to question 
you No I pointed out to him that, as a 
matter of taste, it would be more delicate 
to wait until jou volunteered the necessary 
information 

sartorius Hm> May I ask what you have 
said, so far ? 

cokane “My dear Aunt Mana ’’ That is, 
Trench’s dear Aunt Mana, my fnend Lady 
Roxdale You understand that I am only 
drafting a letter for Trench to copy 
sartorius Quite so Will you proceed, or 
would it help you if I w ere to suggest a word 
or two ? 

cokaxe [effusively] Your suggestions wall 
be most valuable, my dear sir, most wel¬ 
come 

sartorius I think I should begin m some 
such way as this “In travelling with my 
friend Mr Cokane up the Rhine—” 

corane [murmunng as he rentes] Im aluable, 
invaluable The very thing “—my friend 
Mr Cokane up the Rhine—■" 
sartorius “I have made the acquaintance 
of”—or you may say “picked up,” or “come 
across,” if you think that would suit jour 
friend’s style better We must not be too 
formal 

cokane “Picked up”’ ob no too d£gage, 
Mr Sartonus, too degage I should sav “had 
the pmilege of becoming acquainted with ” 
sartorius [quickly] By no means Lady 
Roxdale must judge of that for herself Let 
it stand as I said “I hav e made the acquaint¬ 
ance of a young lad}, the daughter of—” [He 
hesitates] 
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cokane [writing] “acquaintance of a young 
lady, the daughter of”—yes* 
sahtorius “of”—you had better say “a 
gentleman ’’ 

cokane [ surprised] Of course 
sahtorius [with sudden passion ] It is not of 
course, sir [ Cokane , startled , fools at /(»« 
dawning suspicion Sariortus recovers himself 
somewhat shamefacedly ] Hm* “—of a gentle¬ 
man of considerable wealth and position—” 
cokane [echoing htm with a new note of cold¬ 
ness in his voice as he writes the last words ] 
“—and position” 

sahtorius “which, however, he has made 
entirely for himself” [Colane, now fully en¬ 
lightened, stares at him instead of writing ] 
Have you written that* 
cokane [expanding into an attitude of patron¬ 
age and encouragement ] Ah, indeed Quite so, 
quite so [He writes ] “—entirely for himself ” 
Just so Proceed, Sartonus, proceed Very 
clearly expressed 

sahtorius "The young lady wall mhent 
the bulk of her father’s fortune, and will be 
liberally treated on her marriage Her educa¬ 
tion has been of the most expensive and com¬ 
plete kind obtainable, and her surroundings 
have been characterized by the strictest re¬ 
finement She is in every essential particu¬ 
lar—" 

cokane [interrupting] Excuse the remark, 
but dont you think this is rather too much m 
the style of a prospectus of the young lady* 
I throw out the suggestion as a matter of 
taste 

sahtorius [troubled] Perhaps you are right 
I am of course not dictating the exact 
words,— 

cokane Of course not of course not 
sahtorius —but I desire that there may 
be no wrong impression as to my daughter’s 
—er—breeding As to myself— 

cokane Oh, it will be sufficient to mention 
your profession, or pursuits, or— [Hepauses, 
and they look pretty hard at one another] 
sahtorius [very deliberately] My income, 
sir, is derived from the rental of a very ex¬ 
tensive real estate m London Lady Roxdale 
is one of the head landlords, and Dr Trench 
holds a mortgage from which, if I mistake 
not, Ins entire income is derived The truth is, 
Mr Cokane, I am quite well acquainted with 
Dr Trench’s position and affairs, and I have 
long desired to know him personal!} 
cokane [again obsequtous, but still tnqutsttae] 


What a remarkable coincidence 1 In what 
quarter is the estate situated, did vou 
say* 

sahtorius In London, sir Its manage¬ 
ment occupies as much of m} time as is not de¬ 
voted to the ordinary pursuits of a gentleman 
[He rises and tales out his card case] The rest I 
leave to your discretion [He leaies a card on 
the table] That is my address at Surbiton If 
it should unfortunately happen, Mr Cokane, 
that this leads to nothing but a disappoint¬ 
ment for Blanche, probably she w ould rather 
not see you afterwards But if all turns out as 
we hope, Dr Trench’s best friends will then 
be our best friends 

cokave [rising and confronting Sat tonus con- 
fdently, pencil and paper in hand] Rely on me, 
Mr Sartonus The letter is already finished 
here [ pointing to lus brain] In five minutes it 
will be finished there [He points to the paper, 
nods to emphasize the assertion, and begins to 
pace up and down the garden, writing, and tap¬ 
ping his forehead from time to time as he goes 
with every appearance of severe intellectual exer¬ 
tion] 

sartorius [calling through the gate after a 
glance at his watch] Blanche 

blanche [ replying tn the distance] Yes* 
sartorius Time, my dear [Hegoes into the 
table d'hote] 

blanche [nearer] Coming [She comes back 
through the gale followed by Trench] 
trench [in a half whisper, as Blanche goes 
towards the table d'hote] Blanche stop One 
moment [She stops] We must be careful 
when your father is b} I had to promise him 
not to regard anything as settled until I hear 
from my people at home 
blanche [chilled] Oh, I see Your family 
may object to me, and then it will be all over 
betw een us They are almost sure to 
trench [anxiously] Dont saj that, Blanche 
it sounds as if you didnt care I hope jou 
regard it as settled You havnt made an} 
promise, you know 

blanche [earnestly] Yes, I have I promised 
papa too But I hav e broken m} promise for 
youi sake I suppose I am not so conscien¬ 
tious as } ou And if the matter is not to be 
regarded as settled, family or no fami!}, pro¬ 
mise or no promise, let us break it off here 
and now 

trench [intoxicated with affection] Blanche 
on my most sacred honor, famil} or no familv, 
promise or no promise— [The waiter reappears 
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been complaining again about No 33 1 
Robbins’s Row He says he’ll bring it before 
the vestry 

SAnTonius Did you tell him that I am on 
the vestry? 
lickcheese Yes, sir 
sartorius What did he say to that* 
lickcheese Said he supposed so, or you 
wouldnt dare to break the law so scand’lous 
I only tell you what he said 
sartorius Hm 1 Do you know his name? 
lickcheese Yes, sir Speakman 
sartorius Write it down in the diary for 
the day of the next meeting of the Health 
Committee I will teach Mr Speakman his 
duty to members of the vestry 
lickcheese [doubtfully] The vestry cant 
hurt him, sir He’s under the Local Govern¬ 
ment Board 

sartorius I did not ask you that Let me 
see the books [Lickcheese produces the rent 
book, and hands it to Sartorius, then makes the 
desired entry m the diary on the table, matching 
Sartorius with misgiving as the rent book ts 
examined Sartorius rises, frowning] One 
pound four for repairs to number thirteen 1 
What does this mean' 1 
lickcheese Well, sir, it was the staircase 
on the third floor It was downright danger¬ 
ous there werent but three whole steps m it, 
and no handrail I thought it best to have a 
few boards put m 

sartorius Boards 1 firewood, sir, firewood 1 
They will burn every stick of it You have 
spent twenty-four shillings of my money on 
firewood for them 

lickcheese There ought to be stone 
stairs, sir it would be a saving m the long 
run The clergyman says— 
sartorius What 1 Who says? 
lickcheese The clergyman, sir, only the 
clergyman Not that I make much account 
of him, but if you knew how he has worried 
me over that staircase— 
sartorius I am an Englishman, and I wall 
suffer no priest to mterfeie in my business 
[He turns suddenly on Lickcheese] Now look 
here, Mr Lickcheese 1 This is the third time 
this year that you have brought me a bill of 
over a pound for repairs I have w arned you 
repeatedly against dealing with these tene¬ 
ment houses as if they were mansions m a 
West-End square I have had occasion to 
warn you too against discussing my affairs 
with strangers You have chosen to disre¬ 


gard my wishes You are discharged 

lickcheese [dismayed] Oh, sir, dont say that 
sartorius [fiercely ] You are discharged 
lickcheese Well, Mr Sartonus, it is hard, 
so it is No man alive could ha\e screwed 
more out of them poor destitute dewls for 
you than I have, or spent less m doing it I 
have dirtied my hands at it until the} re not 
fit for clean work hardly, and now }ou turn 
me— 

sartorius [interrupting him menacingly] 
What do you mean by dirtying your hands? 
If I find that you haa e stepped an inch out¬ 
side the lettei of the law, Mr Lickcheese, I 
will prosecute you myself The w ay to keep 
your hands clean is to gam the confidence of 
your employers You will dowell to bear that 
m mind m your next situation 
the parlormaid [opening the door] Mr 
Trench and Mr Cokane 

Cokane and Trench come in Trench festively 
dressed and in buoyant spirits Cokane highly 
self-satisfied 

sartorius How' do }ou do, Dr Trench? 
Good morning, Mr Cokane I am pleased to 
see you here Mr Lickcheese jou will place 
your accounts and money on the table I wall 
examine them and settle with you presentl) 
Lickcheese retires to the table, and begins to 
arrange his accounts, greatly depressed The 
parlormaid withdraws 

trench [glancing at Lickcheese ] I hope w e'rc 
notm the way 

sartorius By no means Sit down, pray 
I fear you have been kept waiting 
trench [taking Blanche’s chair] Not at all 
Weve only just come in [He lakes out a pad el 
of letters, and begins untying them] 

cokane [going to a chair nearer the window, 
but stopping to look admiringly round before 
sitting down] You must be happy here with 
all these books, Mr Sartorius A literary 
atmosphere 

sartorius [resuming his seat] I ha\e not 
looked into them They are pleasant for 
Blanche occasional!}' when she wishes to 
read I chose the house because it is on 
gravel Hie death-rate is ver} low 

trench [triumphantly] I ha\e an} amount 
of letters for you All m} people are de¬ 
lighted that I am going to settle Aunt Maria 
wants Blanche to be marned from her house 
[He hands Sartorius a letter ] 
sartorius Aunt Mana? 
cokane Lad} Roxdale, my dear sir he 
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means Lady Roxdale Do express yourself 
with a little more tact, my dear fellow 
trench Lady Koxdale, of course Uncle 
Harry— 

cokane Sir Harry Trench His godfather, 
my dear sir, his godfather 
trench Just so The pleasantest fellow for 
his age you ever met He offers us his house 
at St Andrews for a couple of months, if we 
care to pass our honeymoon there [He hands 
Sartonus another letter ] It's the sort of house 
nobody can live m, you know, but it's a nice 
thing for him to offer Dont you think so? 

sartorius [dissembling a thrill at the titles] 
No doubt These seem very gratifying. Dr 
Trench 

trench Yes, amt they' 1 Aunt Maria has 
really behaved like a brick If you read the 
postscript youll see she spotted Cokane’s 
hand m my letter [Chuckling] He wrote it for 
me 

sartorius [glancing at Cokane] Indeed 1 Mr 
Cokane evidently did it with great tact 
cokane [returning the glance] Dont mention 
it 

trench [gleefully] Well, what do you say 
now, Mr Sartonus? May we regard the 
matter as settled at last? 

sartorius Quite settled [He rises and 
offers his hand Trench, glowing with gratitude , 
rises and shakes it vehemently, unable to find 
words for his feelings] 

cokane [coming between them] Allow me to 
congratulate you both [He shakes hands with 
the two at the same time] 
sartorius And now, gentlemen, I have a 
word to say to my daughter Dr Trench you 
will not, I hope, grudge me the pleasure of 
breaking this news to her I have had to dis¬ 
appoint her more than once since I last saw 
you Will you excuse me for ten minutes? 

COKANE [in afiush of friendly protest] My 
dear sir can you ask? 
trench Certainly 
sartorius Thank you [He goes ou(] 
trench [chuckling again] He wont have any 
news to break, poor old boj she's seen all 
the letters already 

cokane I must say your behavior has been 
far from straightforward, Harry You have 
been carrying on a clandestine correspond¬ 
ence 

ltckcheese [stealthily] Gentlemen— 
trench \[tumtng they had / or '/jj a jj 0 i 
cokane / gotten his presence] i 


ltckcheese [coming between them very 
humbly, but in mortal anxiety and haste] Look 
here, gentlemen [To Trench] You, sir, I ad¬ 
dress myself to more particlar Will you say 
a word m my favor to the guvnor? He’s just 
given me the sack, and I have four children 
looking to me for their bread A word from 
you, sir, on this happy day, might get him to 
take me on again 

trench [embarrassed] Well, you see, Mr 
Lickcheese, I dont see how I can interfere 
I’m very sony, of course 
cokane Certainly you cannot interfere 
It would be m the most execrable taste 
lickcheese Oh, gentlemen, youre young, 
and you dont know what loss of employment 
means to the like of me What harm would 
it do you to help a poor man? Just listen to 
the circumstances, sir I only— 
trench [moved, but snatching at an excuse for 
taking a high tone m avoiding the unpleasantness 
of helping him] No I had rather not Excuse 
my saying plainly that I think Mr Sartonus 
is not a man to act hastily or harshly I have 
always found him very fair and generous, and 
I believe he is a better judge of the circum¬ 
stances than I am 

cokane [inquisitive] I think you ought to 
hear the circumstances, Harry It can do no 
harm Hear the circumstances by all means 
lickcheese Never mind, sir it amt any 
use When I hear that man called generous 
and fair 1 —well, never mind 
trench [severely] If you wash me to do any¬ 
thing for you, Mr Lickcheese, let me tell you 
that you are not going the right way about 
it m speaking ill of Mr Sartonus 
lickcheese Have I said one word against 
him, sir? I leave it to your friend have I said 
a word? 

cokane True true Quite true Harry be 
just 

lickcheese Mark my words, gentlemen 
he’ll find what a man he’s lost the very first 
week’s rents the new man’ll bnng him Youll 
find the difference yourself, Dr Trench, if j ou 
or your children come into the property Iv e 
took money there when no other collector 
alive would have wrung it out And this is the 
thanks I get for it 1 Why, see here, gentlemen 1 
Look at that bag of money on the table 
Hardly a penny of that but there was a 
hungry child crying for the bread it would 
have bought But I got it for him—screwed 
and worried and bullied it out of them I— 
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look here, gentlemen I’m pretty seasoned to 
the work, but theres money there that I 
couldnt have taken if it hadnt been for the 
thought of my own children depending on 
me for giving him satisfaction And because 
I charged him four-and-tu enty shillin to 
mend a staircase that three w omen hav e been 
hurt on, and that would have got him prose¬ 
cuted for manslaughter if it had been let go 
much longer, he gives me the sack Wouldnt 
listen to a word, though I would have offered 
to make up the money out of my own pocket 
aye, and am willing to do it still if you will 
only put m a word for me 
trench [ aghast ] You took money that 
ought to have fed starving children* Serve 
you right* If I had been the father of one of 
those children, I’d have given you something 
worse than the sack I wouldnt say a word 
to save your soul, if you have such a thing 
Mr Sartorius was quite right 
lickcheese [staring at him, surprised into 
contemptuous amusement in the mtdsl of his 
anxiety ] Just listen to this 1 Well, you are an 
innocent young gentleman Do you suppose 
he sacked me because I was too hard'* Not a 
bit on it it was because I wasnt hard enough 
I never heard him say he was satisfied yet 
no, nor he wouldnt, not if I skinned em alive 
I dont say he’s the worst landlord in London 
he couldnt be worse than some, but he’s no 
better than the worst I ever had to do with 
And, though I say it. I’m better than the 
best collector he ever done business with Ive 1 
screwed moie and spent less on his proper¬ 
ties than anyone would believe that knows 
what such properties are I know my merits, 
Dr Trench, and will speak for myself if no 
one else will 

cokane What description of properties* 1 
Houses? 

lickcheese Tenement houses, let from 
week to week by the room or half room aye, 
or quarter room It pays when you know how 
to woik it, sir Nothing like it It’s been 
calculated on the cubic foot of space, sir, 
that you can get higher rents letting by the 
room than you can for a mansion m Park 
Lane 

trench I hope Mr Sai tonus hasnt much 
of that sort of property, however it may pay 

lickcheese He has nothing else, sir, and 
he shews his sense in it, too Every few hun¬ 
dred pounds he could scrape together he 
bought old houses with houses that you 


wouldnt hardly look at without holding j our 
nose He has em m St Giles’s he has em m 
Marylebone he has em m Bethnal Green 
Just look how he lives himself, and youll see 
the good of it to him He likes a low death- 
rate and a gravel soil for himself, he does 
You come down with me to Robbins’s Row, 
and I’ll shew you a soil and a death-rate, I 
will* And, mind you, it’s me that makes it 
pay him so well Catch him going down to 
collect his own rents* Not likely* 
trench Do you mean to say that all his 
propeity—all his means—come from this 
sort of thing? 

lickchelsf Every penny of it, sir 
Trench , overwhelmed, has to sit donn 
cokane [looking compassionately at him) Ah, 
my dear fellow, the love of money is the root 
of all evil 

lickcheese Yes, sir, and we’d all like to 
have the tree growing in our garden 
cokane [revolted] Mr Lickcheese I did not 
address myself to you I do not wish to be 
severe with you, but there is something 
peculiarly repugnant to my feelings in the 
calling of a rent collector 
lickcheese It’s no woise than mnm 
another I have my children looking to 
me 

cokane True I admit it So has oui friend 
Sartorius His affection for his daughter is a 
redeeming point—a redeeming point, cei- 
tamly 

lickcheese She’s a lucky daughter, sir 
Many another daughter has been turned out 
upon the streets to gratify his affection for 
ner Thats what business is, sir, you see 
Come, sir I think j our friend w ill say a w ord 
for me now’ he knows I’m not in fault 
trench [rising angrily ] I will not It’s a 
damnable business from beginning to end, 
and you desen e no better luck for helping m 
it I\e seen it all among the out-patients at 
the hospital, and it used to make my blood 
boil to think that such things couldnt be pre¬ 
vented 

lickcheese [hts suppressed spleen breaking 
oat] Oh indeed, sir But I suppose y oull take 
your share when you marry Miss Blanche, all 
the same [Furiously] Which of us is the 
worse,Ishould like to know? me that wrings 
the money out to keep a home over nn 
children, or you that spend it and trj to 
shove the blame on to me? 

cokane A most improper observation to 
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address to a gentleman, Mr Lickcheese' A 
most revolutionary sentiment 1 _ 
lickcheese Perhaps so But then Robbins’s 
Row amt a school for manners You collect a 
week or two there—youre -welcome to my 
place if I cant keep it for myself—and youll 
hear a little plain speaking, you will 
cokane [ivith dignify] Do you know to whom 
you aie speaking, my good man? 

lickcheese [recUessh/] I know well enough 
who I’m speaking to What do I caie for you, 
or a thousand such? I’m poor thats enough to 
make a rascal of me No consideration for met 
nothing to be got by saying a wwd for met 
[Suddenly cringing to Trench ] Just a word, sir 
It w ould cost you nothing [Sartonus appears 
at the door, unobserved ] Have some feeling for 
the poor 

trench I’m afraid you have shewn very 
little, by your own confession 
lickcheese [breaking out again ] More than 
your precious father-in-law, anyhow I— 
[Sartonus’s voice, striking in with deadly cold¬ 
ness, paralyzes him] 

sartorius You will come here tomorrow 
not later than ten, Mr Lickcheese, to con¬ 
clude our business I shall trouble you no 
further today [Lickcheese, coned, goes out amid 
dead silence Sailorius continues, after an awk¬ 
ward pause] He is one of my agents, or rather 
was, for I have unfortunately had to dismiss 
him for repeatedly disregarding my instruc¬ 
tions [Trench says nothing Sartonus throws 
off his embarrassment, and assumes a jocose, 
rallying air, unbecoming to him under any cir¬ 
cumstances, and just non almost unbearably jar¬ 
ring] Blanche will be down presently, Harry 
[Trench recoils ]—I suppose I must call you 
Harry now What do you say to a stroll 
through the garden, Mr Cohane ? We are 
celebrated here for our flowers 

cokane Charmed, my dear sir, charmed 
Life here is an idyll—a perfect idyll We were 
3 ust dwelling on it 

sartorius [slyly] Harry can follow with 
Blanche She will be down directly 

trench (Aos/i/y] No I cant face her just 
now 

sartorius [rallying him] Indeed 1 Ha, ha' 
The laugh, the first they have heard from him, 
sets Trench's teeth on edge Cokane is taken aback 
but instantly recovers himself 
cokane Ha' ha' ha' Ho' ho' 
trench But you dont understand 
sartorius Oh, I think we do, I think we 


do Eh, Mr Cokane? Ha' ha' 
cokane I should think we do Ha'ha'ha' 
They go out together, laughing at him He 
collapses into a chair, shuddering in every nerve 
Blanche appears at the door. Her face lights up 
when she sees that he is alone She trips noise¬ 
lessly-to the back of his chair and clasps her 
hands over his eyes With a convulsive start and 
exclamation he springs up and breaks away from 
\ her 

• blanche [astonished] Harry' 
trench [with distracted politeness] I beg your 
pardon I was thinking—wont you sit down? 

blanche [looking suspiciously at him] Is any¬ 
thing the matter? [S/ie sits down slowly near 
the writing table He takes Cokane's chair] 
trench No Oh no 

blanche Papa has not been disagreeable, 
I hope 

trench No I have hardly spoken to him 
since I was with you [He nses, takes up his 
chair, and plants it beside hers This pleases her 
better She looks at him with her most winning 
smile A sort of sob breaks from him, and he 
catches her hands and kisses them passionately 
Then, looking into her eyes with intense earnest¬ 
ness, he says] Blanche are you fond of money? 

blanche [gady] Very Are you going to give 
me any? 

trench [i wincing ] Dont make a joke of it 
I’m serious Do you know that we shall be 
very poor? 

blanche Is that what made you look as if 
you had neuralgia? 

trench [pleadingly ] My deal it’s no laugh¬ 
ing matter Do you know that I have a bare 
seven hundred a year to live on? 
blanche How dreadful' 
trench Blanche it’s very serious indeed 
I assure you it is 

blanche It would keep me rather short m 
my housekeeping, dearest boy, if I had no¬ 
thing of my own But papa has promised me 
that I shall be richer than ever when w r e are 
married 

trench We must do the best we can with 
seven hundred I think we ought to be self- 
supporting 

blanche Thats just what I mean to be, 
Harry If I w ere to eat up half your seven 
hundred, I should be making you twice as 
poor, but I’m going to make jou twice as 
rich instead [He shakes his head] Has papa 
made any difficulty? 

trench [nstng with a sigh and taking his chair 
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back to its former place] N o None at all [lie sits 
dotin dejectedly When Blanche speaks again her 
face and voice betray the beginning of a struggle 
mth her temper] 

blanche Harry are you too proud to take 
money from my father' 1 
trench Yes, Blanche I am too proud 
blanche [ after a pause] That is not nice to 
me, Harry 

trench You must bear with me, Blanche 
I—I cant explain After all, it’s very natural 
blanche Has it occurred to you that I may 
be proud too* 

trench Oh, thats nonsense No one will 
accuse you of marrying for money 
blanche No one would think the w'orsc of 
me if I did, or of you either [5fte rises and 
begins to walk restlessly about] We really can¬ 
not live on seven hundred a year, Harry, and 
I dont think it quite fair of you to ask me 
merely because you are afraid of people talk¬ 
ing 

trench It’s not that alone, Blanche 
blanche What else is it, then* 
trench Nothing I— 
blanche [getting behind him, and speaking mth 
forced playfulness as she bends over him, her 
hands on his shoulders] Of course it’s nothing 
Now dont be absurd, Harry be good, and 
listen to me I know how to settle it You are 
too proud to owe anything to me, and I am 
too proud to owe anything to you You have 
seven hundred a year Well, I will take just 
seven hundred a year from papa at first, and 
then we shall be quits Now, now, Harry, 
you know youve not a word to say against 


that 

trench It’s impossible 
blanche Impossible' 

trench Yes, impossible I have resolved 
not to take any money from your father 
blanche But he’ll give the money to me, 
not to you 

trench It’s the same thing [With an 
effort to be sentimental] I love you too well to 
see any distinction [Heputs up his hand half¬ 
heartedly she takes it over his shoulder mth 
equal indecision They are both trying hard to 
conciliate one another] 

blanche Thats a very nice way of putting 
it, Harry, but I’m sure theres something I 
ought to know Has papa been disagreeable* 
trench No he has been aery kind—tome, 
at least It’s not that It’s nothing you can 
guess, Blanche It would only pam you— 


perhaps offend you I dont mean, of course, 
that we shall Ine always on seien hundred 
a year I intend to go at my’ profession in 
earnest, and work my fingers to the bone 
blanche [playing mth hisfngers, st.ll over his 
shoulder] But I shouldnt like you with jour 
fingers worked to the bone, Harry I must 
be told what the matter is [lie takes his hand 
quickly away she flushes angrily, and her voice 
is no longer even an imitation of the voice of a 
lady as she exclaims] I hate secrets, and I 
dont like to be treated as if I w ere a child 
trench [annoyed by her tone] Theres nothing 
to tell I dont choose to trespass on your 
father's generosity’ thats all 

blanche You had no objection half an 
hour ago, when you met me m the hall, and 
shew ed me all the letters Your family doesnt 
object Do you object* 
trench [earnestly] I do not indeed It’s 
only a question of money 
blanche ( imploringly , the voice softening and 
refining for the last time] Harry theres no use 
m our fencing m this way Papa will ncier 
consent to my being absolutely dependent 
on you, and I dont like the idea of it my - 
self If you even mention such a thing to him 
you will break off the match you will in¬ 
deed 

trench [obstinately] I cant help that 
blanche [white with rage] You cant help—' 
Oh, I’m beginning to understand I will sa\c 
you the trouble You can tell papa that I 
have broken off the match, and then there 
will be no further difficulty 

trench [taken aback] What do you mean, 
Blanche? Are you offended? 

blanche Offended' How dare you ask me* 
trench Dare' 

Br anche How much more manly’ it would 
have been to confess that you were trifling 
with me that time on the Rhine' Why did 
you come here today* Why’ did you wnte 
to your people* 

trench Well, Blanche, if you are going 
to lose your temper— 
blanche Thats no answ er You depended 
on j’our family’ to get you out of your engage¬ 
ment, and they did not object they were 
only’ too glad to be rid of y ou You w ere not 
mean enough to stay away, and not manl\ 
enough to tell the truth You thought you 
could proioke me to break the engagement 
tliats so like a man—to tr\ to put the woman 
in the wTong Well, you ha\e your way I 
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Sartorius, and I’m greatly obliged to you, 
but I’d rather not take anything from you 
except Blanche herself 
sartorius And why did you not say so 
before 5 

trench No matter why Let us drop the 
subject 

sartorius No matter 1 But it do es matter, 
sir I insist on an answer Why did you not 
say so before 5 

trench I didnt know before 
sartorius [provoked ] Then you ought to 
have known your own mind on a point of 
such vital importance 
trench [much injured ] I ought to have 
known 1 Cokane is this reasonable 5 [Colane's 
features are contorted by an air of judicial con¬ 
sideration, but he says nothing, and Trench again 
addresses Sartorius, this time with a marled 
diminution of respect ] How' the deuce could 
I have known 5 You didnt tell me 
sartorius You are trifling with me, sir 
You said that you did not know your own 
mind before 

trench I said nothing of the sort I say 
that I did not know' where your money came 
from before 

sartorius That is not true, sir I— 
cokane Gently, my dear sir Gently, Harry 
dear boy Suaviter m modo fort— 
trench Let him begin then What does 
he mean by attacking me m this fashion? 

sartorius Mr Cokane you will bear me 
out I was explicit on the point I said I was 
a self-made man, and I am not ashamed of 
it 

trench You are nothing of the sort I 
found out this morning from your man— 
Lickcheese, or whatever his confounded 
name is—that your fortune has been made 
out of a parcel of unfortunate creatures that 
have hardly enough to keep body and soul 
together—made by screwing, and bullying, 
and threatening, and all sorts of pettifogging 
tyianny 

sartorius [outraged] Sir' [They confront one 
another threateningly] 

' cokane [softly] Rent must be paid, dear 
boy It is inevitable, Harry, inevitable 
[Trench turns away petulantly Sartorius looks 
after him refiectively for a moment, then resumes 
his former deliberate and dignified manner , and 
addresses Trench with studied consideration, but 
with a perceptible condescension to his youth and 


sartorius I am afraid, Dr Trench, tint 
you are a very joung hand at business, and 
I am sorry I forgot that for a moment or so 
May I ask you to suspend jour judgment 
until we have had a little quiet discussion of 
this sentimental notion of jours 5 if vou will 
excuse me for calling it so [He tales a chair, 
and moltons Trench to another on his right] 
cokane Verj nicelj put, my dear sir 
Come, Harry sit down and listen, and con¬ 
sider the matter calmly and judiciallj Dont 
be headstrong 

trench I have no objection to sit down 
and listen, but I dont see how that can make 
black white, and I am tired of being turned 
on as if I were m the wrong [7/c sits donn] 
Colane sits at Trench's elbow , on hts right 
They compose themselves for a conference 
sartorius I assume, to begin with, Dr 
Trench, that jou are not a Socialist, or anj- 
thmg of that sort 

trench Certainly not I’m a Conservative 
At least, if I ever took the trouble to v ote, I 
should vote for the Conservative and against 
the other fellow 

cokane True blue, Harry, true blue’ 
sartorius I am glad to find that so far 
we are m perfect sj mpalhj I am, of course, 
a Conservative Not a narrow or prejudiced 
one, I hope, nor at all opposed to true pro¬ 
gress Still, a sound Conservative As to 
Lickcheese, I need say no more about him 
than that I have dismissed him from mj 
service this morning for a breach of trust, 
and you will hardlj' accept his testimony as 
fnendlj' or disinterested As to mj business, 
it is simply to prov ide homes suited to the 
small means of very poor people, who require 
roofs to shelter them just like other people 
Do jou suppose I can keep up those roofs 
for nothing 5 

trench Yes thats all verj fine, but the 
point is, what sort of homes do j ou giv e them 
for their monej 5 People must hv e someu here 
or else go to jail Advantage is taken of tint 
to make them pay for houses that are not 
fit for dogs Why dont j'ou build proper dw til¬ 
ings, and give fair v alue for the mone\ j ou 
take 5 

sartorius [pitying his innocence] Mj voung 
friend these pooi people do not know how 
to live in proper dwellings thej would wreck 
them m a week You doubt me trv it for 
j ourself You are welcome to replace all the 
missing banisters, handrails, cistern lids and 
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dusthole tops at your own expense, and you 
vnll find them missing again in less than 
three days burnt, sir ev ery stick of them 
I do not blame the poor creatures they need 
fires, and often hav e no other way of getting 
them But I really cannot spend pound after 
pound m repairs for them to pull down, when 
I can barely get them to pay me four and 
sixpence a week for a room, which is the 
recognized fair London rent. No gentlemen 
when people are very poor, you cannot help 
them, no matter how much you may sym¬ 
pathize with them It does them more harm 
than good in the. long rim I prefer to save 
my money m order to provide additional 
houses for the homeless, and to lay by a little 
for Blanche [He looks at them They are silent 
Trench unconvinced , but talked down; Cokane 
humanely perplexed Sartonus bends his brows; 
comes forward in his chair as if gathering 
himself for a spring, and addresses himself, 
with impressive significance to TrencK] And 
now,Dr Trench,may I ask what your income 
is derlv ed from 5 

trench [ defiantly ] From interest not from 
houses My hands are clean as far as that 
goes Interest on a mortgage 

sartorius [forcibly] Yes a mortgage on 
my property When I, to use your own words, 
screw, and bully, and drive these people to 
pay what they have freely undertaken to 
pay me, I cannot touch one penny of the 
money they give me until I have first paid 
you your seven hundred a year out of it 
What Lickcheese did for me, I do for you 
He and I are alike intermediaries you are 
the principal It is because of the risks I run | 
through the poverty of my tenants that you 
exact interest from me at the monstrous 
and exorbitant rate of seven per cent, forcing 
me to exact the uttermost farthing mmy 
turn from the tenants And yet. Dr Trench 
you, who have nev er done a hand s turn of 
work m connection with the place, you have 
not hesitated to speak contemptuously of 
me because I hav e applied my industry and 
forethought to the management of our j 
property, and am maintaining it by the same J 
honorable means 

co kaxe [greatly relieved] Admirable my 
dear sir, excellent' I felt instinctively that 
Trench was talking unpractical nonsense 
Let us drop the subject, my dear boy you 
only make an ass of yourself when you j 
meddle m business matters I told you it 1 


j was inevitable 

trench [dosed] Do you mean to say that 
| I am just as bad as you are ? 
j cokane Shame, Harry, shame' Grossly 
j bad taste' Be a gentleman Apologize 

sartorius Allow me, Mr Cokane. [To 
Trench ] If, when j ou say you are just as bid 
as I am, you mean that you are just as pow er- 
less to alter the state of society, then you 
are unfortunately quite right 

Trench does not at once reply He stares at 
Sartonus, and then hangs his head and gases 
stupidly at the floor, morally beggared, with his 
clasped Inuckles between his f-nees, a hung pic¬ 
ture of disillusion Cokane comes sympathetically 
to him and puts an encouraging hand on his 
shoulder 

cokane [gently] Come, Harry, come' Pull 
yourself together You owe a word to Mr 
Sartonus 

trench [still stupefied, slowly unlaces his 
fngers; puts his hands on his knees, and lifts 
himself upright, pulls his waistcoat straight mth 
a tug, and tries to take his disenchantment philo¬ 
sophically as he says, turning to Sartonus] Well, 
people who live in glass houses have no nght 
to throw stones But, on my honor, I never 
knew that my house was a glass one until 
you pointed it out. I beg your pardon [He 
offers his hand] 

sartorius Say no more, Harry your feel¬ 
ings do you credit I assure you I feel exactly 
as you do, myself Every man who has a 
heart must wish that a better state of things 
was practicable But unhappily it is not 
trench [a Utile consoled] I suppose not 
cokane Not a doubt of it, my dear sir not 
a doubt of it The increase of the population 
is at the bottom of it all 

sartorius [to Trench] I trust I have con¬ 
vinced you that you need no more object 
to Blanche sharing my fortune, than I need 
object to her sharing yours 
trench [mth dull wistfulness] It seems so 
We’re all m the same swim it appears I 
hope youll excuse my making such a fuss 
sartorius Not another word In fact, I 
thank yon for refraining from explaining 
the nature of your scruples to Blanche* I 
admire that in jou, Harry Perhaps it will 
be as well to leave her m ignorance 

trench [anxiously] But I must explain 
now You saw how angry she was 

sartorius You had better leave that to 
me [He tools at hts watch, and nngs the beU] 
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Lunch is nearly due while you are getting 
ready for it I can see Blanche, and I hope 
the result will be quite satisfactory to us all 
[The parlormaid ansners the hell he addresses 
her with his habitual peremptoriness] Tell Miss 
Blanche I want her 

the parlormaid [her face falling express¬ 
ively] Yes, sir [5/;e turns reluctantly to go] 
sartorius [on second thoughts] Stop [She 
stops] My love to Miss Blanche, and I am 
alone here and would like to see her for a 
moment if she is not busy 
the parlormaid [relieved] Yes, sir [She 
goes out] 

sartorius I will shew you your room, 
Harry I hope you will soon be perfectly at 
home m it You also, Mr Cohane, must learn 
your way about here Let us go before 
Blanche comes [He leads ike nay to the door] 
cokane [cheerily, following him] Our little 
discussion has given me quite an appetite 
trench [moodily] It’s taken mine away 
The two friends go out, Sartorius holding the 
door for them He is following when the parlor¬ 
maid reappears She is a snivelling sympathetic 
creature, and is on the verge of tears 

sartorius Well is Miss Blanche coming* 
the parlormaid Yes, sir I think so, sir 
sartorius Wait here until she comes, and 
tell her that I will be back in a moment I 
have to shew Dr Trench his room 

the parlormaid Yes, sir [She comes into 
the room A sound between a sob and a sniff 
escapes her] 

Sartorius looks suspiciously at her He half 
closes the door 

sartorius [lowering his voice] Whats the 
matter with you* 

the parlormaid [whimpering] Nothing, sir 
sartorius [at the same pitch, more menacingly] 
Take care how you behave yourself when 
theie are visitors present Do you hear* 
the parlormaid Yes, sir [Sartorius goes 
out] 

sartorius [oK/side] Excuse me I had a 
woi d to say to the servant 

Trench is heard replying “Not at all,” and 
Cokane “Dont mention it, mj dear sir ” 
Their voices pass out of hearing The parlor¬ 
maid stiffs, dries her eyes, and takes some bronn 
paper and a ball of string from a cupboard 
under the bookcase She puls them on the table, 
and wrestles with another sob Blanche comes in 
with a jcnel box in her hands Her expression is 
that of a strong and determined noman in an 


intense passion The maid looks at her n ith 
abject wounded affection and bodily terror 
blanche [loo/wg round] Whercs mi father' 
the parlormvid [tremulously propiitaic-ij] 
He left word he’d be back directly, miss I’m 
sure he wont be long Heies the paper and 
string all ready, miss [She spreads the paper 
on the table] Can I do the parcel for you, 
miss'* 

blanche No Mind your own business [5/ic 
empties the box on the sheet of bronn paper It 
contains a packet of letters and some yen cilery 
She plucks a ring from herfngcr and ih on s it 
down on the heap so angrily that it rolls an ay and 
falls on the carpet The maid submissnely picks 
it up and puis it on the table, again sniffing and 
drying her eyes] What are jou crying for' 
the parlormaid [plaintively] You speak so 
brutal to me,Miss Blanche, and I do loi e i ou 
so I’m sure no one else would staj and put 
up with what I have to put up with 

blanche Then go I dont want jou Do 
you hear Go 

the parlormaid [piteously, falling on her 
knees] Oh no, Miss Blanche Dont send me 
away from you dont— 

blanche [mth fierce disgust] Agh 1 I hate 
the sight of you [The maid, nounded to the 
heart, cnes bitterly] Hold your tongue Are 
those two gentlemen gone* 
the parlormaid [weeping] Oh, how could 
you say such a thing to me, Miss Blanche 
me that— 

blanche [seizing her by the hair and thioat] 
Stop that noise, I tell you, unless jou want 
me to kill you 

the parlormaid [protesting and imploring, 
but in a carefully subdued voice] Let me go, 
Miss Blanche j ou know j T oull be sorrj > ou 
always are Remember how dicadfullj mj 
head was cut last time 

Blanche [raging] Answer me, will jou 
Have thej gone* 

the parlormaid Lickcheesc has gone, 
looking dreadf— [sAe breaks of) tilth a sitfed 
cry as Blanche's fngers tighten furiously on 
her] 

blanche Did I ask j ou about Lickchecse* 
You beast jou know who I mean youre 
doing it on purpose 

the parlormaid [in a gasp] Thej re staj ing 
to lunch 

blanche [looking intently into her face] lie* 
the parlormaid [whispering mth a sym¬ 
pathetic nod] Yes, miss [Blanche [els her drop. 
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and stands forlorn, with despair in her face The 
parlormaid, recognizing the passing of the crisis 
of passion, and fearing no further violence, sits 
discomfiiedly on her heels, and tries to arrange 
her hair and cap, whimpering a little mth ex¬ 
haustion and soreness] Now youve set my 
hands all trembling, and I shall jingle the 
things on the tray at lunch so that everybody 
will notice me It’s too bad of you. Miss 
B1— [Sariorius coughs outside ] 
blanche [quickly] Sh 1 Get up The parlor¬ 
maid hastily rises, and goes out as demurely as 
she can Sariorius glances sternly at her and 
comes to Blanche 

sartorius [ mournfully ] My dear can you 
not make a little better fight with your 
temper^ 

blanche [panting with the subsidence of her 
fit] No I cant I wont I do my best Nobody 
who really cares for me gives me up because 
of my temper I never shew my temper to 
any of the servants but that girl, and she is 
the only one that will stay with us 
sartorius But, my dear, remember that 
we have to meet our visitors at luncheon 
presently I have run dowm before them to 
say that I have arranged that little difficulty 
with Trench It was only a piece of mischief 
made by Lickcheese Trench is a young fool, 
but it is all right now 
blanche I dont want to marry a fool 
sartorius Then you will have to take a 
husband over thirty, Blanche You must not 
expect too much, my child You will be J 
richer than your husband, and, I think, 
cleverer too I am better pleased that it 
should be so 

blanche [seizing his arm ] Papa 
SARroRius Yes, my dear 
blanche May I do as I like about this 
marriage, or must I do as you hke ? 
sartorius [s uneasily ] Blanche— 

BLANCHE No, papa you must answer me 
sartorius [abandoning his self-control, and 
giving way recklessly to his affection for her] 
You shall do as you like now and always, my 
beloved child I only wish to do as my own 
darling pleases 

blanche Then I will not marry him He 
has played fast and loose w ith me He thinks 
us beneath him he is ashamed of us he 
dared to object to being benefited bj you— 
as if it were not natural for him to owe jou 
ever} thing, and j et the money tempted him 
after all [She throws her arms hysterically 


about his neck ] Papa I dont want to marry 
I only want to stay with you and be happy 
as we have always been I hate the thought 
of being married I dont care for him I dont 
want to leave you [Trench and Cokane come 
in, but she can hear nothing but her own voice and 
does not notice them] Only send him away 
promise me that you wall send him away and 
keep me here with you as we have always— 
[seeing Trench ] Oh 1 [>S7ie hides her face on her 
father’s breast] 

trench [nervously] I hope we are not in¬ 
truding 

sartorius [formidably] Dr Trench my 
daughter has changed her mind 

trench [disconcerted] Am I to understand— 

cokane [striking in m his most vinegary 
'manner ] I thmk, Harry, under the circum¬ 
stances, we have no alternative but to seek 
luncheon elsewhere 

trench But, Mr Sartorius, have you ex- 
plamed ? 

sartorius [straight in Trench’s face] I have 
explained, sir Good morning [Trench, out¬ 
raged, advances a step Blanche sinks away from 
her father into a chair Sartorius stands his 
ground rigidly] 

trench [turning away indignantly] Come on, 
Cokane 

cokane Certamly,Harry,certainly [Trench 
goes out, very angry The parlormaid, with a 
tray jingling in her hands, passes outside] You 
have disappointed me,sir, very acutely Good 
morning [He follows Trench ] 

ACT III 

The drawing-room in Sartonus’s house in 
Bedford Square, London Winter evening fire 
burning, curtains drawn, and lamps lighted 
Sartorius and Blanche are sitting glumly near 
the fire The parlormaid, mho has just brought 
m coffee, is placing it on a small table belneen 
them There is a large table in the middle of the 
room Looking from it tonards the Ino windows, 
the pianoforte, a grand, is on the right, with a 
photographic portrait of Blanche an a miniature 
easel on a sort of bedspread which covers the top, 
shewing that the instrument is seldom, if ever, 
opened There are two doors one on the left, 
further forward than the fireplace, leading to 
the study, the other by the comer nearest the 
right hand random, leading to the lobby Blanche 
has her nor]basket at hand, and is hutting 
Sartorius, closer to the fire, has a newspaper 
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The parlormaid goes out 
sartorius Blanche, my love 
BLANCHE Yes 

sartorius I had a long talk to the doctoi 
today about our going abroad 

blanche {impatiently] I am quite well, and 
I iv ill not go abroad I loathe the very thought 
of the Continent Why will you bother me 
so about my health' 1 

sartorius It was not about jour health, 
Blanche, but about my own 

blanche [rising] Yours 1 [She goes anxiously 
to /kwi] Oh, papa, theres nothing the matter 
with you, I hope' 1 

sartorius There will be there must be, 
Blanche, long before you begin to consider 
yourself an old woman 

blanche But theres nothing the matter 
now* 

sartorius Well, my dear, the doctor says 
I need change, travel, excitement— 
blanche Excitement 1 You need excite¬ 
ment* [She laughs joylessly, and sits down on 
the rug at his feet ] How is it, papa, that j r ou, 
who are so clever with everybody else, are 
not a bit clever with me ? Do you think I 
cant see through your little plan to take me 
abroad** Since I will not be the invalid and 
allow you to be the nurse, you are to be the 
invalid and I am to be the nurse 
sartorius Well, Blanche, if you will have 
it that you are well and have nothing preying 
on j'our spirits, I must insist on being ill and 
have something preying on mine And in¬ 
deed, my girl, there is no use in our going on 
as we have for the last four months You 
have not been happy, and I have been verj 
fai from comfortable [Blanche’s face clouds 
she turns away from him, and sits dumb and 
brooding He waits tn vain for some reply, then 
adds in a lower tone ] Need you be so inflexible, 
Blanche* 1 

blanche I thought j'ou admired mflexi- 
bility j r ou have alw ays prided yourself on it 
sartorius Nonsense, my dear, nonsense* I 
ha\ e had to gn e m often enough And I could 
shew you plenty of soft fellows who have 
done as well as I, and enjojed themselves 
more, perhaps If it is onlj for the sake 
of inflexibility that j r ou are standing out— 
blanche I am not standing out I dont 
know w hat you mean [She tries to rise and go 
away] 

sartorius [catching her arm and arresting 
her on her knees] Come, my child* you must 


not trifle with me as if I were a stranger 
You are fretting because— 

Blanche [violently twisting herself free and 
speaking as she mes] If jou say it, papa, I 
will kill mj'self It is not true If he were here 
on his knees tonight, I would walk out of the 
house sooner than endure it [She goes out 
excitedly] 

Sartorius, greatly troubled, turns again to the 
fire with a heavy sigh 

sartorius [gazing gloomily into the glon] 
Now if I fight it out with her, no more com¬ 
fort for months' I might as well live with 
my clerk or my servant And if I give in now, 
I shall have to give m always Well* I cant 
help it I have stuck to having mj own waj 
all my life, but there must be an end to that 
drudgery some day She is joung let her 
have her turn at it 

The parlormaid comes in, evidently excited 
the parlormaid Please, sir, Mr Lick- 
cheese wants to sec jou very particlar On 
important business, Your business, he told 
me to say 

sartorius Mr Lickcheese* Do jou mean 
Lickcheese who used to come here on mj 
business** 

the parlormaid Yes, sir But indeed, sir, 
joud scarcelj' know him 
sartorius [frowning] Hm* Starving, I 
suppose Come to beg* 1 
the parlormaid [intensely repudiating the 
idea] O-o-o-o-h NO, sir Quite the gentleman, 
sir* Sealskin overcoat, sir* Come m a hansom, 
all shaved and clean* I’m sure he’s come into 
a fortune, sir 

sartorius Hm* Shew him up 
Lickcheese, who has been wailtng at the door, 
instantly comes in The change tn his appearance 
is dazzling He is in evening dress, mth an 
overcoat lined throughout ruth furs presenting 
all the hues of the tiger His shirt is fastened at 
the breast with a single diamond stud His sill 
hat is of the glossiest black, a handsome gold 
watch-chain hangs like a garland on his fillcd- 
out naistcoai, he has shaved his nhislers and 
grown a moustache, the ends of nhtch are waxed 
and pointed As Sartorius stares speechless at 
him, he stands, smiling, to be admired , intensely 
enjoying the effect he is producing The parlor¬ 
maid, hardly less pleased ntlk her own share 
in this coup-de-thealre goes oat beaming full of 
the news for the hlchcn Licl cheese clinches the 
situation by a triumphant nod at Sartorial 
sartorius [bracing himself hostile] \\ ell- 
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lickcheese Quite ■well, Sartonus, thankee 
sartorius I nas not asking after your 
health, sir, as you know, X think, as well as 
I do What is your business' 1 
lickcheese Business that I can take else¬ 
where if I meet with less civility than I please 
to put up with, Sartonus You and me is 
man and man now It was money that used 
to be my master, and not you dont think it 
Now that I’m independent m respect of 
money— 

sar.tob.ius [crossing determinedly to the door, 
and holding it open] You can take your inde¬ 
pendence out of my house, then I wont have 
it here 

lickcheese [iindulgently ] Come, Sartonus 
dont be stiff-necked I come here as a friend 
to put money m your pocket No use your 
lettm on to me that youre above money Eh? 

sartorius [ hesitates, and at last shuts the door, 
saying guardedly ] How much money? 

lickcheese [i itclonous, going to Blanche’s 
chair and taking off his overcoat] Ah 1 there you 
speak like yourself, Sartonus Now suppose 
you ask me to sit down and make myself 
comfortable? 

sartorius [ coming from the door] I have a 
mind to put you downstairs by the back of 
your neck, you infernal blackguard 
lickcheese [not a hit ruffled, hangs his over¬ 
coat on the hack of Blanche's chair, pulling a 
cigar case out of one of the pockets as he does so] 
You and me is too much of a pair for me to 
take anything you say in bad part, Sartonus 
Ave a cigar' 1 

sartorius No smoking here this is my 
daughter’s room However, sit down, sit 
down [They «*] 

lickcheese I’ bm gittm on a little since I 
saw you last 

sartorius So I see 

lickcheese I owe it partly to you, you 
know Does that surpnse you? 
sartorius It doesnt concern me 
lickcheese So you think, Sartorius, be¬ 
cause it never did concern you how I got on, 
so long as I got you on by brmgin in the 
rents But I picked up something for myself 
down at Robbins’s Row 

sartorius, I always thought so, Have you 
come to make restitution? 

lickcheese You wouldnt take it if I offered 
it to you, Sartonus It wasnt money it was 
knowledge knowledge of the great pubbc 
question of the Ousmg of the Working 


Classes You know theres a Royal Com¬ 
mission on it, dont you? 

sartorius Oh, I see Youve been giving 
evidence 

lickcheese Giving evidence 1 Not me 
What good would that do me? Only my ex¬ 
penses, and that not on the professional scale, 
neither No I gev no evidence But I’ll tell 
you what I did I hep it back, jast to oblige 
one or two people whose feelms would a’ bm 
l urt by seem their names m a bluebook as 
heepm a fever den Their Agent got so 
friendly with me over it that he put his name 
on a bill of mine to the tune of—well, no 
matter it gev me a start, and a start w as all 
I ever wanted to get on my feet Ive got a 
copy of the first report of the Commission m 
the pocket of my overcoat [He rises and gets 
at his overcoat,from a pocket of which he takes a 
bluebook] I turned down the page to shew 
you I thought youd like to see it [He doubles 
the book back at the place indicated, and hands it 
to Sartorius] 

sartorius So blackmail is the game, eh? 
[He puts the book on the table without looking at 
it, and strikes it emphatically with his f si] I 
dont care that for my name being m blue- 
books My friends dont read them, and I’m 
neither a Cabinet Minister nor a candidate 
for Parliament Theres nothing to be got out 
of me on that lay 

lickcheese [shocked] Blackmail 1 Oh, Mr 
Sartonus, do you think I would let out a w ord 
about your premises? Round on an old pal 1 
no that amt Lickcheese’s way Besides, they 
know all about you already Them stairs that 
you and me quarrelled about, they was a 
whole arternoon examinm the clergyman 
that made such a fuss—you remember?— 
about the women that was urt on it He 
made the worst he could of it, m an ungentle- 
manly, unchnstian spirit I wouldnt have that 
clergyman’s disposition for worlds Oh no 
thats not what was m my thoughts 

sartorius Come, come, man f what w as m 
your thoughts? Out with it 

lickcheese [with provoking deliberation, smil¬ 
ing and looking mysteriously at him] You amt 
spent a few hundreds in repairs since we 
parted, ave you? [Sartorius, losing patience, 
makes a threatening movement] Now dont fly 
out at me I know a landlord that owned as 
beastly a slum as you could find in London, 
down there by the Tower By my advice that 
man put half the houses into first-class repair, 
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and let the other half to a new Company 
the North Thames Iced Mutton Depot Com¬ 
pany, of which I hold a few shares promoters’ 
shares And what was the end of it, do you 
think* 

sartorius Smash, I suppose 
lickcheese Smash' not a bit of it Com¬ 
pensation, Mr Sartorius, compensation Do 
you understand that* 
sartorius Compensation for what* 
lickcheese Why, the land was wanted for 
an extension of the Mint, and the Company 
had to be bought out, and the buildings com¬ 
pensated for Somebody has to know these 
things beforehand, you know, no matter how 
dark theyre kept 

sartorius [ interested, but cautious ] Well* 
lickcheese Is that all you have to say to 
me, Mr Sartorius* “Well” 1 as if I was next 
door’s dog 1 Suppose I’d got wind of a new 
street that would knock down Robbins’s Row 
and turn Burke’s Walk into a frontage w orth 
thirty pound a foot' would you say no more 
to me than [mimicking] “Well”* [ Sarlortus 
hesitates, looking at him mgreatdoubt Lickcheese 
rises and exhibits himself] Come' look at my 
get-up, Mr Sartorius Look at this watch- 
chain' Look at the corporation Ive got on me' 
Do you think all that came from keeping my 
mouth shut* No it came from keeping my 
ears and eyes open 

Blanche comes in, followed by the parlormaid, 
mho has a silver tray on which she collects the 
coffee cups Sartorius, impatient at the interrup¬ 
tion, rises and motions Lickcheese to the door of 
the study 

sartorius Sh' We must talk this over m 
the study There is a good fire there, and 
you can smoke Blanche an old friend of ours 
lickcheese And a kind one to me I hope 
I sec you well, Miss Blanche 
blanche Why, it’s Mr Lickcheese! I hardly 
knew you 

lickcheese I find you a httle changed your¬ 
self, miss 

blanche [hastily] Oh, I am the same as 
ever How are Mrs Lickcheese and the chil— 
sartorius [ impatiently ] We have business 
to transact, Blanche You can talk to Mr 
Lickcheese afterw ards Come on 
Sartorius and Lickcheese go into the study 
Blanche, surprised at her father s abruptness, 
looks after them for a moment Thai, seeing 
Lickcheese’s overcoat on her chair, she takes it 
up, amused, and looks at the fur 


the parlormaid Oh, we are fine, aint we 
Miss Blanche* I think Mr Lickcheese must 
have come into a legac) [Confidentially] I 
wonder what he can want with the master, 
Miss Blanche' He brought him this big book 
[SAe shews the bluehook to Blanche] 

blanche [ her curiosity loused] Let me see 
[<S//e takes the book and looks at if] Thercs 
something about papa m it [57/c sits donn and 
begins to read] 

the parlormaid [folding the tea-table and 
putting it out of the may] He looks ever s’much 
younger, Miss Blanche, donthe* I couldnthelp 
laughing when I saw him with his whiskers 
shaved off it do look so silty when voure not 
accustomed to it [A 7 o answer from Blanche] 
You havnt finished your coffee, miss I sup¬ 
pose I may take it away* [A 7 o answer] Oh, 
you are interested in Mr Lickcheese’s book, 
miss 

Blanche springs up The parlormaid loo/s at 
her face, and tnstanily hurries out of the room 
on tiptoe miih her tray 

blanche So that was whj he would not 
touch the money [57ie tries to tear the book 
across Finding this impostble she throws it 
violently into the fireplace It falls into the 
fender] Oh, if onlj a girl could hue no 
father, no famity, just as I have no mother' 
Clergyman' beast' “The worst slum landloid 
in London ”“ Slum landlord " Oh '[She covers 
her face with her hands, and sinks shuddering 
into the chair on 'mhtch the overcoat lies The 
study door opens] 

lickcheese [in the study] You just w nt fiv e 
minutes I’ll fetch him [Blanche snatches a 
piece of work from her basket, and sits erect and 
quiet, stitching at it Lickcheese comes back, speak¬ 
ing to Sartorius, who follows him] He lodges 
round the corner in Gower Street, and mj 
private ansom’s at the door Bj jour leave, 
Miss Blanche [pulling gently at his overcoat ] 

blanche [rtring] I beg your pardon I hope 
I hav nt crushed it 

lickcheese [gallantly, as he gels into the coal] 
Youre welcome to crush it again now, Miss 
Blanche Dont say good ev enm to me, miss 
I’m conun back prcsentlj me and a friend 
or two Ta ta, Sartorius I shant be long [He 
goes out ] 

Sartorius loo 1 s about for the bl icbool 

Blanche I thought lie were done with 
Lickcheese 

sartorius Not quite jet, I think He left a 
book here for me to look over a large book 
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ln a bine paper cover. Has the girl pat it 
awav' [He sees it m the fender, hols at Blanche, 
and adds] Ha\ e you seen it 5 
blanche No. Yes [Angrily] No. I have not 
seen it What have 1 to do with it? 

Sartorius picks up the bool and dusts it, then 
sits doim quietly to read After a glance up and 
doicn the columns . he nods asserUngly, as if he 
found there exactly what he expected 

sartorius It’s a curious thing, Blanche, 
that the Parliamentary gentlemen who write 
such books as these should be so ignorant of 
practical business One would suppose, to 
read this, that we are the most grasping, 
grinding, heartless pair m the world, you 
and I 

blanche Is it not true 5 About the state of 
the houses, I mean 5 
sartorius [calmly] Oh, quite true 
Blanche Then it is not our fault? 
sartorius My dear if we made the houses 
any better, the rents would have to be raised 
so much that thepoor people would be unable 
to pay, and would be thrown homeless on 
the streets 

blanche Well turn them out and get in a 
respectable class of people Why should we 
have the disgrace of harbonngsuch wretches 5 
sartorius [opening his eyes] That sounds a 
little hard on them, doesnt it, my child 5 
blanche Oh, I hate the poor At least 
I hate those dirty, drunken, disreputable 
people who hve like pigs* If they must be 
provided for. let other people look after 
them How can you expect any one to think 
well of us when such things are written about 
us m that infamous book 5 

sartorius [coldly and a little lustfully] I see 
I have made a real lady of you Blanche 
blanche [defiantly] Well 5 Are you sorry for 
that 5 

sartorius No, my dear of course not But 
do you know, Blanche, that my mother was 
a a ery poor woman, and that her poverty was 
not her fault 5 

Blanche I suppose not* but the people we 
want to mis with now dont know that. And it 
was not my fault* so I dont see why I should 
be made to suffer for it 

sartorius [enraged] Who makes you suffer 
for it, miss 5 What would you be now but for 
what your grandmother did for me when she 
stood at her wash-tub for thirteen hours a 
day and thought herself rich when she made 
fifteen shillings a week? 


blanche [angnfy] I suppose I should have 
been down on her level instead of being 
raised above it, as I am now. Would you like 
us to go and In e m that place in the book for 
the sake of grandmamma 5 I hate the idea of 
such things I dont want to know about them 
I love you because jou brought me up to 
something better [Half aside as she turns 
away from him] I should hate you if you had 
not 

sartorius [giving in] Well, my child, I sup¬ 
pose it is natural for you to feel that waj, 
after your bringing up It is the ladylike view 
of the matter So dont let us quarrel, my girl 
You shall not be made to suffer any more I 
have made up my mind to improve the pro¬ 
perty, and get m quite a new class of tenants 
There 1 does that satisfy } ou 5 1 am only wait¬ 
ing for the consent of the ground landlord, 
Lady Roxdale 
blanche Lady Roxdale 1 
sartorius Yes But I shall expect the 
mortgagee to take his share of the risk 
blanche The mortgagee 1 Do you mean— 
[SAe canrot finish the sentence Sartorius does 
it for her] 

sartorius Harry Trench Yes And re¬ 
member, Blanche if he consents to join me 
m the scheme I shall hai e to be friends with 
him 

blanche And to ask him to the house 5 
sartorius Only on business You need 
not meet him unless you like 
I blanche [overwhelmed] When is he coming 5 
| sartorius There is no time to be lost 
| Lickcheese has gone to ask him to come 
round 

Blanche [in dismay] Then he will be here 
in a few minutes’ What shall I do 5 
sartorius I advise you to recen e him as 
if nothing had happened and then go out 
and lea\e us to our business You are not 
afraid to meet him 5 

blanche. Afraid 1 No most certainly not. 
But — 

lick cheese’s voice [without] Straight m 
front of you, doctor You neA er bin here 
before, but I know the house better than my 
own 

blanche. Here they are Dont say I’m 
here, papa [She rushes away into the study] 
Liclcheese comes m with Trench and Colore 
Both are in evening dress Col are shales hards 
effusively with Sartorius Trerch who is 
coarsened and sullen, and has evidently rot beer. 
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cokane Hear, hear’ Hear, hear 1 Hear, 
hear' Admirably put from the business 
point of view' I recognize the uselessness of 
putting the moral point of view to you. 
Trench, but even you must feel the cogency 
of Mr Lickcheese’s business statement 
trench But why cant you act without me ? 
What have I got to do with it ? I’m only a 
mortgagee ' 

sartorius There is a certain risk m this 
compensation investment, Dr Trench The 
County Council may alter the line of the new 
street If that happens, the money spent m 
improving the houses will be thrown away 
simply thrown aw ay Worse than thrown 
away, in fact, for the new buildings may stand 
unlet or half let for years But you will expect 
your seven per cent as usual 
trench A man must live 
cokane Je ne’n vois pas la necessity 
trench Shut up, Billy, or else speak some 
language you understand No, Mr Sartorius 
I should be very glad to stand m with you if 
I could afford it, but I cant, so you may leave 
me out of it 

lickcheese Well, all I can say is that youre 
a very foolish young man 
cokane What did I tell you, Harry* 

- trench I dont see that it’s any business of 
yours, Mr Lickcheese 
lickcheese It’s a free country every man 
has a right to his opinion 
cokane Hear, hear 1 

lickcheese Come' wheres your feekns for 
them poor people. Dr Trench* Remember 
how it went to your heart when I first told 
you aboutthem What' are you going to turn 
hard? 

trench No it wont do you cant get over 
me that way You proved to me before that 
there was no use m being sentimental over ] 
that slum shop of ours, and it’s no good your i 
turning round on the philanthropic tack now 
that you want me to put my capital into your 
speculation I’ve had my lesson, and I’m 
going to stick to my present income It’s 
little enough for me as it is 

sartorius It really matters nothing to me. 
Dr Trench, how you decide I can easily raise 
the money elsewhere and pay you off Then, 
since you are resolved to run no risks, you 
can imest your ten thousand pounds m 
Consols and get two hundred and fifty pounds 
a year for it instead of seven hundred 

Trench, completely outmtied, stares at them in ' 


consternation Colane breaks the silence 
cokane This is what comes of being ava¬ 
ricious, Harry Two thirds of your income 
gone at one blow And I must say it serves 
you right ~ 

trench Thats all very fine, but I dont 
understand it If you can do this to me, why 
didnt jmu do it long ago* 
sartorius Because, as I should probably 
hav e had to borrow at the same rate, I should 
have saved nothing, whereas you would have 
lost over four hundred a year a very serious 
matter for you I had no desire to be un¬ 
friendly, and even now I should be' glad to 
let the mortgage stand, were it not that the 
circumstances mentioned by Mr Lickcheese 
force my hand Besides, Dr Trench, I hoped 
for some time that our interests might be 
joined by closer ties even than those of 
friendship 

lickcheese {jumping up, relieved] There' 
Now the murder’s out Excuse me, Dr 
Trench Ex-cuse me, Mr Sartorius excuse 
my freedom Why not Dr Trench many Miss 
Blanche, and settle the whole affair that waj* 
Sensation Lickcheese sits donn triumphant 
cokane You forget, Mr Lickcheese, that 
the young lady, whose taste has to be con¬ 
sidered, decisively objected to him 
trench Oh' Perhaps you think she was 
struck with you 

cokane I do not say so, Trench No man of 
any delicacy would suggest such a thing 
You have an untutored mind, Trench, an un¬ 
tutored mind 

trench Well, Cokane Ive told you my 
opinion of you already 
cokane [rising mildly] And I have told you 
my opinion of you Iwillrepeatitif you wash 
I am ready to repeat it 
lickcheese Come, Mr Sekketerry you and 
me, as married men, is out of the unt as far 
as young ladies is concerned I know Miss 
Blanche she has her father’s eye for business 
Explain this job to her, and she’ll make it 
up with Dr Trench Why not have a bit of 
romancem busmesswhen it costs nothing* We 
all have our feelms we amt mere calculatm 
machines 

sartorius [revolted] Do you think, Lick¬ 
cheese, that my daughter is to be made part 
of a money bargain between you and these 
gentlemen'' 

lickcheese Oh come, Sartonus' dont talk 
as if you was the only father m the world I 
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have a daughter too, and my feelins m that 
matter is just as fine as yours I propose 
nothing but what is for Miss Blanche’s advan¬ 
tage and Dr Trench’s 
cokane Lickcheese expresses himself 
roughly, Mr Sartorius, but his is a sterling 
nature, and what he says is to the point If 
Miss Sartorius can really bring herself to care 
for Harry, I am far from desiring to stand in 
the way of such an arrangement 
trench Why, what have you got to do 
with it ? 

lickcheese Easy, Dr Trench, easy We 
want your opinion Are you still on for marry¬ 
ing Miss Blanche if she’s agreeable 11 

trench [shortly] I dont know that I am 
[Sartorius rises indignantly ] 
lickcheese Easy one moment, Mr Sar- j 
tonus [To Trench] Come now, Dr Trench 1 
you say that you dont know that you are 
But do you know that you amt ? thats what 
we want to know 

trench [sulfily] I wont have the relations 
between Miss Sartorius and myself made part 
of a bargain [He rises to leave the table ] 
lickcheese [rising] Thats enough a gentle¬ 
man could say no less [Insinuatingly] Now, 
would you mind me and Cokane and the 
guvnor steppm into the study to arrange 
about the lease to the North Thames Iced 
Mutton Company- 1 

trench Oh, /dont mind I’m going home 
1 heres nothing more to say 
lickcheese No dont go Only just a 
minute me and Cokane will be back m no 
time to see you home Youll wait for us, wont 
jou? 

trench Oh well, if you wish, yes 
lickcheese [cheerily] Didnt I know you 
would 1 

sartorius [at the study door, to Cokane ] After 
you, sir 

Cokane bows formally and goes into the study 
lickcheese [at the door, aside to Sartorius] 
You never ad such a managm man as me, 
Sartorius [He goes into the study chuckling, 
followed by Sartorius] 

Trench, left alone, looks round carefully and 
listens a moment Then he goes on tiptoe to the 
piano and leans upon it with folded arms, gazing 
at Blanche's portrait Blanche herself appears 
presently at the study door When she sees hon 
he is occupied, she closes it softly and steals oier 
to him, watching him intently He rises from fits 
leaning attitude, and takes the portrait from the 


easel, and is about to kiss it nhen, taking a second 
look round to reassure himself that noboly is 
notching him, he fnds Blanche close upon fan 
He drops the portrait, and stares at her without 
the least presence of mind 

Blanche [skremshly] Well 5 So jou lnve 
come back here Youhavehad the meanness 
to come into tins house again [Hcjlushcs and 
retreats a step She follons him up remorse¬ 
lessly] What a poor spirited creature jou 
must be 1 Why dont j ou go* [Red and wincing, 
he starts huffily to gel fus hat from the table, but 
nhen he turns to the door mth ti she deliberately 
stands in his nay, so that he has to stop] J dont 
w ant you to stay {Tor a moment they stand face 
to face, quite close to one another, she proioca- 
tive, taunting, half defying, half milling him to 
advance, tn a flush of undisguised annual excite¬ 
ment It suddenly flashes on him that all this 
ferocity ts erotic that she is making loic to him 
His eye lights up a cunning expression comes 
info the comers of his mouth mth a heavy as¬ 
sumption of indifference he nalks straight back 
to his chair, and plants himself tn ti mth /its 
arms folded She comes down the room after 
/urn] But I forgot jou have found tint there 
is some monej' to be made here Lickcheese 
told you You, who were so disinterested, so 
independent, that j'ou could not accept anj- 
thmg from my father' [At the end of every sent¬ 
ence she waits to see n hat execution she has done] 

I suppose jou will try to persuade me that 
j jou have come down here on a great plnlan- 
i tlnopic enterprise—to befriend the poor bj 
having those houses rebuilt, eh? [Trench 
maintains his attitude and males no sign] Yes 
when my father makes jou do it And when 
Lickcheese has discovered some waj of mak¬ 
ing it profitable Oh, I know papa, and I 
know j'ou And for the sake of tint, j ou come 
back here—into the house where jou were 
refused—ordered out [Trench's face darkens 
her eyes gleam as she sees »<] Aha' j ou re¬ 
member that You know it’s true jou cant 
deny it [S/ie sits down, and softens her tore a 
little as she affects to pity /not] Well, let me 
tell jou that jou cut a poor figure, a veri, 
v ery poor figure, Ilirry [At the word Harry 
he relaxes the fold of his arms, and afami gnn 
of anticipated uclory appears on his face] \nd 
jou, too, a gentleman' so highlj connected' 
with such distinguished relations' so particu¬ 
lar as to where vour monev comes from' I 
wonder at jou I reallj’ wonder at jou I 
should have thought that if jour fine familj 
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gave you nothing else, it might at least have 
given you some sense of personal dignity 
Perhaps you think you look dignified at pre¬ 
sent eh ? [iVo reply ] Well, I can assure you 
that you dont you look most ridiculous—as 
foolish as a man could look—you dont know 
what to say, and you dont know what to do 
But after all, I really dont see what any one 
could say m defence of such conduct [He 
looks straight in front of him, and purses up his 
lips as if whistling This annoys her, and she 
becomes affectedly polite] I am afraid I am m 
your way, Dr Trench [She mes] I shall not 
intrude on you any longer You seem so per¬ 
fectly at home that I need make no apology 
for leaving you to yourself [She makes a feint 
of going to the door, but he does not budge, and 
she returns and comes behind his chair] Harry 
[He does not turn She comes a step nearer] 
Harry I want you to answer me a question 
[Earnestly, stooping over him] Look me in the 
face [No reply] Do you hear ? [Seizing his 
cheeks and twisting his head round] Look—me 
—in—the—face [He shuts his eyes tight and 
grins She suddenly kneels down beside him with 
her breast against his shoulder] Harry what 
were you doing with my photograph just 
now, when you thought you were alone ? [He 
opens his eyes they arefull of delight She flings 


her arms round him, and crushes him tn an 
ecstatic embrace as she adds, mth furious tender¬ 
ness] How dare you touch anything belong¬ 
ing to me ? 

The study door opens and voices are heard 
trench I hear some one coming 
She regains her chair with a bound, and pushes 
it back as far as possible Cokane, Lickcheese, and 
Sarlonus come from the study Sariorius and 
Lickcheese come to Trench Cokane crosses to 
Blanche in his most killing manner 
cokane How do you do, Miss Sartonus ? 
Nice weather for the return of l’enfant pro¬ 
digue, eh ? 

blanche Capital, Mr Cokane So glad to 
see you [She gives him her hand, which he 
kisses with gallantry] 

lickcheese [ore Trench's left, in a low voice] 
Any noos for us. Dr Trench ? 

trench [to Sartorius, on his right] I’ll stand 
m, compensation or no compensation [He 
shakes Sariorius's hand] 

The parlormaid has just appeared at the door 
the parlormaid Supper is ready, miss 
cokane Allow me 

Exeunt omnes Blanche on Cokane’s arm , 
Lickcheese jocosely taking Sarlonus on one arm, 
and Trench on the other 

THE END 


II 

THE PHILANDERER 

BEING THE SECOND OF THREE UNPLEASANT PLAYS 


ACT I 

A lady and gentleman are making love to one 
another in the drawing room of a flat in Ashley 
Gardens m the Victoria district of London It is 
past ten at night The walls are hung with 
theatrical engravings and photographs Kemble 
as Hamlet, Mrs Siddons as Queen Katharine 
pleading in court, Macready as Werner {after 
Machse), Sir Henry Irving as Richard III {after 
Long), Ellen Terry, Mrs Kendal, Ada Rehan, 
Sarah Bernhardt, Henry Arthur Jones, Str 
Arthur Pinero, Sydney Grundy, and so on, but 
not Eleonora Duse nor any one connected mth 
Ibsen The room is not rectangular, one comer 
being cut off dtagonally by the doorway, and 
the opposite one rounded by a turret window 
filled up with a stand of flowers surrounding a 


staluet of Shakespear The fireplace is on the 
doorway side, with an armchair near it A small 
round table, further from the door on the same 
side, with a chair beside it, has a yellow backed 
French novel lying open on it The piano, a 
grand, is on the Shakespear side, open, with the 
keyboard at right angles to the wall The piece 
of music on the desk is When Other Lips In¬ 
candescent lights, well shaded, are on the piano 
and mantelpiece Near the piano is a sofa, on 
which the lady and gentleman are seated affec¬ 
tionately side by side, in one another's arms 
The lady, Grace Tranfeld, is about 32, slight 
of build, delicate of feature, and sensitive tn 
expression She is just now given up to the 
emotion of the momentbut her well closed 
mouth, proudly set brows, firm chin, and elegant 
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carnage shew plenty of determination and self- 
respect She is in evening dress 

The gentleman, Leonard Char ter is, a few 
years older, is unconventionally hut smartly 
dressed m a velvet jacket and cashmere trousers 
His collar, dyed Wotan blue, is part of his shirt, 
and turns over a garnet colored scarf of Indian 
silk, secured hy a turquoise ring He wears blue 
socks and leather sandals The arrangement 
of his tawny hair, and of his moustaches and 
short heard, is apparently left to Nature, but he 
has taken care that Nature shall do him the f idl¬ 
est justice His amative enthusiasm, at which hets 
lamself laughing, and his clever, imaginative, 
humorous ways, contrast strongly with the sincere 
tenderness and dignified quietness of the woman 
charteris [tmpulsively clasping Grace ] My 
dearest love 

grace [responding affectionately] My darling 
Are you happy 5 
charteris In Heaven 
grace My own 

charteris My heart’s love [He stghs 
happily, and takes her hands tn his, looking 
quaintly at her ] That must positively be my 
last kiss, Grace, or I shall become downright 
silly Let us talk [He releases her and sits a 
little apart] Grace is this your first love affair 1 
grace Have you foigotten that I am a 
widow 5. Do you think I married Tranfield for 
money 5 

charteris How do I know 5 * Besides, you 
might have married him not because you 
loved him, but because you didnt love any¬ 
body else When one is young, one marries out 
of mere curiosity, just to see what it’s like 
grace Well, since you ask me, I never w as 
m love with Tranfield, though I only found 
that out when I fell m love with you But 
I used to like him for being m love w ith me 
It bi ought out all the good m him so much 
that I hav e wanted to be in love w ith some¬ 
one ever since I hope, now that I am m lo\ e 
with you, you wall like me for it just as I liked 
Tranfield 

charteris My dear it is because I like 
you that I want to marry you I could love 
anybody—any pretty woman, that is 
grace Do you really mean that, Leonard 5, 
charteris Of course Why not 5 * 
grace [refecting] Nev er mind Now tell me, 
is this jour fiist love affair 5 * 
charteris [amazed at the simplicity of the 
question] No, bless my soul, no, nor mj r second, 
nor my third 


grace But I mean j our first serious one 5 
charteris [ndh a certain hesitation] Ye« 
[There is a pause She ts not convinced lie adds, 
with a very perceptible load on hs consctercc] 
It is the first m which I have been serious 
grace [searchingly] I see The other parties 
were alwaj's serious 
charteris Not alvvavs Heaven forbid 1 
grace How often 5 
charteris Well, once 
grace Julia Ci aven 5 * 

charteris [recoiling] Who told jou that 5 * 
[She shakes her head mysteriously lie turns 
away from her moodily and adds] You had 
much better not hav e asked 
grace [gently] I’m sorij, dear [She puts 
out her hand and pulls softly at him to bring 
him near her again] 

charteris [yielding mechanically to the pull, 
and allowing her hand to rest on his arm, but 
silting squarely without the least attempt to 
return the caress] Do I feel harder to the touch 
than I did five minutes ago 5 
grace What nonsense 1 
charteris I feel as if my body had turned 
into the toughest hickory That is what 
comes of reminding me of Julia Ciavcn 
[Brooding, with his chin on his right hand and 
his elbow on his knee] I have sat alone with 
her just as I am sitting with jou— 
grace [shrinking from him] Just f 
charteris [sitting upright and facing her 
steadily] Just exactly She has put her hands 
m mine, and laid her check against mine, and 
listened to me saying all sorts of silly things 
[Grace, chilled to the soul, rises from the sofa 
and sits down on the piano stool, with her back 
to the keyboard] Ah, you dont want to hear 
any more of the storj So much the better 
grace [deeply hurt, but controlling herself] 
When did you bre ik it off 5 

charteris [guiltily] Break it off 5 
grace [firmly] Yes break it off 
charteris Well let me see M hen did I 
fall in love with jou 5 * 
grace Did j’ou break it off then 5 
charteris [making it plainer and plainer that 
tt has not been broken off] It was clear then, of 
course, that it must be broken off 
grace And did jou break it off r 
charteris Oh, jc si broke it off 
grace But did she break it off’ - 
CHAnTEius[mi7ig]As afivortome dearest, 
change the subject Come awav from the 
piano I want vou to sit here with me [He 
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tales a step towards her] 

gr4.ce No I also have grown hard to the 
touch much harder than hickory for the 
present Did she break it off? 

_ CH4RTERXS My dear, be reasonable It was 
fully explained to her that it was to be broken 
off 

grace Did she accept the explanation? 
CHARTERis She did what awoman like Julia 
alwaj s does When I explained personally, 
she said it was not my better self that was 
speaking, and that she knew I still really 
loved her When I wrote it to her with brutal 
explicitness, she read the letter carefully and 
then sent it back to me with a note to say 
that she had not had the courage to open it, 
and that I ought to be ashamed of having 
written it [He comes beside Grace, and puts his 
left hand caressingly round her necl] You see, 
dearie, she wont look the situation in theface 
grace [skahng off his hand and turning a 
little away on the stool] I am afraid, from the 
light w ay you speak of it, you did not sound 
the right chord 

charteris My dear when you are doing 
what a woman calls breaking her heart, you 
may sound the very prettiest chords you 
can find on the piano, but to her ears it is 
just like this [He sits down on the bass end of 
the Keyboard Grace puts her fingers in her ears 
He rises and motes awayfrom the piano, saying] 
No, my dear Ii e been kind, Ive been frank, 
Ii e been everything that a goodnatured man 
can be, but she only takes it as the making up 
of a lovers’ quarrel [Grace winces] Frankness 
and kindness one is as bad as the other 
Especially frankness lie tried both [He 
crosses to the fireplace, ard stands facing the 
fire loohng at the omamerts on the mantelpiece 
and narming his hands] 

grace [her toice a little strained ] What are 
you going to try now? 

CHARTERIS [on the hearthrug, turning to face 
her] Action, my dear Marriage In that she 
must believe. She wont be convinced by any¬ 
thing short of it, because, you see, lie had 
some tremendous philandenngs before, and 
hai e gone back to her after them 

grace And so that is why you want to 
marry me? 

charteris I cannot deny it, my love Yes 
it is your mission to rescue me from Julia 
grace [rising] Then if you please. I decbne 
to be made use of for any such purpose I will 
not steal yon from another woman [She walls 


up and down the room with ominous disquiet] 
charteris Steal me' [He comes towards 
her] Grace I have a question to put to you 
as an adi anced woman Mind' as an advanced 
woman Does Julia belong to me? Am I her 
owner—her master? 

grace Certainly not No woman is the pro¬ 
perty of a man A woman belongs to herself 
and to nobody else 

charteris Quite right Ibsen for ever' 
Tbats exactly my opinion Now tell me, do I 
belong to Julia, or have I a nght to belong 
to myself? 

grace [pussled] Of course yon have, but— 
charteris [interrupting her triumphantly] 
Then how can you steal me from Julia if I 
dont belong to her? [He catches her by the 
shoulders and holds her out at arms length in front 
of him] Eh, little philosopher? No, my dear 
if Ibsen sauce is good for the goose, it’s good 
for the gander as well Besides [coaxing her] 
it was nothing but a philander with Julia 
Nothing else m the world, I assure you 
grace [breaking away from Aim] So much 
the worse 1 I hate your philandenngs they 
makeme ashamed of you and of mi self [She 
goes to the sofa and sits in the comer furthest 
from the piano, leaning gloomily on her elbow 
witk her face averted] - 
charteris. Grace you utterly misunder¬ 
stand the origin of my philandenngs [He sits 
down beside her] Listen to me Am I a par¬ 
ticularly handsome man? 
grace [astonished at his conceit ] No 
charteris [triumphantly] You admit it. Am 
I a well dressed man? 
grace Not particularly 
charteris Of course not Hai e I a roman¬ 
tic mystenous charm about me? do I look as 
if a secret sorrow preyed on me? am I gallant 
to women? 

grace Not m the least. 
charteris Certainly not No one can accuse 
me of it Then whose fault is it that half the 
women I speak to fall m love with roe? Not 
nine I hate it. it bores me to distraction At 
first it flattered me—delighted me—that was 
how Julia got me, because she was the first 
woman who had the pluck to make me a 
declaration But I soon had enough of it, 3nd 
at no time haie I taken the initiative and 
persecuted women with my advances as 
women have persecuted me Nei er Except, 
of course, in your case 
grace. Oh, you need not make any e\cep- 
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tion I had a good deal of trouble to induce 
you to come and see us You were very coy 
charteris [fondly, iahng her hand] With 
you, dearest, the coyness was sheer coquetry 
I loved you from the first, and fled only that 
you might pursue But come 1 let us talk about 
something really interesting [He takes her in 
his arms ] Do you love me better than anyone 
else m the world 7 

grace I dont think you like to be loved 
too much 

charteris That depends on vv ho the person 
is You [pressing her to his heart ] cannot love 
me too much you cannot love me half 
enough I reproach you every day for your 
coldness, your— [A violent double knock without 
They start and listen, still in one another's arms, 
hardly daring to breathe ] Who the deuce is 
calling at this hour 7 

grace I cant imagine [They listen guiltily 
The door of the fat is opened without They 
llastly get away from one another ] 

a woman’s voice outside Is Mr Charteris 
here 7 

charteris [springing up] Julia' The devil' 
[He stands at the end of the sofa with his eyes 
fixed on the door and his heart beating very un¬ 
pleasantly] 

grace [rising also] What can she want 7 
the voice Never mind I will announce 
myself [A beautiful, dark, tragic looking woman 
in mantle and toque, appears at the door, raging] 
Oh, this is charming I have interrupted a 
pretty tete-k-tete Oh, you villain' [She comes 
straight at Grace Charteris runs across behind 
the sofa, and stops her She struggles furiously 
with him Grace preserves her self-possession, 
but retreats quietly to the piano Julia, finding 
Charteris too strong for her, gives up her at¬ 
tempt to get at Grace, but strikes him in the face 
as she frees herself] 

charteris [j/iocAwf] Oh, Juba, Julia' This 
is too bad 

julia Is it, indeed, too bad 7 What are you 
doing up here with that woman 7 You 
scoundrel' Butnowlisten to me, Leonard you 
have driven me to desperation, and I dont 
care what I do, or who hears me I’ll not bear 
it She shall not have my place with you— 
CHARTERIS Sll-sll' 

julia No, no I dont care I will expose her 
true character before every body You belong 
to me you have no right to be here, and she 
knows it 

CHAnTERis I think y ou had better let me 


take you home, Julia 
julia I will not I am not going home I 
am going to stay' here—here—until I have 
made you give her up 

charteris My dear you must be reason¬ 
able You really cannot stay m Mrs Iran- 
field’s house if she objects She can ring the 
bell and have us both put out 
julia Let her do it then Let her ring the 
bell if she dares Let us see how this pure 
virtuous creature will face the scandal of 
what I will declare about her Let us see how 
you will face it I have nothing to lose 
Everybody knows how you have treated me 
you have boasted of y our conquests, y ou poor 
pitiful vam creature I am the common talk 
of your acquaintances and hers Oh, I hav e 
calculated my advantage [she icari off her 
mantle] I am a most unhappy and injured 
woman, but I am not the fool you take nve to 
be I am going to stay see 7 [*$/«? fitngs the 
mantle on the round table, puls her toque on it, 
and sits down] Now, Mrs Iranfield theres 
the bell [pointing to the button beside the fire¬ 
place] why dont you ring 7 [Grace, looking 
attentively at Charteris, does not move] Ha' ha' 
I thought so 

charteris [quietly, nithout relaxing his 
watch on Julia] Mrs Tianfield I think you 
had better go into another room [Grace 
makes a movement towards the door, but stops 
and looks inquiringly at Charteris as Julia 
springs up to intercept her He advances a step to 
guard the way to the door] 

julia She shall not She shall stay here 
She shall know what you are, and how you 
have been in love with me how it is not two 
day r s since ymu kissed me and told me that 
the future would be as happy as the past 
[Screaming at him] You did deny it if you 
dare 

charteris [to Grace in a low voice] Go 
grace [with nonchalant disgust, going] Get 
her away' as soon as you can, Leonard 
Julia, with a stifled cry of rage, rushes at 
Grace, who is crossing behind the sofa towards 
the door Charteris seises Julia, and prei cuts her 
from getting past the sofa Grace goes out Char¬ 
teris, holding Julia fast, looks round to the door 
to see whether Grace is safely out of the room 
julia [suddenly ceasing to struggle, ard 
speahng with the most pathetic dignity] Oh 
there is no need to be violent [Hepasses her 
across to the sofa, and leans against the end of 
it, panting and noppirg Its forehead] That is 
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worthy of you 1 to use brute force 1 to humili¬ 
ate me before her 1 [54e bursts into tears] 
charteris [/o himself mth melancholy con¬ 
viction] This is going to be a cheerful evening 
Now patience’ patience' patience' [He sits 
dorm on a chair near the round table] 
julia [jk anguish] Leonard have you no 
feeling for me ? 

charteris Only an intense desire to get 
you safely out of this 
julia [fiercely] I am not going to stir 
charteris [meanly] Well, well [He heaves 
a long sigh] 

They sit silent for a -while Julia striving, not 
to regain her self-control, but to maintain her 
rage at boiling point 

julia [rising suddenly] I am going to speak 
to that woman 

charteris [jumping up] No, no Hang it, 
Julia, dont lets ha\e another wrestling 
match Remember I’m getting on for forty 
youre too young for me Sit down, or else let 
me take you home Suppose her father comes 
in' 

julia I dont care It rests with you I am 
ready to go if she will give you up until then 
I stay Those are my terms you owe me that 
[She sits down determinedly] 

Charteris looks at her for a moment, then, 
making up his mind, goes resolutely to the sofa, 
sits down near the end of it, she being at the 
opposite end, and speaks with biting emphasis . 
charteris I ow e you just exactly nothing 
julia [reproachfully] Nothing' You can look 
me m the face and say that? Oh, Leonard' 
charteris Let me remind you, Julia, that 
when first we became acquainted, the posi¬ 
tion you took up was that of a woman of ad¬ 
vanced views 

julia That should have made you respect 
me the more 

charteris [placably] So it did, my dear 
But that is not the point As a woman of ad¬ 
vanced views, you were determined to be 
free You regarded marriage as a degrading 
bargain, by W'hich a woman sells herself to 
a man for the social status of a wife and the 
right to be supported and pensioned m old 
age out of his income Thats the advanced 
view our view Besides, if you had married 
me, I might have turned out a drunkard, a 
criminal, an imbecile, a horror to you, and 
you couldnt have released yourself Too big 
a risk, you see Thats the rational view our 
view Accordingly, you reserved the right to 


leave me at any time if you found our com¬ 
panionship incompatible with—what was the 
expression you used?—with your full dev elop- 
ment as a human being I think that was how 
you put the Ibsemst view our view So I had 
to be content with a charming philander, 
which taught me a great deal, and brought 
me some hours of exquisite happiness 
julia Leonard you confess then, that you 
owe me something? 

charteris [haughtily] No what I received, 
I paid Did you learn nothing from me ? w as 
there no delight for you m our friendship? 

julia [vehemently and movingly, for she is 
now sincere] No You made me pay dear!) for 
every moment of happiness You revenged 
yourself on me for the humiliation of being 
the slave of your passion for me I was never 
sure of you for a moment I trembled when¬ 
ever a letter came from you, lest it should 
contain some stab for me I dreaded your 
visits almost as much as I longed for them I 
w as your plaything, not your companion [She 
rises, exclaiming] Oh, there was such suffering 
m my happiness that I hardly knew joy from 
pain [Sfte sinks on the piano stool, and adds, as 
she bunes her face in her hands and turns away 
from him] Better for me if I had never met 
you' 

charteris [rising indignantly] You ungen¬ 
erous wretch' Is this your gratitude for the 
way I have just been flattering you? What 
have I not endured from you? endured with 
angelic patience? Did I not find out, before 
our friendship was a fortnight old, that all your 
advanced news were merely a fashion picked 
up and followed like any other fashion, with¬ 
out understanding or meaning a word of 
them? Did you not, m spite of your care for 
your own liberty, set up claims on me com¬ 
pared to which the claims of the most jealous 
wife would have been trifles? Have I a single 
woman friend whom you have not abused as 
old, ugly, vicious— 
julia [quickly looking up] So they are 
charteris Well, then, I’ll come to griev¬ 
ances that even you can understand I accuse 
you of habitual and intolerable jealousy and 
ill temper, of insulting me on imaginary pro¬ 
vocation, of positively beating me, of stealing 
letters of mine— 
julia Yes, nice letters' 
charteris —of breaking your solemn pro¬ 
mises not to do it again, of spending hours-— 
aye, days' piecing together the contents of 
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my waste paper basket in your search for 
more letters, and then representing yourself 
as an ill used saint and martyr ■wantonly 
betrayed and deseited by a selfish monster 
of a man 

Julia \nsing] I w as j ustified in reading your 
letters Our perfect confidence in one another 
gave me the right to do it 

charteris Thank you Then I hasten to 
break off a confidence which gives such 
1 lghts [He sits down sulkily on the sofa] 
julia [bending over him threateningly] You 
have no right to break it off 
charteris I have You refused to marry 
me because— 

julia I did not You never asked me If 
we were married, you would nevei dare 
treat me as you are doing now 

charteris [laboriously going back to his argu¬ 
ment] It was understood between us as people 
of advanced views that we were not to marry, 
because, as the law stands, I might have 
become a drunkard, a— 
julia —a criminal, an imbecile or a hoiror 
You said that before [She sits down beside him 
milk ajltng] 

charteris [politely ] I beg your pardon, my 
dear I know I have a habit of repeating my¬ 
self The point is that you reserved your free¬ 
dom to give me up when you pleased 
julia Well, what of that ? I do not please 
to give you up, and I will not You have not 
become a drunkard or a criminal 

charteris You don’t see the point yet, 
Julia You seem to forget that m reserving 
your freedom to leave me in case I should 
turn out badly, you also reserved my free¬ 
dom to leave you m case you should turn out 
badly 

julia Very ingenious And pray, have I 
become a diunkard, 01 a criminal, or an 
imbecile^ 

ciiARTEnis You have become what is infin¬ 
itely worse than all three together a jealous 
termagant 

julia [shaking her head bitleily] Yes abuse 
me call me names 

charteris I now assert the right I re¬ 
served the right of breaking with } ou when 
I please Advanced views, Julia, involve ad¬ 
vanced duties you cannot be an advanced 
woman when you want to bring a man to 
your feet", and a conventional woman when 
you want to hold him there against his will 
Advanced people form charming friendships 


conventional people marry Marriage suits a 
good manj people, and its firstdut} isfidchtv 
Iriendship suits some people, and its first 
duty is unhesitating uncomplaining accept¬ 
ance of a notice of change of feeling from 
either side You chose friendship instead of 
marriage Now do ) our dut}, and accept} our 
notice 

julia Never We are engaged in the C} e of 
—the eye of— 

charteris Yes, Julia ? Cant} ou get it out > 
In the eye of something that advanced 
women dont believe in, eli ? 

julia [throwing herself at his feet] Oh, 
Leonard, dont be cruel I'm too miserable to 
argue—to think I only know Hove} ou You 
reproach me with not w anting to marr} } ou 
I would have married }ou at any time after 
I came to love you, if }ou had asked me I 
will marry you now if }ou will 

CHARTEnis I wont, my dear Thats flat 
We’re intellectually incompatible 
julia But vvhy ? We could be so happ} 
You love me I know }ou love me I feel it 
You say “My dear” to me you have said it 
several times this evening I know I have 
been wicked, odious, bad I si} nothing in 
defence of myself But dont be hard on me 
I was distracted by the thought of losing you 
I cant face life without }ou, Leonard I w as 
happy when I metyou I had nev er Iov ed any 
one and if you had only let me alone, I could 
have gone on contentedly b} m}self But I 
cant now I must have }0u with me Dont 
cast me off without a thought of all I hav e at 
stake I could be a friend to } ou if } ou w ould 
only let me, if you would only tell me } our 
plans, give me a share m } our w ork, treat me 
as something more than the amusement of 
an idle hour Oh, Leonard, Leonard, } ouv e 
never given me a chance indeed }ou havnt 
I’ll take pains. I’ll read, I’ll tr} to think, I’ll 
conquei my jealous}, I’ll— [she breaks down, 
rocking her head desperately on his fmces and 
tvrilhing] Oh, I’m mad I’m mad }oull kill 
me if } ou desert me 

charteris [pelting her] M} dear lov c dont 
cry dont go on in this w ay 1 ou know I cant 
help it 

julia [sobbing as he rises and tcrderly lifts 
her nitk Ana] Oh,} ou can, v ou can One w ord 
from you will make us happy for ever 
chvrteris [diplomatically] Come, mv dear 
we really must go We cant stay until Cuth- 
bertson comes [He releases her gently, ard 
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takes her mantle from the table ] Here is your 
mantle put it on and be good You have 
given me a terrible evening you must have 
some consideration for me 
juua [ dangerous again ] Then I am to be 
cast off' 1 

charteris [coaxingly] You are to put on 
your bonnet, dearest [He puts the mantle on 
her shoulders ] 

julia {with a bitter half laugh, half sob] Well, 
I suppose I must do what I am told [Sfte 
goes to the table , and looks for her toque She 
sees the yellow backed French novel] Ah, look 
at that [ holding it out to him] ] Look at what 
the creature reads' Slthy, vile French stuff 
that no decent woman would touch And 
you—you have been reading it with her 
charters You recommended that book 
to me yourself 

julia Faugh' [Sfte dashes it on thefoor] 
charteris [running anxiously to the book] 
Dont damage pioperty, Julia [He picks it up 
and dusts it] Making scenes is an affair of 
sentiment damaging property is serious 
[He replaces it on the table] And now do pray 
come along 

julia [implacably] You can go there is 
nothing to prevent you I will not stir [£7ie 
sits down stubbornly on the sofa] 

charteris [losing patience ] Oh come' I am 
not going to begin all this over again There 
are limits even to my forbearance Come on 
julia I will not, I tell you 
charteris Then goodnight [He makes 
resolutely for the door With a rush, she gets 
there before him and bars his way] I thought 
you wanted me to go 
julia [at the door] You shall not leave me 
here alone 

charteris Then come with me 
julia Not until you have sworn to me to 
giv e up that woman 

charteris dear I will sw ear anj thing 
if youll only come away and put an end to 
this 

julia [perplexed, doubting him] You will 
swear * 

charteris Solemnly Propose the oath 
I have been on the point of swearing for the 
last half hour 

julia [despairingly] You aie only making 
fun of me I want no oaths I want your 
promise your sacred word of honor 

charteris Certainly anything you de¬ 
mand, on condition that you come away 
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immediately On my sacred word of honor 
as a gentleman—as an Englishman—as 
anything you like—I will never see her again 
never speak to her, never think of her Now 
come - 

julia But are you in earnest' 1 Will jou 
keep your w ord* 

charteris [smiltng subtly] Now you are 
getting umeasonable Do come along with¬ 
out any more nonsense At any rate, I am 
going I am not strong enough to carry j ou 
home, but I am strong enough to make my 
way through that door m spite of you You 
will then have a new grievance against me 
for my brutal violence [He takes a step to¬ 
wards the door] 

julia [solemnly] If you do, I swear I will 
throw myself from that window, Leonard, 
as you pass out 

charteris [unimpressed] That window is 
at the back of the building I shall pass out 
at the front, so you wall mot hurt me Good¬ 
night [He approaches the door ] 
julia Leonard have j ou no pity* 
charteris Not the least When you con¬ 
descend to these antics you force me to 
despise you How can a woman who behaves 
like a spoiled child and talks like a senti¬ 
mental novel have the audacity to dream 
of being a companion for a man of any sort 
of sense or character* [She gives an inarticulate 
cry, and throws herself sobbing on kis breast] 
Come* dont cry, my dear Julia you dont 
look half so beautiful as when youre happ), 
and it makes me all damp Come along 
Julia [affectionately] I’ll come, dear, if you 
wish it Give me one kiss 
charteris [ exasperated] This is too much 
No I’m dashed if I will Here let me go, 
Julia [She cltngs to him] Will you come with¬ 
out another word if I give you a kiss* 
julia I will do anything you wish, darling 
charteris Well, here [He takes her in his 
arms and gives her an unceremonious to] 
Now remember your promise Come along 
julia That was not a nice kiss, dearest 
I want one of our old leal kisses 

charteris [furious] Oh, go to the deuce 
[He disengages himself impulsively, and she, 
as if he had fiung her down, falls pathetically 
with a stifled moan With an angry look at her, 
he strides out and slams the door She raises 
herself on one hand, listening to Ins retreating 
footsteps They stop Her face lights up with 
eager, triumphant cunning The steps return 
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hashly She throws herself down again as before 
Charteris reappears, in the utmost dismay, 
exclaiming] Julia we’re done Cuthbertson’s 
coming upstairs with your father [s/ie sits up 
quickly ] Do you hear ? the two fathers' 
jolia [sitting on the foor ] Impossible They 
dont know one another 

charteris [desperately] I tell you theyre 
coming up together like twins What on 
earth are we to do ? 

julia [scrambling up mill the help of his hand] 
Quick the lift we can go down in that [S//e 
rushes to the table for her toque] 

charteris No the man’s gone home, and 
the lift’s locked 

julia [putting on her toque at express speed] 
Let’s go up to the next floor 
charteris Theres no next floor We’ie at 
the top of the house No, no you must invent 
some thumping lie I cant think of one you 
can, Julia Exercise all your genius I’ll back 
you up 
julia But— 

charteris Sh-sh' Here they are Sit down 
and look at home [Julia tears off her toque and 
mantle, throws them on the table, and darts to 
the piano, at which she seals herself] 
julia Come and sing 
She plays the symphony to When Other Lips 
Charteris stands at the piano, as if about to 
sing Two elderly gentlemen enter Julia stops 
playing 

The elder of the two newcomers, Colonel 
Daniel Craven, affects the bluff simple veteran, 
and carries it off pleasantly and well, having a 
fine upright figure, and being, in fad, a good- 
naturedly impulsive credulous person who, after 
an entirely thoughtless career as an officer and a 
gentleman, is now being startled into some sort of 
self-education by the surprising proceedings of 
his children 

His companion, Mr Joseph Cuthberlson, 
Grace’s father, has none of the Colonel s boyish¬ 
ness He is a man of fervent tdcahslic sentiment, 
so frequently outraged by the facts of life that he 
has acquired an habitually indignant manner, 
which unexpectedly becomes enthusiastic or affec¬ 
tionate when he speaks 

The trio men differ greatly in expression The 
Colonel’s face is lined with weather, with age, 
with eating and drinking, and with the cumtilaiiie 
effect of many petty vexations, but not with 
thought he is still fresh, still full of expectations 
of pleasure and novelty Cuthberlson has the lines 
of sedentary London brain work, n ith its chrome 
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fatigue and longing for rest and recrcatne emo¬ 
tion, and its disillusioned indifference to adven¬ 
ture and enjoyment,except asameansof recupera¬ 
tion Ihs vigilant, irascible eye, piled-up hair, 
and the honorable seriousness nilh which he take* 
himself, give him an air of considerable conse¬ 
quence 

They arc both m evening dress Cuthberlson 
has not taken off his fur-collared overcoat 

cumnERTsoN [niIh a hospitable show of 
delight at finding visitors] Dont stop, Miss 
Craven Go on, Charteris 
He comes behind the sofa, and hangs his over¬ 
coat on it, after taking an opera glass and a 
theatre program from the pockets, and pulling 
them down on the piano Craven mcannhtle goes 
to the fireplace, and plants himself on the hearth¬ 
rug 

charteris No, think jou Miss Craven 
has just been taking me through an old 
song, and Ive had enough of it [lie takes the 
song off the piano desk and lays tl aside, then 
closes the lid over the keyboard] 
julia [passing between the sofa and piano to 
shake hands with Cuthberlson] Whj, youve 
brought Daddy 1 What a'surprisc' [Looking 
across to Craven] So glad jouve come, Dad 
[She takes a chair near the window, and sits 
there] 

cuthbertson Craven let me introduce jou 
to Mr Leonard Charteris, the famous Ibsenist 
philosopher 

craven Oh, vveknowoneanothei already 
Charteris is quite at home m our house, Jo 
cuthbertson I beg both voui pardons 
He’s quite at home here too [Charteris sits 
down on the piano stool] By the bje, wheres 
Grace' 1 

julia and charteris Er— [They slop and 
look at one another] 

julia [politely] I beg jour pardon, Mr 
Charteris I interrupted you 

charteris Not at all, Miss Craven [An 
awkward pause] 

cuthbertson [to help them oid] You were 
going to tell us about Grace, Charteris 
charteris I was onlj going to saj that I 
didnt know that jou and Craven were ac¬ 
quainted 

craven Why,/ didnt know it until tonight 
It’s a most extraordmarj thing W e met bj* 
chance at the theatre, and he turns out to be 
my oldest friend 

cuthbertson [energetically] Yes, Craven, 
and do jou sec how this proves what I was 
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saying to you about the break-up of family 
life ? Here are all our young people bosom 
friends, inseparables, and yet they never said 
a word of it to us We two, who knew each 
other before they were born, might never have 
met again if you hadnt popped into the stall 
next mine tonight by pure chance Come sit 
down [hustling over to him affectionately, and. 
pushing him into the armchair above the fire ] 
theres your place, by my fireside, whenever 
you choose to fill it [He posts himself at the 
end of the sofa, leaning against it and admiring 
Craven ] Just imagine you being Dan Craven 1 
craven Just imagine you being Jo Cuth- 
bertson, though* Thats a far more extra¬ 
ordinary coincidence, because I’d got it into 
my head that your name was Tranfietd 
cuthbertson Oh, thats my daughter’s 
name She’s a .widow, you know How un¬ 
commonly well you look, Dan* The years 
havnt hurt you much 
craven [suddenly becoming unnaturally 
gloomy] I look well I even feel well But my 
days are numbered 

cuthbertson [alarmed] Oh, dont say that, 
my dear fellow I hope not 
julia [with anguish in her voice] Daddy* 

[Cuthbertson looks inquiringly round at her] 
craven There, there, my dear I was wrong 
to talk of it It’s a sad subject But it’s better 
that Cuthbertson should know We used to 
be very close friends, and are so still, I hope 
[Cuthbertson goes to Craven and presses his hand 
silently , then returns to the sofa and sits down, 
pulling out his handkerchief, and displaying some 
emotion ] 

charteris [o little impatiently] The fact is, 
Cuthbertson, Craven’s a devout bebever m 
the department of witchcraft called medical 
science He’s celebrated in all the medical 
schools as an example of the newest sort of 
liver complaint The doctors say he cant last 
another year, and he has fully made up his 
mind not to survive next Easter, just to 
oblige them 

craven [with military affectation] It’s verv 
kind of you to try to keep up my spirits by 
making light of it, Charteris But I shall be 
ready when my time comes I’m a soldier 
[A sob from Julia] Don’t cry, Juba 
cuthbertson j hushly] I hope you may 
long be spared, Dan 

craven To oblige me, Jo., change the 
subject [He gets up, and again posts himself 
on the hearthrug with his back to the fire] 
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CHARTEnis Persuade him to join our club 
Cuthbertson He mopes 
JULIA It’s no use Sylvia and I are always 
at him to join, but he wont 
craven My child I have my own club 
charteris [contemptuously] Yes the Junior 
Army and Navy* Do you call that a club? 
Why, they darent let a woman cross the 
doorstep* 

craven [a little ruffled] Clubs are a matter 
of taste, Charteris You like a cock-and-hen 
club I dont It’s bad enough to have Julia 
and her sister—a girl under twenty 1 —spend¬ 
ing half their time at such a place Besides, 
nowr e a 11 y, such a name for a club* The Ibsen 
club* I should be laughed out of London 
The Ibsen club* Come, Cuthbertson* back 
me up I’m sure you agree with me 
charteris Cuthbertson’s a member 
craven [amazed] No* Why, he’s been talk¬ 
ing to me all the evening about the way in 
which everything is going to the dogs through 
advanced ideas in the younger generation 
charteris Of course He’s been studying 
it m the club He’s always there 
cuthbertson [warmly] Not always Dont 
exaggerate, Charteris You know very well 
that though I joined the club on Grace’s 
account, thinking that her father’s presence 
there would be a protection and a—a sort of 
sanction, as it were, I never approved of it 
craven [tactlessly harping on Cuthberlson's 
inconsistency] Well, you know, this is unex¬ 
pected now it’s really very unexpected I 
should never have thought it from hearing 
you talk, Jo Why, you said the whole modem 
movement was abhorrent to you because 
your life had been passed m witnessing 
scenes of suffering nobly endured and sacri¬ 
fice willingly rendered by womanly women 
and manly men and deuce knows what else 
Is it at the Ibsen club that you see all this 
manliness and womanliness? 

charteris Certainly not the rules of the 
club forbid anything of the sort Eiery 
candidate for membership must be nomin¬ 
ated by a man and a woman, who both 
guarantee that the candidate, if female, is 
not womanly, and if male, not manly 

craven [chuckling cunningly as he stoops to 
press his heated trousers against his legs , which 
are chilly] Wont do, Charteris Cant take me 
in with so thm a story as that 

cuthbertson [vehemently] It’s true Its 
monstrous, but it’s true 
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THE COMPLETE PLAYS 

cant I’ll wait for you m the hall [She hurries 
out] 

craven* [following her] But what on earth 
am I to say? [S^e disappears, shutting the door 
behind her in his face He turns to Chariens, 
grumbling ] Now really you know, Chartens, 
this is devilish awkward upon my hfe it is 
That was a most indelicate thing of you to 
say plump out before us all that about you- 
and Julia 

charteris I’ll explain it all tomorrow Just 
at present w e’d really better follow Julia’s 
example and bolt [He starts for the door] 

craven* [intercepting hini] Stop 1 dont leave 
me like this I shall look like a fool Now I 
shall really take it m bad part if you run 
away, Chartens 

charteris All nght I’ll stay [He lifts him¬ 
self on to the shoulder of the grand piano and sits 
there swinging his legs and contemplating Craien 
resignedly] 

crav ex [pacing up and down] I’m excessix ely 
vexed about Juba’s conduct I am indeed 
She cant bear to be crossed m the shghtest 
thing, poor child I’ll have to apologize for 
her, y*ou know her going away is a down¬ 
right slap in the face for these people here 
Cuthbertson may be offended already for all 
I know 

charteris Oh never mind about him Mrs 
Tranfield bosses this establishment 

craven* [cunningly] Ah, thats it, is it* He’s 
just the sort of fellow that would have no 
control ox er his daughter [He goes back to hts 
former place on the hearthrug with his back to 
the fire] By the bye, what the dickens did he 
mean by all that about passing his hfe amid 
—what was it’—“scenes of suffenng nobly 
endured and sacrifice willingly rendered by 
womanly women and manly men” and a lot 
more of the same sort 5 I suppose he’s some¬ 
thing m a hospital 

charteris Hospital’ Nonsense' he’s a dra¬ 
matic critic. Didnt you hear me say he was 
the leading representatix e of manly senti¬ 
ment in London 5 

crav en You dont say so' Now really, who’d 
have thought it’ How jolly it must be to be 
able to go to the theatre for nothing 1 1 must 
ask him to get me a few tickets occasionally 
But isnt it ridiculous for a man to talk like 
that 5 I’m hanged if he dont take what he sees 
on the stage quite seriously' 

charteris Of course thats why' he’s a 
good critic Besides, if you take people seri- 
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ously off the stage, why shouldnt you take 
them seriously onit where theyre undersome 
sort of decent restraint 5 [Hejumps down from 
the piano and goes to the window] 

Cuthbertson comes back 
cuthbertson [to Craven, rather sheepishly] 
The fact is, Grace has gone to bed I must 
apologize to you an d Miss— [He turns to Julia’s 
seat, and stops on seeing it vacant] 

craven* [embarrassed] It is I who ha\ e to • 
apologize for Julia, Jo She— 

charteris [interrupting] She said she was 
quite sure that if we didnt go, y oud persuade 
Airs Tranfield to get up to say goodnight for 
the sake of pohteness, so she went straight 
off 

cuthbertson* Very kind of her indeed I’m 
really ashamed— 

craxen* Dont mention it Jo dont mention 
it She’s waiting for me below [Going] Good¬ 
night Goodnight, Charteris 
charteris Goodnight 
cuthbertson* [seeing Craien out] Goodnight. 
Say goodnight and thanks to Miss Craxen 
for me Tomorrow any time after twelve, 
remember [They go out] 

Chartens, nith a long sigh, crosses to the fire¬ 
place, thoroughly tired out 
craven* [outride] All right 
cuthbertson [outside] Take care of the 
stairs they re rather steep Goodnight [The 
outside door shuts] 

Cuthbertson returns Instead of entenng, he 
stands tmpressnely in the doorway with one hand 
in the breast of hts waistcoat, eyeing Chartens 
sternly 

charteris Whats the matter 5 
cuthbertson* [sternly] Charteris what has 
been going on here 5 I insist on knowing 
Grace has not gone to bed I hax e seen and 
spoken with her What is it all about 5 
charteris Ask y our theatrical experience, 
Cuthbertson A man, of course 

cuthbertson [coming forward and confront¬ 
ing him] Dont play the fool with me, Char¬ 
teris I’m too old a hand to be amused by* it 
I ask y ou, seriously, what is the matter' 
charteris I tell you seriously, I’m the 
matter Julia wants to marry* me I want to 
marry Grace I came here tonight to sweet¬ 
heart Grace Enter Julia Alarums and excur¬ 
sions Exit Grace Enter you and Craxen 
Subterfuges and excuses Exeunt Crax en and 
Julia And here xve are Thats the xxhole 
story r Sleep over it. Goodnight [He leaies] 
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cuthbertson’ [staring after him] Well I’ll 
be— 

ACT II 

Next day at noon, in the library of the Ibsen 
club A long room, with glass doors half-nay 
doom on both sides, leading respectnely to the 
dining room corridor and the main staircase At 
the end, in the middle, is the fireplace, sur¬ 
mounted by a handsome mantelpiece, ntth a bust 
of Ibsen, and decorative inscriptions of the titles 
of his plays There are circular recesses at each 
side of the fireplace, with divan seats running 
round them, the space above the divans lined 
with bools A long settee faces the fire Along 
the back of the settee, and touching it, is a green 
table, littered with journals Ibsen, looking down 
the room, has the dining room door on his left, 
and further on, nearly in the middle of the library 
a revolving bookcase, mih an easy chair close to 
it On his right, between the door and the recess, 
is a light library step-ladder Further on, past 
the door an easy chair, and a smaller one belneen 
it and the middle of the room Placards inscribed 
silence are conspicuously exhibited here and 
there 

Cuthbertson is seated in the easy chair at the 
revolving boo! stand, reading The Daily Graphic 
Dr Paramore is on the divan in the recess 
on Ibsen’s right, reading The British Medical 
Journal He is young as age is counted in the 
professions barely forty His hair ts nearing 
bald on his forehead, and his dark arched eye¬ 
brows, coming rather close together, give him a 
conscientiously sinister appearance He nears 
the frock coat of the fashionable phystctan, and 
cultivates the professional bedside manner nith 
scrupulous conventionality Not at all a happy 
or frank man, but not consciously unhappy nor 
intentionally insincere, and highly self-satisfied 
intellectually 

Sylvia Craven ts sitting in the middle of the 
settee before the fire, reading a volume of Ibsen, 
only the back of her head being visible from the 
middle of the room She is a pretty girl of eight¬ 
een, small and inm, nearing a mountaineering 
suit of Norfolk jacket and breeches with neat 
town stockings and shoes A detachable cloth 
skirt lies ready to her hand across the end of the 
settee 

A page boy's voice, monotonously calling for 
Dr Paramore, is heard approaching outside on 
the right 

tiif page [oatarfe] Dr Paramore, Dr Para- 
more, Dr Paramore [Ac enters, carrying a 


salver with a card on it] Dr Par— 

I paramore [sharply, sitting up] Here, boj 
[The boy presents the saher Paramore tal cs il e 
card and lools at it] All right I'll come down 
to him [The boy goes Paramore rises, ard 
comes from the recess, throning his paper on 
the table] Good morning, Mr Cuthbertson 
[stopping to pull out his cuffs, and shal c Ins coat 
straight] Mrs Tranfield quite v ell, I hope” 1 
svlvia [turning her head indignantly] Sh— 
sh—sh 1 

Paramore turns, surprised Cuthbertson rives 
energetically and looks across the bookstand to 
see nho is the author of this impertinence 
FAnA.ionE [to Sylvia, stiffly] I beg jour 
pardon, Miss Craven I did not mean to 
disturb j ou 

salvia [flustered and self-asscrtne]Youmu', 

I talk as much ns jou like if jou will ha\c the 
common consideration to ask first whether 
the other people object What I protest 
I against is jour assumption that mj presence 
doesnt matter because I’m onlj a female 
member Thats all Now go on, praj jou 
dont disturb me m the least [She turns to the 
fire, and again buries herself in Ibsen] 

cuthbertson [with emphatic dignity] No 
gentleman would have dreamt of objecting 
to our exchanging a few words, madam 
[SAe takes no notice He resumes angrily] As a 
matter of fact I w as about to saj to Dr Para¬ 
more that if he would enre to bring his visitor 
up here, /should not object The impudence 1 
[He dashes his paper donn on the chair] 
paramore Oh, manj’ thanks, but it’s onlj 
an instrument maker 

cuthbertson Anyncvv medicaldiscov erics, 
doctor 5 * 

paramore Well, since jou ask me, yes 
perhaps a most important one I have dis¬ 
covered something that has hitherto been 
overlooked a minute duct m the liver of the 
guinea pig Miss Craven will forgive my 
mentioning it when I say that it maj throw 
an important light on her father’s case The 
first thing of course, is to find out what the 
duct is there for 

cuthbertson [reverently, feeling that he ts 
in the presence of Science] Indeed^ How v ill 
jou do that ? 

paramore Oh, easilj enough, bj simplj 
cutting the duet, and seeing w hat w ill happen 
to the guinea pig [Sylvia rises, hornf ed] I 
shall require a knife spcciallj made to get 
at it The man who is waiting for me down- 
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stairs has brought me a few handles to try 
before fitting it and sending it to the labora¬ 
tory I am afraid it w ould not do to bring 
such -weapons up here 
Sylvia If you attempt such a thing. Dr 
Paramore, I will complain to the committee 
A majority of the members are anti-vm- 
sectiomsts You ought to be ashamed of 
yourself [Sfte snatches up the detachable sbri, 
and begins buttoning it on as shejlounces out at 
the staircase door ] 

paramore [mth patient contempt ] Thats the 
sort of thing we scientific men hai e to put 
up with nowadays, Mr Cuthbertson Ignor¬ 
ance, superstition sentimentality, they are 
all one A guinea pig’s convenience is set 
above the health and hves of the entire 
human race 

CUTHBERTSON' [i ehemently] It’s not ignor¬ 
ance nor superstition, Paramore its sheer 
downright Ibsemsm thats what it is lie 
been wanting to sit comfortably at that fire 
the whole morning, but Ive ne\er had a 
chance with that girl there I couldnt go and 
plump myself down on a seat beside her 
goodness knows what she’d think I wanted 1 
Thats one of the delights of having women 
m the club when they come m here they 
all want to sit at the fire and adore that bust 
I sometimes feel that I should like to take 
the poker, and fetch it a wipe across the nose 
Ugh' 

paramore I must say I prefer the elder 
Miss Craven to her sister 
cuthbertson [£«• eye lighting try] Ah, Juba 1 
I believe you A splendid fine creature every 
inch a woman No Ibsemsm about her’ 
paramore I quite agree with you there 
Mr Cuthbertson Er—by ibe way do you 
think is Miss Craven attached to Chartens 
at all? 

cuthbertson' What 1 that fellow 1 Not he 
He hangs about after her, but he’s not man 
enough for her A woman of that sort likes a 
strong, manly, deep throated broad chested 
man 

paramore [oa-nor/sfy] Hm 1 a sort of sport¬ 
ing character, you think 1 

cuthbertson* Oh. no, no A scientific man, 
perhaps like yourself But a ou know what I 
mean a MAN [He stales himself a sounding 
blom O" the chest ] 

paramore Of course but Chartens is a 
man 

cuthbertson Pah 1 you dont see what I 


mean 

The page bop returns rrdh his salver 
the page [ calling monotonously as before] Mr 
Cuthbertson Mr Cuthbertson, Mr Cuth— 
cuthbertson Here boy [He tales a card 
from the salier] Bring the gentleman up here 
[The bop goes out] It’s Cra\ en He’s coming 
to lunch with me and Chartens You might 
join us if youve nothing better to do. when 
youve finished with the instrument man If 
Juba turns up I’ll ask her too 
paramore [flushing mik pleasure] I shall be 
a err pleased Thank you [He is gowg out at 
the staircase door jrhen Craven enters ] Good 
morning, Colonel CraA en 
craaen [at the door] Good morning glad to 
see you I’m looking for Cuthbertson 
paramore [smz/wg] There he is [He goes 
out ] 

cuthbertson* [greeting Craien effiisnely] 
Delighted to see you Now wall you come to 
the smoking room or aa ill j ou sit down here, 
and haie a chat while Ave’re waiting for 
Charteris ? If you like company, the smoking 
room’s always full of women Here m the 
library we shall haA e it pretty well all to our- 
sehes until about three o’clock 

craven* I dont like to see w omen smoking 
I’ll make myself comfortable here [He sits in 
the easy chair on the statrcase side] 
cuthbertson [tahng the smaller chair on his 
left] Neither do I Theres not a room m this 
club where I can enjoy a pipe quietly without 
a woman coming m and beginning to roll a 
cigaret It’s a disgusting habit m a woman 
it’s not natural to her sex 
craaex [srgfang] Ah, Jo, times hare 
changed since we both courted Molly Ebden 
all those years ago I took my defeat well, 
old chap didnt P 

cuthbertson [mi>k earnest approval] You 
did, Dan The thought of it has often helped 
me to beha\ e well mj self it has, on my honor 
craaen Yes you always believedmhearth 
and home Jo m a true English wife, and a 
happy wholesome fireside Hoav did Moll} 
turn out 5 

cuthbertson* [trying to be fair to Holly] 
Well not bad She might haie been worse 
You see, I couldnt stand her relations all 
the men were roaring cads* and she couldnt 
get on Anth mv mother And then she hated 
being m town and of course I couldnt hie in 
the country on account of my work But we 
hit it off as well as most people until we 
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contradict you 

charteris She didnt want to 
craven Do you mean to say that my 
daughter deceived me ? 

charteris Delicacy towards me compelled 
her to, Cra\ en 

craven [taking a very serious tone] Now look 
here, Charteris have you any proper sense 
of the fact that youre standing between two 
fathers'* 

cuthbertson Quite right, Dan, quite 
right I repeat the question on my own 
account 

charteris Well, I’m a little dazed still by 
standing for so long between two daughters, 
but I think I grasp the situation [Cuthbertson 
flings arvay with an exclamation of disgust ] 
craven Then I’m sorry for your manners, 
Charteris thats all [He turns away sulkily, 
then suddenly flares up and comes back at 
Charteris ] How dare you tell me my daughter 
wants to marry you** Who are you, pray, that 
she should have any such ambition'* 
charteris Just so youre quite right she 
couldnt have made a worse choice But she 
w ont listen to reason I assure you, my dear 
Craven, Ive said everything that fifty fathers 
could have said, but it’s no use she wont give 
me up And if she wont listen to m e, what 
likelihood is theie of her listening to you** 
craven [in angry beivilderment] Cuthbertson 
did you ever hear anything like this** 
cuthbertson Never* Never* 
charteris Oh, bother* Come* dont behave 
like a couple of conventional old fathers this 
is a serious affair Look at these letters [pro¬ 
ducing a letter and a letter-card^ This [shewing 
the card] is from Grace—by the way, Cuth¬ 
bertson, I wish youd ask her not to write 
on letter-cards the blue color makes it so 
easy for Julia to pick the bits out of my waste 
paper basket and piece them together Now 
listen “My dear Leonard Nothing could 
make it worth my while to be exposed to 
such scenes as last night’s You had much 
better go back to Julia, and forget me Yours 
sincerely, Grace Tranfield ’’ 

cuthbertson I approve of every word of 
that letter 

charteris [turning to Craven and preparing 
to read the letter ] Now r for Julia [The Colonel 
turns away to hide his face from Charteris, an¬ 
ticipating a shock, and puts his hand on a chair 
to steady himself] “My dearest boy Nothing 
w ill make me believe that this odious woman 


can take my place m your heart I send some 
of the letters you wrote me when we first 
met, and I ask you to read them They will 
recall what you felt when you wrote them 
You cannot have changed so much as to be 
indifferent to me whoever may have struck 
your fancy for the moment, your heart is still 
mine’’—and so on you know the sort of 
thing—“Ever and always your loving Juba ” 
[The Colonel sinks on the chair, and covers hts 
face with his hand] You dont suppose she’s 
serious, do you** thats the sort of thing she 
writes me three times a day [To Cuthbertson] 
Grace is m earnest though, confound it [He 
holds out Grace's letter] A blue card as usual* 
This time I shall not trust the waste paper 
basket [He goes to the fire, and throws the 
letters into it] 

cuthbertson [facing him with folded arms as 
he comes back to them] May I ask, Mr Char¬ 
teris, is this the New Humor** 
charteris [still too preoccupied with his own 
affairs to have any sense of the effect he is pro¬ 
ducing on the others] Oh, stuff* Do you suppose 
it’s a joke to be situated as I am** Youve got 
your head so stuffed with the New Humor 
and the New Woman and the New This, 
That, and The Other, all mixed up with your 
own old Adam, that youve lost your senses 
cuthbertson [strenuously] Do you see that 
old man, grown grey m the honored service 
of his country, whose last days you have 
blighted* 

charteris [surprised, looking at Craven and 
realizing his distress nith genuine concern] I’m 
very sorry Come, Craven dont take it to 
heart [Craven shakes his head] I assure you 
it means nothing it happens to me con¬ 
stantly 

cuthbertson There is only one excuse 
for you You are not fully responsible for 
your actions Like all advanced people, you 
have got neurasthenia 

charteris [appalled] Great Heavens' whats 
that** 

cuthbertson I decline to explain You 
know as well as I do I’m going downstairs 
now to order lunch I shall order it for three, 
but the third place is for Paramore, whom I 
have invited, not for you [He goes out through 
the dining room door] 

charteris [putting his hand on Cravens 
shoulder] Come, Craven advise me Youve 
been in this sort of fix yourself probably 
craven Charteris no woman writes such 
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a letter to a man unless he has made ad¬ 
vances to her 

charteris \moumfully ] How little jou 
know the world, Colonel' The New Woman 
is not like that 

craven I can only give you verj old- 
fashioned advice, my boj, and that is that 
it’s well to be off with the Old Woman before 
youre on with the New I’m sorry you told 
me You might have waited for my death 
it’s not far off now [His head droops again] 
Julia and Paramore come in from the stair¬ 
case Julia slops as she catches sight of Char- 
teris, her face clouding, and her breast heaving 
Paramore, seeing the Colonel apparently ill, 
hurries down to him with his bedside manner in 
full olay 

charteris [.seeing Julia] Oh, Lord' [He re¬ 
treats under the lee of the revolving bookstand] 
paramore [sympathetically to the Colonel, 
taking his wrist, and beginning to count his 
pulse] Allow me 

craven [looking up] Eh ? [He withdraws his 
hand and rises rather crossly] No, Paramore 
it’s not my liver now it’s private business 
A chase begins between Julia and Charteris, 
all the more exciting to them because the huntress 
and her prey alike must conceal the real object of 
their movements from the others Charteris first 
makes for the staircase door Julia immediately 
retreats to it, barring his path He doubles back 
round the bookstand, setting it whirling as he 
makes for the other door, Julia crossing in pur¬ 
suit of him He is about to escape when he is cut 
off by the return of Cuihbertson Turning bacl, 
he sees Julia close upon him There being nothing 
else for it, he bolls into the recess on Ibsen's left 
cuthbertson Good morning, Miss Craven 
[They shake hands] Wont you join us at lunch’' 
Paramore’s coming too 
julia Thanks I shall be very pleased 
strolls with affected purposelessness towards the 
recess Charteris, almost trapped in it, crosses to 
the opposite recess by nay of the fender, knocking 
down thefreirons with a crash as he does so] 
craven [who has crossed to the whirling book¬ 
case and slopped it] What the dickens are you 
doing there, Charteris 5 * 
charteris Nothing It's such a confounded 
room to get about in 

julia [maliciously] Yes isnt it* [S 7 ;e is about 
to move to guard ike staircase door when Cuth¬ 
bertson offers her his ami] 

cuthbertson May I take 3 ou down ? 
julia No, realty you know it’s against the 


rules of the club to coddle women in anj w aj 
Whoever is nearest the door goes first 
cuthbertson Oh, w ell, if v 011 insist Come 
gentlemen let us go to lunch in the Ibsen 
fashion the unse\ed fashion [He turns and 
goes out, followed by Paramore, n ho raises his 
politest consulting-room laugh Crai en goes la <7] 
craven [at the door, graiely] Come, Julia 
julia [withpatronising affection ] Yes, Daddv 
dear, presentlv Dont wait for me 111 come 
m a moment [The Colonel hesitate*] It’s all 
right, Dadd)' 

craven [very graiely] Dont be long, mv 
dear [He goes out] 

charteris I’m off [He males a dash for the 
staircase door] 

julia [darting at him and seizing his wrist] 
Amt you coming’* 

charteris No Unhand me, Tuha [He 
tries to gel away she holds him] If 3 ou dont 
let me go, I’ll scream for help 
julia [reproachfully] Leonard' [He breals 
an ay from her] Oh, how can 30U be so rough 
with me, dear' Did 30U get m3 letter* 
charteris Burnt it— 

Julia turns an ay, struck to the heart, and 
bunes her face in her hands 

charteris [continuing] — along with hers 
julia [quiclly turning again] Hers' Has she 
written to jou 51 

charteris Yes to break off with me on 
3 o u 1 account' 

julia [her eyes gleaming] Ah' 
charteris You are pleased Wretch' Now 
jou have lost the last scrap of m3 regard 
[He turns to go, but is stopped by the return of 
Sylvia Julia turns away and stands pretending to 
read a paper which she picl s up from the table] 
SVLvia [offhandedly] Hallo, Charteris' how 
are you getting on ? [ 5 /;e takes his arm 
familiarly, and walks down the room with him] 
Have you seen Grace Tranfield this morning’’ 
[Julia drops the paper, and comes a step rearer 
to listen] You generallj know where she’s 
to be found 

charteris I shall never know anv more, 
S3lvia She’s quarrelled with me 
sylvia S3lvia' How often am I to tell vou 
that I am not S3lvia at the club' 

charteris I forgot I beg 3 our pardon, 
Crav en, old chap [slapping her on the shoulder] 
svlvia Thats better A little overdone, 
but better 

julia Dont be a fool, Silh 

sylvia Remember, Julia, if 30U please, 
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ment? 

sylvia Oh, the usual thing Enough to 
keep any othei woman from getting him 
charteris Just so I understand Now 
listen to me I am going to speak as a philo¬ 
sopher Julia is jealous of everybody every¬ 
body, If she saw you flirting with Paramore 
she’d begin to value him directly You might 
play up a little, Ciaven, for my sake eh? 

sylvia [rising] Youre too awful, Leonard 
For shame' However, anything to oblige a 
fellow Ibsemte I’ll bear your affair m mind 
But I think it would be more effective if you 
got Grace to do it 

charteris Think so? Hm' perhaps youre 
right 

the page [outside as before] Dr Paramore, 
Dr Paramore, Dr Paramore— 
sylvia They ought to get that boy’s voice 
properly cultivated it’s a disgrace to the 
club [She goes into the recess on Ibsens left] 
The page enters, carrying the British Medical 
Journal 

charteris [ calling to the page] Dr Paiamore 
is in the dining room 

thf page Thank you, sir [lie is about to go 
into the dining room when Sylvia swoops on him] 
sylvia Here where are you taking that 
paper? It belongs to this room 
the page It’s Dr Paramore’s particular 
orders, miss The British Medical Journal has 
always to be brought to him drechly it comes 
sylvia What cheek'Charteris oughtntwe 
to stop this on principle? 

charteris Certainly not Principle’s the 
poorest reason I know for making yourself 
nasty 

sylvia Bosh' Ibsen' 

charteris [to the page] Off with you, mv 
boy Di P itamoie’s wanting breathless with 
evpectation 

the page [ seriously ] Indeed, sir? [He hurries 

off] 

chartfris That boy will make his way m 
this country He has no sense of humor 
Grace comes in Her dress, very convenient 
and businesslike, is made to please herself and 
serve her own purposes without the slightest 
regard to fashion, though by no means without 
a careful concern fot her personal elegance She 
enters briskly, like an habitually busy noman 
SVL\ ia [running to her] Here j ou are at last, 
Tranfield, old girl I’\ e been w aitmg for j ou 
this last hour I’m starving 
grace All right, dear [To Charteris] Did 


you get my letter? 

charteris Yes I wish vou wouldnt write 
on those confounded blue letter-cards 
sylvia [to Grace] Shall I go down first, and 
secure a table? 

charteris [taking the reply out of Grace s 
mouth] Do, old boj 

sylvia Dont be too long [She goes into tic 
dining room] 
grace Well? 

charteris I’m afraid to face j ou after last 
night Can jou imagine a more horrible 
scene? Dont you hate the very sight of me 
after it? 
grace Oh no 

charteris Then jou ought to Ugh'it was 
hideous an insult an outrage A nice end to 
all my plans for making j ou happj for mak¬ 
ing you an exception to all the women who 
swear I have made them miserable' 
grace [sitting down placidly] I am not at all 
miserable I’m sorrj, but I shant brenk mv 
heart 

charteris No yours is a thoroughbred 
heart you dont scream and cry ever) time 
it’s pinched Thats why you are the onlj 
possible woman for me 
grace [shaking her head] Not now Ne\er 
any more 

charteris Never' What do j ou mean? 
grace What I saj, Leonard 
charteris Jilted again' The fickleness of 
the women I love is onlj equalled by the 
infernal constancj of the women who love 
me Well, well' I see how it is, Grace jou 
cant forget that horrible scene last night 
Imagine her saying I had kissed her within 
the last two dajs' 

grace [raing eagerly] Was that not true' 
charteris True' No a thumping he 
grace Oh, I’m so glad That w as the only 
tiling that reallj hurt me 
charteris Just why she said it How 
adorable of jou to care' Mv darling [He 
saves her hands, and presses them to his breast] 
grace Remember' it’s all broken off 
charteris Ah vcs jou hav e mv heart in 
jour hands Break it Throw tnj happiness 
out of the window 

grace Oh, Leonard, docs vour happiness 
reallj depend on me? 

CHARTEnis [tenderly] Absolutelj [She beat r 
with delight A sudden ret ulsioi cor.es to him at 
the sight he recoils dropping her ha"ds and crj- 
mg] Ah no whv should I he to jou ’[lie fo ! ds 



46 


THE COMPLETE PLAYS OF BERNARD SHAW 


his arms and adds firmly] My r happiness de¬ 
pends on nobody but myself I can do ■with¬ 
out you 

grace [nerving herself] Soy ou shall Thank 
you for the truth Now I will tell you the 
truth 

charteris [: unfolding his arms in terror] No, 
please Dont As a philosopher, it’s my 
business to tell other people the truth, but 
it’s not their business to tell it to me I dont 
like it, it hurts 

grace [quietly] It’s only that I love 3 ou 
charteris Ah' thats not a philosophic 
truth You may tell me that as often as you 
like [He tales her tn his arms] 

grace Yes, Leonaid, but I’m an advanced 
woman [He checks himself.\ and looks at her in 
some consternation] I’m what my father calls 
the New Woman [He lets her go, and stares at 
her] I quite agree with all your ideas 

charteris [scandalised] Thats a nice thing 
for a respectable woman to say 1 You ought to 
be ashamed of yourself 

grace I am quite in earnest about them 
too, though you are not That is why I will 
never marry a man I love too much It w ould 
give him a terrible advantage over me I 
should be utterly 7 m his pow er Thats what 
the New Woman is like Isnt she right, Mr 
Philosopher 7 

charteris The struggle between the 
Philosopher and the Man is fearful, Grace 
But the Philosopher says you are right 
grace I know I am right And so w e must 
part 

charteris Not at all You must marry 
some one else, and then I’ll come and phil¬ 
ander with you 
Sylua comes back 

svlvia [holding the door open] Oh, I say 
come along I’m starving 

charteris So am I I’ll lunch with you if 
I may 

svlvia I thought you would Ive ordered 
soup for three [Grace passes out Sylvia con¬ 
tinues, to Chartens] You can watch Paramore 
from our table he’s pretending to read the 
British Medical Journal, but he must be 
making up his mmd for the plunge he looks 
green with nervousness [She goes out] 

charteris Good luck to him 1 [He follows 
her] 

The library remains unoccupied for ten 
minutes 

Then Julia, angry and miserable, comes in 


from the dining room folloned by Craien 
She crosses the room tormentedly, and throws 
herself into a chair 

craven- [impatiently] What is the matter* 
Has every one gone mad toda} 7 What do } ou 
mean by suddenly getting up from the table 
and tearing away like that 7 What does Para¬ 
more mean bj 7 reading his paper, and not 
answering when he’s spoken to 7 [Julia writhes 
impatiently] Come, come [tenderly] w ont my 
pet tell her ow n Daddy 7 what— [irritably] what 
the devil is wrong with everybody 7 Do pull 
} ourself together, Julia, before Cuthbertson 
comes He s only paying the bill he’ll be here 
m a moment 

julia I couldnt bear it any longer Oh, to 
see them sitting theie at lunch together, 
laughing, chatting, making game of me* I 
should have screamed out m another moment. 
I should have taken a knife and killed her I 
should have— 

Cuthbertson appears, stuffing the luncheon bill 
into his waistcoat pocl et as he comes to them He 
begins speaking the moment he enters 

cuthbertson I’m afraid youve had a very 
poor lunch, Dan It’s disheartening to see 
you picking at a few beans, and drinking soda 
water I wonder how you live' 
julia Thats all he ever takes, Mr Cuth¬ 
bertson, I assure you He hates to be 
bothered about it 

craven Wheres Paramore 7 
cuthbertson Reading his paper I asked 
him vvasnt he coming, but he didnt hear me 
It’s amazing how anything scientific absorbs 
him Clever man 1 Monstrously 7 clever man 1 
craven [pettishly] Oh yes, thats all very 
well, Jo, but it’s not good manners at table 
he should shut up the shop sometimes 
Heaven knows I am only too anxious to for¬ 
get his science, since it has pronounced my 
doom [He sits down with a melancholy air] 
cuthbertson [compassionately] You musnt 
think about that. Craven perhaps he was 
mistaken [He sighs deeply and sits down] But 
he certainly is a v ery clever fellow He thinks 
twice before he commits himself 

They sit in silence, full of gloom Suddenly 
Paramore enters, pale and in the utmost disorder, 
with the British Medical Journal in his clenched 
hand They rise in alarm He tries to speaf, but 
chokes, clutches at his throat, and staggers 
Cuthbertson quickly takes hs chair and places 
it behind Paramore, who sinks into it as they 
crowd about him. Craven at his right shoulder, 
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Cuihbertson on his left, and Julia behind 
CRAVEN Whats the matter, Paramore* 
julta Are you ill* 
cuthbertson No bad news, I hope* 
paramore [despairingly] The worst of news' 
Terrible news' Fatal news' My disease— 
craven £ juicily ] Do you mean my disease 5 
paramore [fiercely ] I mean m 3 ’ disease 
Paramore’s disease the disease I discovered 
the work of my life' Look here [he points to the 
journal with a ghastly expression of horror ]' If 
this is true, it was all a mistake there is no 
such disease 

Cuihbertson and Julia look at one another, 
hardly daring to believe the good news 

craven [zra strong remonstrance ] And you 
call this bad news' Now really’, Paramore— 
paramore [cutting him short hoarsely ] It’s 
natural for you to think only of yourself I 
dont blame you all invalids are selfish Only 
a scientific man can feel what I feel now 
[IVnlhmg under a sense of intolerable injustice] 
It’s the fault of the wickedly’ sentimental 
laws of this country I was not able to make 
experiments enough only three dogs and a 
monkey Think of that, with all Europe 
full of my professional rivals' men burning 
to prove me wrong' There is freedom m 
France enlightened republican France' One 
Frenchman experiments on two hundred 
monkeys to disprove my theory Another 
sacrifices £36 —three hundred dogs at three 
francs apiece—to upset the monkey’ experi¬ 
ments A third proves them both wrong by 
a single experiment m which lie gets the 
temperature of a camel’s liver sixty degrees 
below zero And now comes this cursed 
Italian who has ruined me H e has a govern¬ 
ment grant to buy animals w ith, besides hav¬ 
ing the run of the laigest hospital in Italy 
[With desperate resolution] But I wont be 
beaten by’ any’ Italian I’ll go to Italy’ myself 
I’ll rediscover my disease I Know it exists, 
I feel it, and I’ll prove it if I have to experi¬ 
ment on every moi tal animal tints got a liver 
at all [He folds his arms and breathes hard at 
them] 

cravfn [/ns sense of injury groning on few] 
Am I to understand, Paramore, that you 
took it on yourself to pass sentence of death 
on me y es, of Death' on the strength of three 
dogs and an infernal monkey * 

rARAMORF [utterly contemptuous of Craven’s 
narron personal view of the matter] Yes That 
was all I could get a license for 


craven Now upon my sojI, Paiamorc 
I’m vexed at this I dont wish to be un¬ 
friendly, but I’m extremelv vexed, rcallv 
Why, confound it, do y r ou realize w hat y otiv e 
done* Youve cut off my’ meat and drink for 
a year' made me an object of public scorn' 
a miserable vegetarian and teetotaller 
paramore [rising] Well, you can make up 
for lost time now [Bitterly, shemng Craicn 
the Journal ] There' you can read for v ourself 
The camel was fed on beef dissolved in 
alcohol, and he gamed half a ton on it Fat 
and drink as much as > ou please [Still unable 
to stand without support, he males his nay past 
Cuihbertson to the revolving bookcase, and stands 
there mth his back to them, leaning on it rath fits 
head on his hands] 

craven [grumbling] Oh yes it’s very easy 
for you to talk, Paramore But what am I to 
say to the Humanitarian societies and the 
Vegetarian societies that have made me 
Vice President* 

cuthbertson [chuckling] Aha' You made 
a virtue of it, did y’ou, Dan* 
craven [narmly] I made a virtue of neces¬ 
sity, Jo No one can blame me 
julia [soothing him] Well, never mind, 
Daddy Come back to the dining room, and 
hav e a good beefsteak 

craven [shuddering] Ugh' [Plaintively] No 
Ive lost my old manly taste for it My vciy 
nature’s been corrupted by living on pap 
[To Paramore] Thats what comes of all tins 
vivisection You go experimenting on horses, 
and of course the result is that you trv to get 
me into condition by feeding me on beans 
paramore [curtly, without changing his 
position] Well, if tlieyve done y’ou good, so 
much the better for y ou 

craven [querulously] Thats all very well, 
but it’s very vexing You dont half sec how 
serious it is to make a man believe that he 
has only another y ear to In e you really dont, 
Paramore I cant help saying it Ive made 
my’ will, which was altogether unnecessary, 
and Ive been reconciled to a lot of people 1 ’d 
quarrelled with people I cant stand under 
ordinary circumstances Then Ive let the 
girls get round me at home to an extent I 
should never have done if I’d had mv life 
before me Ive done a lot of serious thinking 
and reading and extra church going And 
now it turns out simple waste of time On 
my’ soul, it’s too disgusting I’d far rather die 
like a man when I said I would 
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paramore [as before] Perhaps you may 
Your heart’s shaky, if thats any satisfaction 
to you 

craven [offended] You must excuse me, 
Paramore, if I say that I no longer feel any 
confidence in your opinion as a medical man 
[Paramore's eye fashes he straightens himself 
and listens] I paid you a pretty stiff fee for 
that consultation when you condemned me, 
and I cant say I think you gave me value 
for it 

paramore [turning and facing Craven with 
dignity] Thats unanswerable, Colonel Craven 
I shall return the fee 
craven Oh, it’s not the money, but I think 
you ought to realize your position [Paramore 
turns stiffly array Craven follons him im¬ 
pulsively , exclaiming remorsefully ] Well, per¬ 
haps it was a nasty thing of me to allude to 
it [He offers Paramore his hand] 
paramore [conscientiously taking if] Not at 
all You are quite m the right, Colonel 
Craven my diagnosis was wrong, and I must 
take the consequences 

crav ent [holding his hand ] No, dont say that 
It was natural enough my liver is enough to 
set any man’s diagnosis wrong [A long hand¬ 
shake, very trying to Paramore's nerves Par¬ 
amore then retires to the recess on Ibsen's left, 
and throws himself on the divan with a half 
suppressed sob, bending over The British 
Medical Journal with hts head on his hands and 
his elbows on hts knees] 

cuthbertson [who has been rejoicing with 
Julia at the other side of the room] Well, lets 
say no more about -it I congratulate you. 
Craven, and hope you may long be spared 
[Craven offers his hand] No, Dan your 
daughter first [He takes Julia's hand gently 
and hands her across to Craven, into whose arms 
shefies with a gush of feeling] 
julia Dear old Daddy 1 
craven Ah, is Julia glad that the old Dad 
is let off for a few years more 7 * 

julia [almost crying] Oh, so glad* so glad* 
Cuthbertson sobs audibly The Colonel is 
affected Sylvia, entering from the dining room, 
stops abruptly at the door on seeing the three. 
Paramore, in the recess, escapes her notice 
salvia Hallo' 

craven Tell her the news, Juba it would 
sound ridiculous from me [He goes to the 
weeping Cuthbertson, and pats him consolingly 
on the shoulder] 

julia Silly only think' Dad’s not ill at all 


It was only a mistake of Dr Paramore s 
Oh, dear' [She catches Cravens left hand and 
sloops to kiss it, his right hand being still on 
Cuthbertson's shoulder] 
sylvia [contemptuously] I knew it Of course 
it was nothing but eating too much I always 
said Paramore was an ass [Sensation The 
group of Cuthbertson, Craven, and Julia breaks 
up as they turn in dismay] 
paramore [without malice] Never mmd, 
Miss Craven That is what is being said all 
over Europe now Never mmd 
sylvia [a little abashed] I’m so sorry, Dr 
Paramore You must excuse a daughter’s 
feelings 

craven [huffed] It evidently doesnt make 
much difference to you, Sylvia 
sylvia I’m not going to be sentimental 
over it, Dad, you may bet [Coming to Craven] 
Besides, I knew it was nonsense all along 
[Petting him] Poor dear old Dad' why should 
) our days be numbered any more than any 
one else’s? [He pats her cheek, mollified Julia 
impatiently turns away from them] Come to 
the smoking room, and lets see what you 
can do after teetotalhng for a year 
craven [playfully ] Vulgar little girl 1 [He 
pinches her ear] Shall we come, Jo' Youll 
be the better for a pick-me-up after all this 
emotion 

cuthbertson I’m not ashamed of it, Dan 
It has done me good [He goes up to the table 
and shakes hisjist at the bust over the mantel¬ 
piece] It would do you good too, if you had 
eyes and ears to take it m 
craven [astonished] Who? 
sylvia Why, good old Henrik, of course 
craven [puzzled] Henrik 51 
cuthbertson [ impatiently ] Ibsen, man Ib¬ 
sen [He goes out by the staircase door, followed 
by Sylvia, who kisses her hand to tke bust as she 
passes Craven stares blankly after her, and then 
at the bust Giving the problem up as insoluble, he 
shakes his head and follons them Near the door, 
he checks himself, and comes back] 

craven [softly] By the way, Paramore 5 * 
paramore [rousing himself with an effort] 
Yes? 

craven You werent m earnest that time 
about my heart, were you? 

paramore Oh nothing, nothing Theres a 
slight murmur mitral valves a little worn 
perhaps, but theyll last y our time if youre 
careful Dont smoke too much 
crav en What' More pm ations' Nowreallj, 
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Paramore, really— 

paramore [rising distractedly ] Excuse me I 
cant pursue the subject I—I— 
julia Dont worry him now, Daddy 
craven Well, well I wont [He comes to 
Paramore, who is pacing restlessly up and down 
the middle of the room] Come, Paramore 1 I'm 
not selfish, believe me I can feel for your 
disappointment But you must face it like a 
man And after all, now really, doesnt this 
shew that theres a lot of rot about modern 
science 5. Between ourselves, you know, it’s 
horribly cruel you must admit that it’s 
a deuced nasty thing to go ripping up and 
ciucifymgcamels and monkeys It must blunt 
all the finer feelings sooner or later 
paramore [turning on luiri] How many 
camels and horses and men were ripped up 
m that Soudan campaign where you won 
your Victoria Cross, Colonel Craven 5 
craven [firing wp] That was fair fighting a 
very different thing, Paramore 
paramore Yes Martinis and machine guns 
against naked spearmen 
craven [hotly] Naked spearmen can kill, 
Paramore I risked my life dont forget that 
paramore [niih equal spirit] And I have 
risked mine, as all doctors do, oftener than 
any soldier 

craven [ handsomely ] Thats tiue I didnt 
think of that I beg your pardon, Paramore 
I’ll never say another w ord against your pro¬ 
fession But I hope youll let me stick to the 
good oldfashioned shaking-up treatment for 
my liver a clinking mn across countiy with 
the hounds 

paramore [with bitter irony ] Isnt that 1 ather 
cruel 5 a pack of dogs ripping up a fox 5 
julia [coming coaxingly between them ] Oh 
please dont begin aigumg again Do go to 
the smoking room, Daddy Mr Cuthbertson 
will wonder what has become of jou 
craven Very well, very well I’ll go But 
youre 1 eally not reasonable today, Paramore, 
to talk that way of fur sport— 
julia Sli—sh [coming him towards the door ] 
craven Well, well, I’m off [Hegoes good- 
humoredly, pushed out by Julia ] 
julia [turning at the door with her utmost 
n itchery of manner ] Dont look so disappointed, 
Dr Paramore Cheer up Youae been most 
kind to us, and 3 ou\ e done papa a lot of good 
v \ns\ionr.[dchghtcd, rushing oier to her] IIow 
beautiful it is ofy ou to sa} that to me, Miss 
Cra\ cn> 


julia I hate to see anj one unhappi I 
cant bear unhappiness [She runs out, ccshrg a 
Parthian glance at him as she ftes ] 

Paramore stands enraptured, gazing after her 
through the glass door Whilst he is thus absorbed, 
Charteris comes in from the dining room and 
touches him on the arm 

paramore [j/arlnig] Eh 5 W Juts the matter 5 
charteris [ significantly ] Charming woman, 
isnt she, Paramore 5 [Looking admiringly at 
him] Howhaiej ou managed to fascinate her 5 
paramore I , Do}oureallj mean — [Ilclools 
at him, then recovers himself, and adds coldly] 
Excuse me this is a subject I do not care to 
jest about [lie walks an ay from Charteris, and 
sits down tn the nearest easy chair, reading his 
journal to intimate that he does not n t sh to pursue 
the conversation] 

CHAnTFRis [ignoring the hint, and coolly sitting 
down beside him] Wh) dont you get mairicd, 
Paramore 5 You know it's a scandalous thing 
for a man in jour profession to be single 
paramore [shortly, still pretending to read] 
Thats my ow n business not j ours 
charteris Not at all it’s pre eminenth a 
social question Youre going to get married, 
amt jou 5 

paramore Not that I am aw are of 
charteris [alarmed] No’ Dont sai that 
Why 5 

PAnAMORE [rising angrily and rapping one of 
the silence placards] Allow me to call jour 
attention to that [He crosses the room to the 
easy chair near the retaking bookstand, and 
Jhngs himself into it nit/i determined hostility] 
charteris [follomng him , too deeply con¬ 
cerned to mind the rebuff] Paramore j ou alarm 
me more than I can saj Youvc muffed this 
business somehow I fully expected to find 
! you a jojful accepted suitor 

paramorf [angrily] Yes, jou !mc been 
watchingme because j ou admire Mws Cra\ cn 
j ourself Well, jou ma\ go m and win now 
You will be pleased to hear that I am a 
ruined man 

charteris You 1 Ruined 1 How 5 The turf 5 
paramore [contemptuously] The turf 11 Cer- 
tamlj not 

charteris Paramore if the loan of all I 
possess will help iou o\er this difficult!, jou 
imeonh to ask 

paramore [rtsirg in surprise] Charteris 1 I— 
[Suspiciously] Vre jou joking 5 

charteris Win on earth do iou nh ajs 
suspect me of joking 5 I neicr was more 
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serious m ray life 

paramore [shamed by Chartens’s generosity ] 
TherTI beg your pardon I thought the news 
would please you 

charteris [deprecating this injustice to his 
good feeling] My dear fellow' 

paramore I see I was wrong I am really 
very sorry [They shake hands ] And now you 
may as well learn the truth I had rather you 
heard it from me than from the gossip of the 
club My liver discovery has been—er—er— 
[he cannot bring himself to say it] 

charteris [ helping him out] Confirmed' 1 
[Sadly] I see the poor Colonels doomed 
paramore No on the contrary, it has been 
—er—called in question The Colonel now 
believes himself to be in perfectly good 
health, and my friendly relations with the 
Cravens are entirely spoilt 
charteris Who told him about it 5 * 
paramore I did, of course, the moment I 
read the news m this [He shews the journal, 
and puts it down on the bookstand] 

charteris Why, man youve been a mes¬ 
senger of glad tidings' Didntyou congratulate 
him? 

paramore [scandalised] Congratulate him' 
Congratulate a man on the w orst blow patho¬ 
logical science has received for the last three 
hundred years' 

charteris No, no, no Congratulate him 
on having his life saved Congratulate Julia 
on having her father spared Swear that your 
discover}' and your reputation are as nothing 
to you compared with the pleasure of restor¬ 
ing happiness to the household in which the 
best hopes of your life are centred Confound 
it, man, youll never get married if you cant 
turn things to account with a woman m these 
little ways 

paramore [ gravely ] Excuse me, but my 
self-respect is dearer to me even than Miss 
Craven I cannot trifle with scientific ques¬ 
tions for the sake of a personal advantage 
[He turns away coldly, and goes towards the 
table] 

charteris Well, this beats me' The Non¬ 
conformist conscience is bad enough, but the 
scientific conscience is the very devil [He 
follon s Paramore, and puts hts arm familiarly 
round his shoulder, bringing him back again 
whilst he speaks] Now' look here, Paramore 
I have no conscience m that sense at all I 
loathe it as I loathe all the snares of idealism, 
but I have some common humanity and 


common sense [He replaces him in the easy 
chair, and sits down opposite him] Come' what 
is a really scientific theory? A true theory, 
isnt it? 

paramore No doubt 
charteris For instance, you have a theoiy 
about Craven’s liver, eh? 

paramore I still believe that to be a true 
theory, though it has been upset for the 
moment 

charteris And you have a theory that it 
would be pleasant to be married to Julia? 
paramore I suppose so In a sense 
charteris That theory also will be upset, 
probably, before youre a year older 
paramore Always cynical, Charteris 
charteris Never mind that Now it’s a 
perfectly damnable thing for you to hope 
that your liver theory is true, because it 
amounts to hoping that Craven wall die an 
agonizing death 

paramore And always paradoxical, Char- 
tens 

charteris Well, at least you]] admit that 
it’s amiable and human to hope that your 
theory about Julia is right, because it 
amounts to hoping that she may live happily 
ever after 

pabamore I do hope that with all my soul 
—[correcting himself] I mean with all my 
I function of hoping 

charteris Then, since both theories are 
1 equally scientific, why not devote yourself, 
as a humane man, to proving the amiable 
theory rather than the damnable one? 
PARAMORE But how? 

charteris I’ll tell you You think I’m fond 
of Juba myself So I am, but then I’m fond of 
everybody, so I dont count Besides, if you 
try the scientific experiment of asking her 
whether she loves me, she’ll tell you that she 
hates and despises me So I’m out of the 
running Nevertheless, like you, I hope that 
she may be happy with all my—what did you 
call your soul? 

paramore [impatiently] Ob, go on, go on 
finish what you were going to say 

charteris [suddenly affecting complete in¬ 
difference, and rising carelessly ] I dont know 
that I was going to say anything more If I 
were you I should invite the Cravens to tea 
m honor of the Colonel’s escape from a hor¬ 
rible doom By the way, if youve done with 
that British Medical Journal, I should like 
to see how theyve smashed your theory up 
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paramore [ wincing as he also rises ] Oh, cer- i 
tamly, if you w ish it I have no objection [He 
takes the journal from the bookstand] I admit 
that the Italian experiments apparently 
upset my theory But please remember that 
it is doubtful—extremely doubtful—whether 
anything can be proved by experiments on 
animals [He hands Charleris the journal] 
charteius [ taking if] It doesnt matter I 
dont intend to make any [He retires to the re¬ 
cess on Ibsens right, picking up the step-ladder 
as he passes and placing it so that he is able to use 
it for a leg rest as he settles himself to read on the 
divan with his back to the corner of the mantel¬ 
piece] 

Paramore goes to the dining room door, and ts 
about to leave the library when he meets Grace 
entering 

grace How do you do, Dr Paramore* So 
glad to see you [They shake hands] 
paramore Thanks Quite well, I hope* 
grace Quite, thank you Youre looking 
overworked We must take more care of you, 
Doctor 

paramore You are too kind 
grace It is you who are too kind—to your 
patients You sacrifice yourself Have a little 
rest Come and talk to me Tell me all about 
the latest scientific discoveries, and what I 
ought to read to keep myself up to date But 
perhaps youre busy 

paramore No, not it all Only too de¬ 
lighted [They go into the recess on Ibsens left, 
and sit there chatting in whispers, very con¬ 
fidentially] 

charteris How they all love a doctor 1 
They can say what they like to lnm [Julia 
returns, but does not look his way He takes his 
feet from the ladder and sits up] Whew 1 [Julia 
wanders along his side of the room, apparently 
looking for some one Charteris steals after her] 
charteris [m a low voice] Looking for me, 
Julia* 

juua [starting violently] Oh' How you 
startled me' 

charteris Sli 1 I want to shew you some¬ 
thing Look 1 [He points to the pair m the recess] 
julia [ jealously ] That woman 1 
charteris My young woman, carrying 
off y oui young man 

julia What do you mean* Do you dare 
insinuate— 

charteris Sh—sh—sh* Dont disturb them 
Paramore rises, takes down a bool, and sits 
on a footstool at Grace’s feet 


julia Why are they whispering like that* 
charteris Because they dont want am 
one to hear what they arc saving to one 
another 

Paramore shews Grace a picture in the boo 1 
They both laugh heartily oier it 
julia What is he shewing her* 
charteris Piobably a diagram of the 
li\er [Julia, with an exclamation oj disgust, 
makes for the recess Charteris catches hr 
sleeve] Stop be careful, Julia [She fees htr- 
selfby giving him a push which upsets him trio 
the easy chair, then crosses to the recess, and 
stands looking down at Grace and Paramore 
from the corner next the f replace] 

julia [with suppressed fury] You seem to 
have found a veiy interesting book Dr 
Paramore [They look up, astonished] May 
I ask wliat it is' [She stoops sniftly, snatches 
the book from Paramore, and comes down to the 
table quiclly to look at it whilst they rise in 
amazement] Good Words* [She fings tt on 
the table, and sweeps back past Chartcus, ex¬ 
claiming contemptuously] You fool* [Paramore 
and Grace, meanwhile, come from the recess 
Paramore bemldcred Grace very determined] 
charteris [aside to Julia as he gets out oj the 
easy chair] Idiot* She’ll have you turned out 
of the club for this 
julia [terrified] She cant can she? 
paramore What is the matter, Miss 
Craven* 

charteris [hastily] Nothing My fault a 
stupid piactical joke I beg your pardon and 
Mrs Tranfield’s 

gracf [firmly] It is not a our fault in the 
least, Mi Charteris Dr Paramore will you 
oblige me by finding Sylvia Craven for me, 
if y ou can* 

paramore [hesitating] But— 
grace I want you to go now, if you please 
PARAMonE [succumbing] Certainly [He bows 
and goes out by the staircase door] 

GRAcr You are going with him, Charteris 
julia Tou will not leave me here to be 
insulted by this woman, Mr Charteris [She 
takes hts arm as if to go with him] 

onACE Wien two ladies quarrel in this 
club, it is against the rules to settle it when 
there arc gentlemen present especially the 
gentleman they arc quarrelling about I pre¬ 
sume you do not wish to break that rule, 
Miss Craven [Ji ha sullenly drops C/arlcns t 
arm Grace turns to Charteris, c-d edds] Now’ 
Trot off 
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charteris Certainly Certainly [He fol¬ 
lows Paramore ignomimoiisly ] 
grace [io Julia, ndh quiet peremptoriness] 
Now what have you to say to me* 

jolia [suddenly throwing herself tragically 
on her knees at Grace's feet] Dont take him 
from me Oh dont—dont be so cruel Give 
him back to me You dont know what youre 
doing—what our past has been—how I love 
him You dont know— 
grace Get up, and dont be a fool Suppose 
any one comes m and sees you m that ridicu¬ 
lous attitude' 

julia I hardly know what I’m doing I 
dont care what I'm doing I’m too miserable 
Oh, wont you listen to me*’ 
grace Do you suppose I am a man, to be 
imposed on by this sort of rubbish* 
julia [getting up and looking darkly at her] 
You intend to take him from me, then* 
grace Do you expect me to help you to 
keep him after the w ay you have behaved* 
julia [trying her theatrical method in a milder 
form reasonable and impulsively goodnalured 
instead of tragic] I know I was wrong to act 
as I did last night I beg your pardon I am 
sorry I was mad 

grace Not a bit mad You calculated to 
an inch how far you could go When he is 
present to stand between us and play out 
the scene with you, I count for nothing 
When we are alone, you fall back on your 
natural way of getting anything you want 
crying for it like a baby until it is given to 
you 

julia [with unconcealed hatred] You learnt 
this from him 

grace I learnt it from yourself, last night 
and now How I hate to be a woman when 
I see, by you, what wretched childish crea¬ 
tures we are 1 Those two men would cut you 
dead and have you turned out of the club 
if you were a man, and had behav ed m such 
a w ay before them But because you are only 
a w oman, they are forbearing 1 sympathetic 1 
gallant 1 Oh,ifyouhad a scrap of self-respect, I 
their indulgence would make you creep all 
over I understand now why Charteris has 
no respect for w omen 

julia How dare j ou say that* 
grace Dare 1 I lrne him And I have re¬ 
fused his offer to many me 

julia [incredulous, but hopeful] You have 
refused 1 

grace Yes, because I will not gne myself 


to any man who has learnt to treat women 
from you and your like* I can do without his 
love, but not without his respect, and it is 
your fault that I cannot have both Take 
his love then, and much good may it do you 1 
Run to him, and beg him to take you back 
julia Oh, what a har you are 1 He loved 
me before he ever saw you—before he e\er 
dreamt of you, you pitiful thing Do you 
think I need go dow T n on my knees to men 
to make them come to me* That may be 
your experience, you creature with no figure 
it is not mine There are dozens of men who 
would give their souls for a look from me 
I have only to lift my finger 

grace Lift it then, and see whether h e will 
come 

julia How I should like to kill you 1 1 dont 
know why I dont 

grace Yes you like to get out of your 
difficulties at other people’s expense It is 
something to boast of, isnt it, that dozens of 
men would make love to you if you muted 
them* 

julia [sullenly] I suppose it’s better to be 
like you, with a cold heart and a serpent’s 
tongue Thank Heaven, I have a heart that 
is why you can hurt me as I cannot hurt you 
And you are a coward You are giving him 
up to me without a struggle 
grace Yes it is for you to struggle I wish 
you success [She turns away contemptuously, 
and is going to the dining room door when Sylvia 
enters on the opposite side followed by Cuthbert- 
son and Graven, nho come io Julia, whilst Sylvia 
crosses to Grace] 

sylvia Here I am, sent by the faithful 
Paramore He hinted that I’d better bring 
the elder members of the family too here 
they are Whats the row* 

grace [quietly] Nothing, dear There's no 
row 

julia [hysterically, tottering and stretching out 
her arms to Craven] Daddy 1 

craven [taking her in his arms] My precious 1 
Whats the matter* 

julia [through her tears] She’s going to hai e 
me expelled from the club, and w e shall all 
be disgraced Can she do it, Daddy* 

craven Well, really, the rules of this club 
are so extraordinary^ that I dont know [To 
Grace] May I ask, madam, whether you have 
any complaint to make of my daughter’s con¬ 
duct* 

grace Yes, sir I am going to complain to 
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the committee 

sylvia I knew youd overdo it some day, 
Julia 

craven Do you know this lady, Jo 5 
cuthbertson This is my daughter, Mrs 
Tranfield, Dan Grace this is my old friend 
Colonel Cra\ en 

Grace and Craven lorn to one another con¬ 
strainedly 

craven May I ask the ground of complaint, 
Mrs Tranfield 5 

grace Simply that Miss Craven is essen¬ 
tially a womanly woman, and, as such, not 
eligible foi membership 
juua It’s false I’m not a womanly woman 
I was guaranteed when I joined just as you 
were 

grace By Mr Charteris, I think, at youi 
own request I shall call him as a witness to 
your thoroughly womanly conduct just now' 
m his presence and Dr Pai amore’s 
craven Cuthbertson are they joking 5 or 
am I dreaming 5 

cuthbertson [ grimly ] It’s real, Dan youre 
awake 

sylvia [taking Craven’s left arm, and hugging 
it affectionately ] Deal old Rip Van Winkle 1 
craven Well, Mrs Tranfield, all I can say 
is that I hope you will succeed m establishing 
your complaint, and that Julia may soon sec 
the last of this most outrageous institution 
Charteris returns 

charteris [at the door] May I come m 5 
sylvia Yes youre w anted here as a w lt- 
ncss [Charteris comes in, and places himself 
with evident misgiving belneen Julia and Grace] 
It’s a bad case of w omanliness 
grace [half aside to him, significantly ] You 
understand 5 [Julia, notching them jealously, 
leaves her father and gets close to Charteris 
Grace adds aloud] I shall expect your support 
before the committee 
julia If jou haxe a scrap of manhood m 
jou jou will take mx part 
chartfris But then I shall be expelled for 
being a manlj man Besides, I’m on the com¬ 
mittee myself I cant act as judge and w ltness 
too You must applj to Paramore he saw it 
all 

grace Where is Dr Paramore 5 
charteris Just gone home 
Julia [mth sudden resolution ] What is Dr 
Paramore’s number m Saule Row 5 
chartfris Seventy -nine 
Julia goes out quickly by the staircase door, 


5S 

to their astonishment Charteris follons her to 
the door, nhich sitings back in his face ler.x r-g 
him staring after her through the glass 

sxlxia [running to Grace ] Grace go after 
her Dont let her get beforehand with Para¬ 
more She'll tell him the most heartbreaking 
stories about how she’s been treated, and get 
round him completelj 

craven [thundering] Sylua’ Is that the way 
to speak of j our sister, miss 5 [Grace squeezes 
Sylua’s hand to console her, takes a magazine 
from the table, and sits don n calmly Sylvia posts 
herself behind Grace's chair, leaning over the 
back to natch the ensuing colloquy bchicen the 
three men ] I assure you, Mrs Tranfield, Dr 
Paramore has just mx ited us all to take after¬ 
noon tea with him, and if mj daughter has 
gone to his house, she is simply taking ndi an- 
tage of his im itation to extricate herself from 
a very embarrassing scene here We’re all 
going there Come, Sylua [He turns to go, 
followed by Cuthbertson] 

charteris [in consternation ] Stop 1 [He gets 
between Craven and Cuthbertson] V hat hurry 
is there 5 Cant you gixe the man time 5 
craxex Time' What foi 5 
chartfris [talking foolishly tit las agitation] 
Well, to get a little rest y ou know a busx 
professional man like that 1 He’s not had a 
moment to himself all day 
craven But Julia’s with him 
charteris Well, no mattei she’s only one 
person Andshe ought to haxe an opportunity 
of lay mg her case before him As a member 
of the committee, I think tints only just Be 
reasonable, Craxen gixe him half *»n hour 
cuthbertson [sternly] Vhat do you mean 
by this, Charteris 5 

charteris Nothing, I assure you Only 
common consideration for poor Paramore 
cuthbertson Youi e some motne Craien 
I strongly adusc that we go at once [He 
grasps the door handle] 

chartfris [eoaxingly] No, no [He pits fas 
hand persuasively on Craien’s arm adding] It’s 
not good for x our lix er, Crax en, to rush about 
immediately after lunch 
cuthbertson His hi er’s cured Come on, 
Craxen [He opens the door] 

charteris [catching Cuthbertson by the 
slecie] Cuthbertson youre mad Paemore's 
going to propose to Juba V e m us t gixe him 
time he’s not the man to come to the point 
m three seconds as x ou or I w ould [Ti n s-g 
to Craien] Dont you see that will get me out 
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of the difficulty we were speaking of this 
morning you and I and Cuthbertson You 
remember 11 

craven Now i s this a thing to say plump 
out before everybody, Chartens ? Confound 
it, have you no decency^ 

cuthbertson [severely] None whatever 
charteris [turning to Cuthbertson ] No dont 
be unkind, Cuthbertson Back me up My 
future, her future, Mrs Tranfield’s future, 
Craven’s future, everybody’s future depends 
on Julia being Paramore’s affianced bride 
when we arrive He’s certain to propose if 
youll only give him time You know youre a 
kindly and sensible man as well as a deucedly 
clever one, Cuthbertson, m spite of all the 
nonsense you pick up m the theatre Say a 
word for me 

craven I’m quite willing to leave the de¬ 
cision to Cuthbertson, and I have no doubt 
whatever as to what that decision will be 
Cuthbertson carefully shuts the door, and 
comes bach into the room with an air of weighty 
reflection 

cuthbertson I am now going to speak as 
a man of the world that is, without moral 
responsibility 

craven Quite so, Jo Of course 
cuthbertson Therefore, though I have no 
sympathy whatever with Chartens’s views, 
I think we can do no harm by waiting—say 
ten minutes or so [He sits down ] 
charteris [delighted] Ah, there’s nobody 
like you after all, Cuthbertson, when theres 
a difficult situation to be judged [He sits down 
on the settee bach ] 

craven [deeply disappointed] Oh well, Jo, if 
that is your decision, I must keep my w'ord 
and abide by it Better sit down and make 
ourselves comfortable, I suppose [He sits also, 
under protest] 

A pause, very trying for the three men 
grace [looking up from her magazine] Dont 
fidget, Leonard 

charteris [slipping off the settee bach] I cant 
help it I’m too restless The fact is, Julia has 
made me so nervous that I cant answer for 
myself until I know her decision Mrs Tran- 
field will tell you what a time Ive had lately 
Julia’s really a most determined woman, you 
know 

craven [starling up] Well, upon my life 1 
Upon my honor and conscience 11 Nowreally ,,! 
I shall go this instant Come on, Sylvia Cuth¬ 
bertson, I hope youll mark your sense of this 


sort of thing by coming on to Paramore’s 
with us at once [He marches to the door] 
charteris [desperately] Crav en youre trifl¬ 
ing with your daughter’s happiness I ask 
only five minutes more 

craven Not five seconds, sir Tie for. 
shame, Charteris 1 [He goes ow<] 

cuthbertson [to Charteris, as he passes him 
on his way to the door] Bungler 1 [He follons 
Craven] 

Sylvia Serve you right, you duffer 1 [She 
follows Cuthbertson] 

charteris Oh, these headstrong old men* 
[To Grace] Nothing to be done now but go 
with them, and delay the Colonel as much 
as possible So I’m afraid I must leav e you 
grace [rising] Not at all Paramore invited 
me, too 

charteris [aghast] You dont mean to say 
youre coming 1 

grace Most certainly Do you suppose 
I will let that woman think I am afraid to 
meet her ? [Charteris sinhs on a chair with a 
prolonged groan] Come dont be silly youll 
not overtake the Colonel if you delay any 
longer 

charteris Why was I ever born, child of 
misfortune that I am 1 [He rtses despairingly] 
Well, if you must come, you must [He offers 
his arm, which she tales] By the way, what 
happened after I left you ? 

grace I gave her a lecture on her behavior 
which she will remember to the last day of 
her life 

charteris [approvingly] That was nght, 
darling [He slips his arm round her waist] Just 
one kiss To soothe me 

grace [complacently offering her cheek] 
Foolish boy 1 [He kisses her] Now come along 
[They go out together] 

ACT III 

Paramore’s reception room tn Savile Eon' 
Viewing the room from the front wtndons, the 
door is seen in the opposite wall near the left 
hand comer Another door, a light noiseless one 
covered with green baize, leading to the consult¬ 
ing room, is in the right hand wall towards the 
back The fireplace is on the left At the nearer 
comer of it a couch is placed at nght angles to 
the wall, settlewise At the other comer, an easy 
chair On the nght the wall is occupied by a book¬ 
case, further forward than the green baize door 
Beyond the door is a cabinet of anatomical pre- 
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paralions, mtk a framed photograph of Rem¬ 
brandt’s School of Anatomy hanging on the nail 
abate it In front, a little to Ike right, a teatable 
Par amore is sealed in a round-bached chair, 
on castors, pouring out lea Julia sits opposite 
- him, with her bad to the fire He is in high 
spirits she very downcast 

paramore [,handing her the cup he has just 
filled] There 1 Making tea is one of the few 
things I consider myself able to do thoroughly 
well Cake? 

jolia No, thank you I dont like sweet 
things [She sets down the cup uniasied] 
paramore An} thing wrong with the tea? 
julia No It’s very nice 
paramore I'm afraid I’m a bad enter¬ 
tainer The fact is, I am too professional I j 
shine only m consultation I almost wash you 
had something serious the matter with you, 
so that you might call out my knowledge and 
sympathy As it is, I can only admire you, 
and feel how pleasant it is to have you here 
julia [bitterly] And pet me, and say pretty 
things to me I wonder you dont offer me a 
saucer of milk at once 
paramore [astonished] Why? 
julia Because y ou seem to regard me v ery 
much as if I were a Persian cat 
paramore [in strong remonstrance] Miss 
Cra— 

julia [cutting him short] Oh, you neednt 
protest I’m used to it it’s the sort of attach¬ 
ment I seem always to inspire [Ironically] 
You cant think how flattering it is 

paramoke My dear Miss Craven, what a 
conical thing to say 1 You 1 who are loved at 
first sight by the people in the street as you 
pass Why, m the club I can tell by the faces 
of the men whether you have been lately 
in the room or not 

julia [shrinking fiercely] Oh, I hate that 
look m their faces Do you know that I have 
nev er had one human being care forme since 
I was born? 

PARAvfoRE Thats not true, Miss Craven 
Ev en if it w ere true of y our father, and of 
Chartens, who loves you madly m spite of 
y our dislike for him, it is not true of me 
julia [startled] Mho told you that about 
Charteris? 

paramoke Why, he himself 
julia [ntth deep, poignant conitchon] He 
circs fo>- only one person m the world, ind 
that is himself There is not m Ins whole 
nature one unselfish spot He would not 


spend one hour of his real life with —[a sob 
chokes her she rises passionately, crying] ’i nu 
are all alike, every one of you Even nn 
father only' makes a pet of me [She gO'.s ai rj 
to the fireplace, and stands nith her bacl to hn i 
to hide her face] 

parayore [following her humbly] I dont 
deserv e this from y ou indeed I do not 
julia [rating him] Then why do y ou gossip 
about me behind my back with Charteris? 

paramore We said nothing disparaging 
of you Nobody' shall ever do that in mv 
presence We spoke of the subject nearest 
our hearts 

julia His heart 1 Oh God, his heart 1 [67;c 
sits down on the couch, and coicrs her /ace] 
paramore [sadly] I am afraid y ou love him, 
for all that, Miss Crav en 
julia [raising her head instantly] If lie says 
that, he lies If ever you hear it said that I 
cared for him, contradict it it is false 
paramore [ qutc/ly advancing to her] Miss 
Craven is the way clear for me then? 

julia [losing interest in the conversation, at d 
looking crossly away from him] What do you 
mean? 

paramore [impetuously] You must see 
what I mean Contradict the rumor of vour 
attachment to Charteris, not by words—it 
has gone too far for that—but by becoming 
my wife [Earnestly] Believe me it is not 
merely your beauty th it attracts me [Julia, 
interested, looks up at him quiclly] I know 
other beautiful women It is a our heart your 
sincerity, your sterling reality, [Julia rises 
and gases at him, breathless n ilk a rew hope ] 
your great gifts of character that arc oniv 
half developed because you have never been 
[ understood by r those about you 
! julia [looking intently at Liu, and yet be¬ 
ginning to be derisively sceptical tn spite of her - 
! self] Have you really seen all that m me? 
par vmore I have felt it I hav e been alone 
in the world, and I need you, Julia That is 
how I have divined that you, also, are alone 
in the world 

julia [hv//i theatrical pathos] You arc -iglit 
there I am indeed alone in the world 
paramore [Itiudly approaching her] Mith 
y ou I should not be alone And y ou' w ith me? 

julia You* [5/«r gets quickly out ofh.s reach, 
taking refuge at the teatable] No, no I cart 
bring myself—{571 c breaks off,perplexed, c-d 
looks uneasily about her] Oil, I dont know 
vhat to do kou will evpect too much from 
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me [.$$e sits damn] 

paramore I have more faith in you than 
you have m yourself Your nature is richer 
than you think 

juua [doubtfully] Do you really believe 
that I am not the shallow, jealous, devilish 
tempered creature they all pretend I am? 

faramore I am ready to place my happi¬ 
ness in your hands Does that prove what I 
think of you? 

julia Yes I believe you really care for me 
[He approaches her eagerly she has a violent 
revulsion, and rises with her hands up as if to 
beat him of, crying ] No, no, no, no I cannot 
It’s impossible. [5^e goes tomards the door ] 
faramore [looking wistfully after her ] Is it 
Charteris? 

julia [stopping and turning] Ah, you think 
that 1 [She comes back] Listen to me If I say 
yes, will you promise not to touch me? Will 
you give me time to accustom myself to our 
new relations' 1 

faramore I promise most faithfully I 
would not press you for the world 
julia Then—then— Yes I promise 
paramore Oh, how unspeakably hap— 
julia [stopping his raptures] No not another 
word Let us forget it [SAe resumes her seat at 
the table] I havnt touched my tea [He hastens 
to his former seat As he passes, she puis her 
left hand on his arm and says] Be good to me, 
Percy I need it sorely 
paramore [transported] You have called 
me Percy 1 Hurrah 1 

Charteris and Craven come m Paramore 
hastens to meet them, beaming 
paramore Delighted to see you here with 
me, Colonel Craven And you. too, Chartens 
Sit dow n [The Colonel sits dornn on the end of 
the couch] Where are the others' 1 

charteris Sylvia has dragged Cuthbertson 
off into the Burlington Arcade to buy some 
caramels He likes to encourage her m eating 
caramels he thinks it’s a womanly taste 
Besides, he likes them himself Theyll be 
here presently [He strolls across to the cabinet, 
and pretends to study ike Rembrandt photograph, 
so as to be as far out of Julia's reach as possible ] 
crav en Yes, and Chartens has been trying 
to persuade me that theres a short cut be¬ 
tween Cork Street and Saule Row some¬ 
where m Conduit Street Now did you ever 
hear such nonsense? Then he said my coat 
was getting shabby, and wanted me to go 
into Poole’s and order a new one Paramore 


is my coat shabby? 
paramore Not that I can see 
craves I should think not Then he wanted 
to draw me into an argument about the 
Egyptian war We should have been here 
quarter of an hour ago only for his nonsense 
charteris [still contemplating Rembrandt] I 
did my best to keep him from disturbing you, 
Paramore 

PAR AMORE [gratefully] Y ou kept him exactly 
the right time, to a second [Formally] Colonel 
Craven I have something very particular to 
say to you 

craven [springing up in alarm] In private, 
Paramore now really it must be in private 
paramore [surprised] Of course I was about 
to suggest my consulting room theres nobody 
there Miss Craven will you excuse me 
Chartens will entertain you until I return 
[He leads the nay to the green baize door] 
charteris [aghast] Oh, I say, hadnt you 
better wait until the others come? 

paramore [exultant] No need for further 
delay now, my best fnend [He mnngs Char- 
lens’s hand] Will you come, Colonel? 

craven At your service, Paramore at your 
service 

Craven and Paramore go into ike consulting 
room Julia turns her head, and stares insolently 
at Chartens His nerves play him false he is 
completely out of countenance in a moment She 
rises suddenly He starts, and comes hastily for¬ 
ward between the table and the bookcase She 
crosses to that side behind the table, and he 
immediately crosses to the opposite side in front 
of it, dodging her 

charteris [nervously] Dont, Julia Now 
dont abuse your advantage Youve got me 
here at y r our mercy Be good for once, and 
dont make a scene 

julia [contemptuously] Do you suppose I am 
going to touch you? 

charteris No Of course not 
She comes forward on her side of the table 
He retreats on kis side of it Ske looks at him 
with utter scorn, sweeps across to the couch, and 
sits down imperially With a great sigh of relief 
he drops into Paramore's chair 
julia Come here I have something to say 
to you 

charteris Yes? [He rolls the chair a few 
inches towards her] 

julia Come here, I say I am not going to 
shout across the room at y ou Are you afraid 
of me? 
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charteris Horribly [He motes fhe chmr 
slowly, with great misgiiing, to the end of the 
couch ] 

julxa [i with studied insolence] Has that w oman 
told you that she has given you up to me 
without an attempt to defend her con- 
quest 5, 

charteris [whispering persuasively] Shew 
that you are capable of the same sacrifice 
Give me up too 

julia Sacrifice 1 And so you think I’m 
dying to marry you, do jou ? 

charteris I am afraid your intentions hav e 
been honorable, Julia 
julia You cad 1 

charteris [with a sigh] I confess I am some¬ 
thing either more or less than a gentleman, 
Julia You once gave me the benefit of the 
doubt 

julia Indeed 1 I never told you so If jou 
cannot behave like a gentleman, jou had 
better go back to the society of the Roman 
who has given you up if such a coldblooded, 
cowardly creature can be called a woman 
[She rises majestically he makes his chair fiy 
hack to the table] I know you now, Leonard 
Charteris, through and through, m all your 
falseness, your petty spite, your cruelty and 
jour vanity The place you coveted has been 
won by a man more worthy of it 
charteris [springing up, and coming close to 
her, gasping mlh eagerness] What do j r ou 
mean? Out with it Have you accep— 
julia I am engaged to Dr Paramore 
charteris [enraptured] My own Julia 1 [He 
attempts to embrace her] 
julia [recoiling he catching her hands and 
holding them] How dare you 1 Are jou mad ? 
Do jou wish me to call Dr Paramore ? 

charteris Call evcrybodjq mj darling— 
ev erj'bodj r m London Now I shall no longer 
have to be brutal, to defend myself, to go m 
fear of you How I have looked foiward to 
this day 1 You know now that I dont want 
jou to many me or to love me Paramore 
can have all that I only want to look on and 
rejoice disinterested^ m the happiness of 
[kissing her hand] my dear Julia [/tsm«g the 
other], mj beautiful Julia [She tears her hands 
an ay and raises them as if to stn/c him, as 
she did the night before at Cuthberison’s, he 
faces them with joyous recklessness] No use to 
threaten me now I am not afraid of those 
hands the loveliest hands in the world 
julia How have jou the face to turn 


round like this after insulting and torturing 
me ? 

chartfris Never mind, dearest vott never 
did understand me, and vou never will Our 
vivisecting friend has made a successful 
experiment at last 

julia [earnestly] It is jou who are the viu- 
sector a far crueller, more wanton vivisector 
than he 

charteris Yes, but then I learn so much 
more from my experiments than he docs’ 
And the victims learn as much as I do Tints 
vvheie my moral superiority comes m 
julia [sitting donn again on the couch nith 
rueful humor] Well, j ou shall not experiment 
on me anj more Go to j our Grace if v ou 
want a victim She’ll be a tough one 
charteris [ reproachfully , sitting donn beside 
her] And j'ou drove me to propose to her to 
escape fiom jou 1 Suppose she had accepted 
me, where should I be now ? 

julia Where I am, I suppose, now that I 
have accepted Paramore 
charteris But I should have made Grace 
unhappj [Julia sneers] How ever, now Iconic 
to think of it, youll make Paramore unhappj 
And jet if vou refused him he would be m 
despair Poor devil 1 

julia [her temper fashing up for a moment 
again] He is a better man than j ou 
charteris [humbly] I grant jou that, mj 
dear 

julia [impetuously] Dont call me v our dear 
And what do j ou mean by saj mg that I shall 
make him unhappj ? Am I not good enough 
for him ? 

charteris [dubiously] Well, that depends 
on what jou mean bj good enough 
julia [earnestly] You might hav e made me 
good if jou had chosen to You had a great 
power over me I was like a child in jour 
hands, and j ou knew it 

charteris Yes mj dear That means that 
j whenever jou got jealous and flew into a 
tearing rage, I could alwavs depend on its 
j ending happilj lflonlj waited long enough, 
and petted j ou v erv hard all the time Y hen 
jou lnd had jour fling, and called the object 
of jour jealousv even name vou could lav 
v our tongue to, and abused me to v our heart <? 
content for a couple of hours, then the re¬ 
action would come and vou would ”t Hst 
subside into a soothing rapture of affection 
which gave jou a sensation of being ancahe- 
allv good and forgiving Oh, I know tint sort 
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of goodness' You may have thought on these 
occasions that I was bringing out your latent 
amiability, but I thought you were bringing 
out mme, and using up rather more than 
ymurfair share of it 

julta According to you, then, I have no 
good m me I am an utterly vile, worthless 
v oman Is that it? 

charteris Yes, if you are to be judged as 
you judge others From the conventional 
point of view, theres nothing to be said for 
you, Julia nothing Thats vhy I have to find 
some other point of view to save my self- 
respect when I remember how I have loved 
you Oh, what I have learnt from you 1 from 
you 1 who could learn nothing from me* I 
made a fool of you, and you brought me 
wisdom I broke your heart, and you brought 
me joy I made you curse your womanhood, 
and you rev ealed my manhood to me Bless¬ 
ings for ever and ever on my Julia’s name' 
[With genuine emohon, he tales her hand to kiss 
it again ] 

julia [snatching her hand away in disgust] 
Oh, stop talking that nasty sneering stuff 
charteris [laughingly appealing to the 
heavens] She calls it nasty sneering stuff* 
Well, veil I’ll never talk hke that to you 
again, dearest It only means that you are 
a beautiful woman, and that we all love you 
julia Dont say that I hate it It sounds 
as if I were a mere animal 
charteris Hm* A fine animal is a very 
wonderful thing Dont let us disparage 
animals, Julia 

julia That is what you really think me 
charteris Come, Juba' you dont expect 
me to admire you for j T our moral qualities, 
do you 0 

Julia turns and tools hard at him He starts 
up apprehensively, and bacls away from her 
She rises and follows him up slowly and intently 
jllia [deliberately] I have seen you very 
much infatuated with this depraved creature 
who has no moral qualities 

charteris [retreating] Keep off, Juba Re¬ 
member your new obhgations to Paramore 
julia [overtaking him in the middle of the 
room] Never mind Paramore that is my 
business [She grasps the lappels of his coat in 
her hands, and looks fixedly at him] Oh, if the 
people you talk so cleverly to could only 
know you as I know you* Sometimes I wonder 
at my self for ev er caring for you 

charteris [beaming at her] Only sometimes? 


julia You fraud' You humbug’ You miser¬ 
able little:plaster saint’ [He looks delighted] 
Oh’ [In a paroxysm half of rage, half of 
tenderness, she shales him, growling over him 
like a tigress over her cub] 

Paramore and Craven return from the con¬ 
sulting room, and are thunderstruck at the spec¬ 
tacle 

craven* [shouting, utterly scandalized] Julia” 
Julia releases Charteris, but stands her ground 
disdainfully as they come forward. Craven on 
her left, Paramore on her right 
paramore Whats the matter? 
charteris Nothing, nothing Youll soon 
get used to this, Paramore 

craven Nov really, Julia, this is a very 
extraordinary way to behav e It’s not fair to 
Paramore 

julia [coldly] If Dr Paramore objects, he 
can break off our engagement [To Paramore] 
Pray dont hesitate 

paramore [looking doubtfully and anxiously 
at her] Do you wish me to break it off 1 
charteris [alarmed] Nonsense’ dont act so 
hastily It was my fault I annoyed Miss 
Craven—insulted her Hang it all, dont go 
and spoil everything hke this 
craven* This is most infernally perplexing 
I cant beheve that you insulted Julia, Char- 
tens Ive no doubt you annoyed her j oud 
annoy anybody upon my soul j ou would, but 
insult’ now what do you mean by that 0 
paramore [very earnestly] Miss Crav en m 
all delicacy and sincerity I ask you to be 
frank with me What are the relations be¬ 
tween you and Cbartens? 

julia [enigmatically] Ask him [She goes to 
the f replace, turning her bacf on them] 

charteris Certainly I’ll confess I’m in 
love with Miss Craven Ive persecuted her 
with my addresses ev er since I knev her It’s 
been no use she utterly despises me A mo¬ 
ment ago the spectacle of a rival’s happiness 
stung me to make a nasty sneering speech, 
and she—well, she just shook me a little, as 
you saw 

paramore [chivalrously] I shall nev er forget 
that jou helped me to wm her, Charteris 
[Julia turns quid ly, a spasm of fury tn her face] 
charteris Sh’ For Heaven's sake dont 
mention it 

craven This is a v erj different story to the 
one you told Cuthbertson and mjself this 
morning Youll excuse my saying that it 

sounds much more hke the truth Come’you 
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were humbugging us, vverent you? 
charteris [ enigmatically ] Ask Julia 
Paramore and Craven turn to Julia Char- 
tens remains doggedly looking straight before 
him 

Julia It’s quite true He has been in love 
with me, he has persecuted me, and I utterly 
despise him 

craven Dont rub it m, Julia it’s not kind 
No man is quite himself when he’s crossed 
m love [To Charteris] Now listen to me, Char- 
tens When I was a young fellow', Cuthbert- 
son and I fell m love with the same woman 
She prefened Cuthbertson I was taken 
aback I wont deny it But I knew my duty, 
and I did it I gave her up, and wished Cuth¬ 
bertson joy He told me this morning, when 
we met after many years, that he has re¬ 
spected and liked me ever since for it And 
I believe him, and feel the better for it 
[Impressively] Now, Charteris Paramore and 
you stand today where Cuthbertson and I 
stood on a certain July evening thirty-five 
years ago How are you going to take it? 

julia [indignantly] How is he going to take 
it, indeed 1 Really, papa, this is too much If 
Mrs Cuthbertson w ouldnt hav e you, it may 
have been very noble of you to make a virtue 
of giving her up, just as you made a virtue 
of being a teetotaller when Percy cut off 
your wine But he shant be virtuous over 
me I hav c refused him, and if he doesnt like 
it he can—he can— 

charteris I can lump it Piecisely Craven 
you can depend on me I’ll lump it [He motes 
off nonchalantly, and leans against the bookcase 
with hts hands in his pockets] 

craven [7/wri] Julia you dont treat me 
respectfully I dont wish to complain, but 
that w as not a becoming speech 
julia [bursting into tears, and throning her¬ 
self into the easy chair] Is there any one in the 
world who has an} feeling for me? who does 
not think me utterly vile? 

Craven and Paramore hurry to her m the 
greatest consternation 

craven [remorsefully] My pet I didnt for 
a moment mean— 

julia Must I stand to be bargained for b} 
two men—passed from one to the other like 
a slave in the market, and not say a word m 
mj ov\ n defence? 

crav f\ But, my lov c — 
julia Oh, go awav, all of vou Leave me 
I—oh—[s/ie gnes may to a passion of tears] 


paramore [reproachfully to Craiei] Youvc 
wounded her cruelly, Colonel Criven 
Cruellj 

craven Butldidntmeanto Isaid nothing 
Charteris was I harsh? 

charteris You forget the rev olt of the 
daughters. Craven And vou cert mil} 
w ouldnt have gone on like that to an} grow n- 
up woman who was not }our daughter 
craven Do }ou mean to sav that I am 
expected to treat my daughter the same a>- 
I would any other girl? 

paramore I should say certainly, Colonel 
Craven 

craven Well, dash me if I will There 1 
paramore If you take that tone I have 
nothing more to say [He crosses the room n ith 
offended dignity, and posts himself n ith his back 
to the bookcase beside Charteris] 
julia [with a so6] Daddy 
craven [turning solicitously to her] Yes, ni} 
love 

julia [looking up at him tearfully, and kissing 
hts hand] Dont mind them You didnt mean 
it, Daddy, did you? 

craven No, no, my precious Come dont 
cry 

PARAMonE [to Charteris, looking at Julia tilth 
delight] How beautiful she is 1 

charteris [throning up hts hands] Oh Lord 
help }ou, Paramore 1 [He leaics the boo!case, 
and sits at the end of the couch farthest from 
the fire] 

Syhia arrives 

svlvia [contemplating Julia] Cr}ing again’ 
Well, }ou are a womanl} one’ 
craven Dont worr} }our sister, Sylvia 
You know she cant bear it 
svlvia I speak for her good, Dad All the 
world cant be expected to know that she’'' 
the family bab} 

julia You will get }our ears boxed pre¬ 
sently Silly 

crav en Now ’ now ’ now ’ my dear children, 
really now’ Come, Julia put up your hand¬ 
kerchief before Mrs Tranficld ‘•ees v ou She s 
coming along v ith Jo 

julia [rung] That woman again* 
svlvia Another row 1 Go it Julia* 
crav in Hold your tongue, Svlvia [lie 
turns comtnandingly to Julia] Now look here 
Julia 

charteris Hallo* A revolt of the fathe-v* 
craven Silence, Charter!' [7 ajula,t~- 
arsncrably] The ic'i of a nnn snri c 'i^n s 
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breeding is how they behave m a quarrel 
Anybody can behave well when things are 
going smoothly Now you said today, at that 
iniquitous club, that you were not a womanly 
woman Very well I dont mind But if you 
are not going to behave like a lady when 
Mrs Tranfield comes into this room, youve 
got to behave like a gentleman, or fond as I 
am of you, I’ll cut you dead exactly as I 
would if you were my son 
paramore [ remonstrating ] Colonel Craven— 
craven [cutting him short ] Dont be a fool, 
Paramore 

julta (tearfully excusing herself] I’m sure. 
Daddy— 

craven Stop snivelling I’m not speaking 
as your Daddy now I’m speaking as your 
commanding officer 

Sylvia Good old Victoria Cross’ [Craven 
turns sharply on her, and she darts away behind 
Ckarteris, and presently seats herself on the 
couch, so that she and Ckarteris are shoulder to 
shoulder,facing opposite nays] 

Cuthbertson arrives with Grace, who remains 
near the door whilst her father joins the others 
craven Ah, Jo, here you are Now, Para¬ 
more tell em the news 
paramore Mrs Tranfield Cuthbertson 
allow me to introduce you to my future wife 
cuthbertson [comingforward to shake hands 
with Paramore ] My heartiest congratulations' 
Miss Craven you will accept Grace’s con¬ 
gratulations as well as mine, I hope 

craven She will, Jo [Peremptorily] Now, 
Julia 

Julia slowly rises 

cuthbertson Now, Grace [lie conducts her 
to Julia's right, then posts himself on the hearth¬ 
rug, with his back to the fire, watching them, 
whilst the Colonel keeps guard on the other side] 
grace [speaking in a lorn voice to Julia alone] 

So you have shewn him that you can do with¬ 
out him' Now I take back everything I said 
Will you shake hands with me ? [Julia gives 
her hand painfully, with her face averted] They 
think this a happy ending, Julia, these men 
our lords and masters' 

The two stand silent hand in hand 
sylvia [leaning back across the couch, aside to 
Ckarteris] Has she really chucked you ? [He 
nods assent She looks at him dubiously, and adds] 

I expect j ou chucked her 

cuthbertson And now, Paramore, mind 
j ou dont stand any chaff from Ckarteris about 
this He’s m the same predicament himself 
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He’s engaged to Grace 
julia [dropping Grace’s hand, and speaking 
with breathless anguish, but not violently] Again 1 
charteris [rising hastily] Dont be alarmed 
It’s all off 

sylvia [rising indignantly] What' Yome 
chucked Grace too 1 What a shame' [She goes 
to the other side of the room, fuming] 
charteris [following her, and putting his 
hand soothingly on her shoulder] She wont have 
me, old chap That is [turning to the others], 
unless Mis Tranfield has changed her mind 
again 

grace No we shall remain very good 
friends, I hope, but nothing would induce me 
to marry you [She takes the easy chair at the 
fireplace, and sits down with perfect composure] 
julia Ah' [She sits down on the couch with a 
great sigh of relief] 

sylvia [consoling Chartens] Poor old Leo¬ 
nard' 

charteris Yes this is the doom of the 
philanderer I shall have to go on philander¬ 
ing now all my life No domesticity, no 
fireside, no little ones, nothing at all m Cuth- 
bertson’s line' Nobody will marry me— 
unless you, Sylvia eh ? 
sylvia Not if I know it, Charteris 
charteris [to them all] You see' 
craven [coming between Ckarteris and Sylvia] 
Now you really shouldnt make a jest of these 
things upon my life and soul you shouldnt, 
Charteris 

cuthbertson [on the hearthrug] The only 
use he can find for sacred things is to make a 
jest of them Thats^the New Order Thank 
Heaven, we belong to the Old Older, Dan' 
charteris Cuthbertson dont be symbolic 
cuthbertson [outraged] Symbolic' That is 
an accusation of Ibsenism What do you 
mean ? 

charteris Symbolic of the Old Order 
Dont persuade yourself that you represent 
the Old Order There never was any Old 
Order 

~ craven There I flatly contradict you, and 
stand up for Jo I’d no more have behaved as 
you do when I w as a young man than I d 
have cheated at cards I belong to the Old 
Order 

charteris Youre getting old, Craven, and 
you want to make a merit of it, as usual 
crwen Come now, Charteris, joure not 
offended, I hope [With a concihatoiy outburst] 
Well, perhaps I shouldnt have said that about 
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I’m afraid I appear intrusive My name is 
Praed [Vine at once throws her bools upon 
the chair, and gets out of the kammocf .] OK, 
pray dont let me disturb you 

vivie [striding to the gate and opening it for 
him] Come m Mr Praed [He comes in] Glad 
to see you [She proffers her hand and ia* es his 
with a resolute and hearty grip She is an attrac¬ 
tive specimen of the~ sensible, able, highly-edu¬ 
cated young middle-class Englishwoman Age 
22 Prompt, strong, corifident self-possessed 
Plain business-hle dress, but not dowdy She 
wears a chatelaine at her belt, with a fountain 
pen and a paper hntfe among its pendants 
praed Very kind of you indeed bliss 
Warren [*S%e shuts the gate mth a vigorous 
slam He passes tv to the middle of the garden, 
exercising hisfngers which are slightly numbed 
by her greeting ] Has your mother arrived 5 
vivie [quid ly evidently scenting aggression\ 
Is she coming 5 

praed [surprised] Didnt you expect us 5 
vivie No 

praed Now goodness me I hope Ive not 
mistaken the day Thatwould be just like me, 
you know Your mother arranged that she 
■was to come down from London and that I 
was to come over from Horsham to be intro¬ 
duced to you 

vivie [not at all pleased] Did she 5 Hm 1 My 
mother has rather a trick of taking me by 
surprise—to see how I behave myself when 
she’s away, I suppose I fancy I shall take 
my mother very much by surprise one of 
these days, if she makes arrangements that 
concern me without consulting me before¬ 
hand She hasnt come, 
praed [embarrassed] I’m really very sorry 
vivie [throwing off her displeasure ] It’s not 
your fault Mr Praed, is it 5 And I'm very 
glad youve come You are the only one of 
mv mother’s friends I have ever asked her 
to bring to see me 

praed [relieved and delighted] Oh, now this 
is really i ery good of you. Miss Warren’ 
vivie Will you come indoors, or would you 
rather sit out here and talk 7 

praed It will be nicer out here, dont you 
think 5 

vivie Then I’ll go and get you a chan¬ 
ge goes to the porch for a garden chair] 
praed [foUowirg her] Oh, pray, pray’ Allow 
me [He lays hards on the chaa] 

vrvis [letting him tale ti] Take care of your 
fingers theyre rather dodgv things, those 


chairs [SAe goes across to the chair with the 
bool son it, pitches them into the hamnosl, and 
brings the chair forward with one swing ] 
fraeb [who has just unfolded his chair] Oh, 
now do let me take that hard chair I kke 
hard chairs 

vivie So do I Sit down, Mr Praed [Tibs 
mutation she gives mth genial peremptoriness, 
his anxiety to please her clearly staling her as 
a sign of weahness of character on his part But 
he does not immediately obey] 

PRAED By the way, though, hadnt we 
better go to the station to meet your mother 5 
vivie [coolly] Why 5 She knows the way 
praed [disconcerted] Er—I suppose she 
does [he sits dorm] 

vivie Do you know, you are just like what 
I expected I hope you are disposed to be 
friends with me. 

praed [again beaming] Thankyou my dear 
Miss Warren thank jou Dear me’ I’m so 
glad your mother hasnt spoilt you’ 
vivie How 5 

praed Well, m making you too conven¬ 
tional You know my dear Miss Warren, I 
am a bom anarchist. I hate authority It spoils 
the relations between parent and child ei en 
between mother and daughter Now I was 
always afraid that your mother would strain 
her authority to make you very conventional 
It’s such a relief to find that she hasnt 
vivie Oh’ ha\e I been behaving uncon¬ 
ventionally 5 

praed Oh no oh dear no At least not 
conventionally uncom entionally you under¬ 
stand [SVie nods and sits dorm He goes on 
with a cordial outburst] But it was so charming 
of you to say that you were disposed to be 
friends with me’ You modem young ladies 
are splendid perfectly splendid’ 

vrviE [dubiously] Eh 5 [notching him mth 
dawning disappointment as to the quality of his 
brains and character] 

praed When I was your age, young men 
and women were afraid of each other there 
was no good fellowship Nothing real Only 
gallantry copied out of novels, and as vulgar 
and affected as it could be Maidenly reserve’ 
gentlemanly chivalry’ always saying no when 
you meant yes’ simple purgatoiy for shy and 
sincere souls 

vivie Yes I imagine there must hai e been 
a frightful waste of time Especially women's 
time 

praed Oh. waste of life, waste of ev ery- 
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thing But things are improving Do you 
know, I have been in a positive state of 
excitement about meeting you ever since 
jour magnificent achievements at Cam¬ 
bridge a thing unheard of m my day It was 
perfectly splendid, your tiemg vv ith the third 
wrangler Just the right place, you know 
The first vv rangier is alvv ays a dreamy, mor¬ 
bid fellow, m whom the thing is pushed to 
the length of a disease 
vivie It doesnt pay I vvouldnt do it again 
for the same money' 

fraed [aghast] The same money * * 
vivie I did it for £50 
fraed Tifty pounds 1 

vivie Yes Tifty pounds Perhaps you dont 
know how it was Mis Latham, my tutor at 
Newnham, told my r mother that I could dis¬ 
tinguish myself m the mathematical tripos if 
I went m for it m earnest The papers weie 
full just then of Philhpa Summers beating 
the senior wrangler You remember about it, 
of course 

praed [shakes his head, energetically]'" 
vivie Well anyhow she did, and nothing 
would please my mother but that I should 
do the same thing I said flatly it was not 
worth my while to face the grind since I was 
not going in for teaching, but I offered to try 
for fourth w rangier or thereabouts for £50 
She closed with me at that, after a little 
grumbling, and I w as better than my bargain 
But I vvouldnt do it again for that £200 
would have been nearer the mark 
fraed [much damped] Lord bless me 1 Thats 
a very practical way' of looking at it 
vivie Did you expect to find me an un¬ 
practical person 1 * 

fraed But surely' it's practical to consider 
not only' the work these honors cost, but also 
the culture they' bring 
v i vie Culture 1 My dear Mr Praed do y ou 
know what the mathematical tripos means'* 
It means grind, grind, grind for six to eight 
hours a day at mathematics, and nothing but 
mathematics I’m supposed to know some¬ 
thing about science, but I know nothing ex¬ 
cept the mathematics it inv olv es I can make 
calculations for engineers, electricians, in¬ 
surance companies, and so on, but I know 
next to nothing about engineering or elec¬ 
tricity or insurance I dont even know arith¬ 
metic well Outside mathematics, lawn- 
tennis, eating, sleeping cy cling, and w alking, 
I’m a more ignorant barbarian than any 


woman could possibly be who hadnt gone in 
for the tripos 

praed [rcialted] What a monstrous, o irl c d, 
rascally system' 11 new it 1 1 felt at once th t 
it meant destroying all that makes voin n- 
liood beautiful 

vivie I dont object to it on that score in 
the least I shall turn it to v cry good account 
I assure y ou 

praed Pooh 1 In what wav ' 
vivie Isliall set up m chambers in theCitv, 
and work at actuarial calculations and eon- 
vej'ancmg Under cover of that I shall do 
somelaw, vv ith one ey e on the Stock Lxchangc 
all the time Ive come down here bv mvself 
to read law not for a holiday, as mj' mother 
imagines I hate holidays 

praed You make my blood mn cold Ar< 
y ou tohav enoromance,nobcauiy iny our hfe^ 
vivie I dont care for either, I assure vou 
praed You cant mean that 
vivie Oil, yes I do I like working and 
getting paid for it When I’m tired of vv orking 
I like a comfortable chair, a cigar, a little 
whisky', and a novel with a good detective 
story' in it 

praed ( rising in a frenzy of repudiation] I 
dont believe it I am an artist, and I cint 
beheve it I refuse to believe it Its only 
that y ou hav nt discov ered y e t vv h at a vv onder- 
ful world art can open up to you 
vivie Yes I have Last Mav I spent six 
weeks in London with Honoria Traser Mam¬ 
ma thought we were doing a round of sight¬ 
seeing together, but I vv as reallv at Ilonona’s 
chamber in Chancery Lane even dav, work¬ 
ing away at actuarial calculations for her, and 
helping her as well as a greenhorn could In 
the evenings we smoked and talked, and 
nev er dreamt of going out except for exercise 
And I never enjoy ed my self morem mv life I 
cleared all my expenses, andgotinitiated into 
the business without a fee into the bargain 
praed But bless my heart and soul, Mi«s 
Warren, do y ou call that discov ering art' 
vivie Mait a bit That wasnt the begin¬ 
ning I w ent up to tow n on an inv Ration f-om 
some artistic people in Tit-John’s Avenue 
one of the girls was a Newnham chum 
They took me to the National Gallcrv — 
praed [cpproi irg] Ah” [lie sits dor ”, r cl 
relic icd] 

v iv if [cortimnrg] —to the Opem— 

praed [still norc pleased ] Good 1 

vivie— and to a concert whe-e the b->nd 
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plaj ed all the evemng. Beethov en and Wag¬ 
ner and so on I wouldnt go through that 
experience again for anything you could offer 
me I held out for civility's sake until the 
third day, and then I said, plump out, that I 
couldnt stand any more of it, and went off 
to Chancery Lane Now you know the sort 
of perfectly splendid modern young lady I 
am Hon do you think I shall get on with 
my mother 5 

praed [startled] Well, I hope—er— 
vi\ ie It’s not so much what you hope as 
what you believe, that I want to know 
praed Well, frankly, I am afraid your 
mother will be a little disappointed Not from 
any shortcoming on your part, you know I 
dontmean that But you are so different from 
her ideal 
wvie Her what 51 
praed Her ideal 

vivie Do you mean her ideal of me 5 
praed Yes 

vi\ ie What on earth is it like 5 
praed Well, you must have observed, 
Miss Warren, that people who are dissatisfied 
with their own bnngmg-up generally think 
th'at the world would be all nght if ev erybody 
were to be brought up quite differently Now 
your mother’s life has been—er—I suppose 
you know— 

vivie Dont suppose anything, Mr Praed 
I hardly know my mother Since I was a 
child I have lived m England, at school or 
college, or with people paid to take charge 
of me I have been boarded out all my life 
My mother has liv ed in Brussels or Vienna 
and never let me go to her I only see her 
when she visits England for a few dajs I 
dont complain it’s been very pleasant, for 
people hav e been very good to me, and there 
has always been plentj of money to make 
things smooth But dont imagine I know any¬ 
thing about my mother I know far less than 
you do 

praed [very til at ease] In that case— [He 
slops, quite at a loss Then, with a forced at¬ 
tempt at gaiety] But what nonsense we are 
talking’ Of course you and your mother will 
get on capitally [He rises, and looks abroad at 
the view] "What a charming httle place jou 
have here’ 

viv ie [unmoved] Rather a violent change of 
subject, Mr Praed Why wont mv mothers 
life bear being talked about 5 

praed Oh, you really mustnt say that 


Isnt it natural that I should have a certain 
delicacy m talking to my old friend's daughter 
about her behind her back 5 You and she will 
hav e plenty of opportunity of talking about 
it when she comes 

vivie No she wont talk about it either 
[faring] However, I daresav you hav e good 
reasons for telling me nothing Onlj, mind 
this, Mr Praed I expect there wall be a battle 
royal when my mother hears of my Chancerv 
Lane project 

praed [ruefully] I’m afraid there will 
vivie Well, I shall win, because I want 
nothing but my fare to London to start there 
to-morrow earning my own living bj devilling 
for Honona Besides, I hav e no mj stenes to 
keep up, and it seems she has I shall use that 
advantage over her if necessary 
praed [greatly shocked] Oh no’ No, pray, 
youd not do such a thing 
vivie Then tell me why not 
praed I really cannot I appeal to jour 
good feeling [She smiles at his sentimentality] 
Besides, you may be too bold Your mother 
is not to be trifled with w hen she's angry 
vivie You cant frighten me, Mr Praed In 
that month at Chancerj T Lane I had oppor¬ 
tunities of taking the measure of one or two 
women very like my mother You may back 
me to wm But if I hit harder m my ignorance 
than I need, remember that it is you who re¬ 
fuse to enlighten me Now, let us drop the 
subject [SAe takes her chair and replaces it near 
the hammock with the same vigorous smng as 
before] 

praed [taking a desperate resolution] One 
word, Miss Warren I had better tell j ou It’s 
verj difficult, but— 

Mrs Warren and Sir George Crofts amie at 
the gate Mrs Warren is between 40 and 50, 
j formerly pretty, shonily dressed in a brilliant 
hat and a gay blouse filing tightly oier her bust 
andfanked by fashionable sleet es Rather spoilt 
and domineering, and decidedly vulgar, but, on 
the whole, a genial and fairly presentable old 
blackguard of a woman 

Crofts is a tall powerfully-built man of about 
' 50, fashionably dressed in the style of a young 
man Nasal voice, reedier than might be expected 
from his strong frame Clean-shaven bulldog 
jaws, large fat ears, and thick neck gentlemanly 
combination of the most brutal types of aiy man, 
sportfig man, and man about town 

vivie Here thev are [Coming to them as 
they enter the garden] How do, mater'’ Mr 
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Pracd’s been here this half hour, waiting for 
jou 

mrs warren Well, if youve been waiting, 
Praddy, it’s your ow n fault I thought } oud 
have had the gumption to know I was coming 
bytlie3 lOtrain Vivie put} our hat on,dear 
}oull get sunburnt Oh, I forgot to introduce 
you Sir George Crofts my little Vivie 
Crofls advances to Vivie with /its most courtly 
manner She nods, hut makes no motion to shake 
hands 

crofts May I shake hands with a young 
lady whom I have known by reputation very 
long as the daughter of one of my oldest 
friends' 1 

vivie [n'ho hds been looking him up and down 
sharply ] If you like [She takes hts tenderly 
proffered hand and gives it a squeeze that makes 
him open his eyes, then turns an ay, and says to 
her mother] Will you come m, or shall I get a 
couple more chans* [She goes into the porch for 
the chairs] 

mrs warren Well, George, what do you 
think of her* 

crofts [ruefully] She has a powerful fist ! 
Did you shake hands with her, Praed* 
praed Yes it will pass off presently 
crofts I hope so [Vivie reappears with tno 
more chairs He hurries to her assistance] 
Allow me 

mrs warren [patronizingly] Let Sir George 
help you with the chairs, dear 
vivie [pitching them into hts arms] Here you 
are [She dusts her hands and turns to Mrs 
Warren] Youd like some tea, wouldnt you* 
mrs warren [silting tn Pracd's chair andfan¬ 
ning herself] I’m dying for a drop to drink 
v iv ie I’ll see about it [She goes into the 
cottage] 

Sir George has hi/ this time managed to unfold 
a chair and plant it beside Mrs Warren, on her 
left He throws the other on the grass and sits 
down, looking dejected and rather foolish, tilth 
the handle of his stick tn his mouth Praed, still 
very uneasy, fidgets about the garden on their 
right 

mrs warren [to Praed, looking at Crofts] 
Just look at him, Pradd} he looks cheerful, 
dont he* He’s been wording m\ life out 
these three }ears to have that little girl of 
mine shewn to him, and now that Ive done 
it, he’s quite out of countenance [Briskly] 
Come 1 sit up, George, and take }our stick 
out of }our mouth [Crofts sulhly obeys] 
praed I think, vou know—if }ou dont 


mind m} sa}ing so—that we had better get 
out of the habit of thinking of her as a little 
girl Youseeshehasrcallv distinguished her¬ 
self, and I’m not sure, from what I liave seen 
of her, that she is not older than am of us 
mrs warren [greatly amused] Onl\ listen to 
him, George* Older than an\ of us* W ell she 
has been stuffing } ou nicel} with her impor¬ 
tance 

praed But voung people arc pirticularh 
sensitive about being treated in that wav 
mrs warren Yes, and ) oung people bav c 
to get all that nonsense taken out of them, 
and a good deal more besides Dont vou 
interfere, Pradd} I know how to treat nn 
own child as well as }ou do [Praed, nith a 
grave shake of his head, nalks up the garde, 
mill hts hands behind his back Mrs I! ami 
pretends to laugh, but looks after him nith per¬ 
ceptible concern Then she nhispcrs to Crofts] 
Whats the matter with him 1 ' What does he 
take it like that for* 
crofts [morosely] Youre afraid of Praed 
mrs wARnrv What* Me* Afraid of dear old 
Praddy’ Wh}, a fl} wouldnt be afraid of him 
crofts Youre afraid of him 
MRS warren [cagn/] I’ll trouble }ou to 
nnnd your own business and not trv anv of 
} our sulks on me I’m not afraid of } ou,am- 
how If }ou cant make v ourself agreeable, 
youd better go home [5/ie gets up, and, lurn- 
tng her back on htm,fnds herself face to face 
nith Praed] Come, Pradd}, I know it was 
onl\ }our tender-heartedness Vourc afraid 
I'll bull} her 

praed My dear Kitty }ou think I’m 
offended Dont imagine that prav dont 
But }ou know I often notice things that 
escape } 0 u, and though }ou never take mv 
advice,}ou sometimes admit afterwards that 
}0U ought to have taken it 

mrs warren Well, what do }ou notice 
now* 

praed Onl} that ^ me is a grown woman 
Prav, Kitt>, treat her with even respect 
mrs warren [«i</i genuine at .azemeri] 
Respect* Treat m} own daughter with 
respect* V hat neNt, prav * 

v iv ie [appearing at thecoifagi door aid cell, g 
to Mrs If arm,] Mother w ill v ou come to im 
room before tea' 

mrswarrfn Yes, dearie [.S 7 <c le sg r s i, e ? - 
gcith/ at Pracd's graii'u, rrd pci r Hr r '■ t’e 
cheek as shepcsses hn lonkcr rej to thepo-ch J 
Dont be cross, Pradd v [Vc folio ,s It ci-'o 
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the cottage] 

crofts [furtively] I say, Praed 
praed Yes 

crofts I want to ask you a rather particu¬ 
lar question 

praed Certainly [He tales Mrs Warrens 
chair and sits close to Crofts] 

crofts Thats right they might hear us 
from the window Look here did Kitty ever 
tell you who that girl’s father is? 
praed Never 

crofts Have you any suspicion of who it 
might be* 
praed None 

crofts [not beheung him] I know, of course, 
that you perhaps might feel bound not to 
tell if she had said anything to you But it’s 
very awkward to be uncertain about it now 
that we shall be meeting the girl every day 
We dont exactly know how we ought to feel 
towards her 

praed What difference can that make* 
We take her on her own merits What does it 
matter who her father was? 

crofts [suspiciously] Then you know who 
he was 5 

praed [nitk a touch of temper] I said no just 
now Did you not hear me? 

crofts Look here, Praed I ask you as a 
particular fav or If you d o know [movement of 
protest from Praed ]—I only say, if you know, I 
you might at least set my mind at rest about j 
her The fact is I feel attracted. 
praed [sternly] What do you mean? 
crofts Oh dont be alarmed it’s quite an 
innocent feeling Thats what puzzles me 
about it Why, for all I know, J might be her 
father 

praed You 1 Impossible 1 
CROFTS [catching him up cunningly] You 
know for certain that I’m not? 

praed I know nothing about it, I tell you, 
any more than you But really, Crofts—oh 
no, it’s out of the question Theres not the 
least resemblance 

crofts As to that, theres no resemblance 
betw een her and her mother that I can see 
I suppose she’s not your daughter, is she? 
praed [rmng indignantly] Really, Crofts— 1 
crofts No offence Praed Quite allowable 
as between two men of the world 

praed [recoienng himself rath an effort and 
speaking gently ard gravely] Now listen to me, 
my dear Crofts [He sits doim again ] I have 
nothing to do with that side of Mrs Warren’s 


life and never had She has never spoken to 
me about it, and of course I have never 
spoken to her about it Your delicacy will 
tell you that a handsome woman needs som e 
friends who are not—well not on that footing 
with her The effect of her own beauty would 
become a torment to her if she could not 
escape from it occasionally You are probably 
on much more confidential terms with Kitty 
than I am Surely you can ask her the ques¬ 
tion yourself 

crofts I hav e asked her, often enough 
But she’s so determined to keep the child 
all to herself that she would deny that it 
ever had a father if she could [Rising] I’m 
thoroughly uncomfortable about it, Praed 
praed [rising also] Well, as you are, at all 
events, old enough to he her father I dont 
mind agreeing that we both regard Miss 
Vme m a parental way, as a young girl 
whom we are bound to protect and help 
What do you say? 

crofts [aggressively] I’m no older than you, 
if you come to that 

praed Yes you are, my dear fellow you 
were bom old I was born a boy Ive never 
been able to feel the assurance of a grown¬ 
up man in my life [He folds his chair and 
carries it to ike porch] 

mrs warren [calling from nothin the cottage] 
Prad-dee 1 George 1 Tea-ea-ea-ea f 
crofts [Aasfrh/J She’s calling us [He hurries 
in] 

Praed shakes his head bodtngly, and ts follow¬ 
ing Crofts when he is hailed by a young gentleman 
jvho has just appeared on the common and is 
making for the gate He is pleasant, pretty, 
smartly dressed, cleverly good-for-nothing, not 
long turned 20, mtk a charming voice and agree¬ 
ably disrespectful manners He carries a light 
sporting magazine rifle 

the vodng gentleman Hallo' Praed' 
praed Why, Frank Gardner' [Frank comes 
in and shakes hands cordially] What on earth 
are you doing here* 

frank Staying with my father 
praed The Roman father? 
frank He’s rector here I’m living with 
my people tins autumn for the sake of eco¬ 
nomy Things came to a crisis m Julj the 
Roman father had to pay my debts He’s 
stonv broke m consequence, and so am I 
What are you up to in these parts? Do you 
know the people here* 

praed Yes I’m spending the day with a 
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Miss Warren 

fhank [enthusiastically] What' Do you 
know Vivie? Isnt she a jolly girl? I’m teach¬ 
ing her to shoot with this [putting down the 
njle] I’m so glad she knows you youre just 
the sort of fellow she ought to know' [He 
smiles, and raises the charming voice almost to 
a singing tone as he exclaims] It’s ever so jolty 
to find you here, Praed 

praed I’m an old friend of her mother 
Mrs Warren brought me over to make her 
daughter’s acquaintance 

frank The mother 1 Is she here? 
praed Yes inside, at tea 
mrs warren [calling from within] Piad-dee- 
ee-ee-eee' The tea-cake’ll be cold 
praed [calling] Yes, Mrs Warren In a 
moment Ive just met a friend here 
MRS WARREN A what? 
praed [louder] A friend 
mrs warren Bring him m 
praed All right [To Frank] Will you 
accept the invitation? 

frank [incredulous, but immensely amused] 
Is that Vivie’s mother? 
praed Yes 

frank By Jove 1 What a lark 1 Do you think 
she’ll like me? 

praed Ive no doubt youll make yourself 
popular, as usual Come in and try [moving 
towards the house] 

frank Stop a bit [Seriously] I w ant to take 
you into my confidence 
praed Pray dont It’s only some fresh 
folly, like the barmaid at Redhill 
frank It’s ever so much more serious than 
that You say youve only just met Vivie for 
the first time? 
praed Yes 

frank [rhapsodically] Then you can have 
no idea what a girl she is Such character 1 
Such sense' And her cleverness' Oh, my eye, 
Praed, but I can tell you she is clever' And— 
need I add?—she loves me 
crofts [putting his head out of the window] 
I say, Praed what are you about? Do come 
along [He disappears] 
frank Hallo' Sort of chap that would take 
a prize at a dog show, amt he? Who’s he? 

praed Sir George Crofts, an old fnend of 
Mrs Warren’s I think we had better come 
in 

On their way to the porch they are interrupted 
by a call from the gale Turning, they see an 
elderly clergyman looking over it 


the clergyman [calling] Frank' 
frank Hallo' [To Praed] The Roman 
father [To the clergyman] Yes, gov’noi all 
right presently [To Praed] Look here, 
Praed youd better go m to tea I’ll join y ou 
directly 

praed Very good [He goes into the collage] 
The clergyman remains outside the gate, mih 
his hands on the top of it The Rev Samuel 
Gardner, a beneficed clergyman of the Estab¬ 
lished Church, is over 50 Externally he is pre¬ 
tentious, booming, noisy, important Really he 
is that obsolescent social phenomenon the fool of 
the family dumped on the Church by his father 
the patron, clamorously asserting himself as 
father and clergyman nithout being able to 
command respect in either capacity 

rev s Well, sir Who are y r our friends here, 
if I may ask? 

frank Oh, it’s all right, gov ’nor' Come in 
rev s No, sir, not until I know whose gar¬ 
den I am entering 

frank It’s all right It’s Miss Warren’s 
rev s I have not seen her at church since 
she came 

frank Ofcoursenot she’s a third wTangler 
Ever so intellectual Took a higher degiee 
than you did, so why should she go to hear 
you preach? 

rev s Dont be disrespectful, sn 
frank Oh, it dont matter nobody' hears 
us Come m [He opens the gale, unceremoni¬ 
ously pulling his father mth it into the garden] 

I want to introduce you to hei Do you re¬ 
member the advice you gave me last Juty, 
gov’nor? 

rev s [severely] Yes I advised you to 
conquer y'our idleness and flippancy', and 
to work your way' into an honorable pro¬ 
fession and live on it and not upon me 
frank No thats what j'ou thought of 
afterwards What you actually' said was that 
since I had neither brains nor money, I’d 
better turn my good looks to account by 
marrying somebody with both Well, look 
here Miss Warren has brains y ou cant deny 
that 

rev s Brains are not e\ ery thing 
frank No, of course not thercs the 
money — 

rev S { interrupting him austerely] I w as not 
thinking of money, sir I was speaking of 
higher things Social position, for instance 
frank I dont care a rap about that 
rev s But I do, sir 
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fraxk: n ell, nobody wants you to many 
her Anyhow, she has what amounts to a 
high Cambridge degree, and she seems to 
hare as much money as she wants 

REr s {sinhng into a feeble vein of humor] 
I greatly doubt whether she has as much 
money as you will want 
frays Oh, come I harat been so very 
extravagant I Irre ever so quietly, I dont 
drink, I dont bet much, and I nei er go regu¬ 
larly on the razzle-dazzle as you did when 
you were my age 

REr. s [booming hollowly ] Silence, sir 
fraxk Well, you told me j ourself, when I 
was making ever such an ass of myself about 
the barmaid at RedhiII, that you once offered 
a woman ,£50 for the letters you wrote to 
her when— 

rev s [terrified] Sh-sh-sh, Frank, for 
Heaven s sake* [He tools round apprehensively 
Seeing no one milkm earshot he plucks up courage 
io boom again but more subduedly] You are 
taking an ungentlemanly adrantage of what 
I confided to you for your own good, to sai e 
you from an error you would hare repented 
all your life long Take warning by your 
father’s follies, sir and dont make them an 
'excuse for your own 

fraxk Did you ever hear the story of the 
Duke of Wellington and his letters 51 
rev. s No, sir, and I dont want to hear it 
fraxk The old Iron Duke didnt throw 
away £50 not he He just wrote “Dear 
Jenny publish and be damned’ Yours affec¬ 
tionately, Wellington ” Thats what you 
should hare done 

REr s [piteously ] Frank, my boy when I 
wrote those letters I pnt myself into that 
woman’s power When I told you about them 
I put myself, to some extent, I am sorry to 
say, in your power She refused my money 
with these words, which I shall never forget 
"Knowledge is power” she said, “and I never 
sell power ” Thats more than twenty years 
ago, and she has never made use of her 
power or caused me a moment’s uneasiness 
You are behaving worse to me than she did, 
Frank 

fraxk Oh yes I dare say’ Did you ever 
preach at her the way you preach at me 
ev err day ? 

re\ s [wounded almost io tears] I leav e you, 
sir. You are incorrigible. [He turns ion ardslhe 
gate] 

fraxk [utterly unmoved] Tell them I shant 


be home to tea, will you, gov ’nor, like a good 
fellow* [He motes towards the cottage door and 
is met by Praed and Vine coming ok/] 
nviE [to Frank] Is that your father, Frank* 
I do so want to meet him 
fraxk Certainly [Calling after fas father] 
Gov’nor Youre wanted [The parson turns at 
the gate, fumbling nervously at his hat Praed 
crosses the garden to the opposite side, beaming 
tn anticipation of civilities] My father Miss 
Warren 

vivie [going to the clergyman and shaking his 
hand] Very glad to see j ou here. Mr Gardner 
[Calling to the cottage] Mother come along 
youre wanted 

Mrs Warren appears on the threshold, and is 
immediately transfixed, recognising the clergy- 

vivie [continuing] Let me introduce— 
virs warrex [sirooptng on the Reverend 
Samuel] Why, it’s Sam Gardner, gone into 
the Church’ Well, I never’ Dont you know 
us, Sam* This is George Crofts, as large as 
life and twice as natural Dont you remember 
me 51 

rev s [very red] I really—er— 
mrs warrex Of course you do Why I 
have a whole album of your letters still I 
came across them only the other day 
rev. s [miserably confused ] Miss Vavasour, 
I believe 

mrs warrex [correcting him quickly in a loud 
whisper] Tch’ Nonsense’ Mrs Warren dont 
you see my daughter there* 

ACT II 

Inside the cottage after nightfall Looking east¬ 
ward from within instead of westwardfrom with¬ 
out, the latticed window, with its curtains drawn, 
is now seen in the middle of the front wall of the 
cottage , with the porch door io the left of it In 
the left-hand side wall is the door leading to the 
kitchen Farther back against the same wall is a 
dresser with a candle and matches on it and 
Frank’s rife standing beside them, with the barrel 
resting in the plate-rack In the centre a table 
stands with a lighted lamp on it Vine’s books 
and writing materials are on a table io the right 
of the window against the wall Thefreplace is 
on the right , with a settle there is no fire Two of 
the chairs are set right and left of the table 
The cottage door opens shewing a fine starlit 
night without , and Mrs Warren her shoulders 
wrapped in a shawl borrowed from Vine, enters, 
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Mr Praed’s social position' 1 

Mrs warren Oh, he’s all right he's an 
architect What an old stick-in-the-mud you 
are, Sam' 

frank Yes, it’s all right, gov’nor He 
built that place down m Wales for the Duke 
Caernarvon Castle they call it You must 
have heard of it. [He minis mih lightning 
smartness at Mrs JVarren, and regards his 
father blandly ] 

rev s Oh, m that case, of course w e shall 
only be too happy I suppose he knows the 
Duke personally 

frank Oh, ever so intimately 1 We can 
stick him m Georgina's old room 

mrs warren Well, thats settled Now if 
those too would only come m and let us have 
supper Theyve no right to stay out after 
dark hke this 

crofts [aggressively] What harm are they 
doing you? 

mrs warren Well, harm or not, I dont 
hke it 

frank Better not wait for them, Mrs 
Warren Praed will stay out as long as pos¬ 
sible He has never known before what it is 
to stray over the heath on a summer night 
with my Vme 

crofts [sitting up in some consternation ] I 
say, you know 1 Come 1 

rev s [rising, startled out of his professional 
manner into real force and sincerity ] Frank 
once for all, it’s out of the question Mrs 
Warren w ill tell you that it’s not to be thought 
of 

crofts Of course not 
frank [nith enchanting placidity] Is that so, 
Mrs Warren? 

mrs warren [ reflectively ] Well, Sam, I 
dont know If the girl w ants to get maimed, 
no good can come of keeping her unmarried 
rev s [ astounded] But married to him 1 — 
your daughter to my son’ Only think it’s 
impossible 

crofts Of course it’s impossible Dont 
be a fool, Kitty 

mrs warren [ nettled] Why not? Isnt my 
daughter good enough for j our son? 

re\ s But surely, my dear Mrs Warren, 
you know the reasons— 

mrs warren [defiantly] I know no reasons 
If j ou know any, you can tell them to the 
lad, or to the girl, or to jour congregation, 
if you like 

rev s [collapsing helplessly into his chair ] 


You know very well that I couldnt tell any¬ 
one the reasons But my boy wall behei e me 
when I tell him there are reasons 
frank Quite right, Dad he wall But has 
your boy’s conduct eier been influenced bj 
your reasons? 

crofts You cant marry her, and thats all 
about it [He gets up and stands on the hearth, 
with hs back to the fireplace, fronning deter¬ 
minedly] 

MRS WARREN [turning on him sharply] What 
have you got to do wath it, pray? 

frank [with his prettiest lyrical cadence] Pre¬ 
cisely what I w as going to ask, my self, m my 
own graceful fashion 

crofts [to Mrs Warren] I suppose you dont 
want to marry the girl to a man younger than 
herself and without either a profession or 
twopence to keep her on Ask Sam, if jou 
dont believe me [To the parson ] How much 
more money are you going to give him? 

rev s Not another pennj He has had his 
patrimony, and he spent the last of it in July 
[Mrs Warren s face falls] 
crofts [watching her] There’ I told you 
[He resumes his place on the settle and puts up 
his legs on the seat again as if the matter were 
finally disposed of] 

frank [plaintively] This is ever so merce¬ 
nary Do jou suppose Miss Warren’s going 
to marry for money? If we love one another— 
mrs warren Thank you Your love’s a 
pretty cheap commodity, my lad If jmu hav e 
no means of keeping a wife, that settles it 
you cant have Vme 

frank [much amused] What do you say, 
gov’nor, eh? 

rev s I agree with Mrs Warren 
frank And good old Crofts has already 
expressed his opinion 

crofts [turning angrily on his elboiv) Look 
here I want none of your cheek 

frank [pointedly] I’m ev er so sorry to sur¬ 
prise you, Crofts, but j t ou allow ed j'ourself 
the liberty of speaking to me hke a father 
a moment ago One father is enough, thank 
you 

crofts [contemptuously] Yah’ [He turns anay 
again ] 

FRANK [rising] Mrs Warren I cannot give 
my Vme up, even for your sake 

mrs warren [ muttering] Young scamp 1 
frank [continuing] And as you no doubt 
intend to hold out other prospects to her, I 
shall lose no time m placing my case before 
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her [They stare at him, and he begins to declaim 
gracefully ] 

He either fears his fate too much, 

Or his deserts are small, 

That dares not put it to the touch 
To gam or lose it all 

The cottage door opens whilst he is reciting, 
and Vivie and Praed come m He breaks off 
Praed puts his hat on the dresser There is an 
immediate improvement in the company’s be¬ 
havior Crofts takes down his legs from the settle 
and pulls himself together as Praed joins him at 
the fireplace Mrs Warren loses her ease of 
manner and takes refuge in querulousness 
sms warren Wherever have you been, 
Vivie* 

vivie [taking off her hat and throwing it care¬ 
lessly on the table] On the hill 
sms warren Well, you shouldnt go off 
like that without letting me know How 
could I tell what had become of you* And 
night coming on too 1 

vivie [going to the door of the kitchen and 
opening it, ignoring her mother] Now, about 
supper* [All rise except Mrs Warren] We shall 
be rather crowded in here, I'm afraid 
sirs warren Did you hear what I said, 
Vivie* 

vivie [quietly] Yes, mother [Reverting to 
the supper difficulty] How many are vv e* [ Count¬ 
ing ■] One, two, three, four, five, si\ Well,-two 
will have to wait until the rest are done Mrs 
Alison has only plates and knives for four 
praed Oh, it doesnt matter about me I— 
vivie You have had a long walk and are 
hungry, Mr Praed you shall have your sup¬ 
per at once I can wait myself I want one 
person to wait with me Frank are you 
hungry* 

frank Not the least m the world Com¬ 
pletely off my peck, m fact 
sms warren [to Crofts] Neither are you, 
George You can wait 
' crofts Oh, hang it, Ive eaten nothing 
since tea-time Cant Sam do it* 
frank Would you starve my poor father* 
rev s [testily] Allow me to speak for my¬ 
self, sir I am perfectly walling to wait 
vivie [decisively] Theres no need Only two 
are w’anted [S7;<? opens the door of the kitchen] 
Will you take my mother in, Mr Gardner 
[The parson takes Mrs Warren, and they pass 
into the kitchen Praed and Crofts follow All 
except Praed clearly disapprove of the arrange¬ 
ment, but do not know how to resist it Vivie 


stands at the door looking in at them] Can you 
squeeze past to that corner, Mr Praed it’s 
rather a tight fit Take care of jour coat 
against the white-wash thats right Now, 
are you all comfortable* 

praed [within] Quite, thank jou 
sms warrfn [niihiii] Leave the door open, 
dearie [Vivie frowns, but Frank checls her nilh 
a gesture, and steals to the cottage door, n Inch 
he softly sets wide open] Oh, Lor, >11131 a 
draught 1 Youd better shut it, dear 

Vivie shuts it with a slam, and then, noting 
with disgust that her mothei's hat and shawl arc 
lying about, takes them tidily to the window seat, 
whilst Frank noiselessly shuts the cottage door 
frank [exulting] Aha 1 Got rid of em Well, 
Vivvums what do you think of my gov ei nor* 
vivie [preoccupied and serious] Ive hardlj 
spoken to him He doesnt strike me as being 
a particularly able person 
frank Well, you know, the old man is not 
altogether such a fool as he looks You see, 
he was shoved into the Church rather, and 
in trying to live up to it he makes a much 
bigger ass of himself than he reallj is I dont 
dislike him as much as you might expect lie 
means well How do you think youll get on 
with him* 

vivie [rather grimly] I dont think my future 
life will be much concerned with him, or with 
any of that old circle of my mother’s, except 
perhaps Praed [S$e sits down on the settle] 
What do you think of my mother* 
frank Really and truly? 
vivie Yes, really and truly' 
frank Well, she’s ever so jolly But she’s 
rather a caution, isnt she* And Crofts 1 Oh, 
my eye, Crofts 1 [He sits beside her] 
vivie What a lot, Trank 1 
frank What a crew 1 

vivie [with intense contempt for them] If I 
thought that I was like that—that I was 
going to be a waster, shifting along from 
one meal to another with no purpose, and 
no character, and no grit in me, I’d open an 
artery and bleed to death without one 
moment’s hesitation 

frank Oh no, you wouldnt V hj' should 
they take any' grind when they can afford 
not to* I wish I had their luck No what I 
object to is their form It isnt the thing it’s 
slovenly, ever so slovenly 

viv ie Do j'ou think y our form w ill be any 
better when joure as old as Crofts, if you 
dont work* 
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frank Of course Ido Ever so much better 
^ iwums mustnt lecture her little boy s 
incorrigible [He attempts to tale her face 
caressingly in his hands'] 

YiviE [slnhng his hands dorm sharply ] Off 
■with you \ iwums is not in a humor for 
petting her little boy this e\ ening [She rises 
' and comes forward to the other side of the room] 
frank [following her] How unkind* 
vivie [stamping at fum] Be senous I'm 
serious 

FR,o.K Good Let us talk learnedly Miss 
Warren do you know that all the most 
advanced thinkers are agreed that half the 
diseases of modem civilization are due to 
starvation of the affections m the young 
Now, I — 

vivie [cutting him short] You are very tire¬ 
some [<S^e opens the inner door] Have you 
room for Frank there? He’s complaining of 
starvation 

■mrs warren [mthin] Of course there is 
[clatter of Icntves and glasses as she moves the 
ihtngs on the table] Here! theres room now 
beside me Come along, Mr Trank 
Frank Her little boy will be ever so even 
with his Yiwums for this [He passes into the 
hlchen] 

mrs warren [mthn] Here Vine come on 
you too, child You must be famished [She 
enters, followed by Crofts, who holds the door 
open for Fine m(k marled deference She goes 
out without loohng at him; and he shuts the door 
after her] Why. George, you cant be done 
youve eaten nothing Is there anything 
wrong with you? 

crofts Oh, all I wanted was a drink [He 
thrusts his hands tn his poc!els, and begins 
prowling about the room, restless and sully] 
mrs warren Well I like enough to eat 
But a little of that cold beef and cheese and 
lettuce goes a long way [With a sigh of only 
half repletion she sits down lastly on the settle] 
crofts What do you go encouraging that 
young pup for? 

MRS warren [on the alert at once] Now see 
here George what are you up to about that 
girl? Iv e been watching your way of looking 
at her Remember I know you and what 
your looks mean 

crofts Theres no harm in looking at her, 
is there 5 

mrs warren I’d put you out and pack you 
back to London pretty soon if I saw any of 
your nonsense My girl’s little finger is more 


to me than your whole body and soul [Crofts 
receives this with a sneering grin Mrs Warren, 
flushing a little at her failure to impose on him 
tn the character of a theatrically devoted mother, 
adds in a lower ley] Make your mind easy 
the young pup has no more chance than you 
have 

crofts Maynt a man take an interest in 
a girl 5 

mrs warren Not a man like you 
crofts How old is she 5 
mrs warren Never you mind how old she 
is 

crofts Why do you make such a secret 
of it 5 

mrs warren Because I choose 
crofts Well I’m not fifty yet, and my 
property is as good as e\ er it was— 

mrs warren [ interrupting him] Yes, because 
youre as stingy as youre vicious 

crofts [continuing] And a baronet isnt to 
be picked up ev eiy day No other man m my 
position would put up with you for a mother- 
in-law Why sbouldnt she marry me? 

MBS WARREN You 1 

crofts We three could live together quite 
comfortably I’d die before her and leave 
her a bouncing widow with plenty of money 
Why not? It’s been growing m my mind all 
the time Ive been walking with that fool 
inside there 

mrs warren [i revolted] Yes it's the sort of 
thing that would grow m your mind 
He halts in hispronling, and the two looI at 
one another, she steadfastly, with a sort of awe 
behind her contemptuous disgust he stealthily, 
mih a carnal gleam in his eye and a loose 
gnn 

crofts [suddenly becoming anxious and urgent 
as he sees no sign of sympathy in her] Look 
here Kitty youre a sensible woman you 
neednt put on any moral airs I’ll ask no more 
questions, and you need answer none I’ll 
settle the whole property on her, and if you 
want a cheque for yourself on the wedding 
day, you can name any figure you like—m 
reason 

mrs warren So it’s come to that with you, 
George, like all the other worn-out old 
creatures* 

crofts [savagely] Damn you* 

Before she can retort the door of the hlchen 
is opened, and the voices of the others are heard 
reluming Croft ?. unable torecoverhispresence of 
mind, hurries out of the cottage The clergyman 
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appears at the kitchen door 
rev s [looking round] Where is Sir George^ 
Mns warren Gone out to have a pipe 
[The clergyman tales his hat from the table, and 
joins Mrs Warren at the fireside Meanwhile 
Vtvte comes in, followed by Frank, who col¬ 
lapses into the nearest chair with an air of 
extreme exhaustion Mrs Warren looks round 
at Vime and says, with her affectation of ma¬ 
ternal patronage even more forced than usual] 
Well, dearie have you had a good supper ? 

vivie You know what Mrs Alison’s suppers 
are [S7e turns to Frank and pels him] Poor 
Frank 1 was all the beef gone ? did it get 
nothing but bread and cheese and gmger- 
beer ? [ Seriously, as if she had done quite 
enough trifling for one evening] Her butter is 
really awful I must get some down from the 
stores 

frank Do, in Heaven’s name* 

Vtvie goes to the writing-table and makes a 
memorandum to order the butter Praed comes 
in from the kitchen, putting up his handkerchief, 
which he has been using as a napkin 
rev s Frank, my boy it is time for us to 
be thinking of home Your mother does not 
know yet that w e have visitors 
praed I'm afraid we’re giving trouble 
frank [rising] Not the least m the world 
my mother will be delighted to see you She’s 
a genuinely intellectual artistic woman, and 
she sees nobody here from one year’s end to 
another except the gov’nor, so you can 
imagine how jolly dull it pans out for her 
[To his father] Youre not intellectual or 
artistic are you, pater ? So take Praed home 
at once, and I'll stay here and entertain Mrs 
Warren Youll pick up Crofts m the garden 
He’ll be excellent company for the bull-pup 
praed [taking his hat from the dresser, and 
coming close to Frank] Come with us, Frank 
Mrs Warren has not seen Miss Vivie for a 
long time, and w e have prevented them from 
having a moment together yet 

frank [quite softened, and looking at Praed 
with romantic admiration] Of course I forgot 
Ever so thanks for reminding me Perfect 
gentleman, Praddy Always were My ideal 
through life [He rises to go, but pauses a mo¬ 
ment between the two older vien, and puls his hand 
on Praed's shoulder] Ah, if you had only' been 
my father instead of this unw orthy old man* 
[He puts his other hand on his father s shoulder] 
rz\ s [blustering] Silence, sir, silence you 
are profane 


xirs wannEN [laughing heartily] You should 
keep him m better order, Sam Good-night 
Here take George his hat and stick with my' 
compliments 

rev s [taking tkem] Good-night [They 
skakehands As he passes Vtvte he shales hands 
with her also and bids her goodnight Then, tn 
booming command, to Frank] Come along, sir, 
at once [He goes out] 
mrs warren Byebye, Praddy' 
praed Byebye, Kitty 
They shake hands affectionately and go out 
together, she accompanying him to the garden 
gate 

frank [to Vtvie] Kissums ? 
vivie [fiercely] No I hate you [S/ie talcs a 
couple of books and some paper from the writing- 
table, and sits down with them at the middle table, 
at the end next the fireplace] 
frank [grimacing] Sorry' [7/e goes for his 
cap and rife Mrs Warren returns He takes her 
hand] Good-night, deai Mrs Warren [7/e 
kisses her hand She snatches it an ay, her lips 
lightening, and looks more than halj disposed to 
box his ears He laughs mischievously and runs 
off, clapping-io the door behind him] 

Mns warren [resigning herself to an evening 
of boredom now that the men are gone] Did y ou 
ever m your life hear anyone rattle on so’ 
Isnt he a tease? [57ie sits at the table] Now 
that I think of it, dearie, dont you go en¬ 
couraging him I’m sure he’s a regular good- 
for-nothing 

vivie [muig to fetch more books] I’m afraid 
so Poor Trank' I shall have to get rid of him, 
but I shall feel sorry for him, though he’s not 
worth it That man Crofts does not seem to 
me to be good for much eithei is lie 1 ' [She 
throws the books on the table rather roughly] 

1 mrs warren [galled by Time's indifference] 
What do y ou know of men, child, to talk that 
way about them* 1 Youll have to make up y our 
mind to see a good deal of Sir George Crofts, 
as he s a friend of mine 
v ivie [quite unmoved] Why ? [67;c sits down 
and opens a book] Do y ou expect that w e shall 
be much together^ You and I, I mean' 
xms warren [staring at her] Of course until 
youre married Youre not going back to 
college again 

vivie. Do you think my' way of life would 
suit you? I doubt it 

mrs warren Your way of life Yhat do 
y ou mean? 

vivie [cutting a page of her book with the 
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paper knife on her chatelaine] Has it really 
never occurred to you, mother, that I have 
a way of life like other people 51 

mrs "warren What nonsense is this youre 
trying to talk? Do you want to shew your 
independence, now that youre a great little 
person at school? Dont be a fool, child 
vivie [indulgently] Thats all you have to 
say on the subject, is it, mothei? 

mrs warren [puzzled, then angry] Dont you 
keep on asking me questions like that [Vio¬ 
lently] Hold your tongue [Vivie works on, 
losing no time, and saying nothing] You and 
your way of life, indeed' What next? [She 
looks at Vivie again No reply] Your way of 
life will be what I please, so it will [Another 
pause] Ive been noticing these airs m you 
ever since you got that tripos or whatever 
you call it If you think I’m going to put up 
with them youre mistaken; and the sooner 
you find it out, the better [Muttering] All I 
have to say on the subject, indeed' [Again 
raising her voice angrily] Do you know who 
youre speaking to, Miss? 

vivie [looking across at her without raising 
her head from her book] No Who are you? 
What are you? 

mrs warren [rising breathless] You young 
imp' 

vivie Everybody knows my reputation, 
my social standing, and the profession I in¬ 
tend to pursue I know nothing about you 
What is that way of life which you invite me 
to share with you and Sir George Crofts, 
pray? 

mrs warren Take care I shall do some¬ 
thing I’ll be sorry for after, and you too 
vivie [putting aside her books with cool de¬ 
cision] Well, let us drop the subject until you 
are better able to face it [Looking critically 
at her mother] You want some good walks and 
a little lawn tennis to set you up You are 
shockingly out of condition you were not 
able to manage twenty yards uphill today 
without stopping to pant, and your w nsts are 
mere rolls of fat Look at mine [Sfte holds out 
her wrists] 

MRS warren [after looking at her helplessly, 
begins to whimper] Vine— 

vivie [springing up sharply] Now pray dont 
begin to cry Anything but that I realty 
cannot stand whimpering I will go out of 
the room if you do 

mrs warren [piteously] Oh, my darling, 
how can you be so hard on me? Have I no 


rights over you as your mother? 
vivie Are you my mother? 
mrs warren [appalled] Ami your mother' 
Oh, Vivie' 

vivie Then where aie our relatives? my 
father? our family friends? You claim the 
nghts of a mother- the right to call me fool 
and child, to speak to me as no w oman m 
authority over me at college dare speak to 
me, to dictate my w ay of life, and to force 
on me the acquaintance of a brute whom 
anyone dan see to be the most ncious sort 
of London man about town Before I give 
myself the trouble to resist such claims, I 
may as well find out whether they have any 
real existence 

mrs warren [distracted, throwing herself on 
her knees] Oh no, no Stop, stop lam your 
mother I swear it Oh, you cant mean to 
turn on me—my own child 1 it’s not natural 
You believe me, dont you? Say you beheve 
me 

vivie Who w r as my father? 
mrs warren You dont know what youre 
asking I cant tell you 
vivie [determinedly] Oh yes you can, if you 
like I have a right to know, and you know 
very well that I have that right You can 
refuse to tell me, if you please, but if you do, 
you w ill see the last of me tomorrow morning 
mrs warren Oh, it’s too horrible to hear you 
talk hke that You wouldnt—you couldnt 
leave me 

vivie [ruthlessly] Yes, without a moment’s 
hesitation, if you trifle with me about this 
[Shivering with disgust] How can I feel sure 
that I may not have the contaminated blood 
of that brutal waster in my v eins? 

mrs warren No, no On my oath it’s not 
he, nor any of the rest that you have ever 
met I’m certain of that, at least 

Vivie's eyes fasten sternly on her viother as 
the significance of this flashes on her 

"vivie [slowly] You are certain of that, at 
least Ah' You mean that that is all you are 
certain of [Thoughtfully] I see [Mrs Warren 
buries her face in her hands] Dont do that, 
mother you know y ou dont feel it a bit Mrs 
Warren takes down her hands and looks up 
deplorably at Vivie, who takes out her natch and 
says] Well, that is enough for tonight At 
what hour would you hke breakfast? Is half¬ 
past eight too early for you? 

mrs warren [wildly] My God, what sort of 
woman are you? 
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vivie [coolly] The sort the -world is mostly- 
made of, I should hope Otherwise I dont 
understand how it gets its business done 
Come [taking her mother by the wrist, and pull¬ 
ing her up pretty resolutely] pull yourself to¬ 
gether Thats right 

jins warren [querulously] Youre very rough 
with me, Vivie 

vivie Nonsense What about bed? It’s 
past ten 

Mrs warren [passionately] Whats the use 
of my going to bed? Do you think I could 
sleep? 

vivie Why not? I shall 
jirs warren You 1 youve no heart [S%e 
suddenly breaks out vehemently in her natural 
tongue—the dialect of a woman of the people — 
with all her affectations of maternal authority 
and conventional manners gone, and an over¬ 
whelming inspiration of true conviction and scorn 
in her] Oh, I wont bear it I wont put up with 
the injustice of it What right have you to 
set yourself up above me like this? You boast 
of w hat you are to me—to m e, who gave you 
the chance of being what you are What 
chance had I? Shame on you for a bad 
daughter and a stuck-up prude 1 
vivie [sitting down with a shrug, no longer 
confident , for her replies, which have sounded 
sensible and strong to her so far, now begin to 
nng rather noodenly and evenpnggishly against 
the new tone of her mother] Dont think for a 
moment I set myself above you in any w f ay 
You attacked me with the conventional 
authority of a mother I defended myself 
with the conventional superiority of a respect¬ 
able woman Frankly, I am not going to 
stand any of your nonsense, and when you 
drop it I shall not expect you to stand any 
of mine I shall alw ays respect your right to 
your own opinions and your ou r n way of life 
jirs warren My own opinions and my ow n 
way of life 1 Listen to her talking 1 Do you 
think I w as brought up like you? able to pick 
and choose my ow r n way of life? Do you think 
I did what I did because I liked it, or thought 
it right, or wouldnt rather have gone to 
college and been a lady if I’d had the chance? 

vivie Everybody has some choice, mother 
The poorest girl alive may not be able to 
choose between being Queen of England or 
Principal of Newnham, but she can choose 
betw een ragpicking and flow ersellmg, accord¬ 
ing to her taste People are alw ay s blaming 
their circumstances for what they are I dont 


believe incircumstances The people who get/ 
on"in this world are the people Mho get up, 
and look for the circumstances the} want, 
andkjf they cant find them, make them 

mrs warren Oh, it’s eas} to talk, verv 
easy, isnt it? Here 1 would j ou like to know 
whatmj circumstances were? 

vivie Yes you had better tell me Wont 
you sit down? 

jirs warren Oh, I’ll sit dow n dont jou 
be afraid [She plants her chair farther forward 
with brazen energy, and sits down Fine is im¬ 
pressed in spite of herself] D’jou know what 
your gran’mother was? 

vivie No 

mrs warren No you dont I do She called 
herself a widow and had a fried-fish shop 
down by the Mint, and kept herself and four 
daughters out of it Two of us were sisters 
that w as me and Liz, and w e w ere both good- 
looking and well made I suppose our father 
was a well-fed man mother pretended he 
was a gentleman, but I dont know The other 
two were only half sisters undersized, uglj, 
starved looking, hard working, honest pooi 
creatures Liz and I w ould have half-murdered 
them if mother hadnt half-murdered us to 
keep our hands off them They were the 
respectable ones Well, what did they get 
by their respectability? I’ll tell jou One of 
them worked m a whitelead factor} twelve 
hours a day for nine shillings a week until 
she died of lead poisoning Sheonl} expected 
to get her hands a little paral} zed, but she 
died The other was always held up to us as 
a model because she married a Government 
laborer m the Deptford victualling }ard, and 
kept his room and the three children neat 
and tidy on eighteen shillings a vv eek—until 
he took to drink That vv as vv orth being re¬ 
spectable for, wasnt it? 

vivie [now thoughtfully attentive] Did }ou 
and your sister think so? 

jirs warren Liz didnt, I can tell }ou she 
had more spirit We both went to a church 
school—that was part of the lad} like airs v e 
gav e ourselv es to be superior to the children 
that knew nothing and went nowhere—and 
we stajed there until Liz went out one night 
and never came back I know the school¬ 
mistress thought I’d soon follow her example, 
for the clerg}man was alwa}s warning me 
that Lizzie’d end by jumping off Waterloo 
Bridge Poor fool that w as all he knev about 
it 1 But I was more afraid of the whitelead 
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factory than I was of the nver, and so would 
you have been m my place That clergyman 
got me a situation as scullery maid m a 
temperance restaurant where they sent out 
for anything you liked. Then I was waitress, 
and then I went to the bar at Waterloo 
station fourteen hours a day serving drinks 
and washing glasses for four shillings a week 
and my board That was considered a great 
promotion for me Well, one cold, wretched 
night, when I was so tired I could hardly 
keep myself awake, who should come up 
for a half of Scotch but Lizzie, in a long fur 
cloak, elegant and comfortable, with a lot of 
sovereigns m her purse 

vivie [grimly ] My aunt Lizzie' 

Mrs warren Yes, and a very good aunt 
to have, too She’s living down at Winchester 
now, close to the cathedral, one of the most 
respectable ladies there Chaperones girls 
at the county ball, if you please No river 
-for Liz, thank you' You remind me of Liz 
a little she was a first-rate business woman 
—saved money from the beginning—never 
let herself look too like what she was—never 
lost her head or threw away a chance When 
she saw I’d grown up good-looking she said 
v to me across the bar “What are you doing 
there, you little fooP wearing out your 
health and your appearance for other people’s 
profit 1 ’’ Liz was saving money then to take a 
house for herself m Brussels, and she thought 
we two could save faster than one So she 
lent me some money and gave me a start, 
and I saved steadily and first paid her back, 
and then went into business with her as her 
partner Why shouldnt I have done it* The 
house m Brussels was real high class a much 
better place for a woman to be in than the 
factory where Anne Jane got poisoned 
None of our girls were ever treated as I was 
treated m the scullery of that temperance 
place, or at the Waterloo bar, or at home 
Would you have had me stay m them and 
become a worn out old drudge before I was 
forty* 

vivie [intensely interested by thts time] No, 
but why did you choose that business' 1 Sav¬ 
ing money and good management will suc¬ 
ceed m any business 

sirs warren Yes saving money But 
where can a woman get the money to save 
m any other business' 1 Could you save out 
of four shillings a week and keep yourself 
dressed as w elP Not you Of course, if youre 


- a plain woman and cant earn anything more, 
or if you have a turn for music, or the stage 
or newspaper-writing thats different But 
neither Liz nor I had any turn for such things 
all we had was our appearance and our turn 
for pleasing men Do you think we were 
such fools as to let other people trade m our 
good looks by employing us as shopgirls, or 
barmaids, or waitresses, when we could trade 
m them ourselves and get all the profits 
instead of starvation wages* Not likely 

vivie You were certainly quite justified— 
from the business point of view 

MRS warren Yes, or any other point of 
view What is any respectable girl brought 
up to do but to catch some rich man’s fancy 
j and get the benefit of his money by marrying 
chim*—as if amarnage ceremony could make 
*,any difference m the right or wrong of the 
fthing 1 Oh, the hypocrisy of the world makes 
me sick' Liz and I had to work and sa\ e and 
calculate just like other people, elseways 
we should be as poor as any good-for-nothing 
drunken waster of a woman that thinks her 
luck will last for ever [With great energy] I 
despise such people theyve no character, 
and if theres a thing I hate in a woman, it’s 
want of character 

vivie Come now, mother frankly' Isnt 
it part of what you call character m a w oman 
that she should greatly dislike such a way 
of making money* 

mrs warren Why, of course Everybody 
dislikes having to work and make money, 
but they have to do it all the same I'm sure 
Ive often pitied a poor girl, tired out and m 
low spirits, having to try to please some man 
that she doesnt care two straws for—some 
half-di unken fool that thinks he’s making 
himself agreeable when he’s teasing and 
worrying and disgusting a woman so that 
hardly any money could pay her for putting 
up with it But she has to bear with dis¬ 
agreeables and take the rough with the 
smooth, just like a nurse m a hospital or 
anyone else It’s not work that any woman 
would do for pleasure, goodness knows, 
though to hear the pious people talk you 
would suppose it w as a bed of ro^es 

vivie Still, you consider it worth while 
It pays 

mrs warren Of course it's worth w hile to 
a poor girl, if she can resist temptation and 
is good-looking and well conducted and 
sensible It's far better than any other 
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employment open to her I always thought 
that oughtnt to be It cant be right, Vivie, 
that there shouldnt be better opportunities 
for women I stick to that it’s wrong But 
it’s so, right or wrong, and a girl must make 
the best of it But of course it’s not worth 
while for a lady If you took to it youd be a 
fool, but I should have been a fool if I’d taken 
to anything else 

vivie [more and more deeply moved] Mother 
suppose we were both as poor as you were in 
those wretched old days, are you quite sure 
that you wouldnt advise me to try the 
Waterloo bar, or marry a laborer, or even 
go into the factory? 

mrs warren [indignantly] Of course not 
What sort of mother do you take me for 1 
How could you keep your self-respect in 
such starvation and slavery? And whats a 
woman worth? whats life worth? without 
self-respect 1 Why am I independent and 
able to give my daughter a first-rate educa¬ 
tion, when other women that had just as 
good opportunities are in the gutter? Be¬ 
cause I always knew how to respect myself 
and control myself Why is Liz looked up 
to in a cathedral town? The same reason 
Where would we be now if we’d minded the 
clergyman’s foolishness? Scrubbing floors 
for one and sixpence a day and nothing to 
look forward to but the workhouse infirmary 
Dont you be led astray by people who dont 
know the world, my girl The only way for 

( a w'oman to provide for herself decently is 
for her to be good to some man that can 
afford to be good to her If she’s m his own 
station of life, let her make him marry her, 
but if she’s far beneath him she cant expect 
it w hy should she? it wouldnt be for her own 
happiness Ask any lady m London society 
that has daughters, and she’ll tell you the 
same, except that I tell you straight and 
she’ll tell you crooked Tliats all the difference 
vivie [fascinated, gazing at her ] My dear 
mother you are a wonderful woman you 
are stronger than all England And are you 
really and truly not one wee bit doubtful— 
or—or—ashamed? 

mrs warren Well, of course, dearie, it’s 
only good manners to be ashamed of it it’s 
expected from a woman Women have to 
pretend to feel a great deal that they dont 
feel Liz used to be angry w ith me for plump¬ 
ing out the truth about it She used to say 
that when e\cry woman could learn enough 


fiom what was going on m the world before 
her eyes, there was no need to talk about it 
to her But then Liz was such a perfect lad) 1 
She had the true instinct of it, w hile I w as 
always a bit of a vulgarian I used to be so 
pleased when you sent me )our photos to 
see that you were grow ing up like Liz } ouv e 
just her ladylike, determined waj But I 
cant stand saying one thing w hen ev eryone 
knows I mean another Whats the use m 
such hypocrisy? If people arrange the world 
that way for women, theres no good pre¬ 
tending it’s arranged the other way No 
I never w as a bit ashamed really I consider 
I had a right to be proud of how w e managed 
everything so respectably, and never had a 
word against us, and how the girls were so 
well taken care of Some of them did v ery 
well one of them married an ambassador 
But of course now I darent talk about such 
things whatever would they think of us 1 
[S/ie yawns] Oh dear 1 1 do believe I’m getting 
sleepy after all [She stretches herself lazily, 
thoroughly relieved by her explosion, and placidly 
ready for her night's rest] 
vivie I believe it is I who will not be able 
to sleep now [5/ie goes to the dresser and lights 
the candle Then she extinguishes the lamp, 
darkening the room a good deal ] Better let in 
some fresh air before locking up [She opens 
the cottage door, and finds that it ts broad moon¬ 
light] What a beautiful night 1 Look' [S/ie 
drams aside the curtains of the ntndoiv The 
landscape is seen bathed in the radiance of the 
harvest moon rising over Blachdoivn] 

mrs warren [with a perfunctory glance at 
the scene ] Yes, dear, but take care you dont 
catch your death of cold from the night air 
vivie [contemptuously] Nonsense 
mrs warren [querulously] Oh )es everj- 
thing I say is nonsense, according to )ou 
vivie [turning to her quickly] No re ill) that 
is not so, mother You have got completely 
the better of me tonight, though I intended 
it to be the other way Let us be good friends 
now 

mrs warren [shaking her head a little rue¬ 
fully] So it has been the other waj But I 
suppose I must gne in to it I alwajs got 
the worst of it from Liz, and now I suppose 
it'll be the same w ith ) ou 
vivie Well, never mind Come good¬ 
night, dear old mother [SAc tales her mother 
in her arms] 

mrs warrex [fondly] I brought vou up 
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w ell, didnt I, dearie’ 
vivie You did 

sms warren And youll be good to your 
poor old mother for it, wont you’’ 
vivie I will, dear [Kissing her] Goodnight 
sirs warren [with unction J Blessings on my 
own dearie darling 1 a mother’s blessing' 

She embraces her daughter proteciingly, in¬ 
stinctively looking upward for divine sanction 

ACT III 

In the Rectory garden next morning, with the 
sun shining from a cloudless sky The garden 
mall has a fine-barred ivooden gate , wide enough 
to admit a carnage, in the middle Beside the 
gate hangs a bell on a coiled spring, communicat¬ 
ing mith a pull outside The carnage dnve comes 
down the middle of the garden and then swerves 
to its left, where it ends in a little gravelled circus 
opposite the Rectory porch Beyond the gate is 
seen the dusty high road, parallel tilth the mall, 
bounded on the farther side by a strip of turf 
and an unfenced pine mood On the lawn, be¬ 
tween the house and the dnve, is a clipped yen 
tree, milh a garden bench in its shade On the 
opposite side the garden is shut in by a box 
hedge, and there is a sundial on the turf, with 
an iron chair near it A little path leads off 
through the box hedge, behind the sundial 
Frank, seated on the chair near the sundial, on 
which he has placed the morning papers, is 
reading The Standard His father comes from 
the house, red-eyed and shivery, and meets 
Frank's eye with misgiving 

frank [looking at his match] Half-past 
eleven Nice hour for a rector to come down 
to breakfast' 

rev s Dont mock, Frank dont mock I 
am a little—er— [Shivering ]— 
frank Off color* 1 

rev s [;repudiating the expression ] No, sir 
unwell this morning Wheres your mother’ 
frank Dont be alarmed she’s not here 
Gone to town by the II IS with Bessie She 
left sev eral messages for you Do you feel 
equal to receiving them now, or shall I wait 
til youve breakfasted’ 

rev s I lia\ e breakfasted, sir I am sur¬ 
prised at your mother going to town when 
we ha\ e people staying with us Theyll think 
it i ery strange 

frank Possibly she has considered that 
At all events, if Crofts is going to stay here 
and you are going to sit up every night with 


him until four, recalling the incidents of your 
fiery youth, it is clearly my mother’s duty, 
as a~ prudent housekeeper, to go up to the 
stores and order a barrel of whisky and a feu- 
hundred siphons 

rev s I did not observ e that Sir George 
drank excessively’ 

frank You were not m a condition to, 
gov’nor 

rev s Do you mean to say that I —’ 
FRANK [ calmly ] I never saw a beneficed 
clergyman less sober The anecdotes you told 
about your past career were so awful that I 
really dont think Praed would have passed 
the night under your roof if it hadnt been 
for the way my mother and he took to one 
another 

rev s Nonsense, sir I am Sir George 
Crofts’ host I must ta 7 k to him about some¬ 
thing, and he has only one subject Where is 
Mr Praed now’ 

frank He is driving my mother and Bessie 
to the station 
rev s Is Crofts up yet’ 
frank Oh, long ago He hasnt turned a 
hair he’s in much better practice than you 
Has kept it up ever since, probably He’s 
taken himself off somewhere to smoke 
FranI resumes his paper The parson turns 
disconsolately towards the gate, then comes back 
1 irresolutely 

rev s Er—Frank 
frank Yes 

rev s Do you think the Warrens wall ex¬ 
pect to be asked here after yesterday after¬ 
noon’ 

frank Theyve been asked already 
rev s [appalled] What'" 
frank Crofts informed us at breakfast that 
you told him to bring Mrs Warren and Viv le 
over here today, and to invite them to make 
this house their home My mother then 
found she must go to tow n by the 1113 train 
rev s [with despairing vehemence ] I never 
gave any such invitation I never thought of 
such a thing 

frank [ compassionately ] How do you know, 
gov’nor, what you said and thought last night’ 
praed [coming in through the hedge ] Good 
morning 

rev s Good morning I must apologize for 
not having met you at breakfast I have a 
touch of—of— ’ 

frank Clergyman’s sore throat, Praed 
Fortunately not chronic 
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praed [ changing ihe subject] Well, I must 
say your house is in a charming spot here 
Really most charming 
rev s Yes it is indeed, Frank will take 
you for a walk, Mr Praed, if you like I’ll ask 
you to excuse me I must take the oppor¬ 
tunity to write my sermon while Mrs Gardner 
is away and you are all amusing yourselves 
You wont mind, will you 5 
praed Certainly not Dont stand on the 
slightest ceremony with me 

rev s Thank you I’ll—er—er— [He stam¬ 
mers his way to ihe porch and vanishes into the 
house] 

praed Curious thing it must be writing a 
sermon every week 

frank Ever so curious, if he did it He 
buys em He’s gone for some soda water 
, praed My dear boy I wish you would be 
more respectful to your father You know 
you can be so nice when you like 

frank My dear Praddy you forget that 
I have to live with the governor When 
two people live together—it dont matter 
whether theyre father and son or husband 
and wife or brother and sister—they cant 
keep up the polite humbug thats so easy for 
ten minutes on an afternoon call Now the 
governor, who unites to many admirable 
domestic qualities the irresoluteness of a 
sheep and the pompousness and aggressive¬ 
ness of a jackass— 

praed No, pray, pray, my dear Frank, 
remember' He is your father 
frank Igive him due credit for that [Rising 
and Jhnging down his paper] But just imagine 
his telling Crofts to bring the Warrens over 
here' He must have been ever so drunk You 
know, my dear Praddy, my mother wouldnt 
stand Mrs Warren for a moment Vivie 
mustnt come here until she’s gone back to 
town 

praed But your mother doesnt know any¬ 
thing about Mrs Warren, does she 5 [He picks 
up ihe paper and sits down to read it] 

frank I dont know Her journey to town 
looks as if she did Not that my mother would 
mind in the ordinary way she has stuck like 
a brick to lots of women who had got into 
trouble But they were all nice women Thats 
what makes the real difference Mrs Warren, 
no doubt, has her merits, but she’s ever so 
rowdy, and my mother simply wouldnt put 
up with her So—hallo' [This exclamation is 
provoked by the reappearance of the clergyman , 


•who comes out of the house in haste and dismay] 
rev s Frank Mrs Warren and her daugh¬ 
ter are coming across the heath with Crofts 
I saw r them from the studj windows What 
am I to say about your mother 5 

frank Stick on your hat and go out and 
say how delighted jou are to see them, and 
that Frank’s in the garden, and that mother 
and Bessie have been called to the bedside 
of a sick relative, and were ev er so sorry they 
couldnt stop, and that you hope Mrs Warren 
slept well, and—and—say any blessed thing 
except the truth, and leave the rest to Pro\ 1 - 
dence 

rev s But how are we to get rid of them 
afterwards 5 

frank Theres no time to think of that now 
Here' [He bounds into the house] 

nEv s He’s so impetuous I dont know 
what to do with him, Mr Praed 
frank [reluming with a clerical felt hat, 
which he claps on his father’s head] Now off 
w ith you [Rushing him through the gate] Praed 
and I’ll wait here, to give the thing an un¬ 
premeditated air [The clergyman, dazed but 
obedient, hurries off] 

frank We must get the old girl back to 
town somehow, Praed Come' Honestly, dear 
Praddy, do you like seeing them together 5 
praed Oh, why not 5 

frank [Ais teeth on edge] Dont it make y our 
flesh creep ever so little 5 that wicked old 
devil, up to every villainy under the sun, I’ll 
swear, and Vivie—ugh' 

praed Hush, pray Theyre coming 
The clergyman and Crofts are seen coming 
along the road, followed by Mrs Warren and 
Vivie walking affectionately together 
frank Look she actually' has her arm 
round the old woman’s waist It’s her right 
arm she began it She’s gone sentimental, 
by God' Ugh' Ugh' Now do you feel the 
creeps 5 [The clergyman opens the gate, and Mrs 
Warren and Vivie pass him and stand in the 
middle of the garden looking at the house Frank, 
in an ecstasy of dissimulation, turns gaily to 
Mrs Warren, exclaiming] Ever so delighted to 
see you, Mrs Warren This quiet old rectory 
garden becomes y ou perfectly' 

mrs warren Well, I never' Did you hear 
that, George 5 He says I look well in a quiet 
old rectory garden 

rev s [still holding the gate for Crofts, who 
loafs through tl, hcauly bored] You look well 
everywhere, Mrs Warren 
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frank Bravo, go v’nor' Now look here lets 
have a treat before lunch First lets see the 
church Everyone has to do that It’s a 
regular old thirteenth century church, you 
know the gov’nor's e\ er so fond of it, because 
he got up a restoration fund and had it com¬ 
pletely rebuilt six years ago Praed will be 
able to sheii its points 
praed [wing] Certainly, if the restoration 
has left any to shew. 

rev s [mooning hospitably at iheni] I shall be 
pleased, I’m sure, if Sir George and Mrs 
Warren really care about it 

mrs warren Oh, come along and get it 
over 

crofts [turning back towards the gate] Ive 
no objection 

rev s Not that way We go through the 
fields, if you dont mind Round here [He 
leads the nay by the little path through the box 
hedge] 

crofts Oh, all right [He goes with the par¬ 
son] 

Praed follows with Mrs Warren Vivie does 
not stir she watches them until they have gone , 
with all the lines of purpose in her face marking 
it strongly 

frank Amt you coming ? 
vivie No I want to give you a warning, 
Frank You were making fun of my mother 
just now when you said that about the rectory 
garden That is barred m future Please treat 
my mother with as much respect as you treat 
your own 

frank My dear Viv she wouldnt appreci¬ 
ate it the two cases require different treat¬ 
ment But what on earth has happened to 
you ? Last night we were perfectly agreed as 
to your mother and her set This morning I 
find you attitudinizing sentimentally with 
your arm around your parent’s waist 
vivie [flushing] Attitudinizing' 
frank That was how it struck me First 
time I ever saw you do a second-rate thing 
vivie [controlling herself] Yes, Frank there 
has been a change, but I dont think it a 
change for the worse Yesterday I was a 
little png 

frank And today* 

\ n ie [wincing, then looking at him steadily] 
Today I know my mother better than >ou 
do 

frank Hea\ en forbid 1 

in ie What do you mean? 

frank Viv theres a freemasonry among 


thoroughly immoral people that you know 
nothing of Youve too much character Thats 
the bond between your mother and me thats 
why I know her better than j oull e\er know 
her 

vivie You are wrong you know nothing 
about her If you knew the circumstances 
against which my mother had to struggle—. 

frank [adroitlyfinishing the sentence for her] 

I should know w hy she is what she is, shouldnt 
P What difference « ould that make* Circum¬ 
stances or no circumstances, Viv, you wont 
be able to stand your mother 
j viv ie [very angry] Why not* 

frank Because she's an old wretch, Vn 
If you ever put your arm round her waist in 
my presence again, I’ll shoot myself there 
and then as a protest against an exhibition 
which revolts me 

vivie Must I choose between dropping 
your acquantance and dropping my mothers' 1 
frank [gracefully] That w ould put the old 
lady at ever such a disadvantage No, Viv 
your infatuated little boy will have to stick 
to you m any case But he’s all the more 
anxious that you shouldnt make mistakes 
It’s no use, Viv your mother’s impossible 
She may be a good sort, but she’s a bad lot, 
a very bad lot 

vivie [fo%] Frank— 1 [He stands his ground ^ 
She turns away and sits down on the bench under 
the yew tree, struggling to recover her self- - 
command Then she says ] Is she to be deserted 
by all the world because she’s what j ou call 
a bad lot* Has she no right to live* 
frank No fear of that, Viv shew ont ever 
be deserted [He sits on the bench beside her] 
vivie But I am to desert her, I suppose 
frank [babyishly, lulling her and making love 
to her with his voice] Musnt go live with her 
Little family group of mother and daughter 
wouldnt be a success Spoil our little group 
vivie [falling under the spelt] What little 
group* 

frank The babes m the wood Vivie and 
little Frank [He nestles against her like a neary 
child] Lets go and get covered up with 
leaves 

vivie [rhythmically, rocking him like a nurse] 
Fast asleep, hand m hand, under the 
trees 

frank The wise little girl with her sill) 
little boy 

vrviE The dear little boy with his dowdy 
little girl 
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frank Ever so peaceful, and relieved from 
the imbecility of the little boy’s father and 
the questionableness of the little girl’s— 
vivie [smolkermg the word against her breast] 
Sh-sh-sh-sh f little girl wants to forget all 
about her mother [They are silent for some 
moments, rochng one another Then Fine males 
up with a shock, exclaiming ] What a pair of 
fools we are 1 Come sit up Gracious 1 your 
hair [She smooths 2 /] I wonder do all grown 
up people play m that childish way when 
nobody is looking. I never did it when I was 
a child 

frank Neither did I You are my first 
playmate [He catches her hand to hss it, but 
checks himself to look round frst Very unex¬ 
pectedly, he sees Crofts emerging from the box 
hedge] Oh damn 1 
vivie Why damn, dear ? 
frank [whispering] Sh' Heres this brute 
Crofts [He sits farther away from her with an 
unconcerned air ] 

crofts Could I have a few w ords with you, 
Miss Vivie ? 
vivrE Certainly 

crofts [to Frank] Youll excuse me, 
Gardner Theyre waiting for you m the 
church, if you dont mind 
frank [rising] Anything to oblige you, 
Crofts—except church If you should happen 
to want me, Vivvums, ring the gate bell 
[He goes into the house with unruffled suavity] 
crofts [watching him with a crafty air as he 
disappears, and speaking to Vivie with an as¬ 
sumption of being on privileged terms with her] 
Pleasant young fellow tint, Miss Vivie 
Pity he has no money, isnt it ? 
vivie Do you think so ? 
crofts Well, w hats he to do ? No profession 
No property Whats he good for ? 

vivie I realize his disadvantages, Sir 
George 

crofts [a little taken aback at being so pre¬ 
cisely interpreted] Oh, it’s not that But while 
we’re m this world w e’re m it, and money’s 
money [Vivie docs not answer] Nice day, 
isnt it ? 

vivie [with scarcely veiled contempt for this 
effort at conversation] Very 
crofts [with brutal good humor, as if he 
liked her pluck] Well, thats not what I came 
to say [Silling down beside her] Now listen, 
Miss Vine I’m quite aware that I’m not a 
young lady’s man 
vivie Indeed, Sir George ? 


crofts No, and to tell vou the honest 
truth I dont want to be either But when I 
sav a thing I mean it, when I feel a sentiment 
I feel it in earnest, and what I value I piv 
hard monej for Thats the sort of man I am 
vivie It does you great credit, I m sure 
crofts Oh, I dont mean to praise mj self 
I have my faults Heaven knows no man is 
more sensible of that than I am I know I’m 
not perfect thats one of the advantages of 
being a middle-aged man, for I’m not a 
young man, and I know it But mj code is a 
simple one, and, I think, a good one Honor... 
b etwee njian and man, fidehtv between 
man and woman, and no cant about this 
religion or that religion, but an honest belief 
that things are making for good on the w hole 
vivie [with biting irony] “A power, not 
ourselves, that makes for righteousness," 
eh ? 

crofts [taking her seriously] Oh certainty 
Not ourselves, of course You understand 
what I mean Well, now as to practical 
matters You may hav e an idea that Iv e flung 
my money about, but I havnt I'm richer 
today than when I first came into the pro¬ 
perty Ive used my know ledge of the w orld 
to invest my money m vvajs that other men 
have overlooked, and whatever else I mav 
be, I’m a safe man from the money point of 
view 

vivie It’s very kind of )ou to tell me all 
this 

crofts Oh well, come, Miss Vivie )ou 
neednt pretend you dont see what I’m 
driving at I w ant to settle dow n vv ith a Lad) 
Crofts I suppose you think me ver) blunt, 
eh> 

vivie Not at all I am much obliged to ) ou 
for being so definite and business-like I 
quite appreciate the offer the mone), the 
position, Lad) Crofts,andsoon But I think 
I will say no, if )ou dont mind I’d rather 
not [S7ie rises, and strolls across to the sundial 
to get out of his immediate neighborhood] 

crofts [not at all discouraged, and taking 
advantage of the additional room left him or the 
scat to spread himself comfortably, as if a few 
preliminary refusals were part of the incutabtc 
routine of courtship] I’m m no hum It v as 
only just to let vou know in case voung 
Gardner should tr) to trap )ou Leave the 
question open 

vivie [sharply] M) no is final I vont go 
back from it 
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Crofts ts not impressed He grins, leans 
forward with his elbows on hs knees to prod 
with his stick at some unfortunate insect in the 
grass, and looks cunningly at her She turns 
an ay impatiently 

crofts I m a good deal older than you 
Twenty-fire years quarter of a century I 
shant lire for ever, and I’ll take care that 
you shall be ■well off when I’m gone 

yivie I am proof against even that in¬ 
ducement, Sir George Dont you think youd 
better take your answer 5 There is not the 
slightest chance of my altering it 

crofts [rising, after a final slash at a daisy, 
and coming nearer to her] Well, no matter I 
could tell you some things that w ould change 
your mind fast enough, but I wont, because 
I’d rather win you by honest affection I was 
agoodfriendtoyourmother askherwhether 
I w asnt She’d never have made the money 
that paid for your education if it hadnt been 
for my advice and help, not to mention the 
money I adv anced her There are not many 
men would hare stood by her as I hare I 
put not less than £40,000 into it, from first 
to last 

time [staring at hini\ Do you mean to say 
you were my mother’s business partner 5 
crofts Yes Now just think of all the 
trouble and the explanations it would save 
if we were to keep the whole thing m the 
family, so to speak Ask your mother whether 
she’d like to have to explain all her affairs to 
a perfect stranger 

yiyie I see no difficulty, since I understand 
that the business is wound up, and the money 
1 m ested 

crofts [stopping short, amazed] Wound up 1 
Wind up a business thats paying 35 per cent 
m the worst years' Not likely Who told you 
that? 

YiriE [her color quite gone] Do you mean 
that it is still— 5 [She slops abruptly and puts 
her hand on the sundial to support herself Then 
she gets quickly to the iron chair and sits down] 
What business are you talking about 5 

crofts Well the fact is it’s not what would 
be considered exactly a high-class business 
m my set—the county set, jou know—our 
set it will be if you think better of my offer 
Not that theres any mjstery about it dont 
think that Of course you know by jour 
mother’s being m it that it’s perfectly 
straight and honest Iv e known her for many 
years, and I can say of her that she’d cut off 


her hands sooner than touch anything that 
was not what it ought to be I’ll tell v ou all 
about it if you like I dont know whether 
youve found m trav elhng how hard it is to 
find a really comfortable private hotel 
viyie [sickened, alerting her face] Yes go 
on 

crofts Well, thats all it is Your mother 
has a genius for managing such things We’v e 
got two m Brussels, one in Ostend, one in 
Vienna, and two m Budapest Of course 
there are others besides ourselves m it, but 
we hold most of the capital, and j our mother’s 
indispensable as managing director Youve 
noticed, I daresay, that she travels a good 
deal But you see you cant mention such 
things m society Once let out the word 
hotel and everybody says you keep a public- 
house You wouldnt like people to say that 
of your mother, would you 5 Thats why we’re 
so reserved about it By the way, youll keep 
it to yourself, wont you 5 Since it’s been a 
secret so long, it had better remain so 
vi vie And this is the business you invite 
me to join you m ? 

crofts Oh no My wife shant be troubled 
with business Youll not be m it more than 
youve always been 

yivie / alwaj-s been' What do you mean 5 
crofts Only that youv e alv aj s lived on it 
It paid for your education and the dress you 
have on your back Dont turn up your nose 
at business. Miss Vivie where would your 
Newnhams and Girtons be without it 5 
vivie [rising, almost beside herself] Take 
care I know what this business is 
crofts [starting, mth a suppressed oath] 
Who told you 5 

vivie Your partner My mother 
crofts [ black mth rage] The old— 
vivie Just so 

He swallows the epithet and stands for a 
moment sneanng and raging foully to himself 
But he'knoms that his cue is to be sympathetic 
He takes refuge in generous indignation 

crofts She ought to hav e had more con¬ 
sideration for you 7’d nev er hav e told j ou 
vivie I think jou would probably have 
told me when we were married it would 
have been a convenient weapon to break 
me m with 

crofts [guife sincerely] I never intended 
that. On my word as a gentleman I didnt 
Vine wonders at him Her sense of the irony 
of his protest cools and braces her She replies 
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with contemptuous self-possession 
vivie It does not raattei I suppose you 
understand that when we leave here today 
our acquaintance ceases 
crofts Why? Is it for helping your 
mother? 

vivie My mother was a very poor woman 
who had no reasonable choice but to do as she 
did You w ere a rich gentleman, and you did 
the same for the sake of 35 per cent You are 
a pretty common sort of scoundrel, I think 
That is my opinion of you 

crofts [after a stare not at all displeased, 
and much more at his ease on these frank terms 
than on their former ceremonious ones - ] Ha* ha* 
ha ! ha 1 Go it, little missie, go it it doesnt 
hurt me and it amuses you Why the devil 
shouldnt I invest my money that way? I take 
the interest on my capital like other people 
I hope you dont think I dirty my own hands 
with the work Come' you wouldnt lefuse 
the acquaintance of my mother’s cousin the 
Duke of Belgravia because some of the rents 
he gets are earned in queer ways You 
wouldnt cut the Archbishop of Canteibury, 

, I suppose, because the Ecclesiastical Com- 
f missioners have a few publicans and sinners 
I among their tenants Do you remember youi 
Crofts scholarship at Newnham? Well, that 
was founded by my brother the M P He 
gets his 22 per cent out of a factory with 
, 600 girls m it, and not one of them getting 
i wages enough to live on How d’ye suppose 
' they manage when they have no family to 
fall back on? Ask your mothei And do you 
' expect me to turn my back on 35 per cent 
' when all the rest are pocketing what they 
* can, like sensible men? No such fool 1 If j oure 
^ going to pick and choose your acquaintances 
on moral principles, youd better clear out of 
this country, unless you w ant to cut yourself 
out of all decent society 
vivie [conscience stricken ] \ ou might go on 
to point out that I myself nev er asked where 
the money I spent came from I believe I 
am just as bad as j ou 
crofts [greatly reassured] Of course jou 
are, and a verj good thing too' What harm 
does it do after all? [Rallying her jocularly] 
So you dont think me such a scoundrel now 
you come to think it o\ er Eh? 

vivie I have shared profits with you, and 
I admitted you just now to the familiarity 
of knowing what I think of you 
crofts [niih serious frtendhness] To be sure 


you did You wont find me a bad sort I dont 
go m for being superfine intellectual!}, but 
Ive plenty of honest human feeling, and the 
old Crofts breed comes out m a sort of in¬ 
stinctive hatred of anything low, m which 
I’m suie youll sjmpathize with me Believe 
me. Miss Vivie, the world isnt such a bad 
place as the croakers make out As long as 
you dont fly openly m the face of societ} / 
society doesnt ask any inconvenient quesf 
lions, and it makes precious short work of 
the cads who do There aie no secrets better 
kept than the secrets everybody guesses 
In the class of people I can mtioduce you 
to, no lady or gentleman would so far foiget 
themselves as to discuss my business affairs 
or your mother’s No man can offei jou a 
safer position 

vivie [studying him curiously] I suppose 
you really think joure getting on famousl) 
with me 

CRorTS Well, I hope I maj flattei mj self 
that you think better of me than j ou did at 
first 

vivie [quietly] I hardly find jou woith 
thinking about at all now When I think of \ 
the society that tolerates j ou, and the laws * 
that protect you' when I think of how help- J 
less nine out of ten young girls would be 
m the hands of you and my mother 1 the 
unmentionable woman and her capitalist 
bully— 

crofts [hwd] Damn you' 
vivie You need not I feel among the 
damned already 

She raises the latch of the gate to open ti and 
go out Hefollorvs her and puis hts hand heauly 
on the top bar to prevent its opening 

Crofts [panting tilth fury] Do jou think 
I’ll put up with this from you, jou joung 
devil? 

vivie [anmoued] Be quiet Someone will 
answer the bell [Without fimching a step she 
strikes the bell tilth the back of her hand It 
clangs harshly, and he starts back iniolunlanly 
Almost tmmediateltj Frank appears at the porch 
tilth his rifle] 

frank [mt/i cheerful politeness] Will jou 
have the rifle, Viv, or shall I operate? 
vivie Trank have jou been listening' 
frank [coining donn into the garden] Onlj 
for the bell, I assure jou, so that vou 
shouldnt hav e to w ait I think I shew ed great 
insight into jour character, Crofts 
crofts For two pins I’d take that gun 
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from you and break it across your head 
fravk [slatting him cautiously ] Pray dont. 
I’m ever so careless m handling firearms 
Sure to be a fatal accident with a reprimand 
from the coroner’s jury for my negligence 
viyie Put the rifle away, Frank it’s quite 
unnecessary 

fravk Quite right, Yiy Much more sports¬ 
manlike to catch him m a trap [ Crofts, under¬ 
standing the insult, males a threatening move¬ 
ment] Crofts there are fifteen cartridges m 
the magazine here, and I am a dead shot at 
the present distance and at an object of your 
size 

crofts Oh, you neednt be afraid I’m not 
going to touch you 

fravk E\ er so magnanimous of you under 
the circumstances' Thank you 
crofts I’ll just tell you this before I go 
It may interest you since youre so fond of 
one another Allow me. Mister Frank, to 
introduce you to your half-sister, the eldest 
daughter of the Reierend Samuel Gardner 
Miss Vine your half-brother Good morning 
[He goes out through the gate and along the road] 
fravk [after a pause of stup faction raising 
the rifle] Youll testify before the coroner that 
it’s an accident, Via [He tales aim at the re¬ 
treating figure of Crofts Vi lie seises the muzzle 
and pulls it round agatnst her breast] 
vi\te Fire now You may 
frank [dropping his end of the nfie hastily] 
Stop' take care [SAe lets it go It falls on the 
turf] Oh j om e gi\ en your little boy such 
a turn Suppose it had-gone off' ugh' [He 
sinks on the garden seat, oi ercome] 

yiviE Suppose it had do you think it 
w ould not ha\ e been a relief to hare some 
sharp physical pain tearing through me ? 

frank [coaxmgly] Take it ever so easy, 
dear Yi\ Remember e\ en if the rifle scared 
that fellow into telling the truth for the first 
time in his life that only makes us the babes 
in the wood m earnest [ife holds out his arms 
to her] Come and be coiered up with leases 
again 

vrviE [inth a cry of disgust] Ah not that, 
not that You make all my flesh creep 
FRAVK Why whats the matter* 
hue Goodbye [She males for the gale] 
fravk [;}uripmg up] Hallo' Stop' \ i\' n' 
[She turns in the gateway] Where are you 
going to 1 Where shall we find you 1 

vime At Honoria Fraser’s chambers, 67 
Chancery Lane, for the rest of my life. [She 


goes off quietly in the opposite direction to that 
taken by Crofts] 

frank But I say—wait—dash it' [He runs 
after her] 

ACT IV 

Honoria Fraser’s chambers in Chancery Lane 
An office at the top ofXeiv Stone Buddings, mth 
a plate-glass window, distempered walls, electric 
light, and a patent sioie Saturday afternoon 
The chimneys of Lincolns Inn and the western 
sky beyond are seen through the rnndow There 
ts a double writing table in the middle of the 
room inth a agar box, ash pans, ard a portable 
electric reading lamp almost snoned up in heaps 
of papers and boo l s This table has knee holes 
and chairs right and left and is tery untidy The 
clerk's desk , closed and tidy, with its high stool, 
is against the wall near a door communicating 
inth the inner rooms In the opposite wall is the 
door leading to the public corridor Its upper 
panel is of opaque glass, lettered in black on the 
outside, fraser and warren A baize screen 
hides the comer between this door and the 
window 

Frank, m afashionable light-colored coaching 
suit, with his stick, gloves, and white hat in his 
hands, ts pacing up and down the office Some¬ 
body tries the door with a fey 
frank [calling] Come m It's not locked 
Fine comes in, in her hat and jack el She stops 
and stares at him 

i inE [sternly] What are you doing here* 
frank Waiting to see you Ive been here 
for hours Is this the way you attend to your 
business* [He puts hts hat and stick on the table, 
and perches himself with a vault on the clerk's 
stool, looking at her with every appearance of 
being m a specially restless, teasing, flippant 
mood] 

vi\ie lye been away e\acfly twentj 
minutes for a cup of tea [She takes off her hat 
and jacket and hangs them up behind the screen] 
How did you get m* 

frank The staff had not left nben I 
armed He’s gone to play cricket on Prim¬ 
rose Hill Why dont you emploj a woman, 
and gi\ e your sex a chance* 
yiviE What ha\ e jou come for* 
frank [springing off the stool ard comrg 
close to her] Viv lets go and enjoy the Satur¬ 
day half-holiday somewhere, like the staff 
What do you say to Richmond, and then a 
music hall, and a jolly supper* 

ytvie Cant afford it I shall put m another 
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six hours w ork before I go to bed 
frank Cant afford it, cant we* Aha' Look 
here [He tales out a handful of sovereigns and 
males them clink ] Gold, Viv gold 1 
vivie Where did you get it* 
frank Gambling, Viv gambling Poker 
vivie Pah 1 It’s meaner than stealing it 
No I’m not coming [5/ie sits down to norl at 
the table, with her back to the glass door, and 
begins turning over the papers ] 
frank [ remonstrating piteously ] Bift, my 
dear Viv, I want to talk to you ever so 
seriously 

vivie Very well sit down in Honona’s 
chair and talk here I like ten minutes chat 
after tea [He murmurs ] No use groaning 
I’m inexorable [He tales the opposite seat dis¬ 
consolately] Pass that cigar box, will you* 
frank [pushing the cigar box across] Nasty 
womanly habit Nice men dont do it any 
longer 

vivie Yes they object to the smell in the 
office, and weve had to take to cigarets See 1 
[She opens the box and tales out a cigaret, which 
she lights She offers him one , but he shales his 
head with a wry face She settles herself com¬ 
fortably in her chair, smoking] Go ahead 
frank Well, I want to know what youve 
done—what arrangements youve made 
vivie Everything was settled twenty 
minutes after I arrived here Honoria has 
found the business too much for her this year, 
and she was on the point of sending for me 
and proposing a partnership when I walked 
m and told her I hadnt a farthing m the world 
So I installed myself and packed her off for 
a fortnight’s holiday What happened at 
Haslemere w hen I left* 
frank Nothing at all I said youd gone to 
town on particular business 
vivie Well* 

frank Well, either they were too flabber¬ 
gasted to say anything, or else Crofts had 
prepared your mother Anyhow, she didnt 
say anything, and Crofts didnt say anything, 
and Praddy only stared After tea they got 
up and went, and lie not seen them since 
vivie [nodding placidly with one eye on a 
wreath of smole] Thats all right 

frank [looting round disparagingly] Do you 
intend to stick m this confounded place* 
vivie [blowing the wreath decisively away, 
and silting straight up] Yes These two dais 
have given me back all my strength and self- 
possession I wall never take a holiday again 


as long as I live 

frank [with a very wry face] Mps ! You look 
quite happy And as hard as nails 
j vivie [grimly] Well for me that I am' 
frank [mwg] Look here, Viv we must 
I have an explanation We parted the other 
day under a complete misunderstanding 
! [He sits on the table, close to her] 

vivie [putting away the cigaret] Well clear 
j V U P 

frank You remember what Crofts said* 

| vivie Yes 

frank That revelation was supposed to 
bring about a complete change m the nature 
of our feeling for one another It placed us on 
j the footing of brother and sister 
vivie Yes 

| frank Have you ever had a biother* 
vivie No 

I frank Then you dont know what being 
brother and sister feels like* Now I have lots 
| of sisters, and the fraternal feeling is quite 
familiar to me I assure you my feeling for 
| you is not the least in the world like it The 
girls will go their way, I will go mine, and w e 
shant care if we never see one another again 
Thats brother and sister But as to y ou, I cant 
be easy if I have to pass'a w eek without see¬ 
ing jmu Thats not brother and sister It’s 
exactly what I felt an hour before Crofts 
made his revelation In short, dear Viv, it’s 
love’s j'oung dream 

vivie [bihngly] The same feeling, Trank, 
that brought youi father to my mother’s 
feet Is that it* 

frank [jo revolted that he slips off the table 
for a moment] I very strongly T object, i\, to 
have my feelings compared to any which the 
Reverend Samuel is capable of harboring, 
and I object still more to a comparison of y ou 
to j'our mother [Resuming his perch] Besides, 
I dont believe the story I have taxed my 
father with it, and obtained from him what 
I consider tantamount to a denial 
viv ie What did he say * 
frank He said he was sure there must be 
some mistake 

vivie Do you believe him* 
frank I am prepared to take his word as 
against Crofts’ 

vivie Does it make any difference* I mean 
in your imagination or conscience, for of 
course it makes no real difference 

frank [shaking hts head] None whatev cr to 
me 
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TIME Nor to me 

frank [staring] But this is ever so surpris¬ 
ing 1 [He goes back to his ckair ] I thought our 
vrhole relations -were altered m your imagina¬ 
tion and conscience, as you put it, the 
moment those words -were out of that brute’s 
muzzle 

TIME No it was not that I didnt believe 
him I only wish I could 
frank Eh 1 

mvie I think brother and sister would be 
a very suitable relation for us 
frank You really mean that* 
time Yes It’s the only relation I care for, 
even if ue could afford any other. I mean 
that. 

frank [raising his eyebrows hie one on whom 
a new light has dawned , and rising mih quite an 
effusion of chivalrous sentiment] My dear Via 
why didnt } ou say so before 1 I am ever so 
sorry for persecuting you I understand, of 
course 

time [puzzled] Understand what 1 
frank Oh, I’m not a fool m the ordinary 
sense only in the Scriptural sense of doing 
all the things the wise man declared to be 
folly, after trying them himself on the most 
estensii e scale I see I am no longer Viv- 
vums’s little boy Dont be alarmed I shall 
ne\ er call you Via a ums again—at least unless 
you get tired of your new little boy. whoever 
he may be 

time My new little boy* 
frank [with conviction] Must be a new little 
boy Always happ ens that way. No other way, 
m fact 

mvie None that you know of, fortunately 
for you 

Someone knocks at the door 
frank My curse upon yon caller, whoe’er 
lie be* 

1 mvie It’s Praed He’s going to Italy and 
wants to say goodbje I asked him to call 
this afternoon Go and let him in 

frank We can continue our conversation 
after his departure for Italy I’ll stay him out 
[He goes to the door and opens if] How are you, 
Praddy 1 Delighted to see you Come m 
Praed, dressed for travelling comes in in high 
spirits 

praed How do a ou do Miss Warren 1 [SXe j 
presses his hand cordially though a certain senti¬ 
mentality in his high spirits jars on her] I start 
m an hour from Holbom Viaduct I wish I 
could persuade you to try Italy 


mme What for? 

praed Why, to saturate yourself with 
beauty and romance, of course 

Vme, with a shudder, turns her chair to the 
table as if the work waiting for her there were a 
support to her Praed sits opposite to her Frank 
places a chair near Fine, and drops lastly and 
carelessly into it talking at her oi er his shoulder 
frank No use Praddv Via is ahttle Philis¬ 
tine She is indifferent to my romance, and 
insensible to my beauty 
a ime Mr Praed once for all, there is no 
beauty and no romance m life for me Life is 
Avhat it is, and I am prepared to takeitas it is 
praed [enthusiastically] You Anil not say 
that if you come Anth me to Verona and on 
to Venice You Anil cry with delight at In ing 
in such a beautiful world 

frank This is most eloquent, Praddj 
Keep it up 

praed Oh, I assure you I have cned—I 
shall cry again, I hope—at fifty 1 At a our age, 
Miss Warren, you would not need to go so 
far as Verona Your spirits would absolutely 
flyup at the mere sight of Ostend Youwould 
be charmed Anth the gaiety, the nv acity, the 
happy air of Brussels 

time [springing up with an exclamation of 
loathing] Agh 1 

praed [rising] Whats the matter- 1 
frank [rising] Hallo, Via 1 
mvie [to Praed, mih deep reproach] Can you 
find no better example of your beauty and 
romance than Brussels to talk to me about 1 
praed [purrfed] Of course it’s a ery different 
from Verona. I dont suggest for a moment 
that— 

via ie [bitterly] Probably the beauty and 
romance come to much the same m both 
places 

PR-.ED [completely sobered and much con¬ 
cerned Tj My dear Miss Warren I— [looking 
inquiringly at Franl] Is am thing the matter' 
frank She thinks your enthusiasm frn ol- 
ous, Praddy She’s had eAer such a serious 
call 

mme [sharply] Hold your tongue, Frank 
Dont be silly 

frank [sifting down] Do you call this good 
manners Praed 1 

praed [anxious and considerate] Shall I take 
him av ay. Miss Warren 1 I feel sure we have 
disturbed you at your work 

mvie Sit down I’m not read} to go back 
to work yet [Praed sits] You both think I 
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have an attack of nerves Not a bit of it But 
there are two subjects I want dropped, if jou 
dont mind One of them [to Frank] is love’s 
young dream m any shape or form the other 
[to Praed] is the romance and beauty of life, 
especially Ostend and the gaietj of Brussels 
You are welcome to any illusions you may 
have left on these subjects I have none If 
we three are to remain friends, I must be 
treated as a woman of business, permanently 
single [to Frank] and permanently unromantic 
[to Praed] 

frank I also shall remain permanently 
single until you change your mind Praddy 
change the subject Be eloquent about some¬ 
thing else 

praed [diffidently] I’m afraid theres nothing 
else in the world that I can talk about The 
Gospel of Art is the only one I can preach I 
know Miss Warren is a great devotee of the 
Gospel of Getting On, but we cant discuss 
that without hurting your feelings, Trank, 
since you are determined not to get on 
frank Oh, dont mind my feelings Give 
me some improving advice by all means it 
does me ever so much good Have another 
try to make a successful man of me, Viv 
Come lets have it all energy, thrift, fore¬ 
sight, self-respect, character Dont you hate 
people who have no character, Viv 5 
vivie [mincing] Oh, stop, stop let us have 
no more of that horrible cant Mr Praed if 
there are really only those two gospels in the 
world, w r e had better all kill ourselv es, for the 
same taint is m both, through and through 
frank [looking critically at her] There is a 
touch of poetry about you today, Viv, which 
has hitherto been lacking 

praed [remonstrating] My dear Frank amt 
you a little unsj mpathetic 5 
vivie [merciless to herself] No it’s good for 
me It keeps me from being sentimental 
frank [bantering her] Checks your strong 
natural propensity that way, dont it 5 
vivie [almost hysterically] Oh yes go on 
dont spare me I was sentimental for one 
moment m my life—beautifully sentimental 
—by moonlight, and now— 
frank [quickly] I say, Viv take care Dont 
give yourself awaj 

vivie Oh, do j ou think Mr Praed does not 
know all about mj'mother 5 [Turningon Praed] 
You had better have told me that morning, 
Mr Praed Youareverj old fashioned m jour 
delicacies, after all 


praed Surely it is you who are a little old 
fashioned in jour prejudices. Miss Warren 
I feel bound to tell jou, speaking as an 
artist, and believing that the most intimate 
human relationships ai e far bej ond and 
above jthe scope of the law, that though I 
know that jour mother is an unmarried 
woman, I do not respect her the less on that 
account I respect her more 
frank [airily] Hear' hear 1 
viv ie [staring at him] Is that a 11 j ou know 5 
praed Certainly that is all 
viv ie Then you neither of j ou know anj-- 
thmg Your guesses are innocence itself com¬ 
pared to the truth 

praed [rising, startled and indignant, andpre- 
sentng his politeness mth an effort] I hope not 
[More emphatically] I hope not, Miss Warren 
frank [whistles] Whew 1 
vivie You are not making it easy for me 
to tell jou, Mr Praed 

praed [his chivalry drooping before their con¬ 
viction] If there is anything worse—that is, 
anything else—are j ou sure you are right to 
tell us, Miss Warren 5 
vivie I am sure that if I had the courage I 
should spend the rest of my life m telling 
everybody—stamping and branding it into 
them until they all felt their part in its abomi¬ 
nation as I feel mine There is nothing I 
despise more than the wicked conv ention that 
protects these things bj forbidding a woman 
to mention them And j et I cant tell j ou 
The two infamous words that describe what 
my mother is are ringing in mj- ears and 
struggling on my tongue, but I cant utter 
them the shame of them is too horrible for 
me [Sfte bunes her face in her hands The two 
men, astonished, stare at one another and then at 
her She raises her head again desperately and 
snatches a sheet of paper and a pen] Here let 
me draft you a prospectus 

frank Oh, she’s mad Do jou hear, Viv 5 
mad Come 1 pull j ourself together 

vivie You shall see [She nriles] “Paid up 
capital not less than £10,000 standing in the 
name of Sir George Crofts, Baronet, the chief 
shareholder Premises at Brussels, Ostend, 
Vienna, and Budapest Managing director 
Mrs Warren”, and now dont let us forget her 
qualifications the two words [She rentes the 
words and pushes the paper to them] There' Oh 
no dont read it dont' [She snatches tl bacl aid 
tears tl to pieces, then seizes her head in her hards 
and hides her face on the table] 
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Frank, rvho has matched the renting over her 
shoulder, and opened his eyes very mdely at it, 
tales a card from his pocket, scribbles the two 
words on it, and silently hands it to Praed, mho 
reads it with amazement, and hides it hastily in 
his pocket 

frank [whispering tenderly] Viv, dear thats 
all right I read what you wrote so did 
Praddy We understand And we remain, as 
this leaves us at present, yours ever so 
devotedly 

praed We do indeed, Miss Warren I 
declare you are the most splendidly coura¬ 
geous woman I ever met 

This sentimental compliment braces Vivie She 
throws it away from her with an impatient shake, 
and forces herself to stand up, though not without 
some support from the table 
frank Dont stir, Viv, if you dont want to 
Take it easy 

vivie Thank you You can always depend 
on me for two things not to cry and not to 
faint [SAe moves a fen steps towards the door of 
the inner room, and stops close to Praed to say] 
I shall need much more courage than that 
when I tell my mother that we have come to 
the parting of the ways Now I must go into 
the next room for a moment to make myself 
neat again, if you dont mind 
praed Shall we go away ? 
vivie No I’ll be back presently Only for 
a moment [She goes into the other room, Praed 
opening the dooi for her] 
praed What an amazing revelation* I’m 
extremely disappointed m Crofts I am in¬ 
deed 

frank I’m not in the least I feel he’s 
perfectly accounted for at last But what a 
facer for me, Praddy* I cant marry her now 
praed [sternly] Frank* [The two look at one 
another, Frank unruffled, Praed deeply indig¬ 
nant] Let me tell you, Gardner, that if you 
desert her now you will behave very despic- 
ably 

FRANK Good old Praddy* Ever chivalrous* 
But you mistake it’s not the moral aspect of 
the case it’s the money aspect I really cant 
bring myself to touch the old woman’s money 
now ? 

praed And was that what you were going 
to marry on ? 

frank What else** /havnt any money, nor 
the smallest turn for making it If I married 
Viv now she would have to support me, and 
I should cost her more than I am worth 


praed But surely a clever bnght fellow 
like you can make something by your own 
brains 

frank Oh yes, a little [He takes out his 
money again ] I made all that yesterday m an 
hour and a half But I made it m a highly 
speculative business No, dear Praddy even 
if Bessie and Georgina marry millionaires and 
the governor dies after cutting them off with 
a shilling, I shall have only four hundred a 
year And he wont die until he’s three score 
and ten he hasnt originality enough I shall 
be on short allowance for the next twenty 
; years No short allowance for Viv, if I can 
help it I withdraw gracefully and leave the 
field to the gilded youth of England So thats 
settled I shant worry her about it I’ll just 
send her a little note after we’re gone She’ll 
understand 

praed [grasping his hand] Good fellow, 
Frank* I heartily beg your pardon But must 
you never see her again ? t 

frank Never see her again* Hang it all, 
be reasonable I shall come along as often 
as possible, and be her brother I can not 
understand the absurd consequences you 
romantic people expect from the most ordin¬ 
ary transactions [A knock at the door] I 
wonder who this is Would you mind open¬ 
ing the door ? If it’s a client it will look more 
respectable than if I appeared 

praed Certainly [He goes to the door and 
opens it Frank sits down in Vme's chair to 
scribble a note] My dear Kitty come m 
come in 

Mrs Warren comes in, looking apprehensively 
round for Vivie She has done her best to make 
herself matronly and dignified The brilliant 
hat is replaced by a sober bonnet, and the gay 
blouse covered by a costly black silk mantle She 
is pitiably anxious and ill at ease evidently 
panic-stricken 

mrs warren [to Frank] What* Yo u re here, 
are you* 

frank [turning in his chair from his writing, 
but not rising ] Here, and charmed to see you 
You come like a breath of spring 

mrs warren Oh, get out with your non¬ 
sense [7n a low voice] Wheres Vivie ? 

Frank points expressively to the door of the 
inner room, but says nothing 

mrs warren [sitting down suddenly and 
almost beginning to cry] Praddy wont she 
see me, dont you thmk ? 
praed My dear Kitty dont distress j our- 
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self Why should she not? 

mrS warren Oh, you never can see why 
not youre too innocent Mr Trank did she 
say anything to you 1 ’ 

frank [ folding his note] She must see you, 
i f [ vert/ expressively] you w ait til she comes m 
MRS warren [frightened] Why shouldnt I 
wait? 

Frank lools quizzically at her, puts his note 
carefully on the ink-bottle, so that Vivie cannot 
fail to find it when next she dips her pen, then 
rises and devotes his attention entirely to her 
frank My dear Mrs Warren suppose you 
were a sparrow—ever so tiny and pretty a 
sparrow hopping m the roadway—and you 
saw a steam roller coming m your direction, 
would you wait for it? 

mrs warren Oh, dont bother me with 
your sparrows What did she run away from 
Haslemere like that for ' 1 
frank I’m afraid she’ll tell you if you 
rashly await her return 
MRS warren Do you want me to go away? 
frank No I always want you to stay 
But I advise you to go away 
mrs warren What 1 And never see her 
again 1 

frank Precisely 

mrs warren [crying again] Praddy dont 
let him be cruel to me [She hastily checks her 
tears and wipes her eyes] She’ll be so angry 
if she sees Ive been crying 

frank [with a touch of real compassion in his 
airy tenderness] You know that Praddy is the 
soul of kindness, Mrs Warren Praddy what 
do you say? Go or stay? 

praed [to Mrs TVarren] I really should be 
very sorry to cause you unnecessary pain, 
but I think perhaps you had better not wait 
The fact is— [Vivie is heat d at the inner door] 
frank Sh 1 Too late She’s coming 
mrs warren Dont tell her I was crjung 
[ Vivie comes in She stops gravely on seeing Mrs 
JVarren, who greets her with hysterical cheerful¬ 
ness] Well, dearie So here 3 ou are at last 
vivie I am glad you have come I want to 
speak to you You said jou were going, 
Frank, I think 

frank Yes Will you come with me, Mrs 
Warren? What do you say to a trip to Rich¬ 
mond, and the theatre m the evening? There 
is safety m Richmond No steam roller there 
vivie Nonsense, Frank My mother will 
stay here 

mrs warren [scared] I dont know perhaps 


I’d better go We’ie disturbing you at jour 
w'ork 

vivie [with quiet decision] Mr Praed please 
take Trank away Sit down, mother [Mrs 
JVarren obeys helplessly] 
praed Come, Tiank Goodbje, Miss 
Vivie 

vivie [shaking hands] Goodbye A pleasant 
trip 

praed Thank you thank jou I hope so 
frank [to Mrs Warren] Goodbye j’oud 
ever so much bettei have taken my advice 
[He shakes hands with her Then airily to J uic] 
Byebye, Viv 

vivie Goodbye [He goes out gaily without 
shaking hands with her] 

praed [sat%] Goodbj'e, Kitty 
mrs warren [snivelling] —oobye 1 
Praed goes J^ivte, composed and extremely 
grave, sits down in Honona’s chair, and watts 
for her mother to speak Mrs JVarren, dteading 
a pause, loses no time in beginning 

Mns warren Well, Vine, what did j ou go 
away like that for without sajmg a woid to 
me? How could you do such a thing 1 And 
what have j'ou done to poor George? I 
wanted him to come with me, but he shuffled 
out of it I could see that he was quite afraid 
of you Only fancy he wanted me not to 
come As if [trembling] I should be afiaid of 
you, dearie [Frne’s gravity deepens] But 
of course I told him it was all settled and 
comfortable between us, and tint we were 
on the best of terms [She breaks down] \ i\ ic 
whats the meaning of this? [She produces a 
commercial envelope, and fumbles at the en¬ 
closure with trembling fngers] I got it from 
the bank this morning 
vivif It is my month’s allowance Thej 
sent it to me as usual the other daj r I simply 
sent it back to be placed to jour credit, and 
asked them to send j r ou the lodgment receipt 
In future I shall support mj self 

mrs warren [not daring to understand] 
Wasnt it enough? Whj didnt jou tell me? 
[JVith a cunning gleam in her eye] I’ll double 
it I was intending to double it Onlj let me 
know how much j ou w ant 

vivie You know verj well that that has 
nothing to do with it Trom this time I go 
mj own way m mj own business and among 
mj own friends And j ou will go j ours [She 
mes] Goodbje 

mrs warren [rising, appalled] Goodbj e* 
vivie Yes goodbye Come dont let us 
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make a useless scene you understand per- 
fec% well Sir George Crofts has told me 
the whole business 

MRS warren [angrily] Silly old— [She 
stvallorrs an epithet ard turns while at the 
narrowness of her escape from uitenng'ii ] 

VIVIE Just so 

Mrs w4 rrev He ought to have his tongue 
cut out But I thought it was ended yon 
said you didnt mind 
vivie [steadfastly] Excuse me* I do mind 
mrs -warrev But I explained— 
vivie Aou explained how it came about. 
You did not tell me that it is still going on 
[She sits ] 

Mrs Warren, silenced for a moment, tools 
forlornly at Fine, who waits secretly hoping 
that the combat ts oier But the cunning expres¬ 
sion comes bad into Mrs Warren’s face, and 
she bends across the table, sly and urgent, half 
whispering 

mrs warrex Vine do you know how nch 
I am 3 

vivie I have no doubt you are veiy neb 
mrs warren- But you dont know all that 
that means youre too young. It means a 
new dress every day, it means theatres and 
balk every night, it means having the pick 
of all the gentlemen m Europe at your feet; 
it means a lovely house and plenty of ser¬ 
vants it means the choicest of eating and 
drinking, it means everything you like, 
- everything you want, everything you can 
think of And what are you here 7 A mere 
drudge, toiling and moiling early and late 
for your bare living and two cheap dresses 
a year Think over it [•ScoMmgfy] Youre 
shocked, I know. I can enter into your feel¬ 
ings, and I think they do you credit, but 
trust me, nobody will blame you you may 
take my word for that I know what yonng 
girls are, and I know youll think better of it 
when youre turned it over in your mind 
vivie So tbats how it’s done, is it ? ^ ou 
must have said all that to many a woman, 
mother, to have it so pat 

mrs warren [passionately] What harm am 
I asking you to do 3 [Fine turns array con¬ 
temptuously Mrs Warren continues desperately] 
Vivie listen to me you dont understand 
youve been taught wrong on purpose you 
dont know what the world is really like 
vivie [arrested] Taught wrong ou purpose 1 
What do you mean 3 

MRS WARREN I mean that youre throwing 


away all your chances for nothing You think 
that people are what they pretend to be 
that the way you were taught at school and 
college to think right and proper is the wav 
things really are But it’s not it’s all only a 
pretence, to keep the cowardly slavish com¬ 
mon run of people quiet Do you want to 
find that out, like other women at fortv, 
when youve thrown yourself away and lost 
| your chances, or wont you take it m good 
time now from your own mother, that loves 
you and swears to you that it’s truth gospel 
truth 3 [Urgently] Vivie the big people, the 
clever people, the managing people, all know 
it They do as I do, and think what I think 
I know plenty of them I know them to speak 
to to introduce you to to make friends of 
for you I dont mean anything wrong thats 
what you dont understand your head is full 
of ignorant ideas about me What do the 
people that taught you know about life or 
about people like me 3 When did they ever 
meet me, or speak to me, or let anyone tell 
them about me 3 the fools' Would they ever 
have done anything for yon if I hadnfc paid 
them 3 Havnt I told you that I want you to 
be respectable 3 Havnt I brought you up to 
be respectable 3 And how can you keep it up 
without my money and my influence and 
Lizzie’s friends 3 Cant you see that youre 
cutting your own throat as well as breaking 
my heart m turning your back on me 3 
vivie I recognize the Crofts philosophy 
of hfe, mother I heard it all from him that 
day at the Gardners’ 
mrs warren You think I want to force 
that played-out old sot on you’ I dont, Vivie 
on my oath I dont. 

vivie It would not matter if you did you 
would not succeed [Mrs Warren mnees, 
deeply hurt by the implied indifference tonards 
her affectionate intention Vivie, -neither under¬ 
standing this nor concerning herself about it, 
goes on calmly] Mother you dont at all know 
the sort of person I am I dont object to 
Crofts more than to any other coarsely built 
man of his class To tell you the truth, I 
rather admire him for being strongmmded 
enough to enjoy himself m his own way and 
make plenty of money instead of living the 
usual shooting,hunting,dimng-out, tailoring, 
loafing life of his set merely because all the 
rest do it. And I’m perfectly aware that » 
I’d been in the same circumstances as my 
aunt Liz, I’d have done exactly what she 
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did I dont think I’m more prejudiced or 
straitlaced than you I think I’m less I’m 
certain I’m less sentimental I know very 
veil that fashionable m oral i ty is alla^pre- 
tencgj and that if! took "your money and 
devoted the rest of my life to spending it 
fashionably, I might be as worthless and 
vicious as the silliest woman could possibly 
want to be without having a word said to me 
about it But I dont want to be worthless 
I shouldnt enjoy trotting about the park 
to advertize my dressmaker and carnage 
builder, or being bored at the opera to shew 
off a shop windowful of diamonds 
MRS warren [bewildered] But— 
vivie Wait a moment Ive not done Tell 
me why you continue your business now that 
you are independent of it Your sister, you 
told me, has left all that behind her Why 
dont you do the same* 

Mrs warren Oh, it’s all very easy for Liz 
she likes good society, and has the air of being 
a lady Imagine me m a cathedral town 1 
Why, the very rooks in the trees would find 
me out even if I could stand the dulness of 
it I must have work and excitement, or I 
should go melancholy mad And what else 
is there for me to do* The life suits me I’m 
fit for it and not for anything else If I didnt 
do it somebody else would, so I dont do any 
real harm by it And then it brings in money, 
and I like making money No it’s no use 
I cant give it up—not for anybody But what 
need you know about it* I’ll never mention 
it I’ll keep Crofts away I’ll not trouble you 
much you see I have to be constantly run¬ 
ning about from one place to another Youll 
be quit of me altogether when I die 

vivie No I am my mother’s daughter 
I am like you I must have work, and must 
make more money than I spend But my 
work is not your work, and my way not your 
w ay We must part It w ill not make much 
difference to us instead of meeting one 
another for perhaps a few months m twenty 
jears, we shall never meet thats all 

MRS warren [her voice stifled in tears] Vivie 
I meant to have been more with you I did 
indeed 

vivie It’s no use, mother I am not to be 
changed by a few cheap tears and entreaties 
any more than you are, I daresay 
Mrs warren [mldly] Oh,}ou call a mother’s 
tears cheap 

vivie They cost you nothing, and j ou ask 


me to give you the peace and quietness of 
my whole life m exchange for them What 
use would my company be to you if j ou could 
get it* What have we two m common that 
could make either of us happy togethei* 
mrs warren [lapsing recklessly into her 
dialect ] We’re mother and daughter I w ant 
my daughter Ive a right to you Who is to 
care for me when I’m old' 1 Plenty of girls 
have taken to me like daughters and cried 
at leaving me, but I let them all go because 
I had you to look forward to I kept myself 
lonely for you Youve no right to turn on me 
nowand refuse to do your duty as a daughter 
vivie [jarred and antagonised by the echo of 
the slums m her mother s voice] My duty as a 
daughter 1 I thought w e should come to that 
presently Now once for all, mother, you 
want a daughter and Frank wants a wife I 
dont want a mother, and I dont want a hus¬ 
band I hav e spared neither Frank nor myself 
m sending him about his business Do you 
think I will spare you ? 

mrs warren [violently] Oh, I know the sort i 
you are no mercy for yourself or anyone else 
/know My experience has done that for me 
anyhow I can tell the pious, canting, hard, 
selfish woman when I meet her Well, keep 
yourself to yourself I dont want you But 
listen to this Do you know what I would do 
with you if you were a baby again* aye, as 
sure as theres a Heaven above us 
vivie Strangle me, perhaps 
mrs warren No I’d bring you up to be a 
real daughter to me, and not w hat you are 
now, with your pride and your prejudices 
and the college education you stole from me 
yes, stole deny it if you can what was it but 
stealing* I’d bring you up m mj ow n house, 
I would 

vivie [quietly] In one of your own houses 
mrs warren [screaming] Listen to her 1 
listen to how she spits on her mother’s grey 
hairs 1 Oh, may jou live to have jour own 
daughter tear and trample on j ou as j ou hav e 
trampled on me And you will vou will No 
woman ever had luck with a mother’s curse 
on her 

vivie I wash jou wouldnt rant, mother It 
only hardens me Come I suppose I am the 
only joung woman jou ever had m jour 
power that jou did good to Dont spoil it all 
now 

mrs warren Yes, Heaven forgive me, it’s 
true, and jou are the onlj one that ever 
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ARMS AND 

The window is hinged doorwise and stands 
wide open Outside, a pair of wooden shutters, 
opening outwards, also stand open On the bal- 
cohtj a young lady, intensely conscious of the 
romantic beauty of the night, and of the fact that 
her own youth and beauty are part of it, is gazing 
at the snowy Balkans She is in her nightgown, 
well covered by a long mantle of furs, worth, on 
a moderate estimate, about three times the furni¬ 
ture of her room 

Her reverie is interrupted by her mother, 
Catherine Pethoff, a woman over forty, imperi¬ 
ously energetic, with magnificent black hair and 
eyes, who might be a very splendtd specimen of 
the wife of a mountain farmer, but is determined 
to be a Viennese lady, and to that end wears a 
fashionable tea gown on all occasions 

Catherine [entering hastily, full of good 
news] Rama 1 [SAe pronounces it Rah-eena, with 
the stress on the ee] Rama 1 [She goes to the bed, 
expecting iofnd Raina there] Why, where—* 
[flams looks into the room] Heavens, child 1 are 
you out m the night air instead of m your 
bed* Youll catch your death Louka told me 
you were asleep 

raina [ dreamily ] I sent her away I wanted 
to be alone The stars are so beautiful' What 
is the matter* 

Catherine Such news' There has been a 
battle 

raina [her eyes dilating] Ah' [£Ae comes 
eagerly to Catherine] 

Catherine A great battle at Shvnitza' A 
victory' And it was won by Sergius 

raina [with a cry of delight] Ah' [They em¬ 
brace rapturously] Oh, mother* [Then, with 
sudden anxiety] Is father safe* 

Catherine Of course he sends me the 
news Sergius is the hero of the hour, the idol 
of the regiment 

raina Tell me, tell me How was it* [Ec¬ 
statically] Oh, mother* mother' mother' [SAe 
pulls her mother down on the ottoman , and they 
kiss one another frantically] 

Catherine [with surging enthusiasm] You 
cant guess how splendid it is A cavalry 
charge' think of that' He defied our Russian 
commanders—acted without orders—led a 
charge on his ow’n responsibility—headed it 
himself—was the first man to sweep through 
their guns Cant you see it, Rama our gallant 
splendid Bulgarians, with their swords and 
eyes flashing, thundering down like an 
avalanche and scattering the wTetched Serbs 
and their dandified Austrian officers like 
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chaff And you' you kept Sergius waiting a 
year before you would be betrothed to him 
Oh, if you have a drop of Bulgarian blood m 
your veins, jou will worship him when he 
comes back 

raina What will he care for my poor little 
worship after the acclamations of a whole 
army of heroes* But no matter I am so 
happy* so proud' [She rises and walks about 
excitedly] It proves that all our ideas were 
real after all 

Catherine [indignantly] Our ideas real' 
What do you mean* 

raina Our ideas of w hat Sergius w ould do 
Our patriotism Our heroic ideal 1 : I some¬ 
times used to doubt whether they were any¬ 
thing but dreams Oh, what faithless little 
creatures girls are' When I buckled on 
Sergius’s sword he looked so noble it was 
treason to think of disillusion or humiliation 
or failure And yet—and yet— [£7ie sits donn 
again suddenly] Promise me youll never tell 
him 

Catherine Dont ash me for promises until 
I know what I’m promising 
raina Well, it came into my head just as 
he was holding me m his arms and looking 
into my eyes that perhaps we only had our 
heroic ideas because we are so fond of read¬ 
ing Byron and Pushkin, and because w e w ere 
so delighted with the opera that season at 
Bucharest Real life is so seldom like that* 
indeed never, as far as I knew it then [Re¬ 
morsefully] Only think, mother I doubted 
lam I wondered whether all his heroic 
qualities and lus soldiership might not prov e 
mere imagination when he went into a real 
battle I had an uneasy fear that he might 
cut a poor figure there beside all those dev er 
officers from the Tsar’s court 

Catherine A poor figure' Shame on you' 
The Serbs have Austrian officers w ho are just 
as clever as the Russians, but w e hav e beaten 
them m every battle for all that 

raina [laughing and snuggling against her 
mother] Yes I was only a prosaic little 
coward Oh, to think that it was all true* that 
Sergius is just as splendid and noble as he 
looks' that the world is realty a glorious 
world for women who can see its glorj and 
men who can act its romance' W hat happi¬ 
ness' what unspeakable fulfilment' 

They are interrupted by the entry of Louka, a 
handsome proud girl tn a prelhj Bulgarian 
peasant's dress nith double apron, so defiant that 
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her seruhty to Rama is almost insolent She is 
afraid of Catherine, bid eten with her goes as 
far as she dares 

ix)UK4 If you please, madam, all the win¬ 
dows are to be closed and the shutters made 
fast They say there may be shooting in the 
streets [Rama and Catherine nse together, 
alarmed] The Serbs are being chased right 
back through the pass, and they say they 
may run into the town Our cavalry will be 
after them, and our people will be ready for 
them, you may be sure, now theyre running 
away [She goes out on the balcony, and pulls the 
outside shutters to; then steps bach into the room] 
Catherine [businesslike, her housekeeping 
instincts aroused] I must see that everything 
is made safe downstairs 
raina I wish our people were not so cruel 
What glory is there in killing wretched 
fugitn es 5 

Catherine Cruel* Do you suppose they 
would hesitate to kill you—or worse' 1 
rain a [to Louka] Leave the shutters so that 
I can just close them if I hear any noise 
Catherine [authontatiiely, turning on her 
may to the door ] Oh no, dear you must keep 
them fastened You would be sure to drop off 
to sleep and lea\ e them open Make them 
fast, Louka 

louka Yes, madam [She fastens them ] 
raina Dont be anxious about me The 
moment I hear a shot, I shall blow out the 
candles and roll myself up m bed with my 
ears well covered 

cathepixe Quite the wisest thing you can 
do, my love Goodnight 

raixa Goodnight. [Her emotion comes bach 
for a moment ] Wish me joy. [They Aiss] This 
is the happiest night of my life—if only there 
are no fugitives 

Catherine Go to bed, dear, and dont 
think of them [She goes out] 

louka [secretly, to Rama] If you would like 
the shutters open, just gn e them a push hke 
this [she pushes them they open she pulls them 
to again] One of them ought to be bolted at 
the bottom, but the bolt’s gone 

raina [with dignity, reproving her] Thanks, 
Louka but we must do what we are told 
[Louka makes a grimace] Goodnight 

louka [carelessly] Goodnight. [She goes out , 
swaggering] 

Rama, left alone takes off her fur cloak and 
throivs it on the ottoman Then she goes to the 
chest of drawers, and adores the portrait there 


mih feelings that are beyond all expression She 
does not hss it or press it to her breast, or shew 
it any mark of bodily affection , but she tales it 
in her hands and elevates it, hi e a priestess 

raina [loohng up at the picture] Oh, I shall 
ne\er be unworth} of you any more, mj 
souls hero ne\er, ne\er, never "[SAe replaces 
it reverently Then she selects a novel from the 
little pile of books She turns over the leaies 
dreamily, finds her page, turns the book inside 
out at it, and, mth a happy sigh, gets into bed 
and prepares to read herself to "sleep But before 
abandoning herself to fiction she raises her eyes 
once more, thinking of the blessed reality, and 
murmurs] My hero 1 my hero* 

A distant shot breals the quiet of the night 
She starts, listening, and ino more shots muck 
nearer follow, startling her so that she scrambles 
out of bed, and hastily blons out the candle on 
the chest of drawers Then putting herfingers in 
her ears, she runs to the dressing table, blows out 
the light there, and humes back to bed in the 
dark, nothing being visible but the glimmer of the 
light in the pierced ball before the image, and the 
starlight seen through the slits at the top of the 
shutters The firing break s out again there is a 
startling fusillade quite close at hand Whilst it 
is still echoing, the shutters disappear, pulled 
open from without, and for an instant the rect¬ 
angle of snowy starlight fashes out with the 
figure of a man silhouetted in black upon it The 
shutters close immediately, and the room is dart 
again Bui the silence is now broken by the sound 
cf panting Then there is a scratch, and the 
fame of a match is seen in the middle of the 
room 

raina [crouching on the bed] Who’s there' 1 
[The match is out instantly] Who’s there' Who 
is that* 

a man’s voice [in the darkness, subduedly, but 
threateningly] Sh—sh* Dont call out, or joull 
be shot Be good, and no harm will happen to 
you [SAe is heard leaving her led, and mahng 
for the door] Take care it’s no use tying to 
run away 

raina But who— 

the voice [warning] 'Remember if T° u 
raise j our \ oice my re% olver will go off [Con~ 
mandmgly] Stake a light and let me see 1 ou 
Do you hear [Another moment of silence era 
darkness as she retreats to the chest of drawers 
Then she lights a candle, and the mystery tsd 
an end He is a man of about 35, in a deplore e 
plight, bespattered mth mud and blood and sro 
htsbelt and the strap of his revolver-case feep>rs 
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together the tom rums of the blue tunic of a 
Serbian artillery officer All that the candlelight 
and his unnashed unlempt condition male it 
possible to discern is that he is of middling 
stature and undistinguished appearance, nilh 
strong neck and shoulders, roundish obstinate 
looking head covered ntl/i short crisp bronze 
curls, clear quick eyes and good brons and 
mouth, hopelessly prosaic nose like that of a 
strong minded baby, trim soldierlike carriage and 
energetic manner, and milk all his Tints about him. 
in spite of his desperate predicament even ruth 
a sense of the humor of it, without, however, the 
least intention of trifling with it or throwing 
away a chance Reckoning up what he can guess 
about Rama her age, her social position, her 
character, and the extent to which she is 
frightened, he continues, more politely but still 
most determinedly ] Excuse my disturbing you, 
but you recognize my uniform- 1 Serb' If I’m 
caught I shall be killed [Menacingly] Do you 
understand that 7, 
raina Yes 

the man Well, I dont intend to get killed 
if I can help it [Still more formidably] Do you 
understand that 7 [He locks the door quickly 
but quietly] 

raina [disdainfully] I suppose not [SAe 
draws herself up superbly, and looks him straight 
m the face,adding, with cutting emphasis] Some 
soldiers, I know, are afraid to die 
the man [with gnm goodhumor] All of them, 
dear lady, all of them, believe me It is our 
duty to live as long as we can Now, if you 
raise an alarm— 

raina [culling him short] You will shoot me 
How do you know that 1 am afraid to die 7 
the man [cunningly] Ah, but suppose I dont 
shoot you, what will happen then 7 * A lot of 
your cavalry will burst into this pretty room 
of yours and slaughter me here like a pig, for 
I’ll fight like a demon they shant get m e 
into the street to amuse themselves with I 
know what they arc Are you prepared to 
receive that sort of company in your present 
undress- 1 [Raina, suddenly conscious of her 
nightgown, instinctively shrinks, and gathers 
it more closely about her neck He notches her, 
and adds, pitilessly] Hardly presentable, eh 7 
[S/ie turns to the ottoman He raises his pistol 
instantly, and cries] Stop 1 [She stops] Where 
are y ou going 7 

raina [mth dignified patience] Only to get 
my cloak 

the man [pawnig swiftly to the ottoman and 


snatching the cloak] A good idea 1 I’ll keep the 
cloak, and youll take care that nobody comes 
m and sees you without it This is a better 
w-eapon than the revoh er eh 7 [He throns the 
pistol down on the ottoman] 

raina [revolted] It is not the weapon of a 
gentleman* 

the man It’s good enough for a man with 
only you to stand between him and death 
[As they look at one another for a moment, 
Raina hardly able to believe that even a Serbian 
officer can be so cynically and selfishly un- 
chtvalrous, they are startled by a sharp fusillade 
in the street The chill of imminent death hushes 
the mans voice as he adds] Do you hear 7 If 
you are going to bring those blackguards m 
on me you shall receive them as you are 
Clamor and disturbance The pursuers in the 
street baiter at the house door, shouting Open 
the door* Open the door* Wake up, will you* 
A man servant’s voice calls to them angrily from 
within This is Major Petkoff’s house you cant 
come in here, but a renewal of the clamor, and 
a torrent of blows on the door, end with his letting 
a chain down with a clank, followed by a rush 
of heavy footsteps and a din of triumphant yells, 
dominated at last by the voice of Catherine, in¬ 
dignantly addressing an officer with What does 
this mean, sir 7 Do you know where you are? 
The noise subsides suddenly 
louka [outside, knocking at the bedroom door] 
My lady* my lady* get up quick and open the 
door If you dont they will break it down 
The fugitive throws up his head with the 
gesture of a man who sees that it is all over with 
him, and drops the manner he has been assuming 
to intimidate Rama 

the man [sincerely and kindly] No use, dear 
I’m done for [Flinging the cloak to her] Quick* 
wrap yourself up theyre coming 
raina Oh, thank you [She wraps herself up 
with intense relief] 

the man [between his teeth] Dont mention it 
raina [anxiously] What will you do 7 
the man [grimly] The first man m wall find 
out Keep out of the way, and dont look It 
wont last long, but it will not be nice [He 
draws his sabre and faces the door, nailing] 
raina [tmpubively] I’ll help you I’ll sa\e 
you 

the man You cant 

raina I cm I’ll hide you [She drags him 
towards the window] Here* behind the cur¬ 
tains 

the man [yielding to kef] Theres just half a 
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chance, if yon keep your head ' 

Raima [drawing the curtain before him } S-sh 1 
[She makes for the ottoman] 

the man [putting out his head] Remember_ 

raina [running back to him] Yes? 

THE MAK-^mne soiaier^out-of-ten-are 
JjornJools 

raina Oh 1 [i$$e draws the curtain angrily 
before him] 

the man [looking out at the other azrfe] If they 
find me, I promise you a fight a devil of a 
fight 

She stamps at him He disappears hastily 
She takes off her cloak, and throws'it across 
the foot of the bed Then , with a sleepy, dis¬ 
turbed air, she opens the door Louka enters 
excitedly 

louka One of those beasts of Serbs has 
been seen climbing up the waterpipe to your 
balcony Our men want to search for him, 
and they are so wild and drunk and funous 
[She makes for the other side of the room to get 
as far from the door as possible] My lady says 
you are -to dress at once, and to— [She sees 
the revolver lying on the ottoman , and stops, 
petrified] 

raina (Vlt if annoyed at being disturbed ] They 
shall not search here Why have they been 
let in? 

Catherine [coming m hastily] Raina, dar¬ 
ling are you safe? Have you seen anyone or 
heard anything? 

raina I heard the shooting Surely the 
soldiers will not dare come m here? 

Catherine I have found a Russian officer, 
thank Heaven he knows Sergius [Speaking 
through the door to someone outside] Sir will you 
come m now My daughter will receive you 
A young Russian officer, m Bulgarian uni¬ 
form, enters, sword in hand 

officer [with soft feline politeness and stiff 
military carnage] Good evening, gracious 
lady I am sorry to intrude, but there is a 
Serb hiding on the balcony Will you and the 
gracious lady your mother please to with¬ 
draw whilst we search? 

raina [petulantly] Nonsense, sir you can 
see that there is no one on the balcony [Sfle 
throws the shutters wide open and stands with 
her back to the curtain where the man is hidden, 
pointing to the moonlit balcony A couple of shots 
are fired right under the window, and a bullet 
shatters the glass opposite Raina, who winks and 
gasps, but stands her ground, whilst Cathenne 
screams, and the officer, with a cry of Take 


care' rushes to the balcony] 
the officer [on the balcony, shouting sav¬ 
agely down to the street] Cease firing there, j ou 
fools do you heai? Cease firing, damn jou' 
[He glares down for a moment, then turns to 
Rama, trying to resume his polite manner] 
Could anyone have got m without jour 
knowledge? Were you asleep? 
raina No I have not been to bed 
the officer [impatiently, coming back into 
the room] Your neighbors have their heads so 
full of runaway Serbs that they see them 
everywhere [Politely] Gracious lady a thou¬ 
sand pardons Goodnight [Military loir, 
which Rama returns coldly Another to Cathenne, 
who follows him out] 

Raina closes the shutters She turns and sees - 
Louka, who has been watching the scene cun - 
ously 

raina Dont leave my mother, Louka, 
until the soldiers go away 
Louka glances at Rama, at the ottoman, at the 
curtain, then purses her lips secretively, laughs 
insolently, and goes out Raina, highly of ended 
by this demonstration, follows her to the door, 
and shuts it behind her with a slam, locking it 
violently The man immediately steps out from 
behind the curtain, sheathing his sabre Then, 
dismissing the danger from his mind in a busi¬ 
nesslike nay, he comes affably to Ratna 
the man A narrow shave, but a miss is as 
good as a mile Dear young lady your ser¬ 
vant to the death I wish for your sake I had 
joined the Bulganan army instead of the 
other one I am not a native Serb 
raina [haughtily] No you are one of the 
Austrians who set the Serbs on to rob us of 
our national liberty, and who officer their 
army for them We hate them 1 
the man Austrian’ not I Dont hate me, 
dear young lady I am a Swiss, fighting 
merely as a professional soldier I joined the 
Serbs because they came first on the road 
from Switzerland Be generous youve beaten 
us hollow 

raina Ha\e I not been generous? 
the man Noble’ Heroic’ But I’m notsaied 
yet This particular rush mil soon pass 
through, but the pursuit mil go on all night 
by fits and starts I must take my chance to 
get off in a quiet interval [Pleasantly] You 
dont mind my waiting just a minute or tno, 
do you? 

raina [puffing on her most genteel society 
manner] Oh, not at all Wont you sit down 
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hie man Thanks [He sits on the foot of the 
bed] 

Rama walks with studied elegance to the otto¬ 
man and sits down Unfortunately she sits on the 
pistol, and jumps up with a shrief The man, all 
nerves, shies like a frightened horse to the other 
side of the room 

THE MAN [irritably] Dont frighten me like 
that What is it 5 

raina Youi revolver' It was staring that 
officer in the face all the time What an 
escape' 

the mam [vexed at being unnecessattly terri¬ 
fied] Oh, is that alP 

Raima [scaring at him rather superciliously as 
she conceives a poorer and poorer opinion of him, 
and feels proportionately more and more at her 
ease ] I am sorry I frightened you [She takes 
up the pistol and hands it to him ] Pray take xt 
to protect yourself against me 
the man [grinning wearily at the sarcasm as 
he takes the pistol 1 No use, dear young lady 
theres nothing m it It’s not loaded [He 
makes a grimace at it, and drops it disparagingly 
into his revolver case] 
raina Load it by all means 
the man Ive no ammunition What use 
are cartridges m battle 5 ’ I always carry 
chocolate instead, and I finished the last cake 
of that hours ago 

raina [outraged in her most cherished ideals 
of manhood] Chocolate' Do you stuff your 
pockets WTth sweets—like a schoolboy— 
even m the field 5 

the man [grinning] Yes isnt it contempt¬ 
ible 5 [Hungrily] I w ish I had some now 
Raima Allow me [She sails away scornfully 
to the chest of drawers, and returns with the box 
of confectionery in her hand] I am sorry I have 
eaten them all except these [She offers him 
the box] 

the man [ravenously] Youre an angel' [He 
gobbles the contents] Creams' Delicious' [He 
looks anxiously to see whether there are any more 
There arc none he can only scrape the box with 
lusfngers and suck them When that nourish¬ 
ment is exhausted he accepts the inevitable nith 
pathetic goodhumor, and says, with grateful 
emotion] Bless you, dear lady' You can always 
tell an old soldier by the inside of his holsters 
and cartridge boxes Hie joung ones carrj 
pistols and cartridges the old ones, grub 
Thank you [He hands back the box She snatches 
it contemptuously from him and throws tl anay 
He shies again, as if she had meant to strike 


him] Ugh' Dont do things so suddenly 
gracious lady It’s mean to revenge } ourself 
because I frightened you just now 

Raima [loftily] frighten me 1 Do} on know, 
sir, that though I am only a woman, I think 
I am at heait as bra\ e as you 
the max I should think so You hauit been 
under fire for three days as I ha\e I can 
stand two days without shewing it much, 
but no man can stand three davs lro as, 
nervous as a mouse [He sits don n on the olio- 
man, and takes his head tn his hands] Would 
you like to see me cry 5 
raina [alarmed] No 

the man If you would, all you have to do 
is to scold me j ust as if I w ere a little box and 
you my nurse If I were m camp now, the} d 
play all sorts of tricks on me 
raima [a little moved] I’m sonv I wont 
scold you [Touched by the sympathy in her tone, 
he raises his head and looks gratefully at her 
she immediately draws back and says stiffly] 
You must excuse me our soldiers are not 
like that [S/ie moves away from the ottoman] 
the man Oh } es they are There ai e onl} 
tw'o sorts of soldiers old onesnnd young ones 
Ive served fourteen years half of jour 
fellows never smelt powder before \\ hy, 
how is it that yorne just beaten us 5 Sheer 
ignorance of the art of war, nothing else 
[Indignantly] I nevei saw anything so un- 
piofessional 

raina [ironically] Ob' was it unprofessional 
to beat you 5 

the man Well, come' is it professional to 
throw' a regiment of cavalry on a battery of 
machine guns, with the dead certainty that 
if the guns go off not a hoise or man w ill e\ er 
get within fifty yards of the fne 5 I couldnt 
believe my ey es w hen I saw it 

raina [eagerly turning to him, as all her en¬ 
thusiasm and her dreams of glory rush back on 
her] Did you see the great cavalry charge'' 
Oh tell me about it Describe it to me 
the mam You never saw a cavalry charge, 
did y ou 5 

rvixa How could I 5 

the man Ah, perhaps not No of course 
not' Well, it’s a funny sight It’s like shngimr 
a handful of peas against a window pant 
first one comes, then two or three close be¬ 
hind him, and then all the rest in a lump 
Raima [her eyes dilating as she raises her 
clasped hands ecstatically] Yes, first One' the 
bravest of the brave' 
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the man [prosaically] Hm 1 you should see 
the poor devil pulling at his horse 

haina Wh}' should he pull at his horse? 
THE MAN [impatient of so stupid a question] 
It’s running away with him, of course do 
you suppose the fellow wants to get there 
before the others and be killed? Then they 
all come You can tell the young ones by 
their wildness and their slashing The old 
, ones come bunched up under the number 
one guard they know that theyre mere pro¬ 
jectiles, and that it’s no use trying to fight 
The wounds are mostly broken knees, from 
the horses cannoning together 

rain a Ugh 1 But I dont believe the first 
man is a coward I know he is a hero 1 

the man [goodkumoredly] Thats what youd 
have said if youd seen the first man m the 
charge today 

raina [breathless, forgiving him everything] 
Ah, I knew it' Tell me Tell me about him 
the man He did it like an operatic tenor 
A regular handsome fellow, with flashing 
eyes and lovely moustache, shouting his 
war-cry and charging like Don Quixote at 
the windmills We did laugh 
raina You dared to laugh 1 
the man Yes, but when the sergeant ran 
up as white as a sheet, and told us theyd sent 
us the wrong ammunition, and that w r e 
couldnt fire a round for the next ten minutes, 
we laughed at the other side of our mouths 
I never felt so sick m my life, though Ive 
been in one or two very tight places And I 
liadnt even a revolver cartridge only choco¬ 
late We’d no bayonets nothing Of course, 
they just cut us to bits And there was Don 
Quixote'' flourishing like a drum major, 
thinking he’d done the cleverest thing ever J 
known, whereas he ought to be court- 
martiailed for it Of all the fools ever let 
loose on a field of battle, that man must be 
the very maddest He and his regiment 
simply committed suicide, only the pistol 
missed fire thats all 

raina [deeply nounded, but steadfastly loyal 
to her ideals] Indeed 1 Would you know him 
again if you saw him? 

the man Shall I ev er forget him 1 
She again goes to the chest of draners He 
matches her milk a vague hope that she may have 
something more for him to eat She tales the 
portrait from tts stand and brings it to him 
raina That is a photograph of the gentle¬ 
man—the patriot and hero—to whom I am 


I betrothed 

the man [recognizing it tilth a shod] I’m 
really very sorry [Looking at her] Was it fair 
to lead me on? [He looks at the portrait again] 
Yes thats Don Quixote not a doubt of it 
[He stifes a laugh] 

raina [quickly] Why do jou laugh? 

THE MAN [ apologetic, but still greatly tickled] 
I didnt laugh, I assure you At least I didnt 
mean to But when I think of him charging 
the windmills and imagining he was doing 
the finest thing— [He chokes miih suppressed 
laughter] 

raina [sternly] Give me back the portrait, 
sir 

the man [with sincere remorse] Of course 
Certainly I’m really very sorry [He hands 
her the picture She deliberately kisses it and 
looks him straight m the face before returning to 
the chest of drawers to replace it Hefollons her, 
apologizing] Perhaps I’m quite wrong, you 
know no doubt I am Most likely he had got 
wind of the cartridge business somehow, and 
knew it w as a safe job 

raina That is to say, he was a pretender 
and a coward 1 You did not dare say that 
before 

the man [with a comic gesture of despair] It’s 
no use, dear lady I cant make you see it 
from the professional point of view [As he 
turns away to get back to the ottoman, a couple of 
distant shots threaten renewed trouble ] 

raina [sternly, as she sees hm listening to the 
shots] So much the better for jou 1 
the man [turning] How? 
raina You are my enemy, and you are at 
my mercy What would I do if I were a pro¬ 
fessional soldier? 

the man Ah, true, dear young lady j oure 
always right I know how good youve been 
to me to my last hour I shall remember those 
three chocolate creams It was unsoldierlj, 
but it was angehc 

raina [coldly] Thank jou And now I will 
do a soldierly thing You cannot stay here 
after what you hav e just said about my future 
husband, but I will go out on the balconj 
and see whether it is safe for you to climb 
dow n into the street [<S7ie turns to the window] 
the man [changing countenance] Down that 
waterpipe’ Stop 1 Wait 1 I cant 1 1 darent* The 
very thought of it makes me giddj I came 
up it fast enough with death behind me But 
to face it now m cold blood— 1 [He sin/s on the 
ottoman] It’s no use I give up I’m beaten 
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the man I saw that, dear young lady I 
saw at once that you knew the world 

RA1NA Have you ever seen the opera of 
Ernani? 

the man Is that the one with the devil m 
it in red veil et, and a soldiers’ chorus' 1 
raina [contemptuously] No 1 
the man [stifling a heavy sigh of weariness] 
Then I dont know it 

raina I thought you might have remem¬ 
bered the great scene where Ernam, flying 
from his foes just as you are tonight, takes 
refuge m the castle of his bitterest enemy, 
an old Castilian noble The noble refuses to 
give him up His guest is sacred to him 
the man [quickly, making up a little ] Have 
your people got that notion? 

raina [with dignity ] My mother and I can 
understand that notion, as you call it And 
if instead of threatening me with your pistol 
as you did you had simply thrown yourself 
as a fugitive on our hospitality, you would 
have been as safe as m your father’s house 
the man Quite sure? 
raina [turning her back on him in disgust ] Oh, 
it is useless to try to make you understand 
the man Dont be angry you see how 
awkward it would be for me if there was any 
mistake My father is a very hospitable man 
he keeps six hotels, but I couldnt trust him 
as far as that What about your father? 

raina He is away at Shvmtza fighting for 
his country I answer for your safety There 
is my hand in pledge of it Will that re¬ 
assure you? [SAe offers him her hand] 

the man [looking dubiously at his own hand] 
Better not touch my hand, dear young lady 
I must have a wash first 

raina [touched] That is very nice of you I 
see that you are a gentleman 
the man [puzzled] Eh? 
raina You must not think I am surprised 
Bulgarians of really good standing—people 
m our position—wash their hands nearly 
every day So you see I can appreciate your 
delicacy You may take my hand [She offers 
it again] 

the man [kissing it nith his hands behind his 
back] Thanks, gracious young lady I feel safe 
at last And now would you mind breaking 
the news to your mother? I had better not 
stay here secretly longer than is necessary' 
raina If you will be so good as to keep 
perfectly still whilst I am away 

the man Certainly [He sits dorm on the 


ottoman] 

Rama goes to the bed and nraps herself in 
the fur cloak Iiis eyes close She goes to the door 
Turning for a last look at him, she sees that he 
is dropping off to sleep 

RAINA [at the door] You are not going 
asleep, are you? [He murmurs inarticulately 
she runs to him and shakes him] Do you hear? 
Wake up you are falling asleep 
the man Eh? Falling aslee—? Oh no not 
the least m the world I was only thinking 
It’s all right I’m wade awake 
' raina [severely] Will you please stand up 
while I am away [He rises reluctantly] All 
the time, mind 

the man [standing unsteadily] Certainly 
Certainly you may depend on me 
Raina looks doubtfully at him He smiles 
weakly She goes reluctantly, turning again at 
the door, and almost catching him m the act of 
yawning She goes out 

the man [drowsily] Sleep, sleep, sleep 
sleep, slee— [The words trail off into a murmur 
He makes again with a shock on the point of 
falling] Where am I? Thats what I w ant to 
know where ami? Must keep aw ake Nothing 
keeps me awake except danger remember 
that [intently] danger, danger, danger, dan— 
[trailing off again another shock] Wheres dan¬ 
ger? Mus’ find it [He starts off vaguely round 
the room m search of li] What am I looking 
for? Sleep—danger—dont know [He stumbles 
against the bed] Ah yes now I know All 
right now I’m to go to bed, but not to sleep 
Be sure not to sleep, because of danger Not 
to he down either, only sit down [He sits on 
the bed A blissful expression comes into his face] 
Ah 1 [With a happy sigh he sinks back at full 
length, lifts his boots into the bed with a final 
effort, and falls fast asleep instantly] 

Catherine comes m, followed by Raina 
raina [looking at the ottoman] He’s gone 1 I 
left him here 

Catherine Here 1 Then he must have 
climbed down from the— 

raina [seeing him] Oh 1 [She points] 
Catherine [scandaltzed] Well 1 [She strides to 
the bed, Raina following until she is opposite her 
on the other side] He’s fast asleep The brute 1 
raina [anxiously] Sh 1 

Catherine [shaking him] Sir 1 [Shaking him 
again, harder] Sir" [Vehemently, shaking very 
hard] Sir 1 " 

raina [catching her arm] Dont, mamma the 
poor darling is worn out Let him sleep 
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Catherine [lelling him go, and turning 
amazed to Rama] The poor darling 1 Rama" 1 
[She looks sternly at her daughter] 

The man sleeps profoundly 

ACT II 

The sixth of March, 1886 In the garden of 
Major Petkojf’s house It is a fine spring morn¬ 
ing the garden looks fresh and pretty Beyond 
the paling the tops of a couple of minarets can 
be seen, shewing that there is a valley there, with 
the little town in it A few miles further the 
Balkan mountains rise and shut in the landscape 
Looking towards them from within the garden, 
the side of the house is seen on the left, with a 
garden door reached by a little fight of steps 
On the right the stable yard, tilth its gateway, 
encroaches on the garden There are fruit bushes 
along the paling and house, covered with mash¬ 
ing spread out to dry A path runs by the house, 
and rises by two steps at the corner, where it 
turns out of sight In the middle, a small table, 
with two bent wood chairs at it, is laid for break¬ 
fast with Turkish coffee pot, cups, rolls, etc, but 
the cups have been used and the bread broken 
There is a wooden garden seat against the wall 
on the right 

Louka, smoktng a cigaret, ts standing between 
ike table and the house, turning her back with 
angry disdain on a man servant who is lecturing 
her He is a middle-aged man of cool tempera¬ 
ment and low but clear and keen intelligence, 
with the complacency of the servant who values 
himself on his rank in servitude, and the imper¬ 
turbability of the accurate calculator who has no 
illusions He wears a while Bulgarian costume 
jacket with embroidered border, sash, wide 
knickerbockers, and decorated gaiters His head 
is shaved up to the crown, giving him a high 
Japanese forehead His name is Nicola 

nicola Be warned in time, Louka mend 
your manners I know the mistress She is 
so grand that she never dreams that any 
servant could dare be disrespectful to her, 
but if she once suspects that you are defy¬ 
ing her, out you go 

louka I do defy her I w ill defy her What 
do I care for her? 

mcola If you quarrel with the family, I 
never can marry yrnu It’s the same as if y ou 
quarrelled with me' 

louka You take her part against me, do 
you 5, 

mcola [sedately] I shall always be depend¬ 


ent on the good will of the family When I 
leave their service and start a shop in Sofia, 
their custom will be half my r capital their 
bad word would ruin me 

louka You have no spirit I should like to 
catch them saying a word against me' 
mcola [pityingly ] I should hav e expected 
more sense from you, Louka But youre 
young youre young 1 

louka Yes, and you like me the better for 
it, dont you 5 But I know some family secrets 
they wouldnt care to have told, young as I 
am Let them quarrel with me if they dare 1 
nicola [with compassionate superiority] Do 
you know what they would do if they heard 
you talk like that 5 

louka What could they do 5 
nicola Discharge you for untruthfulness 
Who would believe any stories you told after 
that 5 Who would give you another situation' 1 
Who m this house would dare be seen speak¬ 
ing to you ever again 5 How long v ould y our 
father be left on his little farm 5 [5/ie impa¬ 
tiently throws away the end of her cigaret, and 
stamps on it] Child you dont know the power 
such high people have over the like of you 
and me when we try to rise out of our 
poverty against them [He goes close to her 
and lowers his voice] Look at me, ten years 
,in their seivice Do you think I know no 
secrets 5 I know things about the mistress 
that she wouldnt have the master know for 
a thousand levas I know tilings about him 
that she wouldnt let him hear the last of for 
six months if I blabbed them to her I know 
things about Rama that would break offher 
match with Sergius if— 

louka [turning on him quickly] How do you 
know 5 I never told yam 1 

nicola [opening his eyes cunningly] So thats 
your little secret, is it 5 I thought it might 
be something like that Well, you take my 
advice and be respectful, and make the 
mistress feel that no matter what you know 
or dont know, she can depend on you to hold 
your tongue and serve the family faithfully' 
Thats what they like, and thats how youll 
make most out of them 

louka [with searching scon’] You have the 
soul of a servant, Nicola 

nicola [complacently] Yes thats the secret 
of success in serv ice 

A loud knocking with a whip handle on a 
wooden door is heard from the stable yard 
male voice outside Hollo 1 Hollo there' 
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Nicola' 

louka Master' back from the war' 
nicola [quickly] My word for it, Louka, 
the war’s over Off with you and get some 
fresh coffee [He runs out into the stable yard] 
louka [as she collects the coffee pot and cups 
on the tray, and carries it into the house ] Youll 
never put the soul of a servant into me 
Major Petkoff comes from the stable yard, 
falloned by Nicola He ts a cheerful, excitable, 
insigntfcant, unpolished man of about 50, natur¬ 
ally unambitious except as to his income and his 
importance m local society, but just non greatly 
pleased mth the military rank which the mar has 
thrust on him as a man of consequence in hts 
town The fever of plucky patriotism which the 
Serbian attack roused in all the Bulgarians has 
pulled him through the war, but he is obviously 
glad to be home again 

petkoff [pointing to the table mth hts whip] 
Breakfast out here, eh- 1 
nxcola Yes, sir The mistress and Miss 
Rama have just gone m 
petkoff [sitting down and taking a roll ] Go 
m and say Ive come, and get me some fresh 
coffee 

Nicola It's coming, sir [Hegoes to the house 
door Louka, with fresh coffee, a clean cup, and 
a brandy bottle on her tray, meets him ] Have 
you told the mistress'* 
louka Yes she’s coming 
Nicola goes into the house Louka brings the 
coffee to the table 

petkoff Well the Serbs havnt run away 
with you, hav e they ? 
louka No, sir 

petkoff. Thats right Have you brought 
me some cognac'* 

louka [putting the bottle on the table ] Here, 
sir 

petkoff Thats right [He pours some into 
his coffee] 

Catherine, who, hating at this early hour made 
only a very perfunctory toilet, wears a Bulgarian 
apron oier a once brilliant but now half nom-out 
dressing gown, and a colored handkerchief lied 
oi er her thick black hair, comes from the house 
with Turkish slippers on her bare feet, looking 
astonishingly handsome and stately under all the 
circumstances Louka goes into the house 

Catherine My dear Paul what a surprise 
for us' [She stoops over the back of his chair 
to kiss him] Have they brought you fresh 
coffee ? 

petkoff Yes Louka’s been looking after 


me The war’s over The treaty was signed 
three days ago at Bucharest, and the decree 
for our army to demobilize was issued j es- 
terday 

CATHERINE [springing erect, with fashing 
eyes] Paul have you let the Austrians force 
you to make peace? 

PETKOFF [submissively] My dear they didnt 
consult me What could 1 do? [She sits down 
and turns away from him] But of course we 
saw to it that the treaty was an honorable 
one It declares peace— 

Catherine [ outraged] Peace' 
petkoff [appeasing her] —but not friendly 
relations remember that They wanted to 
put that in, but I insisted on its being struck 
out Wbat more could I do? 

Catherine You could ha\ e annexed Serbia 
and made Pnnce Alexander Emperor of the 
Balkans Thats what I would have done 
petkoff. I dont doubt it in the least, my 
dear But I should have had to subdue the 
whole Austrian Empire first, and that would 
have kept me too long away from you I 
missed you greatly 

Catherine [relenting] Ah' [She stretches her 
hand affectionately across the table to squeeze his] 
petkoff And how have you been, my 
dear? 

Catherine Oh, my usual sore throats* 
thats all 

petkoff [with conviction] That comes from 
w ashing your neck ev ery day Iv e often told 
you so 

Catherine. Nonsense, Paul' 
petkoff [over his coffee and cigarel] I dont 
believe in going too far with these modem 
customs All this washing cant be good for 
the health it’s not natural There was an 
Englishman at Philippopolis who used to 
wet himself all over with cold water eiery 
morning when he got up Disgusting' It all 
comes from the English their climate makes 
them so dirty that they hav e to be perpetually 
washing themsehes Look at my father' he 
nev er had a bath m his life, and he hv ed to 
be ninety-eight, the healthiest man m Bul¬ 
garia I dont mind a good wash once a week 
to keep up my position, but once a day is 
carrying the thing to a ridiculous extreme 
Catherine You are a barbarian at heart 
still, Paul I hope }ou behaved jourself be¬ 
fore all those Russian officers 

petkoff I did my best I took care to let 
them know that w e hav e a hbrarj 
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Catherine Ah, but you didnt tell them 
that we have an electric bell m it’ I hate 
had one put up 

petkoff Whats an electnc bell’ 
Catherine You touch a button something 
tinkles in the kitchen, and then Nicola comes 
up 

petkoff Why not shout for him 11 
Catherine Civilized people never shout 
for their servants Ive learnt that while jou 
were an ay 

petkoff Well, I’ll tell you something Ive 
learnt too Civilized people dont hang out 
their washing to dry where visitors can see 
it, so youd better have all that [indicating 
the clothes on the bushes ] put somewhere 
else 

Catherine Oh, thats absurd, Paul I dont 
believe really refined people notice such 
things 

seroujs [knocking at the stable gates ] Gate, 
Nicola* 

petkoff Theres Sergius [Shouting] Hollo, 
Nicola* 

Catherine Oh, dont shout, Paul it really 
isnt nice 

petkoff Bosh* [He shouts louder than before ] 
Nicola* 

nicola [appearing at the house door] Yes, 

petkoff Are you deaf’ Dont you hear 
Major Saranoff knocking’ Bring him round 
this way [He pronounces the name with the 
stress on the second syllable Sarahnoff] 

Nicola Yes, major [He goes into the stable 
yard] 

petkoff You must talk to him, my dear, 
until Raina takes him off our hands He bores 
my life out about our not promoting him 
Over my head, if you please 
Catherine He certainly ought to be pro¬ 
moted when he marries Rama Besides, the 
country should insist on having at least one 
native general 

petkoff Yes, so that he could throw awaj r 
whole brigades instead of regiments It’s no 
use, my dear he hasnt the slightest chance 
of promotion until w e’re quite sure that the 
peace w ill be a lasting one 
nicola [at the gate, announcing] Major Ser¬ 
gius Saranoff* [He goes into the house and 
returns presently nith a third chair, n fuck he 
places at the table He then mthdraws] 

Major Sergius Saranoff, the original of the 
portrait tn Rama's room, ts a tall romantically 


handsome man, with the physical hardihood, the 
high spirit, and the susceptible imagination of an 
untamed mountaineer chieftain But his remark¬ 
able personal distinction tsof a characteristically 
civilised type The ridges of his eyebrows, cart¬ 
ing mtk an interrogative twist round the projec¬ 
tions at the outer corners, his jealously obscri ant 
eye, his nose, thin, keen, and apprehensive tn 
spite of the pugnacious high bridge and large 
nostril, his assertive chin nould not be out of 
place tn a Parisian salon, shen mg that the clever 
imaginative barbarian has an acute critical faculty 
which has been thrown into tntense activity by 
the arrival of western civilisation tn the Balkans 
The result is precisely n hat the advent of nine¬ 
teenth century thought first produced tn England 
to wit, Byronism By his brooding on the per¬ 
petualfailure, not only of others, but of himself, 
to live up to hts ideals, by his consequent cynical 
scorn for humanity, by his jejune credulity as to 
the absolute validity of his concepts and the 
unnorlhmess of the world in disregarding them, 
by his ntneings and mockeries under the sting 
of the petty disillusions which every hour spent 
among men brings to hts sensitive observation, he 
has acquired the half tragic, half ironic air, the 
mysterious moodiness, the suggestion of a strange 
and terrible history that has left nothing but un¬ 
dying remorse, by which Clnlde Harold fascinated 
the grandmothers of his English contemporaries 
It is clear that here or nowhere is Rama’s ideal 
hero Catherine is hardly less enthusiastic about 
him than her daughter, and much less reserved 
in shewing her enthusiasm As he enters from 
the stable gate, she rises effusively to greet him 
Petkoff is distinctly less disposed to make a fuss 
about him 

petkoff Here already, Sergius* Glad to 
see you 

Catherine My dear Sergius* [SAe holds out 
both her hands] 

seroius [kissing them with scrupulous gallan¬ 
try] My dear mother, if I may call jou so 

petkoff [drily] Mother-in-law, Sergius 
mother-m-law 1 Sit down, and hate some 
coffee 

seroius Thank you none for me [He 
gets away from the table with a certain distaste 
for Petkoff s enjoyment of it, and posts himself 
with conscious dignity against the rail of the 
steps leading to the house] 

Catherine You look superb The cam¬ 
paign has rniprot ed j ou, Sergius E\ertbodj 
here is mad about you We were all wild 
with enthusiasm about that magnificent 
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cavalry charge 

sergius [jvtih grave irony ] Madam it was 
the cradle and the grave of my military 
reputation 

CATHERINE HoW SO ? 

sergius I won the battle the wrong way 
when our worthy Russian generals were 
losing it the right way In short, I upset their 
plans, and wounded their self-esteem Two 
Cossack colonels had their regiments routed 
on the most correct principles of scientific 
warfare Two major-generals got killed 
strictly according to mihtary etiquette The 
two colonels are now major-generals, and I 
am still a simple major 

Catherine You shall not remain so, Ser¬ 
gius The women are on your side, and they 
Mill see that justice is done you 
sergius It is too late I have only waited 
for the peace to send in my resignation 
petkoff [dropping his cup in his amazement] 
Your resignation 1 

Catherine Oh, you must withdraw it 1 
sergius [with resolute measured emphasis , 
folding his arms] I nev er withdraw 

petkoff [vexed] Now who could have sup¬ 
posed you were going to do such a thing* 
sergius [:with fire"] Ev eryone that knew me 
But enough of myself and my affairs How 
is Rama, and where is Rama ? 

raina [suddenly coming round the comer of 
the house and standing at the top of the steps in 
the path ] Rama is here 

She makes a charming picture as they turn to 
look at her She wears an underdress of pale 
green silk, draped with an overdress of thin ecru 
canvas embroidered with gold She is crowned 
with a dainty eastern cap of gold tinsel Sergius 
goes impulsively to meet her Posing regally, she 
presents her hand he drops chivalrously on one 
biee and lasses it 

petkoff [aside to Catherine, beaming with 
parental pride] Pretty, isnt it ? She always 
appears at the right moment 

Catherine [impatiently] Yes she listens for 
it It is an abominable habit 

Sergius leads Raina forward with splendid 
gallantry When they arrive at the table, she turns 
to him with a bend of the head he bows, and thus 
they separate, he coming to his place, and she 
going behind her father's chair 

raina [stooping and kissing her father] Dear 
father 1 Welcome home' 

petkoff [patting her cheek] My little pet 
girl [He kisses her She goes to the chair left by 


Nicola for Sergius, and sits down] 

Catherine And so 3 oure no longer a 
soldier, Sergius 

sergius I am no longer a soldier Soldier- 
mg, my dear madam, is the coward’s art of 
attacking mercilessly when 3 ou are strong, 
and keeping out of harm’s way when you are 
weak That is the whole secret of successful 
fighting Get your enemy at a disadvantage, 
and never, on any account, fight him on 
equal terms 

petkoff They wouldnt let us make a fair 
stand-up fight of it However, I suppose 
soldiering has to be a trade like any other 
trade 

sergius Precisely But I have no ambition 
to shine as a tradesman, so I have taken the 
advice of that bagman of a captain that 
settled the exchange of prisoners with us at 
Pirot, and given it up 
petkoff What 1 that Swiss fellow 7, Sergius 
Ive often thought of that exchange since 
He over-reached us about those horses 
sergius Of course he over-reached us His 
father was a hotel and lively stable keeper, 
and he owed his first step to his knowledge of 
horse-dealing [With mock enthusiasm] Ah, he 
was a soldier every inch a soldier* If only I 
had bought the horses for my regiment in¬ 
stead of foolishly leading it into danger, I 
should have been a field-marshal now* 
Catherine A Swiss 7, What was he doing 
m the Serbian army 7 

petkoff A volunteer, of course keen on 
picking up his profession [Chuckling] We 
shouldnt have been able to begin fighting 
if these foreigners hadnt shewn us how to 
do it w r e knew nothing about it, and neither 
did the Serbs Egad, there’d have been no 
war without them* 

raina Are there many Swiss officers m the 
Serbian Army 71 

petkoff No All Austrians, just as our 
officers were all Russians This was the only 
Swiss I came across I’ll never trust a Swiss 
again He humbugged us into giving him 
fifty ablebodied men for two hundred worn 
out chargers They werent even eatable* 
sergius We were two children m the 
hands of that consummate soldier, Major 
simply tw o innocent little children 
raina What was he like 71 
Catherine Oh, Raina, what a silly question’ 
sergius He was like a commercial traveller 
m uniform Bourgeois to his boots’ 
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petkoff [grinning] Sergius tell Catherine 
that queer story his friend told us about how 
he escaped after Slivnitza You remember 
About his being hid by two women 

sergius [with biller irony ] Oh yes quite a 
romance* He was serving in the very bat¬ 
tery I so unprofessionally charged Being a 
thorough soldier, he ran away like the rest 
of them, with our cavalry at his heels To 
escape their sabres he climbed a waterpipe 
and made his way into the bedroom of a 
young Bulgarian lady The young lady was 
enchanted by his persuasive commercial 
traveller’s manners She very modestly en¬ 
tertained him for an houi or so, and then 
called in her mother lest her conduct should 
appear unmaidenly The old lady was equally 
fascinated, and the fugitive was sent on his 
w’ay m the morning, disguised m an old coat 
belonging to the master of the house, w'ho 
was away at the w’ar 

RAiiN’A [ rising with marled, stateliness] Your 
life in the camp has made you coarse, Sergius 
I did not think you would have repeated such 
a story before me [She turns away coldly] 
Catherine [also rising] She is right, Ser¬ 
gius If such women exist, we should be 
spared the knowledge of them 
petkoff Pooh* nonsense* what does it 
matter* 

sergius [ashamed] No, Petkoff I was -wrong 
[To Ratna, milk earnest humility] I beg your 
pardon I have behaved abominably Torgive 
me, Rama [She boms reservedly] And you 
too, madam [Catherine boms graciously and 
sits damn He proceeds solemnly, again address¬ 
ing Rama] The glimpses I have had of the 
seamy side of life during the last few months 
have made me cynical, but I should not have 
brought my cynicism here least of all into 
your presence, Raina I— [Here, turning to the 
others, he is evidently going to begin a long speech 
when the Major inleri upts lum] 

petkoi f Stuff and nonsense, Sergius* Thats 
quite enough fuss about nothing a soldier’s 
daughter should be able to stand up without 
flinching to a little strong conversation [He 
mes] Come it’s time for us to get to business 
We have to make up our minds how those 
three regiments are to get back to Plnhppo- 
polis theres no forage foi them on the 
Sofia route [He goes tonards the house] Come 
along [Sergius is about to follom him when 
Catherine rises and intervenes] 

Catherine Oil, Paul, cant you spare 


Sergius for a few moments'' Rama has hardly 
seen him yet Perhaps I can help you to 
settle about the regiments 
sergius [protesting ] My dear madam, im¬ 
possible you— 

Catherine [slopping him playfully] You 
stay here, my deai Sergius theres no hurry 
I have a word or two to say to Paul [Sergius 
instantly boms and steps bacl] Now, dear 
[taking Petkoff s arm] come and see the 
electric bell 

petkoff Oh, very well, very well 
They go into the house together affectionately 
Sergius, left alone with Raina, looks anxiously 
at her, fearing that she is still offended She 
smiles, and stretches out her arms to him 
sergius [hastening to her] Am I foi given* 
raina [placing her hands on his shoulders as 
she looks up at him with admiration and norship] 
My hero* My king* 

sergius My queen* [He kisses her on the 
forehead] 

raina How I have envied y r ou, Sergius' 
You have been out in the world, on the field 
of battle, able to prove yourself there worthy 
of any woman in the w orld, whilst I hav e had 
to sit at home inactive—dreaming—useless 
—doing nothing that could give me the right 
to call myself worthy' of any r man 
sergius Dearest all my deeds have been 
yours You inspired me I have gone through 
the war like a knight m a tournament with 
his lady looking down at him* 

raina And you have never been absent 
from my thoughts for a moment [Very 
solemnly] Sergius I think we two have found 
the higher love When I think of you, I feel 
that I could never do a base deed, 01 think an 
ignoble thought 

sergius My r lady' and my saint* [He clasps 
her reverently] 

raina [reluming his embrace] My lord and 

| my— 

sergius Sh—sli*Letmebetlieworshipper, 
dear You little know how unworthy even the 
best man is of a girl’s pure passion* 

nAiNA I trust you I love you You wall 
nev er disappoint me, Sergius [Louka is heard 
singing mthm the house They quickly release 
each other] I cant pretend to talk indifferently 
before her my heart is too full [Louka comes 
from the house Kith her tray She goes to the 
table, and begins to clear it, tnth her back turned 
to them] I wall get my hat, and then w c can go 
out until lunch time Y ouldnt y ou like that* 
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sergius Be quick If you are away five 
minutes, it will seem five hours [Rama runs 
to the top of the steps, and turns there to exchange 
looks with hint and wave him a kiss with both 
hands He looks after her with emotion for a 
moment, then turns slowly away, his face radiant 
with the loftiest exaltation The movement shifts 
his field of vision, into the corner of which there 
non comes the tail of Louka’s double apron His 
attention is arrested at once He takes a stealthy 
look at her, and begins to twirl his moustache 
mischievously, with his left hand akimbo on his 
hip Finally, sinking the ground with his heels 
m something of a cavalry swagger, he strolls 
over to the other side of the table, opposite her, 
and says ] Louka* do you know what the 
higher love is ? 
louka [astonished] No, sir 
sergius Very fatiguing thing to keep up 
for any length of time, Louka One feels the 
need of some relief after it 
louka [ innocently ] Perhaps you would like 
some coffee, sir ? [Sfte stretches her hand across 
the table for the coffee pot ] 
sergius [taking her hand ] Thank you, Louka 
louka [ pretending to pull] Oh, sir, you know 
I didnt mean that I’m surprised at you 1 
sergius [coming clear of the table and draw¬ 
ing her with him] I am surprised at myself, 
Louka What would Sergius, the hero of 
Slivmtza, say if he saw me now ? What 
would Sergius, the apostle of the higher love, 
say if he saw me now ? What would the half 
dozen Sergiuses who keep popping in and 
out of this handsome figure of mine say if 
they caught us here ? [Letting go her hand and 
slipping his arm dexterously round her waist] 
Do you consider my figure handsome, Louka ? 

louka Let me go, sir I shall be disgraced 
[She struggles he holds her inexorably] Oh, 
will you let go ? 

sergius [looking straight into her eyes] No 
louka Then stand back where we cant be 
seen Have you no common sense ? 

sergius Ah* thats reasonable [He takes her 
into the siableyard gateway, where they are hid¬ 
den from the house] 

louka [plaintively] I may have been seen 
from the windows Miss Rama is sure to be 
spying about after you 

sergius [stung letting her go] Take care, 
Louka I may be worthless enough to betray 
the higher love, but do not you insult it 
louka [demurely] Not for the world, sir, 
I’m sure May I go on with my work, please, 


now 5 

sergius [again putting his arm round her] 
You are a provoking little witch, Louka If 
you were m love with me, would you spy out 
of windows on me' 

louka Well, you see, sir, since you say 
you are half a dozen different gentlemen all 
at once, I should have a great deal to look 
after 

sergius [charmed] Witty as well as pretty 
[He tries to kiss her] 

louka [avoiding htm] No I dont w ant your 
kisses Gentlefolk are all alike you making 
love to me behind Miss Rama’s back, and 
she doing the same behind yours 
sergius [recoiling a step] Louka 1 
louka It shews how little you really care 
sergius [dropping kts familiarity, and speak¬ 
ing with freezing politeness] If our conversa¬ 
tion is to continue, Louka, you will please 
remember that a gentleman does not discuss 
the conduct of the lady he is engaged to with 
her maid 

louka It’s so hard to know what a gentle¬ 
man considers right I thought from your 
trying to kiss me that you had given up being 
so particular 

sergius [turning from her and striking his 
forehead as he comes back into ike garden from 
the gateway] Devil 1 devil 1 
louka Ha* ha' I expect one of the si\ of 
you is very like me, sir, though lam only 
Miss Rama’s maid [SAe goes back to her work 
at the table, taking no further notice of him] 
sergius [speaking to himself] Which of the 
si\ is the real man ? thats the question that 
torments me One of them is a hero, another 
a buffoon, another a humbug, another per¬ 
haps a bit of a blackguard [He pauses, and 
looks furtively at Louka as he adds, with deep 
bitterness] And one, at least, is a coward 
jealous, like all cow'ards [Hegoes to the table] 
Louka 
louka Yes * 

sergius Who is my nvaP 
louka You shall never get that out of me, 
for love or money 
sergius Why ? 

louka Never mind why Besides, you 
would tell that I told you, and I should lose 
my place 

sergius [holding out his right hand in affirma¬ 
tion] No' on the honor of a— [He checks him¬ 
self, and his hand drops, nerveless, as he con¬ 
cludes sardonically] —of a man capable of be- 
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having as I have been behaving for the last j 
five minutes Who is he? 

louka I dont know I never saw him I j 
only heard his voice through the door of her 
room 

seugius Damnation' How dare you* 
louka [retreating] Oh, I mean no harm 
youve no right to take up my words like that 
The mistress knows all about it And I tell 
you that if that gentleman ever comes here 
again, Miss Rama will many him, whether 
he likes it or not I know the difference be¬ 
tween the sort of manner you and she put on 
before one another and the real manner 
Sergius shivers as if she had stabbed him 
Then, selling his face like iron, he strides grimly 
to her, and grips her above the elbows with both 
hands 

sergius Now listen you to me 
louka [winctng] Not so tight youre hurting 
me 

sergius That doesnt matter You have 
stained my honor by making me a party to 
your eavesdropping And you have betrayed 
your mistress 
louka [writhing] Please— 
sergius That shews that you are an abomi¬ 
nable little clod of common clay, with the 
soul of a servant [He lets her go as tf she were 
an unclean thing, and turns away, dusting his 
hands of her, to the bench by the wall, where he 
sits down with averted head, meditating gloomily] 
louka [whimpering angrily with her hands up 
her sleeves, feeling her bruised arms] You know 
how to hurt with your tongue as well as with 
y our hands But I dont care, now’ Ive found 
out that whatever clay I’m made of, youre 
made of the same As for her, she’s a liar, 
and her fine airs are a cheat, and I’m worth 
si\ of her [She shakes the pain off hardily, 
tosses her head, and sets to work to put the things 
on the tray] 

He looks doubtfully at her Shefmshes pack¬ 
ing the tray, and laps the cloth over the edges, so 
as to carry all out together As she sloops to lift 
it, he rises 

sergius Louka' [<SXe stops and looks de¬ 
fiantly at him] A gentleman has no right to 
hurt a woman under any circumstances 
[With profound humility, uncovering his head] 
I beg your pardon 

louka That sort of apology’ mav satisfy a 
lady Of what use is it to a servant? 

sergius [rudely crossed in his chivalry, 
ihrons it off with a bitter laugh, and says shghi- 


ingly] Oh' you wish to be paid for the hurt? 
[He puts on his shafo, and lakes some money 
from his pocket] 

louka [her eyes filing with tears in spite of 
herself] No I want my r hurt made well 
sergius [sobered by her tone] How? 

She rolls up her left sleeve, clasps her arm 
with the thumb and fingers of her right hand, 
and looks down at the bruise Then she raises her 
head and looks straight at him Finally, nith a 
superb gesture, she presents her arm to be kissed 
Amazed, he looks at her, at the arm, at her again, 
hesitates, and then, with shuddering intensity, 
exclaims Never' and gets anay asfar as possible 
from her 

Her arm drops Without a word , and with un¬ 
affected dignity, she takes her tray, and is ap¬ 
proaching the house nhen Rama returns, near¬ 
ing a hat and jacket m the height of the Vienna 
fashion of the previous year, 1885 Louka makes 
nay proudly for her, and then goes into the house 
raina I’m ready Whats the matter? 
[Gaily] Have you been flirting with Louka? 

sergius [/lastdy] No, no How can y ou think 
such a thing? 

raina [ashamed of herself] Forgive me, 
dear it was only a jest I am so happy today 
He goes quickly to her, and hsscs her hand 
remorsefully Catherine comes out and calls to 
them from the top of the steps 
Catherine [coming down to them] I am sorry 
to disturb you, children, but Paul is distracted 
over those three regiments He doesnt know 
how to send them to Phihppopohs, and he 
objects to every suggestion of mine You 
must go and help him, Sergius He is m the 
library’ 

raina [disappointed] But we are just going 
out for a walk 

sergius I shall not be long Wait for me 
just five minutes [He runs up the steps to the 
door] 

raina [follomng him to the fool of the steps 
and looking up at him with timid coquetry] I 
shall go round and wait in full view of the 
library’ windows Be sure you draw father’s 
attention to me If y ou are a moment longer 
than five minutes, I shall go m and fetch you, 
regiments or no regiments 
sergius [laughing] Very’ well [He goes in] 
Rama notches him until he ts out of her sight 
Then, mih a perceptible relaxation of manner, 
she begins to pace up and down the garden m a 
brown study 

Catherine Imagine their meeting that 
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Swiss and hearing the whole story 1 The very 
first thing your father ashed for was the old 
coat we sent him off m A nice mess you have 
got vs into 1 

Raima [gazing thoughtfully at the gravel as 
she malls ] The little beast 1 

CATHERINE Little beast 1 What little beast 5 
raina To go and tell' Oh if I had him here, 
I’d cram him with chocolate creams til he 
couldnt ever speak again 1 

Catherine Dont talk such stuff Tell me 
the truth, Raina How long was he in your 
room before you came to me ? 

raina [whisking round and recommencing her 
march in the opposite direction ] Oh, I forget 
Catherine You cannot forget 1 Did he 
really climb up after the soldiers were gone, 
or was he there when that officer searched 
the room 5 

raina No Yes I think he must have been 
there then 

Catherine You think 1 Oh, Raina 1 Raina 1 
Will anything ever make you straightforward 5 
If Sergius finds out, it will be all over be¬ 
tween you 

raina [mth cool impertinence ] Oh, I know 
Sergius is your pet I sometimes wish you 
could marry him instead of me You would 
just suit him You would pet him, and spoil 
him, and mother him to perfection 

Catherine [opening her eyes very widely 
indeed ] Well, upon my word 1 

raina [capriciously half to herself ] I always 
feel a longing to do or say something dread¬ 
ful to him—to shock his propriety—to scan¬ 
dalize the fiv e senses out of him [To Catherine, 
perversely] I dont care whether he finds out 
about the chocolate cream soldier or not I 
half hope he may [SAe again turns and strolls 
flippantly an ay up the path to the comer of the 
house] 

Catherine And what should I be able to 
say to your father, pray 5 

raina \over her shoulder, from the top of the 
two steps] Oh, poor father 1 As if h e could help 
himself 1 [She turns the corner and passes out of 
sight] 

Catherine [looking after her, her fingers 
itching] Oh, if you were only ten years 
younger 1 [Lorda comes from the house with a 
salver, which she carries hanging down by her 
side] Well 5 

louka Theres a gentleman just called, 
madam A Serbian officer 

Catherine [flaming] A Serb 1 And how dare 


he— [checking herself bitterly] Oh, I forgot 
We are at peace now I suppose we shall 
hai e them calling ev ery day to pay their com¬ 
pliments Well if he is an officer why dont 
you tell your master 5 He is in the library 
with Major Saranoff Why do you come to 
me 5 

louka But he asks for you, madam And 
I dont think he knows who you are he said 
the lady of the house He gave me this little 
ticket for you [She takes a card out of her 
bosom , puts it on the salver, and offers it to 
Catherine] 

Catherine [reading] “ Captain Bluntschli ” 5 
Thats a German name 

louka Swiss, madam, I think 
Catherine [nith a bound that makes Louka 
jump back] Swiss 1 What is he like 5 

louka [timidly] He has a big carpet bag, 
madam 

Catherine Oh Heavens 1 he’s come to re¬ 
turn the coat Send him away say we’re not 
at home ask him to leave his address and I’ll 
write to him Oh stop that will nev er do 
Wait 1 [Sfte throws herself into a chair to think it 
out Louka waits] The master and Major 
Saranoff are busy m the library, amt the } 5 
louka Yes, madam 

Catherine [decisively] Bnng the gentleman 
out here at once [Peremptorily] And be very 
polite to him Dont dela} Here [tmpaUenily 
snatching the salver from her] leave that here, 
and go straight back to him 
louka Yes, madam [going] 

CATHERINE Louka 1 

louka [slopping] Yes, madam 
Catherine Is the library door shut 5 
louka I think so, madam 
Catherine If not, shut it as you pass 
through 

louka Yes, madam [going] 

Catherine Stop 1 [Louka stops] He will 
have to go that wa) [indicating the gale of the 
stable yard] Tell Nicola to bring his bag here 
after him Dont forget 
louka [surprised] His bag 5 
Catherine Yes here as soon as possible 
[Vehemently] Be quick 1 [Louka runs into the 
house Catherine snatches her apron off and 
throws it behind a bush She then lakes up the 
salver and uses it as a mirror, with the result 
that the handkerchief tied round her head follows 
the apron A touch to her hair and a shake to her 
dressing gown make her presentable] Oh, how 5 
how 5 how can a man be such a fool 1 Such a 
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moment to select 1 [Louka appears at the door 
of the house, announcing Captain Bluntschh 
She stands aside at the top of the steps to let him 
pass before she goes in again He is the man of 
the midnight adventure in Rama's room, clean, 
well brushed, smartly uniformed, and out of 
trouble, but still unmistakeably the same man 
The moment Louka's back is turned, Catherine 
swoops on him nilh impetuous, urgent, coaxing 
appeal T] Captain Bluntschli I am very glad 
to see you, but you must leave this house at 
once [He raises his eyebrows ] My husband 
has just returned with my future son-in-law, 
and they know nothing If they did, the con¬ 
sequences would be terrible You are a 
foreigner you do not feel our national ani¬ 
mosities as we do We still hate the Serbs 
the effect of the peace on my husband has 
been to make him feel like a lion baulked of 
his piey If he discovers our secret, he will 
never forgive me, and my daughter’s life 
will hardly be safe Will you, like the chival¬ 
rous gentleman and soldier you are, leave 
at once before he finds you here ? 

bluntschli [disappointed, but philosophical] 
At once, gracious lady I only came to thank 
you and return the coat you lent me If you 
will allow me to take it out of my bag and 
leave it with your servant as I pass out, I 
need detain you no further [He turns to go 
into the house ] 

Catherine [catching him by the sleeve] Oh, 
you must not think of going back that way 
[Coaxing him across to the stable gates] This 
is the shortest w r ay out Many thanks So 
glad to have been of service to you Good¬ 
bye 

bluntschli But my bag 7 
Catherine It shall be sent on You will 
leave me your address 

bluntschli Ti ue Allow me [He takes out 
his card-case, and slops to write his address, 
keeping Catherine in an agony of impatience 
As he hands her the card, Pell off, hatless, rushes 
from the house in a fuller of hospitality, fol¬ 
lowed by Sergius] 

petkotf [as he hurries down the steps] My 
dear Captain Bluntschli— 

Catherine Oh Heaiens 1 [She sinks on the 
seal against the wall] 

petkoff [too preoccupied to notice her as he 
shakes Bluntschli s hand heartily] Those stupid 
people of mine thought I was out here, in¬ 
stead of in the—haw 1 —library [he cannot 
mention the library without betraying horn proud 


he is of it] I saw r you through the w indow I 
was wondering why you didnt come m 
Saranoff is with me you remember him, 
dont you ? 

sergius [saluting humorously, and then offer¬ 
ing his hand tilth great charm of manner] \\ cl- 
come, our friend the enemy ! 

petkoff No longer the enema, happily 
[Rather anxiously] I hope y om e called as a 
friend, and not about horses or prisoners 
Catherine Oh, quite as a friend, Paul I 
was just asking Captain Bluntschh to stay 
to lunch, but he declares he must go at 
once 

sergius [sardonically] Impossible, Blunt¬ 
schh We want you here badly We have to 
send on three cavalry regiments to Phihppo- 
polis, and we dont m the least know how 
to do it 

bluntschli [suddenly attentive and business¬ 
like] Philippopolis ? The forage is the trouble, 
I suppose 

petkoff [eagerly] Yes thatsit [To Sergius] 
He sees the whole thing at once 

bluntschli I think I can shew you how to 
manage that 

sergius Invaluable man' Come along' 
[Towering over Bluntschli, he puts his hand on 
his shoulder and takes him to the steps, Petkoff 
following] 

Rama comes from the house as Bluntschli 
puts his fool on the first step 

raina Oh' The chocolate cream soldier' 
Bluntschli stands rigid Sergius, amazed, 
looks at Raina, then at Petkoff, who looks back 
at him and then at hts wife 

Catherine [nilh commanding presence of 
mmd] My dear Rama, dont y ou see that w e 
have a guest here ? Captain Bluntschli one 
of our new Serbian friends 
Rama bows Bluntschli bows 
raina How silly of me' [She comes down 
into the centre of the group, between Bluntschli 
and Petkoff] I made a beautiful ornament 
this morning for the ice pudding, and that 
stupid Nicola has just put down a pile of 
plates on it and spoilt it [To Bluntschh, 
mnningly] I hope you didnt think that j ou 
were the chocolate cream soldier, Captain 
Bluntschh 

bluntschli [laughing] I assure jou I did 
[Stealing a nhimstcal glance at her] Your ex¬ 
planation w as a relief 

petkoff [suspiciously, to Rama] And since 
when, pray, ha\e you taken to cooking ? 
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Catherine Oh, whilst you were away It 
is her latest fancy 

petkoff [testily] And has Nicola taken to 
drinking? He used to be careful enough 
Tirst he shells Captain Bluntschli out here 
when he knew quite well 1 11 as m the library, 
and then he goes downstairs and breaks 
Rama’s chocolate soldier He must— [Nicola 
appears at the top of the steps with the hag He 
descends, places it respectfully before Bluntschli, 
and waits for further orders General amuse¬ 
ment Ntcola, unconscious of the effect he is pro¬ 
ducing, looks perfectly satisfied with himself 
When Petkoff recovers his power of speech, he 
breaks out at him with ] Are you mad, Nicola? 
NICOLA [taken aback ] Sir? 
petkoff What have you brought that for? 
nicola My lady’s orders, major Louka 
told me that— 

Catherine [interrupting him ] My orders' 
Why should I order you to bring Captain 
Bluntschli’s luggage out here? What are you 
thinking of, Nicola? 

nicola [after a moment's bewilderment, pick¬ 
ing up the bag as he addresses Bluntschli with 
the very perfection of servile discretion] I beg 
your pardon, captain, I am sure [To Catherine] 
My fault, madam I hope youll overlook it 
[He bows, and is going to the steps with the bag, 
when Petkoff addresses him angrily] 

petkoff Youd better go and slam that 
bag, too, down on Miss Rama’s ice pudding' 
[This is too much for Ntcola The bag drops 
from his hand almost on his master’s toes, elicit¬ 
ing a roar of] Begone, you butter-fingered 
donkey 

nicola [snatching up the bag, and escaping 
into the house] Yes, major 

Catherine Oh, never mind, Paul dont be 


angry 

petkoff [blustering] Scoundrel' He’s got 
out of hand while I w as aw ay I’ll teach him 
Infernal blackguard' Thesacknext Saturday' 
I’ll clear out the whole establishment— [He 
is stifled by the caresses of his wife and daughter, 
who hang round his neck, petting him] 

CATHERINE"! _ ,, n f Now, nOW, BOW, it 

RAIN a J [together] | w 0 w, wow, wow 

fmustnt be angry He meant 
\not on your first day at home 
fno harm Be good to please 
\I’ll make another ice pudding 
fme, dear Sh-sh-sh-sb' 


\Tch-ch-ch' 

petkoff [yielding] Oh well, ne\er mind 


Come, Bluntschli lets have no more non¬ 
sense about going away You know very w ell 
youre not going back to Switzerland yet 
Until you do go back youll stay with us 
raina Oh, do, Captain Bluntschli 
petkoff [to Catherine] Now, Catherine it’s 
of you he’s afraid Press him, and he’ll stay 
Catherine Of course I shall be only too 
delighted if [appealingly] Captain Bluntschli 
really wishes to stay He knows my washes 
bluntschli [in his driest military manner] I 
am at madam’s orders 
sergius [cordially] That settles it' 
petkoff [heartily] Of course' 
raina You see you must stay 
bluntschli [swiiftng] Well, if I must, I 
must 

Gesture of despair from Catherine 
ACT III - 

In the library after lunch It is not much of a 
library Its literary equipment consists of a single 
fixed shelf stocked ruth old paper covered novels, 
broken backed, coffee stained, torn and thumbed, 
and a couple of little hanging shelves with a few 
gift books on them the rest of the wall space 
being occupied by trophies of war and the chase 
But it is a most comfortable sitting room A row 
of three large windows shews a mountain pano¬ 
rama, iust now seen in one of its friendliest 
aspects in the mellowing afternoon light In the 
comer next the right hand window a square 
earthenware stove, a perfect toner of glistening 
pottery, rises nearly to the ceiling and guarantees 
plenty of warmth The ottoman is like that in 
Rama's room, and similarly placed, and the 
window seals are luxurious with decorated 
cushions There is one object, however, hope¬ 
lessly out of keeping with its surroundings This 
is a small kitchen table, much the worse for near, 
fitted as a writing table with an old canister full 
of pens, an eggcup filled with ink, and a deplor¬ 
able scrap of heavily used pink blotting paper 
At the side of this table, which stands to the 
left of anyone facing the mndow, Bluntschli is 
hard at work with a couple of maps before him, 
writing orders At the head of it sits Sergius, who 
is supposed to be also at work, but is actually 
gnawing the feather of a pen, and contemplating 
Bluntschli s quick, sure, bustnesshke progress 
with a mixture of envious irritation at his own 
incapacity and awestruck wonder at an ability 
nhich seems to him almost miraculous, though 
its prosaic character forbids him to esteem it 
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The Major is comfortably esiabltsked on the 
ottoman, ruth a newspaper in his hand and ike 
tube of his hookah within easy reach Catherine 
sits at ike stove, with her bach to them, embroider¬ 
ing Rama, reclining on ike divan, is gazing in a 
daydream out at the Balkan landscape, ruth a 
neglected novel in her lap 

The door is on the same side as the stove,farther 
from the window The button of the electric bell 
is at the opposite side, behind Bluntschli 

petkoff [looking up from his paper to watch 
how they are getting on at the table] Art you 
sure I cant help you m any way, Bluntschli* 
bluntschli [witkout interrupting his writing 
or looking up] Quite sure, thank you Saranoff 
and I will manage it 

SEROius [ grimly ] Yes we’ll manage it He 
finds out what to do, draws up the orders, 
and I sign em Division of labor' [Bluntschli 
passes him a paper] Another one* Thank you 
[lie plants the paper squarely before him, sets kis 
chair carefully parallel to it, and stgns with his 
cheek on his elbow and his protruded tongue fol- 
lowmg the movements of his pen] This hand is 
more accustomed to the sword than to the 
pen 

petkoff It’s very good of you, Bluntschli 
it is indeed, to let yourself be put upon in 
this way Now are you quite sure I can do 
nothing* 

Catherine [in a low warning tone] You can 
stop interrupting, Paul 
petkoff [starling and looking round at her] 
Eh* Oh' Quite right, my love quite right 
[He takes his newspaper up again, but presently 
lets it drop] Ah, you havnt been campaigning, 
Catherine you dont know’ how pleasant it is 
for us to sit here, after a good lunch, with 
nothing to do but enjoy ourselves Theres 
only one thing I want to make me thoroughly 
comfortable 

Catherine What is that* 
petkofi My old coat I’m not at home m 
this one I feel as if I w ere on parade 
cathfrine My dear Paul, how absurd you 
are about that old coat' It must be hanging 
in the blue closet where you left it 
petkoff My dear Catherine, I tell you 
I\e looked there Am I to believe my own 
ejes or not* [Catherine rises and crosses the 
room to press the button of the electric bell] What 
ai e you shew mg off that bell foi* [She looks at 
him majestically, and silently resumes her chair 
and her needlenork] My dear if j ou think the 
obstinacy of your se\ can make a coat out of 


two old dressing gowns of llama's, jour 
waterproof, and my mackintosh, jourc mis¬ 
taken Thats e\aetly what the blue closet 
contains at present 
Nicola presents himself 
CATHERINE NlCola gO to tllC blue closet 
and bring jour master’s old coat here the 
braided one he wears m the house 
nicoea Yes, madame [He goes out] 
petkoff Catherine 
CATHERINE YeS, Paul* 
petkoff I bet j’ou anj’ piece of jewellery 
you like to order fiom Sofia against a w cek’s 
housekeeping monej that the coat isnt there 
Catherine Done, Paul' 
petkoff [excited by the prospect of a gamble] 
Come heres an opportunity for some sport 
Wholl bet on it* Bluntschli I’ll gi\ e j ou si\ 
to one 

bluntschli [imperturbably] It would be 
robbing j’ou, major Madame is sure to be 
right [Without looking up, he passes another 
batch of papers to Sergius] 
sergius [also excited] Brato, Switzerland' 
Major I bet my best charger against an 
Arab mare for Rama that Nicola finds the 
coat m the blue closet 
petkoff [eagerly] Your best char— 
Catherine [hastily interrupting him] Dont 
be foolish, Paul An Arabian mare will cost 
you 50,000 levas 

raina [suddenly coming out of her picturesque 
revery] Really, mother, if j r ou are going to 
take the jew ellery, I dont see w hy j ou should 
grudge me my Arab 

Nicola comes back with the coat, and brings it 
to Petkoff, who can hardly believe hts eyes 
Catherine Where w as it, Nicola* 
nicola Hanging in the blue closet, 
madame 

petkoff Well, lam d— 

Catherine [stopping Ana] Paul' 
j petkoff I could ha\ e sw orn it wasnt there 
Age is beginning to tell on me I'm getting 
hallucinations [To Nicola] Here help me to 
change Excuse me, Bluntschli [lie begins 
changing coats, Nicola acting as valet] Re¬ 
member I didnt take that bet of jours, 
Sergius Youd better gi\e Rama that Arab 
steed j ourself, since jome roused her ex¬ 
pectations Eh, Rama* [He looks round at her, 
but she ts again rapt in the landscape If ith a 
little gush of parental affection and pride, he 
points her out to them, and says] She’s dream¬ 
ing, as usual 



THE COMPLETE PLAYS OF BERNARD SHAW 


Sergius Assuredly she shall not be the 
loser 

petkoff So much the better for her I 
shant come off so cheaply, I expect [The 
change is now complete Nicola goes out with the 
discarded coat] Ah, now I feel at home at 
last [He sits down and takes his newspaper mlh 
a grunt of relief] 

bluntschli [to Sergius, handing a paper] 
Thats the last order 

petkoff [jumping up] What 1 Finished? 
bluntschli finished 

petkoff [ with childlike eniy] Havnt you 
anything for me to sign? _ 
bluntschli Not necessary His signature 
will do 

petkoff [inflating his chest and thumping if] 
Ah well, I think weve done a thundering 
good day’s work Can I do anything more? 

bluntschli You had better both see the 
fellows that are to take these [Sergius rises] 
Pack them off at once, and shew them that 
Ive marked on the orders the time they 
should hand them m by Tell them that if 
they stop to dnnk or tell stories—if theyre 
five minutes late, theyll have the skin taken 
off their backs 

sergius [stiffening indignantly] I’ll say so 
[He strides to the door] And if one of them is 
man enough to spit in my face for insulting 
him, I’ll buy his discharge and give him a 
pension [He goes out] 

bluntschli [confidentially] Just see that 
he talks to them properly, major, will you? 

petkoff [officiously] Quite right, Blunt- 
schli, quite right I’ll see to it [He goes to the 
door importantly, but hesitates on the threshold] 
By the bye, Catherine, you may as well come 
too Theyll be far more frightened of you 
than of me 

Catherine [puffing down her embroidery] I 
daresay I had better You w ould only splutter 
at them [She goes out, Petkoff holding the door 
for her and following her] 

bluntschli What an army 1 They make 
cannons out of cherry trees, and the officers 
send for their wi\es to keep discipline 1 [He 
begins to fold and docket the papers] 

Rama , who has risen from the divan, marches 
slowly down the room with her hands clasped 
behind her, and looks mischievously at him 
raina You look ever so much nicer than 
when we last met [He looks up, surprised] 
What ha\ e you done to yourself? 

bluntschli Washed, brushed, good night s 


sleep and breakfast Thats all 
raina Did you get back safelj thatmorn- 
mg? 

bluntschli Quite, thanks 
raina Were they angry with you for run¬ 
ning aw’ay from Sergius’s charge? 

bluntschli [grinning] No they w ere glad, 
because theyd all just run away themsehes 
raina [going to the table, and leaning oier it 
towards him] It must haie made a lo\ely 
story for them all that about me and my 
room 

bluntschli Capital story But I only told 
it to one of them a particular friend 

raina On whose discretion you could 
absolutely rely? 

bluntschli Absolutely 
raina Hm 1 He told it all to my father and 
Sergius the day you exchanged the prisoners 
[S/ie turns away and strolls carelessly across to 
the other side of the room] 

bluntschli [deeply concerned, and half in¬ 
credulous] No 1 You dont mean that, do you? 

raina [turning, with sudden earnestness] I do 
indeed But they dont know r that it was in 
this house you took refuge If Sergius knew, 
he would challenge you and kill you m a 
duel 

bluntschli Bless me 1 then dont tell him 
raina Please be serious, Captain Blunt- 
schli Can you not realize what it is to me to 
deceive him? I want to be quite perfect with 
Sergius no meanness, no smallness, no deceit 
My relation to him is the one really beautiful 
and noble part of my life I hope you can 
understand that 

bluntschli [sceptically] You mean that you 
wouldnt like him to find out that the story 
about the ice pudding was a—a—a—You 
know 

raina [?mncing] Ah dont talk of it m that 
flippant way I lied I know it But I did it 
to save your hfe He would have killed ) ou 
That w as the second time I ev er uttered a 
falsehood [Bluntschli rises quickly and looks 
doubtfully and somenhat severely at her] Do 
you remember the first time? 

bluntschli I 1 No Was I present? 
raina Yes, and I told the officer who vas 
searching for you that jou were not present 
bluntschli True I should ha\e remem¬ 
bered it 

raina [greatly encouraged] Ah, it is natural 
that you should forget it first It cost jou 
nothing it cost me a he 1 A lie 11 
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She sits down on the Ottoman, looking straight 
before her mth her hands clasped round her 
knee Bluntschli, quite touched, goes to the otto¬ 
man with a particularly reassuring and con¬ 
siderate air, and sits down beside her 

blu\tschli My dear } oung lady, dont let 
this worry you Remember I’m a soldier 
Now what are the two things that happen to 
a soldier so often that he comes to think 
nothing of them 7 One is hearing people tell 
lies [ Rama recoils ] the other is getting his 
life saved m all sorts of w ays by all sorts of 
people 

Raima [rising in indignant protest] And so 
he becomes a creature incapable of faith and 
of gratitude 

bi untsciili [ malting a wry face] Do you like 
gratitude 7 I dont If pity is ahm to love, 
gratitude is akin to the other thing 

raina Gratitude 1 [Turning on him] If you 
are incapable of gratitude you are incapable 
of any noble sentiment Even animals are 
grateful Oh, I see now exactly what }ou 
think of me' You were not surprised to hear 
me lie To }ou it was something I probably 
did every day 1 every hour 11 That is how men 
think of w omen [5$e paces the room tragically] 
bluntschli [dubiously] Theres reason in 
everything You said youd told only two lies 
m your whole life Dear young lady isntthat 
rather a short allowance 7 I’m quite a straight- 
forward man myself, but it wouldnt last me 
a whole morning 

raina [ staring haughtily at him] Do }ou 
know, sir, that you are insulting me 7 
bluntschli I cant help it When you 
strike that noble attitude and speak m that 
thrilling voice, I admire you, but I find it 
impossible to believe a single word you say 
raina [superbly] Captain Bluntschli 1 
bluntschli [unmoved] Yes 7 
raina [standing over him, as if she could not 
believe her senses] Do j ou mean what jou said 
just now 7 Do you know what you said just 
now 7 

BLUNTSCHLI I do 

Raima [gasping] I* I 111 [She points to herself 
incredulously, meaning "I, Raina Pelkoff, tell 
lies' ’ He meets her gaze unflinchingly She sud¬ 
denly sits down beside him, and adds, mth a 
complete change of manner from the heroic to a 
babyish familiarity] How did j ou find me out 7 
bluntschii [promptly] Instinct, dear}oung 
lady Instinct, and experience of the world 
Raima [nondenngly] Do }ou know, 3 ou are 


the first man I ev er met who did not take me 
seriously 7 

bluntschli You mean, dont jou, that I 
am the first man that has ever taken vou 
quite seriously 7 

Raima Yes I suppose I do mean that 
[Cosily, quite at her ease mth hwi] How strange 
it is to be talked to m such a w aj 1 \ ou know, 
Ive alwajs gone on like that 
bluntschli You mean the — 7 
Raima I mean the noble attitude and the 
thrilling voice [They laugh together] I did it 
when I was a tin} child to my nurse She be¬ 
lieved m it I do it before my parents The} 
believe in it I do it before Sergius He 
believes m it 

bluntschli Yes he’s a little in that line 
himself, isnt lie 7 

raina [startled] Oh 1 Do }ou think so 7 
bluntschli You know him better than I 
do 

Raima I wonder—I wonder is he? If I 
thought that— 1 [Discouraged] All,vv ell what 
does it matter 7 I suppose, now }ouve found 
me out, you despise me 
bluntschli [warmly, rising] No, my dear 
} oung lady, no, no, no a thousand times It’s 
part of your } outh part of your charm I’m 
like all the rest of them the nurse, }our 
parents, Sergius I’m your infatuated ad¬ 
mirer 

nAiNA [pleased] Really 7 
bluntschli [slapping his breast smartly mth 
his hand, German fashion] Hand aufs Her ?. 1 
Reall} and truly 

Raima [very happy] But what did } ou think 
of me for giv ing } ou my portrait 7 

bluntschli [astonished] Your portrait 1 You 
never gav e me } our portrait 

raina [gincX/y] Do }ou mean to say }ou 
never got it 7 

bluntschli No [He sits down beside her, 
with renened interest, and says, mth some com¬ 
placency] Wien did } ou send it to me 7 
raina [indignantly] I did not send it to v ou 
[S7ie turns her head anay, and adds, reluctantly] 
It was in the pocket of that coat 
bluntschli [pursing his Ups and rounding his 
eyes] Oh-o-oh ! I never found it It must be 
there still 

raina [springing up] There still 1 for my 
father to find the first time he puts his hand 
m his pocket' Oh, how could } ou be so stupid 7 
bluntschli [rising also] It doesnt matter 
I suppose it’s onl} a photograph how can he 
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tell who it -was intended for? Tell him he put 
it there himself 

rain a [bitterly] Yes that is so clever* isnt 
it? [Distractedly] Oh 1 what shall I do? 

bluntschli Ah, I see You wrote something 
on it That was rash 

raina [vexed almost to tears] Oh, to have 
done such a thing for you, who care no more 
—except to laugh at me—oh' Are you sure 
nobody has touched it? 

bluntschli Well, I cant be quite sure You 
see, I couldnt carry it about with me all the 
time one cant take much luggage on active 
service 

raina What did you do with it? 
bluntschli When I got through to Pirot 
I had to put it in safe keeping somehow I 
thought of the railway cloak room, but thats 
the surest place to get looted m modern war¬ 
fare So I pawned it 
raina Pawned lt ,,, 
bluntschli I know it doesnt sound nice, 
but it was much the safest plan I redeemed 
it the day before yesterday Heaven only 
knows whether the pawnbroker cleared out 
the pockets or not 

raina [furious throning the words right into 
his face] You have a low shopkeeping mind 
You think of things that would never come 
into a gentleman's head 
bluntschli [phlegmatically] Thats the Swiss 
national character, dear lady [He returns to 
the table] 

raina Oh, I wish I had never met you 
[She flounces away, and sits at the window 
fuming] 

Lonla comes m with a heap of letters and 
telegrams on her salver, and crosses, with her 
bold free gait, to the table Her left sleeve is 
looped up to the shoulder with a brooch, shewing 
her naked arm, mih a broad gilt bracelet covering 
the bruise 

louka [to Bluntschli ] For you [She empties 
the salver with a fling on to ike table] The mes¬ 
senger is waiting [5Ae is determined not to be 
civil to an enemy, even if she must bring km his 
letters] 

bluntschli [to Raina] Will you excuse me 
the last postal delivery that reached me was 
three weeks ago These are the subsequent 
accumulations Four telegrams a w'eek old 
[He opens one] Oho* Bad news 1 

raina [rising and advancing a little remorse¬ 
fully] Bad news? 

bluntschli My father's dead [He looks at 
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the telegram with his lips pursed, musing on the 
unexpected change in his arrangements Louka 
crosses herself hasttly] 
raina Oh, how very sad* 
bluntschli Yes I shall have to start for 
home m an hour He has left a lot of big 
hotels behind him to be looked after [He 
takes up a fat letter in a long blue envelope] 
Here’s a whacking letter from the family 
solicitor [He pulls out the enclosures and 
glances over them] Great Heavens* Seventy* 
Two hundred* [In a crescendo of dismay] Four 
hundred* Four thousand" Nine thousand 
six hundred* ** What on earth am I to do with 
them all? 

raina [timidly] Nine thousand hotels? 
bluntschli Hotels' nonsense If you only 
knew* Oh, it’s too ridiculous* Excuse me I 
must give my fellow orders about starting 
[He leaves the room hastily, with the documents 
m his hand] 

louka [knowing instinctively that she can 
annoy Rama by disparaging Bluntschli] He has 
not much heart, that Swiss He has not a 
word of grief for his poor father 
raina [bitterly] Gnef * A man who has been 
doing nothing but killing people for years* 
What does he care? What does any soldier 
care? [SAe goes to the door, restraining her tears 
with difficulty] 

louka Major Saranoff has been fighting 
too, and he has plenty of heart left [Rama, 
at the door, draws herself up haughtily and goes 
oh<] Aha* I thought you wouldnt get much 
feeling out of your soldier [She is follomng 
Raina when Nicola enters with an armful of logs 
for the stove] 

nicola [grinning amorously at her] Ive been 
trying all the afternoon to get a minute 
alone with you, my girl [His countenance 
changes as he notices her arm] Why, what 
fashion is that of wearing your sleeve, child? 
LOUKA [ proudly j My own fashion 
nicola Indeed* If the mistress catches 
you, she’ll talk to you [He puts the logs down, 
and seats himself comfortably on the ottoman] 
louka Is that any reason why you should 
take it on yourself to talk to me? 

nicola Come* dont be so contrairy with 
me Ive some good news for you [She sits 
down beside him He takes out some paper money 
Louka, with an eager gleam in her eyes, tries to 
snatch it, but he skifts it quickly to his lefl hand, 
out of her reach] See* a twenty leva bill* Ser¬ 
gius gave me that, out of pure swagger A 
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fool and his money are soon parted Theres 
ten levas more The Swiss gave me that for 
backing up the mistress’s and Rama’s lies 
about him H e ’ s no fool, he isnt You should 
have heard old Catherine downstairs as 
polite as you please to me, telling me not to 
mind the Major being a little impatient, for 
they knew what a good servant I was—after 
making a fool and a liar of me before them 
all 1 The twenty will go to our savings, and 
you shall have the ten to spend if youll only 
talk to me so as to remind me I’m a human 
being I get tired of being a servant occasion¬ 
ally 

louka Yes sell your manhood for 30 levas, 
and buy me for 10 1 [ Rising scornfully] Keep 
your money You were born to be a servant 
I was not When you set up your shop you 
will only be everybody’s servant instead of 
somebody’s servant [She goes moodily to the 
table and seats herself regally m Sergius’s chair ] 
nicola [picking up his logs, and going to the 
store] Ah, wait til you see We shall have our 
evenings to ourselves, and I shall be master 
m my own house, I promise you [He throws 
ike logs down and Kneels at the store] 
louka You shall never be master m mine 
Nicola [ turning, still on his Knees, and squat¬ 
ting down rather forlornly on his calves, daunted 
by her implacable disdain] You have a great 
ambition m you, Louka Remember if any 
luck comes to you, it was I that made a 
woman of you 
louka You' 

nicola [scrambling up and going at her] Yes, 
me Who was it made you give up wearing 
a couple of pounds of false black hair on your 
head and reddening your lips and cheeks like 
any other Bulgarian girP I did Who taught 
you to trim your nails, and keep your hands 
clean, and be dainty about yourself, like a 
fine Russian lady 5 Me do you hear that 5 me ! 
[She tosses her head defiantly, and he turns away, 
adding, more coolly] Ive often thought that 
if Rama w ere out of the w ay, and you just a 
little less of a fool and Sergius just a little 
more of one, you might come to be one of 
my grandest customers, instead of only being 
my w ife and costing me money 
louka I believ e you would rather be my 
servant than my husband You would make 
more out of me Oh, I know that soul of 
jours 

nicola [going closer to her for greater 
emphasis] Never jou mind my soul, but just 


listen to my adv ice If j ou w ant to be a ladv, 
your present behavior to me wont do at all, 
unless when we’re alone It's too sharp and 
impudent, and impudence is a sort of 
famihantj it shews affection for me And 
dont you try being high and might} w ith me, 
either Youre like all countrj girls }ou 
think it’s genteel to treat a serv ant the w ay 
I treat a stableboj Thats onl} your ignor¬ 
ance, and dont j ou forget it And dont be so 
ready to defy everybody Act as if j ou ex¬ 
pected to have your own vvaj, not as if jou 
expected to be ordered about The way to 
get on as a lady is the same as the w aj to get 
on as a servant youve got to know jour 
place thats the secret of it And j ou may 
depend on me to know mj place if j ou get 
promoted Think over it, my girl I’ll stand 
by you one servant should alwajs stand bj 
another 

louka [rising impatiently] Oh, I must be¬ 
have m my own way You take all the cour¬ 
age out of me with your cold-blooded w lsdom 
Go and put those logs on the fire thats the 
sort of thing you understand 
Before Nicola can retort, Sergius comes tn 
He checks himself a moment on seeing Louka, 
then goes to the stove 

sergius [to Nicola] I am not m the w aj of 
your work, I hope 

nicola [in a smooth, elderly manner] Oh no, 
sir thank you kindlj' I was onlj speaking 
to this foolish girl about her habit of running 
up here to the library whenever she gets a 
chance, to look at the books Thats the vv orst 
of her education, sir it gives her habits above 
her station [To Louka] Make that table tidy, 
Louka, for the Major [He goes out sedately] 
Louka, without looking at Sergius, pretends to 
arrange the papers on the table He crosses slon ly 
to her, and studies the arrangement of her sleet e 
reflectively 

sergius Let me see is there a mark there 5 
[He turns up the bracelet and sees the bruise 
made by his grasp She stands motionless, not 
looking at him fascinated, but on her guard] 
rfffi Does it hurt 5 
LOUKA Yes 

sergius Shall I cure it 5 
louka [instantly withdrawing herself proudly, 
but still not looking at Jam] No You cannot 
cure it now 

sergius [masterfully] Quite sure 5 [He males 
a movement as if to take her tn his arms] 
louka Dont trifle with me, please An 
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officer should not trifle with a servant 

sergius [indicating the bruise with a merciless 
stroke of his forefinger] That was no trifle, 
Louka 

LOUKA [flinching , then looking at him for the 
first time] Are you sorry? 

sergius [with measured emphasis, folding his 
arms] I am never sorry 

louka [wistfully] I wish I could believe a 
man could be as unlike a woman as that I 
wonder are you really a brave man? 

sergius [unaffectedly, relaxing his attitude] 
Yes I am a brave man My heart jumped 
like a woman’s at the first shot, but m the 
charge I found that I was brave Yes that 
at least is real about me 
louka Did you find in the charge that the 
men whose fathers are poor like mine were 
any less brave than the men who are rich like 
you 

sergius [with bitter levity] Not a bit They 
all slashed and cursed and yelled like heroes 
Psha 1 the courage to rage and kill is cheap 
I have an English bull terrier who has as 
much of that sort of corn age as the whole 
Bulgarian nation, and the whole Russian 
nation at its back But he lets my groom 
thrash him, all the same Thats your soldier 
all over' No, Louka your poor men can cut 
throats, but they are afraid of their officers, 
they put up with insults and blows, they 
stand by and see one another punished like 
children aye, and help to do it when they 
are ordered And the officers 111 Well [with a 
short harsh laugh] I am an officer Oh, [fer¬ 
vently] give me the man who will defy to the 
death any power on earth or in heaven that 
sets itself up against his own will and con¬ 
science he alone is the brave man 

louka How easy it is to talk 1 Men never 
seem to me to grow up they all have school¬ 
boy’s ideas You dont know what true 
courage is 

sergius [ironically] Indeed 1 I am walling to 
be instructed [He sits on the ottoman, sprawling 
magnificently] 

louka Look at me 1 how much am I 
allowed to have my own wilP I have to get 
your room ready for j ou to sw eep and dust, 
to fetch and carry How' could that degiade 
me if it did not degrade you to have it done 
for you? But [with subdued passion] if I w r ere 
Empress of Russia, aboi e everyone m the 
world, then 11 Ah then, though according to 
you I could shew no courage at all, jou 


should see, you should see 
sergius What would you do, most noble 
Empress? 

louka I would marry the man I loved, 
which no other queen m Europe has the 
courage to do If I loved you, though you 
would be as far beneath me as I am beneath 
you, I w'ould dare to be the equal of my in¬ 
ferior Would you dare as much if you kned 
me? No if you felt the beginnings of 1m e 
for me you would not let it grow You would 
not dare you would mairy a rich man’s 
daughter because you would be afraid of 
what other people would say of you 

sergius [ bounding up] You he it is not so, 
by all the stars 1 If I loved you, and I were the 
Czar himself, I would set you on the throne 
by my side You know that I love another 
woman, a woman as high above you as hea\ en 
is above earth And you are jealous of her 
louka I have no reason to be She wall 
never marry you now The man I told you of 
has come back She will marry the Swiss 
sergius [ recoiling ] The Swiss 1 
louka A man worth ten of you Then you 
can come to me, and I will refuse you You 
are not good enough for me [She turns to the 
door] 

sergius [springing after her and catching her 
fiercely m his arms] I will kill the Swiss, and 
afterwards I will do as I please with you 
louka [in his arms, passive and steadfast] 
The Swiss will kill you, perhaps He has 
beaten you m love He may beat you in war 
sergius [tormentedly] Do you think I be¬ 
lieve that she—she 1 whose woist thoughts 
are higher than your best ones, is capable of 
trifling with another man behind my back? 

louka Do you think sh e would believe the 
Swiss if he told her now that I am m your 
arms? 

sergius [releasing her in despair] Damna¬ 
tion 1 Oh, damnation 1 Mockery 1 mockery 
everywhere 1 everything I think is mocked 
by everything I do [He strikes himself frantic¬ 
ally on the breast] Cow'ard 1 liar 1 fool 1 Shall I 
kill myself like a man, or live and pretend to 
laugh at mjself? [She again turns to go] 
Louka 1 [She stops near the door] Remember 
you belong to me 

louka [turning] What does that mean 5 An 
insult? 

sergius [commandtngly] It means that you 
love me, and that I have had you here in my 
arms, and will perhaps have j ou there again 
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Whether that is an insult I neither know nor 
care take it as you please But [vehemently] 
I wri 11 not be a coward and a trifler If I choose 
to love you, I dare marry you, m spite of all 
Bulgaria If these hands ever touch you 
again, they shall touch my affianced bride 
louka We shall see % hether you dare 
keep jour •word And take care I will not 
wait long 

sergius [again folding his arms and standing 
motionless in the middle of the room] Yes we 
shall see And you shall wait my pleasure 
Bluntschh, much preoccupied, with his papers 
still in his hand, enters, leaving the door open for 
Loula to go out He goes across to the table, 
glancing at her as he passes Sergius, without 
altering his resolute attitude, matches him 
steadily Louka goes out, leaving the door open 
bluntschli [absently, sitting at the table as 
before, and pulling down his papers] Thats a 
remarkable looking young woman 

sergius [gravely, without moving] Captain 
Bluntschh 

DLUNTSCHLI Eh 5 

sergius You have deceived me You are 
my rival I brook no rivals At six o’clock I 
shall be in the drilling-ground on the Khs- 
soura road, alone, on horseback, with my 
sabre Do you understand 51 

bluntschli [staring, but sitting quite at his 
ease] Oh, thank you thats a cavalry man’s 
proposal I’m in the artillery, and I have the 
choice of weapons If I go, I shall take a 
machine gun And there shall be no mistake 
about the cartridges this time 

sergius [flushing, but with deadly coldness] 
Take care, sir It is not our custom in Bul¬ 
garia to allow' invitations of that kind to be 
trifled with 

bluntschli [warmly] Pooh 1 dont talk to me 
about Bulgaria You dont know what fighting 
is But have it jour own vay Bring your 
sabre along I’ll meet j r ou 
sergius [fiercely delighted to find his op¬ 
ponent a man of spirit] Well said, Switzer 
Shall I lend you my best horse 5 
bluntschli No damn your horse' thank 
jou all the same, mj dear fellow [Rama 
comes in, and hears the next sentence] I shall 
fight j ou on foot Horseback’s too dangerous 
I dont want to kill you if I can help it 
raina [hurrying fornard anxiously] I ha\e 
heard what Captain Bluntschli said, Sergius 
You are going to fight Why 5 [Sergius turns 
away m silence, and goes to the stove, where he 


stands matching her as she continues, to Blunl- 
schlii] What about 5 

bluntschli I dont know he hasnt told me 
Better not interfere, dear young ladv No 
harm will be done I\e often acted as sword 
instructor He wont be able to touch me, and 
I’ll not hurt him It w ill sa\ e explanations 
In the morning I shall be off home, and j oull 
never see me or hear of me again You and 
he will then make it up and In e happilj e\ er 
after 

raina [turning away deeply hurl, almost n ifh 
a sob in her voice] I ne\ er said I w anted to sec 
you again 

sergius [striding forward] Ha' That is a 
confession 

raina [haughtily] What do you mean 5 
sergius You love that man ] 
raina [scandalized] Sergius' 
sergius You allow him to make lo\ e to i ou 
behind my back, just as j ou treat me as j our 
affianced husband behind his Bluntschli j ou 
knew our relations, and j*ou decened me 
It is for that that I call you to account, not 
for having received fa\ors I ne\ er enjojed 
bluntschli [jumping up indignantly] Stuff 
Rubbish' I have received no faiors Whj, the 
young lady doesnt e\en know whether I’m 
married or not 

raina [forgetting herself] Oh 1 [Collapsing on 
the ottoman] Are jou 5 
sergius You see the j'oung ladj’’s concern, 
Captain Bluntschli Denial is useless You 
ha\e enjojed the privilege of being recencd 
m her own room, late at night— 

bluntschli [interrupting him peppenly] Yes, 
you blockhead 1 she recened me with a pistol 
at her head Your cav alrj' w ere at mj heels 
I’d have blown out her brains if she’d uttered 
a cry 

sergius [taken aback] Bluntschli 1 Raina is 
this true 5 

raina [rising m wrathful majesty] Oh, how 
dare j ou, how dare you 5 

bluntschli Apologize, man apologize 
[He resumes his seat at the table] 

sergius [nith the old measured emphasis, fold¬ 
ing his arms] I ne\ er apologize 1 

raina [passionately] This is the doing of 
that friend of jours, Captain Bluntschli It 
is he who is spreading this horrible storj 
about me [S7ie walks about cxctlcdly] 
bluntschli No he’s dead Burnt alne 
raina [stopping shocled] Burnt alne' 
bluntschli Shot m the hip m a woodward 
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Couldnt drag himself out Your fellows’ shells 
set the timber on fire and burnt him, with 
half a dozen other poor devils m the same 
predicament 

rain'a How horrible 1 

sergius And how ridiculous 1 Oh, war 1 war 1 
the dream of patriots and heroes' A fraud, 
Bluntschli A hollow sham, like love 

raina [ outraged] Like love' You say that 
before me' 

bluntschli Come, SaranofF that matter 
is explained 

sergius A hollow sham, I say Would you 
have come back here if nothing had passed 
between you except at the muzzle of your 
pistoP Rama is mistaken about your friend 
who was burnt He was not my informant 
raina Who then? [Suddenly guessing the 
truth .] Ah, Louka' my maid' my servant' You 
were wuth her this morning all that time 
after—after— Oh, what sort of god is this I 
have been worshipping' [He meets her gaze 
with sardonic enjoyment of her disenchantment 
Angered all the more, she goes closer to him, and 
says, m a lower, intenser tone] Do you know 
that I looked out of the window as I went 
upstairs, to have another sight of my hero, 
and I saw something I did not understand 
then I know now that you were making love 
to her 

sergius [i with gnm humor ] You saw that? 
raina Only too well [She turns away, and 
throws herself on the divan under the centre 
window, quite overcome ] 

sergius [cynically] Rama our romance is 
shattered Life’s a farce 

bluntschli [to Rama, whimsically ] You see 
he’s found himself out now 

sergius [going to him] Bluntschli I have 
allowed you to call me a blockhead You may 
now call me a coward as w ell I refuse to fight 
you Do you know why? 

bluntschli No, but it doesnt matter I 
didnt ask the reason when you cried on, and 
I dont ask the reason now that you cry off 
I’m a professional soldier I fight when I have 
to, and am \ery'glad to get out of it when I 
havnt to Youre only an amateur you think 
fighting’s an amusement 

sergius [sitting down at the table, nose to nose 
with him] You shall hear the reason all the 
same, my professional The reason is that it 
takes two men—real men—men of heart, 
blood and honor—to make a genuine com¬ 
bat I could no more fight with you than I 


could make love to an ugly woman Youve 
no magnetism youre not a man joure a 
machine 

bluntschli [apologetically] Quite true, 

! quite true I always was that sort of chap 
I’m very sorry 
sergius Psha' 

bluntschli But now that youv e found that 
hfe isnt a farce,but something quite sensible 
and serious, what further obstacle is there 
to your-happmess? 

R4ina [rising] You are very solicitous about 
my happiness and his Do jou forget his 
new love—Louka? It is not you that he must 
fight now, but his rival, Nicola 

sergius Rival" [bounding half across the 
room] 

raina Dont you know that theyre en¬ 
gaged? 

sergius Nicola' Are fresh abysses open¬ 
ing? Nicola" 

raina [sarcastically] A shocking sacrifice, 
isnt it? Such beauty' such intellect' such 
modesty' wasted on a middle-aged servant 
man Really, Sergius, you cannot stand by 
and allow such a thing It vv ould be unworthy 
of your chivalry 

sergius [losing all self-control] Viper' Viper' 
[He rushes to and fro, raging] 
bluntschli Look here, SaranofF youre 
getting the worst of this 

rainv. [getting angrier] Do you realize what 
he has done. Captain Bluntschli? He has set 
this girl as a spy on us, and her reward is that 
he makes love to her 

sergius False' Monstrous' 
raina Monstrous' [Confronting him] Do 
you deny that she told you about Captain 
Bluntschli being m my room? 
sergius No, but— 

raina [interrupting] Do you deny that you 
were making love to her when she told j ou? 
sergius No, but I tell you— 
raina [cutting him short contemptuously] It is 
unnecessary to tell us anything more That 
is quite enough for us [She turns away from 
him and sweeps majestically back to the window] 
bluntschli [quietly, as Sergius, tn an agony 
of mortification, sinks on the ottoman, clutching 
kis averted head between his fists] I told }0U 
you were getting the w orst of it, SaranofF 
sergius Tiger cat' 

raina [running excitedly to Bluntschli] "i ou 
hear this man calling me names, Captain 
Bluntschli? 
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blunts cult What else can he do, dear lady’ 
He must defend himself somehow Come 
[ten/ persuasively] dont quarrel What good 
does it do’ 

Rama, with a gasp, siis dorm on ike oltoman, 
and after a vain effort io look vexedly at Blunt- 
schh, falls a victim io her sense of humor, and 
actually leans hack babyishly against the writh¬ 
ing shoulder of Sergius 
seegius Engaged to Nicola* Ha* ha* Ah 
-well, Bluntschh, you are right to take this 
huge imposture of a world coolly 
iiaina. [quaintly io Bluntschli, with an intui¬ 
tive guess at his state of mind] I daresay you 
think us a couple of grown-up babies, dont 
you* 

sergius [grinning savagely] He does he 
does Swiss civilization nursetending Bul¬ 
garian barbarism, eh * 1 
bluntschli [blushing] Not at all, I assure 
you I’m only very glad to get you two 
quieted There* there* let’s be pleasant and 
talk it over m a friendly way Where is this 
other young lady’ 

raina Listening at the door, probably' 
sergius [shivering as if a bullet had struck 
him, and speaking with qutet but deep indigna¬ 
tion] I will prove that that, at least, is a 
calumny [He goes with dignity io the door and 
opens it A yell of fury bursts from him as he 
looks out He darts into the passage, and returns 
dragging in Louka, whom he fimgs violently 
against the table, exclaiming ] Judge her, 
Bluntschh You, the cool impartial man 
judge the eavesdropper 

Louka stands her ground, proud and silent 
bluntschli [shaking his head ] I musnt judge 
her I once listened myself outside a tent 
when there was a mutiny brewing It’s all a 
question of the degree of provocation My 
life was at stake 

louka My love was at stake I am not 
ashamed 

raina [contemptuously] Your love* Your 
curiosity, you mean 

louka [facing her and retorting her contempt 
with interest ] My- love, stronger than any¬ 
thing you can feel, even for your chocolate 
cream soldier 

sergius [with quick suspicion, to Louka] What 
does that mean ' 1 
louka [fiercely] It means— 
sergius [interrupting her slightingly] Oh, I 
remember the ice pudding A paltry taunt, 
girl* 


Major Peiloff enters, in his shirtsleeves 
petkoff E\cuse my shirtsleeves, gentle¬ 
men Rama somebody has been w earing that 
coat of mine I’ll swear it Somebody with a 
differently shaped back It’s all burst open 
at the sleeve Your mother is mending it I 
wish she’d make haste I shall catch cold 
[He looks more attentively at them] Is any thing 
the matter’ 

raina No [She sits down at the stoic, with a 
tranquil air] 

sergius Oh no [He sits donn at the end of 
the table, as at first] 

bluntschli [mho ts already seated] Nothing 
Nothing 

petkoff [sitting down on the ottoman in his 
old place] Thats all right [He notices Louka] 
Anything the matter, Louka * 1 
louka No, sir 

petkoff [genially] Thats all right [He 
sneezes] Go and ask your mistress for my' 
coat, like a good girl, will you’ 

Nicola enters with the coat Louka makes a 
pretence of having business in the room by 
taking the little table with the hookah away io 
the wall near the windows 
raina [rising qutckly as she sees the coat on 
Nicola's arm] Here it is, papa Giv e it to me, 
Nicola, and do you put some more wood on 
the fire [She takes the coat, and brings it to the 
Major, who stands up to pul it on Nicola attends 
io the fire] 

petkoff [to Rama, teasing her affectionately] 
Aha* Going to be v ery good to poor old papa 
just for one day after his return from the 
wars, eh’ 

raina [with solemn reproach] Ah, how can 
you say that to me, father’ 
petkoff Well, w ell, only a joke, little one 
Come give me a kiss [She hsscs him] Now 
give me the coat 

raina No I am going to put it on for y ou 
Turn your back [He turns his back and feels 
behind him with lus arms for the sleeves She 
dexterously takes the photograph from the pocket 
and throws it on the table before Bluntschh, who 
covers tl with a shed of paper under the very 
nose of Sergius, who looks on amazed, with hts 
suspicions roused in the highest degree She then 
helps Pdkoff on with his coal] There, dear* 
Now are y ou comfortable’ 
petkoff Quite, little love Thanks [He 
sits donn, and Rama rdurns to her seat near 
the stoie] Oh, by' the bve, Ive found some¬ 
thing funny. Whats the meaning of this' [He 
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puts his hand into the picked pocket] Eh? Hallo 1 
[He ines the other pocket] Well, I could have 
sworn—> [Much puzzled, he tries the breast 
pocket] I w onder— [trying the original pocket] 
Where can it—? [He rises, exclaiming] Your 
mother’s taken it 1 

Raina [very red] Taken what* 
petkoff Your photograph, with the in¬ 
scription “Raina, to her Chocolate Cream 
Soldier a Sou\emr ” Now you know theres 
something more m this than meets the eye, 
and I’m going to find it out [Shouting] 
Nicola' 

kicola [coming to him] Sir' 
petkoff Didr you spoil any pastry of Miss 
Rama’s this morning? 

nicola You heard Miss Rama say that I 
did, sir 

petkotf I know that, you idiot Was it 
true? 

nicola I am sure Miss Rama is incapable 
of saying anything that is not true, sir 
petkoff. Are you? Then I’m not [Turning 
to the others] Come do you think I dont see it 
all? [He goes to Sergius, and slaps him on the 
shoulder] Sergius youre the chocolate 
cream soldier, arnt you? 

sergius [starling up] I' A chocolate cream 
soldier' Certainly not 
petkoff Not' [He looks at them They are 
all very serious and very conscious] Do you 
mean to tell me that Rama sends things like 
that to other men? 

sergius [enigmatically] The world is not 
such an innocent place as w e used to think, 
Petkoff 

bluntschli [rising] It’s all right, Major 
I’m the chocolate cream soldier [Petkoff and 
Sergius are equally astonished] The gracious 
joung lady saied my life by giving me 
chocolate creams when I was starving shall 
I ever forget their flavour' My late friend 
Stolz told you the story at Pirot I was the 
fugitive 

petkoff You' [He gasps] Sergius do you 
remember how these two women went on 
this morning when we mentioned it? [Ser¬ 
gius smiles cynically Petkoff confronts Rama 
severely] Youre a nice young woman, arnt 
jou? 

raina [bitterly] Major Saranoff has changed - 
his mind And when I wrote that-on the 
photograph, I did not know that Captain 
Bluntschli w as married 

bluntschli [startled into vehement protest] 


I’m not married 

raina [mth deep reproach] You said jou 
w ere 

bluntschli I did not I positiv elv did not 
I nev er w as married m mj life 
petkoff [exasperated] Rama will j ou kindly 
mform me, if I am not asking too much, 
which of these gentlemen jou are engaged 
to? 

raina To neither of them This joung 
lady [introducing Louka, mho faces them all 
proudly] is the object of Major Saranoffs 
affections at present 

petkoff Louka' Are you mad, Sergius? 
Why, this girl’s engaged to Nicola 

nicola I beg your pardon, sir There is a 
mistake Louka is not engaged to me 
petkoff Not engaged to you, you scoun¬ 
drel' Why, you had twenty-five lev as from 
me on the daj T of your betrothal, and she had 
that gilt bracelet from Miss Rama 
nicola [mth cool unction] We gave it out 
so, sir But it was onty to give Louka pro¬ 
tection She had a soul above her station, and 
I have been no more than her confidential 
servant I intend, as you know, sir, to set up 
a shop later on m Sofia, and I look forward to 
her custom and recommendation should she 
marry into the nobihty T [He goes out mth im¬ 
pressive discretion, leaving them all staring after 
him] 

petkoff [breaking the silence] Well, I am— 
hm' 

sergius This is either the finest heroism 
or the most crawling baseness Which is it, 
Bluntschli? 

blunts cult Never mind whether it’s hero¬ 
ism or baseness Nicola’s the ablest man Ive 
met in Bulgaria I’ll make him manager of a 
hotel if he can speak French and German 
louka [suddenly breaking out at Sergius] I 
have been insulted bj r ever}one here You 
set them the example You owe me an 
apology 

Sergius, like a repealing clock of nhch the 
spring has been touched, immediately begins to 
fold his arms 

bluntschli [before he can speak] It’s no use 
He nev er apologizes 

louka Not to jou, his equal and his 
enemj- To me, his poor servant, he wall not 
refuse to apologize 

sergius [approungly] You are right [He 
bends his knee in his grandest manner] Forgive 
me 
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louka I forgive you [She timidly gix.es him 
her hand, which he hisses] That touch makes 
me your affianced wife 

sercius [springing up] Ah' I forgot that 
louka [coldly] You can withdraw if you 
like 

SERGius Withdraw 1 Never 1 You belong to 
me [He puts his arm about her] 

Catherine comes m and finds Loukain Sergius’s 
arms, with all the rest gazing at them in 
bewildered astonishment 

Catherine What does this mean? 

Sergius releases Louka 
petkoff Well, my dear, it appears that 
Sergius is going to marry Louka instead of 
Rama [S/ze is about to break out indignantly at 
him he stops her by exclaiming testily] Dont 
blame me Ive nothing to do with it [He 
retreats to the stove] 

cathfrine Marry Louka' Sergius you 
are bound by your word to us 1 
SERGius [folding his arms] Nothing binds 
me 

rluntschli [much pleased by this piece of 
common sense] Saranoff your hand My con¬ 
gratulations These heroics of yours have 
their practical side after all [To Louka] 
Gracious young lady the best wishes of a 
good Republican 1 [He hisses her hand, to 
Rama’s great disgust, and returns to his seat] 
Catherine Louka you have been telling 
stories 

louka I have done Rama no harm 
Catherine [haughtily] Rama 1 
Rama, equally indignant, almost snorts at the 
liberty 

louka I have a right to call her Rama 
she calls me Louka I told Major Saranoff 
she would never marry him if the Swiss 
gentleman came back 

rluntschli [rising, much surprised] Hallo' 
louka [turning to Rama] I thought you were 
fonder of him than of Sergius You know best 
whether I was right 

rluntschli What nonsense' I assure you, 
my dear Major, my dear Madame, the 
gracious young lady simply saved my life, 
nothing else She never cared two straws 
for me Why, bless my heart and soul, look 
at the young lady and look at me She, neh, 
young, beautiful, with her imagination full 
of fairy princes and noble natures and cav airy 
charges and goodness knows what' And I, 
a commonplace Swiss soldier who liardR 
knows what a decent life is after fifteen y ears 


of barracks and battles a vagabond, a man 
who has spoiled all his chances m life thiough 
an incurably romantic disposition, a man— 
sergius [starting as if a needle had prick id 
him and interrupting Bluntschh in incredulous 
amazement ] L\cuse me, Bluntschh what did 
you say' had spoiled your chances in life' 
bluntschli [promptly] An incurably roman¬ 
tic disposition I ran avvay from home twice 
when I was a boy I went into the army 
instead of into my father’s business I 
climbed the balcony of this house when a 
man of sense would have dived mto the 
nearest cellar I came sneaking back here to 
have another look at the young lady when 
any other man of my age would have sent 
the coat back— 
petkoff My r coat' 

bluntschli — yes thats the coat I mean— 
would have sent it back and gone quietly 
home Do y ou suppose I am the sort of fellow 
a young girl falls in love with 51 Why, look at 
our ages' I’m tlnrty'-four I dont suppose the 
young lady is much over seventeen [This 
estimate produces a marked sensation, till the 
rest turning and staring at one another He pro¬ 
ceeds innocently] All that adv enture w Inch vv os 
I life or death to me, was only a schoolgirl’s 
game to her—chocolate creams and hide and 
seek Hcres the proof' [He takes the photo- 
I graph from the table] Now, I ask you, would 
a woman who took the affair seriously have 
sent me this and written on it “Rama, to her 
Chocolate Cream Soldier a Souvenn [He 
exhibits the photograph triumphantly, as if it 
settled the matter beyond all possibility of refuta¬ 
tion] 

petkoff Thats what I was looking for 
How the deuce did it get there ' 1 [He comes 
from the stove to look at it, and sits don n an the 
ottoman] 

bluntschli [to Rama, complacently] I have 
put ev cry thing right, I hope, gracious y oung 
lady 

raina [going to the table to face hini] I quite 
agree with your account of yourself You 
are a romantic idiot [Bluntschh is unspeakably 
iafen aback] Next time, I hope y ou will know 
the difference betvv een a schoolgirl of sev cn- 
teen and a woman of twenty-three 
bluntschli [stupefied] Tvv enty -three' 

Rama snaps the photograph contemptuously 
from his hand, tears it up, throivs the pieces in 
his face, and sweeps back to her former place 
sergius [m/A gnm enjoyment of his rnals 
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discomfiture ] Bluntschli my one last belief is 
gone Your sagacity is a fraud, like every¬ 
thing else You have less sense than even I 1 
bluntschli [overwhelmed] Twenty-three 1 
Twenty-three" [He considers] Hm 1 [Swiftly 
making up his mind and coming to his fort] In 
that case, Major Pethoff, I beg to propose 
formally to become a suitor for your daugh¬ 
ter s hand, m place of Major Saranoff retired 
raina You dare 1 

bluntschli If y ou were twenty-three when 
you said those things to me this afternoon, I 
shall take them seriously 

CATHERINE [lofihly polite] I doubt, sir, 
whether you quite reahze either my daugh¬ 
ter’s position or that of Major Sergius 
Saranoff, whose place you propose to take 
The Petkoffs.and the Saranoffs are known as 
the richest and most important families m 
the country Our position is almost historical 
we can go back for twenty years 

pethoff Oh, never mind that, Catherine 
[To jBluntschli] We should be most happy, 
Bluntschli, if it were only a question of your 
position, but hang it, you know, Rama is 
accustomed to a very comfortable establish¬ 
ment Sergius keeps twenty horses 

bluntschli But who wants twenty horses? 
We’re not going to keep a circus 

Catherine [severely] My daughter, sir, is 
accustomed to a first-rate stable 
raina Hush, mother youre making me 
ridiculous 

bluntschli Oh well, if it comes to a 
question of an establishment, here goes' [He 
darts impetuously to the table, seizes the papers 
in the blue envelope, and turns to Sergius] How 
many horses did you say? 

sergius Twenty, noble Switzer 
bluntschli I have two hundred horses j 
[They are amazed] How many carnages? 
sergius Three 

bluntschli I have seventy Twenty-four 
of them will hold twehe inside, besides two 
on the box, without counting the driver and 
conductor How many tablecloths have you? 
sergius How the deuce do I know? 
bluntschli Hav e you four thousand? 
sergius No 

bluntschli I hav e I hav e mne thousand 
six hundred pairs of sheets and blankets, with 
tw o thousand four hundred eider-down quilts 
I have ten thousand knives and forks, and 
the same quantity of dessert spoons I hav e 


three hundred servants I have six palatial 

establishments, besides two livery stables a 
tea gardens, and a private house I have four 
| medals for distinguished services, I have the 
rank of an officer and the standing ofa gentle¬ 
man, and I have three native languages 
Shew me any man in Bulgaria that can offer 
as much' 

pethoff [with childish awe] Are you 
Emperor of Switzerland? 

bluntschli My rank is the highest known 
in Switzerland " I am a free cibzen 

Catherine Then, Captain Bluntschli, since 
you are my daughter’s choice— 
raina [mutinously] He’s not 
CATHERINE [ignoring her] —I shall not stand 
m the way of her happiness [Peiloff is about 
to speak] That is Major Pethoff’s feeling 
also 

pethoff Oh, I shall be only too glad Two 
hundred horses' Whew' 
sergius What says the lady? 
raina [pretending to sulk] The lady says that 
he can keep his tablecloths and his omni¬ 
buses I am not here to be sold to the highest 
bidder [She turns her back on htm] 

bluntschli I wont take that answer I 
appealed to you as a fugitive, a beggar, and 
a starving man You accepted me You gave 
me your hand to kiss, your bed to sleep m, 
and your roof to shelter me 
raina I did not give them to the Emperor 
of Switzerland 

bluntschli Thats just what I say [He 
catches her by the shoulders and turns her face- 
to-face with him] Now tell us whom y ou did 
give them to 

raina [succumbing with a shy smile] To my 
chocolate cream soldier 

bluntschli [with a boyish laugh of delight] 
Thatll do Thank you [He looks at his watch 
and suddenly becomes businesslike] Time’s up, 
Major Youve managed those regiments so 
well that youre sure to be asked to get rid 
of some of the infantry of the Timoh division 
Send them home by way of Lom Palanka 
Saranoff dont get married until I come back 
I shall be here punctually at five m the even¬ 
ing on Tuesday fortnight Gracious ladies 
(Tiis heels click] good ev enmg [He makes them 
a military bom, and goes] 

sergius What a man 1 Is he a man? 


the end 
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CANDIDA 

1895 


BEING THE SECOND OF 
ACT I 

A fine morning in October 1894 in the north 
east quarter of London, a vast district miles 
away from the London of Mayfair and St 
James’s, and much less narrow, squalid, fetid 
and airless in its slums It is strong in unfashion¬ 
able middle class life nide-slreeted, mynad- 
populaicd, well served with ugly tron urinals, 
Radical clubs, and tram lines carrying a per¬ 
petual stream of yellow cars, enjoying m its mam 
thoroughfares the luxury of grass-grown "front 
gardens" untrodden by the foot of man save as 
to the path from the gate to the hall door, blighted 
by a callously endured monotony of miles and 
miles of unlovely brick houses, black tron ratl¬ 
ings, stony pavements, slated roofs, and respec¬ 
tably ill dressed or disreputably morse dressed 
people, quite accustomed to the place, and mostly 
plodding uninterestedly about somebody’s else’s 
work The little energy and eagerness that crop 
up shew themselves in cockney cupidity and 
business "push ” Even the policemen and the 
chapels are not infrequent enough to break the 
monotony The sun is shining cheerfully there 
is no fog, and though the smoke effectually pre¬ 
vents anything, whether faces and hands or 
bricks and mortar, from looking fresh and clean, 
it is not hanging heavily enough to trouble a 
Londoner 

This desert of unaltrachveness has its oasis 
Near the outer end of the Hackney road is a 
park of 217 acres, fenced in, not by railings, 
but by a wooden paling, and containing plenty 
of greensward, iiees, a lake for bathers, fioner 
beds which are triumphs of the admired cockney 
art of carpet gardening, and a sandpit, originally 
imported from the seaside for the delight of 
children, but speedily deserted on tU becoming a 
natural vermin preserve for all the petty fauna 
of Kingsland, Hackney, and Hoxton A band¬ 
stand, an unfurnished forum for religious, anti- 
religious, and political orators, cricket pitches, a 
gymnasium, and an old fashioned stone kiosk are 
among its attractions Wherever the prospect is 
bounded by trees or rising green grounds, it is a 
pleasant place Where the ground stretches fiat 
to the grey palings, with bricks and mortar, sky 
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signs, crowded chimneys and smolc beyond, the 
prospect makes it desolate and sordid 

The best view of Victoria Park is commanded 
by the front window of St Dominic's Parsonage, 
from which not a brick is visible The parsonage 
is semi-detached, with a front garden and a 
porch Visitors go up the flight of steps to the 
porch tradespeople and members of the family 
go down by a door under the steps to the basement, 
with a breakfasiroom, used for all meals, in 
front, and the kitchen at the back Upstairs, on 
the level of the hall door, is the dramng room, 
with tts large plate glass window looking out on 
the park In this, the only sitting room that can 
be spared from the children and the family meals, 
the parson, the Reverend James Maior Morcll, 
does his work He ts sitting in a strong round 
backed revolving chair at the end of a long table, 
which stands across the nindow, so that he can 
cheer himself with a view of the park over his 
left shoulder At the opposite end of the table, 
adjoining it, is a little table only half as wide as 
the other, with a typewriter on it His typist ts 
sitting at this machine, mih her back to the 
window The targe table ts Uttered nith pam¬ 
phlets, journals, letters, nests of drawers, an 
office diary, postage scales and the like A spare 
chair for visitors having business nith the parson 
is in the middle, turned to his end Within reach 
of fits hand is a stationery case, and a photograph 
in a frame The wall behind him is fitted nith 
bookshelves, on which an adept eye can measure 
the parson’s casuistry and divinity by Maurice’s 
Theological Essays and a complete set ofBrown- 
tng’s poems, and the reformer’s politics by a 
yellow backed Progress and Poverty, Fabian 
Essays, A Dream of John Ball, Marx's Capital, 
and half a dozen other literary landmarks tn 
Socialism Facing him on the other side of the 
room, near the typewriter, is the door Further 
down opposite the fireplace, a hoof case stands on 
a cellaret, n ith a sofa near tt There ts a generous 
;fire burning, and the hearth, with a comfortable 
armchair and a black japanned fiower-patnted 
coal scuttle at one side, a miniature chair for 
children on the other, a varnished wooden mantel¬ 
piece, with neatly moulded shelves, tiny bits of 
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mirror let into the panels, a travelling clocl in a 
leather case (the inevitable -wedding present), and 
on the nail above a large autotype of the chief 
figure in Titians Assumption of the Virgin is 
very inviting. Altogether the room is the room of 
a good housekeeper, vanquished, as far as the 
table is concerned, by an untidy man, but else¬ 
where mistress of the situation The furniture, in 
its ornamental aspect, betrays the style of the 
advertized “drawingroom suite” of the pushing 
suburban furniture dealer, but there is nothing 
useless or pretentious in the room, money being 
too scarce in the house of an east end parson to 
be wasted on snobbish trimmings 

The Reverend James Mavor Morell is a 
Christian Socialist clergyman of the Church of 
England, and an active member of the Guild of 
St Matthew and the Christian Social Union A 
vigorous, genial, popular man of forty, robust 
and goodlookingffull of energy, with pleasant, 
hearty, considerate manners, and a sound un¬ 
affected voice, which he uses with the clean athletic 
articulation of a practised orator, and with a 
wide range and perfect command of expression 
He is a first rate clergyman, able to say what he 
likes to whom he likes, to lecture people without 
- setting himself up against them, to impose his 
authority on them without humiliating them and, 
on occasion, to interfere in their business without 
impertinence Hts well-spring of enthusiasm and 
sympathetic emotion has never run dry for a 
moment he still eats and sleeps heartily enough 
to win the daily battle between exhaustion and 
recuperation triumphantly JVithal, a great baby, 
pardonably vain of his powers and unconsciously 
pleased with himself He has a healthy com¬ 
plexion good forehead, with the brows somewhat 
blunt, and ihe eyes bright and eager, mouth 
resolute but not particularly well cut, and a sub¬ 
stantial nose, with the mobile spreading nostrils 
of the dramatic orator, void, like all his features, 
of subtlety 

The typist, Miss Proserpine Garnett, is a brisk 
little woman of about 30, of the loner middle 
class, neatly but cheaply dressed in a black 
merino skirt and a blouse, notably pert and quick 
of speech, and not very civil in her manner, but 
sensitive and affectionate She is clattering away 
busily at her machine whilst Morell opens the 
last of his morning's letters, He realizes its con¬ 
tents with a comic groan of despair 
proserpine Another lecture 5 
morell Yes The Hoxton Freedom Group 
want me to address them on Sunday morn¬ 
ing [he lays great emphasis on Sunday, this 


being the unreasonable part of the business 1 
What are they 5 

prosperpine Communist Anarchists, I 
think 

morell Just like Anarchists not to know 
that they cant have a parson on Sunday 
Tell them to come to church if they want to 
hear me it will do them good Say I can 
come on Mondays and Thursday s only Have 
you the diary there 5 

proserpine [taking up the diary] Yes 
morell Have I any lecture on for ne\t 
Monday 5 

proserpine [:referring to diary] Tower Ham¬ 
lets Radical Club 

morell Well, Thursday then 5 
proserpine English Land Restoration 
League 

morell "What next 5 

proserpine Guild of St Matthew on Mon¬ 
day Independent Labor Party, Greenwich 
Branch, on Thursday Monday, Social-Demo¬ 
cratic Federation, Mile End Branch Thurs¬ 
day, first Confirmation class [ Impatiently ] 
Oh, I’d better tell them you cant come 
Theyre only half a dozen ignorant and con¬ 
ceited costermongers without five shillings 
between them 

morell [amwed] Ah, but you see theyre 
near relatives of mine 
proserpine [staring at him] Relatives of 
yours' 

morell Yes we ha\e the same father— 
m Hea\ en 

proserpine [ relieved] Oh, is that all 5 
morell (with a sadness which ts a luxury to a 
man whose voice expresses it so finely] Ah, } ou 
dont beheve it E\ erybody says it nobody 
believes it nobody [Briskly, gelling back to 
business] Well, well' Come, Miss Proserpine 
cant you find a date for the costers 5 What 
about the 25th 5 That Mas \acant the day 
before yesterday 

proserpine [referring to diary ] Engaged 
The Fabian Society 

morell Bother the Fabian Society 1 Is the 
28th gone too 5 

proserpine. City dinner Youre imbed to 
dme with the Founders' Compam 

morell Thatll do I’h go to the Hoxton 
Group of Freedom instead [She enters the 
engagement in silence, with implacable disparage¬ 
ment of the Hoxion Anarchists in every line of 
her face Morell bursts open the cover of a copy 
of The ChurchReformer,which has come by post. 
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and glances through Mr Stetvart Iieadlam’s 
leader and the Guild, of St Matthew news These 
proceedings are presently enlivened by the ap¬ 
pearance of Morell’s curate, the Reverend Alex¬ 
ander Mill, a young gentleman gathered by 
Morell from the nearest University settlement, 
whither he had come from Oxford to give the 
east end of London the benefit of his university 
training He is a conceitedly well inteniioned, 
enthusiastic, immature novice, with nothing 
positively unbearable about him except a habit 
of spealang with his lips carefully closed a full 
half inch from each corner for the sake of a 
finicking articulation and a set of university 
vowels, this being his chief means so far of 
bringing his Oxford refinement (as he calls his 
habits) to bear on Hackney vulgarity Morell, 
whom he has won over by a doglike devotion, 
looks up indulgently from The Church Reformer, 
andremarks]W e\\, Levy? Late again, as usual 1 
levy I’m afraid so I wish I could get up 
in the morning 

morell [exulting in his own energy ] Ha'Ha' 
[Whimsically] Watch and pray, Le\y watch 
and pray 

le\y I know [7h«wg rnttily to the occasion ] 
But how can I watch and pray when I am 
asleep? Isnt that so, Miss Prossy? [He makes 
for the warmth of the fire] 

proserpine [sharply] Miss Garnett, if you 
please 

levy I beg your pardon Miss Garnett 
Proserpine Youve got to do all the work 
today 

levy [on the hearth] Why? 
proserpine Never mind why It will do 
you good to earn your supper before you eat 
it, for once in a way, as I do Come' dont 
dawdle You should have been off on your 
rounds half an hour ago 
lew [perplexed] Is she in earnest, Morell? 
morell [mlhe highest spirits his eyes dancing] 
Yes I am going to dawdle today 
levy You' You dont know how 
morfll [miflg] Ha 1 ha 1 Dont I? I’m going 
to have this morning all to myself My wife’s 
coming back she’s due here at 11 45 
lew [surprised] Coming back already' 
with the children? I thought they were to 
stay' to the end of the month 
morell So they are she’s only coming up 
for two days, to get some flannel tilings for 
Jimmy, and to see how were getting on 
without her 

lew [anrioiw/y] But, my dear Morell, if 


what Jimmy and Huffy had was scarlatina 
do you think it wise— 

morell Scarlatina’Rubbish'itwasGerman 
measles I brought it into the house myself 
from the Py croft Street school A parson is 
like adoctor, my r boy he must face infection 
as a soldier must face bullets [He claps Lcxy 
manfully on the shoulders] Catch the measles 
if you can, Le\y she’ll nurse you, and what 
a piece of luck-that will be for y ou 1 I?li? 

le\y [smiling uneasily] It’s so hard to under¬ 
stand you about Mrs Morell— 

morell [tenderly] Ah, my’ boy, get married 
get marriedto a good woman, and then y oull 
understand Thats a foretaste of what will be 
best m the Kingdom of Heaven we are try mg 
to establish on earth That wall cure you of 
dawdling An honest man feels that he must 
pay Heaven for every hour of happiness with 
a good spell of hard unselfish work to make 
others happy We have no more right to 
consume happiness without producing it 
than to consume wealth without producing 
it Get a wife like my Candida, and youll 
always be in arrear with your repayment 
[He pats Lexy affectionately and moves to leave 
the room] 

lfxy Oh, wait a bit I forgot [Morell halts 
and turns with the door knob tn his hand] Your 
father-in-law is coming round to see y ou 
Morell, surprised and not pleased, shuts the 
door again, mth a complete change of manner 
morell Mr Burgess 5 

levy Yes I passed him in the park, argu¬ 
ing with somebody He asked me to let you 
know that he was coming 

morell [half incredulous] But he hasnt 
called here for three years Are you sure, 
Levy? Youre not joking, are you? 
lew [earnestly] No sn, really’ 
morell [thoughtfully] Hm' Time for him to 
take another look at Candida before she 
grows out of his knowledge [He resigns him¬ 
self to the inevitable, and goes o«/] 

Lexy loots after him niih beaming worship 
Miss Garnett, not being able to shake Lexy, re¬ 
lieves her feelings by n orrying the lypen nter 
lew What a good man' What a thorough 
loving soul he is' [He takes Morell s place at the 
table, making himself i ery comfortable as he tal cs 
out a cigarel] 

proserpinf [impatiently,pulling the lelkr she 
has been norling at off the typewriter and fold¬ 
ing il] Oh, a man ought to be able to be fond 
of his wife without making a fool of himself 
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about her 

lexy [shaded] Oh, Miss Prossy' 
Proserpine [snatching at the stationery case 
for an envelope, in which she encloses the letter 
as she speaks ] Candida here, and Candida 
there, and Candida everywhere' [She licks the 
envelope] It’s enough to drive anyone out of 
their senses [thumping the envelope to make it 
sfccA] to hear a woman raved about m that 
absurd manner merely because she’s got 
good hair and a tolerable figure 

levy [with reproachful gravity ] I think her 
extremely beautiful. Miss Garnett [He takes 
the photographup, looks atit, and adds,with even 
greater impressiveness] extremely beauti¬ 
ful How fine her eyes are' 
proserpine Her eyes are not a bit better 
than mine now' [He puts down the photograph 
and stares austerely at her] And jou know 
very well you think me dowdy and second 
rate enough 

lexy [rising majestically] Heaven forbid 
that I should think of any of God’s creatures 
m such a way' [He moves silffiy away from her 
across the room to the neighborhood of the 
bookcase] 

proserpine [sarcastically] Thank you Thats 
very nice and comforting 
lexy [saddened by her depravity] I had no 
idea you had any feelmg against Mrs Morell 
proserpine [indignantly] 1 have no feeling 
against her She’s very nice, very good- 
hearted I’m very fond of her, and can ap¬ 
preciate her real qualities far better than 
any man can [He shakes his head sadly She 
rises and comes at him with intense peppenness] 
You dont believe me ? You think I'm jealous ? 
Oh, what a knowledge of the human heart 
you have, Mr Lexy Mill' How well you know 
the weaknesses of Woman, dont you ? It must 
be so nice to be a man and have a fine pene¬ 
trating intellect instead of mere emotions 
like us, and to know that the reason we dont 
share your amorous delusions is that we’re 
all jealous of one another' [SAe abandons him 
with a toss of her shoulders , and crosses to the 
fre to warm her hands] 

levy Ah, if you women only had the same 
clue to Man’s strength that you have to his 
weakness, Miss Prossy, there would be no 
Woman Question 

proserpine [oier her shoulder, as she stoops, 
holding her hands to the blase] "Where did you 
hear Morell say that ? You didnt invent it 
yourself youre not clever enough 


lexy Thats quite true I am not ashamed 
of owing him that, as I owe him S o many 
other spiritual truths He said it at the annual 
conference of the Women’s Liberal Federa¬ 
tion Allow me to add that though they didnt 
appreciate it, I, a mere man, did [He turns to 
the bookcase again, hoping that this may leave 
her crushed] 

proserpine [putting her hair straight at a 
panel of mirror in the mantelpiece] Well, when 
you talk to me, give me your own ideas, such 
as they are, and not his You never cut a 
poorer figure than when you are trying to 
imitate him 

lexy [stung] I try to follow his example, 
not to imitate him 

proserpine [coming at him again on her way 
back to her work] Yes, you do you imitate 
him Why do you tuck your umbrella under 
your left arm instead of carrying it m your 
hand like anyone else ? "Why do you walk 
with your chm stuck out before you, hurry¬ 
ing along vtith that eager look m your eyes ? 
you' who nev er get up before half past nine 
m the morning Why do yon say “knoaledge” 
in church, though you always say “knol- 
ledge” in private conversation' Bah' do you 
think I dont know? [She goes back to the type¬ 
writer] Here' come and set about your work 
weve wasted enough time for one morning 
Here’s a copy of the diary for today [She 
hands him a memorandum] 

levy [deeply offended] Thank you [He takes 
it and stands at the table with his back to her, 
reading it She begins to transcribe her shorthand 
notes on the typeicnter without troubling herself 
about his feelings] 

The door opens, and Mr Burgess enters un¬ 
announced He is a man of sixty, made coarse 
and sordid by the compulsory selfishness of petty 
commerce, and later on softened into sluggish 
bumptiousness by overfeeding and commercial 
success A vulgar ignorant guzzling man, offen¬ 
sive and contemptuous to people whose labor is 
cheap, respectful to wealth and rank, and quite 
sincere and without rancor or envy m both atti¬ 
tudes The world has offered him no decently 
paid work except that of a sweater , and he has 
become, in consequence, somewhat hoggsh But 
he has no suspicion of this himself, and honestly 
regards his commercial prosperity as the inevit¬ 
able and socially wholesome triumph of the 
ability, industry, shrewdness, and experience in 
business of a man who in private is easygoing, 
affectionate, and humorously convivial to a fault 
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Corporeally he ts podgy, ruth a snoulish nose in 
the centre of a fat square face, a dust colored 
beard tilth a patch of grey in the centre under his 
chin, and small watery blue eyes mtk a plain- 
inely sentimental expression, which he transfers 
easily to his voice by his habit of pompously in¬ 
toning hts sentences 

burgess [slopping on ike threshold, and hol¬ 
ing round ] They told me Mr Morell was here 
Proserpine [ rising ] I’ll fetch him for you 
burgess [staring disappointedly at her] Youre 
not the same young lady as hused to tjpe- 
v, nte for him? 

PROSERPINE No 

burgess [grumbling on his way to the hearth¬ 
rug] No she was joung-er [Miss Garnett 
stares at him, then goes out, slamming the door] 
Startm on your rounds, Mr Mill? 

lexy [folding hts memorandum and pocketing 
it] Yes I must be off presently 

burgess [momentously] Dont let me detain 
you, Mr Mill What I come about is p r i v a t e 
betw een me and Mr Morell 
lew [huffily ] I have no intention of in¬ 
truding, I am sure, Mr Burgess Good morn- 
mg 

burgess [patronizingly ] Oh, good morning 
to you 

Morell returns as Lexy ts making for the door 
morell [to Lexy] Off to work? 
lexv Yes, sir 

morell Take my silk handkerchief and 
wrap jour throat up Theres a cold wind 
Awaj r with you 

Lexy, more than consoled for Burgess’s rude¬ 
ness, brightens up and goes out 
burgess Spoilm your korates as usu 1, 
James Good momin When I pay a man, 
an’ ’is liun depens on me, I keep him m ’is 
place 

morell [ rather shortly] I alwajs keep mv 
curates in their places as my helpers and 
comrades If you get as much work out of 
your clerks and warehousemen as I do out 
of mj' curates, jou must be getting rich 
pretty fast Will j ou take j our old chair? 

He points with curl authority to the armchair 
beside the f replace, then tales the spare chair 
from the table and stts down at an unfamiliar 
distance from his visitor 
burgess [niihoul moung ] Just the same as 
hever, James’ 

morfll 'When jou last called—it was 
about three jears ago, I think—jou said 
the same thing a little more franklj Your 


exact words then were “ Just as big a fool 
as ever, James’ ’’ 

burgess [soothingly] W ell, praps I did, but 
[with conciliatory cheerfulness] I meant no 
hoffence by it A clorgjman is privileged to 
be a bit of a fool, j ou know it’s onj beconnn 
in ’is profession that he should Am how, I 
come here, not to rake up hold differences, 
but to let bj'gones be bygones [Suddenly 
becoming very solemn, and approaching Morell] 
James three jears ago, jou done me a hil 
turn You done me hout of a contrac, an 
when I gev you arsh words in mv natral dis¬ 
appointment, you turned m\ daughrter 
again me Well, Ive come to hact the part 
of a Kenschm [Offering Jus hand] I forgiv e 
jou, James 

morell [starting up] Confound jour im¬ 
pudence’ 

burgess [retreating, tilth almost lachrymose 
deprecation of this treatment] Is that becomm 
language for a clorgjman, James? And jou 
so particlar, too’ 

morell [hotly] No, sir it is not becoming 
language for a clergyman I used the wrong 
word I should have said damn jour impud¬ 
ence thats what St Paul or anj honest priest 
w ould hav e said to j ou Do j ou think I hav e 
forgotten that tender of j ours for the con¬ 
tract to supply clothing to the workhouse? 

burgess [m a paroxysm of public spirit] I 
hacted m the hmterest of the ratepajers, 
James It was the lowest tender jou carnt 
denj that 

morell Yes, the lowest, because jou paid 
worse wages than anj other emplojcr— 
starvation wages—aje, worse than starva¬ 
tion wages—to the women who made the 
clothing Your wages would have driven 
them to the streets to keep bodv and soul 
together [Getting angrier and angrier] Those 
women were mj parishioners I shamed the 
Guardians out of accepting jour tender I 
shamed the ratepaj ers out of letting them 
doit I shamed everjbodj but jou [Boiling 
oier] How dare jou, sir, come here and offer 
to forgive me, and talk about j our daughter, 
and— 

nunoESs Heasj, James’ heasv’ heasy’ 
Dont git hmto a fluster about nothink Ive 
liowned I was wrong 

morell Have jou? I didnt hear jou 

burgess Of course I did I how n it now 
Come I harsk jour pardon for the letter I 
wrote j ou Is that enough? 
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morell [snapping tnsjingers] Thats nothing 
Have you raised the -wages* 
burgess [triumphantly] Yes 
morell What' 

burgess [ unctuously ] Ive turned a moddle 
hemployer I dont hemploy no women now 
theyre all sacked, and the work is done by 
machinery Not a man ’as less than sixpence 
a four, and the skilled ’ands gits the Trade 
Union rate [Proudly] What ave you to say 
to me now* 

morell [overwhelmed] Is it possible* Well, 
theres more joy m heaven over one sinner 
that repenteth*— [Going to Burgess with an 
explosion of apologetic cordiality ] My dear 
Burgess how splendid of you 1 1 most heartily 
beg your pardon for my hard thoughts 
[Grasping his hand] And now, dont you feel 
the better for the change* Come* confess* 
youre happier You look happier 

burgess [ruefully] Well, praps I do I spose 
I must, since you notice it At all events, I 
git my contrax assepted by the County 
Council [Savagely] They dussent ave no¬ 
think to do with me unless I paid fair wages 
curse em for a parcel o meddhn fools* 

morell [dropping his hand, utterly discour¬ 
aged] So that was why you raised the wages* 
[He sits down moodily] 
burgess [severely, tn spreading, mounting 
tones] Woy helse should I do it* What does 
it lead to but drink and huppishness in workm 
men* [He seats himself magisterially m the easy 
chair] It’s hall very well for you, James it 
gits you hmto the papers and makes a great 
man of you, but you never think of the arm 
you do, puttm money into the pockets of 
workm men that they dunno ow to spend, 
and takm it from people that might be makm 
a good huse on it 

MORELL [with a heavy sigh, speaking with cold 
politeness] What is your business with me 
this morning* I shall not pretend to believe 
that you are here merely out of family sen¬ 
timent 

burgess [obstinately] Yes I ham just family 
sentiment and nothink helse 

morell [with weary calm J I dont believe 
you 

burgess [rising threateningly] Dont say that 
to me again, James Mavor Morell 

morell [unmoved] I’ll say it just as often 
as may be necessary to convince you that 
it’s true I dont believe you 

burgess [collapsing into an abyss of wounded 


feeling] Oh, well, if y oure determined to be 
hunfnendly, I spose I’d better go [He move, 
reluctantly towards ike door Morell makes no 
sign He lingers] I didnt hexpect to find a 
hunforgivin spirit in y ou, James [Morell still 
not responding, he tales a few more reluctant 
steps doornards Then he comes bad, nhmng] 
We huseter git on well enough, spite of our 
different hopmions Woy are you so changed 
to me* I give you my word I come here m 
peeorr [pure] frenhness, not wishin to be hon 
bad terms with my how n daughrter’s usban 
Come, James be a Kerischm, and shake 
ands [Hepuls kts hand sentimentally on Morell's 
shoulder] 

morell [looking up at him tkoughfully] Look 
here, Burgess Do you w ant to be as welcome 
here as you were before y ou lost that contract* 
burgess I do, James I do—fonest 
morell Then why dont you behave as you 
did then* 

burgess [cautiously removing his hand] Ow 
d’y’ mean* 

morell I’ll tell you You thought me a 
young fool then 

burgess [coaxingly] No I didnt, James I— 
morell [casing km short] Yes,you did And 
I thought you an old scoundrel 
burgess [most vehemently deprecating this 
gross self-accusation on Morell'$ part] No you 
didnt, James Now you do yourself a hm- 
justice 

morell Yes I did Well, that did not pre¬ 
vent our getting on very well together God 
made you what I call a scoundrel as He made 
me what you call a fool [The effect of this 
observation on Burgess ts to remove the keystone 
of his moral arch He becomes bodily weak, and, 
with his eyes fixed on Morell in a helpless stare, 
puts out his hand apprehensively to balance him¬ 
self, as tf the foor had suddenly sloped under 
him Morell proceeds, in the same tone of quiet 
conviction] It was not for me to quarrel w ith 
His handiwork m the one case more than in 
the other So long as you come here honestly 
as a self-respecting, thorough, convinced 
scoundrel, justifying your scoundrelism and 
proud of it, you are w elcome But [and now 
Morell's tone becomes formidable, and he rises 
and strikes ike back of the chair for greater 
emphasis] I wont have you here snivelling 
about being a model employer and a con¬ 
verted man when youre only an apostate 
with your coat turned for the sake of a 
County Council contract [Hie nods at him to 
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enforce the point, then goes to the hearth-rug, I 
where he tahes up a comfortably commanding 
position with his bach to the f re, and continues ] 
No I like a man to be true to himself, even 
m wickedness Come now either take your 
hat and go, or else sit down and give me a 
good scoundrelly reason for wanting to be 
fi iends with me [Burgess, whose emotions hate 
subsided sufficiently to be expressed by a dazed 
grin, is relieved by this concrete proposition He 
ponders it for a moment, and then, slowly and 
very modestly, sits down in the chair Morell has 
just left ] Thats right Now out with it 

burgess [chuchling in spite of himself] Well, 
you orr a queer bird, James, and no mistake 
But [almost enthusiastically ] one carnt elp 
likm you besides, as I said afore, of course 
one dont take hall a clorgyman says sei iousIj , 
or the world couldnt go on Could it now ? 
[He composes himself for graver discourse, and, 
turning his eyes on Morell, proceeds mlh dull 
seriousness ] Well, I dont mind tellin you, 
since it’s your wish we should be free with 
one another, that I did think you a bit of a 
fool once, but I’m begtnmn to think that 
praps I was be’md the times a bit 

morfll [exultant] Aha' Youre finding that 
out at last, are you? 

burgess [portentously ] Yes times 'as 
changed mor’n I could a believed Five yon 
[year] ago, no sensible man would a thought 
o takin hup with your hidears I hused to 
wonder you was let preach at all Why, I 
know a clergyman what ’as bin kep bout of 
Ins job foi yorrs by the Bishop o London, 
although the pore feller’s not a bit more 
religious than you are But today, if hennj- 
one was to horffer to bet me a thousan poun 
that youll hend by bein a bishop yourself, I 
dussent take the bet [Very impressively ] You 
and your crew' are gitlm Innfluential I can 
see that Theyll av e to giv e you somethmk 
someday, if it’s lionly to stop your mouth 
Youad the right mstinc arter all, James the 
line you took is the payin line in the long run 
for a man o your sort 

morell [offering his hand with thorough 
decision ] Shake hands, Burgess Now youie 
talking honestlj I dont think thejll make 
me a bishop, but if they do, I’ll introduce j ou 
to the biggest jobbers I can get to come to 
my dinner parties 

burgess [nho has risen with a sheepish gnn 
and accepted the hand of friendship] You will 
avc jour joke, James Our quarrel’s made 


up now, am it? 

a woman’ s voicf Say j es, James 
Startled, they turn quickly andfnd that Can¬ 
dida has just come in, and is looking at than with 
an amused maternal indulgence which is her 
characteristic expression She is a noman of S3, 
well built, well nourished, likely, one guesses, to 
become matronly later on, but non quite at her 
best, ruth the double charm of youth and mother¬ 
hood Her nays are those of a it Oman n ho has 
found that she can always manage people by 
engaging their affection, and who does so frankly 
and instinctively without the smallest scruple So 
far, she is like any other pretty woman who is 
just clever enough to make the most of her sexual 
attractions for trivially selfish ends, but Candida's 
serene brow, courageous eyes, and well set mouth 
and chin signify largeness of mind and dignity 
of character to ennoble her cunning m (he affec¬ 
tions A msehcarled observer, looking at her, 
would at once guess that whoever had placed the 
Virgin of the Assumption over her hearth did so 
because he fancied some spiritual resemblance 
between them, and yet would not suspect either 
her husband or herself of any such tdea, or in¬ 
deed of any concern with the art of Titian 
Just now she is in bonnet and mantle, carrying 
a strapped rug with her umbrella stuck through 
it, a handbag, and a supply of illustrated papers 
morell [shocked at his remissness] Candida 1 
Why— [he looks at his natch, and ts horrified 
to fnd it so late] My darling 1 [Hurrying to 
her and seising the rug strap, pouring forth his 
remorseful regrets all the time] I intended to 
meet jou at the tram I let the time slip 
[Flinging the rug on the sofa] I w as so engrossed 
bj— [returning to her] —I forgot—old [He em¬ 
braces her with penitent emotion] 

burgess [a little shamefaced and doubtful of 
his reception] How orr j'ou, Candj ? [S/ie, still 
in Morell’s arms, offers him her cheek, which he 
Zissm] James and me is come to a nunner- 
stannin A honorable unnerstannm Am w e, 
James? 

morell [impetuously] Oh bother j our under¬ 
standing 1 j’ouve kept me late for Candida 
[With compassionate fervor] Mj poor lo\e 
how did j’ou manage about the luggage 1 
How— 

Candida [slopping him and disengaging her¬ 
self] There 1 theie 1 there 1 I wasnt alone 
Eugene has been down with us, and we 
travelled together 

morfli [pleased] Eugene 1 

candid \ Yes he’s struggling with mj 
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l u gg a g e > P°°r toy Go out, dear, at once, or 
he’ll pay for the cab, and I dont want that 
[Morell kumes out Candida puts down her 
handbag, then takes off her mantle and bonnet 
and puts them on the sofa with the rug, chatting 
meanwhile ] Well, papa how are you getting 
on at home* 

burgess The ouse aint worth livm in since 
you left it, Candy I wash youd come round 
and give the gurl a talkm to Who’s this 
Eugene thats come with you* 

Candida Oh, Eugene’s one of James’s 
discoveries He found him sleeping on the 
Embankment last June Havnt you noticed 
our new picture [pointing to the Virgin ]* He 
gave us that 

burgess [incredulously] Gam' D’you mean 
to tell me—your hown father*—that cab 
touts or such like, orf the Embankment, buys 
pictures like that* [Severely] Dont deceive 
me. Candy it’s a ’Igh Church picture, and 
James chose it hisself 
Candida Guess again Eugene isnt a cab 
tout 

burgess Then what is he* [Sarcastically] 
A nobleman, I spose 

Candida [nodding delightedly ] Yes His 
uncle’s a peer* A real hve earl 
burgess [not daring to believe such good news] 
No* 

Candida Yes He had a seven day bill for 
£55 in his pocket when James found him on 
the Embankment He thought he couldnt 
get any money for it until the seven days 
were up, and he was too shy to ask for credit 
Oh, he’s a dear boy* We are very fond of him 
burgess [pretending to belittle the aristocracy, 
but with his eyes gleaming ] Hm* I thort you 
wouldnt git a hearl’s nevvy visitm in Victaw- 
nar Pawrk unless he were a bit of a flat 
[Looking again at the picture] Of course I dont 
old with that picture, Candy, but still it’s a 
’igh class fust rate work of ort Lean see that 
Be sure you hmtrodooce me to 1 m, Candy 
[He looks at his watch anxiously] I can ony 
stay about two minutes 

Morell comes back with Eugene, whom Burgess 
contemplates moist-eyed with enthusiasm He is a 
strange, shy youth of eighteen, slight, effeminate, 
with a delicate childish voice, and a hunted tor¬ 
mented expression and shrinking manner that 
shew the painful sensitiveness of very swift and 
acute apprehensiveness in youth, bffore the char¬ 
acter has grown to its full strength Miserably 
irresolute, he does not know where to stand or 


what to do He is afraid of Burgess, and would 
run away into solitude if he dared, but the very 
intensity mth which he feels a perfectly com¬ 
monplace position comes from excessive nervous 
force, and his nostrils, mouth, and eyes betray 
a fiercely petulant mlfulness, as to the bent of 
which his brow, already lined with pity, is re¬ 
assuring He is so uncommon as to be almost 
unearthly, and to prosaic people there is some¬ 
thing noxious in this unearthliness, just as to 
poetic people there is something angelic in it His 
dress is anarchic He nears an old blue serge 
jacket, unbuttoned, over a woollen lann tennis 
shirt, with a silk handkerchief for a cravat, 
trousers matching the jacket, and brown canvas 
shoes In these garments he has apparently lain 
in the heather and waded through the waters, 
and there is no evidence of his having ever brushed 
them 

As he catches sight of a stranger on entering, 
he stops, and edges along the wall on the opposite 
side of the room 

morell [as he enters] Come along you can 
spare us quarter of an hour at all events 
I This is my father-in-law Mr Burgess—Mr 
Marchbanks 

march banks [nervously backing against the 
bookcase] Glad to meet you, sir 
burgess [crossing to him with great heartiness, 
mhtlsl Morell joins Candida at the fire] Glad to 
meet you, I’m shore, Mr Morchbanks [For¬ 
cing him to shake hands] Ow do you find yore- 
self this weather* Ope you amt lettm James 
put no foolish ideas into your ed* 

marchbanks Foolish ideas* Oh, jou mean 
Socialism* No 

burgess Thats right [Again looking at his 
natch] Well, I must go now theres no elp for 
it Yure not comin my waj, orr you, Mr 
Morchbanks* 

marchbanks Which way is that* 
burgess Victavnar Pawrk Station Theres 
a city train at 12 25 

morell Nonsense Eugene will stay to 
lunch with us, I expect 

marchbanks [anxiously excusing himsilf] 
No—I—I— 

burgess Well, well, I shomt press you I 
bet youd rather lunch with Candy Some 
night, I ope, youll come and dine with me 
at my club, the Freeman Founders in Nortn 
Folgit Come say you will* 

marchbanks Thank you, Mr Burgess 
Where is Norton Folgate* Down in Surrej, 
isnt it* 
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Burgess, inexpressibly tickled, begins to 
splutter with laughter 

Candida [coming to the rescue ] Youll lose 
your tram, papa, if y ou dontgo at once Come 
back in the afternoon and tell Mr March- 
banks -where to find the club 
burgess [roaring with glee ] Dow n m Surrey 1 
Har, har' thats not a bad one Well, I never 
met a man as didnt know Nortn Folgit afore 
[Abashed at his own noisiness ] Goodbye, Mr 
Morchbanks I know yore too lghbred to take 
my pleasantry in bad part [He again offers 
his hand] 

marchbanks [taking it with a nervous jerk] 
Not at all 

burgess Bj e, bye, Candy I’ll look m again 
later on So long, James 
MORELL Must you go* 
burgess Dont stir [He goes out with un¬ 
abated heartiness] 

morell Oh, I’ll see you off [Hefollows him] 
Eugene stares after them apprehensively, hold¬ 
ing his breath until Burgess disappears 

Candida [laughing] Well, Eugene* [He turns 
mih a start, and comes eagerly towards her, but 
stops irresolutely as he meets her amused look] 
What do you think of my father* 

MAncHBANKs I—I hardly know him yet 
He seems to be a very nice old gentleman 
Candida [with gentle irony] And youll go 
to the Freeman Founders to dine with him, 
wont you* 

march banks [miserably, taking it quite seri¬ 
ously] Yes, if it will please you 
Candida [ touched J Do }ou know, you are a 
very nice boy, Eugene, with all jour queer¬ 
ness If you Ind laughed at my father I 
shouldnt have minded, but I like you ever 
so much better for being nice to him 

marchbanks Ought I to have laughed* I 
noticed that he said something funny, but 
I am so ill at ease with strangers, and I never 
can see a joke I’m v erj r Sony [He sits down 
on the sofa, his elbows on his knees and lus 
temples belnccn hisfsts, with an expression of 
hopeless suffering] 

Candida [bustling him goodnaturedly] Oh 
come' You great babj r , you 1 You are worse 
than usual this morning Why were y r ou so 
melancholy 7 as w e came along in the cab* 
marchbanks Oh, that was nothing I was 
wondering how much I ought to give the 
cabman I know it’s utterly silly, but \ou 
dont know how dreadful such tilings are to 
me—how I shrink from having to deal with 
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strange people [Quickly and reassuringly] 
But it’s all right He beamed all over and 
touched his hat when Morell gave him two 
shillings I was on the point of offenng him 
ten 

Morell comes back with a few letters and nen s- 
papers which have come by the midday post 
Candida Oh, James dear, he was going to 
give the cabman ten shillings’ ten shillings 
for a three minutes dm e' Oh dear' 

morell [at the table, glancing through the 
letters] Never mind her, Marchbanks The 
overpaying instinct is a generous one better 
than the underpaying instinct, and not so 
common 

marchbanks [relapsing into dejection] No 
cowardice,incompetence Mrs Morell's quite 
right 

Candida Of course she is [SAe ialcs up her 
hand-bag] And now I must leave you to 
James for the present I suppose you are too 
much of a poet to know the state a woman 
finds her house m when she’s been away for 
three w eeks Giv e me my rug [Eugene takes 
the strapped rug from the couch, and gives it to 
her She lakes it in her left hand, having the bag 
tn her right] Now hang my cloak across my 
arm [He obeys] Now my hat [He puis it into 
the hand which has the bag] Now open the door 
for me [He hurries before her and opens the 
door] Thanks [She goes out, and Marchbanks 
shuts the door] 

morell [still busy at the table] Youll stay to 
lunch, Marchbanks, of course 
marchbanks [reared] I musnt [He glances 
quickly at Morell, but at once avoids his frank 
look, and adds, mill obuous distngenuousness] 
I mean I cant 

morell You mean you wont 
marchbanks [earnestly] No I should like to, 
indeed Thank you v ery much But—but— 
morell But—but—but—but—Bosh' If 
youd like to stay 7 , stay If y oure shy, go and 
take a turn in the park and write poetry 
until half past one, and then come m and 
have a good feed 

marchbanks Thank you, I should like that 
very much But I really musnt The truth is, 
Mrs Morell told me not to She said she 
didnt think youd ask me to stay to lunch, but 
that I w as to remember if j ou did, that y ou 
didnt really want me to [Platnftiely] She said 
I’d understand but I dont Please dont tell 
her I told ^ ou 

morell [drolly] Oh, is that all* V. ont mv 
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suggestion that you should take a turn m the 
park meet the difficulty? 

MARCHBANKS HoW? 

mo relb [ exploding good-humoredly] Why, 
you duffer— [But this boislerousness jars him¬ 
self as well as Eugene He checks himself] No 
I wont put it m that w ay [He comes to Eugene 
with affectionate seriousness] My dear lad m 
a happy marriage hke ours, there is some¬ 
thing very sacred m the return of the wife to 
her home [Marchbanks looks quickly at him, 
half anticipating his meaning] An old friend 
or a truly noble and sympathetic soul is not 
xn the way on such occasions, but a chance 
visitor is [The hunted horror-stricken expres¬ 
sion comes out with sudden vividness m Eugene's 
face as he understands Morell, occupied with 
his own thoughts, goes on without noticing this] 
Candida thought I would rather not have you 
here, but she was wrong I’m very fond of 
you, my boy, and I should like you to see 
for yourself what a happy thing it is to be 
married as I am 

marchbanks Happy' Your marriage' You 
think that' You believe that* 
morell [ buoyantly] I know it, my lad 
Larochefoucauld said that there are con¬ 
venient marriages but no delightful ones 
You dont know the comfort of seeing through 
and through a thundering liar and rotten 
cynic like that fellow Ha' ha 1 Now, off with 
you to the park, and write your poem Half 
past one, sharp, mind we never wait for any¬ 
body 

marchbanks [wildly] No stop you shant 
I’ll force it into the light 
morell [puzzled] Eh? Force what? 
marchbanks I must speak to you There 
is something that must be settled between 
us 

morell [with a whimsical glance at his watch] 
Now? 

marchbanks [passionately] Now Before you 
leave this room [He retreats a few steps, and 
stands as if to bar Morell's way to the door] 
morell [without moving, and gravely, per¬ 
ceiving now that there is something serious the 
matter] I’m not going to leave it, my dear boy 
I thought you were [Eugene, baffled by his 
firm tone, turns his back on him, writhing with 
anger Morell goes to him and puts hts hand on 
his shoulder strongly and kindly, disregarding 
his attempt to shake it off] Come sit down 
quietly, and tell me what it is And remem¬ 
ber we are friends, and need not fear that 


either of us will be any thing but patient and 
kind to the other, whatever we may have to 
say 

marchbanks [twisting himself round on him] 
Oh, I am not forgetting myself I am only 
[covering his face desperately mth kts hands] 
full of horror [Then, dropping his hands, and 
thrusting his face forward fiercely at Morell, he 
goes on threateningly] You shall see whether 
this is a time for patience and kindness 
[Morell,firm as a rock, looks indulgently at him] 
Dont look at me m that self-complacent v ay 
You think yourself stronger than I am, but 
I shall stagger you if you have a heart m 
your breast 

morell [powerfully confident ] Stagger me, 
my boy Out with it 
marchbanks First— 
morell First? 

marchbanks I love your wife 
Morell recoils, and, after staring at him for a 
moment m utter amazement, bursts into uncon¬ 
trollable laughter Eugene ts taken aback, but not 
disconcerted, and he soon becomes indignant and 
contemptuous 

morell [sitting down to have his laugh out] 
Why, my dear child, of course you do Every¬ 
body loves her they cant help it I like it 
But [looking up jocosely at him] I say, Eugene 
do you think yours is a case tn be talked 
about? Youre under twenty she’s over thirty 
Doesnt it look rather too hke a case of calf 
love? 

marchbanks [ vehemently ] You dare say that 
of her' You think that way of the love she 
inspires' It is an insult to her' 
morell [rising quickly, in an altered tone] To 
her' Eugene take care I have been patient 
I hope to remain patient But there are some 
things I wont allow Dont force me to shew 
you the indulgence I should shew to a child 
Be a man 

marchbanks [with a gesture as if sweeping 
something behind him] Oh, let us put aside all 
that cant It horrifies me when I think of the 
doses of it she has had to endure m all the 
weary years during which you have selfishly 
and blindly sacrificed her to minister to jour 
self-sufficiency you' [turning on him] who 
have not one thought—one sense—m com¬ 
mon with her 

morell [philosophically] She seems to bear 
it pretty w ell [Looking him straight in the face] 
Eugene, my boy you are making a fool of 
yourself a very great fool of v ourself Theres 
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a piece of v holesome plain speaking for j ou I 
[He knocks in ihe lesson with a nod in his old way, \ 
and posts himself on the hearth-rug, holding his 
hands behind him to warm them ] 
marchbanks Oh, do you think I dont 
know all that' 1 Do you think that the things 
people make fools of themselves about are 
any less real and true than the things they 
behave sensibly about' 1 [A lorell's gaze waters 
for ihe first time He forgets to warm his hands, 
and stands listening, startled and thoughtful ] 
They are more true they are the only things 
that are true You are very calm and sensible 
and moderate with me because you can see 
that I am a fool about your wife, just as no 
doubt that old man who was here just now 
is very wise over your Socialism, because he 
sees that you are a fool about it [Morell’s 
perplexity deepens markedly Eugene follons up 
htsadvantage,plying himfiercely with questions ] 
Does that prove you wrong* Does your com¬ 
placent superiority to me prove that J am 
wrong* 

morell Marchbanks some devil is putting 
these words into your mouth It is easy— 
teinbly easy—to shake a man’s faith m him¬ 
self To take advantage of that to break a 
man’s spirit is devil’s work Take care of what 
you are doing Take care 
marchbanks [ruthlessly] I know I’m doing 
it on purpose I told you I should stagger you 
They confront one another threateningly for 
a moment Then Morell recovers his dignity 
morell [mih noble tenderness] Eugene 
listen to me Some day, I hope and trust, you 
will be a happy man like me [Eugene chafes 
intolerantly, repudiating ihe north of his happi¬ 
ness Morell, deeply tnsulied, controls himself 
nith fine forbearance, and continues steadily, 
with great artistic beauty of delivery] You will 
be married, and you will be working with all 
your might and valor to make every spot on 
earth as happy as your own home You will 
be one of the makers of the Kingdom of 
Heaven on earth, and—who knows*—you 
may be a master builder where I am only a 
humble journeyman, for dont think, my boy, 
that I cannot see m jou, joung as you are, 
promise of higher powers than I can ever 
pretend to I w ell know that it is in the poet 
tint the holj .spirit of man—the god within 
him—is most godlike It should make jou 
tremble to think of that—to think tint the 
hca\) burthen and great gift of a poet niaj 
be laid upon v ou 


marchbanks [unimpressed and remorseless, 
his boyish crudity of assertion telling sharply 
against Morell s oratory] It does not make me 
tremble It is the want of it m others tint 
makes me tremble 

morell [redoubling his force of style under 
the stimulus of hts genuine feeling and Eugene’s 
obduracy] Then help to kindle it m them—m 
me—not to extinguish it In the future, when 
you are as happy as I am, I will be v our true 
brother m the faith I w ill help v ou to believ e 
that God has given us a world that nothing 
but our own folly keeps from being a para¬ 
dise I will help jou to believe that ever) 
stroke of your work is sowing happiness for 
thegreatliarvestthat all—even the humblest 
—shall one day leap And last, but trust me, 
not least, I will help you to believe that 
your wife lov esjou and is happ) in her home 
We need such help, Marchbanks we need it 
greatly and alvv ays There are so man) things 
to make us doubt, if once w e let our under¬ 
standing be troubled Even at home, we sit 
as if m camp, encompassed by a hostile army 
of doubts Will jou plaj the traitor and let 
them m on me* 

marchbanks [looking round ntldly] Is it like 
this for her here alwajs* A woman, with a 
great soul, craving for reality, truth, free¬ 
dom, and being fed on metaphors, sermons, 
stale perorations, mere rhetoric Do jou 
think a woman’s soul can live on jour talent 
for preaching* 

morell [s<«ng] Marchbanks jou make it 
hard for me to control mj self Mj talent is 
like jours insofar as it has an) real worth at 
all It is the gift of finding words for divine 
.truth. 

marchbanks [impetuously] It’s the gift of 
the gab, nothing more and nothing less What 
has jour knack of fine talking to do with the 
truth, anj more than playing the organ has* 
Ive never been m jour church, but Ive been 
to your political meetings, and Iv e seen v ou 
do vliats called rousing the meeting to en¬ 
thusiasm that is, jou excited them until 
they behaved exactlj as if the) were drunk 
And their wives looked on and saw what 
fools they were Oh, it’s an old storv joull 
find it m the Bible I imagine King David, m 
Ins fits of enthusiasm, was verv like vou 
i [Stabbing him mih the words] "But his wife ^ 
[ despised him in her heart ” 

! morell [irrathfully] Leave mj house Do 
1 jou hear* [He advances on hin threateningly ] 
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marchbanks [shrinking back against the 
couch ] Let me alone Dont touch me [Morell 
grasps him powerfully by the lappell of his coat 
he cowers down on the sofa and screams pas¬ 
sionately ] Stop, Morell if you strike me, I’ll 
kill myself I wont bear it [Almost m hysterics ] 
Let me go Take your hand away 
morell [with slow emphatic scorn] You little 
snivelling cowardly whelp [He releases him ] 
Go, before you fnghten yourself into a fit 
marchbanks [on the sofa, gasping, but re¬ 
lieved by the withdrawal of Morell's hand] I’m 
not afraid of you it’s you who are afraid of' 
me 

morell [quietly, as he stands over him] It 
looks like it, doesnt it"* 

marchbanks [with petulant vehemence ] Yes, 
it does [Morell turns away contemptuously 
Eugene scrambles to his feet and follows him ] 
You think because I shrink from being 
brutally handled—because [with tears m his 
voice ] I can do nothing but cry -with rage when 
I am met with violence—because I cant lift 
a heavy trunk down from the top of a cab 
like you—because I cant fight you for your 
wife as a drunken navvy would all that 
makes you think I’m afraid of you But youre 
■wrong If I havnt got what you call British 
pluck, I havnt British cowardice either I’m 
not afraid of a clergyman’s ideas I’ll fight 
your ideas I’ll rescue her from her slavery 
to them I’ll pit my own ideas against them 
You are driving me out of the house because 
you darent let her choose between your 
ideas and mine You are afraid to let me see 
her again [Morell, angered, turns suddenly on 
him He flies to the door in involuntary dread] 
Let me alone, I say I’m going 
morell [with cold scorn] Wait a moment I 
am not going to touch you dont be afraid 
When my wnfe comes back she will want to 
know why you have gone "And when she 
finds that you are never going to cross our 
threshold again, she will want to have that 
explained too Now I dont ■wish to distress 
her by telhng her that you have behaved like 
a blackguard 

marchbanks [coming bad with renewed vehe¬ 
mence] You shall You must If you give any 
explanation but the true one, you are a liar 
and a coward Tell her what I said, and how 
you were strong and manly, and shook me 
as a terrier shakes a rat, and how I shrank 
and was terrified, and how you called me a 
snivelling little whelp and put me out of the 


house If you dont tell hei, I will I'll write it 
to her 

morell [puzzled] Why do you want her to 
know this* 

marchbanks [with lyric rapture] Because she 
will understand me, and know that I under¬ 
stand her If you keep back one word of it 
from her—if you are not ready to lay the 
truth at her feet as I am—then you mil 
know to the end of your days that she really 
belongs to me and not to you Goodbye 
[Going] 

morell [terribly disquieted] Stop I mil not 
tell her 

marchbanks [turning near the door] Either 
the truth or a he you must tell her, if I 

go 

morell [temporizing] Marchbanks it is 
sometimes justifiable— 
marchbanks [cutting him short] I know to 
he It will be useless Goodbye, Mr Clergj- 
man 

As he turns finally to the door, it opens and 
Candida enters m her housekeeping dress 
Candida Are you going, Eugene* [Looking 
more observantly at him] Well, dear me, just 
look at you, going out into the street m that 
state 1 You ar e a poet, certainly Look at him, 
James 1 [She takes him by the coat, and brings 
him forward, shewing him to Morell] Look at 
his collar* look at his tie* look at his hair* One 
would think somebody had been throttling 
you [Eugene instinctively tries to look round at 
Morell, but she pulls him back] Here* Stand 
still [She buttons his collar, ties his neckerchief 
in a bom, and arranges his hair] There* Now 
you look so nice that I think youd better 
stay to lunch after all, though I told you you 
musnt It will be ready in half an hour [She 
puts a final touch to the bow He kisses her hand] 
Dont be silly 

marchbanks I want to stay, of course, un¬ 
less the reverend gentleman jour husband 
has anything to ad\ ance to the contrary 
Candida Shall he stay, James, if he pro¬ 
mises to be a good boy and help me to lay 
the table* 

morell [shortly] Oh yes, certainly he had 
better [He goes to the table and pretends to busy 
himself with his papers there] 

marchbanks [offering his arm to Candida] 
Come and lay the table [She lakes it They go 
to the door together As they pass out he adds] I 
am the happiest of mortals 

morell So was I—an hour ago 
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ACT II 

The same day later in the afternoon The 
same room The chair for visitors has been re¬ 
placed at the table Marchbanks, alone and idle, 
is trying tofnd out how the typewriter works 
Hearing someone at the door, he steals guiltily 
an ay to the window and pretends to be absorbed 
in the mew Miss Garnett, carrying the notebook 
in which she takes down Morell’s letters in short¬ 
hand from his dictation, sits down at the type¬ 
writer and sets to work transcribing them, much 
too busy to notice Eugene When she begins the 
second line she slops and stares at the machine 
Something wrong evidently 

pnosFRPiNE Bother 1 Youve been meddling 
with my typewriter, Mr Marchbanks, and 
theres not the least use m your trying to look 
as if you hadnt 

marchbanks [timidly] I’m very sorry, Miss 
Garnett I only tried to make it write 
[,Plaintively ] But it wouldnt 
Proserpine Well, youve altered the spac¬ 
ing 

marchbanks [earnestly] I assure you I didnt 
I didnt indeed I only turned a little wheel 
It gave a sort of click 
proserpine Oh, now I understand [SAe 
restores the spacing, talking volubly all the 
time] I suppose you thought it was a sort of 
barrel-organ Nothing to do but turn the 
handle, and it would write a beautiful love 
letter for you straight off, eh? 

marchbanks [seriously] I suppose a machine 
could be made to write love letters They re 
all the same, amt they? 

proserpine [somewhat indignantly any such 
discussion, except by nay of pleasantry, being 
outside her code of manners] How do I know ? 
Why do jou ask me? 

marchbanks I beg y our pardon I thought 
clever people—people who can do business 
and write letters and that sort of thing— 
always had to have love affairs to keep them 
from going mad 

proserpine [rising, outraged] Mr March- 
banks' [SAe looks severely at him, and marches 
majestically to the bookcase] 

marchbanks [approachtng her humbly] I 
hope I havnt offended you Perhaps I 
shouldnt have alluded to jour love affairs 
proserpinf [plucking a blue book from the 
shelf and turning sharply on him] I havnt anj 
love affairs How dare jou saj such a thing? 
The idea 1 [5Ae tucks the book under her arm, and 
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is founctng back to her machine nhei he ad¬ 
dresses her with analened interest and sun - 
pathy] 

marchbanks Rcallj 1 Oh, then j ou are shy, 
like me 

proserpine Certainly I am not shj \\ hat 
do jou mean? 

marchbanks [secretly] You must be that 
is the reason there are so few lov c affairs in 
the world We all go about longing for love 
it is the first need of our natures, the first 
prayer of our hearts, but we dare not utter 
our longing we are too shv [Very earnestly] 
Oh, Miss Garnett, what would you not give 
to be without fear, without shame— 

proserpine [scandalized] Well, upon mj 
word 1 

marchbanks [mth petulant impatience] Ah, 
dont say those stupid things to me they 
dont deceive me what use are they' Y hy 
are you afraid to be your real self with me? 
I am just like you 

proserpine Like me 1 Pray arc you flatter¬ 
ing me or flattering yourself? I dont feel 
quite sure which [SAe again tries to gel back 
to her work] 

marchbanks [stopping her mysteriously] 
Hush 1 I go about in search of love, and I 
find it m unmeasured stores m the bosoms 
of others But when I try' to ask for it, this 
horrible shyness strangles me and I stand 
dumb, or worse than dumb, say mg meaning¬ 
less things foolish lies And I sec the affec¬ 
tion I am longing for given to dogs and cats 
and pet birds, because they come and ask 
for it [Almost whispering] It must be asked 
for it is li ke a ghost it cannot speak unless 
it is first spoken to [At hts usual pitch, but 
with deep melancholy] All the love m the 
world is longing to speak, only it dare not, 
because it is shy 1 shy 1 shy 1 That is the w orld’s 
tragedy [With a deep sigh he sits in the visitors’ 
chair and buries his face in his hands] 

proserpine [amazed, but keeping her wits 
about her her point of honor in encounters with 
strange young men] Wicked people get over 
that shyness occasionally, dont they ? 

marchbanks [scrambling up almost fiercely] 
Wicked people means people who have no 
love therefore they have no shame They 
have the power to ask love because they 
dont need it they have the power to offer it 
because they hav e none to giv e [He collapses 
tnto his scat, and adds, mournfully] But \ c, 
whohav clove,and long to mingle it with the 
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lene of others we cannot utter a -word 
[Timidly] A ou find that, dont you ? 

Proserpine Look here if you dont stop 
talking like this. I’ll leave the room Mr 
Marchbanks I really will It’s not proper 
She resumes- her seat at the typeivnter, opening 
the blue bool and preparing to copy a passage 
from it 

marchbanks [hopelessly] Nothing thats 
worth saying is proper [He rises, and wanders 
about the room m his lost nay] I cant under¬ 
stand you, Miss Garnett What am I to talk 
about 5 

Proserpine [snubbing him] Talk about in¬ 
different things Talk about the weather 
niarchb anks Would a ou talk about in¬ 
different things if a child were by, crying 
bitterly with hunger 5 
proserpive I suppose not 
marchbanks Well I cant talk about in¬ 
different things with my heart crying out 
bitterly m its hunger 

proserpine Then hold your tongue 
marchbanks Yes that is what it always 
comes to We hold our tongues Does that 
stop the cry of your heart 5 for it does cry 
doesnt it 5 It must, if you ha\ e a heart. 

proserpine [suddenly rising mth her hand 
pressed on her heart] Oh, it’s no use trying to 
work while you talk like that. [Skc leaies her 
little table and sits on the sofa Her feelings are 
keenly stirred] It’s no business of yours 
whether my heart cries or not, but I have a 
mind to tell you for all that. 

marchbanks You neednt. I know already 
that it must. 

proserpine But mind* if you ever say I 
said so, TO deny it. 

marchbanks [compassionately] Yes I know 
And so you havnt the courage to tell him 5 
proserpine [bouncing up] Him' Who 5 
marchbanks Whoe\er he is The man you 
Ioa e It might be anybody The curate, Mr 
Mill, perhaps 

proserpine [rn$ disdain] Mr Mill"* A fine 
man to break my heart about, indeed 1 I’d 
rather haie you than Mr Mill 

marchbanks [recoiling] No really I’m Aery 
sorry; but you musnt think of that. I— 
proserpine [terfih/ going to the fireplace and 
stardmg at it inih her bacl to him] Oh dont be 
frightened it’s not you It’s not any one 
particular person 

marchbanks I know You feel that you 
could love anybody that offered— 


proserpine pwrawg, exasperated] Anybody 
that offered 1 No I do not What do a ou take 
me for 5 

marchbanks [ discouraged] No use You 
Avont make me real answers only those 
things that everybody says [He strays to the 
sofa and sits down disconsolately] 

proserpine [nettled at irhat she tales to be a 
disparagement of her manners by an aristocrat] 
Oh well, if you want original eomersahon, 
youd better go and talk to yourself 
marchbanks That is what all poets do 
they talk to themsehes out loud, and the 
world oa erhears them But it’s horribly lonely 
not to hear someone else talk sometimes 
proserpine Wait until Mr Morell comes 
He’ll talk to you [Marchbanks shudders] Oh, 
you neednt make wry faces o\ er him he can 
talk better than you [IF ith temper] He’d talk 
your little head off [5ft e is going bacl angrily 
to her place, rehen he, suddenly enlightened, 
springs up and stops fter] 

aiarchbanks Ah' I understand now 
proserpine [reddening] What do you under¬ 
stand 5 

marchbanks Your secret Tell me is it 
really and truly possible for a woman to lo\ e 
him 5 

proserpine [as if this were beyond all bounds] 
Well" 

marchbanks [passionately] No answer me 
I Avant to know I m ust know I cant under¬ 
stand it I can see nothing in him but w ords, 
pious resolutions, what people call goodness 
You cant lo\ e that. 

proserpine [attempting to snub him by an air 
of cool propriety] I simply dont knoiv Avbat 
youre talking about I dont understand you 
marchbanks [tekemently] "iou do "iou lie 
proserpine Oh' 

marchbanks You do understand, and you 
know [Determined to have an answer] Is it 
possible for a woman to loie him 5 

proserpine [looking him straight in the face] 
Yes [He coiers his face rnth his hands] M hat- 
eier is the matter with you' [He takes dour 
hs hands Frightened at the tragic mask pre¬ 
sented to her she hurries past him at the utmost 
posstble distance keep ng her eyes on hts face 
until he turns from her and goes to the child s 
chair beside the hearth, where he sds in the deepest 
dejection As she approaches the door, d opers 
and Burgess enters Seeing him, she ejaculates] 
Praise heaien' here’s somebodv [ard feels 
safe enough to resume her place at her table She 
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do it, but I feel I oughter, as a matter o right 
and dooty 

morell Whats the matter’ 
burgess Mr Morchbanks mil bear me 
hout he -was a witness [Very solemnly] Yore 
young woman so far forgot herself as to call 
me a silly ole fat’ead 
morell [tz nth tremendous heartiness] Oh, 
now isnt that exactly like Prossy’ She’s so 
frank she cant contain herself 1 Poor Prossv 1 
Hal h a t 

burgess [trembling Tilth rage ] And do you 
hex-pec me to put up with it from the hke 
of er’ 

more EE Pooh, nonsense* you cant take any 
notice of it Never mind [He goes to the 
cellaret and puts the papers into one of the 
drawers] 

burgess Oh, Hi dont mind Hi’m abo\ e it 
But is it right’ thats what I want to know 
Is it right’- 

morele Thats a question for the Church, 
not for the laity Has it done you any harm’ 
thats the question for you, eh’ Of course it 
hasnt Think no more of it [He dismisses the 
suly ect by going to his place at the table and set¬ 
ting to nork at hts correspondence ] 

burgess [aside to Marchbanks] What did I 
tell you’ Mad as a atter [He goes to the table 
and asks, with the sickly civility of a hungry 
man] When’s dinner, James’ 
morele Not for a couple of hours yet. 
burgess [with plaintive resignation] Gimme 
a nice book to read over the fire, will you, 
James thur’s a good chap 

morell What sort of book’ A good one’ 
burgess [with almost a yell of remonstrance] 
Nah-oo' Summat pleasant, just to pass the 
time [Morell takes an illustrated paper from the 
table and offers it He accepts it humbly] Thank 
yer, James [He goes back to the big chair at the 
fire, and sits there at his ease, reading] 

morell [as he writes] Candida will come to 
entertain you presently She has got rid of 
her pupil She is filling the lamps 

marchbanks [starting up in the wildest con¬ 
sternation] But that will soil her hands I cant 
bear that, Morell it’s a shame I’ll go and 
fill them [He makes for the door] 

morele Youd better not [Marchbanks 
stops irresolutely] She’d only set you to clean 
my boots, to save me the trouble of doing it 
myself m the morning 

burgess [with grave disapproval] Dont you 
keep a sen ant now, James’ 


morell Yes, but she isnt a slave, and the 
house looks as if I kept three That means 
that everyone has to lend a hand It’s not a 
bad plan Prossy and I can talk business after 
breakfast while we’re washing up Washing 
up’s no trouble when there are tw o people to 
do it x 

marchbanks [tormentedly] Do you think 
every woman is as coarsegrained as Miss 
Garnett’ 

burgess [emphatically] Thats quite right, 
Mr Morchbanks thats quite right She is 
corsegrained 

morell [quietly and significantly] March- 
banks' 

MARCHBANKS Yes’ 

morell How many servants does your 
father keep’ 

marchbanks [pettishly] Oh, I dont know 
[Hie moves to the sofa, as if to get as far as 
possible from Morell's questioning, and sits 
down in great agony of spirit, thinking of the 
paraffin] 

morell [very gravely] So many that you 
dont know 1 [More aggressively] When theres 
anything coarsegrained to be done, you just 
ring the bell and throw it on to somebody 
else, eh’ 

marchbanks Oh, dont torture me You 
dont even ring the bell But your wife’s 
beautiful fingers are dabbhng m paraffin oil 
while you sit here comfortably preaching 
about it everlasting preaching' preaching' 
words' words' words' 

BURGESS [intensely appreciating this retort] 
Har, har' Deni a better' [Radiantly] Ad you 
there, James, straight 

Candida comes in, well aproned, with a read¬ 
ing lamp trimmed,filled, and ready for lighting 
She places it on the table near Morell, ready for 
use 

candiba [brushing her finger tips together with 
a slight twitch of her nose] If you stay with us, 
Eugene, I think I will hand over the lamps 
to you 

marchbanks I will stay on condition that 
you hand over all the rough work to me 
can bid a Thats very gallant, but I think 
I should like to see how you do it first 
[Turning to Morell] James youve not been 
looking after the house properly 

morell What have I done—or not done 
my lov e’ 

Candida [with serious vexation] My ov n par¬ 
ticular pet scrubbing brush has been used 
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for blackleading [A heart-breaking nail bursts 
from Marchbanks Burgess looks round, amazed 
Candida hurries to the sofa ] Whats the 
matter'* Are you ill, Eugene’ 1 

marchbanks No not ill Only horror' 
horror 1 horror 1 [He boms his head on Jus hands ] 
burgess [, shocked] What 1 Got the orrors, Mr 
Morchbanks' Oh, thats bad, at your age 
You must leave it off grajally 

Candida [reassured] Nonsense, papa' It’s 
only poetic horror, isnt it, Eugene [petting 
him]* 

burgess [abashed] Oh, poetic orror, is it 7 
I beg your pordon, I’m shore [He turns to 
the fire again, deprecating hts hasty conclusion] 
Candida What is it, Eugene 7 the scrub¬ 
bing brush 7 [He shudders] Well, there' never 
mind [She sits down beside him] Wouldnt you 
like to present me with a nice new one, with 
an ivory back inlaid with mother-of-pearl 7 
marchbanks [softly and musically, but sadly 
and longingly] No, not a scrubbing brush, but 
a boat a tiny shallop to sail away in, far 
from the world, where the marble floors are 
■washed by the rain and dried by the sun, 
where the south wind dusts the beautiful 
green and purple carpets Or a chariot' to 
carry us up into the sky, where the lamps 
are stars, and dont need to be filled with 
paraffin oil every day 

morell [harshly] And where there is no¬ 
thing to do but to be idle, selfish, and useless 
Candida [jarred] Oh, James' how could you 
spoil it all 7 

marchbanks [firing up] Yes, to be idle, 
selfish, and useless that is, to be beautiful 
and free and happy hasnt every man desired 
that with all his soul for the woman he loves 7 
Thats my ideal whats yours, and that of 
all the dreadful people who live m these 
hideous rows of houses 7 Sermons and scrub¬ 
bing brushes' With you to preach the sermon 
and your wife to scrub 

Candida [quickly] He cleans the boots, 
Eugene You will have to clean them to¬ 
morrow for saying that about lnm 

marchbanks Oil, dont talk about boots' 
Your feet should be beautiful on the moun¬ 
tains 

Candida My feet would not be beautiful 
on the Hackney Road without boots 

burgess [scandalized] Come, Candv' dont 
be vulgai Sir Morchbanks aint accustomed 
to it Youre gmn him the orrors again I 
mean the poetic ones 


Morell is silent Apparently he is busy with 
his letters really he is puzzling nith mtsgntng 
over hts new and alarming experience that the 
surer he is of his moral thrusts, the more sirijllif 
and effectively Eugene parries them Tofind him¬ 
self beginning to fear a man nhom he does not 
respect afflicts him bitterly 

Miss Garnett comes in mill a telegram 
Proserpine [handing the telegram to Morell] 
Reply paid The boy’s waiting [7o Candida, 
coming back to her machine and sitting donn] 
Mana is read) for you now in the kitchen, 
Mrs Morell [Candida rises] The onions hav e 
come 

marchbanks [convulsively] Onions' 

Candida Yes, onions Not even Spanish 
ones nasty little red onions You shall help 
me to slice them Come along 
She catches him by the nrist and runs out, 
pulling him after her Burgess rises in consterna¬ 
tion, and stands aghast on the hearth-rug, staring 
after them 

BunoESS Candy didnt oughter andle a 
heart's nevvy like that It’s gom too fur with 
it Lookee ere, James do e often git taken 
queer like that? 

morelu [shortly, writing a telegram] I dont 
know 

burgess [sentimentally] He talks v cry pretty 
I aw lus had a turn for a bit of poetry Candy 
takes arter me that-a-way Iluseter make me 
tell er fairy stories when she was on) a little 
kiddy that igh (indicating a stature of two feel 
or thereabouts] 

morell [preoccupied] Ah, indeed [He blots 
the telegram and goes oid] 

Proserpine Used )ou to make the fairy 
stones up out of your own head 7 

Burgess, not deigning to reply, strikes an atti¬ 
tude of the haughtiest disdain on the hearth¬ 
rug 

proserpine [calmly] I should never have 
supposed you had it in you By the way , I’d 
better warn you, since youve taken such a 
fancy to Mr Marchbanks He’s mad 
burgess Mad' What' Im too" 
proserpine Mad as a March hare He 
did fnghten me, I can tell you, just before 
you came in that time Havent you noticed 
the queer things he says 7 

burgess So thats what the poetic orrors 
means Blame me if it didnt come into inv 
ed once or twyst that he was a bit horfT is 
chump' [He crosses the room to the doo~, lifting 
up his xo’ce as he goes] W ell, this is a pretty 



140 


THE COMPLETE PLAYS OF BERNARD SHAW 


sort of asylum for a man to be m, with no 
one but you to take care of him 1 
proserpi\e [as he passes her] Yes, what a 
dreadful thing it would be if anything hap¬ 
pened to you 1 

burgess [loftily] Dont you haddress no 
remorhs to me Tell your hemployer that Ive 
gone into the gorden for a smoke 
PROSERPINE [mocking] Oh 1 
Before Burgess can retort, Morell comes back 
burgess [sentimentally] Gom for a turn m 
the gordmg to smoke, James 

morell [ brusquely ] Oh, all right, all right 
[Burgess goes out pathetically m the character 
of a weary old man Morell stands at the table, 
turning over his papers, and adding, across to 
Proserpine, half humorously, half absently] 
Well, Miss Prossy, why have you been calling 
my father-in-law names 3 

Proserpine [blushing fiery red, and looking 
quickly up at him, half scared, half reproachful] 
I— [She bursts into tears ] 

morell [with tender gaiety, leaning across the 
table towards her, and consoling her ] Oh, come' 
come' come 1 Never mind, Pross he is a silly 
old fathead, isnt he 7 

With an explosive sob, she makes a dash at the 
door, and vanishes, banging it Morell, shaking 
his head resignedly, sighs, and goes meanly to 
his chair, where he sits down and sets to work, 
looking old and careworn 

Candida comes in She has finished her house¬ 
hold work and taken off the apron She at once 
notices his dejected appearance, and posts herself 
quietly at the visitors’ chair, looking down at him 
attentively She says nothing 

morell [looking up, but with his pen raised 
ready to resume his work] Well 7 Where is 
Eugene 7 

Candida Washing his hands m the scullery 
under the tap He will make an excellent 
cook if he can only get over his dread of 
Maria 

morell [shortly] Ha 1 No doubt [He begins 
writing again ] 

Candida [going nearer, and putting her hand 
down softly on his to slop him as she says] Come 
here, dear Let me look at you [He drops his 
pen and yields himself to her disposal She makes 
htm use, and brtngs him a little away from the 
table, loohng at him critically all the time] Turn 
your face to the light [She places him facing 
the window] My boy is not looking well Has 
he been ov erworkmg 7 
morell Nothing more than usual 


Candida He looks % err pale and grey, and 
■wrinkled and old [His melancholy deepens, 
and she attacks it with wilful gaiety] Here” 
[pulling him towards the easy chair] youve done 
enough writing for to-day Leave Prossy to 
finish it Come and talk to me 
morell But— 

Candida Yes, I must be talked 

to [<SAe makes him sit down, and seats herself 
on the carpel beside hs knee] Nov [patting his 
hand] youre beginning to look better already 
Why must you go out every night leetunng 
and talking 7 I hardly have one evening a 
week with you Of course what you say is all 
very true, but it does no good they dont 
mind what you say to them one little bit 
They think they agree with you, but whats 
the use of their agreeing with you if they go 
and do just the opposite of what you tell 
them the moment your back is turned 7 Look 
at our congregation at St Dominic’s 1 Why 
do they come to hear you talking about- 
Christianity everySunday 7 Why.just because - 
theyvejbeen sojull of busin ess and __money; 
making for six days that they want to forget 
all about it and have a rest on the seventh, 
so that they can go back fresh and make 
i money harder than ev er 1 You positiv ely help 
I them at it instead of hindering them 

morell [with energetic seriousness] You know 
very well, Candida, that I often blow them 
up soundly for that And if there is nothing 
in their churchgoing but rest and diversion, 
why dont they try something more amusing 7 
more self-indulgent 7 There must be some 
good m the fact that they prefer St Dominic’s 
to worse places on Sundays 

Candida Oh, the worse places amt open, 
and even if they were, they dnrent be seen 
going to them Besides, James dear, you 
preach so splendidly that it’s as good as a 
play for them Why do y ou think the women 
are so enthusiastic 7 

morell [shocked] Candida 1 
Candida Oh, I know You silly boy you 
think it’s your Socialism and your religion, 
but if it were that, theyd do what you tell 
them instead of only coming to look at you 
They all hav e Prossy s complaint 

morell Prossy’s complaint 1 ML at do you 
mean, Candida 7 

Candida Yes, Prossy, and all the other 
secretaries you ever had Why does Prossy 
condescend to wash up the things, and to 
peel potatoes and abase herself m all manner 
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of ways for sin shillings a week less than she 
used to get in a city office* She’s in love with 
you, James thats the reason Theyre all in 
love with you And you are m love with 
preaching because you do it so beautifully 
And you think it's all enthusiasm for the 
kingdom of Heaven on earth, and so do they 
You dear silly' 

moreli, Candida what dreadful 1 what soul- 
destroying cynicism' Are you jesting* Or— 
can it be*—are you jealous* 

Candida, [ivtlk curious thoughtfulness ] Yes, I 
feci a little jealous sometimes 
moreli, [incredulously] Of Prossy* 

Candida [ laughing ] No, no, no, no Not 
jealous of anybody Jealous for somebody 
else, who is not loved as lie ought to be 
MORELL Me* 

Candida You' Why, youre spoiled with 
love and worship you get far more than is 
good for you No I mean Eugene 
morell [startled] Eugene' 

Candida It seems unfair that all the love 
should go to you, and none to him, although 
he needs it so much more than you do [A 
convulsive movement shakes him in spite of 
himself] Whats the matter* Am I worrying j 
you* 

morell [hastily] Not at all [Looking at her 
mih troubled intensity] You know that I have j 
perfect confidence m you, Candida 
Candida You vam thing' Are jou so sure 
of your irresistible attractions* 
moiifll Candida y ou are shocking me I 
never thought of my attractions I thought 
of your goodness, of your purity That is w hat 
I confide in 

Candida What a nasty uncomfortable thing 
to say to me' Oh, you are a clerg>man, 
James a thorough clergyman' 

morell [turning away from her, heart- 
stricken] So Eugene says 
Candida [m</i Inely tnicrest, leaning over to 
him mih her arms on hts knee] Eugenes 
always right He’s a wonderful boy I have 
grown fonder and fonder of him all the time 
I was away" Do you know, James, that 
though lie has not the least suspicion of it 
himself, he is ready to fall madly m love with 
me* 

morell [grimly] Oh, lie has no suspicion of 
it himself, liasnt lie* 

Candida Not a bit [She talcs her arms from 
hts knee, and turns thoughtfully, stnhng info a 
more restful attitude with her hands tn her lap] 


lil 

Some day he w til know w hen he is grov n up 
and experienced, ltke y ou And he w ill know 
that I must have known I wonder wlnt he 
w ill think of me then 
morell No evil, Candida I hope and trust, 
no ev il 

Candida [dubiously] That will depend 
morell [bewildered] Depend' 

Candida [looking at him] Yes it w ill depend 
on what happens to him [He looks vacantly 
at her ] Dont you see* It will depend on how 
he comes to learn what love rcallv is I mean 
on the sort of woman who will teach it to 
him 

morell [quite at a loss] Yes No I dont 
know what you mean 
Candida [explaining] If lie learns it from a 
good woman, then it will be all right he will 
forgive me 
morell Torgive* 

Candida But suppose he learns it from a 
bad woman, as so many men do, especially 
poetic men, who imagine all women are 
angels' Suppose he only discov ers the v alue 
of love when he has thrown it away and 
degraded himself in Ins ignorance' Will he 
forgive me then, do you think* 
morell Torgive you for what* 

Candida [realizing hon stupid he is, and a 
little disappointed, though quite tenderly ro] 
Dont you understand* [He shakes his head 
She turns to him again, so as to explain with the 
fondest intimacy] I mean, will he forgive me 
for not teaching him myself 1 ' For abandoning 
him to the bad women for the sake of my 
goodness, of m\ puntv, as you call it* Ah, 
James, how little you understand me, to talk 
of your confidence in my goodness and purity' 
I would give them both to poor Eugene as 
w dlmgly as I would giv e my shaw 1 to a beggar 
dying of cold, if there were nothing else to 
restrain me Put your trust in m\ love for 
you, James, for if that went, I should care 
veiy" little for your sermons mere phrases 
! that you cheat yourself and others with 
ev ery day [She ts about to rise] 
morell Iiis words' 

Candida [checking herself quickly t,i the act 
of getting up] Vi hose w ords* 
morell Eugene’s 

candid \ [delighted] He is always right He 
understands you, he understands me, lie 
understands Prossy, and you, darling, you 
understand nothing [She laughs , ard hsses 
him to co isole him He recoils cs if s’alhcd a~n 
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springs up] 

morell How can you bear to do that 
when—Oh, Candida | with anguish in fus voice] 
I had rather you had plunged a grappling 
iron into my heart than given me that kiss 
Candida [amazed] My dear whats the 
matter? 

morell [frantically •waving her off ] Dont 
touch me 

CANDIDA James'" 

They are interrupted by the entrance of March- 
banks with Burgess, who slop near the door, 
staring 

marchbanks Is anything the matter? 
morell [deadly white, putting an iron con- 
siramtonhimself] Nothing but this thateither 
you were right this morning, or Candida is 
mad 

burgess [ire loudest protest] What' Candy 
mad tod' Oh, come' come' come' [He crosses 
the room to the fireplace, protesting as he goes, 
and knocks the ashes out of his pipe on the 
bars] 

Morell sits down at his table desperately, lean¬ 
ing forward to hide his face, and interlacing his 
fingers rigidly to keep them steady 

Candida [to Morell, relieved and laughing] 
Oh, youre only shocked' Is that all? Hov r 
comentional all you unconventional people 
are' [SAe sits gaily on the arm of the chair] 
burgess Come be’ave yourself. Candy 
Whatll Mr Morchbanks think of you? 

Candida This comes of James teaching me 
to think for myself, and nev er to hold back 
out of fear of what other people may think 
of me It w orks beautifully as long as I think 
the same things as he does But now' because 
I have just thought something different' 
look at him' Just look' [She points to Morell, 
greatly amused] 

Eugene looks, and instantly presses his hand 
on his heart, as if some pain had shot through it 
He sits down on the sofa like a man witnessing a 
tragedy. 

burgess [ore the hearth-rug] Well, James,you 
certnly hamt as Inmpressive lookin as usu’l 
morell [with a laugh which is half a sob] I 
suppose not I beg all your pardons I was 
not conscious of making a fuss [Pulling himself 
together] Well, well, well, well, well' [He sets 
to n ork at his papers again withresolute cheerful¬ 
ness] 

Candida [going to the sofa and sitting beside 
Marchbanks, still in a bantering humor] Well, 
Eugene why are you so sad? Did the onions 


make you cry? 

marchbanks [aside to her] It is } our crueltv 
I hate cruelty It is a horrible thing to see one 
person make another suffer 

Candida [petting him ironically] Poor boj> 
have I been cruel? Did I make it slice nasty 
little red onions? 

marchbanks [earnestly] Oh, stop, stop I 
dont mean myself You have made him 
suffer frightfully I feel his pam m my own 
heart I know that it is not your fault it is 
something that must happen, but dont make 
light of it I shudder when you torture him 
and laugh 

Candida [incredulously] I torture James' 
Nonsense, Eugene how you exaggerate' 
Silly' [She rises and goes to the table, a little 
troubled] Dont work any more, dear Come 
and talk to us 

morell [affectionately but bitterly] Ah no I 
cant talk I can only preach 

Candida [caressing his hand] Well, come 
and preach 

burgess [strongly remonstrating] Aw no, 
Candy ’Ang it all' 

Lexy Mill comes in, anxious and important 
lew [hastening to shake hands with Candida] 
How do you do, Mrs Morell? So glad to see 
you back again 

Candida Thank you, Levy You know 
Eugene, dont you? 

lexy Oh, yes How do you do, March- 
banks? 

marchbanks Quite well, thanks 
levy [to Morell] Ive just come from the 
GuildofSt Matthew They are m thegreatest 
consternation about your telegram 

Candida What did you telegraph about, 
James? 

levy [to Candida] He was to hav e spoken 
for them tonight Theyve taken the large 
hall m Mare Street and spent a lot of monej 
on posters Morell’s telegram was to say he 
couldnt come It came on them like a 
thunderbolt 

Candida [surprised, and beginning to suspect 
something nrong] Given up an engagement to 
speak' 

burgess Fust time m his life, I’ll bet Am 
it, Candj? 

levy [to Morell ] They decided to send an 
urgent telegram to you asking whether vou 
could not change your mind Have you 
received it? 

morell [with restrained impatience] Yes, j es 
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I got it 

lexy It was reply paid 
morell Yes, I know I answered it I cant 
g° 

Candida But why, James ? 
morell [almost fiercely ] Because I dont 
choose These people forget that I am a man 
they think I am a talking machine to be 
turned on for their pleasure every evening 
of my life May I not have one night at 
home, with my wife, and my friends 5 * 

They are all amazed at this outburst, except 
Eugene His expression remains unchanged 
Candida Oh, James, you musnt mind what 
I said about that And if you dont go youll 
have an attack of bad conscience to-morrow 
lexy [intimidated, but urgent] I know, of 
course, that they make the most unreason¬ 
able demands on you But they have been 
telegraphing all over the place for another 
speaker, and they can get nobody but the 
President of the Agnostic League 
morell [promptly] Well, an excellent man 
What better do they want 5 
lexy But he always insists so powerfully 
on the divoice of Socialism from Christianity 
He will undo all the good we have been 
doing Of course you know best, but— [He 
shrugs hts shoulders and wanders to the hearth 
beside Burgess] 

Candida [ coaxtngly ] Oh,do go, James We’ll 
all go 

burgess [ grumbhngly ] Look ’ere, Candy* I 
say* Let’s stay at home by the fire, comfort¬ 
able He wont need to be more’n a couple-o- 
liour aw r ay 

Candida Youll be just as comfortable at 
the meeting We’ll all sit on the platform 
and be great people 

eugfne [terrified] Oh please dont let us go 
on the platform No everyone will stare at 
us I couldnt I’ll sit at the back of the room 
Candida Dont be afraid Theyll be too 
busy looking at James to notice jou 

morell Prossj’s complaint, Candida 1 Eh ? 
Candida [gaily] Yes Prossy’s complaint 
burgess [mystified] Prossy’s complaint* 
What are you talkin about, James’ 1 

morell [not heeding him, rises, goes to the 
door, and holds it open, calling in a commanding 
tone] Miss Garnett 

proserpine [in the distance] Yes, Mr Morell 
Coming 

They all nail, except Burgess, nho turns 
stealthily to Levy 


burgess Listen ere, Mr Mill Mhats 
Prossj’s complaint- 1 Wliats wrong with cr- 
levy [confidentially] Well, I dont c' •>ctlj 
know, but she spoke verj strangclj to me 
this morning I’m afraid she’s a little out of 
her mind sometimes 

burgess [overwhelmed] Why, it must be 
catchm* Four in the same ouse* 

proserpine [appearingon thcthrcshold] W hat 
is it, Mr Morell’ 1 

morell Telegraph to the Guild of St 
Matthew that I am coming 
pnosERFiNE J>arpn$crf] Dont the\ expect 
you 5 * 

morell [peremptorily] Do as I tell 3 ou 
Proserpine frightened, sits down at her type¬ 
writer, and obeys Morell, non unaccountably 
resolute and forceful, goes across to Burgas 
Candida watches his movements tilth groning 
wonder and misgiung 

morell Burgess you dont want to come 
BunGEss Oh, dont put it like that, James 
It’s ony that it amt Sundaj, j ou know 
morell I’m sorry I thought jou might 
like to be introduced to the chairman lie’s 
on the Works Committee of the Countv 
Council, and has some influence m the matter 
of contracts [Burgess n ales up at once] Youll 
come? 

burgess [tilth enthusiasm] Cawrse I’ll come, 
James Amt it awlus a pleasure to ear jou* 
moreil [turning to Prassy] I shall w ant x ou 
to take some notes at the meeting, Miss 
Garnett, if j'ou have no other engagement 
[She nods, afraid to speak] You arc coming, 
Lex}', I suppose 5 * 
lew Ccrtainlj 

Candida We’re all coming, James 
morell No you are not coming, and 
Eugene is not coming You wall stav here 
and entertain him—to celebrate j our return 
home [Eugene rises, breathless] 

Candida But James— 
morell [authoritatively] I insist You do not 
w ant to come and he does not w ant to come 
[Candida is about to protest] Oh, dont concern 
vourselves I shall have plentv of people 
without vou your chairs will be wanted bv 
unconverted people who have never heard 
me before 

Candida [froui/ed] Eugene wouldnt vou 
like to come 5 

morell I should be afraid to let mv self go 
before Eugene he is so critical of sermons 
[Looking at Aim] He knows I am afraid of him 
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he told me as much this morning Well, I 
shall shew him how much afraid I am by 
leaving him here m your custody, Candida 
marchbanks [to himself, with vivid feeling] 
Thats brave Thats beautiful 
Candida [with anxious misgiving] But—but— 
Is anything the matter, James? [ Greatly 
troubled] I cant understand— 

morell [taking her tenderly m his arms and 
hssing her on the forehead] Ah, I thought it 
was 1 who couldnt understand, dear 

ACT III 

Past ten in the evening The curtains are 
drawn , and the lamps lighted The typewriter is 
m its case the large table has been cleared and 
tidied everything indicates that the day's work 
is over 

Candida and Marchbanks aresitlingbythefre 
The reading lamp is on the mantelshelf above 
Marchbanks, who is m the small chair, reading 
aloud A little pile of manuscripts and a couple 
of volumes of poetry are on the carpet beside 
him Candida is in the easy chair The poker, a 
light brass one, is upright in her hand Leaning 
back and looking intently at the point of it, mth 
her feet stretched towards the blaze, she ts in a 
waking dream, miles away from her surroundings 
and completely oblivious of Eugene 

marchbanks [breaking off in his recitation ] 
Every poet that ever lived has put that 
thought into a sonnet He must he cant help 
it [He looks to her for assent, and notices her 
absorption in the poker] Havnt you been 
listening? [A’o response] Mrs Morell 1 
Candida [starting] Eh? 
marchbanks Havnt you been listening? 
Candida [with a guilty excess of politeness] 
Oh, yes It’s very nice Go on, Eugene I’m 
longing to hear what happens to the angel 
MARCHBANKS [letting the manuscript drop 
from his hand to the fioor] I beg your pardon 
for boring you 

Candida But you are not boring me, I 
assure you Please go on Do, Eugene 
marchbanks I finished the poem about 
the angel quarter of an hour ago Ive read 
you several things since 

Candida [remorsefully] Tmsosorry,Eugene 
I think the poker must have hypnotized me 
[She puts it down] 

marchbanks It made me hombly uneasy 
Candida Why didnt you tell me? I’d have 
put it dov n at once 


marchbanks I was afraid of making you 
uneasy too It looked as if it were a w eapon 
If I were a hero of old I should ha\ e laid my 
drawn sword between us If Morell had come 
m he would have thought you had taken up 
the poker because there was no sword be¬ 
tween us 

Candida [wondering] What? [With a puzzled 
glance at £ra] I cant quite follow that Those 
sonnets of yours have perfectly addled me 
Why should there be a sword between us? 

marchbanks [evasively] Oh, never mind 
[He stoops to pick up the manuscript] 

Candida Put that down again, Eugene 
There are limits to my appetite for poetrj 
ev en your poetry Youve been reading to me 
for more than two hours, ever since James 
went out I want to talk 
marchbanks [rising, scared] No I musnt 
talk [He looks round him tn his lost way, and 
adds, suddenly] I think I’ll go out and take 
a walk in the park [He makes for the door] 
Candida Nonsense it’s closed long ago 
Come and sit down on the hearth-rug, and 
talk moonshine as you usually do I want to 
be amused Dont you want to? 

marchbanks [half in terror, half enraptured] 
Yes 

Candida Then come along [Sfte moves her 
chair back a little to make room] 

He hesitates, then timidly stretches himself on 
the hearth-rug, face upwards, and throws back 
Jus head across her knees, looking up at her 
marchbanks Oh, Iv e been so miserable all 
the evening, because I was doing right Now 
I’m doing wrong, and I’m happy 
Candida [tenderly amused at /im] Yes I’m 
sure you feel a great grown-up wicked 
deceiver Quite proud of y ourself, amt you? 

marchbanks [raising his head quickly and 
turning a little to look round at her] Take care 
I’m ever so much older than you, if you only 
knew [He turns quite over on his knees, with 
his hands clasped and his arms on her lap, and 
speaks with growing impulse, hts blood beginning 
to sftr] May I say some wicked things to you? 

Candida [without the least fear or coldness, 
and with perfect respect for his passion, but mtk 
a touch of her wisehearied maternal humor] No 
But you may say anything you really and 
truly feel Anything at all, no matter what 
it is I am not afraid, so long as it is your 
real self that speaks, and not a mere attitude 
a gallant attitude, or a wicked attitude, or 
even a poetic attitude I put jou on jour 
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honor and truth Now say whatever jou 
want to 

march banks [the eager expression vanishing 
utterly from his lips and nostrils as his eyes light 
up mth pathetic spirituality ] Oh, non I cant 
say anything all the words I know belong to 
some attitude or other—all except one 
Candida What one is that* 
mauchbanks [softly, losing himself in the 
music of the name ] Candida, Candida, Candida, 
Candida, Candida I must saj that now, be¬ 
cause you have put me on my honor and 
truth, and I never think or feel Mrs Morell 
it is always Candida 

Candida Of course And what have you 
to say to Candida* 

mauchbanks Nothing but to repeat your 
name a thousand times Dont you feel that 
every time is a prayer to you* 

Candida Doesnt it make you happy to be 
able to praj * 

mauchbanks Yes, very happy 
Candida Well, that happiness is the answer 
to your prayer Do you w ant anything more* j 
mauchbanks No I have come into heaven, 
where want is unknown 
Morell comes in He halls on the threshold, and 
takes tn the scene at a glance 
morel!/ [grave and self-contained] I hope I 
dont disturb you 

Candida starts up violently, but without the 
smallest embarrassment, laughing at herself 
Eugene, capsized by her sudden movement, re¬ 
covers himself nithout rising, and sits on the rug 
hugging his ankles, also quite unembarrassed 
Candida Oh, James, how jou startled me 1 
I w as so taken up w ith Eugene that I didnt 
hear j our latchkey How did the meeting go 
off* Did jou speak well* 

MonELL I have never spoken better m my 
life 

Candida That was first rate' How much 
was the collection* 
morell I forgot to ask 
Candida [to Eugene] He must have spoken 
splcndidlj, or he would never have forgotten 
that [To Morell] Where arc all the others* 
mouell They left long before I could get 
aw a) I thought I should never escape I 
believe they are having supper somewhere 
Candida [in her domestic business tone] Oh, 
in that case, Maria maj go to bed I’ll tell 
her [She goes out to the kitchen] 

Mom li [looking sternly donn at Marchbanls] 
Well* 


mauchbanks [squatting grotesquely on tft 
hearth-rug, and actually at ease mih Morell 
even tmptshly humorous] Well* 

mouell Have vou anv thing to tell me* 
marchbanks Onlj that I have been mak¬ 
ing a fool of mj self here in pm ate w hdst j on 
have been making a fool ofj ourself in public 
morell Hardly in the same wav, I think 
mauchbanks [eagerly, scrambltrg up] The 
very, very verj same waj I have been plav- 
mg the Good Man Just like } ou W hen v on 
began your heroics about leaving me here 
with Candida— 

MonELL [ involuntarily ] Candida' 
mauchbanks Oh jes Ive got tint far 
But dont be afraid Heroics are infectious 
I caught the disease from jou I swore not 
to saj' a wotd m jour absence that I would 
not have said a month ago in your presence 
mouell Did j ou keep j our oath* 
mauchbanks [suddenly perching himself on 
the back of the easy chair] It kept itself some¬ 
how until about ten minutes ago, Up to that 
moment I went on despcratelj reading to 
her—reading my own poems—anjbodj’s 
poems—to stave off a conversation I was 
standing outside the gate of Heaven, and 
refusing to go m Oh, jou cant think how 
heroic it w as, and how uncomfortable' Then— 
mouell [steadily controlling his suspense] 
Then* 

mauchbanks [prosaically slipping donn into 
a quite ordinary altitude on the seal of (he chair] 
Then she couldnt bear being read to unj 
longer 

MonELL And jou approached the gate of 
Heaven at last* 

MARCHBANKS Yes 

morell Well* [Ficrcc/y] Speak, man have 
you no feeling for me* 

mauchbanks [softly and musically] Then she 
became an angel, and there was a flaming 
sword that turned every waj, <=o tint I 
couldnt go in, for I saw that that gate was 
reallj the gate of Hell 
mouell [triumphantly] She repulsed jou' 
marchbanks [nnng in mid scorn] No, jou 
fool if she had done that I should never have 
seen that I was m Heaven alrcadv Rcpuked 
me' You think that would have saved us' 
virtuous indignation' Oh, vou arc not worthj 
to live in the same world with her f He turns 
atray contemptuously to tic o'her stdc of tie 
room] 

mouell [who has ira'chcd hi quietly mlhout 
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changing his place ] Do you think you make 
y ourself m or e worthy by revih ng m e, Eugene? 

marchbanks Here endeth the thousand 
and first lesson Morell I dont think much 
of your preaching after all I believe I could 
do it better myself. The man I want to meet 
is the man that Candida married 

morell The man that—? Do you mean 
me? 

marchbanks I dont mean the Reverend 
James Mavor Morell, moralist and windbag 
I mean the real man that the Reverend 
James must have hidden somewhere inside 
his black coat the man that Candida loved 
You cant make a woman like Candida lov e 
you by merely buttoning your collar at the 
back instead of in front 

morell [boldly and steadily] When Candida 
promised to marry me, I was the same moral¬ 
ist and windbag you now see I wore my black 
coat, and my collar was buttoned behind in¬ 
stead of m front Do you think she would 
have lov ed me any the better for being in¬ 
sincere m my profession? 

march banks [op the sofa, hugging his ankles] 
Oh she forgav e you, just as she fbrgives me 
for being a coward, and a weakling, and what 
you call a snivelling little whelp and all the 
rest of it [ Dreamily ] A woman hke that has 
divine insight she loves our souls, and not 
our folhes and v anities and illusions, nor our 
collars and coats, nor any other of the rags 
and tatters we are rolled up in [He rejlecls on 
this for an instant, then turns intently to question 
Morell] What I want to know is how you got 
past the flaming sword that stopped me 
morell Perhaps because I was not inter¬ 
rupted at the end of ten minutes 
marchbanks [taken aback] What’ 
morell Man can climb to the highest 
summits but he cannot dwell there long 
march banks [springing up] It’s false there 
can he dwell for ev er, and there only It’s m 
the other moments that he can find no rest, 
no sense of the silent glory of life Where 
would you have me spend my moments, if 
not on the summits? 

morell. In the scullery, slicing onions and 
filling lamps 

MARCH banks Or in the pulpit, scrubbing 
cheap earthenware souls? 

morell. Yes, that too It was there that I 
earned my golden moment and the right, 
m that moment, to ask her to lov e me I did 
not take the moment on credit; nor did I use 


it to steal another man’s happiness 
marchbanks [rather disgustedly, trotting lack 
tonards the fireplace] I hav e no doubt you con¬ 
ducted the transaction as honestly as if vou 
were buying a pound of cheese [He stops on 
the brink of the hearth-rug, and adds, thought¬ 
fully, to himself, mlh his back turned to Morell] 
I could only go to her as a beggar 

morell [starting] A beggar dying of cold’ 
asking for her shawl' 

marchbanks [turning surprised] Thank } ou 
for touching up my poetry Yes, if you like 
a beggar dying of cold, asking for her shawl 
morell [excitedly] And she refused Shall 
I tell you why she refused? lean tell you, on 
her own authority It was because of— 
marchbanks She didnt refuse 
morell Not' 

marchbanks She offered me all I chose to 
ask for her shawl, her wings, the wreath of 
stars on her head, the lilies m her hand, the 
crescent moon beneath her feet— 
morell [seizing him] Out with the truth, 
man my wife is my wife I want no more of 
your poetic fripperies I know well that if I 
hav e lost her love and you have gained it, no 
law will bind her 

marchbanks [quaintly, mihoutfear or resist¬ 
ance] Catch me bj the shirt collar, Morell 
she will arrange it for me afterwards as she 
did this morning [With quiet rapture] I shall 
feel her hands touch me 

morell You young imp, do you know how 
dangerous it is to say that to me? Or [mlh a 
sudden misgiving] has something made you 
brave? 

marchbanks I’m not afraid now I disliked 
you before that w as w hv I shrank from } our 
touch But I saw to da}—when she tortured 
you—that you love her Since then I have 
been your friend youma} strangle me if} ou 
like 

morell [releasing him] Eugene if that is 
not a heartless lie—if you have a spark of 
human feeling left in you—will }ou tell me 
what has happened during my absence? 

marchbanks What happened' Wh}, the 
flaming sword [Morell stamps mlh impatience] 
—Well, in plain prose, I loved her so ex¬ 
quisitely that I wanted nothing more than 
the happiness of being in such lov e And 
before I had time to come down from the 
highest summits, you came m 

morell [suffering deeply] So it is still un¬ 
settled Still the misery of doubt 
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mauchbanks Misery 1 1 am the happiest of 
men I desire nothing now but her happiness 
[In a passion of sentiment ] Oh, Morell, let us 
both give her up Why should she have to 
choose between a wretched little nervous 
disease like me, and a pig-headed parson like 
you 7 Let us go on a pilgrimage, you to the 
east and I to the west, in search of a worthy 
lover for her some beautiful archangel with 
purple w ings— 

mouell Some fiddlestick 1 Oh, if she is mad 
enough to leave me for you, who will protect 
her? who will help her 7, who will work for her 7 
who will be a father to her children 7 [He sits 
down distractedly on the sofa, tilth his elbows on 
hts knees and hts head propped on his clenched 
fists] 

mauchbanks [snapping hts fingers wildly] 
She does not ask those silly questions It is 
she who wants somebody to protect, to help, 
to work for somebody to give her children 
to protect, to help and to work for Some 
giown up man who 1ms become as a little 
child again Oh, y ou fool, you fool, y ou triple 
fool 1 I am the man, Morell I am the man 
[lie dances about excitedly, crying] You dont 
undcistand what a woman is Send for her, 
Morell send for her and let her choose be¬ 
tween —[The door opens and Candida enters 
He slops as if petrified] 

Candida [amazed, on the threshold] What on 
earth aie you at, Eugene 7 
maiichbanks [oddly] Janies and I are liav mg 
a preaching match, and he is getting the 
worst of it 

Candida looks quickly round at Morell Seeing 
that he is distressed, she hurries donn to him, 
greatly vexed 

Candida You have been annoying him 
Now I wont have it, Eugene do you hear 7 
[She puts her hand on Mordl's shoulder, and 
quite forgets her nifely tact in her anger] My 
boy shall not be worried I will protect him 
mouell [rising proudly] Protect 1 
Candida [ho? heeding him to Eugene j hat 

have y ou been say mg 7 
mauchbanks [appalled] Nothing I— 
Candida Eugene 1 Nothing 7 
mauchbanks [piteously] I mean—I—I’m 
v cry sorry I w ont do it again indeed I w ont 
I’ll let lum alone 

moufll [indignantly, tilth an aggressne 
mo\ enicnl ton ards Eiigcnc] Let me alone 1 You 

Candida [slopping him] Sh 1 — no let me deal 


with him, James 

MnRciiBANKS Oh, yourc not angry with me, 
are you 7 

Candida [severely] Yes I am very nngrv 
I have a good mmd to pack you out of the 
house 

moueil [ialen aback by Candida's vigor, and 
by no means relishing the position of hen g 
rescued by her from another man] GontU, 
Candida, gently I am able to take care of 
myself 

Candida [petting him] Yes, dear of eour-e 
you are But you musnt be annoyed and 
made miserable 

mabchbanks [almost in tears, turning to the 
door] I’ll go 

Candida Oh, you neednt go I cant turn 
you out at this time of night [Cchcmcntly] 
Shame on vou 1 For shame 1 
mauchdanks [desperately] But vvlmt have I 
done 7 

Candida I know what you have done as 
w ell as if I had been here all the time Oil, 
it was unworthy 1 You aie like a child you 
cannot hold y our tongue 

MAUCHBANKS I Would dlC ten tllDCS OVCr 
sooner than give you a moment’s pain 
Candida [tilth infinite contempt for this 
puerility] Much good your dying would do 
me 1 

mouell Candida, my dear this altercation 
is hardlv quite seemly It is a matter be¬ 
tween two men, and I am the right person 
to settle it 

can dida Tw o m e n 1 Do y ou call th at a m an 7 
[To Eugene] \ ou bad boy 1 
mauchbanks [gathering a trhtmsically affec¬ 
tionate courage from the scolding] If I am to be 
scolded like a boy, I must make a bo\'s ex¬ 
cuse He began it And lie’s bigger than I 
am 

candid v [losing confidence a little as her con¬ 
cern for Morell's dignity tales the alarm] That 
cant be true [To Morell] You didnt begin 
it, James, did you 7 
mouell [contemptuously] No 
mauchbanks [indignant] Oh 1 
mouell[?o Eugene] Y o u began it this morn¬ 
ing [Candida, tnslantly connecting this tilth his 
mysterious allusion in tl c afternoon to soi idling 
told him by Eugene in the morning hoi * at hn 
with quid suspicion Morel! proceeds, tnlh the 
emphasis of offended s ipcnontu] But y our other 
point is true I am certainly the bigger of the 
two, and, I hope, the stronger, Cand'da 
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or anything of that sort 
morell Just so she may Thats whj youd 
better see her safely home 

Candida Do, Le\j theres a good fellow 
[She shakes lus hand and pushes him gently to 
the door] 

lexy It’s e\ idently my duty to go I hope 
it may not be necessary Goodnight, Mrs 
Morell [To the rest] Goodnight [He goes 
Candida shuts the door] 
burgess He was guslnn with hextra piety 
hisself arter two sips People carnt drink like 
they huseter [Bustling across to the hearth] 
Well, James it's time to lock up MrMorch- 
banks shall I a\e the pleasure of your com¬ 
pany for a bit o the w ay ome* 

marchbanks [affrightedly] Yes I’d better 
go [He hurries towards the door, hut Candida 
places herself before it, barring his nay] 
Candida [with quiet authority] You sit dow n 
Youre not going jet 

marchbanks [quailing] No I—I didntmean 
to [He sits down abjectly on the sofa] 

Candida Mr Marchbanks will stay the 
night with us, papa 

burgess Oh well, I’ll say goodnight So 
long, James [He shakes hands with Morell, 
and goes over to Eugene] Make em gi\e you 
a nighthght by your bed, Mr Morchbanks 
ltll comfort you if you wake up m the night 
with a touch of that complaint of yores 
Goodnight 

marchbanks Thank jou I will Goodnight, 
Mr Burgess [They shake hands Burgess goes 
to the door] 

Candida [intercepting Morell, nho is follow¬ 
ing Burgess] Stay here, dear I ’ll put on papa’s 
coat for him [She goes out mih Burgess] 
marchbanks [ruing and stealing over to 
Morell] Morell theres going to be a ternble 
scene Amt j ou afraid* 
morfll Not in the least 
marchbanks I neier enued jou jour 
courage before [He puts his hand appealingly 
on Morell's forearm] Stand bj me, wont jou* 
morell [casting him ojf resolutely] Each for 
himself, Eugene She must choose between 
us now 

Candida returns Eugene creeps back to the 
sofa like a guilty schoolboy 
Candida [between them, addressing Eugene] 
Are j ou sorr j * 

marchbanks [earnestly] Yes Heartbroken 
Candida Well then, jou are forgnen Now 
go off to bed like a good little boj I want to 


talk to James about j ou 

marchbanks [rising in great consicrmtio *] 
Oh, I cant do that, Morell I must be here 
I’ll not go awaj r Tell her 
Candida [her suspicions confirmed] Tell nit 
what* [His eyes aioid hers furlnely She turns 
and mutely transfers the question to Morell] 
morell [bracing himselffor tic catastrophe] 
I ha\e nothing to tell her, CNcept [here his 
voice deepens to a measured and mournful 
tenderness] that she is mj greatest treasure 
on earth—if she is 1 eallj mine 

Candida [coldly, offended by his yielding to 
his orator's instinct and treating her rs if she 
were the audience at the Guild of St Malthcn] 
I am sure Eugene can saj no less, if that is 
all 

marchbanks [discouraged] Morell she's 
laughing at us 

morell [tilth a quicl touch of temper] Ihcrc 
is nothing to laugh at Are jou laughing at 
us, Candida* 

Candida [tilth quid anger] Eugene is \erj 
quick-witted, James I hope I am going to 
laugh, but I am not sure that I am not going 
to be v erv angrj [S/ic goes to the f replace, n d 
stands there leaning milt her arm on the mantel¬ 
piece, and her foot on the fender, whilst Eugene 
steals to Morell and plucks him by the slcci c] 
marchbanks [whispering] Stop, Morell 
Dont let us saj anj thing 
morell [pushing Eugene away without deign¬ 
ing to look at /am] I hope j ou dont mean tint 
as a threat, Candida 

Candida [with emphatic narntng] Take care, 
James Eugene I asked j ou to go \rcjou 
going* 

morell [putting his fool donn] He shall not 
go I wish him to remain 
mauchbanks 111 go I’ll do whateier iou 
want [He turns to the door] 

Candida Stop’ [7/c oteyi] Didnt iou hear 
James say he wished jou to staj* James is 
master here Dont j ou know that* 

MARCHBANKS [fushlllg With a V01 Jig pod’s 
rage against tyranny] B\ what right is he 
master* 

Candida [quietly] Tell him, James 
morfll [to/en aback] Mj dear I dont know 
of anj right that makes me master I assert 
no such right 

Candida [with inflate reproach] \ou dont 
know' Oh, James’ James’ [To Eugere, mus¬ 
ingly] I wonder do iou understand, Eugene' 
[He shakes his head helplessly, ml dan-g In loot 
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al her] No youre too young Well, I give 
you lea's e to stay to stay and learn [She 
comes away from the hearth and places herself 
between them ] Now, James ! whats the matter? 
Come tell me 

marchb anks [whispering tremulously across 
to him ] Dont 

csvdida Come Out with it 1 
morell [slowly] I meant to prepare your 
mind carefully, Candida, so as to prevent 
misunderstanding. 

Candida Yes, dear I am sure you did 
But never mind I shant misunderstand 
morell Well—er— [he hesitates, unable to 
find the long explanation which he supposed to 
be available] 

CANDIDA. Well? 

morell [blurting it out baldly] Eugene de¬ 
clares that you are in love with him 
marchbanks [frantically] No, no, no, no, 
never I did not, Mrs Morell it’s not true 
I said I loved you I said I understood you, 
and that he couldnt And it was not after 
whatpassed there before the fire that I spoke 
it was not, on my word It was this morning 
Candida [enlightened] This morning 1 
march bakes Yes [He looks al her, pleading 
for credence, and then adds simply] That was 
what was the matter with my collar 

Candida Your collar? [suddenly taking in his 
meaning she turns to Morell, shocked] Oh, 
James did you— [she stops ]? 

morell [ashamed] You know, CaDdida, that 
I have a temper to struggle with And he 
said [shuddering] that you despised me m 
3 our heart 

Candida [turning quickly on Eugene] Did you 
say that? 

marchbanks [terrified] No 
Candida [almost fiercely] Then James has 
just told me a falsehood Is that what 3 ou 
mean? 

marchbanks No, no I—I— [desperately] it 
was David’s wife And it wasnt at home it 
was when she saw him dancing before all the 
people 

morell [ taking the cue with a debater s adroit¬ 
ness] Dancing before all the people, Candida, 
and thinking he Mas moving their hearts by 
his mission when they were only suffering 
from—Prossy’s complaint [SAe is about to 
protest he raises his hand to silence her] Dont 
try to look indignant, Candida— 

Candida Try* 

morell [contimang] Eugene was right As 


you told me a feu hours after, he is always 
right He said nothing that you did not say 
far better yourself He is the poet, who sees 
everything, and I am the poor parson, who 
understands nothing 
Candida [remorsefully] Do you mind what 
is said by a foolish boj~, because I said some¬ 
thing like it m jest? 

morell That foolish boy can speak -with 
the inspiration of a child and the cunning of 
a serpent He has claimed that you belong to 
him and not to me, and, nghtty or wrongly, 
I ha\e come to fear that it may be true I 
Mill not go about tortured with doubts and 
suspicions I -will not hi e with you and keep 
a secret from you I -will not suffer the in¬ 
tolerable degradation of jealousy We hate 
agreed—he and I—that you shall choose 
between us now I await j T our decision 
Candida [slowly recoiling a step, her heart 
hardened by his rhetoric in spite of the sincere 
feeling behind if] Oh 1 I am to choose am I? 
I suppose it is quite settled that I must belong 
to one or the other 

morell [firmly] Quite You must choose 
definitely 

marchbanks [anxiously] Morell j T ou dont 
understand She means that she belongs to 
herself 

Candida [turning on him] I mean that, and 
a good deal more. Master Eugene, as you 
will both find out presently And pray, my 
lords and masters, what ha\e you to offer 
for my choice? I am up for auction, it seems 
What do you bid, James? 

morell [reproachfully] Cand—[He breaks 
down his eyes and throat fill with tears the 
orator becomes a n oundedanimal] I cant speak— 
Candida [ impulsively going to Aim] Ah, 
dearest— 

marchbanks [in wild alarm] Stop it’s not 
fair You musnt shew her that j'ou suffer, 
Morell I am on the rack too, but I am not 
c^mg 

morell [rallying all his forces] Yes 3 ou are 
nght It is not for pity that I am bidding 
[He disengages himself from Candida] 

Candida [retreating, chilled] I beg your par¬ 
don, James I did not mean to touch you I 
am waiting to hear your bid 

morell [with proud humility] I ha\e nothing 
to offer you but my strengthforyourdefence, 
my honesty for your suret3*, my ability and 
industry for 3 our In ehhood and m3" author¬ 
ity and position for your dignity That is all 



CANDIDA 


IjI 


it becomes a man to offer to a woman 
Candida [quite quietly ] And you, Eugene? 
What do you offer? 

marchbanks My weakness My desolation 
My heart’s need 

Candida [i impressed] Thats a good bid, 
Eugene Now I know how to make my choice 
She pauses and looks curiously from one to the 
other, as if weighing them Morell, whose lofty 
confidence has changed into heartbreaking dread 
at Eugene’s bid, loses all power of concealing his 
anxiety Eugene, strung to the highest tension, 
does not mote a muscle 

morell [in a suffocated voice the appeal 
bursting from the depths of his anguish ] Can¬ 
dida 1 

marchbanks [aside, in afiash of contempt] 
Coward 1 

Candida [significantly] I give myself to the 
weaker of the two 

Eugene divines her'meaning at once his face 
whitens like steel tit a furnace 
morell [bowing his head with the calm of 
collapse ] I accept your sentence, Candida 
Candida Do you understand, Eugene? 
marchbanks Oh, I feel I’m lost He cannot 
bear the burden 

morell [incredulously, raising his head and 
voice with comic abruptness ] Do you mean m e, 
Candida? 

Candida [smiling a little] Let us sit and talk 
comfortably over it like three friends [To 
Morell ] Sit down, dear [Morell, quite lost, 
takes the chair from the fireside the children’s 
chair ] Bring me that chair, Eugene [She in¬ 
dicates the easy chair He fetches it silently, even 
with something like cold strength, and places it 
next Morell, a little behind him She sits down 
He takes the visitor’s chair himself, and sits, 
inscrutable When they are all settled she begins, 
throwing a spell of quietness on them by her calm, 
sane, tender tone] You remember what }ou 
told me about yourself, Eugene how nobod} 
has cared for you since your old nurse died 
how those clever fashionable sisters and 
successful biothers of yours were }our 
mother’s and father’s pets how miserable 
}ou were at Eton how )Our father is tr}ing 
to starve }ou into returning to Oxford how 
vou have had to live without comfort or 
> w elcome or refuge alw ays lonely, and nearl} 
i alw a} s disliked and misunderstood, poor bov' 
marciib vnks [faithful to the nobility of his 
lot] I had m} books I had Nature And at 
last I met you 


Candida Never mind that just at present 
Now I want }ou to look at this other bov 
here m} boy 1 spoiled from his cradle We go 
once a fortnight to see his parents You 
should come with us, Eugene, to see the 
pictures of the hero of that household James 
as a baby' the most wonderful of all babies 
James holding his first school prize, won at 
the ripe age of eight' James as the captain of 
his eleven'James in his first frock coat'James 
under all soits of glorious circumstances' 
You know how strong he is (I hope he didnt 
hurt you) how clevei he is how happv [U tth 
deepening gravity] Ask James’s mother and 
his three sisters what it cost to save James 
the trouble of doing an} thing but be strong 
and clever and happy Ask me wlnt it costs 
to be James’s mother and three sisters and 
wife and mother to Ins children all m one 
Ask Piossy and Maria how troublesome the 
house is even when we have no visitors to 
help us to slice the onions Ask the trades¬ 
men who want to worry James and spoil Ins 
beautiful sermons who it is that puts them 
off When there is mone} to giv e, he giv cs it 
when there is money to refuse, I refuse it I 
build a castle of comfort and indulgence and 
love for him, and stand sentinel alwa}S to 
keep little v ulgar cares out I make him master 
here, though he does not know it, and could 
not tell you a moment ago how it came to be 
so [With sweet irony] And when he thought 
I might go awa} with jou, his onl} anxiet} 
was—what should become of me' And to 
tempt me to sta} he offered me [leaning for¬ 
ward to stroke his hair caressingly at each phrase] 
his strength for ni} defence'Ins industrv for 
m} livelihood' his digmt} for m} position' 
his— [relenting] ah, I am mixing up vour 
beautiful cadences and spoiling them, am I 
not, darling? [ 5 /<c lays her checl fondly against 
his] 

morell [quite oiercome fnceltng beside her 
chair and embracing her with boyish tngenuo is- 
nm]It’s all true, everj word \\ hat I am vou 
have made me with the labor of }Our hands 
and the love of }our heart You are mv wife, 
my mother, m} sisters } ou arc the sum of 
all lov mg care to me 

Candida [in his arms smiling, to Eugene] Am 
I your mother and swters to vou, Lugenc 

xiarchb vnks [rising m'h a fierce gesture of 
disgust] Ah, never Out, then, into the night 
with me' 

Candida [ming quicJly] You are not going 
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like that, Eugene 5 

marchbanrs [with the ring of a man'$ voice— 
no longer a boy's—in ihe words] I know the 
hour when it strikes I am impatient to do 
what must be done 

morell [mho has also risen] Candida dont 
let him do anything rash 

Candida [ confident, smiling at Eugene] Oh, 
there is no fear He has learnt to live without 
happiness 

marchbajtks I no longer desire happiness 
life is nobler than that Parson James I gne 
you my happiness with both hands I love 
you because you have filled the heart of the 
woman I loved Goodbye [He goes towards 
the door J 

Candida One last word [He stops, but with¬ 
out turning to her She goes to him] How old 
are you, Eugene 5 

w archbanks As old as the world now This 
morning I was eighteen 

Candida Eighteen 1 Will you, for my sake, j 


make a little poem out of the two sentences 
I am going to say to you 5 And will , 0 u 
promise to repeat it to yourself whene’ver 
you think of me 5 

marchbanks [icithoul mcuing] Say the sen¬ 
tences 

Candida When I am thirty, she will be 
forty-five When I am sixty, she will be 
seventy-five 

marchbanrs [turning to her] In a hundred 
years, we shall be the same age But I have 
a better secret than that in my heart Let me 
go now The night outside grows impatient 

Candida Goodbye [She tales his face in her 
hands, and as he divines her intention and falls 
on his knees, she kisses his forehead Then he 
fies out into ike night She turns to Morell, hold¬ 
ing out her arms to him] Ah, James' 

They embrace But they do not know ihe secret 
in the poet’s heart 

THE END 


VI 

THE MAN OF DESTINY 

1896 

BEING THE THIRD OF FOUR PLEASANT PLAYS 


The twelfth of May, 1796, in north Italy, at 
Tamzzano, on ihe road from Lodi to Milan 
The afternoon sun is blazing serenely over the 
plains of Lombardy, treating the Alps with re¬ 
spect and the anthills with indulgence, neither 
disgusted by the basking of the swine tn the vil¬ 
lages nor hurt by its cool reception in ihe churches, 
but ruthlessly disdainful of two hordes of mis¬ 
chievous insects which are the French and 
Austrian armies Tno days before, at Lodi, the 
Austrians tried to prevent the French from cross¬ 
ing ihe nver by the narrow bridge there; but ihe 
French, commanded by a general aged 27, 
Napoleon Bonaparte, who does not respect the 
rules of war, rushed the f reswept bridge, sup¬ 
ported by a tremendous cannonade tn which ihe 
young general assisted with his own hands Can¬ 
nonading is his technical speciality he has been 
trained in the artillery under ihe old regime, and 
made perfect in the military arts of shirking his 
duties, swindling the paymaster over travelling 
expenses, and dignifying war inth the roise and 
smofe of cannon, as depicted in all military por- 


| traits He is, however , an original observer, and 
j has perceived, for ihe first time since the inven¬ 
tion of gunpowder, that a cannon ball, if it 
strikes a man, will kill him To a thorough grasp 
of this remarkable discovery he adds a highly 
evolved faculty for physical geography and for 
the calculation of times and distances He has 
prodigious powers of work, and a clear realistic 
knowledge of human nature in public affairs, 
having seen it exhaustively tested tn that de¬ 
partment during the French Revolution He is 
imaginative mthout illusions, and creative with¬ 
out religion, loyalty, patriotism or any of the 
common ideals Not that he is incapable of these 
ideals on the contrary, he has swalloned them 
all in kis boyhood, and now, having a keen 
dramatic faculty, is extremely clever at playing 
upon them by the arts of ihe actor and stage 
manager Withal, he is no spoiled child Poverty, 
tll-lud, the shifts of impecunious shabby-gen- 
iihly, repeated failure as a would-be author, 
humiliation as a rebuffed timeserver reproof and 
punishment as an incompetent and dishonest 



THE MAN OF DESTINY 


officer, an escape from dismissal from ihe ser¬ 
vice so narrow that if ihe emigration of ihe 
nobles had not raised ike value of even ihe most 
rascally lieutenant io ihe famine price of a 
general he nould have been swept contemptuously 
from ihe army these irtals have ground his con¬ 
ceit out of him, and forced him io be self- 
sufficient and to understand that to such men as 
he is ihe world will give nothing that he cannot 
tale from it by force In this ihe world is not 
free from cowardice and folly, for Napoleon, as 
a merciless cannonader of political rubbish, is 
making himself useful indeed, it is even now 
impossible to live in England without sometimes 
feeling how much that country lost in not being 
conquered by him as well as by Julius Ccesar 
However, on this May afternoon tn 1796, tt is 
early days mlh him He has but recently been 
promoted general, partly by ustng his wife to 
seduce the Directory (then governing France), 
partly by the scarcity of officers caused by the \ 
emigration as aforesaid, partly by his faculty of 
knowing a country, with all its roads, mers, 
hills and valleys, as he knows the palm of hts 
hand, and largely by that new faith of hts in (he 
efficacy of firing cannons at people His army is, 
as to discipline, tn a stale which has so greatly 
shocked some modern writers before whom the 
following story has been enacted, that they, im¬ 
pressed with the later glory of “ L’Empereur," 
have altogether refused io credit tt But Napoleon 
is not L’Empereur yet his men call him Le Petit 
Caporal, as he is still tn the stage of gaining in¬ 
fluence over them by displays of pluck He is not 
in a position to force his will on them in orthodox 
military fashion by ihe cal o’ nine tails The 
French Revolution, which has escaped suppres¬ 
sion solely through the monarchy's habit of being 
at least four years m arrear with its soldiers in 
ihe matter of pay, has substituted for that habit, 
as far as possible, the habit of not paying at all, 
except in promises and patriotic flatteries which 
are not compatible with martial law of the 
Prussian type Napoleon has therefore ap¬ 
proached ihe Alps tn command of men without 
money, tn rags, and consequently indisposed to 
stand much discipline, especially from upstart 
generals This circumstance, which would have 
embarrassed an idealist soldier, has been worth 
a thousand cannon to Napoleon He has said 
io his army “ You have patriotism and courage, 
but you have no money, no clothes, and hardly 
anything to cat In Italy there arc all these 
things, and glory as nell, la be gatned by a de¬ 
voted army led by a general who regards loot as 


the natural right of the soldier I art such a 
general En aiant, mes enfants’' The rest It has 
entirely justified him The army conquers Italy 
as the locusts conquered Cyprus They fghi all 
day and march all night, covering impossible 
distances and appearing in incredible places, not 
because every soldier carries a feld marshal s 
baton tn his knapsack, but because he hopes to 
carry at least half a dozen silver forks there rext 
day 

It must be understood, by the way, that the 
Trench army does not make nar on the Italians 
It is there io rescue them from the tyranny of 
their Austrian conquerors, and confer republican 
institutions on them, so that tn incidentally loot¬ 
ing them tt merely makes free with the property 
of its friends, who ought to be grateful to tt, and 
perhaps n ould be if ingratitude n ere not the pro¬ 
verbial failing of their country The Austrians, 
whom itflghts, are a thoroughly respectable regu¬ 
lar army, nell disciplined, commanded by 
gentlemen versed tn orthodox campaigning at 
the head of them Beaulieu, practising the classic 
art of nar under orders from Vienna, and getitng 
horribly beaten by Napoleon, who acts on his onr 
responsibility tn defiance of professional pre¬ 
cedents or orders from Pans Even when the 
Auslnans win a battle, all that ts necessary is to 
wait until their routine obltges them io return to 
their quarters for afternoon tea, so io speak, and 
win it back again from them a course pursued 
later on with bnlltant success at Marengo Or 
the whole, with hts foe handicapped by Austrian 
statesmanship, classic generabkup, and the exi¬ 
gencies of the aristocratic social structure of 
Viennese society, Napoleon finds it possible to be 
trresisitble without working heroic miracles The 
world, however, likes miracles and heroes, and is 
quite incapable of conceiving the action of such 
forces as academic militarism or J icnncsc draw- 
tngroomism Hence it has already begun to 
manufacture ‘'L’Empereur,'’ and thus to make 
tt difficult for the romanticists of a hundred 
years later to credit the hitherto unrecorded little 
scene now tn question at Tavazzaro 

The best quarters m Tavazzano are at a little 
inn, the first house reached by travellers passing 
through the place from Milan io Lodi It stands 
in a vineyard, and its principal room, a plea r ai l 
refuge from the summer heat, is ope" so widely 
at the back to this vineyard that it is almost a 
large veranda The bolder children m ich ex¬ 
cited by ihe alarums and excursions of the pc'! 
few days , and by an irruption of Frcrch troops 
at six o’clock, kwow that the Fre~ch co ” sc-dcr 
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has quartered himself in this room, and are 
divided heineen a craving to peep in at ike front 
timdows, and a mortal dread of the sentinel, a 
young gentleman-soldier who, having no natural 
moustache, has had a most ferocious one painted 
on his face with boot blacking by his sergeant As 
his heavy uniform, like all the uniforms of that 
day, is designed for parade without the least re¬ 
ference to his health or comfort, he perspires pro¬ 
fusely in the sun, and his painted moustache has 
run in little streaks down his chin and round his 
neck, except where it has dried in stiff japanned 
fakes and had its sweeping outline chipped off in 
grotesque little bays and headlands, making him 
unspeakably ridiculous in the eye of History a 
hundred years later, but monstrous and horrible 
to the contemporary north Italian infant, to 
whom nothing would seem more natural than that 
he should relieve the monotony of his guard by 
pitchforking a stray child up on his bayonet, and 
eating it uncooked Nevertheless one girl of bad 
character, m whom an instinct of privilege with 
soldiers is already stirring, does peep in at the 
safest window for a moment before a glance and 
a clink from the sentinel sends her flying Most 
of what she sees she has seen before the vineyard 
at the back, with the old winepress and a cart 
among the vines, the door close on her right lead¬ 
ing to the street entry, the landlord's best side¬ 
board, non infidl action for dinner, further back 
on the same side, the fireplace on the other side 
with a couch near it, another door, leading to the 
inner rooms, between it and the vineyard, and 
the table in ike middle set out with a repast of 
Milanese risotto, cheese, grapes, bread, olives, 
and a big wickered flask of red wine 

The landlord, Giuseppe Grandi, she knows 
well He is a swarthy vivacious shrewdly cheerful 
black-curled bidlet headed grinning little inn¬ 
keeper of 40 Naturally an excellent host, he is 
in the highest spirits this evening at his good for¬ 
tune in having as his guest the French commander 
to protect him against the license of the troops 
He actually sports a pair of gold earrings which 
would otherwise have been hidden carefully under 
the winepress with his little equipment of silver 
plate 

Napoleon, sitting facing her on the further 
side of the table, she sees for the first time He is 
working hard, partly at his meal, which he has 
discovered how to dispatch in ten minutes by 
attacking all the courses simultaneously (this 
practice is the beginning of his downfall), and 
partly at a military map on which he from time 
to time marks the position of the forces by taking 


a grape-skin from hts mouth and planting it on 
the map milk his thumb like a wafer There is no 
revolutionary untidiness about his dress or per¬ 
son, but his elbow has displaced most of the 
dishes and glasses, and his long hair trails into 
the risotto when he forgets it and leans more in¬ 
tently oyer the map 
gioseppe Will your excellency— 
napoleon [intent on hts map, but cramming 
himself mechanically with lus left hand] Dont 
talk I'm bus y 

giuseppe [with perfect goodhumor ] Excel¬ 
lency I obey 
napoleon Some red mb 
giuseppe Alas 1 excellency, there is none 
napoleon [with Corsican facetiousness] Kill 
something and bring me its blood 
giuseppe [grinning] There is nothing but 
your excellency’s horse, the sentinel, the 
lady upstairs, and my wife 
napoleon Kill your wife 
giuseppe Willingly, your excellency, but 
unhappily I am not strong enough She 
would kill me 

napoleon That will do equally well 
giuseppe Your excellency does me too 
much honor [Stretching his hand towards the 
flask ] Perhaps some wine will answer your 
excellency’s purpose 

napoleon [hastily protecting the flask, and 
becoming quite serious ] Wine 1 No that would 
be xvaste You are all the same waste' waste' 
waste' [He marks the map with gravy, using his 
fork as a pen) Clear away [He -finishes his 
wine, pushes back his chair, and uses his napkin, 
stretching his legs and leaning back, but still 
frowning and thinking] 

giuseppe [clearing the table and removing the 
things to a tray on the sideboard) Eveiy man to 
his trade, excellency We innkeepers have 
plenty of cheap xvme we think nothing of 
spilling it You great generals have plenty 
of cheap blood you think nothing of spilling 
it Is it not so, excellency ? 

napoleon Blood costs nothing wine costs 
money [He rises and goes to the fireplace] 
giuseppe They say you are careful of 
everything except human life, excellency 
napoleon Human life, my friend, is the 
only thing that takes care of itself [He throws 
himself at his ease on the couch ] 

giuseppe [admiring him] Ah, excellency, 
what fools we all are beside you' If I could 
only find out the secret of your success' 
napoleon You would make yourself 
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No servants A dressing bag and a trunk 
that is all The postillion says she left a horse 
at the Golden Eagle A charger, -with military 
trappings 

napoleon A woman with a charger 1 
French or Austrian 5 
gioseppe French, excellency 
napoleon' Her husband’s charger, no 
doubt Killed at Lodi, poor fellow 
THE lady’s voice [the too final notes non; 
making a peremptory descending interval] 
Giuseppe 1 

napoleon [rising to listen ] Thats not the 
voice of a woman whose husband was killed 
yesterday. 

gidseppe Husbands are not always re¬ 
gretted, excellency [Calling] Coming, lady, 
coming [He makes for the inner door ] 

napoleon [arresting him with a strong hand 
on hs shoulder ] Stop Let her come 
voice Giuseppe" [impatiently] 
giuseppe Let me go, excellency It is my 
point of honor as an innkeeper to come when 
I am called I appeal to you as a soldier 
a man’s voice [outside, at the inn door, shout¬ 
ing] Here, someone Hollo' Landlord 1 Where 
are you 5 [Somebody raps itgorously with a whip 
handle an a bench in the passage] 
napoleon [suddenly becoming the commanding 
officer again and thromng Giuseppe off] My 
man at last [Pointing to the inner door] Go 
Attend to y our business the lady is calling 
you [He goes to thefireplace and stands mth his 
back to tl mth a determined military air] 

giuseppe [nnth bated breath, snatching up his 
tray] Certainly, excellency [He hurries out by 
the inner door] 

the man’s voice [impatiently] Are you all 
asleep here 5 

The other door is lacked rudely open A dusty 
sub-lieutenant bursts into the room He is a tall 
chuckle-headed young man of 24, mth the com¬ 
plexion and style of a man of rank, and a self- 
assurance on that ground which the French Re¬ 
volution has failed to shak e in the smallest degree 
He has a thick silly hp, an eager credulous eye, 
an obstinate nose, and a loud confident voice A 
young man n ithoutfiear, without reverence , with¬ 
out imagination, mlhout sense, hopelessly in¬ 
susceptible to the Napoleonic or any other idea, 
stupendously egotistical, eminently qualified to 
rush in where angels fear to tread, yet of a vigor¬ 
ous babbling vitality which bustles him into the 
thick of things He is just now boiling with vexa¬ 
tion, attributable by a superficial observer to his 


impatience at not being promptly attended to by 
the staffof the inn, but in which a more discerning 
eye can perceive a certain moral depth, indicating 
a more permanent and momentous grievance On 
seeing Napoleon, he is sufficiently taken aback to 
check himself and salute, but he does not betray 
by his manner any of that prophetic conscious¬ 
ness of Marengo and Auslerhlz, Waterloo and 
St Helena, or the Napoleonic pictures o/Dela- 
roche and Meissomer, which later ages expect 
from him 

napoleon [natch m hand] Well, sir, you 
have come at last Your instructions were 
that I should arrive here at six, and find y ou 
waiting for me with my mail from Pans and 
with despatches It is now tw enty minutes 
to eight You were sent on this service as a 
hard nder with the fastest horse m the camp 
You arme a hundred minutes late, on foot 
Where is your horse 5 
the lieutenant [moodily pulling off hs 
gloves and dashing them with his cap and whip 
on the table] Ah' where indeed* Thats just 
what I should like to know, General [With 
emotion] You dont know how fond I was of 
that horse 

napoleon [angrily sarcastic] Indeed' [With 
sudden misgiving] Where are the letters and 
despatches 5 

the lieutenant [importantly, rather pleased 
than otherwise at having some remarl able news] 

I dont know 

napoleon [unable to believe his ears] You 
dont know* 

lieutenant No more than you do. General 
Now I suppose I shall be court-martialled 
Well, I dont mind being court-martialled, 
but [mth solemn determination] I tell you, 
General, if ever I catch that innocent looking 
youth, I’ll spoil bis beauty, the slimy little 
liar* I’ll make a picture of him I’ll— 

napoleon [advancing from the hearth to the 
table] What innocent looking youth* Pull 
yourself together, sir, will you, and give an 
account of y ourself 

lieutenant [facing him at the opposite side 
of the table, leaning on it with hisfists] Oh, I’m 
all right, General I’m perfectly ready to 
give an account of myself I shall make the 
court-martial thoroughly understand that 
the fault was not mine Advantage has been 
taken of the better side of my nature, and 
I’m not ashamed of it But with all respect to 
you as my commanding officer, General, I 
say again that if ever I set eyes on that son 
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of Satan, I'll— 

napoleon [angrily] So y ou said before 
lieutenant [droning himself upright] I say 
it again Just wait until I catch him Just 
wait tliats all [He folds his arms resolutely, 
and breathes hard , ruth compressed lips ] 
napoleon lam waiting, sir For j our ex¬ 
planation 

lieutenant [confidently] Youll change your 
tone, General, when you hear what has hap¬ 
pened to me 

napoleon Nothing has happened to you, 
sir you are alive and not disabled Where 
are the papeis entrusted to you* 
i ieutenant Nothing happened to me 1 
Nothing” He swore eternal brotherhood 
with me Was that nothing* He said my eyes 
reminded him of his sister’s eyes Was that 
nothing* He cried—actually cried—over the 
story of my separation from Angelica Was 
that nothing* He paid for both bottles of 
w me, though he only ate bread and grapes 
himself Perhaps you call that nothing He 
gave me Ins pistols and his horse and his 
despatches—most important despatches— 
and let me go aw ay w lth them [Triumphantly, 
seeing that he has reduced Napoleon to blank 
stupefaction] Was that nothing* 
napoleon [enfeebled by astonishment] What 
did he do that for* 

lifutenant [as if the reason nere obuous] 
To shew his confidence m me, of course 
[Napoleon's jam does not exactly drop, but its 
hinges become nerveless] And I was worthy' of 
Ins confidence I brought them all bach 
honorably But would you belie;e it* when 
I trusted him with my pistols, and my horse, 
and m y despatches— 
napoleon What the devil did you do that 
for* 

lieutenant I’m telling you to shew my 
confidence m him And he betray cd it 1 abused 
it 1 never came bach again 1 The thief 1 the 
swindler 1 the heartless treacherous little 
blachguard 1 You call that nothing, I suppose 
But looh here, General [again resorting to the 
table tilth htsfsls for greater emphasis] >ou 
may put up with this outrage from the 
Austrians if you hhe, but speahmg for my¬ 
self personally, I tell you that if ever I 
catch— 

napolfon [lurnn.g on his heel in disgust and 
irritably resuming hts march to and fro] Yes 
you have said that more than once already 
lieutenant [excitedly] More than once 1 I’ll 


say it fifty times, and whais more, III do it 
Youll see, General I'll shew my eonfidt.'CL 
m him, so I will I’ll— 

napoleon Yes, yes, sir no doubt you will 
What kind of man w as he* 

lieutenant Well, I should thinh vou 
ought to be able to tell from his conduct the 
kind of man he w as 

napoleon Psha 1 What was he like' 
lieutenant Like 1 He was like—well, you 
ought to have just seen the fellow that will 
give you a notion of what he was like He 
wont be like it five minutes after I catch 
him, for I tell you that if ever— 
napoleon [shouting furiously for the tin - 
keeper] Giuseppe 1 [7b the Lieutenant, out of all 
patience] Hold y our tongue, sir, if y ou can 
lieutenant [plaininch/] I warn vou it’s no 
use trying to put the blame on me How was 
I to know the sort of fellow lie was* [He takes 
a chair from bclnecn the sideboard and the outer 
door, places it near the table, and sits donn] If 
you only' knew how hungry and tired I am, 
youd have more consideration 

giuseppe [ reluming ] W hat is it, CNccllcncy * 
napoleon [struggling ntlh his temper] Take 
tins—this officer Teed him, and put him to 
bed, if necessary When he is in his right 
mind again, find out what has happened to 
him and bring me word [7b the Lieutenant] 
Consider yourself under arrest, sir 
lieutenant [mlh sulky stiffness] I was pie- 
pared for that It takes a gentleman to 
i understand a gentleman [lie throns his 
sivord on the table] 

giuseppe [mf/i sympathetic concern] Have 
y'ou been attacked by the Austrians, lieu¬ 
tenant* Dear 1 dear 1 dear 1 
! lieutenant [contemptuously] Attacked 1 I 
i could have broken Ins back between my 
! finger and thumb I wish I had, now No it 
j was by appealing to the better side of nn 
| nature thats what I cant get over He "aid 
| he’d never met a man he liked so mucli as 
| me He put his handkerchief round my neck 
i because a gnat bit me, and my stock was 
! chafing it Look 1 [He pulls a handkerchief 
1 from his slock Giuseppe tales it ard examines 

M 

\ giuseppf [to Napoleon] \ lady's h-’ndker- 
[ chief, excellency [He smells i<] Perfumed 
napoleon Eh* [He takes it ard loots at it 
! attentively] Iim 1 [He smells it] Ha 1 [He mails 
\ thoughtfully across the room lookt-g c* tic 
I hand! crchiefn hich he finally slid s t- the brerst 
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No servants A dressing bag and a trunk 
that is all The postillion says she left a horse 
at the Golden Eagle A charger, w ith military 
trappings 

napoleon A woman with a charger' 
French or Austrian? 
giuseppe French, excellency 
napoleon Her husband’s charger, no 
doubt Killed at Lodi, poor fellow 
THE lady’s voice [tie two final notes now 
making a peremptory descending interval] 
Giuseppe' 

napoleon [mtffg to listen] Thats not the 
voice of a woman w hose husband was killed 
yesterday 

giuseppe Husbands are not always re¬ 
gretted, excellency [i Calling ] Coming, lady, 
coming [He males for the inner door ] 
napoleon [arresting him with a strong hand 
on his shoulder ] Stop Let her come 
voice Giuseppe" [impatiently] 
giuseppe Let me go, excellency It is my 
point of honor as an innkeeper to come when 
I am called I appeal to you as a soldier 
a man’s voice [outside, at ike inn door , shout¬ 
ing] Here, someone Hollo' Landlord' Where 
are you? [Somebody raps vigorously with a whip 
handle on a bench m the passage] 
napoleon [suddenly becoming the commanding 
officer again and throning Giuseppe off] My 
man at last [Pointing to the inner door] Go 
Attend to your business the lady is calling 
you [He goes to the fireplace and stands mih his 
back to it with a determined military air] 
giuseppe [with baled breath, snatching up his 
tray] Certainly, excellency [He hurries out by 
the inner door] 

the man’s voice [impatiently] Are you all 
asleep here? 

The other door is kicked rudely open A dusty 
sub-lieutenant bursts into the room He is a tall 
chuckle-headed young man of 24, with the com¬ 
plexion and style of a man of rank, and a self- 
assurance on that ground which the French Re¬ 
volution has failed to shake in the smallest degree 
He has a thick silly lip, an eager credulous eye, 
an obstinate nose, and a loud confident voice A 
young man niihoutfear, without reverence, with¬ 
out imagination, without sense, hopelessly in¬ 
susceptible to tie Napoleonic or any other idea, 
stupendously egotistical, eminently qualified to 
rush in inhere angels fear to tread, yet of a vigor¬ 
ous babbling vitality which bustles him into the 
thick of things He tsjust now boding with vexa¬ 
tion, attributable by a superficial observer to his 


impatience at not being promptly attended to by 
tie staffof the inn, but in which a more discemir 
eye can perceive a certain moral depth, indicating 
a more permanent and momentous grievance On 
seeing Napoleon, he is sufficiently taken aback to 
check himself and salute, but he does not betray 
by his manner any of that prophetic conscious¬ 
ness of Marengo and Austerhts, Waterloo and 
St Helena, or the Napoleonic pictures of Dela- 
roche and Meissomer, which later ages expect 
from him 

napoleon [natch in hand] Well, sir, you 
have come at last Your instructions were 
that I should arrive here at six, and find you 
waiting for me with my mail from Pans and 
with despatches It is now twenty minutes 
to eight You were sent on this service as a 
hard rider with the fastest horse m the camp 
You arnve a hundied minutes late, on foot 
Where is your horse? 

the lieutenant [moodily pulling off his 
gloves and dashing them with kis cap and whip 
on the table] Ah' where indeed? Thats just 
what I should like to know, General [With 
emotion] You dont know how fond I was of 
that horse 

napoleon [angrily sarcastic] Indeed' [With 
sudden misgtvtng] Where are the letters and 
despatches? 

the lieutenant [importantly, rather pleased 
than otherwise at having some remarkable news] 

I dont know 

napoleon [unable to believe his ears] You 
dont know' 

lieutenant No more than you do, General 
Now I suppose I shall be court-martialled 
Well, I dont mind being court-martialled, 
but [with solemn determination] I tell you, 
General, if ever I catch that innocent looking 
youth. I’ll spoil his beauty, the slimy little 
liar' I’ll make a picture of him I’ll— 

napoleon [advancing from the hearth to the 
table] What innocent looking youth? Pull 
yourself together, sir, wall you, and give an 
account of y ourself 

lieutenant [facing him at the opposite side 
of the table, leaning on it mih his fists] Oh, I’m 
all right, Genera] I’m perfectly ready to 
give an account of myself I shall make the 
court-martial thoroughly understand that 
the fault was not mine Advantage has been 
taken of the better side of my nature, and 
I’m not ashamed of it But with all respect to 
you as my commanding officer. General, I 
say again that if ever I set eyes on that son 



THE MAN OI- DESTINY 


157 


of Satin, 1II— 

nA roi ion [angrily] So jou said before 
r ifutfnant [drawing himself upright ] I si} 
it again Just Mait until I catch him Just 
wait thats all [He folds his arms resolutely, 
and breathes hard, with compressed lips] 

napolfon I am wilting,sir Tor }our ex¬ 
planation 

lieltfnant [confidently] Youll change } our 
tone, General, when }ou heat what has hap¬ 
pened to me 

napolfon Nothing has happened to jou, j 
sir jou are alive and not disabled Where 
are the papers entrusted to you* 
lieutenant Nothing happened to me' 
Nothing" He swore eternal brotherhood 
w ith me Was that nothing* He said m} eyes 
reminded him of his sister’s eves Was that 
nothing* He cried—actual!} cried—oicr the 
ston of m} separation from Angelica Was 
that nothing* He paid for both bottles of 
wine, though he only ate bread and grapes 
himself Perhaps }ou call that nothing He 
gave me his pistols and his horse and his 
despatches—most important despatches— 
and let me go aw ay w ith them [ Triumphantly, 
seeing that he has reduced Napoleon to blank 
stupefaction] Was that nothing* 
napoleon [ enfeebled by astonishment] What 
did he do that for* 

lieutenant [as if the reason ncrc obvtous] 
To shew his confidence m me, of course 
[Napoleon’s jam does not exactly drop, but its 
hinges become nerveless] And I was woi thy of 
his confidence I brought them all back 
honorabl} But would you believe it* when 
I trusted him with m } pistols, and my horse, 
and m y despatches— 
napoleon What the devil did you do that 
for* 

lieutenant I'm telling }ou to shew my 
confidence m him And he betrayed it 1 abused 
it 1 never came back again' The thief' the 
swindler' the heartless treacherous little 
blackguard' You call that nothing, I suppose 
But look here, General [again resorting to the 
table with his fists for greater emphasis] you 
may put up with this outrage from the 
Austrians if you like, but speaking for my¬ 
self personally, I tell you that if ever I 
catch— 

napoleon [turning on his heel in disgust and 
irritably resuming his match to and fro] Yes 
you have said that more than once already 
lieutenant [excitedly] More than once' I’ll 


say it fifty times, and vvliats more, I’ll d o it 
Youll see, General I’ll shew my confidence 
in him, so I will I’ll— 
napoleon Yes, yes, sir no doubt } ou will 
What kind of man was he* 
lifutenant Well, I should think you 
ought to be able to tell from his conduct the 
kind of man he was 

napoleov Psha' What was he like* 
lifutenant Like' He was like—well, you 
ought to have just seen the fellow that will 
give you a notion of what he was like He 
wont be like it five minutes aftei I catch 
him, for I tell y ou that if ever— 

napoleov [shouting furiously for the inn¬ 
keeper] Giuseppe' [To the Lieutenant, out of all 
patience] Hold your tongue, sir, if you can 
lieutenant [plaintively] I w arn you it’s no 
use trying to put the blame on me How was 
I to know the sort of fellow he was* [He takes 
a chair from between the sideboard and the outer 
door, places it near the table, and sits down] If 
you only knew how hungry and tired I am, 
y oud have more consideration 
giuseppf [returning] What is it, excellency* 
napoleon [struggling with his temper] Take 
this—this officer Teed him, and put him to 
bed, if necessary When he is m his right 
mind again, find out what has happened to 
him and bring me word [To the Lieutenant] 
Consider yourself under arrest, sir 
lieutenant [with sulky stiffness] I w as pre¬ 
pared for that It takes a gentleman to 
understand a gentleman [He throws his 
sword on the table] 

oiuseppe [with sympathetic concern] Have 
you been attacked by the Austrians, lieu¬ 
tenant* Dear' dear' dear' 
lieutenant [contemptuously] Attacked' I 
could have broken Ins back between my 
finger and thumb I wish I had, now No it 
was by r appealing to the better side of my 
nature thats what I cant get over He said 
he’d never met a man he liked so much as 
me He put his handkerchief round my neck 
because a gnat bit me, and my stock was 
chafing it Look' [He pulls a handkerchief 
from his stock Giuseppe takes it and examines 
it] 

giuseppe [to Napoleon] A lady’s handker¬ 
chief, excellency [He smells z(j Perfumed 
napoleon Eh* [He takes it and looks at it 
attentively] Hm' [He smells it] Ha' [He walks 
thoughtfully across the room, looking at the 
handkerchief,which he finally sticks m the breast 
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of his coa(\ 
lieutenant Good enough for him, any¬ 
how I noticed that he had a woman’s hands 
when he touched my neck, with his coaxing 
fawning ways, the mean effeminate little 
hound [Lowering his voice with thrilling inten¬ 
sity] But mark my words, General If ever— 
THE lady's voice [outside, as before] 
Giuseppe 1 

lieutenant [petrified] What was .that? 
oiuseppe Only a lady upstairs, lieutenant, 
calling me 
lieutenant Lady 1 

voice Giuseppe, Giuseppe where are 
you? 

lieutenant [ murderously ] Give me that 
sword [He snatches up the sword and draws if] 
giuseppe [rushing forward and seizing his 
right arm] What are you thinking of, lieu¬ 
tenant? It’s a lady dont you hear? It’s a 
woman’s voice 

lieutenant It's his voice, I tellyou Let 
me go [He breaks away, and rushes to the edge 
of the veranda, where he posts himself, sword m 
hand, watching the door like a cat watching a 
mousehole] 

It opens, and the Strange Lady steps in She 
is tall and extraordinarily graceful, with a 
delicately intelligent, apprehensive, questioning 
face perception in the brow, sensitiveness in the 
nostrils, character in the chin all keen, refined, 
and original She is very feminine, but by no 
means weak the lithe tender figure is hung on a 
strong frame the hands and. feet, neck and 
shoulders, are useful vigorous members, of full 
size in proportion to her stature, which percep¬ 
tibly exceeds that of Napoleon and the innkeeper, 
and leaves her at no disadvantage with the lieu¬ 
tenant Only, her elegance and radiant charm 
keep the secret of her size and strength She is 
not, judging by her dress, an admirer of the 
latest fashions of the Directory, or perhaps she 
uses up her old dresses for travelling At all 
events she wears no ‘jacket with extravagant 
lappels, no Greco-Tallien sham chiton, nothing, 
indeed, that the Prmcesse de Lamballe might 
not have worn Her dress of flowered silk is long 
waisted, with a Watteau pleat behind, but with 
the paniers reduced to mere rudiments, as she is 
too tall for them It is cut low m the neck, where 
it is eked out by a creamy fichu She is fair, with 
golden brown hair and grey eyes 

She enters with the self-possession of a noman 
accustomed to the privileges of rank and beauty 
The innkeeper, who has excellent naturalmanners 


is highly appreciative of her Napoleon is smitten 
self-conscious His color deepens he becomes 
stiffer and less at ease than before She is 
advancing in an infinitely well bred manner to 
pay her respects to him when the lieutenant 
pounces on her and seizes her right nnsl As 
she recognizes him, she becomes deadly pale, 
There is no mistaking her expression a revela¬ 
tion of some fatal error, utterly unexpected, has 
suddenly appalled her in the midst of tranquillity, 
security, and victory The next moment a nave 
of angry color rushes , up from beneath the 
creamy fichu and drowns her whole face One 
can see that she ts blushing all over her body 
Even the lieutenant, ordinarily incapable of 
observation, can see a thing when it is painted 
, red for him Interpreting the blush as the involun¬ 
tary confession of black deceit confronted with 
its victim, he addresses her in a loud crow of 
retributive triumph 

lieutenant So Ive got you, my lad So 
youve disguised yourself, have you* [In a 
voice of thunder, releasing her wrist] Take off 
that skirt 

giuseppe [remonstrating] Oh, lieutenant 1 
lady [affrighted, but highly indignant at his 
having dared to touch her] Gentlemen I appeal 
to you [To Napoleon] You, sir, are an officer 
a general You will protect me, mil you not ? 

lieutenant Never you mind him. General 
Leave me to deal with him 
napoleon With him 1 With whom, sir? 
Why do you treat this lady in such a fashion? 

lieutenant Lady* He’s a man< the man I 
shewed my confidence m his sword] 

Here, you— 

lady [running behind Napoleon and in her 
agitation clasping to her breast the arm which 
he extends before her as a fortification] Oh, 
thank you. General Keep lnm away 

napoleon Nonsense, sir This is certainly 
a lady [she suddenly drops his arm and blushes 
again], and you aie under arrest Put down 
your sword, sir, instantly 

lieutenant General I tell jou he’s an 
Austrian spy He passed himself off on me 
as one of General Massena’s staff this after¬ 
noon, and now he’s passing himself off on 
you as a woman Am I to believe my own 
eyes or not? 

lady General it must be my brother He 
is on General Massena’s staff He is v crj like 
me 

lieutenant [his mind giving way] Do }ou 
mean to say that youre not your brother, 
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bat >our sister 5 the sister who w-is so like 
me 5 who had mj beautiful blue eyes 5 It’s a 
he youi c\ es are not like mine theyre 
exactlj like j our ow n 

napoi eon [nilk contained exasperation] Lieu¬ 
tenant will you obej mj orders and leave 
the room, since jou are conwnccd at last 
that this is no gentleman 5 
lieutenant Gentleman' I should think 
not No gentleman would lia\e abused my 
confi— 

napoleon [i out of all patience] That will do, 
sir do j ou hear 5 Will} ou lea\ e the room 5 I 
order j ou to lea\ c the room 
i anv Oh praj let me go instead 
napolfon [dnlt /J Excuse me, madam With 
all possible respect for j our brother, I do not 
jet understand what an officer on General 
Massena’s staff wants with my letters I hove 
some questions to put to you 

giuseppe [discreetly] Come, lieutenant [He 
opens the door] 

lifutfnant I’m off General take warn¬ 
ing by me be on your guard against the 
better side of jour nature [7b the lady] 
Madam my apologies I thought j’ou were 
the same person, only of the opposite sex, 
and that naturallj misled me 
LADi [recovering her good humor] It was not 
your fault, was it 5 I’m so glad j’ourc not 
angry with me any longer, lieutenant [She 
offers her hand] 

lieutenant [bending gallantly to hiss it] Oh, 
madam, not the lea— [Checking himself and 
looking at if] You have your brother’s hand 
And the same sort of ring' 
lad\ [sneetly] We are twins 
lieutenant That accounts for it [He 
kisses her hand] A thousand pardons I didnt 
mind about the despatches at all thats more 
the General’s affair than mine it w r as the 
abuse of my confidence through the better 
side of my nature [Taking his cap, gloves and 
whip from the table and going] Youll excuse 
my leaving you, General, I hope Very sorry, 
I’m sure [He talks himself out of the room 
Giuseppe follows him and shuts the door] 
napoieon [looking after them with concen¬ 
trated irritation] Idiot 1 

The Strange Lady smiles sympathetically He 
comes frowning down the room between the table 
and the fireplace, all his awkwardness gone now 
that he is alone with her 
lady How can I thank you, General, for 
your protection 5 


napoleon [turning on her suddenly] My 
despatches come 1 [He puts out his hand for 
them] 

lad\ General 1 [She involuntarily puts her 
hands on her fichu as if to protect something 
there] 

napoleon You tricked that blockhead out 
of them You disguised yourself as a man 
I want mj' despatches They are there in the 
bosom of your dress, under your hands 
i ady [quickly removing her hands] Oh, how 
unkindly you are speaking to me 1 [S$e takes 
her handkerchief from her ffehtt] You frighten 
me [«SAe touches her eyes as if to wipe away a 
tear] 

napoieon I see j'ou dont know me, madam, 
or you would save yourself the trouble of 
pretending to cry 

lad\ [producing an effect of smiling through 
her tears] Yes, I do know you You are the 
famous General Buonaparte [She gives the 
name a marked Italian pronunciation Bwaw- 
na-parr-te] 

napoleon [angrily, with the French pronuncia¬ 
tion] Bonaparte, Madam, Bonaparte The 
papers, if j f ou please 

lady But I assure you— [He snatches the 
handkerchief rudely] General 1 [indignantly] 
napoleon [taking the other handkerchief from 
his bieast] You lent one of your handker¬ 
chiefs to mj lieutenant when you robbed 
him [He looks at the two handkerchiefs] They 
match one another [He smells them] The 
same scent [Heflings them down on the table] 

I am waiting for my despatches I shall take 
them, if necessary, with as little ceiemony 
as I took the handkerchief 

lady [in dignified reproof] General do you 
threaten women' 1 
napoleon [bluntly] Yes 
lady [disconcerted, trying to gam time] But 
I dont understand I— 
napoleon You understand peifectly You 
came here because your Austrian employers 
calculated that I was six leagues away I am 
always to be found where my enemies dont 
expect me You have walked into the lion’s 
den Come 1 you are a brave woman Be a 
sensible one I have no time to waste The 
papers [He advances a step ominously] 

lady [breaking down m the childish rage of 
impotence, and throwing herself in tears on the 
chair left beside the table by the lieutenant ] 1 
brave' How little you know' I have spent the 
day m an agony of fear I have a pam here 
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from the tightening of my heart at every 
suspicious look, every threatening movement 
Do you think everyone is as brave as you? 
Oh, why will not you brave people do the 
brave things? Why do you leave them to us, 
who have no courage at all? I’m not brave 
I shrink from violence danger makes me 
miserable 

napoleon [interested] Then why have you 
thrust j ourself into danger? 

lady Because there is no other way I can 
ti ustnobody else And now it is all useless all 
because of you, who have no fear because 
you have no heart, no feeling, no— [Sfie 
breaks off, and throws herself on her knees ] 
All, General, let me go let me go without 
asking any questions You shall have your 
despatches and letters I swear it 

napoleon [ holding out his hand] Yes I am 
waiting for them 

She gasps, daunted by his ruthless prompti¬ 
tude into despair of moving him by cajolery 
She looks up perplexedly at him, racking her 
brains for some device to outwit him He meets 
her regard infexibly 

lady [rising at last with a quiet little sigA] 
I will get them for you They aie m my 
room [SAe turns to ike door] 

napoleon I shall accompany you, madam 
lady [drawing herself up with a noble air 
of offended delicacy] I cannot permit you, 
General, to enter my chamber 

napoleon Then you shall stay here, 
madam, whilst I have your chamber searched 
for my papers 

lady [spitefully, openly giving up her plan] 
You may save yourself the trouble They are 
not there 

napoleon No I have already told you 
where they are [pointing to her breast] 

lady [milk pretty piteousness] General I 
only want to keep one little private letter 
Only one Let me have it 

napoleon [cold and stern] Is that a reason¬ 
able demand, madam? 

lady [encouraged by his not refusing poml- 
blanl] No, but that is why you must grant 
it Are your own demands reasonable? 
thousands of lives for the sake of your 
victories, your ambitions, your destiny 1 And 
what I ask is such a little thing And I am 
only a weak woman, and you a brave man 
[SAe looks at him with her eyes full of tender 
pleading, and is about to kneel to him again ) 
NAPOLEON [brusquely] Get up, get up [He 


turns moodily away and takes a turn across the 
room, pausing for a moment to say, over his 
shoulder] Youre talking nonsense, and jou 
know it [SAe sits down submissively on the 
couch When he turns and sees her despair, he 
feels that his victory is complete, and that he may 
non indulge in a little play with his victim He 
comes back, and sits beside her She looks alarmed 
and moves a little away from him, but a ray of 
rallying hope beams from her eye He begins 
like a man enjoying some secret joke] How do 
you know I am a brave man? 

LADY [amazed] You' General Buonaparte 
[Italian pronunciation] 
napoleon Yes, I, General Bonaparte 
[emphasizing the French pronunciation] 
lady Oh, how can you ask such a question? 
you’ who stood only two days ago at the 
bridge at Lodi, with the air full of death, 
fighting a duel with cannons across the river 1 
[Shuddering] Oh, you do brave things 
napoleon So do you 
lady I 1 [With a sudden odd thought] Oh 1 
Are you a coward? 

napoleon [laughing grimly and slapping his 
knees] That is the one question you must 
never ask a soldier The sergeant asks after 
jthe recruit’s height, his age, his wind, his 
limb, but never after his courage 
lady [as if she had found it no laughing 
matter] Ah, you can laugh at fear Then jou 
dont know what fear is 
napoleon Tell me this Suppose you could 
have got that letter by coming to me over 
the bridge at Lodi the day before yesterday 1 
Suppose there had been no other way, and 
that this was a sure way—if only you escaped 
the caqnon' [She shudders and covers her eyes 
for a moment with her hands] Would you have 
been afraid? 

lady Oh, horribly afraid, agonizingly 
afraid [She presses her hands on her heart] 
It hurts only to imagine it 
napoleon [inflexibly] Would you have come 
for the despatches? 

lady [overcome by the imagined horror] Dont 
ask me I must have come 
napoleon Why? 

lady Because I must Because there would 
have been no other way 

napoleon [with conviction] Because you 
would have wanted my letter enough to 
bear your fear [He rises suddenly, and deliber¬ 
ately poses for an oration] There is onty one 
universal passion fear Of all the thousand 
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qualities a man maj have, the only one jou 
w ill find as certainly m the youngest drum¬ 
mer boj in my armj as in me, is fear It is fear 
that makes men fight it is indifference that 
makes them run away fear is the main¬ 
spring of war Fern 1 1 know feai well, better 
than }ou, better than any woman I once 
sou a regiment of good Swiss soldiers mas¬ 
sacred b) a mob m Paris because I was 
afiaid to interfere I felt mjself a coward to 
the tips of my toes as I looked on at it Seven 
months ago I revenged my shame by pound¬ 
ing that mob to death with cannon balls 
Well, what of that 5 Has fear ever held a 
man back from an} thing he really wanted— 
or a woman either 5 Never Come with me, j 
and I w ill shew you tw enty thousand cowards 
who will risk death every day for the price 
of a glass of brandy And do you think there 
are no women in the army, braver than the 
men, though their lives are worth more 5 
Psha' I think nothing of }our fear or your 
braver} If }ou had had to come across to 
me at Lodi, you would not have been airaid 
once on the bridge, every othei feeling would 
have gone down before the necessity—the 
necessit}—for nuking your way to my 
side and getting what you wanted 

And now, suppose you had done all this 1 
suppose you had come safely out with that 
letter m your hand, knowing that when the 
hour came, your fear had tightened, not} our 
heart, but your grip of your own purpose 1 
that it had ceased to be fear, and had become 
strength, penetration, vigilance, iron resolu¬ 
tion 1 how would you answer then if you were 
asked w hether you w ei e a cow ard 5 

i. a in [rising] Ah, you are a hero, a real 
hero 

napoleon Pooh 1 theres no such thing as a 
real hero [//e strolls about the room , making 
light of her enthusiasm, but by no means dis¬ 
pleased with himself for having evoked it] 

lady Ah yes, there is There is a difference 
between what you call my bravery and 
yours You wanted to win the battle of Lodi 
for yourself and not for anyone else, didnt 
you 5 

napoleon Of course [Suddenly recollecting 
himself ] Stop no [He pulls himself piously 
together, and says, like a man conducting a 
religious service ] I am only the servant of the 
French republic, following humbly m the 
footsteps of the heroes of classical antiquity 
I win battles for humanity for my country, 


not for myself 

lady [disappointed] Oh, then you are only a 
womanish hero after all [She sits down again, 
all her enthusiasm gone] 
napoleon [greatly astonished] Womanish' 
ladv [listlessly] Yes, like me [With deep 
melancholy ] Do you think that if I wanted 
those despatches only for myself, I dare 
venture into a battle for them 5 No if that 
were all,I should not have the courage to ask 
to see you at your hotel, even My courage 
is mere slavishness it is of no use to me for 
my own purposes It is only through love, 
through pity, through the instinct to save 
and protect someone else, that I can do the 
things that terrify me 

napoleon [contemptuously] Pshaw 1 [He turns 
slightly an ay from her ] 
ladv Aha' now you see that I’m not really 
brave [Relapsing into petulant listlessness] But 
what right have you to despise me if } ou only 
win your battles for others 5 for your country' 
through patriotism* That is what I call 
womanish it is so like a Frenchman' 
napoleon [furiously] I am no Frenchman 
lady [innocently] I thought you said you 
won the battle of Lodi foi your country, 
General Bu— shall I pronounce it m Italian 
or Tiench 5 

napoleon You are presuming on my 
patience, madam I was born a Trench sub¬ 
ject, but not m Tiance 

lady [affecting a marked access of interest 
in him] You were not born a subject at all, 
I think 

napoleon [greatly pleased] Eh 5 Eh 5 You 
tlnnk not 

ladv I am suie of it 

napoleon Well, well, perhaps not [The 
self-complacency of his assent catches his own 
ear He slops short, reddening Then, composing 
himself into a solemn attitude, modelled on the 
\ heroes of classical antiquity, he takes a high 
j moral tone] But w e must not live for ourselves 
| alone, little one Never forget that we should 
always think of others, and work for others, 
and lead and govern them for their ow n good 
Self-sacrifice is the foundation of all true 
nobility of character 

lady [again relaxing her attitude with a ivg/i] 
Ah, it is easy to see that you have never 
tried it, General 

napoleon [ indignantly, forgetting all about 
Brutus and Sapio] What do you mean by 
that speech, madam 5 

G 
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lady Havnt 3 ou noticed that people al¬ 
ii aj-s exaggerate the v alue of the things they 
ha\nt got? The poor think they need nothing 
but riches to be quite happy and good 
E\erybody worships truth, purity, unselfish¬ 
ness, for the same reason because they hav e 
no experience of them Oh, if they onlj 
knew 1 

napoleon [mth angry decision ] If they only 
knew 1 Pi ay do you know ? 

lady Yes I had the misfortune to be bom 
good [Glancing up at him for a moment] And 
it is a misfortune, I can tell you. General I 
really am truthful and unselfish and all the 
rest of it, and it’s nothing but cowardice, 
want of character, want of being really, 
strongly, positn ely oneself 
napoleon Ha? [turning to her quickly with a 
flash of strong interest J 

lady [earnestly, with rising enthusiasm] 
"What is the secret of your power' 1 Only that 
you beheve m yourself You can fight and 
conquer for yourself and for nobody else 
You are not afraid of your own destiny You 
teach us what we all might be if we had the 
will and courage, and that [suddenly sinking 
on her knees before him] is why we all begin to 
worship you [She kisses his hands ] 

napoleon [embarrassed] Tut* tut 1 Pray nse, 
madam 

lady Do not refuse my homage it is your 
right You will be Emperor of France— 
napoleon [hurriedly] Take care Treason’ 
lady [insisting] Yes, Emperor of France, 
then of Europe, perhaps of the world I am 
only the first subject to swear allegiance 
[Again kissing his hand] My Emperor’ 

napoleon [oiercome, raising her] Pray’ pray’ 
No, no this is folly Come be calm, be calm 
[Petting her] There’ there’ my girl 

lady [struggling mth happy tears] Yes, I 
know it is an impertinence m me to tell you 
what you must know far better than I do 
But you are not angry with me, are you? 

napoleon Angry’ No, no not a bit, not a 
bit Come you ai e a \ ery clev er and sensible 
and interesting woman [He pats her on the 
cheek] Shall we be friends- 1 

lady [enraptured] Your friend’ You will let 
me be your friend’ Oh’ [SAe offers him both 
her hands mth a radiant smile] You see I 
shew my confidence m j ou 

This incautious echo of the lieutenant undoes 
her Napoleon starts his eyes flash he utters a 
yell of rage 


napoleon "What"’ 
lady Whats the matter? 
napoleon Shew your confidence m me’ So 
that I may shew my confidence m jou in 
return by letting you gne me the slip mth 
the despatches, eh? Ah, Dalila, Dahla, j ou 
ha\e been trying your tricks on me, and 
I have been as gross a gull as mj jackass 
of a lieutenant [Menacingly] Come the de¬ 
spatches Quick I am not to be trifled with 
now 

lady [flying round the couch] General— 
napoleon Quick, I tell jou [He passes 
sniftly up the middle of the room and intercepts 
her as she makes for the vineyard] 
lady [at bay, confronting him andgiung nay 
to her temper] You dare address me m that 
tone 

napoleon Dare’ 

lady Yes, dare "Who are you that jou 
should presume to speak to me m that coarse 
way Oh, the vile, vulgar Corsican ad\ enturer 
comes out m you very easily 
napoleon [beside himself ] You she deni’ 
[Nauage/y] Once more, and only once, will 
jougne me those papers or shall I tear them 
from you?—by force’ 
lady Tear them from me by force’ 

As he glares ai her like a tiger about to spring, 
she crosses her arms on her breast tn the altitude 
of a martyr The gesture and pose instantly 
awaken his theatrical instinct he forgets his 
rage in the desire to shew her that in acting, too, 
she has met her match He keeps her a moment 
tn suspense, then suddenly clears up his counte¬ 
nance, puts his hands behind him with proiol- 
ing coolness, looks at her up and down a couple 
of times, takes a pinch of snuff, wipes his 
fingers carefully and puts up his handkerchief, 
her heroic pose becoming more and more ridicu¬ 
lous all the time 
napoleon [at Iasi] Well? 
lady [disconcerted, but with her arms still 
crossed devotedly] Well what are jou going 
to do? 

napoleon Spoil your attitude 
lady You brute’ [Abandoning the altitude, 
she comes to the end of the couch, where she turns 
with her back to it, leaning against it and facing 
him with her hands behind her] 

napoleon Ah, thats better Now listen to 
me I like you Whats more, I a alue jour 
respect 

lady You \alue what jou have not got, 
then 
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napoleon I shill have it presently Now 
attend to me Suppose I were to allow mj self 
to be abashed bj the respect due to your 
se\, your beaut}, }our heroism and all the 
rest of it 1 Suppose I, with nothing but such 
sentimental stuff to stand between these 
muscles of mine and those papers which jou 
liave about } ou, and which I want and mean 
to hav e 1 suppose I, w ith the prize within my 
grasp, weie to falter and sneak away with 
mj hands empt), or, what would be worse, 
cov er up m} w eakness by pla) mg the mag¬ 
nanimous hero, and sparing jou the Molence 
I dared not use* would you not despise me 
from the depths of j our w Oman’s soul* Would 
an} woman be such a fooP Well, Bonaparte 
can rise to the situation and act like a w oman 
when it is necessir} Do }ou understand* 
The lady, nitliout speaking, stands upright, 
and takes a packet of papers from her bosom 
For a moment she has an intense impulse to dash 
them in his face But her good brccdtng cuts her 
off from any utlgar method of relief She hands 
them to him politely, only averting her head The 
moment he takes them, she hurries across to the 
other side of the room, sits dorm, and covers her 
face ntth her hands 

napoleon [gloating over the papers] Alia 1 
Thats right fhats right [Before he opens 
them, he looks at her and says] Excuse me [He 
sees that she is hiding her face] Very angry 
w ith me, eh* [He unties the packet, the seal of 
which is already broken, and puls it on the table 
to examine its contents] 
lady [quietly, taking down her hands and 
shemng that she is not crying, but only thinking] 
No You were right But I am sorry foi you 
napoleon [pausing in the act of taking the 
uppermost paper from the packet] Sorry for me 1 
Why* 

lad\ I am going to see you lose your 
honor 

napoleon Hm 1 Nothing worse than that* 
[lie takes up the paper] 
lady And your happiness 
napoleon Happiness 1 Happiness is the 
most tedious thing m the world to me 
Should I be what I am if I cared for happi¬ 
ness* Anything else* 
lady Nothing 
NAPOLFON Good 

lady Except that you will cut a very 
foolish figure in the eyes of France 
napoleon [quickly] What* [The hand unfold¬ 
ing the paper involuntarily stops The lady looks 


at him enigmatically, in tranquil silence He 
throws the letter down and breaks out into a 
torrent of scolding] What do you mean* Eh* 
Are you at jour tricks again* Do j r ou think 
I dont know what these papers contain* 
I’ll tell you First, my information as to 
Beaulieu’s retreat There are only two things 
he can do—leather-brained idiot that he is' 
—shut himself up in Mantua or violate the 
neutrality of Venice by taking Pesclnera 
You are one of old Leatherbrain’s spies he 
has discovered that he has been betrayed, 
and has sent you to intercept the informa¬ 
tion at all hazards As if that could save him 
from m e, the old fool 1 The other papers are 
only mj private letters from Paris, of which 
j ou know nothing 

lady [prompt and businesslike] General let 
us make a fair division Take the information 
j our spies have sent you about the Austrian 
at my, and giv e me the Paris correspondence 
That will content me 
napoleon [Ajs breath taken anay by the cool¬ 
ness of the proposal] A fair di— [he gasps] It 
seems to me, madam, that you have come to 
regard mj letters as your own property, of 
which I am trying to rob jou 
lady [earnestly] No on mj r honor I ask for 
no letter of yours not a word that has been 
written by you or to you That packet con¬ 
tains a stolen letter a letter written by a 
woman to a man a man not her husband a 
letter that means disgrace, infamy— 
napoleon A love letter* 
lady [btlter-sneelly] What else but a love 
letter could stir up so much hate* 

napoleon Why is it sent to me\To put 
the husband m my power, eh? 

lady No, no it can be of no use to you 
I sw ear that it will cost you nothing to give 
it to me It has been sent to you out of sheer 
malice solely to injure the woman who w rote 
it 

napoleon Then why not send it to her 
husband instead of to me* 
lady [completely taken aback] Oh 1 [Sinking 
back into the chair] I—I dont know [She breaks 
down] 

napoleon Aha' I thought so a little 
romance to get the papers back Per Baeco, 
I cant help admiring you I wish I could lie 
like that It would save me a great deal of 
trouble 

lady [wringing her hands] Oh, how J wish 
I really had told you some lie* You would 
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- ha* e believed me then The truth is the one 
thing nobody -will beheve 
napoleon [with coarse familiarity, treating 
her as if ske There a mvandiere ] Capital' Capital 1 
[He puts his hands behind him on the fable, and 
lifts himself on to it, sitting with his arms 
akimbo and his legs wide apart ] Come I am a 
true Corsican m my love for stones But I 
could tell them better than you if I set my 
mind to it Ne\t time you are asked why a 
letter compromising a wife should not be 
sent to her husband, answer simply that the 
husband wouldnt read it Do you suppose, 
you goose, that a man wants to be compelled 
by public opinion to make a scene, to fight 
a duel, to break up his household, to injure 
his career by a scandal, when he can avoid 
it all by taking care not to know? 

lady [ revolted] Suppose that packet con¬ 
tained a letter about your own wife? 

napoleon [offended, coming off the table] You 
are impertinent, madam 
lady [humbly] 1 beg your pardon Caesar’s 
■wife is above suspicion 
napoleon [mth a deliberate assumption of 
superiority ] You have committed an indiscre¬ 
tion I pardon you In future, do not permit 
yourself to introduce real persons m your 
romances 

lady [politely ignoring a speech rohch is to 
her only a breach of good manners] General 
there really is a woman’s letter there [Point¬ 
ing to the packet] Gne it to me 
napoleov [with brute conciseness] Why? 
lad* She is an old friend we were at 
school together She has written to me im¬ 
ploring me to prevent the letter falling into 
your hands 

napoleon Why has it been sent to me? 
lady Because it compromises the director 
Barras 

napoleon [froTining, eudently startled] Bar¬ 
ras' [Haughtily] Take care, madam The 
director Barras is my attached personal 
friend 

lady [nodding placidly] Yes You became 
friends through your wife 

napoleon Again* Have I not forbidden 
you to speak of my wife? [She keeps looking 
curiously at him, taking no account of the rebuke 
More and more irritated, he drops his haughty 
manner of which he is himself somewhat im- 
pahent, and says suspiciously, lowering hisvoice] 
Who is this woman with whom you sym¬ 
pathize so deeply? 


lady Oh, General' How could I tell vou 
that 5 

napoleon [ill humoredly . beginning to nalk 
about again in angry perplexity] Ay, ay stand 
by one another You are all the same, you 
women 

lad* [indignantly] We are not all the same, 
any more than you are Do you think that 
if 1 loved another man, I should pretend to 
go on loving my husband, or be afraid to 
tell him or all the world? But this woman is 
not made that way She governs men bj 
cheating them, and they like it, and let her 
govern them [She turns her back to him m 
disdain] 

napoleon [ not attending to her] Barras? 
Barras 5 [Very threateningly . his face darkening] 
Take care Take care do you hear 5 You may 
go too far 

lad* [innocently turning her face to him] 
Whats the matter? 

I napoleon What are you hinting at? Who 
is this woman? 

lady [meeting las angry searching gaze mth 
tranquil indifference as she sits looking up at 
him] A lain, silly, extravagant creature, with 
a very able and ambitious husband who 
knows her through and through knows that 
she has lied to him about her age her in¬ 
come, her social position, about e\ crj thing 
that silly women he about knows that she is 
incapable of fidelity to any principle or anj 
person, and yet cannot help loving her— 
cannot help his man’s instinct to make use 
of her for his own advancement with Barras 
napoleon [m a stealthy coldly furious whisper] 
This is your revenge, you she cat, for having 
had to give me the letters 
lady Nonsense' Or do you mean that j ou 
are that sort of man? 

napoleon [exasperated, clasps his hands be¬ 
hind htm, hisfngers twitching, and says, as he 
walks tmtably away from her to the fireplace] 
This woman will drive me out of my senses 
[To her] Begone 

lad* [sealed immovably] Not without that 
letter 

napoleon Begone, I tell you. [Walhngfrom 
thefireplace to the vineyard and back to the table] 
You shall have no letter I dont like jou 
Youre a detestable woman, and as uglj 15 
Satan I dont choose to be pestered In strange 
women Be off [He turns his back on her Ir 
quiet amusement, she leans her cheek on her hand 
and laughs at him He turns again, angrily mod - 
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trig her] Ha 1 ha 1 ha* What arc you laughing 1 
at 5 

lady At you, Geneial I have often seen 
persons of your sex getting into a pet and 
behaving like children, but I never saw a 
really great man do it before 
napoleon [brutally, flinging the words in her 
face ] Psha' Flattery 1 Flattery' Coarse, im¬ 
pudent flatter)' 

ladi [springing up with a bright Jlush in her 
cheeks ] Oh, you are too bad Keep your let¬ 
ters Read the story of your own dishonor 
m them, and much good maj they do you 
Goodbye [She goes indignantly towards the 
timer door] 

napoleon My own— 1 Stop Come back 
Come back, I order you [She proudly disre¬ 
gards his savagely peremptory tone and continues 
on her way to the door He rushes at her, semes 
her by the arm, and drags her back] Now, what 
do you mean 5 Explain Explain, I tell you, 
or— [threatening her She looks at him with un¬ 
flinching defiance ] Rrrr' you obstinate devil, 
you [Throwing her arm away] Why cant you 
answer a civil question 5 
ladv [deeply offended by his violence] Why 
do you ask me 5 You have the explanation 
napoleon Where 5 

lady [pointing to the letters on the table] There 
You have only to read it 
He snatches the packet up, hesitates, looks at 
her suspiciously, and throws it down again 
napoleon You seem to have forgotten 
your solicitude for the honor of your old 
friend 

i ady I do not think she runs any risk now 
She does not quite understand her husband 
napolfon I am to read the letter, then 5 
[He stretches out his hand as if to take up the 
packet again, with his eye on her ] 

lady I do not see how you can very well 
avoid doing so now [He instantly withdraws 
his hand] Oh, dont be afraid You will find 
many interesting things m it 
napoleon For instance 5 
lady For instance, a duel with Barras, a 
domestic scene, a broken household, a public 
scandal, a checked career, all sorts of things 
napoleon Hm 1 [He looks at her, takes up the 
packet and looks at it, pursing his lips and balan¬ 
cing it in his hand, looks at heragam, passes the 
packet into his left hand and puts it behind hts 
back, raising his right to scratch the back of hts 
head as he turns and goes up to the edge of the 
vineyard, where he stands for a moment looking 


out into the vines, deep in thought The Lady 
watches him m silence, somewhat slightingly 
Suddenly he turns and comes back again, full of 
force and decision] I grant y r our request, 
madam Your courage and resolution deserve 
to succeed Take the letters for which you 
have fought so well, and remember hence¬ 
forth that you found the vile vulgar Corsican 
adventurer as generous to the vanquished 
after the battle as he was resolute m the face 
of the enemy before it [He offers her the 
packet] 

lady [without taking it, looking hard at him ] 
What are you atnow, I w onder 5 [He dashes the 
packet furiously to the floor] Aha' Ive spoilt 
that attitude, I think [SAe makeskim apretty 
mocktng curtsey] 

Napoleon [snatching it up again] Will you 
take the letters and begone [advancing and 
thrusting them upon herf 
lady [escaping round the table] No I dont 
want your letters 

napoleon Ten minutes ago, nothing else 
would satisfy you 

lady [keeping the table carefully between 
them] Ten minutes ago y ou had not insulted 
me beyond all bearing 
napoleon I— [swallowing his spleen] I 
apologize 

lady [coolly] Thanks [With,forced politeness 
he offers her the packet across the table She re¬ 
treats a step out of its reach and says] But dont 
you want to know whether the Austrians are 
at Mantua or Peschiera 5 
napoleon I have already told you that I 
can conquer my enemies without the aid of 
spies, madam 

lady And the letter 5 dont you want to 
read that 5 

napoleon You have said that it is not 
addressed to me I am not m the habit of 
reading othei people’s letters [He again 
offers the packet] 

lady In that case there can be no objec¬ 
tion to your keeping it All I wanted was to 
prevent your reading it [Cheerfully] Good 
afternoon, General [She turns coolly towards 
the inner door] 

napoleon [angrily flinging the packet on the 
couch] Heaven grant me patience' [lie goes 
determinedly to the door, and places himself 
before tf] Have you any sense of personal 
danger 5 Or aie you one of those women who 
like to be beaten black and blue 5 
lady Thank you, General I have no doubt 
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the sensation is very voluptuous, but I had 
rather not I simply want to go home thats 
all I was wicked enough to steal your de¬ 
spatches, but you have got them back, and 
you have forgiven me, because [delicately 
reproducing his rhetorical cadence ] you are as 
generous to the vanquished after the battle 
as you are resolute in the face of the enemy 
before it Wont you say goodbye to me ? [S/ie 
offers her hand sweetly] 

napoleon [repulsing the-advance with a ges¬ 
ture of concent) ated rage, and opening the door 
to call fiercely] Giuseppe' [Louder] Giuseppe' 
[He bangs the door to, and comes to the middle of 
the room The lady goes a little nay into the vine¬ 
yard to avoid him] 

gxuseppe [appearing at the door] Excellency? 
napoleon Where is that fool? 
giuseppe He has had a good dinner, ac¬ 
cording to your instructions, excellency, and 
is now doing me the honor to gamble with 
me to pass the time 

napoleon Sendhimhere Bnnghimhere 
Come with him [Giuseppe, with unruffled 
readiness, hurries off Napoleon turns curtly to 
the lady, saying] I must trouble you to remain 
some moments longer, madam [He comes to 
the couch] 

She comes from the vineyard along the opposite 
side of the room to the sideboard, and posts her¬ 
self there, leaning against it, matching him He 
takes the packet from the couch and deliberately 
buttons it carefully into his breast pocket, looking 
at her meanwhile with an expression which sug¬ 
gests that she will soon find out the meaning 
of his proceedings, and will not like it Nothing 
more is said until the Lieutenant arrives followed 
by Giuseppe, who stands modestly in attendance 
at the table The Lieutenant, without cap, sword 
or gloves, and much improved m temper and 
spirits by his meal, chooses the lady’s side of the 
room, and waits, much at his ease, for Napoleon 
to begin 

napoleon Lieutenant 
lieutenant [encouragingly] General 
napoleon I cannot persuade this lady to 
give me much information, but there can be 
no doubt that the man who tricked you out 
of your charge was, as she admitted to you, 
her brother 

lieutenant [triumphantly] What did I tell 
you, General' What did I tell you' 
napoleon You must find that man Your 
honor is at stake, and the fate of the cam¬ 
paign, the destiny of France, of Europe, of 


humanity, perhaps, may depend on the m- 
formation those despatches contain 
lieutenant Yes, I suppose they reallj are 
rather serious [as if this had hardly occurred 
to him before] 

napoleon [energetically] They are so serious, 
sir, that if you do not recovei them,) ou w ill 
be degraded m the presence of your regi¬ 
ment 

lieutenant Whew' The regiment wont 
like that, I can tell you 

napoleon Personally I am sorry for j ou I 
would willingly hush up the affair if it were 
possible But I shall be called to account for 
not acting on the despatches I shall have to 
piove to all the world that I never received 
them, no matter what the consequences may 
be to you I am sorry, but you see that I 
cannot help myself 

lieutenant [goodnaiuredly] Oh, dont take 
it to heart, General it’s really very good of 
you Never mind what happens to me I 
shall scrape through somehow, and we’ll beat 
the Austrians for you, despatches or no de¬ 
spatches I hope you wont insist on my start¬ 
ing off on a wild goose chase after the fellow 
now I havnt a notion where to look foi him 
giuseppe [deferentially] You forget, Lieu¬ 
tenant he has your horse 
lieutenant [starling] I forgot that [Reso¬ 
lutely] I’ll go after him, General I’ll find 
that horse if it’s alive anywherem Italy And 
I shant forget the despatches never fear 
Giuseppe go and saddle one of those mangy 
old post-horses of yours while I get my cap 
and sword and things Quick march Off with 
you [bustling him] 

giuseppe Instantly, Lieutenant, instantly 
[He disappears in the vineyard, where the light 
is now reddening with the sunset] 

lieutenant [looking about him on lus nay to 
the inner door] By the w ay, General, did I give 
you my sword or did I not? Oh, I remember 
now [Fretfully] It’s all that nonsense about 
putting a man under arrest one never know s 
where to find— [he talks himself out of the 
room ] 

lady [still at the sideboard] What does all 
this mean, General? 

napoleon He will not find your brother 
lady Of course not Tlieres no such person 
napoleon The despatches will be irre¬ 
coverably lost 

lady Nonsense' They are inside your coat 
napoleon You will find it hard, I think, to 



THE MAN OF DESTINY 


167 


prove that wild statement [The lady starts 
He adds, ruth clinching emphasis ] Those papers 
ate lost 

lady [anxiously, advancing to the corner of the 
table] And that unfortunate young man’s 
career will be sacrificed* 
napoleon' His career 1 The fellow is not 
worth the gunpowder it would cost to bate 
him shot [He turns contemptuously and goes to 
the hearth, nhcre he stands ruth his bach to her] 
lad\ [wistfully] You are \cry hard Men 
and women are nothing to you but things to 
be used, e\ en if they are broken m the use 
napoleon [turning on her] Which of us has 
bioken this fellow* I or you* Who tricked 
him out of the despatches* Did you think of 
his career then* 

lad\ [conscience-si rick en] Oh, I ne\er 
thought of that It was wicked of me, but I 
couldnt help it, could I* How else could I 
has c got the papers* [Supplicating] General 
jou will sa\e him from disgrace 
napoleon [laughing sourly] Save him your¬ 
self, since you are so clever it was you who 
ruined him [JVtth savage intensity] I hate a 
bad soldier 

He goes out determinedly through the vineyard 
She follows him a few steps ruth an appealing 
gesture, but is interrupted by the return of the 
Lieutenant, gloved and capped, ruth his snord 
on, ready for the road He ts crossing to the outer 
door when she intercepts him 
lady Lieutenant 

lieutenant [importantly] You musnt delay 
me, you know Duty, madam, duty 
lady [imploringly] Oh, sir, what are you 
going to do to my poor brother* 

lieutfnant Are j ou very fond of him* 
lads I should die if anything happened 
to him You must spare him [The Lieutenant 
shakes his head gloomily] Yes, yes you must 
you shall he is not fit to die Listen to me 
If I tell you w here to find him—if I under¬ 
take to place him in your hands a prisoner, 
to be delivered up by you to General Bona¬ 
parte—will you promise me on your honor 
as an officer and a gentleman not to fight 
with him or treat him unkindly m any way* 
lieutenant But suppose he attacks me 
He has my pistols 
lady He is too great a coivard 
lieutfnant I dont feel so sure about that 
He’s capable of anything 
lady If he attacks you, or resists you m 
any w ay, I release you from your promise 


lieutenant My promise' I didnt mean to 
promise 'Look here youre as bad as he is 
youve taken an advantage of me through the 
better side of my nature What about my 
horse* 

lada It is part of the bargain that you are 
to ha\’e your horse and pistols back 
lieutenant Honor bright* 
lady Honor bright [She offers her hand] 
lieutenant ( tahngitand holding if] All right 
I’ll be as gentle as a lamb Avith him His 
sister’s a very pretty woman [He attempts to 
fuss her] 

lady [slipping away from him] Oh, Lieu¬ 
tenant 1 You forget your career is at stake— 
the destiny of Europe—of humanity 
lieutenant Oh, bother the destiny of 
humanity' [Making for her] Only a kiss 
lady [retreating round the table] Not until 
jou ha\e regained your honor as an officer 
Remember you have not captured my 
brother yet 

lieutenant [seductively] Y oull tell me where 
he is, wont you* 

lada I have only to send him a certain 
signal, and he will be here m quarter of an 
hour 

lieutenant He’s not far off, then 
lady No quite close Wait here for him 
when he gets my message he will come here 
at once and surrender himself to you You 
understand* 

lieutenant ( intellectually overtaxed] Well, 
it’s a little complicated, but I daresay it wall 
be all right 

lady And noAV, ivhilst youre waiting, dont 
you think you had better make terms with 
the General* 

lieutenant Oh, look here this is getting 
frightfully complicated What terms* 
lady Make him promise that if you catch 
my brother he will consider that you have 
cleared your character as a soldier He aviII 
promise anything you ask on that condition 
lieutenant Thats not a bad idea Thank 
you I think I’ll try it 
lady Do And mind, above all things, 
dont let him see how clever you are 
lieutenant I understand He’d be jealous 
lady Dont tell him anything except that 
you are resolved to capture my brother or 
pensh m the attempt He Avont believe you 
Then you will produce my brother— 

lieutenant [interrupting as he masters the 
plot] And have the laugh at him' I say ivhat 
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a jolly clever woman you are’ [SAoK&ng] 
Giuseppe 1 

L4DY Sh' Not a word to Giuseppe about 
me {She puts her jinger on her bps He does the 
same They look at one another mamingly Then, 
mih a ravishing smile, she changes the gesture 
into ivaf ling him a kiss, and runs out through the 
inner door Electrified, he bursts into a volley of 
chuckles] 

Giuseppe comes back by the outer door 
giuseppe The horse is ready. Lieutenant 
lteuten a.xt I’m not going just yet Go 
and find the General and tell him I want to 
speak to him 

giuseppe {shaking his head] That will never 
do Lieutenant 
lieutenant Why not 5 
giuseppe In this wicked world a general 
may send for a lieutenant, but a lieutenant 
must not send for a general 
lieutenant Oh y ou think he wouldnt like 
it Well, perhaps youre right one has to be 
awfully particular about that sort of thing 
now we’re a republic 
Napoleon reappears, advancing from the vine¬ 
yard, buttoning the breast of his coat , pale and 
full of gnamng thoughts 

giuseppe [unconsctous of Napoleon's ap¬ 
proach ] Quite true. Lieutenant, quite true 
You are all like innkeepers now m France 
you hav e to be polite to everybody 

napoleon* [putting his hand on Giuseppe's 
shoulder] And that destroys the whole -value 
of politeness, eh 5 

lieutenant The very man I wanted' See 
here, General suppose I catch that fellow 
for you' 

napoleon [mih ironical gravity] You will 
not catch him, my friend 

lieutenant Aha 1 you think so, but youll 
see Just wait Only, if I do catch him and 
hand him o-ver to you, will you cry quits 5 
Will you drop all this about degrading me 
m the presence of my regiment 5 Not that I 
mind, you know, but still no regiment likes 
to have all the other regiments laughing at it 
napoleon [a cold ray of humor striking 
pallidly across his gloom] What shall we do with 
this officer, Giuseppe 5 Everything he says is 
wrong 

giuseppe [promptly ] Make him a general 
excellency, and then ev erythmg he says will 
be right 

lieutenant [croiang] Haw-aw' [He throws 
himself ecstatically on thecouch to enjoy the joke] 


napoleon [laughing and pinching Giuseppe's 
ear] You are thrown away in this mn, Giu¬ 
seppe [He sits down and places Giuseppe before 
him life a schoolmaster mth a pupil] Shall I take 
you away with me and make a man of you 5 
giuseppe [shahng his head rapidly and re¬ 
peatedly] No no no no no no no AH my life Ion »■ 
people have wanted to make a man of me 
When I was a boy, our good pnest wanted 
to make a man of me by teaching me to read 
and write Then the organist at Melegnano 
wanted to make a man of me by teaching me 
to read music The recruiting sergeant would 
have made a man of me if I had been a few 
inches taller But it always meant making 
me work, and I am too lazy for that, thank 
Heaven 1 So I taught myself to cook and be¬ 
came an innkeeper, and now I keep servants 
to do the work, and have nothing to do my¬ 
self except talk, which suits me perfectly 
napoleon [looking at him thoughtfully] You 
are satisfied 5 

giuseppe [with cheerful conviction] Quite, 
excellency 

napoleon And you have no devounng 
devil inside y ou who must be fed with action 
and victory gorged with them night and day 
who makes you pay, with the sweat of ) our 
brain and body weeks of Herculean toil for 
ten minutes of enjoyment who is at once 
your slav e and your tyrant, your genius and 
your doom who brings you a crown m one 
hand and the oar of a galley slave m the 
other who shews you all the kingdoms of the 
earth and offers to make you their master 
on condition that you become their servant 1 
have you nothing of that m you 5 
giuseppe Nothing of it’ Oh, I assure you, 
excellency, my devounng devil is far worse 
than that He offers me no crowns and king¬ 
doms he expects to get everything for no¬ 
thing sausages' omelettes' grapes' cheese' 
polenta' wine' three times a day, excellency 
nothing less will content him 

lieutenant Come drop it, Giuseppe 
youre making me feel hungry again 

Giuseppe, with an apologetic shrug, retires 
from the conversation 

napoleon [turning to the Lieutenant with sar¬ 
donic politeness] I hopelbav e not been making 
you feel ambitious 

lieutenant Not at all I dont fly so nigh 
Besides, I’m better as I am men like me are 
wanted m the army just now The fact is, the 
Revolution was all very well for civilians, 
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but it wont woik m tlic army You know 
what soldiers are, General they will liaic 
men of family for their officeis A subaltern 
must be a gentleman, because he’s so much 
m contact w ltli the men But a general, or 
even a colonel, may be any sort of riff-raff if 
he understands his 30b w ell enough A lieu¬ 
tenant is a gentleman all the rest is chance 
Why, who do jou suppose won the battle of 
Lodi? I’ll tell you My horse did 
napoleon [mtng] Your folly is carrjing j ou 
too far, sir Take care 
lieutenant Notabitofit You remember 
all that red-hot cannonade across the river 
the Austrians blaring away at you to keep 
you from crossing, and you blazing away at 
them to keep them f-om setting the bridge 
on fire’ Did you notice where I was then? 

napoleon I am sorry 1 am afraid I was 
rather occupied at the moment 
oiuseppe [111th eager admiration] They say 
3 ou jumped off your horse and worked the 
big guns with jour own hands, General 
lieutenant That was a mistake an officer 
should never let himself down to the level 
of his men [Napoleon looks at him dangerously, 
and begins to walk (igenshly to and fro] But 
}ou might have been firing away at the 
Austrians still if we cavalry fellows hadnt 
found the ford and got across and turned old 
Beaulieu’s flank for you You know jou didnt 
dare giv e the order to charge the bridge until 
you saw us on the other side Consequently, 
I say that whoever found that ford won the 
battle of Lodi Well, who found it? I was the 
first man to cross, and I know It was my 
horse that found it [JVith conviction, as he 
rises from the couch] That horse is the tiue 
conqueror of the Austrians 
napoleon [passionately] You idiot I’ll have 
you shot for losing those despatches I’ll have 
you blown from the mouth of a cannon nothing 
less could make any impression on you [Bay¬ 
ing at him] Do you hear 5 Do you understand? 

A French officer enters unobserved, carrying 
kis sheathed sabre in his hand 
lieutenant [k nabashed] If I dont capture 
him, General Remember the if 

napoleon If 1 ' Ass there is no such man 
the officer [suddenly stepping between them 
and speaking in the unmistakeable voice of the 
Strange Lady] Lieutenant I am your prisoner 
[She offers him her sabre] 

Napoleon gazes at her for a moment thunder¬ 
struck, then seizes her by the wrist and drags her 


roughly to him, looking closely and fiercely at her 
to satisfy himself as to her identity, for it notv 
begins to darken rapidly into night, the red glow 
over the vineyard giving way to clear starlight 
napoleon Pah 1 [He filings her hand away 
with an exclamation of disgust, and turns hts 
back on them with his hand in his breast, his brow 
lowering, and hts toes twitching] 
lieutenant [ triumphantly, taking the sabre] 
No such man' eh, General? [To the Lady] I 
say wheres my horse? 

lady Safe at Borghetto, waiting for you, 
Lieutenant 

napoleon [turning on them] Where are the 
despatches? 

lady You would never guess They are m 
the most unlikely place m the w orld Did you 
meet my sister here, any of you? 

lieutenant Yes Very nice woman She’s 
wonderfully like you, but of course she’s 
better-looking 

lady [mysteriously] Well, do you know that 
she is a witch? 

oiuseppe [in tenor, crossing himself] Oh, no, 
no, no It is not safe to jest about such things 
I cannot have it m my house, excellency 
lieui enant Yes, drop it Youre my 
prisoner, you know Of course I dont believe 
in any such rubbish, but still it’s not a proper 
subject for joking 

ladv But this is very serious My sister 
has bewitched the General [Giuseppe and the 
lieutenant recoil from Napoleon] General open 
your coat you will find the despatches m the 
breast of it [She puts her hand quickly on his 
breast] Yes there they are I can feel them 
Eh? [She looks up into his face half coaxmgly, 
half mockingly] Will you allow me, General? 
r She takes a button as if to unbutton his coat, and 
pauses for permission] 

napoleon [inscrutably] If you dare 
lady Thank you [She opens his coal and 
takes out the despatches] There’ [To Giuseppe, 
shewing him the despatches] See’ 
giuseppe [flymg to the outer door]- No, m 
heaven’s name’ Theyre bewitched 
lady [turning to the lieutenant] Here, Lieu¬ 
tenant you are not afraid of them 
lieutenant [retreating] Keep off [Seizing 
the hilt of the sabre] Keep off, I tell you 
lady [to Napoleon] They belong to you, 
General Take them 

giuseppe Dont touch them, excellency 
Have nothing to do with them 
lieutenant Be careful, General be careful 
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gi^seppe Bum them And burn the'witch 
too 

lady [to Napoleon] Shall I bum them ? 
napoleon {thoughtfully] Yes, bum them 
Giuseppe go and fetch a light. 

Giuseppe [trembling ard stammering] Do 
you mean go alone 5 in the dark? with a mtch 
m the house'’ 

napoleon Psha 1 Youre a poltroon [To the 
lieutenant] Obhge me by going Lieutenant 
lieutenant [remonstrating] Oh I say. 
General 1 No, look here, you know nobody 
can say I’m a coward after Lodi But to ask 
me to go into the dark by myself without a 
candle after such an awful conversation is a 
little too much How would you like to do it 
yourself 5 

napoleon- [irritably] You refuse to obey my 
order 5 

lieutenant [resolutely] Yes I do It’s not 
reasonable But TO tell you what I’ll do If 
Giuseppe goes, I’ll go with him and protect 
him 

napoleon [to Giuseppe ] There* will that 
satisfy you 5 Be off, both of you 

giuseppe [humbly, his lips trembling] W-will- 
mgly, your excellency [He goes reluctantly 
towards the inner door ] Heaven protect me* 
[To the lieutenant] After you, Lieutenant 
lieutenant Youd better go first I dont 
know the way 

gtdseppe You cant mass it Besides [im- 
phnngly, laying his hand on his sleeie] I am 
only a poor innkeeper you are a man of 
family \ 

lieutenant. Theres something in that 
Here yon neednt be m such a fright Take 
my arm [Giuseppe does so] Thats the wa} 
[They go out, arm in ami] 

It is now starry night The lady throws the 
pacl et on the table and seats herself at her ease 
on the couch, enjoying the sensation of freedom 
from petticoats 

lady Well General lie beaten you 
napoleon [walking about] You are guilty 
of indelicacy of unwomanhness Is that 
costume proper 5 

lada It seems to me much the same as 
yours 

napoleon Psha* I blush for you 
lady [nahely] Yes soldiers blush so easily 
[He growls and turns away She lool s mischiev¬ 
ously at him, balancing the despatches in her 
hand] Wouldnt 3 ou like to read these before 
theyre burnt, General 5 You must be diing 


With curiosity Take a peep [S£e throws tie 
pad el on the table, ard turns her face an at/ from 
*0 I wont look 

napoleon I haie no curiosity whatever, 
madam But since you are evidently burnirg 
to read them, I gii e you leai e to do so ° 
LAm. Oh, lie read them already 
napoleon [starting] What* 
lady I read them the first thing after I 
rode away on that poor lieutenant’s horse 
So you see I know whats m them, and 3 ou 
dont 

napoleon Excuse me I read them when 
I was out there m the nnej ard ten minutes 
ago 

lady. Oh* [Jumping up] Oh, General Ii e 
not beaten you after all I do admire you so 
[He laughs and pais her cheek] This time realh 
and truly without shamming, I do 3 ou hom¬ 
age [kissing his hand] 
napoleon* [quickly withdrawing :/] Brr’ Dont 
do that No more witchcraft 
lady. I want to say something to 3 ou, onh 
you would misunderstand it 
napoleon Need that stop you 5 
lada Well, it is this I adore a man who is 
not afraid to be mean and selfish 
napoleon [indignantly] I am neither mean 
nor selfish 

lady Oh, you dont appreciate yourself 
Besides I dont really mean meanness and 
selfishness 

napoleon Thank you I thought perhaps 
you did 

lada Well, of course Ido But what I mean 
is a certain strong simplicity about you 
nvpoleon Thats better 
lada You didnt want to read the letters, 
butyouwerecunous aboutwhat w as m them 
So 3 ou went into the garden and read them 
when no one was looking and then came 
back and pretended you hadnt Thats the 
meanest thing I ei er knew an}* man do, but 
it exactly fulfilled your purpose, and so 30U 
werot a bit afraid or ashamed to do it 
napoleon [abruptly] Where did you pick up 
all these 1 ulgar scruples 5 this [with contemptu¬ 
ous emphasis ] conscience of yours 5 I took 3 ou 
for a lady an aristocrat Was your grand¬ 
father a shopkeeper pray 5 

lady No he was an Englishman 
napoleon That accounts for it The Eng¬ 
lish are a nation of shopkeepers Now I under¬ 
stand wh)' youre beaten me t 

LADY Oh, I havnt beaten you And I m 
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not English 

napoleon Yes you me English to the 
backbone Listen to me I will explain the 
English to j ou 

lad* [ eagerly ] Do [JVttk a lively an of an¬ 
ticipating an intellectual treat , she sits doitn on 
the couch and composes hei self to listen to him 
Secure of his audience, he at once nerves himself 
for a performance He considers a hule before 
he begins, so as to fit her attention by a moment 
of suspense His style ts at first modelled on 
Talma's in Corneille’s Ctnna, but it ts somewhat 
lost m the darkness, and Talma presently gives 
may to Napoleon, the voice coming through the 
gloom nith startling intensity] 

napoleon There are three sorts of people 
m the world the low people, the middle 
people, and the high people The Jow_people 
and the high people^ are alike m one thing 
the y Have ho'scruples, no morality The low 
are beneath morality, the high above it I am 
not afraid of either of them, for the low are 
unscrupulous without knowledge, so that 
they make an idol of me, whilst the high are 
unscrupulous without purpose, so that they 
go dow n before my will Look you I shall go 
oi er all the mobs and all the courts of Europe 
as a plough goes over a field It as the middle 
^people who are dangerous they have both 
^ knowledge and purpose But thej, too, ha\e 
their w eak point They are full of scruples 
chained hand and foot by their morality and 
respectabihtj 

lady Then you will beat the English, for 
all shopkeepers are middle people 

napoleon' No, because the English are a 
race apart No Englishman is too low' to have 
scruples no Englishman is high enough to be 
free from their tyranny But every English¬ 
man is born with a certain miraculous powei 
that makes him master of the world When 
he wants a thing, he never tells himself that 
he wants it He waits patiently until there 
comes into his mind, no one know's how, a 
burning conviction that it is his moral and 
religious duty to conquer those who possess 
the thing he wants Then he becomes u resist¬ 
ible Like the anstocrat, he does what pleases 
him and grabs what he covets like the shop¬ 
keeper, he pursues his purpose with the in¬ 
dustry and steadfastness that come from 
strong religious conviction and deep sense 
of moral responsibility He is never at a loss 
for an effective moral attitude As the great 
champion of freedom and national inde¬ 


pendence, he conquers and annexes half the 
w'orld, and calls it Colonization When he 
w ants a new maiket for Ins adulterated Man- 
chestei goods, he sends a missionary to teach 
the natives the Gospel of Peace The natives 
kill the missionaiy he flies to arms in defence 
of Christianity, fights for it, conquers for it, 
and takes the market as a reward from 
heaien In defence of his island shores, he 
puts a chaplain on board his slnp, nails a flag 
with a cross on it to his top-gallant mast, and 
sails to the ends of the earth, sinking, burn¬ 
ing, and destroying all who dispute the em~ 
pile of the seas with him He boasts that a 
slave is free the moment his foot touches 
British soil, and he sells the children of his 
pool at six years of age to work under the 
lash m Ins factones for sixteen hours a day 
He makes two revolutions, and then declares 
w'ar on our one in the name of law and order 
There is nothing so bad or so good that you 
will not find Englishmen doing it, but you 
will never find an Englishman m the wrong 
He does everything on pimciple He fights 
you on patriotic principles, he robs you on ! 
business principles, he enslaves you on im-J 
penal principles, he bullies y r ou on manly j 
principles, he supports his king on loyal pnn; . 
ciples and cuts off his king’s head on repub¬ 
lican principles His watchword is always 
Duty, and he never forgets that the nation 
which lets its duty get on the opposite side 
to its interest is lost He— 

iady W-w-w-w-w-wh 1 Do stop a moment 
I want to know how you make me out to be 
Fngbsh at this rate 

napoleon [ dropping his rhetorical style ] It’s 
plain enough You wanted some letters that 
belonged to me You have spent the morn¬ 
ing m stealing them yes, stealing them, by 
highway robbery And you have spent the 
afternoon m putting me in the wrong about 
them m assuming that it was I who wanted 
to steal your letters m explaining that it all 
came about through my meanness and self¬ 
ishness, and your goodness, your devotion, 
your self-sacrifice Thats English 

lady Nonsense’ I am sure I am not a bit 
English The English are a very stupid 
people 

napoleon Yes, too stupid sometimes to 
know when theyre beaten But I grant that 
your brains are not English You see, though 
your grandfather was an Englishman, your 
grandmother was—what* A Frenchwoman* 
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lady Oh no An Irishwoman 
NAPOLEON- [ 9 H«%] Irish! [Thoughtfully] 
Yes I forgot the Irish An English army led 
by an Irish general that might be a match 
for a French army led by an Italian general 
[He pauses, and adds, half jestingly, half 
moodily] At all events, you have beaten me, 
and what beats a man first will beat him last 
[He goes meditatively into ike moonlit vineyard 
and looks up] 

She steals out after him She ventures to rest 
her hand on his shoulder, overcome by the beauty 
of the night and emboldened by its obscurity 
lady [softly] What are you looking at ? 
napoleon [pointing up] My star 
lady You believe m that ? 

NAPOLEON I do 

They hoi at it for a moment, she leaning a 
httle on his shoulder 

lady Do you know that the English say 
'ithat a man’s star is not complete without a 
jwoman’s garter ? 

napoleon [scandalized abruptly shaking her 
off and coming back into ike room] Pah* The 
hypocrites 1 If the French said that, how they 
would hold up their hands m pious horror 1 
[He goes to the inner door and holds it open, 
shouting ] Hallo 1 Giuseppe 1 Wheres that light, 
man ? [He comes between the table and the side¬ 
board, and moves the second chair to the table, 
beside his own] We have still to burn the 
letter [He takes up the packet] 

Giuseppe comes back, pale and still trembling, 
carrying in one hand a branched candlestick with 
a couple of candles alight, and a broad snuffers 
tray in the other 

gxuseppe [piteously , as he places the light on 
the table] Excellency what were you looking 


up at just now’ Out there' [He poms across 
his shoulder to the vineyard, but is afraid to look 
round] 

napoleon [unfolding the packet] What is 
that to you’ 

gilseppe Because the witch is gone 
vanished, and no one saw her go out 

lady [coming behind him from the vineyard] 
We were watching her riding up to the moon 
on your broomstick, Giuseppe You will 
never see her again 

giuseppe Gesu Maria 1 [He crosses himself 
and hurries out] 

napoleon [throning down the letters in a heap 
on the table] Now 1 [He sits down at the table in 
the chair which he has just placed] 

lady Yes, but you know you have the 
letter in your pocket [He smiles, takes a letter 
from his pocket, and tosses it on top of the heap 
She holds it up and looks at him, saying] About 
Caesar’s wife 

napoleon Caesar’s wife is above suspicion 
Burn it 

lady [taking up the snuffers and holding the 
letter to the candle flame with it] I wonder would 
Caesar’s wife be above suspicion if she saw us 
here together' 

napoleon [echoing her, with his elbows on the 
table and his cheeks on his hands, looking at the 
letter] I wonder 1 

The Strange Lady puts the letter down alight 
on the snuffers tray, and sits down beside 
Napoleon, in the same attitude, elbows on table, 
cheeks on hands, matching it burn When it is 
burnt, they simultaneously turn their eyes and 
look at one another The curtain steals down and 
hides them 

THE END 


vn 

YOU NEVER CAN TELL 

1897 

BEING THE FOURTH OF FOUR PLEASANT PLAYS 


ACT I 

In a dentist's operating room on a fine August 
morning in 1896 It is the best sitting room of a 
furnished lodging in a terrace on the seafront at 
a natenng place on the coast of Torbay in 
Devon The operating chair, with a gas pump 
and cylinder beside it, is half way between the 


centre of the room and one of the comers Ifyou 
could look into the room through the window fac¬ 
ing the chair, you would see the fireplace in the 
middle of the wall opposite you, with the door 
beside it to your left, a denial surgeons diploma 
in a frame above ike mantelshelf an easy chair 
on ike hearth, and a neat stool and bench, with 
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{holding up the crown piece] a nice new five- 
shilling piece' your first fee' Make a hole in 
it with the thing you drill people’s teeth 
with, and w ear it on your watch-cham 
THE dentist Thank you 
THE PARLOR maid {appearing at the door ] The 
young lady’s brother, sir 

A handsome man in miniature, obviously the 
young lady’s twin, comes m eagerly He nears 
a suit of terra cotta cashmere, the elegantly cut 
frock coat lined in brown silk, and carries in his 
hand a brown tall hat and tan gloves to match 
He has his sister’s delicate biscuit complexion, 
and is built on the same small scale, but he is 
elastic and strong in muscle, decisive in move¬ 
ment, unexpectedly deeptoned and trenchant in 
- speech, and with perfect manners and a finished 
personal style which might be envied by a man 
twice his age Suavity and self-possession are 
points of honor with him, and though this, 
nghtly considered, is only a mode of boyish self- 
consciousness, its effect is none the less staggering 
to his elders, and n ould be quite insufferable in a 
less prepossessing youth He is promptitude it¬ 
self, and has a question ready the moment he 
enters 

THE YOUNG GENTLEMAN Am I in time 5 
the young lady No it’s all over 

THE XOUNG GENTLEMAN Did you howl 5 
the young lady Oh something awful Mr 
Valentine this is my brother Phil Phil this 
is Mr Valentine, our new dentist [ Valentine 
and Phil bow to one another She proceeds, all in 
one breath ] He’s only been here sin weeks and 
he’s a bachelor the house isnt his and the 
furniture is the landlord’s but the professional 
plant is hired he got my tooth out beautifully 
at the first go and he and I are great friends 
Philip Been asking a lot of questions 5 
the young lady [as if incapable of doing 
such a thing] Oh no — 

phiup Glad to hear it [To Valentine ] So 
good of \ou not to mind us, Mr Valentine 
The fact is, weve never been m England be¬ 
fore, and our mother tells us that the people 
here simply wont stand us Come and lunch 
with us 

Valentine, bewildered by the leaps and bounds 
mth which their acquaintanceship is proceeding, 
gasps, but has no time to reply, as the conversa¬ 
tion of the twins is swift and continuous 
the noung lady Oh, do, Mr Valentine 
philip At the Marine Hotel half past one 
the noung lady We shall be able to tell 
mamma that a respectable Englishman has 


promised to lunch with us 
PHILIP Say no more, Mr Valentine joull 
come 

valentine Say no more' I havntsaid any¬ 
thing May I ask whom I have the pleasure 
of entertaining 5 It’s really quite impossible 
for me to lunch at the Marine Hotel with two 
perfect strangeis 

THE young lady {flippantly ] Ooooh 1 what 
bosh’ One patient m sin weeks' What differ¬ 
ence does it make to j ou 5 
philip {maturely] No, Dolly my knowledge 
of human nature confirms Mr Valentine’s 
judgment He is right Let me introduce 
Miss Dorothy Clandon, commonly called 
Dolly [ Valentine bows to Holly She nods to 
him] I’m Philip Clandon We’re from 
Madeira, but perfectly respectable, so far 
valentine Clandon' Are j ou related to— 
dolly [unexpectedly crying out in despair] 
Yes we are. 

valentine [astonished] I beg your pardon 5 
dolly Oh, we are, we are It’s all over, 
Phil they know all about us in England [To 
Valentine] Oh, you cant think how madden¬ 
ing it is to be related to a celebrated person, 
and never be valued anywhere for our own 
sakes 

valentine But excuse me the gentleman 
I was thinking of is not celebrated 

dolly and philip [staring at him] Gentle* 
man' 

valentine Yes I was going to ask whether 
you were by any chance a daughter of Mr 
Densmore Clandon of Newbury Hall 
dolly [vacantly] No 

philip Well, come, Dolly, how do you 
know youre not 5 

dolly [cheered] Oh, I forgot Of course 
Perhaps I am 

valentine Dont you know 5 
philip Not m the least 
dolly It’s a wise child— 
philip [ cutting her short] Sh' [Valentine 
starts nervously, for the sound made by Phil, 
though but momentary, is like cutting a shed of 
silk in two mth a flash of lightning It is the 
result of long practice m checking Dolly's in¬ 
discretions] The fact is, Mr Valentine, we are 
the children of the celebrated Mrs Lanfrej 
Clandon, an authoress of great repute—in 
Madeira No household is complete without 
her works We came to England to get awaj 
from them. They are called the Twentieth 
Century Treatises 
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dollv Twentieth Century Cooking 
phiup Twentieth Century Creeds 
dollv Twentieth Centur} Clothing 
Philip Twentieth Centur}’ Conduct 
dollv Tw entieth Century Children 
philip Twentieth Century Parents 
dollv Cloth limp, half a dollar 
philip Or mounted on linen for hard 
famil} use, two dollars No family should be 
without them Read them, Mr Valentine 
theyll improve } our mind 

dollv But not till wove gone, please 
philip Quite so we prefer people with 
unimproved minds Our own minds have 
successfull) resisted all our mothei’s efforts 
to improve them 

valentine [dubiously] Hm' 
dollv [ echoing hm inquiringly ] Hm' 1 Phil 
he prefers people whose minds are improved 
philip In that case we shall have to in¬ 
troduce him to the other member of the 
family the Woman of the Twentieth Cen¬ 
tury our sister Gloria 1 
dollv [diihyrambically] Nature’s master¬ 
piece' ' 

philip Learning’s daughter' 
dollv Madeira’s pride 1 
Philip Beaut} 's paragon' 
dolly [suddenly descending to prose ] Bosh' | 
No complexion 

valentine [ desperately ] M ay I have a word* 
philip [politely] Excuse us Go ahead 
dollv [ very nicely ] So sorry 
valentine [attempting to tale them pater¬ 
nally] I really must give a hint to } ou young 
people— 

dolly [breaking out again] Oh come' I like 
that How old are you* 
philip Ov er thirty 
dolly He’s not 
philip [confidently] He is 
dolly [emphatically] Twenty-seven 
philip [imperturbably] Thnty-three 
dolly Stuff 

philip [to Valentine] I appeal to you, Mr 
Valentine 

valentine [remonstrating] Well, really— 
[resigning himself] Thirty-one 
philip [to Dolly] You were wrong 
dolly So were you 

philip [suddenly conscientious] We’re for¬ 
getting our manners, Dolly 

dolly [remorseful] Yes, so we are 
Philip [apologetic] We interrupted you, 
Mr Valentine 


dolly You were going to improve our 
minds, I think 

valentine The fact is, your— 
philip [anticipating hm] Our manners* 
dolly Our appearance* 
valentine [ad mtsertcordiam] Oh do let me 
speak 

dollv The old stor} We talk too much 
philip We do Shut up, both [He seats 
himself on the arm of the operating chair] 
dolly Mum' [She sits down in the writing- 
table chair , and closes her lips with the tips of 
her fingers] 

valentine Thank you [He brings the stool 
from the bench in the corner, places it between 
them, and sits down with a judicial air They 
attend to him nith extreme gravity He addresses 
himself first to Dolly] Now may I ask, to 
begin with, have } ou ever been in an English 
seaside resort before* [She shales her head 
slowly and solemnly He turns to Phil, who 
shakes his head quickly and expressively] I 
thought so Well, Mr Clandon, our acquaint¬ 
ance has been short, but it has been voluble, 
and I have gathered enough to convince me 
that you are neither of you capable of con¬ 
ceiving what life m an English seaside resort 
is Believe me, it’s not a question of manners 
and appearance In those respects w e enjoy 
a freedom unknown in Madeira [Dolly 
shakes her head vehemently] Oh yes, I assure 
you Loid de Cresci’s sister bicycles m 
knickerbockers, and the rector’s wife advo¬ 
cates dress reform and w ears hygienic boots 
[Dolly furtively looks at her own shoe Vdlenltnt 
catches her in the act, and deftly adds] No, 
thats not the sort of boot I mean [Dolly's 
shoe vanishes] We dont bother much about, 
dress and manners m England, because, as, 
a nation, we dont dress well and weve no* 
manners But—and now will you excuse my 
frankness* [They nod ] Thank you Well, m a 
seaside resort theies one thing you must 
have before anybody can afford to be seen 
going about with you, and thats a father, 
alive or dead Am I to infer that you have 
omitted that indispensable pait of your 
social equipment* [They confirm him by melan¬ 
choly nods ] Then I'm sorry to say that if you 
are going to stay here for any length of time, 
it will be impossible for me to accept your 
kind invitation to lunch [He rises with an air 
of finality, and replaces the stool by the bench] 
Philip [rising with grave politeness] Come, 
Dolly [He gives her his arm] 
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dolly Good morning [They go together to 
the door -with perfect dignity] 

valentine [overwhelmed with remorse ] Oh 
stop' stop 1 [They halt and turn, arm in arm] 
You make me feel a perfect beast 
dolly Thats your conscience not us 
valentine [ energetically, throwing off all pre¬ 
tence of a professional manner] My conscience' 
My conscience has been my rum Listen to 
me Tivice before I have set up as a respect¬ 
able medical practitioner m various parts of 
England On both occasions I acted con¬ 
scientiously, and told my patients the brute 
truth instead of what they wanted to be 
told Result, rum Now Ive set up as a dentist', 
a five shilling dentist, and Ive done with 
conscience for ever This is my last chance 
I spent my last sov ereign on mov mg in, and 
I hav nt paid a shilling of rent yet I’m eating 
and dnnkmg on credit, my landlord is as rich 
as a Jew and as hard as nails, and Ive made 
five shillings m six weeks If I swerve by a 
hair’s breadth from the straight line of the 
most rigid respectability. I’m done for 
Under such circumstances is it fair to ask me 
to lunch with you when you dont know your 
own father’ 

dolly After all, our grandfather is a canon 
of Lincoln Cathedral 

valentine [like c castaiiay manner nho sees 
a sail on the horizon] What 1 Have you a 
grandfather’ 
dolly Only one 

valentine My dear good young friends, 
why on earth didnt you tell me that before’ 
A canon of Lincoln' That makes it all right, 
of course Just excuse me while I change my 
coat [He reaches the door in a bound and 
vanishes] 

Dolly and Phil stare after him, and then at 
one another Missing their audience, they discard 
their style at once 

Philip [throwing away Dolly’s arm and com¬ 
ing ill-humoredly towards the operating chair] 
That wretched bankrupt ivory snatcher 
makes a comphment of allowing us to stand 
him a lunch probably the first square meal 
he has had for months [He gives the chair a 
kick as if it were Valentine] 

dolly It’s too beastly I wont stand it an} 
longer, Phil Here m England everybod} 
asks whether you hav e a father the v ery first 
thing 

philip I wont stand it eithei Mamma [ 
must tell us who he was 


dollv Or who he is He may be alive 
philip I hope not No man alive shall 
father me 

dolly He might have a lot of money, 
though 

philip I doubt it M} knowledge of human 
nature leads me to believe that if he had a 
lot of money he wouldnt have got rid of his 
affectionate famil} so easil} An}how, let’s 
look at the bright side of things Depend on 
it, he’s dead 

He goes to the hearth and stands mth his back 
to the fireplace The parlormaid appears 
the parlormaid Two ladies for } ou, miss 
Your mother and sister, miss, I think 
Mrs Clandon and Gloria come m Mrs Clan- 
don is a veteran of the Old Guard ofthe Womens 
Rights movement which had for its Bible John 
Stuart Mill’s treatise on The Subjection of 
Women She has never made herself ugly or 
ridiculous by affecting masculine waistcoats, 
collars, and watchchains, like some of her old 
comrades nho had more aggressiveness than 
taste, and she is too militant an Agnostic to care 
to be mislakenfor a Quaker She therefore dresses 
in as businesslike a way as she can without mak- 
ing a guy of herself , ruling out all attempt at sex 
attraction and imposing respect on frivolous 
mankind and fashionable womankind She be¬ 
longs to the forefront of her own period (say 
1860 80) in a jealously assertive attitude of 
character and intellect, and tn bang a woman of 
cultivated interests rather than passionately de¬ 
veloped personal affections Her voice and nays 
are entirely kindly and humaneand she lends 
herself consaenltously to the occasional demon¬ 
strations of fondness by which her children mark 
their esteem for her, but displays of personal 
sentiment secretly embarrass her passion in her 
is humanitarian rather than human she feels 
strongly about social questions and principles, 
not about persons Only, one observes that this 
reasonableness and intense personal privacy, 
which leaves her relations with Gloria and Phil 
much as they might be between her and the chil¬ 
dren of any other woman, breaks down in the 
case of Dolly Though almost every word she 
addresses to her is necessarily in the nature of a 
remonstrance for some breach of decorum, the 
tenderness m her voice is unmtsiakeable, and it 
is not surprising that years of such remonstrance 
have left Dolly hopelessly spoiled 

Gloria, nho is hardly past twenty, is a much 
more formidable person than her mother She is 
the incarnation of haughty high mindedness, rag- 
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mrs clandon Sh—sh pray, Phil He may 
hav e heard you 

philip Not he [Bracing himself for a 
scene] And now look here, mamma [He tales 
the stool from the bench , and seats himself 
majestically in the middle of the room, copying 
Valentine's recent demonstration Dolly, feeling 
that her position on the step of the operating 
chair is unworthy the dignity of the occasion, 
rises, looking important and uncompromising 
She crosses to the window, and stands with her 
back to the end of the mriting-tahle, her hands 
behind her and on the table Mrs Clandon looks 
at them, wondering what is coming Gloria 
becomes attentive Phil straightens his back, 
places his knuckles symmetrically on his knees, 
and opens his case] Dolly and I have been 
talking over things a good deal lately, and 
I dont think, judging from my knowledge 
of human nature—we dont think that you 
[speaking very pointedly, with the words de¬ 
tached] quite Appreciate The fact— 

dolly [seating herself on the end of the table 
with a spring] That weve grown up 
mrs clandon Indeed* In what way have I 
given you any reason to complain* 

phtlip Well, there are certain matters 
upon which we are beginning to feel that 
you might take us a little more into your 
confidence 

mrs clandon [rising, with all the placidity of 
her age suddenly breaking up into a curious hard 
excitement, dignified but dogged, ladylike but 
implacable the manner of the Old Guard] Phil 
take care What have I always taught you* 
There are two sorts of family life, Phil, and 
jour experience of human nature only ex¬ 
tends, so far, to one of them [Rhetorically] 
The sort you know is based on mutual 
respect, on recognition of the right of every 
member of the household to independence 
and privacy [her emphasis on "privacy is 
intense] m their personal concerns And 
because you have always enjoyed that, it 
seems such a matter of course to you that 
you dont \alue it But [with biting acrimony] 
there is another sort of family life a life m 
which husbands open their wives’ letters, 
and call on them to account for every far¬ 
thing of their expenditure and everymoment 
of their time, m which women do the same 
to their children, m which no room is private 
and no hour sacred, m which duty, obedience, 
affection, home, morality and religion are 
detestable tyrannies, and life is a vulgar 


round of punishments and lies, coercion and 

rebellion, jealousy, suspicion, recrimination_ 

Oh 1 I cannot describe it to you fortunately 
for you, you know nothing about it [She sits 
down, panting] 

dolly [inaccessible to rhetoric] See Tw entieth 
Century Parents chapter on Liberty, passim 
mrs clandon [touching her shoulder affec¬ 
tionately, softened even by a gibe from her] My 
dear Dolly if you only knew how glad I am 
that it is nothing but a joke to you, though 
it is such bitter earnest to me [More reso¬ 
lutely, turning to Phil] Phil I never ask j ou 
questions about your private concerns You 
are not going to question me, are you* 
philip- I think it due to ourselves to say 
that the question we wanted to ask is as 
much our business as yours 

dolly Besides, it cant be good to keep a 
lot of questions bottled up inside you You 
did it, mamma, but see how awfully it’s 
broken out again in me 
mrs clandon I see you want to ask your 
question Ask it 

DOLLY AND Philip [beginning simultaneously] 
Who— [They stop] 

philip Now look here, Dollj am I going 
to conduct this business or are you* 
dolly You 

philip Then hold your mouth [Dolly does 
so, literally] The question is a simple one 
When the ivory snatcher— 

mrs clandon [remonstrating] Phil 1 
philip Dentist is an ugly word The man 
of ivory and gold asked us whether we were 
the children of Mr Densmore Clandon of 
Newbury Hall In pursuance of the precepts 
m your treatise on Twentieth Century Con¬ 
duct, and your repeated personal exhorta¬ 
tions to us to curtail the number of un¬ 
necessary lies vve tell, we replied truthfulty 
that we didnt know 
dolly Neither did we 
philip Sh' The result was that the gum 
architect made considerable difficulties about 
accepting our invitation‘to lunch, although 
I doubt if he has had anything but tea and 
bread and butter for a fortnight past Now 
my knowledge of human nature leads me to 
believe that we had a father, and that vou 
probably know who he was 

mrs clandon [her agitation returning] Stop, 
Phil Your father is nothing to you, nor to 
me [Vehemently] That is enough 

The imns are silenced, but not satisfied 
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Tlmr faces fall Bui Gloria, nho has been 
faliening ike altercation attentively, suddenly 
inierienes 

Gloria [advancing] Mother we have a 
right to know 

mrs clan don [m/;/g and facing her ] Gloria 1 
“We"' Who is “we”* 
gloria [steadfastly] We three [Her lone ts 
unmisiakeablc she ts pilling her strength against 
her mother's for ihe frsl lime The Inins in¬ 
stantly go oier to the enemy ] 

mrs clan don [nounded] In jour mouth 
“we" used to mean jou and I, Gloria 
Philip [mwg dectstiely and putting away the 
stool] We're hurting jou let’s drop it We 
didnt think youd mind /dont want to know 
dolli [coming off the table] I’m sure / dont 
Oh, dont look like that, mamma [ She loots 
angrily at Gloria and fiings her arms round her 
mother's neck] 

mrs clan don Thank you, mj dear Thanks, 
Phil [She detaches Dolly gently and sits down 
again] 

gloria [inexorably] We have a right to 
know, mother 

mrs clandon [indignantly] Ah' You insist 
Gloria Do you intend that we shall never 
know? 

doll\ Oh Gloria, dont It’s barbarous 
gloria [with quiet scorn] What is the use of 
being weak* You see what has happened 
w ith this gentleman here, mother The same 
thing has happened to me 

( What do you 
mean* 

Oh, tell us' 
What happened 
to you* 

Gloria Oh, nothing of any consequence 
[She turns away from them and strolls up to the 
easy chair at ihe fireplace, where she sits down, 
almost with her back to them As they wait 
expectantly, she adds, over her shoulder, with 
studied indifference] On board the steamer, 
the first officer did me the honor to propose 
to me 

dolly No it was to me 
mrs clandon The first officer' Are you 
senous, Gloria* What did you say to him? 
[Correcting herself] Excuse me I have no 
right to ask that 

gloria The answer is pretty obvious A 
woman who does not know who her father 
was cannot accept such an offer 
mrs clandon Surely you did not want to 


accept it' 

gioria [turning a little and raising her voice] 
No, but suppose I had wanted to' 

Philip Did that difficulty stnke you, Dolly* 
dolly No I accepted him 
gloria 1 [all f Accepted him' 
mrs CL4ND0N !- crying out -J Dolly' 
philip J together] [ Oh, I saj 1 

dolly [naively] He did look such a fool' 
mrs clandon But why did you do such a 
thing, Dolly* 

dolli Tor fun, I suppose He had to 
measure my finger for a ring Youd ha\e 
done the same thing yourself 

mrs clandon No, Dolly, I would not Asa 
matter of fact the first officer did propose to 
me, and I told him to keep that sort of thing 
for women who were young enough to be 
amused by it He appears to ha\e acted on 
my advice [She rises and goes to ihe hearth] 
Gloria I am sorry jou think me weak, but I 
cannot tell you what you want You are all 
too young 

philip This is rather a startling depaiture 
from Twentieth Centuiy principles 

doll\ [quoting] “Answ er all your children’s 
questions, and answer them truthfully, as 
soon as they are old enough to ask them ’’ 
See Twentieth Century Motherhood— 
philip Page one 
dolly Chapter one 
philip Sentence one 
mrs clandon My dears I do not mean 
that you are too young to know I mean that 
you are too young to be taken into mj r confi¬ 
dence You are very bright children, all of 
you, but you are still very inexperienced and 
consequently sometimes very uns j mpathetic 
There are experiences of mine that I cannot 
bear to speak of except to those who have 
gone through what I have gone through I 
hope you will never be qualified for such 
confidences 

philip Another grievance, Dolly' 
dolly We’re not sympathetic 
gloria [leaning forward in her chair and 
looking earnestly up at her mother] Mothei I 
did not mean to be unsympathetic 

mrs clandon [affectionately] Of course not, 
dear I quite understand! 
gloria [rising] But, mother— 
mrs clandon [drawing back a little] Yes* 
gloria [obstinately] It is nonsense to tell us 
that our father is nothing to us 
mrs clandon [provoked to sudden resolution] 


MRS clandon 

DOLLY 

PHILIP 
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Do you remember your father* 
gloria [meditatively, as if the recollection 
mere a tender one] I am not quite sure I 
think so 

jirs clan do\ [grimly] You are not sure* 
gloria No 

MRS clandon [with quiet force] Gloria if I 
had ever struck you [Gloria recoils Phil and 
Dolly are disagreeably shocked all three stare 
at her, revolted, as she continues mercilessly ]— 
struck you purposely, deliberately, with the 
intention of hurting you, with a whip bought 
for the purpose 1 would you remember that, 
do you think* [Gloria utters an exclamation of 
indignant repulsion] That would have been 
your last recollection of your father, Glona, 
if I had not taken you away from him I have 
kept him out of your hfe keep him now out 
of mine by never mentioning him to me 
again 

Gloria, with a shudder, covers her face vnth 
her hands until, hearing someone at the door, she 
recomposes herself Mrs Clandon sits down on 
the sofa Valentine returns 
valentine I hope Ive not kept you wait¬ 
ing That landlord of mine is really an extra¬ 
ordinary old character 
dolly [eagerly] Oh, tell us How long has 
he giv en you to pay* 

mrs clandon [distracted by her child’s man¬ 
ners] Dolly, Dolly, Dolly dear’ You must 
not ask questions 

dolly [demurely] So sorry Youll tell us, 
wont you, Mr Valentine* 
valentine He doesnt want his rent at all 
He’s broken his tooth on a Brazil nut, and 
he v ants me to look at it and to lunch with 
him afterwards 

dolly Then have him up and pull his 
tooth out at once, and we’ll bring him to 
lunch too Tell the maid to fetch him along 
[She runs to the bell and rings it vigorously 
Then, with a sudden doubt, she turns to Valen- 
iine and adds] I suppose he’s respectable* 
really respectable* 
valentine Perfectly Not like me 
dolla Honest Injun* 

Mrs Clandon gasps family, but her powers 
of remonstrance are exhausted 
valentine Honest Injun 1 
dolla Then off with you and bring him 
up 

valentine [looking dubiously at Mrs Clandon] 

I dare say he’d be delighted if—cr—* 
mrs clandon [rising and looking at her match] 


1 shall be happy to see your friend at lunch 
if you can persuade him to come, but I cant 
wait to see him now I hare an appointment 
at the hotel at a quarter to one with an old 
fnend whom I ha\e not seen since I left 
England eighteen years ago Will you 
excuse me* 

•valentine Certainly, Mrs Clandon 
gloria Shall I come* 
mrs clandon* No, dear I want to be alone 
[She goes out, evidently still a good deal troubled] 
Valentine opens the door for her and follows 
her 

philip [significantly to Dolly] Hmhm 1 
dolly [significantly to Phil] Ahah 1 
The parlormaid answers the bell 
dolly Shew the old gentleman up 
the parlormaid [puzzled] Madam* 
dolly The old gentleman with the tooth¬ 
ache 

philip The landlord 
the parlormaid Mr Crampton, sir* 
philip Is his name Crampton* 
dolla [to Phil] Sounds rheumaticky, doesnt 
it* 

philip Chalkstones, probably 
dolly Shew Mr Crampstones up 
the parlormaid [going out] Mr Crampton, 
miss 

dolly [repeating it to herself hie a lesson] 
Crampton, Crampton, Crampton, Crampton, 
Crampton [She sits down studiously at the 
imltng-iable] I must get that name right, or 
Heaven knows what I shall call him 
gloria Phil can you believe such a horrible 
thing as that about our father* what mother 
said just now 

philip Oh, there are lots of people of that 
kind Old Chamieo used to thrash his wife 
and daughters with a cart whip 
dolly [contemptuously] Yes, a Portuguese 1 
philip When you come to men who are 
brutes, there is much m common between 
the Portuguese and the English variety, 
Doll Trust my knowledge of human nature 
[He resumes his position on the hearth-rug ittlh 
an elderly and responsible air] 

gloria [tvith angered remorse] I dont think 
we shall eier play again at our old game of 
guessing what our father was to be like 
Dolly are you sorry for your father' the 
father with lots of money 1 
dolly Oh come’ What about your father* 
the lonely old man with the tender aching 
heart’ He’s pretty well burst up, I think 
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PHiup There cm be no doubt that the 
governer is an exploded superstition [ Valen¬ 
tine is heard talking to somebody outside the 
door] But hark' he comes 
Gloria [ nervously ] Who ? 
dollv Chalkstones 

philip Sh 1 Attention 1 [They put on their 
best manners Phil adds in a loner voice to 
Gloria] If he’s good enough for the lunch. 
I’ll nod to Dolly, and if she nods to you, 
invite him straight away 

Valentine comes back with his landlord Mr 
Fergus Crampton is a man of about sixty, with 
an atrociously obstinate ill tempered grasping 
mouth, and a dogmattc voice There is no sign 
of straitened means or commercial diffidence 
about him he is well dressed, and would be 
classed at a guess as a prosperous master- 
manufacturer in a business inherited from an old 
family m the aristocracy of trade His navy blue 
coat ts not of the usual fashionable pattern It ts 
not exactly a pilot's coat, but it ts cut that way, 
double breasted, and with stout buttons and 
broad lappels a coat for a shipyard rather than 
a counting house He has taken a fancy to 
Valentine, who cares nothing for his crossness 
of gram, and treats him with a disrespectful 
humanity for which he is secretly grateful 
valentine May I introduce 51 This is Mr 
Crampton Miss Dorothy Clandon, Mr Philip 
Clandon, Miss Clandon [Crampton stands 
nervously bowing They all bow] Sit down, Mr 
Crampton 

dolly [pointing to the operating chair] That 
is the most comfortable chair, Mr Ch— 
crampton 

crampton Thank you, but wont this young 
lady— [indicating Gloria, who is close to the 
chair]? 

gloria Thank you, Mr Crampton we are 
just going 

valentine [bustling him across to the chair 
with good-humored peremptoriness] Sit down, 
sit down Youre tired 
crampton Well, perhaps as I am consider¬ 
ably the oldest person piesent, I— [hefinishes 
the sentence by sitting down a little rheumatically 
m the operating chair Meanwhile Phil, having 
studied him critically during his passage across 
the room, nods to Dolly, and Dolly nods to 
Gloria] 

gloria Mr Crampton we understand that 
we are preventing Mr Valentine from lunch¬ 
ing with you by taking him away ourselves 
My mother would be very glad indeed if you 


would come too 

crampton [gratefully, after looking at her 
earnestly for a moment] Thank you I will 
come with pleasure 

f Thank you very 

c 6r 

murmuring] 1 -pf f ^. , 61 ', 

Delighted,I msure 

l —er— 

The conversation drops Gloria and Dolly 
look at one another, then at Valentine and Phil 
Valentine and Phil, unequal to the occasion, look 
away from them at one another, and are instantly 
so disconcerted by catching one another's eye, 
that they look back again and catch the eyes of 
Gloria and Dolly Thus, catching one another 
all round, they all look at nothing and aie quite 
at a loss Crampton looks at them, waiting for 
them to begin The silence becomes unbearable 
dolly [suddenly, to keep things going] How 
old are you, Mr Crampton? 

gloria [hastily] I am afraid we must be 
going, Mr Valentine It is understood, then, 
that we meet at half past one [S£e makes for 
the door Phil goes with her Valentine retreats 
to the bell] 

valentine Half past one [He rings the bell] 
Many thanks [He follows Gloria and Phil to 
the door, and goes out with them] 
dolly [who has meanwhile stolen across to 
Crampton] Make him give you gas It’s five 
shillings extra, but it’s worth it 

crampton [amused] Very well [Looking more 
earnestly at her] So you want to know my age, 
do you? I’m fifty seven 

dolly [with conviction] You look it 
crampton [grimly] I dare say I do 
dolly What are you looking at me so 
hard for ? Anything wrong 51 [She feels wheiher 
her hat is right] 

crampton Youre like somebody 
doliy Who? 

crampton Well, you have a cunous look 
of my mother 

dolly [incredulously] Your mother’ 11 Quite 
sure you dont mean your daughter? 

crampton [suddenly blackening with hate] 
Yes I’m quite sure I dont mean my daugh¬ 
ter 

dolly [sympathetically] Tooth bad? 
crampton No, no nothing A twinge of 
memory, Miss Clandon, not of toothache 
dolly Have it out “Pluck from the 
memory a rooted sorrow ” With gas, five 
shillings extra 


GLORIA 

dolly 

PHILIP 
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crampton [vindictively] No, not a sorrow 
An injury that was done me once thats all 
I dont forget injuries, and I dont want to 
forget them [His features settle into an impla¬ 
cable frown] 

DOLLY [looking critically at him] I dont think 
we shall like you when you are brooding 
over your injuries 

Philip [mho has entered the room unobserved, 
and stolen behind her] My sister means well, 
Mr Crampton, but she is indiscreet Now 
Dolly outside 1 [He takes her towards the 
door] 

dolly [in a perfectly audible undertone] He 
says he’s only fifty seven and he thinks me 
the image of his" mother and he hates his 
daughter and— [She is interrupted by the return 
of Valentine] 

valentine Miss Clandon has gone on 
Philip Dont forget half past one 
dolly Mind you leave Mr Crampton 
enough teeth to eat with [They go oirf] 
Valentine comes to his cabinet, and opens it 
crampton Thats a spoiled child, Mr Valen¬ 
tine Thats one of your modem products 
When I was her age, I had many a good 
hiding fresh in my memory to teach me 
manners 

valentine [taking up his dental mirror and 
probe] What did you think of her sister' 1 
champion You liked her better, eh? 
valentine [rhapsodtcally] She struck me as 
being— [He checks himself, and adds, prosaic¬ 
ally] However, thats not business [He 
assumes his professional tone] Open, please 
[Crampton opens his mouth Valentine puts the 
mirror in, and examines his teeth ] Hm 1 Youve 
smashed that one What a pity to spoil such 
a splendid set of teeth 1 Why do you crack 
nuts with them? [He withdraws the mirror, and 
comes forward to converse with his patient] 
crampton Ive always cracked nuts with 
them what else are they for’ [Dogmatically] 
The proper way to keep teeth good is to 
give them plenty of use on bones and nuts, 
and wash them every day with soap plain 
yellow soap 

valentine Soap’ Why soap ? 
crampton I began using it as a boy 
because I w as made to, and Iv e used it ev er 
since And Ive never had toothache m my 
life 

valentine Dont you find it rather nasty? 
crampton I found that most things that 
were good for me were nasty But I was 


taught to put up with them, and made to 
put up with them I’m used to it now m 
fact I like the taste when the soap is really 
good 

valentine [making a wry face m spite of 
himself] You seem to have been very care¬ 
fully educated, Mr Crampton 
crampton [grimly] I wasnt spoiled, at all 
events 

valentine [smiling a little to himself] Are 
you quite sure? 

crampton [crustily] What d’y’ mean? 
valentine Well, your teeth are good, I 
admit But Ive seen just as good m very self- 
indulgent mouths [ He goes to the cabinet and 
changes the probe for another one] 

crampton It’s not the effect on the teeth 
it’s the effect on the character 
valentine [placably] Oh, the character 1 I 
see [He recommences operations] A little 
wider, please Hm* Why do you bite so hard? 
youve broken the tooth worse than you 
broke the Brazil nut It will have to come 
out it’s past saving [He withdraws the probe 
and again comes to the side of the chair to 
converse] Dont be alarmed ) ou shant feel 
anything I’ll give you gas 
crampton Rubbish, man I want none of 
your gas Out with it 1 People were taught 
to bear necessary pam m my day 

valentine Oh, if you like being hurt, all 
right I’ll hurt you as much as you like, with¬ 
out any extra charge for the beneficial effect 
on your character 

crampton [rising and glaring at hm] Young 
man you owe me six w eeks rent 

VALENTINE I do 

crampton Can you pay me? 
valentine No 

crampton [satisfied with his advantage] I 
thought not [He sits down again] How' soon 
d’y’ think youll be able to pay me if jou 
have no better manners than to make game 
of your patients? 

valentine My good sir my patients havnt 
all formed their characters on kitchen soap 
crampton [suddenly gripping hint by the arm 
as he turns away again to the cabinet] So much 
the worse for them 1 I tell you you dont 
understand my character If I could spare 
all my teeth, I’d make you pull them out 
one after another to shew you what a properly 
hardened man can go through with v hen he s 
made up his mind to it [He nods at Valeniine 
to emphasize this declaration, and releases him] 
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\ale\tine [to careless pleasantry quite un¬ 
ruffled] And you want to be mote hardened, 
do you* 
crampton Yes 

valentine [strolling away to the bell ] Well, 
3cure quite haid enough for me alieady— 
as a landlord [Cramplon receives this nilh a 
gronl of grim humoi Valentine rings the belly 
and remarks in a cheerful casual nay, whilst 
nailing for it to be answered] Why did you 
never get mairied, Mr Crampton* A wife 
and children w ould have taken some of the 
hardness out of you 

crampton [nilh unexpected ferocity] What 
the dev il is that to you* 

The parlormaid appears at the door 
valentine [politely] Some warm water, 
please [She retires, and Valentine conies back 
to the cabinet, not at all put out by Crompton's 
rudeness, and carries on the conversation whilst 
he selects a forceps and places it ready to his 
hand with a gag and a tumbler] You were 
asking me what the devil that was to me 
Well, I have an idea of getting married 
myself 

crampton [with grumbling irony] Naturally, 
sir, naturally When a young man has come 
to his last farthing, and is within twenty 
four hours of having his furniture distrained 
upon by his landlord, he marries Ive noticed 
that befoie Well, marry, and be miserable 
valentine Oh come* what do you know 
about it* 

crampton I’m not a bachelor 
valentine Then theie is a Mrs Crampton* 
crampton [wincing nilh a pang of resentment] 
Yes damn her* 

valentine [ unperturbed ] Hm’ A fathei, too, 
perhaps, as well as a husband, Mr Crampton* 
crampton Three children 
valentinl [politely ] Damn them* eh* 
crampton [jealously] No, sir the children 
are as much mine as hers 

The parlormaid brings in a jug of hot water 
valentine Thank you [She gives him the 
jug and goes out He brings it to the cabinet, 
continuing m the same idle strain] I really should 
like to know your family, Mr Crampton [He 
pours some hot water into the tumbler] 

crampton Sorry I cant introduce you, sir 
I’m happy to say that I dont know where 
they aie, and dont care, so long as they keep 
out of my way [Valentine, with a hitch of his 
eyebrows and shouldeis, drops the forceps with a 
clink into the hot water ] You neednt warm 


that thing to use on me I’m not afraid of 
the cold steel [ Valentine sloops to arrange the 
gas pump and cylinder beside the chair] Whats 
that heav} 7 thing* 

vaientine Oh, never mind Something to 
put my foot on, to get the necessary purchase 
foi a good pull [Cramplon looks alarmed m 
spile of himself Valentine stands upright and 
places the glass wilk the forceps ready to his 
hand, chatting on with provoking indifference ] 

! And so j'ou advise me not to get mairied, 

; Mi Crampton* [He puts fits fool on the lever 
\ by which the chair is raised and lowered] 

\ crampton [irritably] I advise you to get m)' 
tooth out and have done reminding me of my 
wife Come along, man [He grips the arms of 
the chair and braces himself] 
valentine What do you bet that I dont 
get that tooth out without your teeling it* 
crampton Your si\ weeks rent, young man 
Dont you gammon me 
valentine [jumping at the bet and sending 
him aloft vigorously] Done 1 Are you ready* 
Cramplon, who has lost his grip of the chair 
tn his alarm at its sudden ascent, folds his ai ms, 
sits stiffly upright, and prepares for the woist 
Valentine suddenly lets down the back of the 
ckair to an obtuse angle 

crampton [clutching at the arms of the chair 
as he falls back] P 1 take caie, man' I’m quite 
helpless in this po— 

valentine [deftly stopping him with the gag , 
and snatching up the mouthpiece of the gas 
machine] Youll be more helpless presently 
He pi esses the mouthpiece over Crumptons 
mouth and nose, leaning over his chest so as to 
hold his head and shoulders well down on the 
chair Crampton makes an inarticulate sound in 
the mouthpiece and tries to lay hands on Valen¬ 
tine, whom he supposes to be in front of him 
After a moment his arms wave aimlessly, then 
subside and drop He is quite insensible Vden¬ 
tine throws aside the mouthpiece quickly, picks 
the forceps adroitly from the glass, and — 

ACT II 

On the lei I ace at the Marine Hotel It is a 
squarefagged platform, glaring in the sun, and 
fenced on the seaward edge by a parapet The 
head waiter, busy laying napkins on a luncheon 
table with his back to the sea, has the hotel on his 
right, and on his left, m the corner nearest the 
sea, a fight of steps leading down to the beach 
When he looks down the terrace m front of him 
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he sees, a little to his left, a middle aged gentle¬ 
man silting on a chair of iron laths at a little iron 
table with a boml of lump sugar on it, reading an 
ultra-Conservative newspaper, ivitk his umbrella 
up to defend him from the sun, which, in August 
and at less than an hour after noon, is toasting 
his protended insteps At the hotel side of the ter¬ 
race, there is a garden seat of the ordinary esplan¬ 
ade pattern Access to the hotel for visitors is by 
an entrance in the middle of its faqade Nearer 
the parapet there lurks a nay to the kitchen, 
masked by a little trellis porch The table at which 
the waiter is occupied is a long one, set across the 
terrace with covers and chairs for five, two at 
each side and one at ike end next the hotel 
Against the parapet another table is prepared as 
a buffet to serve from 

The waiter is a remarkable person in his way 
A silky old man, white haired and delicate look¬ 
ing, but so cheerful and contented that in his en¬ 
couraging presence ambition stands rebuked as 
vulgarity, and imagination as treason to the 
abounding sufficiency and interest of the actual 
He has a certain expression peculiar to men who 
are pre-eminent in their callings, and who, whilst 
aware of the vanity of success, are untouched by 
envy 

The gentleman at the iron table is not dressed 
for the seaside He wears his London frock coat 
and gloves, and kis tall silk hat is on the table 
beside the sugarbowl The excellent condition and 
quality of these garments and the gold-nmmed 
folding spectacles through which he is reading, 
testify to his respectability He is about fifty, 
clean-shaven and close-cropped, with the comers 
of kis mouth turned down purposely, as if he 
suspected them of wanting to turn up, and was 
determined not to let them have their way He 
keeps his brow resolutely wide open, as if, again, 
he had resolved in kis youth to be truthful, mag¬ 
nanimous, and incorruptible, but had never suc¬ 
ceeded in making that habit of mind automatic 
and unconscious Still, he is by no means to be 
laughed at There is no sign of stupidity or in¬ 
firmity of will about him on the contrary, he 
would pass anywhere at sight as a man of more 
than average professional capacity and responsi¬ 
bility Just at present he is enjoying the weather 
and the sea too much to be out of patience, but he 
has exhausted all the news in his paper, and is at 
present reduced to the advertisements, which are 
not sufficiently succulent to induce him to per¬ 
severe with them 

the gentleman [yawning and giving up the 
paper as a bad job] Waiter 1 


Waiter Sir* [coming to 
THE gentleman Are you quite sure Mrs 
Clandon is coming back before lunch 5 
waiter Quite sure, sir She expects v ou at 
a quarter to one, sir [The gentleman, soothed 
at once by the waiter’s voice, looks at him nith a 
lazy smile It is a quiet voice, with a gentle melody 
in it that gives sympathetic interest to his most 
commonplace remark, and he speaks nith the 
sweetest propriety, neither dropping his aiiches 
nor misplacing them, nor committing any other 
vulgarism He looks at his natch as he con¬ 
tinues] Not that yet, sir, is it 5 12 43 , sir Only 
tvv o minutes more to vv ait, sir Nice morning, 
sir' 

the gentleman Yes verj fresh after 
London 

waiter Yes, sir so all our visitors say, sir 
Very nice family, Mrs Clandon’s, sir 
the gentleman You like them, do you 5 
waiter Yes, sir They have a free way 
with them that is very taking, sir, very taking 
indeed especially the y oung lady and gentle¬ 
man 

the gentleman Miss Dorothea and Mr 
Philip, I suppose 

waiter Yes, sir The young lady, m giving 
an order, or the like of that, will say, "Re¬ 
member, William we came to this hotel on 
your account, having heard what a perfect 
waiter you are ” The young gentleman will 
tell me that I remind him strongly of his 
father [the gentleman starts at and that 
he expects me to act by him as such [With a 
soothing sunny cadence] Oh, v e ry pleasant, sir, 
very affable and pleasant indeed' 
the gentleman You like his father' [He 
laughs at the notion] 

w aiter Oh sir, w e must not take what the) 
say too seriously Of course, sir, if it were 
true, the young lady would have seen the 
resemblance too, sir 

the gentleman Did she 5 
vv \iter No, sir She thought me like the 
bust of Shakespear m Stratford Church, sir 
That is why she calls me William, sir My 
real name is Walter, sir [He turns to go bad 
to the table, and sees Mrs Clandon coming up to 
the terrace from the beach by the steps] Here is 
Mrs Clandon, sir [To Mrs Clandon in an un¬ 
obtrusively confidential tone] Gentleman for 
you, maam 

mrs clandon* We shall have two more 
gentlemen at lunch, William 

waiter Right, maam Thank } ou, maam 
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[He withdraws into the hotel] 

Mrs Clandon comes forward looking for her 
visitor, but passes over ike gentleman nithout any 
sign of recognition 

the gentleman [pecrtng at her quatnily from 
under the umbrella ] Dont you know me' 
mhs clandon \incredulously, looking hard at 
km] Are ) ou Find) M'Comas* 

m'comas Cant you guess' 1 [He shuts the 
umbrella, puls it aside, and jocularly plants him¬ 
self tilth his hands on hts hips to be inspected] 
mhs clandon I believe you are [She gnes 
him her hand The shale that ensues is that of 
old friends after a long separation ] Wheres 
your beard* 

m'comas [humorously solemn] Would you 
employ a solicitor with a beard* 

Mrs clandon [pointing to the sill hat on the 
table ] Is that your hat* 
m'comas Would jou employ' a solicitor 
with a sombiero* 

mrs clandon I have thought of you all 
these eighteen years with the beard and the 
sombrero [She sits down on the garden seat 
M'Comas tales his chair again ] Do you go to 
the meetings of the Dialectical Society still* 
m'comas [gravely] I do not frequent meet¬ 
ings now 

mbs clandon Finch I see what has hap¬ 
pened You have become respectable 
m'comas Havnt you* 

MRS CLANDON Not a bit 
m'comas You hold to our old opinions still* 
mrs clandon As firmly as ev er 
m'comas Bless me' And you are still ready 
to make speeches in public, m spite of your 
sex [ Mrs Clandon nods], to insist on a married 
woman’s right to her own separate property 
[s^e nods again], to champion Darwin’s view 
of the origin of species and John Stuart Mill’s 
Essay on Liberty [nod], to read Huxley, 
Tyndall, and George Eliot [three nods], and to 
demand University degrees, the opening of 
the professions, and the parliamentary fran¬ 
chise for women as well as men* 
mrs clandon [resolutely] Yes I have not 
gone back one inch, and I have educated 
Gloria to take up my work when I must leave 
it That is what has brought me back to Eng¬ 
land I felt I had no right to bury her alive m 
Madeira my St Helena, Finch I suppose 
she will be howled at as I was, but she is 
prepared for that 

m'comas Howled at 1 My dear good lady 
there is nothing m any of those views nowa¬ 


days to prev ent her marrying an archbishop 
You reproached me just now for having be¬ 
come respectable You were wrong I hold 
to our old opinions as strongly as ever I dont 
go to church, and I dont pretend I do I call 
myself what I am a Philosophic Radical 
standing for liberty and the rights of the 
individual, as I learnt to do from my master 
Herbert Spencer Am I howled at* No I’m 
indulged as an old fogey I’m out of every¬ 
thing, because Ive refused to bow the knee 
to Socialism 

mrs clandon [shocked] Socialism 1 
m'comas Yes Socialism Thats what Miss 
Gloria will be up to her ears m before the end 
of the month if you let her loose here 
mrs clandon [emphatically] But I can prove 
to her that Socialism is a fallacy 
m'comas [touchingly] It is by proving that, 
Mrs Clandon, that I have lost all my young 
disciples Be careful what you do let her go 
her own way [With some bitterness] We’re old 
fashioned the world thinks it has left us be¬ 
hind There is only one place m all England 
where your opinions would still pass as 
advanced 

mrs clandon [scornfully unconvinced] The 
Church, perhaps* 

m'comas No the theatre And now to 
business 1 Why have you made me come down 
here* 

mrs clandon Well, partly because I wanted 
to see you— 

m'comas [with good-humored trony] Thanks 
mrs clandon —and partly because I want 
you to explain everything to the children 
They know nothing, and now that we have 
come back to England it is impossible to 
leave them in ignorance any longer [ Agi¬ 
tated ] Finch I cannot bring myself to tell 
them I— 

She is interrupted by the twins and Gloria 
Dolly comes tearing up the steps, racing Phtl, 
who combines terrific speed with an unhurried 
propriety of bearing which, however, costs him 
the race , as Dolly reaches her mother first and 
almost upsets the garden seat by the precipitancy 
of her embrace 

dolly [breathless] It’s all right, mammi 
The dentist is coming, and he’s bringing his 
old man 

mrs clandon Dolly, dear dont you see 
Mr M'Comas* [M'Comas rises, smiling ] 
dolly [her face falling with the most dispar¬ 
agingly obvious disappointment] This 1 Where 
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are the flowing locks' 1 
Philip [seconding her warmly ] Where the 
beard 5 the cloak 5 the poetic exterior* 
dolly Oh, Mr M'Comas, youve gone and 
spoiled yourself Why didnt you wait til we’d 
seen you 5 

m'comas [taken aback, but rallying his humor 
io meet the emergency] Because eighteen years 
is too long for a solicitor to go without having 
his hair cut 

gloria [at the other side of M'Comas] How 
do you do, Mr M'Comas 5, [He turns, and she 
takes his hand and presses it, with a frank 
straight look into hts eyes] We are glad to meet 
) ou at last 

m'comas Miss Gloria, I presume 51 [Gloria 
smiles assent , releases his hand after a final 
pressure, and retires behind the garden seat, 
leaning over the back beside Mrs Clandon] And 
this young gentleman 51 

philip I was christened in a comparatively 
prosaic mood My name is— 

dolly [completing his sentence for him de- 
clamaionly] “Norval On the Grampian 
hills”— 

philip [declaiming gravely] “My father 
feeds his flock, a frugal swam”— 

'Mrs clandon [remonstrating] Dear, dear 
children dont be silly Everything is so new 
to them here, Finch, that they are m the 
wildest spirits They think every English¬ 
man they meet is a joke 

dolly Well, so he is it’s not our fault 
philip My knowledge of human nature 
is fairly extensive, Mr M'Comas, but I find 
it impossible to take the inhabitants of this 
island seriously 

m'comas I presume, sir, you are Master 
Philip [offering his hand] 

philip [taking M‘Comas’s hand and looking 
solemnly at him] I was Master Philip was so 
for many years, just as you were once Master 
Finch [He gives the hand a single shake and 
drops it, then turns away, exclaiming medi¬ 
tatively] How strange it is to look back on our 
boyhood* 

dolly [to Mrs Clandon] Has Finch had a 
drink 51 

mrs clandon [remonstrating] Dearest Mr 
M'Comas will lunch with us 

DOLLY Have you ordered for seven 51 Dont 
forget the old gentleman 

mrs clandon I have not forgotten him, 
dear What is Ins name 5 

Chalkstones He’ll be here at half 
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past one [To ilf Comas] Are we like what 
you expected 5 

MRS clandon- [earnestly, ex.en a hide per¬ 
emptorily] Dolly Mr M'Comas has something 
more serious than that to tell you Children 
I have asked my old friend to answer the 
question you asked this morning He is your 
father’s friend as well as mine, and he mil 
tell you the story of my married life more 
fairly than I could Gloria are you satisfied 5 
gloria [gravely attentive] Mr M'Comas is 
very kind 

m'comas [nervously] Not at all, my dear 
young lady not at all At the same time, 
this is rather sudden I uas hardly prepared 
—er— 

dolly [suspiciously] Oh, we dont want any¬ 
thing prepared 

philip [exhorting him] Tell us the tiuth 
dolly [emphatically] Bald headed 
m'comas [nettled] I hope you intend to take 
what I have to say seriously 
philip [with profound gravity] I hope it will 
deserve it, Mr M'Comas My knowledge of 
human nature teaches me not to expect too 
much 

mrs clandon [remonstrating] Phil— 
philip Yes, mother all right I beg your 
pardon, Mr M'Comas dont mind us 
dolly [tn conciliation] We mean veil 
philip Shut up, both 
Dolly holds her lips M‘ Comas takes a chair 
from the luncheon table, places it betneen the 
little table and the garden seat, with Dolly on his 
right and Phil on his left, and settles himself in 
it with the air of a man about io begin a long 
communication The Clandons watch him ex¬ 
pectantly 

m'comas Ahem* Your father— 
dolly How old is he 5 
philip Sh* 

mrs clandon [softly] Dear Dolly dont let 
us interrupt Mr M'Comas 
m'comas [emphatically] Thank you, Mrs 
Clandon Thank you [To Dolly] Your father 
is fifty-seven 

dolly [with a bound, startled and excited] 
Fifty-seven** Where does he live 5 

mrs clandon [remonstrating] Doll} * Dolh 1 
m'comas [stopping Aer] Let me answer that, 
Mrs Clandon The answer will surprise jou 
considerably He lives in this town 

Mrs Clandon rises, intensely angry, but sits 
down again, speechless Gloria watching her 
perplexedly 


DOLLY 
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dolly [with conviction] I knew it Phil 
Chalkstones is our father' 
m'coaias Chalkstones' 
dollv Oh, Crampstones, or whatever it is 
He said I was like his mother I knew he 
must mean his daughter 

Philip [very seriously] Mr M'Comas I de¬ 
sire to consider your feelings in every pos¬ 
sible way, but I warn you that if you stretch 
the long arm of coincidence to the length of 
telling me that Mr Crampton of this town 
is my father, I shall decline to entertain the 
information for a moment 
m'comas And pray why 7 
Philip Because I have seen the gentle¬ 
man, and he is entirely unfit to be my father, 
or Dolly’s father, or Gloria’s father, or my 
mother’s husband 

m'comas Oh, indeed' Well, sir, let me tell 
you that whether you like it or not, he is 
y r our father, and your sisters’ father, and 
Mrs Clandon’s husband Now' What have 
you to say to that 5 ' 

dolly [whimpering] You neednt be so cross 
Crampton isnt your father 
Philip Mr M'Comas your conduct is 
heartless Here you find a family enjoying 
the unspeakable peace and freedom of being 
orphans We have never seen the face of a 
relative never known a claim except the 
claim of freely chosen friendship And now 
you wish to thrust into the most intimate 
relationship with us a man whom we dont 
know— 

dolly [vehemently] An awful old man' [Re¬ 
proachfully] And you began as if you had 
quite a nice father for us' 
m'comas [angrily] How do you know that 
he is not nice 7 And what right have you to 
choose your own father 7 [Raising his voice] 
Let me tell you, Miss Clandon, that you are 
too young to— 

dolly [interrupting him suddenly and eagerly] 
Stop I forgot' Has he any money 7 
m'comas He has a great deal of money 
dolly [delighted] Oh, what did I always 
say, Phil 7 

philip Dolly we have perhaps been con¬ 
demning the old man too hastily Proceed, 
Mr M'Comas 

m'comas I shall not proceed, sir I am too 
hurt, too shocked, to proceed 

Mas clandon [struggling with her temper] 
Finch do you lealize what is happening 7 Do 
you understand that my children have in¬ 


vited that man to lunch, and that he will be 
heie m a few moments 7 
m'comas [completely upset] What' Do you 
mean 7 am I to undeistand'’ is it— 

phiup [impressively] Steady, Finch Think 
it out slowly and carefully He’s coming 
coming to lunch 

gloria Which of us is to tell himthetruth 7 
Have you thought of that 7 

MRS clandon Finch you must tell him 
dolly Oh, Finch is no good at telling 
things Look at the mess he has made of 
telling us 

m'comas I have not been allowed to speak 
I protest against this 

dolly [talcing his arm coaxtngly] Dear Finch 
dont be cross 

MRS clandon Gloria let us go m He may 
arrive at any moment 
gloria [proudly] Do not stir, mother I 
shall not stir We must not run away 

mrs clandon My dear we cannot sit down 
to lunch just as we are We shall come back 
again We must have no bravado [Gloria 
winces, and goes into the hotel without a word] 
Come, Dolly [As she goes to the hotel door, the 
waiter comes out with a tray of plates, etc for 
two additional covers] 
waiter Gentlemen come yet, maam 7 
mrs clandon Two more to come still, 
thank you They will be here immediately 
[She goes into the hotel] 

The waiter lakes his tray to the service table 
philip I have an idea Mr M'Comas this 
communication should be made, should it 
not, by a man of infinite tact 7 
m'comas It will require tact, certainly 
philip Good' Dolly whose tact were you 
noticing only this morning 7 

dolly [seising the idea with rapture] Oh yes, 
I declare' 

philip The very man' [Calling] William' 
waiter Coming, sir 

m'comas [ horrified ] The waiter' Stop' stop' 
I will not permit this I— 
waiter [presenting himself between Phil and 
M'Comas] Yes, sir 

M‘Comas’s complexion fades into stone grey 
all movement and expression desert his eyes He 
sits down stupefied 

philip William you remember my request 
to you to regard me as your son 7 

waiter [with respectful indulgence] Yes, sir 
Anything you please, sir 

philip William at the very outset of your 
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career as my father, a rival has appeared on 
the scene 

waiter Your real father, sir> Well, that 
\\ as to be expected, sooner or later, sir, wasnt 
it ? [ Turning nnlh a happy smile to M‘ Comas] Is 
it you, sir ? 

m'comas [renerved by indignation ] Certainly 
not My children knowhow to behave them¬ 
selves 

Philip No, William this gentleman was 
very nearly my father he wooed my mother, 
but wooed her m vam 

m‘comas [ outraged ] Well, of all the— 

Philip Sh 1 Consequently, he is only our 
solicitor Do you know one Crampton, of this 
town ? 

waiter Cock-eyed Crampton, sir, of the 
Crooked Billet, is it* 

philip I dont know Finch does he keep a 
public house ? 

m‘comas [rising) scandalized] No, no, no 
Your father, sir, is a well known yacht 
builder, an eminent man here 

waiter [impressed] Oh 1 Beg pardon, sir, I 
I’m sure A son of Mr Crampton’s' Dear me 1 
philip Mr Crampton is coming to lunch 
with us 

waiter [puzzled] Yes, sir [ Diplomatically] 
Dont usually lunch with his family, perhaps, 
sir ? 

philip [j impressively ] William he does not 
know thatwe are hisfamily He has not seen 
us for eighteen years He wont know us [To 
emphasize the communication, Phil seats himself 
on the iron table with a spring, and looks at the 
waiter with his lips compressed and his legs 
swinging ] 

dolly We want you to break the news to 
him, William 

waiter But I should think he’d guess 
when he sees your mother, miss 
Phil's legs become motionless He contem¬ 
plates the waiter raptly 

dolly [dazzled] I never thought of that 
philip Nor I [Coming off the table and turn¬ 
ing reproachfully on M'Comas] Nor you* 
dolly And you a solicitor 1 
philip Finch your professional incom¬ 
petence is appalling William your sagacity 
put us all to shame 

dolly You really are like Shakespear, 
William 

waiter Not at all, sir Dont mention it, 
miss Most happy, I'm sure, sir [He goes back 
modestly to the luncheon table and lays the two 


additional covers , one at the end next the steps, 
and the other so as to make a third on the side 
furthest from the balustrade] 

philip [abruptly seizing M‘Comas’s arm and 
leading him towards the hotel] Finch come and 
W'ash your hands 

m’comas I am thoroughly vexed and hurt, 
Mr Clandon— 

philip [interrupting him] You will get used 
to us Come, Dolly [M'Comas shakes him off 
and marches into the hotel Phil follows with 
unruffled composure] 

dolly [turning for a moment on the steps as 
she follows them] Keep your wits about jou, 
William There will be fireworks 
waiter Right, miss You may depend on 
me, miss goes into the hotel] 

Valentine comes lightly up the steps from the 
beach, followed doggedly by Crampton Valen¬ 
tine carries a walking stick Crampton, either 
because he is old and chilly, or with some idea of 
extenuating the unfashionableness of his reefer 
jacket, wears a light overcoat He stops at the 
[ chair left by M‘Comas in the middle of the 
terrace, and steadies himself for a moment by 
placing his hand on the back of it 

crampton Those steps make me giddy 
[He passes his hand over his forehead] I have 
not got over that infernal gas yet 

He goes to the iron chair, so that he can lean 
his elbows on the little table to prop hts head as he 
sits He soon recovers, and begins to unbutton hts 
overcoat Meanwhile Valentine interviews the 
waiter 

valentine Waiter' 

waiter [coming forward between them] Yes, 

valentine Mrs Lanfrey Clandon 
waiter [with a sweet smile of welcome] Yes, 
sir We’re expecting you, sir That is your 
table, sir Mrs Clandon will be down pre¬ 
sently, sir The young lady and gentleman 
w ere just talking about your friend, sir 
•valentine Indeed' 

waiter [smoothly melodious] Yes, sir Great 
flow of spirits, sir A vein of pleasantry, as you 
might say, sir [Quickly, to Crampton, who has 
risen to get the overcoat off] Beg pardon, sir, but 
if youll allow me [helping him to gel the over¬ 
coat off, and taking it from him] Thank } ou, 
sir [Crampton sits down again , and the natter 
resumes the broken melody] The young gentle¬ 
man’s latest is that youre his father, sir 
cramptov What 1 

waiter Only his joke, sir, his favorite joke 
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Yesterday, / was to be his father Today, as 
soon as he knew you were coming, sir, he 
tried to put it up on me that j ou were his 
father his long lost father 1 Not seen you for 
eighteen years, he said 
crampton [startled] Eighteen years' 
waiter Yes, sir [With gentle archness ] But 
I w as up to his tricks, sir I saw the idea com¬ 
ing into his head as he stood there, thinking 
what new joke he’d have with me Yes, sir 
thats the sort he is very pleasant, \e—ry off¬ 
hand and affable indeed, sir [Again changing 
his tempo to sap to Valentine, mho is putting his 
shcL damn against the comer of the garden seat] 
If youll allow me, sir? [He takes Valentine's 
slick] Thank you, sir [Valentine strolls up to 
the luncheon table and looks at the menu The 
mailer turns to Crampion and continues his lay] 
Even the solicitor took up the joke, although 
he was m a manner of speaking m my con¬ 
fidence about the young gentleman, sir Yes, 
sir, I assure you, sir You would never im¬ 
agine what respectable professional gentle¬ 
men from London will do on an outing, when 
the sea air takes them, sir 
crampton Oh, theres a solicitor with them, 
is there-' 

waiter The family solicitor, sir yes, sir 
Name of M’Comas, sir [He goes towards the 
hotel entrance with the coat and stick, happily 
unconscious of the bomblthe effect the name has 
produced on Crampton] 

crampton [rising in angry alarm] M’Comas' 
[Calling to Valentine] Valentine' [Again, 
fiercely] Valentine* 1 [Valentine turns] This 
is a plant, a conspiracy This is my family' 
my children* my infernal wife 

valentine [coolly] Oh indeed* Interesting 
meeting* [He resumes his study of the menu] 
crampton Meeting* Not for me Let me 
out of this [Calling across to the matter] Give 
me that coat 

waiter Yes, sir [He comes back, puls Valen¬ 
tine's slick carefully down against the luncheon 
table, and delicately shakes the coat Out and holds 
itfor Crampton to put on] I seem to have done 
the young gentleman an injustice, sir, havnt 
I, sir? 

crampton Rrrh* [He slops on the point of 
putting his arms into the sleeves, and turns on 
Valentine with sudden suspicion ] Valentine 
you are m this You made this plot You— 
valentine [decisively] Bosh* [He throws the 
menu down and goes round the table to look out 
unconcernedly over the parapet] 


crampton [angrily] What d’ye— 

M‘ Comas, followed by Phil and Dolly, comes 
out, but recoils on seeing Crampton 
v.MTEn[sofilyinierrupiingCrampion]Steady, 
sir Here they come, sir [He takes up Valen¬ 
tine's stick and makes for the hotel, throwing the 
coat across his arm ] 

M'Comas turns the comers of his mouth re¬ 
solutely down and crosses to Crampton, mho 
draws back and glares, with his hands behind 
him M'Comas, with his brow opener than ever, 
confronts him in the majesty of a spotless 
conscience 

waiter [aside, as he passes Phil on his nay 
oi/f] Ive broke it to him, sir 
pmilip Invaluable William* [He passes on 
to the table] 

dolly [aside to the waiter] Howdidhetakeit? 
w aiter [aside to her] Startled at first, miss, 
but resigned very resigned indeed, miss 
[He takes the stick and coat into the hotel] 
m’comas [having stared Crampton out of 
countenance] So here you are, Mr Crampton 
crampton Yes, here caught m a trap a 
mean trap Are those my children - 1 
philip [with deadly politeness] Is this our 
father, Mr M’Comas? 
m’comas [stoutly] He is 
dolly [conventionally] Pleased to meet you 
again [She wanders idly round the table, ex¬ 
changing a grimace with Valentine on the may] 
philip Allow me to discharge my first 
duty as host by ordering your wine [He takes 
the wine list from the table His polite attention, 
and Dolly's unconcerned indifference, leave 
Crampion on the footing of a casual acquaint¬ 
ance picked up that morning at the dentist’s The 
consciousness of it goes through the father with 
so keen a pang that he trembles all over, his brow 
becomes wet, and he stares dumbly at his son, 
who, just sensible enough of his own callousness 
to intensely enjoy the humor and adroitness of it, 
proceeds pleasantly] Finch some crusted old 
port for you, as a respectable family solicitor, 
eh? 

m’comas [firmly] Apolhnans only Nothing 
heating [He walks away to the side of the ter¬ 
race, like a man putting temptation behind him] 
philip Valentine—? 

valentine Would Lager be considered 
vulgar? 

philip Probably We’ll order some [Turn¬ 
ing to Crampton with cheerful politeness] And 
now, Mr Crampton, wliat can w e do for you? 
crampton What d’ye mean, boy? 
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Philip Boy' [Very solemnly] Whose fault 
is it that 1 am a b oy ? 

Crampton snatches the nine list rudely from 
him and irresolutely pretends to read it Philip 
abandons it to him with perfect politeness 
dolly [lookmgover Cramptons right shoulder] 
The whisky’s on the last page but one 
crampton Let me alone, child 
dolly Child' No, no you may call me 
Dolly if you like, bat you mustnt call me 
child [She slips her arm through Phil’s, and the 
two stand looking at Crampton as if he were 
some eccentric stranger ] 

crampton [mopping his brow in rage and 
agony, and yet relieved even by their playing 
with him] M'Comas we are—ha'— going to 
have a pleasant meal 
m'comas [resolutely cheerful] There is no 
reason why it should not be pleasant 
Philip Finch’s face is a feast m itself 
Mrs Clandon and Gloria come from the hotel 
Mrs Clandon advances with courageous self- 
possession and marked dignity of manner She 
stops at the foot of the steps to address Valentine, 
who is in her path Gloria also slops, looking at 
Crampton with a certain repulsion 
mrs clandon Glad to see you again, Mr 
Valentine [He smiles She passes on and con¬ 
fronts Crampton, intending to address him with 
complete composure , but his aspect shakes her 
She slops suddenly and says anxiously, with a 
touch of remorse] Fergus you are greatly 
changed 

crampton [grimly] I daresay A man does 
change in eighteen years 

mrs clandon [ troubled] I—I did not mean 
that I hope your health is good 

crampton Thank you No it’s not my 
health It’s my happiness thats the change 
you meant, I think [Breaking out suddenly] 
Look at her, M'Comas' Look at her, and 
[with a half laugh, half sob] look at me ? 

philip Sh' [Pointing to the hotel entrance, 
where the waiter has just appeared] Order be¬ 
fore William' 

dolly [touching Crampton's arm namingly] 
Ahem' 

The waiter goes to the service table and beckons 
to ike kitchen entrance, whence issue a young 
waiter with soup plates, and a cool, tn white apron 
and cap, with the soup tureen The young wader 
remains and serves the cook goes out, and re¬ 
appears from time to time bringing in the courses 
He carves, but does not serve The waiter comes 
to the end of the luncheon table next the, steps 


MRS CLANDON [as they assemble at the table] 
I think you hai e all met one another already 
today Oh no excuse me [Introducing] Mr 
Valentine Mr M'Comas [She goes to the end 
of ike table nearest the hotel] Fergus mil you 
take the head of the table, please 
crampton Ha' [Bitterly] The head of the 
table' 

li a iter [holding the chair for him nith in¬ 
offensive encouragement] This end, sir [Cramp¬ 
ton submits, and takes his seat] Thank j ou, sir 
MRS clandon Mr Valentine will you take 
that side [indicating the side next the parapet ] 
with Gloria’’ [Valentine and Gloria take their 
places, Gloria next Crampton and Valentine next 
Mrs Clandon] Finch I must put you on this 
side, between Dolly and Phil You must 
protect yourself as best you can 

The three take the remaining side of the table, 
Dolly next her mother, Phil next his father Soup 
is served 

waiter [to Crampton] Thick or clear, sir 1 
crampton [to Mrs Clandon ] Does nobody 
ask a blessing m this household* 

Philip [interposing smartly] Let us first 
settle what w r e aie about to receive William' 
waiter Yes, sir [He glides swiftly round 
the table to Phil’s left elbow On his nay he 
whispers to the young waiter] Thick 
philip Two small Lagers for the children 
as usual, William, and one large for this 
gentleman [indicating Valentine] Laige Apol- 
linaris for Mr M'Comas 
waiter Yes, sir 

dolly Have a six of Irish m it, Finch* 
m'comas [scandalized] No No, thank } ou 
philip Number 413 for my mother and 
Miss Gloria as before, and— [turning tnquir- 
ingly to Crampton] Eh* 
crampton [scowling and about to reply offens¬ 
ively] I— 

waiter [sinking in melhfuously] All right, 
sir We know what Mr Crampton likes hei e, 
sir [He goes into the hotel] 

philip [looking gravely at his father] You 
frequent bars Bad habit' 

The cook, followed by a natter with hot plates, 
brings in the fish from the kitchen to the service 
table, and begins slicing it 

crampton You have learnt your lesson 
from your mother, I see 

mrs clandon Phil will you please remem¬ 
ber that your jokes are apt to irritate people 
who are not accustomed to us, and that youi 
father is our guest today 
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crampton [bitterly] Yes a guest at the head 
ofmj own table [The soup plates are removed] 
dolla [sympathetically] It’s embairassing, 
isnt it* It’s just as bad for us, you know 
philip Sh 1 Dolly we are both wanting in 
tact [To Crompton] We mean well, Mr 
Crampton, but we are not yet strong m the 
filial line [ The matter returns from the hotel 
nith the drinls] William come and restore 
good feeling 

waiter [ cheerfully ] Yes, sir Certainly, sir 
Small Lager for you, sir [To Crampton] Selt¬ 
zer and Irish, sir [To M‘ Comas] Apolhnans, 
sir [To Dolly] Small Lager, miss [To Mrs 
Clandon, pouring out nine] 413, madam [To 
Valentine] Large Lager for you, sir [To 
Gloria ] 413, miss 
dolly [drinking] To the family* 

Philip [drinking] Hearth and Home* 

Fisk is served 

m’comas We are getting on very nicely 
after all 

dolly [critioally] After all* After all what, 
Finch* 

crampton [sarcastically] He means that you 
are getting on very nicely in spite of the 
presence of your father Do I take your point 
rightly, Mr M'Comas* 
m'comas [disconcerted] No, no I only said 
“after all” to round off the sentence I— 
er—er—er— 

a\ aiter [tactfully] Turbot, sn* 
m'comas [intensely grateful for the interrup¬ 
tion] Thank you, waiter thank you 
waiter [sotto voce] Dont mention it, sir 
[He returns to the service table] 
crampton [io Phil] Have you thought of 
choosing a profession yet* 

philip I am keeping my mind open on 
that subject William* 
waiter Yes, sir 

philip How long do you think it would 
take me to learn to be a really smart waiter* 
waiter Cant be learnt, sir It’s in the 
character, sir [Confidentially to Valentine, mho 
is looking about for something] Bread for the 
lady, sir* yes, sir [He serves bread to Gloria, 
and resumes, at his former pitch] Very few are 
born to it, sn 

philip You dont happen to have such a 
thing as a son, yourself, have you* 
waiter Yes, sir oh yes, sir [To Gloria, 
again dropping his voice] A little more fish, 
miss* you wont care for the joint m the 
middle of the day 


gloria No, thank you 
The fsh plates are removed, and the next 
course served 

dolly Is your son a ivaiter too, William* 
waiter [serving Gloria with fowl] Oh no, 
miss he’s too impetuous He’s at the Bar 
m'comas [patronizingly] A potman, eh* 
waiter [rvitk a touch of melancholy, as if re¬ 
calling a disappointment softened by time] No, 
sir the other bar Your profession, sir 
A Q C, sir 

m'comas [embarrassed] I’m suie I beg your 
paidon 

waiter Not at all, sir Very natural mis¬ 
take, I’m sure, sir Ive often wished he was 
a potman, sir Would have been off my hands 
ever so much sooner, sir [Aside to Valentine, 
mho is again in difficulties] Salt at your elbow, 
sir [Resuming] Yes, sir had to support him 
until he was thirty-seven, sir But doing well 
now, sir very satisfactory indeed, sir No¬ 
thing less than fifty guineas, sir 
m'comas Democracy, Crampton* Modern 
democracy* 

waiter [calmly] No, sir, not democracy 
only education, sir Scholarships, sir Cam¬ 
bridge Local, sir Sidney Sussex College, sir 
[Dolly plucks his sleeve and whispers as he bends 
down] Stone ginger, miss* Bight, miss [To 
M'Comas] Very good thing for him, sir he 
never had any turn for real work, sir [He 
goes into the hotel, leaving the company some¬ 
what overwhelmed by his son’s eminence] 
valentine Which of us dare give that man 
an order again* 

dolly I hope he wont mind my sending 
him for ginger-beer 

crampton [doggedly] While he’s a waiter 
it’s his business to wait If you had treated 
him as a waiter ought to be tieated, he’d 
have held his tongue 

dolly What a loss that would have been* 
Peihaps he’ll give us an introduction to his 
son and get us into London society 
The waiter reappears with the ginger-beer 
crampton [growling contemptuously] Lon¬ 
don society* London society** Youre not fit 
for any society, child 

dolly [losing her temper] Now look here, 
Mr Crampton If you think— 
waiter [softly, at her elbow] Stone gmger, 
miss 

dolly [taken aback, recovers her good humor 
after a long breath, and says sweetly] Thank 
you, dear William You were just m time 
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[SAe drinks] 
m'comas If I may be allow ed to change the 
subject, Miss Clandon, what is the estab¬ 
lished religion m Madeira? 

gloria I suppose the Portuguese religion 
I never inquired 

dolly The servants come m Lent and 
kneel down before you and confess all the 
things theyve done, and you have to pretend 
to forgive them Do they do that m England, 
William? ' ° 

waiter Not usually, miss They may m 
some parts, but it has not come under my 
notice, miss [Catching Mrs Clandon s eye as 
ike young waiter offers her ike salad bowl] You 
like it without dressing, maam yes, maam, 
I have some for you [To hs young colleague, 
motioning him to serve Gloria ] This side, Jo 
[He tales a special portion of salad from tke 
service table and puts it beside Mrs Clandon s 
plate In doing so he observes that Dolly is mak¬ 
ing a wry face] Only a bit of watercress, 
miss, got m by mistake [he takes her salad 
away] Thank you, miss [7b the young waiter, 
admonishing him to serve Dolly afresh] Jo [Re¬ 
suming] Mostly members of the Church of 
England, miss 

dolly Members of the Church of Eng¬ 
land? Whats the subscription? 

crampton [rising violently amid general con¬ 
sternation] You see how my children have 
been brought up, M‘Comas You see it you 
hear it I call all of you to witness— [He be¬ 
comes inarticulate, and ts about to strike hisfst 
recklessly on the table when the waiter consider¬ 
ately takes away his plate] 
mrs clandon [firmly] Sit down, Fergus 
There is no occasion at all for this outburst 
You must remember that Dolly is just like 
a foreigner here Pray sit down 

crampton [subsiding unwillingly] I doubt 
whether I ought to sit here and countenance 
all this I doubt it 

waiter Cheese, sir? or would you like a 
cold sw eet? 

crampton [taken aback] What? Oh* Cheese, 
cheese 

dolly Bring a box. of cigarets, William 
waiter All ready, miss [He tales a box of 
cigarets from the service table and places them 
before Dolly, who selects one and prepares to 
smoke He then returns to his table for the 
matches] 

crampton [staring aghast at Dolly] Does she 
smoke? 


dolly [out of patience] Really, Mr Cramp- 
' ton > I’m afraid I’m spoiling your lunch I’ll 
■ go and have my cigaret on the beach [She 
leaves the table with petulant suddenness and 
goes to the steps The waiter strikes a match and 
adroitly lights her cigaret] Thank jou, dear 
William [Sfte vanishes down the steps] 
crampton [furiously ] Margaret call that 
girl back Call her back, I say 
vi *comas [trying to make peace] Come, 
Crampton never mind She’s her father’s 
daughter thats all 

mrs clan do v [with deep resentment] I hope 
not. Finch [She rises they all rise a little] Mr 
Valentine will you excuse me? I am afraid 
Dolly is hurt and put out by what has passed 
I must go to her 

crampton To take her part against me, 
you mean 

mrs clandon [ignoring him] Gloria will jou 
take my place whilst I am away, dear [She 
crosses to the steps and goes aown to the beach] 
Crampton s expression is one of bitter haired 
The rest watch her in embarrassed silence, feeling 
the incident to be a very painful one The waiter 
discreetly shepherds his assistant along with Jam 
into the hotel by the kitchen entrance, leaving the 
luncheon party to themselves 
crampton [throwing himself back in his chair] 
Theres a mother for you, M‘Comas 1 The res 
a mother for you* 

gloria [steadfastly] Yes a good mother 
crampton And a bad father? Thats what 
you mean, eh? 

valentine [rising indignantly and addressing 
Gloria] Miss Clandon I— 
crampton [taming on Aim] That girl’s name 
is Crampton, Mr Valentine, not Clandon Do 
you wish to join them m insulting me? 

valentine [ignoring him] I’m overwhelmed, 
Miss Clandon It’s all my fault I brought 
him here I’m responsible for him And I’m 
ashamed of him 
crampton What d’y’ mean? 
gloria [rising coldly] No harm has been 
done, Mr Valentine We have all been a little 
childish, I am afraid Our party has been a 
failure let us break it up and hai e done with 
it [She puts her chair aside and turns to the 
steps, adding, with slighting composure, as she 
passes Crampton] Goodbye, father 

She descends the steps with cold disgusted in¬ 
difference They all look after her, and so do not 
notice the return of the waiter from the hotel, 
laden with Crampton s coal, Valeniire s sticr, 
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a couple of shawls and parasols, and some camp 
stools, which he deposits on the bench 
crampton [to himself, staring after Gloria 
nith a ghastly erpression] rather' rather" [He 
strikes his fisi violently on the table] Now — 
waiter [ offering the coal] This is yours, sir, 
I think, sir [Crampton glares at him , then 
snatches it rudely and comes down the terrace 
ton ards the garden seat, struggling with the coal in 
lus angry efforts to put it on M‘ Comas rises and 
goes to his assistance then takes his hat and 
umbrella from the little iron table, and turns to - 
wards the steps Meanwhile the waiter, after 
thanking Crampton with unruffled sweetness for 
talcing the coal, picks up the other articles and 
offers the parasols to Phil ] The ladies’ sun¬ 
shades, sir Nasty glare off the sea today, sir 
very trying to the complexion, sir I shall 
carry down the camp stools mi self, sir 
Philip You are old, Father William, but 
you are the most thoughtful of men No 
keep the sunshades and give me the camp 
stools [taking them] 

waiter [withfaltering gratitude] Thank you, 
sir 

phiup Tinch share with me [giving him 
a couple] Come along [ They go down the 
steps together] 

valentine [to the waiter] Leave me some¬ 
thing to bring down One of these [offering 
to take a sunshade] 

waiter [discreetly] Thats the younger 
lady’s, sir [Valentine lets it go] Thank you, 
sn If youll allow me, sir, I think you had 
better take this [He puts down his burden on 
Crompton’s chair, and produces from the tail 
pocket of his dress coal a book tilth a lady's 
handkerchief between the leaves to mark the 
page] The elder young lady is reading it at 
present [Valentine takes it eagerly] ’Thank 
you, sir The Subjection of Women, sir, you 
see [He takes up the burden again] Heavier 
reading than you and I would care for at the 
seaside, sn [He goes down the steps] 
valentine [coming rather excitedly to Cramp¬ 
ton] Now' look here, Crampton are you at all 
ashamed of yourself* 
crampton [pugnaciously] Ashamed of my¬ 
self' What foi* 

valentine For behaving like a beai What 
will your daughter think of me for having 
brought you here* 

crampton I was not thinking of what my 
daughter was thinking of you 
valentine No, you were thinking of your¬ 


self Youre a perfect egomaniac 
crampton [hearlrent] She told you what I 
am a father a fathei robbed of his children 
What are the hearts of this geneiation like* 
Am I to come here after all these y ears* to 
see what my children are for the first time' 
to hear their voices' and carry it all off like a 
fashionable visitor, drop m to lunch, be Mr 
Crampton* Mister Crampton' What right 
have they to talk to me like that* I'm their 
father do they deny that* I’m a man, w M th 
the feelings of our common humanity have 
I no rights, no claims* In all these years w ho 
have I had round me* Servants, clerks, busi¬ 
ness acquaintances Ive had respect from 
them aye, kindness Would one of them 
have spoken to me as that girl spoke* Would 
one of them have laughed at me as that boy 
w as laughing at me all the time* [Frantically] 
My own children' Mister Crampton' My— 
valentine Come, come' theyre only 
children She called you father 
crampton Yes “goodbye, father " Good¬ 
bye' Oh yes she got at my feelings with a 
stab' 

valentine [taking this m very bad part] Now 
look heie, Crampton you just let her alone 
she’s treated you very well I had a much 
worse time of it at lunch than j ou 
crampton You' 

valentine [with growing impetuosity] Yes 
I I sat next her, and I never said a single 
thing to her the whole time couldnt think 
of a blessed word And not a word did she 
say to me 
crampton Well* 

valentine Well* Well*** [Tackling him 
very seriously, and talking faster and faster] 
Crampton do you know whats been the 
matter with me today* You dont suppose, do 
you, that I’m m the habit of playing such 
tricks on my patients as I played on you* 
crampton I hope not 
valentine The explanation is that I’m 
stark mad, or rather that Ive never been in 
my real senses before I’m capable of any¬ 
thing Ive grown up at last I’m a Man, and 
it’s your daughter thats made a man of me 
crampton [ incredulously ] Are you m love 
with my daughter* 

valentine [his words now coming m a perfect 
torrent] Love' Nonsense it’s something far 
above and beyond that Its life, it’s faith, 
it’s strength, certainty, paradise— 
crampton [interrupting him with acrid con 
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tempt] Rubbish man! What have you to keep 
a •wife on 1 You cant marry her. 

valevtinx Who "wants to marry her? I’ll 
kiss her hands. I’ll kneel at her feet. I’ll live 
for her, 111 die for her, and thatll be enough 
for me Look at her book* See 1 [He hsses the 
handkerchief] If you offered me all your 
money for this excuse for going down to the 
beach and speaking to her again, I'd onlv 
laugh at you [He rushes buoyantly off to the 
steps, where he bounces nght into the arms of the 
waiter, who is coming up from the leach The 
two save themselves from falling by chdcfung 
one another tightly round the waist and whirling 
one another round] 

waiter [ delicately ] Steady, sir, steady 5 

VAtEvrrxE [shocked at his arm violence ] I beg 
your pardon. 

. WAITER. Not at all, sir, not at all. Very 
natural sir, I’m sure sir. at your age The 
lady has sene me for her book, sir Might I 
take the liberty of asking you to let her have 
it at once, sir 

valextixe With pleasure And if yon will 
allow me to present you with a professional 
man’s earnings for six weeks— [offering him 
Dolly’s croivn piece]’ 

waiter [as if the sum were beyond his utmost 
expectations ] Thank you, sir much obliged. 

[: Valentine dashes down the steps ] Very high- 
spirited young gentleman, sir very manly 
and straight set up 

crawptox [in grumbling disparagement ] And 
making his fortune m a hurry, no doubt J 
know what his six weeks’ earnings come to 
[He crosses the terrace to the iron table, and sits 
down] 

waiter [philosophically ] Well, sir, you 
never can tell Tbats a principle m life with 
me, sir, if youll excuse my having such a 
thing , sir [ Delicately sinking the philosopher m 
the waiter for a moment ] Perhaps you havnt 
noticed that you hadnt touched that seltzer 
and Irish, sir, when the party broke up [He 
tales the tumbler from the luncheon table and 
sets it before Cramptori] Yes sir, you never 
can tell There was my son, sir 5 who ever 
thought that he would rise to wear a silk 
gown, sir 2 And yet, today, sir, nothing less 
than fifty guineas What a lesson, sir 5 

craiiptox Well, I hope he is grateful to 
you and recognizes what he owes you, as a 
son should. 

waiter We get on together a eiy well, very 
well indeed, sir, considering the difference 
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m our stations [Crompton is about to tale a 
dnnl] A small lump of sugar, sir, will taKe 
the flatness out of the seltzer without noface- 
ably sweetening the drink sir Allow me sir 
[He drops a lump of sugar trio the tumbler] 
But as I say to him wheres the difference 
after all’ If I must put on a dress coat to 
shew what I am, sir, he must put on a wig 
and gown to shew what he is If my income 
is mostly tips and fberes a pretence that I 
donfc get them, why, his income is mostly 
fees sir and I understand theres a pretence 
that h e dont get them 5 If he likes society, 
and his profession brings him into contact 
with all ranks, so does mine too, sir If it’s a 
little against a hamster to ha\ e a waiter for 
his father, sir, it’s a little against a waiter to 
have a barrister for a son mam people con¬ 
sider it a great liberty, sir, I assure you, sir 
Can I get you anything else, sir 2 
CR.AMPTOX Iso, thank you [With bitter 
humility ] I suppose theres no objection to 
my sitting here for a while I cant disturb the 
party on the beach here 

waiter [with emotion ] Very kind of you, 
sir, to put it as if it was not a compliment and 
an honor to us, Mr Crampton very kind in¬ 
deed The more you are at home here, sir, 
the better for us 

crahptox [in poignant irony ] Home 1 
waiter [refeditely] Well, yes sir thats a 
way of looking at it too sir I have ah\a}s 
said that the great advantage of a hotel is 
that it’s a refuge from home life, sir 
cravptov I missed that adi antage todaj, 

I thmk 

waiter You did, sir. you did Dear me 5 
It’s the unexpected that always happens, 
isnt it 2 [Shahng fus head] You ne\ er can tell, 
sir you never can tell [He goes into the hotel] 
cramptox [fus eyes shining hardly as he 
props his drawn miserable face on his hands j 
Home 5 Home 55 [Hearing someone approaching 
he hastily sits bolt upright it is Gloria, who has 
come up the steps alone, with her sunshade ard 
her booh in her hands He hols defiantly at her, 
with the brutal obstinacy of his mouth and the 
wistfulness of his eyes contradicting each other 
pathetically She comes to the comer of the 
garden seat and stands with her back to it, lean¬ 
ing against the end of it, ard loohrg down cl 
hm as if wondering at his weakness too ci.no js 
about him to be cold but supremely indifferent 
to the^r kinship He greets her with a grorlj 
Weil 2 
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gloria I "want to speak to you for a 
moment 

cramp ton [looking steadily at her ] Indeed' 1 
Thats surprising You meet} our father after 
eighteen }ears, and you actually want to 
speak to him for a moment 1 Thats touching 
isnt it 5, 

gloria All that is what seems to me so 
nonsensical, so uncalled for What do you 
expect us to feel for } ou? to do for you 5. What 
is it jou want? Why are you less civil to us 
than other people are? You are evidently 
not very fond of us why should you be 11 But 
surely we can meet without quarrelling 
crampton [a dreadful grey shade passing 
over his face] Do you realize that I am your 
father? 

gloria Perfectly 

crampton Do you know what is due to me 
as your father? 
gloria For instance—? 
crampton [rising as if to combat a monster ] 
For instance 1 Tor instance 11 Tor instance, 
duty, affection, respect, obedience— 

Gloria [quitting her careless leaning attitude 
and confronting him promptly and proudly] I 
obey nothing but my sense of what is right 
I respect nothing that is not noble That is 
my duty [Ske adds, less firmly] As to affection, 
it is not within my control I am not sure 
that I quite know what affection means [Sic 
turns away with an evident distaste for that part 
of the subject, and goes to the luncheon table for 
a comfortable chair, putting down her book and 
sunshade] 

crampton [following her with Jas eyes] Do 
you really mean what you are saying? 

gloria [turning on him quickly and severely] 
Excuse me that is an uncivil question I am 
speaking seriously to you, and I expect you 
to take me seriously [Ske takes one of the 
luncheon chairs, turns it away from the table, 
and sits down a little wearily, saying] Can you 
not discuss this matter coolly and rationally? 

crampton Coolly and rationally 1 No I 
cant Do you understand that? I cant 
Gloria [emphatically] No That I cannot 
understand I have no sympathy with— 
crampton [shrinking nervously] Stop 1 Dont 
say anything more yet you dont know what 
youre doing Do you w ant to drive me mad? 
[Sie frowns, finding such petulance intolerable 
He adds hastily] No I’m not angry indeed 
I’m not Wait, wait give me a little time to 
think [He stands for a moment, screwing and 


clinching his brows and hands in his perplexity, 
then takes the end chair from the luncheon table 
and sits down beside her, saying, with a touching 
effort to be gentle and patient] Now I think I 
have it At least I’ll try 

GLoniA [firmly] You see 1 Everything comes 
right if we only think it resolutely out 
crampton [in sudden dread] No dont think 
I want you to feel thats the only thing that can 
help us Listen 1 Do you—but first—I forgot 
Whats your name? I mean your pet name 
They cant very well call you Sophroma 
gloria [with astonished disgust] Sophroma 1 
My name is Gloria I am alw ays called by it 
crampton [Aw temper rising again] Your 
name is Sophroma, girl you were called after 
your aunt Sophroma, my sister she gave you 
your first Bible with your name written m it 
gloria Then my mother gave me a new 
name 

crampton [angrily] She had no right to do 
it I will not allow this 
gloria You had no right to give me your 
sister's name I dont know her 

crampton Youre talking nonsense There 
are bounds to what I will put up with I will 
not have it Do you hear that? 

gloria [rising warmngly] Are you resolv ed 
to quarrel? 

crampton [terrified, pleading] No, no sit 
down Sit down, wont you? [SAe looks at him, 
keeping him in suspense He forces himself to 
utter the obnoxious name] Gloria [SAe marks 
her satisfaction with a slight tightening of the 
lips, and sits down] There 1 You see I only 
want to shew you that I am your father, my 
—my dear child [The endearment is so plain¬ 
tively inept that she smiles in spite of herself, and 
resigns herself to indulge him a little ] Listen 
now What I want to ask you is this Dont 
you remember me at all? You were only a 
tiny child when you were taken away from 
me, but you took plenty of notice of things 
Cant you remember someone whom you 
loved, or [shyly] at least liked m a childish 
way? Come 1 someone who let you stay in his 
study and look at his toy boats, as jou 
thought them? [He looks anxiously into her 
face for some response, and continues less hope¬ 
fully and more urgently] Someone who let you 
do as you liked there, and never said a word 
to you except to tell you that you must sit 
still and not speak? Someone who was some¬ 
thing that no one else was to you—who was 
your father? 
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Gloria [unmoved j If you describe things to 
me, no doubt I |hall presently imagine that 
I remember them But I really remember 
nothing 

crampton [wistfully] Has your mother 
never told you anything about me ? 

gloria She has never mentioned your 
name to me [He groans involuntarily She 
looks at him rather contemptuously, and continues] 
Except once, and then she did remind me 
of something I had forgotten 
crampton' [ looking up hopefully] What ivas 
that* ' ~ ' 

gloria [mercilessly] The whip you bought 
to beat me with 

crampton [gnashing his teeth] Oh ! To bring 
that up against me 1 To turn you from me' 
When you need never have known [ Under a 
grinding, agonized breath] Curse her’ 
gloria [springing up] You wretch' [With 
intense emphasis] You wretch" You dare 
curse my mother' 

crampton Stop, or youll be sorry aftei- 
wards I’m your father 
gloria How I hate the name* How I love 
the name of mother' You had better go 
crampton I—I’m choking You ivant to 
kill me Some—I—[His voice stifles he is 
almost in aflt] 

gloria [going up to the balustrade with cool 
quick resourcefulness, and calling over it to the 
beach] Mr Valentine' 
valentine [answering from betow] Yes 
gloria Come here for a moment, please 
Mr Crampton wants you [Sfte returns to the 
table and pours out a glass of water] 

crampton [recovering his speech] No let me 
alone I dont want him I’m all right, I tell 
you I need neither his help nor yours [He 
rises and pulls himself together] As you say, 

I had better go [He puts on his hat] Is that 
your last word* 
gloria I hope so 

He looks stubbornly at her for a moment, nods 
grimly, as if he agreed to that, and goes into ike 
hotel She looks at him with equal steadiness until 
he disappears, when, with a gesture of relief, she 
turns to Valentine, who comes running up the 
steps 

valentine [panting] Whats the matter* 
[Looking round] Wheres Crampton* 

gloria Gone [Valentine’s face lights up 
with sudden joy, dread, and mischief as he 
realizes that he is alone mth Gloria She con¬ 
tinues indifferently ] I thought he was ill, but 
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he recovered himself He wouldnt wait for 
you I am sorry [She goes for her book and 
parasol] 

valentine So much the better He gets 
on my nerves after a while [Pretending to 
forget himself] How could that man have so 
beautiful a daughter' 

gloria [taken aback for a moment, then 
answering him with polite but intentional con¬ 
tempt ] That seems to be an attempt at what 
is called a pretty speech Let me say at once, 
Mr Valentine, that pretty speeches make 
very sickly conversation Pray let us be 
friends, if we are to be friends, in a sensible 
I and wholesome way I have no intention of 
getting married, and unless you are content 
to accept that state of things, w e had much 
better not cultivate each other’s acquaint¬ 
ance 

valentine [cautiously] I see May I ask 
just this one question* Is your objection an 
objection to marriage as an institution, or 
merely an objection to marrying me person¬ 
ally* 

gloria I do not know you well enough, 
Mr Valentine, to have any opinion on the 
subject of your personal merits [She turns 
away from him with infinite indifference, and 
sits down with her book on the garden aeai] I do 
not think the conditions of marriage at pre¬ 
sent are such as any self-respecting woman 
can accept 

valentine [instantly changing his tone for one 
of cordial sincerity, as if hefrankly accepted her 
terms and was delighted and reassured by her 
principles] Oh, then thats a point of sym¬ 
pathy between us already I quite agree 
with you the conditions are most unfair [He 
takes off Ins hat and throws it gaily on the iron 
table] No what I want is to get rid of all that 
nonsense [He sits down beside her, so naturally 
that she does not think of objecting, and pro¬ 
ceeds, with enthusiasm] Dont you think it a 
horrible thing that a man and a woman can 
hardly know one another without being 
supposed to have designs of that kind* As 
if there were no other interests' no other 
subjects of conversation' As if women were 
capable of nothing better' 
gloria [interested] Ah, now you are be¬ 
ginning to talk humanly and sensibly, Mr 
Valentine 

valentine [with a gleam in his eye at the 
success of his hunter’s guile] Of course 1 two 
intelligent people like us» Isnt it pleasant. 
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in this stupid convention-ndden world, to 
meet with someone on the same plane 51 
someone with an unprejudiced enlightened 
mind 51 

Gloria [earnestly] I hope to meet many 
such people in England 
valentine [diihiously] Hin 1 There are a 
good many people here neaily forty millions 
Theyre not all consumptive members of the 
highly educated classes like the people m 
Madeira 

gloria [notv full of her subject ] Oh, every¬ 
body is stupid and prejudiced in Madeira 
weak sentimental creatures I hate weak¬ 
ness, and I hate sentiment 
valentine Thats what makes you so in¬ 
spiring 

gloria [mtk a slight laugh] Am I inspiring 5 * 
valentine Yes Strength’s infectious 
gloria Weakness is, I know 
valentine [mtk conviction] Youre strong 
Do you know that you changed the world 
for me this morning 5 I was m the dumps, 
thinking of my unpaid rent, frightened about 
the future When you came in, I was dazzled 
[Her brow clouds a little He goes on quickly] 
That was silly, of course, but really and 
truly something happened to me Explain 
it how you will, my blood got—[he hesitates, 
trying to think of a sufficiently ummpasstoned 
word]— oxygenated my muscles braced, my 
mind cleared, my courage rose Thats odd, 
isnt it 5 * considering that 1 am not at all a 
sentimental man 

gloria [uneasily, rising] Let us go back to 
the beach 

valentine [darkly looking up at her] What 5 
you feel it too 5 * 
gloria Feel what 5 * 
valentine Dread 
gloria Dread 1 

valentine As if something were going to 
happen It came over me suddenly just be¬ 
fore you proposed that we should run away 
to the others 

Gloria [amazed] Thats strange very 
strange* I had the same presentiment 
valentine [solemnly] How extraordinary* 
[Rtsmg] Well shall we run away 5 * 
gloria Run away* Oh no that would be 
childish [She sits dawn again He resumes his 
seat beside her, and watches ker with a gravely 
sympathetic air She is thoughtful and a little 
troubled as she adds ] I wonder what is the 
scientific explanation of those fancies that 


cross us occasionally* 

valentine Ah, I wonder* It’s a curiously 
helpless sensation isnt it 5 * 

gloria [rebelling against the word] Helpless 5 * 
valentine Yes, helpless As if Nature, 
after letting us belong to ouisehes and do 
what we judged right and reasonable for all 
these years, w ere suddenly lifting her great 
hand to take us—her two little children— 
by the scruffs of our little necks, and use us, 
m spite of ourselves, for her own purposes, 
m her own way 

gloria Isnt that rather fanciful 5 * 
valentine [with a new and startling transition 
to a tone of utter recklessness] I dont know I 
dont care [Bursting out reproachfully] Oh, 
Miss Clandon, Miss Clandon how could 
you 5, 

gloria What have I done 5 
valentine Thrown this enchantment on 
me I’m honestly trying to be sensible and 
scientific and everything that you wish me 
to be But—but—oh, dont you see what you 
have set to work m my imagination 5 
Gloria I hope you are not going to be so 
foolish—so vulgar—as to say love 
valentine No, no, no, no, no Not love we 
know better than that Let’s callit chemistry 
You cant deny that there is such a thing as 
chemical action, chemical affinity, chemical 
combination the most irresistible of all 
natural forces Well, youre attracting me 
irresistibly Chemically 

gloria [contemptuously] Nonsense* 
valentine Of course it’s nonsense, you 
stupid girl [Gloria recoils in outraged surprise ] 
Yes, stupid girl thats a scientific fact, any¬ 
how Youre a png a feminine png thats 
what you are { Rising ] Now I suppose youve 
done with me for ever [He goes to the non 
table and takes up his hat] 
gloria [with elaborate calm, sitting up like a 
High-schoolmistress posing to be photographed] 
That shews how very little you understand 
my real character I am not in the least 
offended [He pauses and puts hts hat down 
again ] I am always willing to be told roy 
own defects, Mr Valentine, by my friends, 
even when they are as absurdly mistaken 
about me as you are I have manj faults— 
very senous faults—of character and temper, 
but if there is one thing that I am not, it is 
what you call a prig [She closes her bps inmly 
and looks steadily and ckallengingly at him as 
she sits more collectedly than ever] 
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valentine [returning to the end of the garden 
seat to confront her more emphatically ] Oh yes, 
you are My reason tells me so my know¬ 
ledge tells me so my experience tells me so 
gloria Excuse my reminding you that 
your reason and your knowledge and your 
experience are not infallible At least I hope 
not 

valentine I must believe them Unless 
you wish me to believe my eyes, my heart, 
my instincts, my imagination, which are all 
telling me the most monstrous hes about you 
gloria [the collectedness beginning to relax ] 
Lies' 

valentine [obstinately] Yes, lies [He sits 
down again beside her] Do you expect me to 
believe that you are the most beautiful 
woman m the world 71 

gloria That is Tidiculous, and rather 
personal 

valentine Of course its ridiculous Well, 
thats -what my eyes tell me [ Gloria males a 
movement of contemptuous protest] No I’m not 
flattering I tell you I dont believe it [Sfle is 
ashamed to find that this does not quite please 
her either] Do you think that if you were to 
turn away in disgust from my weakness, I 
should sit down here and cry like a child 71 
gloria [beginning to feel that she must speak 
shortly and pointedly to keep her voice steady] 
Why should you, pray 7 
valentine Of course not I’m not such an 
idiot And yet my heart tells me I should 
my fool of a heart But I’ll argue with my 
heart and bring it to reason If I loved you a 
thousand times, I’ll force myself to look the 
truth steadily m the face After all, it’s easy 
to be sensible the facts are the facts Wbats 
this place 71 it’s not heaven it’s the Marine 
Hotel Whats the time 7 * it’s not eternity it’s 
about half past one in the afternoon What 
am I 71 a dentist a five shilling dentist' 
gloria And I am a feminine png 
valentine [passionately ] No, no I cant face 
that I must have one illusion left the illusion 
about you I lov e you [He turns towards her 
as if the impulse to touch her mere ungovernable 
she rises and stands on her guard nrathfully He 
springs up impatiently and retreats a step] Oh, 
what a fool I am' an idiot' You dont under¬ 
stand I might as well talk to the stones on 
the beach [He turns away, discouraged] 
gloria [reassured by his withdrawal, and a 
httle remorseful] I am sorry I do not mean to 
be unsympathetic, Mr Valentine but what 


can I say 7 * 

valentine [returning to her with all hts 
recklessness of manner replaced by an enganim 
and chivalrous respect] You can say nothing, 
MissClandon I beg your pardon it was my 
own fault, or rather my own bad luck You 
see, it all depended on your naturally liking 
me [SAe is about to speak he stops her depre- 
catingly] Oh, I know you musnt tell me 
whether you like me or not, but— 
gloria [her principles up in arms at once] 
Must not' Why not 71 I am a free woman 
why should I not tell you 71 
valentine [pleading in terror, and retreating] 
Dont I’m afraid to hear 
gloria [no longer scornful] You need not 
be afraid I think you are sentimental, and 
a httle foolish, but I like you 
valentine [dropping into the nearest chair as 
if crushed] Then it’s all over [He becomes the 
picture of despair] 

gloria (j puzzled, approaching him] But why 7 * 
valentine Because liking is not enough 
Now that I think down into it seriously, I 
dont know whether I like you or not 
gloria [looking down at him nith wondering 
concern] I’m sorry 

valentine [m an agony of restrained passion] 
Oh, dont pity me Your voice is tearing my 
heart to pieces Let me alone, Glona You 
go down into the very depths of me, troubl¬ 
ing and stirring me I cant struggle with it 
I cant tell you— 

gloria [breaking down suddenly] Oh, stop 
telling me what you feel I cant bear it 
valentine [springing up triumphantly, the 
agonized voice now solid, ringing, and jubilant] 
Ah, it’s come at last my moment of courage 
[He seizes her hands she looks at him in terror] 
Our moment of courage' [He draws her to 
him, kisses her with impetuous strength, and 
laughs boyishly] Now youve done it, Glona 
It’s all over we’re in love with one another 
[She can only gasp at him] But what a dragon 
you were 1 And how hideously afraid I was' 
Philip’s voice [callingfrom the beach] Valen¬ 
tine' 

dollv’s voice Mr Valentine' 
valentine Goodbje Forgive me [He 
rapidly kisses her hands, and runs an ay to the 
steps, where he meets Mrs Clandon ascending] 
Glona, quite tost, can only stare after him 
mrs clandon The children want you, Mr 
Valentine [She looks anxiously round] Is h e 
gone? 
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% alentine [puzzled] He 5 [Recollecting] Oh, 
Crampton Gone this long time, Mrs Clan- 
don [He runs off buoyantly down ike steps} 
gloria [sinking upon the bench ] Mother' 
mrs clan don [hurrying to her in alarm} What 
is it, dear* 

Gloria [nitk heartfelt appealing reproach} 
Why didnt 3 ou educate me property 51 

mrs clandon [amazed] My child I did my 
best 

gloria Oh, you taught me nothing 
nothing 

mrs clan don What is the matter with j ou ? 
gloria [with the most intense expression] 
Only shame' shame" shame " 1 [Blushing un- 
endurably, she covers her face with her hands 
and turns array from her mother] 

ACT III 

The Clandons’ sitting room in the hotel An 
expensive apartment on ike ground floor, with a 
French window leading to the gardens In the ; 
centre oftkeroomis a substantial table, surrounded 
by chairs, and draped nitk a maroon cloth on 
which opulently bound hotel and railway guides 
are displayed A visitor entering through the 
window and coming down to this central table 
would have the fireplace on his left, and a 
writing table against the wall on his right, next 
the door, which is further down He would, if 
his taste lay that way, admire the wall decoration 
of Lincrusta Walton m plum color and bronze 
lacquer, with dado and cornice, the ormolu con¬ 
soles in the corners, the vases on pillar pedestals 
of veined marble with bases of polished black 
wood, one on each side of the window, the orna¬ 
mental cabinet next the vase on the side nearest 
the fireplace, its centre compartment closed by 
an inlaid door, and Us corners rounded off with 
curved panes of glass protecting skelves of cheap 
blue and white pottery, ike bamboo tea table, with 
folding shelves, in the corresponding space on 
the other side of the window, the photogravures 
after Burton and Stacy Marks, the saddlebag 
ottoman in line with the door but on the other side 
of the room, the two comfortable seats of the 
same pattern on the hearth-rug, and finally, on 
turning round and looking up, the massive brass 
pole above the window, sustaining a pair of 
maroon rep curtains with decorated borders of 
staid green Altogether, a room well arranged to 
flatter the middle-class occupant’s sense of 
gentility, and reconcile him to a charge of a 
pound a day for its use 


Mrs Clandon sits at the writing table, correct¬ 
ing proofs Gloria ts standing at the window, 
looking out in a tormented revery 

The clack on the mantelpiece strikes five with a 
sickly clink, the bell being unable to bear up 
against the black marble cenotaph in which it is 
immured, 

mrs clandon Five’ I dont think Me need 
wait any longer for the children They are 
sure to get tea somewhere 
Gloria [wearily] Shall I ring 51 
mrs clandon Do, my dear [Gloria goes to 
the hearth and rings] I have finished these 
proofs at last, thank goodness’ 

' Gloria [strolling listlessly across the room 
and coming behind her mother's chair] What 
proofs ' 1 

mrs clandon The new edition of Twentieth 
Century Women 

gloria [with a bitter smile] Theres a chapter 
missing 

mrs clandon [beginning to hunt among her 
proofs] Is there 5. Surely not 

gloria I mean an unwritten one Perhaps 
I shall wnte it for you—when I know the 
end of it [She goes back to the window ] 
mrs clandon Gloria’ More enigmas’ 
gloria Oh no The same enigma 
mrs clandon [puzzled and rather troubled, 
after watching her for a moment] My dear 5 * 
gloria [returning] Yes 
mrs clandon You know I never ask 
questions 

oloria [kneeling beside her chair ] I know I 
know [S/ie suddenly throws her arm about her 
mother and embraces her almost passionately ] 
mrs clandon { gently, smiling but embarrassed] 
My dear you are getting quite sentimental 
gloria [recoiling] Ah no, no Oh, dont say 
that Oh* [She rises and turns away with a 
gesture as if tearing herself ] 

mrs clandon [mildly] My dear what is the 
matter 51 What— 

The waiter enters with the tea-tray 
waiter [balmily] Was this what you rang 
for, maam ? 

Mns clandon Thank you, yes [She turns 
her chair away from the writing table, and sits 
down again Gloria crosses to the hearth and 
sits crouching there with her face averted] 
waiter [placing the tray temporarily on the 
centre table] I thought so, maam Curious 
how the nerves seem to give out in the after¬ 
noon without a cup of tea [He fetches the tea 
table and places it m front of Mrs Clandon , 
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conversing meanwhile ] The young lady and 
gentleman hav e just come back, maam they 
hav e been out in a boat, maam Very pleasant 
on a fine afternoon like this very pleasant 
and invigorating indeed [He tales the tray 
from the centre table and puts it on the tea table] 
Mr M'Comas will not come to tea, maam 
he has gone to call upon Mr Crampton [He 
tales a couple of chairs and sets one at each end 
of the tea table] 

gloria, [looking round mth an impulse of 
terror] And the other gentleman* 
waiter [reassuringly, as he unconsciously 
drops for a moment into the measure of "he 
been roaming," rvhich he sang when a boy] Oh', 
he’s coming, miss he’s coming He has been 
rowing the boat, miss, and has just run down 
the road to the chemist's for something to 
put on the blisters But he will be here 
directly, miss directly [Gloria, in ungovern¬ 
able apprehension, rises and hurries towards the 
door] 

mrs clandon [half rising] Glo— 

Glorta goes out Mrs Clandon tools per¬ 
plexedly at the matter, whose composure is 
unruffled 

waiter [cheerfully] Anything more, maam* 
mrs clandon' Nothing, thank you 
waiter Thank you, maam [As he mth- 
drairs. Phil and Dolly, in the highest spirits, 
come tearing in He holds the door open for 
them then goes out and closes ii\ 

dolly [ravenously] Oh, gn e me some tea 
[H/rs Clandon pours out a cup for her] Wev e 
been out m a boat Valentine will be here 
presently 

philip He is unaccustomed to navigation 
Wheres Gloria* 

mrs clandon [anxiously, as she pours out his 
tea] Phil there is something the matter with 
Gloria Has anything happened 5 [Phi and 
Dolly look at one another and stifle a laugh] 
What is it 5 

Philip [silting down on her left] Borneo— 
dolly [sitting doom on her right ]—and Juliet 
philip [taking his cup of tea from Mrs Clan¬ 
don] Yes, my dear mother the old, old story 
Dolly dont take all the milk [he deftly takes 
the jug from her] Yes m the spring— 
dolla —a v oung man’s fancy— 
philip —lightly turns to—thank you [to 
Mrs Clandon, mho has passed the biscuits ]— 
thoughts of lov e It also occurs m the autumn 
The yoang man m this case is— 
dolly Valentine 


philip And his fancy has turned to Gloria 
to the extent of— 
dolly —kissing her— 
philip —on the terrace— 
dolly [correcting him] —on the hps, before 
everybody 

mrs clandon [incredulously] Phil 1 DolM 
Are you joking 5 [They shake their heads] Did 
she allow it* 

philip We waited to see him struck to 
earth by the lightning of her scorn, but— 
dolly —but he wasnt 
philip She appeared to like it 
dolly As far as we could judge [Stopping 
Phil, mho is about to pour out another cup] No 
youve sworn off two cups 
mrs clandon [much troubled] Children you 
must not be here when Mr Valentine comes 
I must speak very seriously to him about 
this 

philip To ask him bis intentions* What i 
violation of Twentieth Century principles' 
dolly Quite ngbt, mamma bring him to 
book Make the most of the nineteenth cen- 
| tury while it lasts 

philip Sh* Here he is 
valentine [entering] Very sorry to be late, 
Mrs Clandon [S^e takes up the tea-pot] No, 
thank you I never take anj No doubt Miss 
Dolly and Phil have explained what happened 
to me 

philip [momentously, nstng] Yes, Valentine 
we have explained 

doz.lv [significantly, also rising] We have 
explained verj thoroughly 
philip It was our duty [Very seriously] 
Come, Dolly [He offers Dolly his arm, rvhich 
she tales They look sadly at him, and go out 
gravely arm in arm, leaving Valentine storing ] 
mrs clandon [mmg and leaving the tea table] 
Will you sit down Mr Valentine* I want to 
speak to you a little, if you will allow me 
[Valentine goes slowly to the ottoman, his con¬ 
science presaging a bad quarter of an hour Mrs 
Clandon takes Phil’s chair, and seats herself 
mth gentle dignity Valentine sits down] I must 
begin by throwing myself somewhat on j our 
consideration I am going to speak of a sub¬ 
ject of which I know very little perhaps 
nothing I mean lov e 
VALENTINE Love' 

mrs clandon Yes, love Oh, jou need not 
look so alarmed as that, Mr Valentine I am 
not m love with you 
valentine [overwhelmed] Oh, really, Mrs 
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[Recovering himself] I should be only too 
proud if you w ere 

Mrs clan don Thank you, Mr Valentine 
But I am too old to begin 
■valentine Begin' Have you never—' 1 
uns clan don Never My case is a very 
common one, Mi Valentine I married before 
I was old enough to know what I was doing 
As you have seen for yourself, the result was 
a bitter disappointment for both my husband 
and myself So you see, though I am a 
married woman, I have never been m love, 
I have never had a love affair, and, to be 
quite frank with you, Mr Valentine, what I 
hav e seen of the lov e affairs of other people 
has not led me to regret that deficiency m 
my experience [Valenltne, loohng very glum, 
glances sceptically at her, and says nothing Her 
color rises a little, and she adds, mtk restrained 
anger ] You do not believe me* 
valentine [confused at having his thoughts 
read] Oh, why not' 1 Why not* 
mrs clandon Let me tell you, Mr Valen¬ 
tine,- that a life devoted to the Cause of 
Humanity has enthusiasms and passions to 
offer which far transcend the selfish personal 
infatuations and sentimentalities of romance 
Those are not your enthusiasms and passions, 
I take it' [ Valentine, quite anare that she 
despises him for it, answers in the negative mtk 
a melancholy shake of hts head] I thought not 
Well, 1 am equally at a disadvantage m dis¬ 
cussing those so-called affairs of the heart m 
which you appear to be an expert 
valentine [restlessly] What are you driving 
at, Mrs Clandon' 1 
mrs clandon I think you know 
valentine Gloria' 1 
mrs clandon Yes Gloria 
valentine [surrendering] Well, yes I’m m 
love with Gloria [Interposing as she is about to 
speak] I know w hat youre going to say Ive 
no money 

mrs clandon I care very little aboutmoney, 
Mr Valentine 

valentine Then youre very diffeient to 
all the other mothers who have interviewed 
me 

mrs clandon Ah, now we are coming to it, 
Mr Valentine You are an old hand at this 
[He opens his mouth to protest she cuts him short 
mth some indignation] Oh, do you think, 
little as I understand these matters, that I 
have not common sense enough to know that 
a man who could make as much way m one 


interview with such a w oman as my daughter 
can hardly be a novice* 
valentine I assure you— 
mrs clandon [stopping him] I am not blam¬ 
ing you, Mr Valentine It is Gloria’s business 
to take care of herself, and you have a right 
to amuse yourself as you please But— 
valentine [protesting] Amuse myself 1 Oh, 
Mrs Clandon 1 

mrs clandon [relentlessly] On y our honor, 
Mr Valentine, are you in earnest* 
valentine [ desperately ] On my honor I am 
m earnest [5/;e looks searchtngly at him His 
sense of humor gels the better of him, and he 
adds quaintly] Only, I always have been m 
earnest, and yet— 1 Well, here I am, you see 
jirs clandon This is just what I suspected 
[Severely] Mr Valentine you are one of those 
men who play with women’s affections 
valentine Well, why not, if the Cause of 
Humanity is the only thing worth being 
serious about* How ev er, I understand [Ris¬ 
ing and taking his hat mtk formal politeness] 
You wish me to discontinue my visits 
mrs clandon No I am sensible enough to 
be well aware that Glona’s best chance of 
escape from you now is to become better 
acquainted with you 

valentine [ unaffectedly alarmed] Oh, dont 
say that, Mrs Clandon You dont think that, 
do you* 

mrs clandon I hav e great faith, Mr Valen¬ 
tine, m the sound training Glona’s mind has 
had since she w as a child 
valentine [amazingly relieved] O-oh 1 Oh, 
thats all nght [He sits down again and 
throws his hat fippantly aside mth the air of a 
man who has no longer anything to fear] 
mrs clandon [indignant at his assurance] 
What do you mean* 

valentine [turning confidentially to her] 
Come 1 shall I teach you something, Mrs 
Clandon* 

mrs clandon [stiffly] I am always willing 
to learn 

valentine Have y T ou ever studied the 
subject of gunnery* artillery* cannons and 
war-ships and so on* 

mrs clandon Has gunnery anything to do 
with Glona* 

valentine A great deal By w ay of illus¬ 
tration During this whole century, my dear 
Mrs Clandon, the progress of artillery has 
been a duel betw een the maker of cannons 
and the maker of armor plates to keep the 
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cannon balls out You build a ship proof 
against the best gun known somebody 
makes a better gun and sinks your ship You 
build a heavier ship, proof against that gun 
somebody makes a heavier gun and sinks 
you again And so on Well, the duel of sex 
is just like that 

mrs clandon The duel of sex* 
valentine Yes youve heard of the duel 
of sex, havnt you* 1 Oh, I forgot yom e been 
m Madeira the expression has come up 
since your time Need I explain it? 
mrs clan don [contemptuously] No 
valentine Of course not Now what 
happens m the duel of sex? The old fashioned 
daughter received an old fashioned education 
to protect her against the wiles of man Well, 
you know the result the old fashioned man 
got round her The old fashioned mother 
resolved to protect her daughter more 
effectually—to find some armor too strong 
for the old fashioned man So she gave her 
daughter a scientific education your plan 
That was a corker for the old fashioned man 
he thought it unfair, and tried to howl it 
down as unwomanly and all the rest of it 
But that didnt do him any good So he had 
to give up his old fashioned plan of attack 
you know going down on his knees and 
swearing to love, honor, and obey and so on 
mrs clandon Excuse me that was what 
the w oman swore 

valentine Was it? Ah, perhaps youre 
right Yes of course it was Well, what did 
the man do? Just what the artilleryman does 
went one better than the woman educated 
himself scientifically and beat her at that 
game just as he had beaten her at the old 
game I learnt how to circumvent the 
Women’s Rights woman before I was twenty- 
three it’s all been found out long ago You 
see, my methods are thoroughly modern 
mrs clandon [with quiet disgust ] No doubt 
valentine But for that very reason theres 
one sort of girl against whom they are of no use 
mrs clandon Pray which sort? 
valentine The thoroughly old fashioned 
girl If you had brought up Gloria m the old 
way, it would have taken me eighteen 
months to get to the point I got to this 
afternoon m eighteen minutes Yes, Mrs 
Clandon the Higher Education of Women 
delivered Gloria into my hands, and it was 
you who taught her to beliei e m the Higher 
Education of Women 


MRS clandon [ming] Mr Valentine You 
are very cle\ er 

valentine [rising also) Oh, Mrs Clandon 1 
MRS clandon And you haie taught me— 
nothing Goodbye 
valentine [horrified] Goodbye' Oh, majnt 
I see her before I go? 

mrs clandon I am afraid she will not 
return until you have gone, Mr Valentine 
She left the room expressly to ai oid you 
valentine [thoughtfully/] Thats a good sign 
Goodbye [He bons and makes for the door, 
apparently well satisfied] 

Mrs clandon [alarmed] Why do you think 
it a good sign? 

valentine [turning near the door) Because I 
am mortally afraid of her, and it looks as if 
she were mortally afraid of me 
He turns to go and finds himself face to face 
with Gloria, mho has just entered She looks 
steadfastly at him He stares helplessly at her, 
then round at Mrs Clandon, then at Gloria 
again, completely at a loss 
gloria [white, and controlling herself with 
difficulty] Mother is what Dolly told me true? 
mrs clandon What did she tell you, dear? 
gloria That you ha\ e been speaking about 
me to this gentleman? 

valentine [murmuring] This gentleman 1 
Oh 1 

mrs clandon [sharply] Mr Valentine can 
you hold your tongue for a moment? 

He looks piteously at them , then, with a 
despairing shrug, goes back to the ottoman and 
throws his hat on it 

gloria [confronting her mother, mih deep 
reproach] Mother what right had you to do 
it? 

mrs clandon I dont think I haie said 
anything I have no right to say, Gloria 
valentine [confirming her officiously] Noth¬ 
ing Nothing whatei er [The two women look 
at him crushingly] I beg your pardon [He 
sits down ignomimously on the ottoman] 

gloria I cannot behei e that anyone has 
any right even to think about things that 
concern me only [SAe turns away from them 
to conceal a painful struggle with her emotion] 
mrs clandon My dear if I hav e wounded 
your pride— 

gloria (turning on them for a moment] M) 
pride 1 Mj pride 11 Oh,it’s gone I haie learnt 
now that I have no strength to be proud of 
[Turning away again) But if a woman cannot 
protect herself, no one can protect her ho 
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one has any nght to try not even her 
mother I know I have lost your confidence, 
just as I have lost this man's respect— [ She 
stops to regain command of her voice'] 
valentine This man 1 Oh 1 
jins clandon Pray be silent, sir 
gloria [continuing] — but I have at least 
the nght to be left alone m my disgrace I 
am one of those weak creatures boin to be 
mastered by the first man whose eye is 
caught by them, and I must fulfil my destiny, 
I suppose At least spare me the humiliation 
of trying to save me [She sits down rath her 
handkerchief to her eyes, at the further end of the 
table] 

valentine [jumping up] Look here— 
vi rs clandon [severely] Mr Va— 
valentine [recklessly] No Ivvillspeak Ive 
been silent for nearly thirty seconds [He 
goes resolutely to Gloria] Miss Clandon— 
gloria [bitterly] Oh, not Miss Clandon you 
have found it quite safe to call me Gloria 
valentine No I wont youll throw it in 
my teeth afterwards and accuse me of dis¬ 
respect I say it's a heartbreaking falsehood 
that I dont respect you It’s true that I 
didnt respect your old pnde why should P 
it was nothing but cowardice I didnt respect 
your intellect Ive a better one myself it’s a 
masculine speciality But when the depths 
stirred 1 when my moment came' when you 
made me brave' ah, then' then'' then'" 
gloria Then you respected me, I suppose 
valentine No I didnt I adored you [Sfte 
rises quickly and turns her back on hvrri] And 
you can never take that moment away from 
me So now I dont care what happens [He 
comes back to the ottoman, addressing a cheerful 
- .1 , i r ii rltcular] I’m perfectly 

u lonsense I cant help 
it [To Mrs Clandon] I love Gloria, and theres 
an end of it 

mrs clandon [emphatically] Mr Valentine 
you are a most dangerous man Gloria come 
here [Gloria, wondering a little at the command, 
obeys, and stands, with drooping head, on her 
mother's nght hand, Valentine being on the 
opposite side Mrs Clandon then begins, mth 
intense scorn] Ask this man whom you have 
inspired and made brave, how many women 
have inspired him before [Glona looks up 
suddenly with a flash of jealous anger and 
amazement], how many times he has laid the 
trap m which he has caught you, how often 
he has baited it with the same speeches, how 


much practice it has taken to make him 
perfect m his chosen part m life as the 
Duellist of Se\ 

valentine This isnt fair Youre abusing 
my confidence, Mrs Clandon 
MRS clandon Ask him, Gloria 
Gloria [in a flush of rage, going ovei to him 
with her fists clenched] Is that true? 
valentine Dont be angry— 
gloria [interrupting him implacably] Is it 
true' 1 Did you ever say that before' 1 Did you 
ever feel that before? for another woman? 
valentine [bluntly] Yes 
Glona raises her clenched hands 
MRS CLANDON [homfied, catching her uplifted 
ami ] Glona" My dear' Youre forgetting 
yourself 

Glona, mth a deep expiration, slowly relaxes 
her threatening attitude 
valentine Remember a man’s power of 
love and admiration is like any other of his 
powers he has to throw it aw ay many times 
before he learns what is really worthy of it 
mrs clandon Another of the old speeches, 
Glona Take care 
valentine [remonstrating] Oh' 
gloria [to Mrs Clandon, with contemptuous 
self-possession] Do you think I need to be 
warned now? [To Valentine] You have tned 
to make me love you 
valentine I have 

gloria Well, 3ou have succeeded m mak¬ 
ing me hate you passionately 
valentine [philosophically ] It’s surpnsmg 
how little difference there is between the 
two [Glona turns indignantly away from him 
He continues, to Mrs Clandon ] I know men 
whose wives love them, and they go on 
exactly like that 

mrs clandon Excuse me, Mr Valentine, 
but had you not better go? 

gloria You need not send him away on 
my account, mother He is nothing to me 
now, and he will amuse Dolly and Phil [She 
sits down with slighting indifference, at the end 
of the table nearest the window] 
valentine [gaily] Of course thats the 
sensible way of looking at it Come, Mrs 
Clandon' you cant quarrel with a mere 
butterfly like me' 

mrs clandon I very greatly mistrust you, 
Mr Valentine But I do not like to think that 
your unfortunate levity of disposition is mere 
shamelessness and worthlessness,— 
gloria [to herself, but aloud] It is shame- 
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less, and it is worthless 

MRS clan don [continuing] — so perhaps we 
had better send for Phil and Dolly, and allow 
yon to end your visit in the ordinary way 
valentine [as tf she had. paid him ike highest 
compliment ] ,You ov erwhelm me Mrs Clandon 
Thank you 

The -waiter returns 
w aiter Mr M'Comas, maam 
mrs clandon Oh, certainly Bring him in 
waiter He wishes to see you m the 
reception-room, maam 
mrs clandov Why not here? 
waiter Well, if you will excuse my men¬ 
tioning it, maam, I think Mr M'Comas feels 
that he would get fairer play if he could speak 
to you away from the younger members of 
your family, maam 

mrs clandon Tell him they are not here 
waiter They are withm sight of the door, 
maam, and very watchful, for some reason 
or other 

mbs clandon [going] Oh, very well I’ll go to 
him 

waiter [ holding the door open for her] Thank 
you, maam She goes out He comes back into 
the room, and meets the eye of Valentine, who 
wants him to go] All right, sir Only the tea- 
things, sir [Taking the tray] Excuse me, sir 
Thank you, sir [He goes out] 
valentine [to Glona] Look here Youll 
forgive me, sooner or later Forgn e me now 
gloria [muig to level the declaration more 
intensely at him] Nev er 1 Wide grass grows or 
water runs, never 1 never" never" 1 

valentine [unabashed] Well I dont care 
I cant be unhappy about anything I shall 
nev er be unhappy again, nev er, nev er, never, 
while grass grow s or w ater runs The thought 
of you will always make me wild with joy 
[Some quick taunt is on her lips he interposes 
swiftly] No I never said that before thats 
new 

gloria It will not be new when you say it 
to the next woman 

valentine Oh dont, Glona, dont [He 
kneels at her feet] 

Gloria Get up’ Get up 1 How dare you ? 
Phil and Dolly , ractng,as usual,forfirst place, 
burst into the room They check themselves on 
seeing what is passing Valentine springs up 
philip [discreetly] I beg y our pardon Come, 
Dolly [He offers her his arm and turns to go] 
gloria [annoyed] Mother will be back m a 
moment, Phil [Secere/yj Please wait here for 


her [Sfe turns away to the window, where she 
stands looking out with her back to them] 
philip [significantly] Oh, indeed Hmhm' 
DOLLY Ahah' 

philip You seem m excellent spirits, 
Valentine 

valentine I am [He comes between them] 
Now’ look here You both know whats going 
on dont you- 1 

Gloria turns quickly, as if anticipating some 
fresh outrage 
dolly Perfectly 

valentine Well, it’s all over Ive been re¬ 
fused Scorned I’m here on sufferance only 
You understand" 1 it’s all over Your sister is 
m no sense entertaining my addresses, or 
condescending to interest herself m me m 
any way [Gloria, satisfied, turns back con¬ 
temptuously to the window] Is that clear ? 

dolly Serve you right You were in too 
great a hurry 

philip [patting him on the shoulder] Never 
mind youd never hav e been able to call your 
soul your own if she’d marned you You can 
now begin a new chapter m your life 

dolly Chapter sev enteen or thereabouts, 
I should imagine 

valentine [much put out by this pleasantry] 
No dont say things like that Thats just the 
sort of thoughtless remark that makes a lot 
of mischief 

dolly Oh, indeed' 1 Hmhm' 
philip Ahah' [He goes to the hearth and 
plants himself there in his best head-of-lhe- 
family altitude] 

M'Comas, looking very serious, comes in 
quickly with Mrs Clandon, whose first anxiety 
is about Glona She looks round to see where she 
is, and is going to join her at the window when 
Glona comes down to meet her with a marked air 
ofi tnist and affection Finally Mrs Clandon 
takes her former seat, and Gloria posts herself 
behind it M'Comas, on his nay to the ottoman, is 
hailed by Dolly 

dolly What cheer, Finch' 1 
m'comas [sternly] Very serious news from 
your father. Miss Clandon Very serious news 
indeed [He passes impressively to the ottoman, 
and sits down] 

Dolly, duly impressed follows and sits beside 
him on his right 

valentine Perhaps I had better go 
vi* comas By no means, Mr Valentine 
You are deeply concerned m this [Valenime 
takes a chair from the table and sits astnde oftU 
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leaning oner the back, near the ottoman ] Mis 
Clandon youi husband demands the custody 
of his two younger children, who are not of 
age 

mrs clandon [«i quick alarm] To take Dolly 
fiom me ? 

dolly [touched] But how nice of him 1 He 
likes us, mamma 

m'comas I am sorry to have to disabuse 
you of any such illusion, Miss Dorothea 
dolly [ cooing ecstatically] Dorothee-ee-ee-a 
[Nestling against his shoulder, quite overcome] 
Oh, Finch' 

m'comas [ nervously, shrinking away] No, no, 
no, no' 

mrs clandon The deed of separation gives 
me the custody of the children 
m'comas It also contains a covenant that 
you are not to approach or molest him m any 
way 

mrs clandon Well have I done so ? 
m'comas Whether the behavior of your 
younger children amounts to legal molesta¬ 
tion is a question on which it may be neces¬ 
sary to take counsel’s opinion At all events, 
Mr Crampton not only claims to have been 
molested, but he believes that he was brought 
heie by a plot m which Mr Valentine acted 
as your agent 

valentinf Whats that? Eh> 
m'comas He alleges that you drugged him, 
Mr Valentine 
VALENTINE So I did 

m'comas But what did you do that foi-* 
dolly Five shillings extra 
m'comas [to Dolly, short-tempered ] I must 
really ask you, Miss Clandon, not to inter¬ 
rupt this very serious conveisation with irre¬ 
levant interjections [ Vehemently] I insist on 
having earnest matters earnestly and revei- 
ently discussed [This outburst produces an 
apologetic silence, and puts M'Comas himself 
out of countenance He coughs, and starts afresh, 
addressing himself to Gloria] Miss Clandon it 
is my duty to tell you that your father has 
also persuaded himself that Mr Valentine 
wishes to marry you— 
valentine [interposing adroitly] I do 
m'comas [huffily] In that case, sir, you must 
not be surprised to find yourself regarded by 
the young lady’s father as a fortune hunter 
valentine So I am Do you expect my 
wife to live on what I earn ? tenpence a week' 
m'comas [revolted] I have nothing more to 
say, sir I shall return and tell Mr Crampton 


that this family is no place for a father [He 
males for the door] 

mrs clandon [With quiet authority] Finch' 
[He halts] If Mr Valentine cannot be serious, 
you can Sit down [M‘Comas, after a brief 
struggle between his dignity and his friendship, 
succumbs, seating himself this time midway 
between Dolly and Mrs Clandon] You know 
that all this is a made up case—that Feigus 
does not believe m it any moie than you do 
Now give me your real advice youi sincere, 
friendly advice You know I have always 
trusted your judgment I promise you the 
children will be quiet 

m'comas [resigning himself] Well, well! 
What I w ant to say is this In the old arrange¬ 
ment with your husband, Mis Clandon, you 
had him at a terrible disadvantage 
mrs clandon How so, pi ay 11 
m'comas Well, you were an advanced 
woman, accustomed to defy public opinion, 
and with no regard for what the world might 
say of you 

mrs clandon [proud of it] Yes that is tiue 
Gloria, behind the chair, stoops and kisses her 
mother's hair, a demonstration which disconcerts 
her extremely 

m'comas On the other hand, Mrs Clandon, 
your husband had a great horror of anything 
getting into the papers There was his busi¬ 
ness to be considered, as well as the pre¬ 
judices of an old fashioned family 

mrs clandon Not to mention his own pre¬ 
judices 

m'comas Now no doubt he behaved badly, 
Mrs Clandon 

mrs clandon [scornfully] No doubt 
m'comas But w’as it altogether Ins fault’’ 
mrs clandon Was it mine 5 
m'comas [hastily] No Of course not 
gloria [observing hint attentively] You do 
not mean that, Mr M'Comas 
m'comas My deai young lady, you pick 
me up very sharply But let me just put this 
to you When a man makes an unsuitable 
marriage (nobody’s fault, you know, but 
purely accidental incompatibility of tastes), 
when he is deprived by that misfortune of 
the domestic sympathy w’hich, I take it, is 
what a man marries for, w’hen, m short, his 
wife is rather worse than no wife at all 
(thiough no fault of her own, of couise), is 
it to be wondered at if he makes matters 
worse at fiist by blaming her, and even, m 
Ins desperation, by occasionally drinking 
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himself into a violent condition or se ekin g 
sympathy elsewhere* 

mrs clan no v I did not blame him I simply 
rescued myself and the children from him 
m'comas Yes, but you made hard terms, 
Mrs Clandon You had him at your mercy 
you brought him to his knees when you 
threatened to make the matter public by 
applying to the Courts for a judicial separa¬ 
tion Suppose he had had that power over 
you, and nsed it to take your children away 
from you and bring them up m ignorance of 
your very name, how would you feeP what 
would you do* Well, wont you make some 
allowance for his feelings'* in common 
humanity 

mrs clandon I never discovered his feel¬ 
ings I discovered his temper, and his —('she 
shivers] the rest of his common humanity 
m'comas [nistfully'] Women can be very 
hard, Mrs Clandon 
valentine Thats true 
gloria [angrily] Be silent [He subsides] 
m'comas [rallying all hts forces'] Let me 
make one last appeal Mrs Clandon believe 
me there are men who have a good deal of 
feeling, and kind feeling too, which they are 
not able to express What you miss in Cramp- 
ton is that mere veneer of civilization, the 
art of shewing worthless attentions and pay¬ 
ing insincere compliments in a kindly charm¬ 
ing way If you hi ed m London, where the 
whole system is one of false good-fellowship, 
and you may know a man for twenty years 
without finding out that he hates you like 
poison, you would soon have your eyes 
opened There we do unkind things m a kind 
way we say bitter things in a sweet i oice we 
always give our friends chloroform when we 
tear them to pieces But think of the other 
side of it 1 Think of the people who do kind 
things m an unkind way 1 people whose touch 
hurts, whose voices jar, whose tempers play 
them false, who wound and worry the people 
they love in the very act of trying to con¬ 
ciliate them, and who yet need affection as 
much as the rest of us Crampton has an 
abominable temper, I admit He has no 
manners, no tact, no grace He’ll never be 
able to gam anyone’s affection unless they 
will take his desire for it on trust Is he to 
have none' 1 not even pity* from his own flesh 
and blood* 

dolia [quite melted] Oh how beautiful, 
Finch 1 How nice of you 1 


Philip [with conviction] Finch this is elo¬ 
quence positive eloquence 
dolly Oh mamma, let us give him another 
chance Let us have him to dinner 
Mrs clandon [ unmoved ] No, Dolly I hardly 
got any lunch My dear Finch there is not 
the least use m talking to me about Fergus 
You hav e nev er been married to him I hav e 
m'comas [to Gloria ] Miss Clandon I have 
hitherto refrained from appealing to you, 
because, if what Mr Crampton told me be 
true, you have been more merciless even 
than your mother 

gloria [defiantly] You appeal from her 
strength to my weakness 1 
m'comas Not your weakness, Miss Clandon 
I appeal from her intellect to your heart 
gloria I have learnt to mistrust my heart 
[With an angry glance at Valentine] I would 
tear my heart out and throw it away if I 
could My answer to you is my mother's 
answ er 

m'comas [defeated] Well, I am sorry Very 
sorry. I have done my best [He rises and 
prepares to go, deeply dissatisfied] 

mrs clandon But what did you expect, 
Finch' 1 What do you want us to do* 
m'comas The first step for both you and 
Crampton is to obtain counsel’s opinion 
as to whether he is bound by the deed of 
separation or not Now why not obtain this 
opinion at once, and have a friendly meeting 
[her face hardens] or shall we say a neutral 
meeting* to settle the difficulty* Here* In 
this hotel* To-night* What do you saj * 
mrs clandon But where is the counsel’s 
opinion to come from* 

m'comas It has dropped down on us out of 
the clouds On my way back here from 
Crampton’s I met a most eminent Q C a 
man whom I briefed in the case that made 
his name for him He has come down here 
from Saturday to Monday for the sea air, and 
to visit a relative of his who liv es here He 
has been good enough to say that if I can 
arrange a meeting of the parties he will come 
and help us with his opinion Now do let us 
seize this chance of a quiet friendly family 
adjustment Let me bring my friend here 
and try to persuade Crampton to come too 
Come consent 

mrs clandon [rather ominously, after a 
moment's consideration] Finch I dont want 
counsel’s opinion, because I intend to be 
guided by my own opinion I dont want to 
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meet Fergus again, because I dont like him, 
and dont believe the meeting will do any 
good However [rising], you have persuaded 
the children that he is not quite hopeless Do 
as you please 

m'cowas [taktng her hand and shaking ti] 
Thank j ou, Mrs Clandon Will nine o’clock 
suit you" 1 

mrs clandon Perfectly Phil mil you ring, 
please [Phil rings the hell] But if I am to be 
accused of conspiring with Mr Valentine, I 
think he had better be present 
valentine [ming] I quite agree with you 
I think it’s most important 
m’comas There can be no objection to that, 
I think I have the greatest hopes of a happy 
settlement Goodbye for the present [He 
goes out, meeting the natter, mho holds the door 
open for him ] 

ams clandon We expect some visitors at 
nine, William Can w e have dinner at seven 
instead of half past* 

waiter [at the door] Seven, maam* Cer¬ 
tainly, maam It will be a convenience to us 
this bus} evening, maam There will be the 
band and the arranging of the fairy lights 
and one thing or another, maam 
dolly Fairy lights 1 

Philip A band 1 William what mean you* 
waiter The fancy ball, miss 
dolly and Philip [simultaneously rushing to 
him] Fancy ball 111 

waiter Oh yes, sir Given by the regatta 
committee for the benefit of the Life-boat, 
sir [To Mrs Clandon] We often have them, 
maam Chinese lanterns m the garden, 
maam very bright and pleasant, very gay 
and innocent indeed [To Phil ] Tickets down¬ 
stairs at the office, sir, five shillings ladies 
half price if accompanied by a gentleman 
Philip [seizing his arm to drag him off] To 
the office, William 1 

dolly [breathlessly, seizing his other arm] 
Quick, before theyre all sold [They rush him 
out of the room between them] 
mrs clandon [following them] But they 
musnt go off dancing this evening They 
must be here to meet— [She disappears] 
Gloria stares coolly at Valentine, and then 
deliberately looks at her match 

valentine I understand Ive stayed too 
long I’m going 

gloria [with disdainful punctiliousness] I 
owe you some apology, Mr Valentine I am 
conscious of having spoken to you somewhat 


| sharply Perhaps rudely 
valentine Not at all 
gloria My only excuse is that it is very 
difficult to give consideration and respect 
when there is no dignity of character on the 
other side to command it 
valentine How is a man to look dignified 
when he’s infatuated* 

gloria [angrily] Dont say those things to 
me I forbid you They are insults 
valentine No theyre only follies I cant 
help them 

gloria If you were really m love, it would 
not make you foolish it would give you 
dignity 1 earnestness 1 even beauty 
valentine Do you really think it would 
make me beautiful* [She turns her back on him 
with the coldest contempt } Ah, you see youre 
not m earnest Love cant give any man new 
gifts It can only heighten the gifts he was 
bom with 

gloria [sweeping round at him again] What 
gifts were you born with, pray* 
valentine Lightness of heart 
gloria And lightness of head, and light¬ 
ness of faith, and lightness of everything that 
makes a man 

valentine Yes, the whole world is like a 
feather dancing m the light now, and Gloria 
is the sun [SAe rears her head haughtily] Beg 
pardon I’m off Back at nine Goodbye [He 
runs offgaily, leaving her standing m the middle 
of the room staring after him ] 
gloria [at the top ofher voice, suddenlyfurious 
with him for leaving her] Idiot 1 

ACT IV 

The same room Nine o’clock Nobody pre¬ 
sent The lamps are lighted, but the curtains are 
not drawn The window stands wide open, and 
strings of Chinese lanterns are glowing among 
the trees outside, with the starry sky beyond The 
band is playing dance-music in the garden, 
drowning the sound of the sea 

The waiter enters, shewing in Crampton and 
M'Comas Crampton looks cowed and anxious 
He sits down wearily and timidly on the ottoman 
waiter The ladies have gone for a turn 
through the grounds to see the fancy dresses, 
sir If you will be so good as to take seats, 
gentlemen, I shall tell them [He is about to 
go into the garden through the window when 
M'Comas slops him ] 

m'comas Stop a bit* If another gentleman 
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comes shew him m without any delay we 
are expecting him 
waiter Right, sir What name, sir? 
m'comas Boon Mr Boon He is a stranger 
to Mrs Clandon, so he may give you a card 
If so, the name is spelt B O H U N You will 
not forget 

waiter [smiling] You may depend on me 
for that, sir My own name is Boon, sir, 
though I am best known down here as Balmy 
"Walters, sir By rights I should spell it with 
the aitch you, sir, but I think it best not to 
take that liberty, sir There is Norman blood 
in it, sir, and Norman blood is not a recom¬ 
mendation to a waiter 

m'comas Well, well ” True hearts are 
more than coronets, and simple faith than 
Norman blood ” 

waiter That depends a good deal on one’s 
station in life, sir If you were a waiter, sir, 
youd find that simple faith would leave you 
just as short as Norman blood I find it best 
to spell myself B double -0 N , and to keep 
my wits pretty sharp about me But I’m 
taking up your time, sir Youll excuse me, 
sir jour own fault for being so affable, sir 
I’ll tell the ladies youre here, sir [Hegoes out 
into the garden through the window] 
w' comas Crampton I can depend on you, 
cant P 

crampton’ Yes, yes I’ll be quiet I’ll be 
patient I’ll do my best 
m'comas Remember Ive not given you 
away Ive told them it was all their fault 
crampton You told me that it was all my 
fault 

m'comas I told you the truth 
cramptov [plaintively] If thej r will only be 
fair to me 1 

m'comas My dear Crampton, they wont 
be fair to you it’s not to be expected from 
them at their age If joure going to make 
impossible conditions of this kind, we may 
as well go back home at once 
crampton But surely I have a right— 
m'comas [intolerantly] You wont get your 
rights Now, once for all, Crampton, did your 
promise of good behavior onlj T mean that jou 
wont complain if theres nothing to complain 
of 5 Because, if so— [He motes as if to go] 
crampton [miserably] No, no let me alone, 
cant you 5 Iv e been bullied enough Ive been 
tormented enough I tell j r ou I'll do my best 
But if that girl begins to talk to me like that 
and to look at me like— [He breaks off and 
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bunes his head in his hands] 
m'comas [relenting] There, there itll be all 
right, if you will only bear and forbear Come 
pull yourself together theres someone com¬ 
ing [Crampton, too dejected to care much, hardly 
changes his altitude Gloria enters from the gar¬ 
den, M'Comas goes to meet her at the window, 
so that he can speak to her without being heard 
by Crampton] There he is, Miss Clandon Be 
kind to him I’ll leave you with him for a 
moment [He goes into the garden ] 

Gloria comes in and strolls coolly down the 
middle of the room 

crampton [looking round in alarm] Wberes 
M'Comas 5 

gloria [listlessly, but not unsympathetically] 
Gone out To leav e us together Delicacy on 
his part, I suppose [ 5 /ie slops beside him and 
looks quaintly down at him] Well, father 5 
crampton [submissively] Well, daughter 5 
They look at one another with a melancholy 
sense of humor , though humor is not their strong 
point 

GLORrA Shake hands [They shake hands ] 
crampton [holding her hand] My dear 
I’m afraid I spoke very improperly of jour 
mother this afternoon 
gloria Oh, dont apologise I was very 
high and mighty mj self, but Iv e come dow n 
since oh, yes Ive been brought down \She 
sits down on the fioor beside his chair] 
crampton What has happened to you, my 
child 5 

gloria Oh, nevermind I was plajung the 
part of my mother’s daughter then, but I’m 
not I’m my father’s daughter [Looking at 
him forlornly] Thats a come down, isnfc it 5 
crampton [angry] What* [Her expression 
does not alter He surrenders] Well, j es, mv 
dear I suppose it is, I suppose it is I'm afraid 
I'm sometimes a little irritable, but I know 
whats right and reasonable all the time, even 
when I dont act on it Can jou believe that 5 
gloria Believe it 1 Whj, thats mjself mj- 
self all over /know whats right and dignified 
and strong and noble, just as well as she does, 
but oh, the things I do 1 the things I do 1 the 
things I let other people do" 
crampton [a little grudgingly in spile of him¬ 
self] As well as she does 5 You mean jour 
mother 5 

gloria [quickly] Yes, mother [She turns to 
him on her knees and seises his hands] Now 

listen Notreasontoher no word, no thought 

against her She is our superior j’ours and 
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mine high heavens above us Is that agreed* 
crampton Yes, yes Just as you please, 
my deal 

Gloria [not satisfied, letting go his hands and 
drawing back fiom him] You dont like her* 
crampton My child you havnt been 
married to her I hare [She laises herself 
slowly to her feet, looking at him with growing 
coldness ] She did me a great wrong m marry¬ 
ing me without really caring for me But 
after that, the wrong was all on my side, I 
dare say [He offers her his hand again ] 
gloria [taking it firmly and warmngly ] Take 
care Thats my dangerous subject My feel¬ 
ings—my miserable cowardly womanly feel¬ 
ings—may be on your side, but my con¬ 
science is on hers 

crampton I’m very well content with that 
division, my dear Thank you 

Valentine arrives Gloria immediately be¬ 
comes deliberately haughty 

valentine Excuse me, but it’s impossible 
to find a servant to announce one even the 
never failing William seems to be at the ball 
I should have gone myself, only I havnt five 
shillings to buy a ticket How ai e you getting 
on, Crampton* Better, eh* 
crampton I am myself again, Mr Valen¬ 
tine, no thanks to you 
valentine Look at this ungrateful parent 
of yours, Miss Clandon 1 1 sa\ ed him from an 
excruciating pang, and he reviles me* 
gloria [ coldly ] I am sorry my mother is not 
here to leceive you, Mr Valentine It is not 
quite nine o’clock, and the gentleman of 
whom Mr M‘Comas spoke, the lawyer, has 
not yet come 

valentine Oh yes he has Ive met him 
and talked to him [ With gay malice ] Youll 
like him, Miss Clandon he’s the very m- 
cai nation of intellect You can h e ar his mind 
woiking 

-- r_ - - Jl *jibe] Where is he? 

i . 0 a false nose and gone 

to the fancy ball 

crampton [ crustily , looking at his watch ] It 
seems that everybody has gone to this fancy 
ball instead of keeping to our appointment 
here 

valentine Oh, he’ll come all right enough 
that was half an horn ago I didnt like to 
borrow five shillings from him and go m with 
him, so I joined the mob and looked through 
the railings until Miss Clandon disappeared 
into the hotel through the window 


gloria So it has come to this, that j ou 
follow me about m public to stare at me 
valentine Yes somebody ought to cham 
me up 

Gloria turns her back on him and goes to the 
fireplace lie takes the snub very philosophically, 
and goes to the opposite side of the room The 
waiter appears at the window, ushering in Mrs 
Clandon and M'Comas 
mrs clandon I am so sony to have kept 
you all waiting 

A grotesquely majestic stranger, in a domino 
and false nose with goggles, appears at the 
window 

waiter [to the stranger] Beg paidon, su, 
but this is a private apartment, sir If you 
will allow me, sir, I will shew you the Ameri¬ 
can bar and supper rooms, sir This w ay, sir 
He goes into the garden, leading the way under 
the impression that the stranger is following him 
The majestic one, however, comes stratght into 
the room to the end of the table, where, with im¬ 
pressive deliberation, he takes off the false nose 
and then the domino, rolling up the nose in the 
domino and throwing the bundle on the table like 
a champion throivmg down his glove He is now 
seen to be a tall stout man between forty and fifty, 
clean shaven, with a midnight oil pallor empha¬ 
sized by stiff black hair, cropped short and oiled, 
<• 7 ’ ' ’ arly Victorian horsehair up- 

i and spiritually a coarsened 

man in cunning and logic a ruthlessly sharpened 
one His bearing as he enters is sufficiently im¬ 
posing and disquieting, but when he speaks, his 
powerful menacing voice, impressively articu¬ 
lated speech, strong inexorable manner, and a 
terrifying power of intensely critical listening, 
raise the impression produced by him to absolute 
tremendousness 

thestrangfr My name is Bohun [ General 
awe] Have I the honoi of addiessing Mrs 
Clandon* [Mrs Clandon bows Bohun bows] 
Miss Clandon* [ Gloria bows Bohun bows] Ml 
Clandon* 

crampton [insisting on his rightful name as 
angrily as he dares] My name is Crampton, sir 
bohun Oh, indeed [Pcrwwg him over with¬ 
out further notice and turning to Valentine] Are 
you Mr Clandon* 

valentine [making it a point of honor not to 
be impressed by him] Do I look like it* My 
name is Valentine I did the drugging 
bohun Ah, quite so Then Mr Clandon has 
not yet arrived* 

waiter [entering anxiously through the wtn- 
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dorv] Beg pardon, maam, but can you tell me 
what became of that— [He recognizes Bohicn, 
and loses all-his self-possession Bohun maits 
rigidly for him to pull himself together] Beg 
pardon, sir. I’m sure, sir [ Brokenly ] Was— 
was it you, sir* 

bohun [remorselessly] It was I 
waiter [Unable to restrain his tears] You 
m a false nose, Walter' [He clings to a chair to 
support himself] I beg your pardon, maam A 
little giddiness— 

bohun [commandmgly] You will excuse him, 
Mrs Clandon, when I inform you that he is 
my father 

waiter [heartbroken] Oh no, no, Walter A 
waiter for your father on top of a false nose* 
What mill they think of you* 

Mrs cean don I am delighted to hear it, Mr 
Bohun Your father has been an excellent 
friend to us since we came here 
Bohun bows gravely 

waiter [shaking his head] Oh no, maam It’s 
very kind of you very ladylike and affable 
indeed, maam, but I should feel at a great 
disadvantage off my own proper footing 
Nei ermmd my being the gentleman’s father, 
maam it is only the accident of birth after 
all, maam Youll excuse me, I’m sure, having 
interrupted your business [He begins to make 
his nay along the table, supporting himself from 
chair to chair, niih his eye on the door] 

bohun One moment [The naiter slops, 
with a sinking heart] My fathei was a witness 
of what passed today, was he not, Mrs 
Clandon* 

mrs clandon Yes, most of it, I think 
bohun In that case w e shall want him 
waiter [pleading ] I hope it may not be 
necessary, sir Busy evening for me, sir, with 
that ball i ery busy evening indeed, sir 
bohun [ inexorably ] We shall want you 
mrs clandon [politely] Sit down, wont you* 
waiter [earnestly] Oh, if you please, maam, 
I really must draw the line at sitting down 
I couldnt let myself be seen doing such a 
thing, maam thank you, I am sure, all the 
same [He looks round from face to face 
mretchedly, niih an expression that mould melt 
a heart of stone] 

gloria Dont let us waste time William 
only w ants to go on taking care of us I should 
like a cup of coffee 

waiter [brightening perceptibly] Coffee, 
miss* [He gives a little gasp of hope] Certainly, 
miss Thank you, miss -very timely miss. 


very thoughtful and considerate indeed [To 
Mrs Clandon, timidly but expectantly] Any¬ 
thing for you, maam* 

MRS clandon Er—oh yes it’s so hot, I 
think w r e might have a jug of claret cup 
waiter [beaming] Claret cup, maam' Cer¬ 
tainly, maam 

gloria Oh well, I’ll have claret cup instead 
of coffee Put some cucumber m it 
waiter [delighted] Cucumber, miss' yes 
miss [To Bohun] Anj thing special for jou, 
sir* You dont like cucumber, sir 

bohun If Mrs Clandon wall allow me 
syphon Scotch 

waiter Right, sir [To Crampton] Irish for 
you, sir, I think, sir* [Crampton assents with a 
grunt The matter looks inquiringly at Valentine] 
valentine I like cucumber 
waiter Right, sir [Summing up] Claret 
cup, syphon, one Scotch and one Irish* 
mrs clandon I think thats right 
waiter [himself again] Right, maam 
Directly, maam Thank you [He ambles off 
through the mindow, having sounded the nhole 
gamut of human happiness, from despair to 
ecstasy, m fifty seconds] 

m’comas We can begin now, I suppose 
bohun We had better wait until Mrs 
Clandon’s husband arrives 
crampton What d’y’ mean* I’m her hus¬ 
band 

bohun [instantly pouncing on iheinconsisiency 
betmeen this and his previous statement] You 
said just now that your name w as Crampton 
crampton So it is 

MRS CLANDON I [allfour ( I - 

gloria I speaking Mj — 

m‘comas [ simul- Mrs— 

valentine J ianeously] You— 

bohun [dromnmg them in tno thunderous 
mords] Onemoment [Deadsilence] Pray allow 
me Sit down, everybody [They obey humbly 
Gloria takes the saddle-bag chair on the hearth 
Valentine slips round to her side of the room and 
sits on the ottoman facing the mindow, so that he 
can look at her Crampton sits on the ottoman 
with his back to Valentine’s Mrs Clandon, mho 
has all along kept at the opposite side of the room 
in order to avoid Crampton as much as possible, 
sits near the door, with M‘Comas beside her on 
her left Bohun places himself magisterially w 
the centre of the group, near the comer of the 
table on Mrs Clandon s side When they are 
settled, he fixes Crampton milk his eye, and 
begins] In this family, it appears, the hus- 
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band's name is Crampton the wife’s, Clandon 
Thus «e have on the very threshold of the 
case an element of confusion 

valentine [gelling tip and speaking across to 
him with one knee on the Ottoman ] But it’s 
perfectly simple— 

bohun [annihilating him with a vocal thunder- 
boll] It is Mis Clandon has adopted another 
name That is the obvious explanation which 
you feared I could not find out for myself 
You mistrust my intelligence, Mr Valentine 
—[slopping him as he is about to protest ] no I 
dont want jou to answer that I want you 
to think over it when jou feel your next 
impulse to interrupt me 
valentine [< dazed] This is simply breaking 
a butterfly on a wheel What does it matter? 
[He sits down agaui] 

bohun I w ill tell you what it matters, sir 
It matters that if this family diffeience is to 
be smoothed over as we all hope it may be, 
Mrs Clandon, as a matter of social conveni¬ 
ence and decency, will have to resume her 
husband’s name [Mrs Clandon assumes an 
expression of the most determined obstinacy] or 
else Mr Crampton will have to call himself 
Mr Clandon [Crampton looks indomitably 
resolved to do nothing of the sort] No doubt 
you think that an easy matter, Mr Valen¬ 
tine [He looks pointedly at Mrs Clandon, then 
at Crampton] I differ from you [lie throws 
himself back in his chair,frowning heavily] 
m‘comas [timidly] I think, Bohun, we had 
perhaps better dispose of the important 
questions first 

bohun M'Comas there will be no difficulty 
about the important questions There never 
is It is the tufles that will wreck you at the 
haibor mouth [M'Comas looks as if he con¬ 
sidered this a paradox] You dont agree with 
me, eh? 

m'comas [flatteringly ] If I did— 
bohun [interrupting hint] If you did, you 
would be me, instead of being what you are 
m'comas [fawning on hnii] Of course, Bohun, 
your speciality— 

bohun [again interrupting him] My speci¬ 
ality is being right when other people are 
wrong If you agreed with me I should be 
no use here [He nods at him to drive the point 
home, then turns suddenly and forcibly on 
Crampton] Now you, Mr Crampton what 
point m this business have you most at 
heart? 

crampton [beginning slotvly] I wish to put 


all considerations of self aside m this matter— 
bohun [cutting him short] So do we all, Mr 
Crampton [To Mrs Clandon] You wish to 
put self aside, Mrs Clandon 5 

mrs clandon Yes lam not consulting my 
own feelings m being here 

bohun So do you, Miss Clandon? 
gloria Yes 

bohun I thought so We all do 
valentine Except me My aims are selfish 
bohun Thats because you think an affec¬ 
tation of sincerity will produce a better effect 
on Miss Clandon than an affectation of dis¬ 
interestedness [Valentine, utterly dismantled 
and destroyed by this just remark, takes refuge 
in a feeble speechless smile Bohun, satisfied at 
having non effectually crushed all rebellion, 
again throws himself back in his chair, with an 
air of being prepared to listen tolerantly to their 
grievances] Now, Mi Crampton, go on It’s 
understood that self is put aside Human 
natuie always begins by saying that 
crampton But I mean it, sir 
bohun Quite so Now for your point 
crampton Every reasonable person will 
admit that it’s an unselfish one It’s about 
the children 

bohun Well? What about the children? 
crampton [with emotion] They have— 
bohun [pouncingforward again] Stop Youre 
going to tell me about your feelings, Mr 
Crampton Dont I sympathize with them, 
but theyre not my business Tell us exactly 
w hat you w ant thats what w e hav e to get at 
crampton [uneasily] It’s a very difficult 
question to answer, Mr Boliun 
bohun Come I’ll help you out What do 
you object to m the present circumstances 
of the children? 

crampton I object to the way they have 
been brought up 

Mrs Clandon s brow contracts ominously 
bohun How do you piopose to alter that 

crampton I think they ought to dress 
moie quietly 

valentine Nonsense 

bohun [instantly flinging himself back in his 
chair, outraged by the interruption] When 3 ou 
aie done, Mr Valentine when jou are quite 
done 

valentine Whats wrong with Miss Clan- 
don’s dress? 

crampton [holly to Valentine] My opinion 
is as good as yours 



THE COMPLETE PLAYS OF' BERNARD SHAW 


VALENTINE 


[cK ris¬ 
ing and 
speaking 


Gloria [marmngly] Father 1 
crampton [subsidingpiteously] I didntmean 
you, my deaf [Pleading earnestly to Bohun ] 
But the two younger ones' you have not seen 
them, Mr Bohun; and indeed I think you 
would agreerwith me that there is somet’ 
very noticeable, something almost gay and 
frivolous m their style of dressing. 

mrs clanbon [impatiently] Do you suppose 
I choose their clothes for them? Really, this 
is childish. 

crampton [furious, rising] Childish' 

Mrs Clandon rises indignantly. 

Crampton, you 
promised— 
Ridiculous. They 
dress charm¬ 
ingly. 

I Pray let us behave 
[ reasonably 
Tumult Suddenly they hear a naming chime 
of glasses in the room behind them. They turn 
guiltily and find that ike natter has just come 
back from the bar in the garden, and ts jingling 
his tray as he comes softly to the table with it 
Dead silence 

waiter [to Crampton, setting a tumbler apart 
on the table] Irish for you, sir [Crampton sits 
down a little shamefacedly The natter sets 
another tumbler and a syphon apart, saying to 
Bohun] Scotch and syphon for you, sir 
[Bohun naves hs hand impatiently The waiter 
places a large glass jug and three tumblers in 
the middle] And claret cup [All subside into 
their seats Peace reigns] 
mrs clanbon. I am afraid we interrupted 
you, Mr Bohun 

bohun [calmly] You did [To the natter, who 
ts going oaf] Just wait a bit 
waiter. Yes, sir. Certainly, sir [He tales 
his stand behind Bohun's chair] 
mrs clanbon [to the natter] You dont mind 
our detaining you, I hope Mr Bohun wishes 


waiter [non qiate at his ease] Oh no, maam, 
not at all, maam It is a pleasure to me to 
watch the working of his trained and power¬ 
ful mind very stimulating, very entertain¬ 
ing and instructive indeed, maam 

bohun [resuming command of the proceedings] 
Now, Mr Crampton we are waiting for you 
Do you give up your obj ection to the dressing 
or do you stick to it? 

crampton [pleading] Mr Bohun consider 
my position for a moment. I havnt got myself 


alone to consider theres my sister Sophronia 
and my brother-m-law and all their circle. 
They have a great horror of anything that is 
at all—at all—well— 
bohun Out with it Fast? Loud? Gay? 
crampton Not m any unprincipled sense, . 
of course; but—but— [blurting it out desper¬ 
ately] those two children would shock them 
Theyre not fit to mix with their own'people 
Thats what I complain of 
mrs clanbon [with suppressed anger] Mr 
Valentine do you think there is anything 
fast or loud about Phil and Dolly? 

valentine Certainly not. It s utter bosh 
Nothing can be m better taste 
crampton Oh yes of course you say so 
mrs clanbon William you see a great deal 
of good English society Are my children 
overdressed? 

waiter [reassuringly] Oh dear no, maam 
[Persuasively] Oh no, sir, not at all A little 
pretty and tasty no doubt, but very choice 
and classy, very genteel and high toned 
indeed Might be the son and daughter of a 
Dean, sir, I assure you, sir You have only 
to look at them, sir, to— 

At this moment a harlequin and columbine, 
waltzing to the band in the garden, nhirl one 
another into the room The harlequins dress is 
made of lozenges, an inch square, of turquoise 
blue silk and gold alternately His bat is gill and 
his mask turned up The columbine’s petticoats 
are the epitome of a harvest field, golden orange 
and poppy crimson, with a tiny velvet jacket for 
the poppy stamens They pass, an exquisite and 
dazzling apparition, between M'Comas and 
Bohun, and then back in a circle to the end of 
the table, where, as the final chord of the waltz ts 
struck, they make a tableau in the middle of the 
company, the harlequin down on his left knee, 
and the columbine standing on his right knee, 
with her arms curved over her head Unlike their 
dancing, which is charmingly graceful, their 
attitudinising is hardly a success, and threatens 
to end in a catastrophe 
the columbine [. screaming ] Lift me down, 
somebody I’m going to fall Papa lift me 
down < 

crampton [anxiously running to her and 
taking her hands] My child' 

dolly [jumping down,with his kelp] Thanks 
so nice of you [Phil sits on the edge of the table 
and pours out some claret cup Crampton returns 
to the ottoman m great perplexity] Oh, what 
fun' Oh dear' [She seats herself with a vault on 
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the front edge of the table, panting ] Ob, claret 
cup 1 [She drinks] 

bohun [inponerf ul tones] This is the younger 
lady, is it? 

dolly [slipping donn off ihe table tn alarm at 
his formidable voice and manner] Yes, sir 
Please, who are you? 

sins clandon This is Mr Bohun, Dolly, who 
has very kindly come to help us this evening 
dolly Oh, then he comes as a boon and a 
blessing— 

PHILIP Sh' 

champion Mr Bohun—M'Comas I appeal 
to you Is this right’' Would you blame mj 
sister’s family for objecting to it? 

dolla [flushing ominously] Have you begun 
again' 

crampton [propitiating her] No, no It’s 
perhaps natural at your age 
dolly [obstinately] Never mind my 3ge Is 
it pretty' 

crampton Yes, dear, yes [He sits down tn 
token of submission] 
dolly [insistently] Do you like it? 
crampton My child how can you expect 
me tdlike it or to approve of it? 

dolly [ determined not to let him off] How can 
you think it pretty and not like it? 

m'comas [nstftg, scandalized] Really I must 
say— 

Bohun, mho has listened to Dolly wiik the 
highest approval, ts down on him instantly 
bohun No dont interrupt, M’Comas The 
young lady's method is right [To Dolly, with 
tremendous emphasis] Press your questions, 
Miss Clandon press your questions 
dolly [i turning to Bohun] Oh dear, you are 
a regular overwhelmed Do you ahvays go 
on like this 51 

bohun [rising] Yes Dont you try to put 
me out of countenance, young lady youre 
too young to do it [He takes M' Comas’s chair 
from beside Mrs Clandon s, and sets it beside 
his own] Sit down [Dolly, fascinated, obeys, 
and Bohun sits down again M‘Camas, robbed 
of his seat, takes a chair on the other side, 
between ihe table and the ottoman] Now, Mr 
Crampton, the facts are before you both of 
them You think youd like to have your two 
youngest children to live with you Well, you 
wouldnt— [Crampton tries to protest, butBohim 
mil not have it on any terms] no you wouldnt 
you think you w'ould, but I know better than 
you Youd want this young lady here to give 
up dressing bke a stage columbine m the 


evening and like a fashionable columbine m 
the morning Well, she w’ont never She 
thinks she will, but— 
dolly [interrupting him] No I dont [fleso- 
lutely] I’ll never give up dressing prettd} 
Nev er As Gloria said to that mamn Madeira, 
never, never, never* while grass grows or 
water runs 

valentine [rising in the wildest agitation] 
What* What* [Beginning to speak very fast] 
When did she say that? Who did she say that 
to? 

bohun [throwing himself back with massive 
pitying remonstrance] Mr Valentine— 
valentine [peppenly] Dont you interrupt 
me, sir this is something really serious I 
insist on knowing who Miss Clandon said 
that to 

dolly Perhaps Phil remembers Which 
was it, Phil' number three or number five? 
valentine Number five’** 
philip Courage, Valentine* It wasnt 
number five it was only a tame naval lieu¬ 
tenant who was always on hand the most 
patient and harmless of mortals 
Gloria [coldly] What are we discussing 
now, pray? 

valentine ( very red] Excuse me I am 
sorry I interrupted I shall intrude no 
further, Mrs Clandon [He bows to Mrs Clan¬ 
don and marches away into the garden, boiling 
with suppressed rage] 
dollv Hmhm’ 
philip Ahah’ 

gloria Please go on, Mr Bohun 
DOLLY [striking in as Bohun, frowning for¬ 
midably, collects himself for afresh grapple with 
the case] Youre going to bully us, Mr Bohun 
bohun I— 

dolly [interrupting him] Oh yes you are 
you think youre not, but you are I know by 
your eyebrows 

bohun [ capitulating ] Mrs Clandon these 
are clever children clear headed well brought 
up children I make that admission deliber¬ 
ately Can you, m return, point out to me 
any way of inducing them to hold their 
tongues? 

mrs clandon Dolly, dearest—* 
philip Our old failing, Dolly Silence* 
Dolly holds her mouth 

mrs clandov Now, Mr Bohun, before they 
begin again— 

waiter [so/tfy] Be quick, sir be quick 
dolly [beaming at him] Dear William* 
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PHILIP Sh' 

bohun [unexpectedly beginning by hurling a 
question straight at Dolly ] Hare you any in¬ 
tention of getting manned 5 

dolly I ( Well, Finch calls me by my 
Chnstian name 

m'comas [starting violently ] I will not hare 
this Mr Bohun I use the young lady’s 
Chnstian name naturally as an old friend of 
her mother’s 

dolly Yes, you call me Dolly as an old 
friend of my mother’s But what about 
Dorothee-ee-a 5 

M‘Comas rises indignantly 
crampton [anxiously, rising to restrain him] 
Keep your temper, M'Comas Dont let us 
quarrel Be patient. 

m'comas I will not be patient You are 
shewing the most wretched weakness of 
character, Crampton I say this is monstrous 
dolly Mr Bohun please bully Finch for 
us 

bohun I will M'Comas youre making 
yourself ndiculous Sit down 
m'comas I— 

bohun [noting him down imperiously ] No 
sit down, sit down 

M l Comas sits down sulhly, and Crampton, 
much relieved, follons his example 
dolly [fo Bohun, meekly ] Thank you 
bohun Now listen to me, all of you Igne 
no opinion M'Comas, as to how far you may 
or may not hare committed yourself m the 
direction indicated by this young lady 
[M'Comas is about to protest ] No dont inter¬ 
rupt me if she doesnt marry you she will 
marry somebody else That is the solution of 
the difficulty as to her not bearing her 
father’s name The other lady intends to get 
married 

gloria [flushing] Mr Bohun 1 
bohun Oh yes you do you dont know it, 
but you do 

glorla [n«72g] Stop I warn you, Mr Bohun, 
not to answer for my intentions 

bohun [ruing] It’s no use, Miss Clandon 
you cant put me down I tell you your name 
will soon be neither Clandon nor Crampton, 
and I could tell you what it rail be if I chose 
[He goes to the table and takes up his domino 
They all rise, and Phil goes to the window 
Bohun, with a gesture, summons the waiter to 
help him to robe] Mr Crampton your notion 
of going to law is all nonsense your children 
will be of age before you can get the point 


decided [Allowing the waiter to put the domino 
on his shoulders] You can do nothing but 
make a friendly arrangement If youVant 
your family more than they want you, youll 
get the worst of the arrangement if they 
want you more than you -want them youll 
get the better of it [He shakes the domino 
into becoming folds and takes up the false nose 
Dolly gazes admiringly at him] The strength 
of their position lies m their being very agree¬ 
able people personally The strength of your 
position lies m your income [He claps on the 
false nose and is again grotesquely transfigured] 
dolly [running to him] Oh, now you look 
quite like a human being Maynt I ha\ e just 
one dance with you 5 Can you dance 5 
Phil, resuming his part of harlequin, naves 
his bat as if casting a spell on them 

bohun [ thunderously ] Yes you think I cant, 
but I can Allow me [He seizes her and dances 
off mth her through the window in a mostponer- 
ful mannei, but with studied propriety and 
grace] 

philip “On with the dance let joy be 
uneonfined ” William 
waiter Yes, sir 

philip Can you procure a couple of 
dommos and false noses for my father and 
Mr M'Comas 5 

m'comas Most certainly not I protest— 
crampton Yes, yes What harm will it do, 
just for once, M'Comas 5 Dont let us be spoil¬ 
sports 

m'comas Crampton you are not the man I 
took you for [ Pointedly ] Bullies are always 
cowards [He goes disgustedly towards the 
window] 

crampton [ following him] Well, nevermind 
We must indulge them a little Can you get 
us something to wear, waiter 5 

waiter Certainly, sir [He precedes them to 
the window, and stands aside there to let them 
pass out before kim] This way, sir Dominos 
and noses, sir 5 

m'comas [angrily, on his nay o«/] I shall 
wear my own nose 

waiter [suavely] Oh dear yes, sir the false 
one will fit over it quite easily, sir. plenty of 
room, sir, plenty of room [He goes out after 
M‘Comas] 

crampton [turning at the mndow to Phd with 
an attempt at genial falherltness] Come along, 
my boy Come along [He goes] 

philip [cheerily, following him ] Coming, 
dad, coming [On the mndow threshold he stops, 
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looks after Crampion, then turns fantastically 
mih his bat bent into a halo round his head, and 
says with loitered voice to Mrs Clandon and 
Gloria ] Did you feel the pathos of that* [He 
vanishes ] 

Mas clandon [ left alone with Gloria ] Why 
did Mr Valentine go away so suddenly, I j 
wonder* 

Gloria [petulantly] I dont know Yes, I do j 
know Let us go and see the dancing 

They go towards the window, and are met by 
Valentine, who comes mfrom the garden walking 
quickly, with his face set and sulky 
valentine [stiffly] Excuse me I thought 
the party had quite broken up 
Gloria [ nagging ] Then why did you come 
back* 

valentine I came back because I am 
penniless I cant get out that way without a 
five-shilling ticket 

mrs clandon Has anything annoyed you, 
Mr Valentine'' 

gloria Never mind him, mother This is a 
fresh insult to me that is all 
mrs clandon [hardly able to realize that 
Gloria is deliberately provoking an altercation ] 
Gloria 1 

valentine Mrs Clandon have I said any¬ 
thing insulting* Have I done anything 
insulting* 

gloria You have implied that my past has 
been like youis That is the worst of insults 
valentine I imply nothing of the sort I 
declare that my past has been blameless m 
comparison with yours 
mrs clandon [ most indignantly ] Mr Valen¬ 
tine 1 

valentine Well, what am I to think when 
I learn that Miss Clandon has made exactly 
the same speeches to other men that she has 
made to me* Five former lovers, with a tame 
naval lieutenant thrown m 1 Ob, it’s too bad 
mrs clandon But you surely do not believe 
that these affairs—mere jokes of the chil¬ 
dren’s—were serious, Mr Valentine* 
valentine Not to you Not to her, perhaps 
But I know what the men felt [TVitk ludi¬ 
crously genuine earnestness ] Have you ever 
thought of the wrecked lives, the unhappy 
marriages contracted m the recklessness of 
despair, the suicides, the—the—the— 
gloria [interrupting him contemptuously] 
Mother this man is a sentimental idiot 
[She sweeps away to the fireplace] 

mrs clandon [shocked] Oh, my dearest 


Gloria, Mr Valentine will think that rude 
valentine I am not a sentimental idiot 
I am cured of sentiment for evei [He turns 
away m dudgeon] 

mrs clandon Mr Valentine you must 
excuse us all Women ha\e to unlearn the 
false good manners of their slavery before 
they acquire the genuine good manners of 
their freedom Dont think Gloria vulgar 
[Gloria turns, astonished] she is not really so 
gloria Mother 1 You apologize for me to 
him' 

mrs clandon My dear you have some of 
the faults of youth as well as its qualities, 
and Mr Valentine seems rather too old 
fashioned m his ideas about his own sex to 
like being called an idiot And now had we 
not better go and see w'hat Dolly is doing* 
[SAe goes towards the window] 
gloria Do you go, mother I wish to 
speak to Mr Valentine alone 
mrs clandon [startled into a remonstrance] 
My dear 1 [Recollecting herself] I beg your 
pardon, Gloria Certainly, if you wish [She 
goes out] 

valentine Oh, if your mother were only a 
widow 1 She’s worth six of you 
gloria That is the first thing I have heard 
you say that does you honor 
valentine Stuff 1 Come say what you want 
to say and let me go 

gloria I have only this to say Youdiagged 
me down to your level for a moment this 
afternoon Do you think, if that had ever 
happened before, that I should not haie 
been on my guard* that I should not have 
known what was coming, and known my own 
miserable weakness* 

valentine [ scolding at her passionately] Dont 
talk of it m that way What do I care for 
anything m you but your weakness, as you 
call it* You thought yourself very safe, didnt 
you, behind your advanced ideas* I amused 
myself by upsetting them pretty easily 
gloria [insolently, feeling that now she can 
do as she likes with him] Indeed 1 

valentine But why did I do it* Because I 
w’as being tempted to awaken j our heart to 
stir the depths in you Why was I tempted* 
Because Nature was m deadly earnest with 
me when I was m jest with her When the 
great moment came, who was awakened'' 
who was stirred* m whom did the depths 
break up* In myself—myself / was trans¬ 
ported you were only offended—shocked 
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You are just an ordinary young lady, too 
ordinary to allow tame lieutenants to go as 
far as I went Thats all I shall not trouble 
you with com entional apologies Goodbye 
[He makes resolutely for the door ] 

gloria Stop [He hesitates] Oh, will jou 
understand, if I telly ou the truth, that I am 
not making adv ances to you ? 

valentine Pooh ! I know vhat youre going 
to say You think youre not ordinary that I 
was right that you really have those depths 
m jour nature It flatters you to believe it 
[She recoils] Well, I grant that you are not 
ordinary in some ways you are a clever girl 
[Gloria stifles an exclamation of rage, and tales 
a threatening step towards him }, but youve not 
been awakened j T et You didnt care you 
dont care It was my tragedy, not yours 
Goodbye [He turns to the door She matches 
him, appalled to see him slipping from her grasp 
As he turns the handle, he pauses, then turns 
again to her, offering his hand] Let us part 
kindly 

gloria [enormously relieved, and immediately 
turning her back on him deliberately ] Goodbye 
I trust you will soon recover from the wound 
valentine [brightening up as it fashes on 
him that he is master of the situation after all] 
I shall recov er such wounds heal more than 
they harm After all, I stall have my own 
Gloria 

gloria [facing him quickly ] What do you 
mean ? 

valentine The Gloria of my imagination 
gloria [proudly] Keep your own Gloria 
the Gloria of your imagination [Her emotion 
begins to break through her pride ] The real 
Gloria the Gloria who was shocked, offended, 
hornfied—oh yes, quite truly—who was 
dm en almost mad with shame by the feebng 
that all her power over herself had broken 
down at her first real encounter with—with— 
[The color rushes over her face again She 
covers it with her left hand, and puts her right 
on his left arm to support herself] 

valentine Take care I'm losing my senses 
again [Summoning all her courage, she takes 
away her hand from her face and puts it on his 
right shoulder, turning him tonards her and 
looking him straight in the eyes He begins to 
protest agitatedly] Gloria be sensible it’s no 
use I havnt a penny m the world 

Gloria Cant you earn one ? Other people 
do 

valentine [half delighted, half frightened] 
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I never could youd be unhappy Mj dearest 
lov e I should be the merest fortune-hunting 
adventurer if— [Her grip of his arms tightens, 
and she kisses him] Oh Lord 1 [Breathless] Oh, 
I— [he gasps] I dont know anything about 
women twelve years experience is not 
enough [In a gust of jealousy she throns him 
ana y f rom her, and he reels back into a chair 
like a leaf before the wind] 

Dolly dances in, waltzing with the waiter, 
followed by Mrs Clandon and Finch, also 
waltzing, and Phil pirouetting by himself 
dolly [sinking on the chair at the writing- 
table] Oh, I’m out of breath How beautifully 
you waltz, William* 

vms clandon [szizling on the saddle-bag seat 
on the hearth] Oh how could you make me 
do such a silly thing, Finch* I havnt danced 
smce the soiree at South Place twenty years 
ago 

gloria [peremptorily to Valentine] Get up 
[Valentine gets up abjectly] Now let us have 
no false delicacy Tell my mother that we 
have agreed to marry one another 
A silence of stupefaction ensues Valentine, 
dumb with panic, looks at them with an obvious 
impulse to run away 

dolly [breaking the silence] Number Sin* 
PHILIP Sh’ 

bolly [tumultuously] Oh, my feelings’ I 
want to kiss somebody, and we bar it m the 
family Wheres Finch' 
sfcoMvs No, positively 
Crampton appears at the window 
dolly [running to Crampton ] Oh, youre just 
m time [She kisses Aim] Now [leading him 
forward] bless them 

gloria No I will have no such thing, even 
in jest When I need a blessing, I shall ask 
my mother’s 

crampton [to Gloria, with deep disappoint¬ 
ment ] Am I to understand that jou have 
engaged yourself to this young gentleman* 1 
gloria [resolutely] Yes Do you intend to 
he our friend ot— 

dolly —or our father^ 
crampton I should like to be both, mv 
child But surely —* Mr Valentine I appeal 
to y'our sense of honor 

valentine Youre quite right It’s perfect 
madness If we go out to dance together I 
shall have to borrow five shillings from her 
for a ticket Gloria dont be rash youre 
throwing yourself away I'd much better 
clear straight out of this, and never see any 
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of you again I shant commit suicide I 
shant even be unhappy Itll be a relief to 
me I—I’m frightened, I’m positively fright¬ 
ened, and that s the plain truth 
gloria [determinedly] You shall not go 
valentine [quailing] No, dearest of course 
not But—oh, will somebody only talk sense 
for a moment and bring us all to reason' I 
cant Where’s Bohun'’ Bohun’s the man 
Phil go and summon Bohun 
Philip From the vasty deep I go [He 
makes his bat quiver in the air and darts away 
through the window] 

waiter [harmoniously to Valentine] If you 
will excuse my putting in a word, sir, do not 
let a matter of five shillings stand between 
you and your happiness, sir We shall be 
only too pleased to put the ticket down to 
you, and you can settle at your convenience 
Very glad to meet you m any way, very 
happy and pleased indeed, sir 

philip [reappearing] He comes [He waves 
his bat over the window] 

Bohun comes m, taking off his false nose and 
throwing it on the table in passing as he comes 
between Gloria and Valentine 
valentine The point is, Mr Bohun— 
m’comas [interrupting from the hearthrug] 
Excuse me, sir the point must be put to 
him by a sohcitor The question is one of 
an engagement between these two young 
people The lady has some property, and 
[looking at Crampton] will piobably have a 
good deal more 
crampton Possibly I hope so 
valentine And the gentleman hasnt a rap 
bohun [nailing Valentine to the point instantly] 
Then insist on a settlement That shocks 
your delicacy most sensible precautions do 
But you ask my advice, and I give it to you 
Have a settlement 

Gloria [proudly] He shall have a settle¬ 
ment 

valentine My good sir, I dont want 
advice for myself Give her some advice 
bohun She wont take it When youre 
married, she wont take yours either— [turn¬ 
ing suddenly on Gloria] oh no you wont you 
think you will, but you wont He’ll set to 
work and earn his living— [turning suddenly 
on Valentine] oh yes you will you think you 
wont, but you will She’ll make you 
crampton [only half persuaded] Then, Mr 
Bohun, you dont think this match an unwise 
one? 


bohun Yes I do all matches aie unwise 
It’s unwise to be born, it’s unwise to be 
married, it’s unwise to live, and it’s wise to 
die 

waiter [insinuating himself between Cramp¬ 
ton and Valentine] Then, if I may respectfully 
put a wotd m, su, so much the worse for 
wisdom' 

philip Allow me to remark that if Gloria 
has made up her mind— 

dolly The matter’s settled, and Valen¬ 
tine’s done for And we’re missing all the 
dances 

valentine [to Gloria, gallantly making the 
best of it] May I have a dance— 
bohun [interposing in his grandest diapason] 
Excuse me I claim that privilege as counsel’s 
fee May I have the honor ? thank you [He 
dances away with Gloria, and disappears among 
the lanterns, leaving Valentine gasping] 
valentine [recovering his breath] Dolly may 
I— [offering himself as her partner]* 
dolly Nonsense* [eluding him and running 
round the table to the fireplace] Finch my 
Finch* [SAe pounces on M‘Comas and makes 
him dance] 

m’comas [protesting] Pray restrain—really— 
[He is borne off dancing through the window] 
valentine [making a last effort] Mrs Clan- 
don may I— 

philip [forestalling him] Come, mother 
[He seizes his mother and whirls her away] 
mrs clandon [remonstrating] Plul, Phil— 
[She shares M' Comas’s fate] 
crampton [following them with senile glee] 
Ho* ho* He* he* he* [He goes into the garden 
chuckling] 

valentine [collapsing on the ottoman and 
staring at the waiter] I might as well be a 
married man already 
waiter [contemplating the defeated Duellist 
of Sex with ineffable benignity] Cheer up, sir, 
cheer up Every man is frightened of marriage 
when it comes to the point, but it often turns 
out very comfortable, very enjoyable and 
happy indeed, sir—from time to time I 
never was master m my own house, sir my 
wife was like your young lady she was of a 
commanding and masterful disposition, which 
my son has inherited But if I had my life 
to live twice over, I’d do it again I’d do it 
again, I assure you You never can tell, sir 
you never can tell 

THE END 
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THE DEVIL’S DISCIPLE 

A MELODRAMA (1897) 

BEING THE FIRST OF THREE PLAYS FOR PURITANS 


ACT I 

At the most wretched hour between a black night 
and a wintry morning in the year 1777, Mrs 
Dudgeon, of New Hampshire, is sitting up in the 
kitchen and general dwelling room of her farm 
house on the outskirts of the town ofWebsterbridge 
She is not a prepossessing woman No woman 
looks her best after sitting up all night, and Mrs 
Dudgeon s face, eien at its best, is gnmly 
trenched by the channels tnto which the barren 
forms and observances of a dead Puritanism can 
pen a bitter temper and a fierce pnde She is an 
elderly matron mho has worked hard and got 
nothing by it except dominion and detestation m 
her sordid home, and an unquestioned reputation 
for piety and respectability among her neighbors, 
to whom drink and debauchery are still so much 
more tempting than religion and rectitude, that 
they conceive goodness simply as self-denial This 
conception ts easily extended to others-dental, and 
finally generalized as covering anything disagree¬ 
able So Mrs Dudgeon, being exceedingly dis¬ 
agreeable, is held to be exceedingly good Short 
of fiat felony, she enjoys complete license except 
for amiable weaknesses of any sort, and is conse¬ 
quently, without knowing it, the most licentious 
woman in the parish on the strength of never hav¬ 
ing broken the seventh commandment or missed a 
Sunday at the Presbyterian church. 

The year 1777 is the one in which the passions 
roused by the breahng-offof the American colonies 
from England,more by their onmweight than their 
own will, boiled up to shooting point, the shooting 
being idealized to the English mind as suppression 
of rebellion and maintenance ofBritish dominion, 
and to the American as defence of liberty, resist¬ 
ance to tyranny, and self-sacnfice on the altar of 
the Rights of Man Into the merits of these ideal¬ 
izations it is not here necessary to inquire suffice 
it to say, without prejudice, that they have con¬ 
vinced both Americans and English that the most 
highminded course for them to pursue is to kill as 
many of one another as possible, and that military 
operations to that end are in full swing, morally 
supported by confident requests from the clergy of 
both sides for the blessing of God on their arms 

Under suck circumstances many other women 


besides this disagreeable Mrs Dudgeon find them¬ 
selves sitting up all night waiting for news Die 
her, too, they fall asleep towards morning at the 
risk of nodding themselves into the kitchen fire 
Mrs Dudgeon sleeps with a shawl over her head, 
and her feet on a broad fender of iron laths, the 
step of the domestic altar of the fireplace, with 
its huge hobs and boiler, and its hinged arm aboie 
the smoky mantelshelf for roasting The plain 
kitchen table is opposite the fire, at her elbow, 
with a candle on it m a tin sconce Her chair, like 
all the others in the room, is uncushioned and 
unpainted, but as it has a round railed back and a 
seat conventionally moulded to the sitter’s curves, 
it is comparatively a chair of state The room has 
three doors, one on the same side as the fireplace, 
near the comer, leading to the best bedroom, one, 
at the opposite end of the opposite wall, leading 
to the scullery 'and washhouse, and the housedoor, 
with its latch, heavy lock, and clumsy wooden bar, 
in the front wall, between the window m its middle 
and the corner next the bedroom door Between 
the door and the window a rack of pegs suggests 
to the deductive observer that the men of the house 
are all away, as there are no hats or coats on 
them On the other side of the window the clock 
hangs on a nail, with its white wooden dial, black 
iron weights, and brass pendulum Between ike 
clock and the corner, a big cupboard, locked, 
stands on a dwarf dresser full of common 
crockery 

On the side opposite the fireplace, between the 
door and the corner, a shamelessly ugly black 
horsehair sofa stands against the wall An inspec¬ 
tion of its stndulous surface shews that Mrs 
Dudgeon is not alone A girl of sixteen or seven¬ 
teen has fallen asleep on it She is a wild, timid 
looking creature with black hair and tanned shn 
Her frock, a scanty garment, is rent, weather- 
stained, berrystamed, and by no means scrupu¬ 
lously clean It hangs on her with a freedom 
which, taken with her brown legs and bare feet, 
suggests no great stock of underclothing 

Suddenly there comes a tapping at the door, not 
loud enough to wake the sleepers Then l-nochng, 
which disturbs Mrs Dudgeon a little Finally the 
latch is tried, whereupon she springs up at once 
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mrs dudgeon [threateningly] Well, wliy dont 
you open the dooi 5 [She sees that the girl is 
asleep, and immediately raises a clamor of heart¬ 
felt vexation] Well, dear, dear me' Now this 
is— [shaking her] wake up, wake up do you 
hear 5 

the girl [sitting up] What is it* 
mrs dudgeon Wake up, and be ashamed 
of yourself, you unfeeling sinful girl, falling 
asleep like that, and your father hardly cold 
m his grave 

the girl [half asleep stdT] I didnt mean to 
I dropped off— 

mrs dudgeon [cutting her short] Oh yes, 
yom e plenty of excuses, I daresay Dropped 
off 1 [Fiercely, as the knocking recommences] 
Why dont you get up and let your uncle m 5 
after me waiting up all night for him 1 [She 
pushes her rudely off the sofa ] There I’ll open 
the door much good you are to wait up Go 
and mend that fire a bit 

The girl, coned and wretched, goes to the f re 
and puts a log on Mrs Dudgeon unbars the 
door and opens it, letting into the stuffy hlchen a 
little of thefreshness and a great deal of the chill 
of the dawn, also her second son Christy, a 
failish, stupid, fair-haired, roundfaced man of 
about 22, muffled in a plaid shawl and grey 
overcoat lie hurries, shivering, to the f re, leav- 
~ mg Mrs Dudgeon to shut the door 

Christy [at the fire] F— f—f' but it is cold 
[Seeing'the girl, and staring lumpishly at her ] 
Why, who are you 5 
the girl [shyly] Essie 
mrs dudgeon Oh, you may well ask [To 
Essie] Go to your room, child, and he down, 
since you havnt feeling enough to keep you 
aw ake Your history isnt fit for your own ears 
to hear 
ESSIE I— 

mrs dudgeon [peremptorily] Dont answer 
me, Miss, but shew your obedience by doing 
what I tell you [Essie, almost in tears, crosses 
the room to the door near the sofa] And dont 
forget your prayers [Essie goes out] She’d 
have gone to bed last night just as if no¬ 
thing had happened if I’d let her 
christy [phlegmatically] Well, she cant be 
expected to feel Uncle Peter’s death like 
one of the family 

mrs dudgeon What are you talking about, 
child 5 Isnt she his daughter—the punishment 
of his wickedness and shame 5 [She assaults 
her chair by sitting down] 
ciinisTY [storing] Uncle Peter’s daughter' 


mrs dudgeon Why else should she be here 5 
D’ye think Ive not had enough tiouble and 
care put upon me bringing up my own girls, 
let alone you and your good-for-nothing 
brother, without having your uncle’s bas¬ 
tards— 

christy [interrupting her with an apprehen¬ 
sive glance at the door by which Essie went out ] 
Sh' She may hear you 

mrs dudgeon [raising her voice] Let her hear 
me People who fear God dont fear to give 
the devil’s work its right name [Christy, 
soullessly indifferent to the strife 0 / Good and 
Evil, stares at the fire, warming himself] Well, 
how long are you going to stare there like a 
stuck pig 5 What news have you for me 5 
christy [taking off hs hat and shawl and 
going to ike rack to hang them up] The minister 
is to break the news to you He’ll be here 
presently 

mrs dudgeon Break what news 5 
christy [standing on tiptoe, from boyish 
habit, to hang his hat up, though he is quite tall 
enough to reach the peg, and speaking with 
callous placidity, considering the nature of the 
announcement] Father’s dead too 
mrs dudgeon [stupent] Your father' 
christy [sulkily, coming back to the fire and 
warming himself again, attending much more to 
the fire than to his mother] Well, it’s not my 
fault When we got to Neunstown we found 
him ill m bed He didnt know us at first 
The minister sat up with him and sent me 
aw'ay He died m the night 
mrs dudgeon [bursting into dry angry tears] 
Well, I do think this is hard on me—very 
hard on me His brother, that was a disgrace 
to us all his life, gets hanged on the public 
gallows as a rebel, and your father, instead 
of staying at home where his duty was, with 
his own family, goes after him and dies, 
leaving everything on my shoulders After 
sending this girl to me to take care of, too' 
[She plucks her shanl vexedly over her ears] 
It's sinful, so it is downright sinful 
christy [with a slow, bovine cheerfulness, 
after a pause] I think it’s going to be a fine 
morning, after all 

MRS dudgeon [railingat him] A fine morning' 
And your father newly dead 1 Wheres your 
feelings, child 5 

christy [obstinately] Well, I didnt mean 
any harm I suppose a man may make a 
remark about the weather even if his father's 
dead 
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mrs dudgeon [bitterly] A nice comfort my 
children are to me* One son a fool, and the 
other a lost sinner thats left his home to live 
with smugglers and gypsies and villains, the 
scum of the earth' 

Someone knocks 

christv [without moving] Thats the minister 
mrs dudgeon [sharply] Well, amt you going 
to let Mr Anderson in' 1 

Christy goes sheepishly to the door. Mrs Dud¬ 
geon buries her face m her hands, as it is her 
duty as a widow to be overcome with grief 
Christy opens the door, and admits the minister, 
Anthony Anderson, a shrewd, genial, ready 
Presbyterian divine of about 50, with something 
of the authority of his profession in his bear¬ 
ing But it is an altogether secular authority, 
sweetened by a conciliatory, sensible manner not 
at all suggestive of a quite thoroughgoing other- 
worldliness He is a strong, healthy man too, 
with a thick sanguine neck, and his keen, cheerful 
mouth cuts into somewhat fleshy comers No 
doubt an excellent parson, but still a man capable 
of making the most of this world, and perhaps a 
tittle apologetically conscious of getting on better 
with it than a sound Presbyterian ought 
anderson [to Christy, at the door, looking at 
Mrs Dudgeon whilst he takes off his cloak] Have 
you told her 1 

christy She made me [He shuts the door, 
yawns, and loafs across to the sofa, where he 
sits down and presently drops off to sleep] 
Anderson looks compassionately at Mrs Dud¬ 
geon Then he hangs his cloak and hat on the 
rack Mrs Dudgeon dries her eyes and looks up 
at him 

anderson Sister the Lord has laid his 
hand very heavily upon you 

mrs dudgeon [with intensely recalcitrant 
resignation] It’s His will, I suppose, and I 
must boiv to it But I do think it hard What 
call had Timothy to go to Sprmgtown, and 
remind everybody that he belonged to a 
man that was being hanged ? —and [spitefully] 
that deserved it, if ever a man did 

anderson [gently] They w ere brothers, Mis 
Dudgeon 

mrs dudgeon Timothy never acknow¬ 
ledged lnm as his brother after we were 
married he had too much respect for me to 
insult me with such a brother Would such a 
selfish WTetch as Peter have come thirty 
miles to see Timothy hanged, do you think' 1 
Not thirty yards, not he However, I must 
bear my cross as best I may. least said is 


soonest mended 

anderson [very grate, coming down to the 
fire to stand with his back to it] Your eldest son 
was present at the execution, Mrs Dudgeon. 

mrs dudgeon [disagreeably surprised] 
Ricbard ? 

anderson [nodding] Yes 
mrs dudgeon [vindictively] Let it be a warn¬ 
ing to him He may end that way himself, 
the wicked, dissolute, godless— [sfo suddenly 
stops, her voice fails, and she asks, with evident 
dread] Did Timothy see him ? 
anderson Yes 

mrs dudgeon [holding her breath] WelP 
anderson He only saw him m the crow d 
they did not speak [Mrs Dudgeon, greatly 
relieved, exhales the pent up breath and sits at her 
ease again] Y our husband was greatly touched 
and impressed by his brother’s awful death 
[Mrs Dudgeon sneers Anderson breaks off to 
demand with some indignation] Well, wasnt it 
only natural, Mrs Dudgeon* He soltened 
towards his prodigal son in that moment 
He sent for him to come to see him 
mrs dudgeon [Aer alarm renewed] Sent for 
Richard' 

anderson Yes,butRichard would not come 
He sent his father a message, but I’m sorry 
to say it was a wicked message—an awful 
message 

mrs dudgeon What was it? 
anderson That he would stand by his 
wicked uncle and stand against his good 
parents, m this world and the next 
mrs dudgeon [ implacably ] He will be 
punished for it He will be punished for it— 
in both worlds 

anderson That is not m our hands, Mrs 
Dudgeon 

mrs dudgeon Did I say it was, Mr Ander¬ 
son* We are told that the wicked shall be 
punished Why should we do our duty and 
keep God’s law if there is to be no difference 
made between us and those who follow their 
own likings and dishkmgs, and make a jest 
of us and of their Maker’s word* 
anderson Well, Richard’s earthly father 
has been merciful to lnm, and his heavenly 
judge is the father of us all 

mrs dudgeon [forgetting herself] Richard’s 
earthly father was a softheaded— 
anderson [shocked] Oh' 
mrs dudgeon [with a touch of shame] Well, 

I am Richard’s mother If I am against him 
who has any right to be for him* [Trying to 
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conciliate him] Wont you sit down, Mr Ander- 
son ? I should ha\ e asked you before, but I’m 
so troubled 

anderson Thank you [He tales a chair 
from beside the fireplace, and turns it so that he 
can sit comfortably at the fre When he is sealed 
he adds, in the tone of a man nho knons that he 
is opening a difficult subject] Has Christy told 
you about the new will ? 

mrs dudgeon [all her fears returning] The 
new will' Did Timothy— ? [She breaks off, 
gasping, unable to complete the question] 
anderson Yes In his last hours he changed 
his mind 

mrs dudgeon { white with intense rage] And 
you let him rob me ? 

anderson I had no power to prevent him 
giving what was his to his own son 
mrs dudgeon He had nothing of his own 
His money was the money I brought him as 
my marriage portion It was for me to deal 
with my own mone^ and my own son He 
dare not have done it if I had been with 
him, and well he knew it That was why he 
stole away like a thief to take advantage of 
the law to rob me by making a new will 
behind my back The moie shame on you, 
Mr Anderson,—you, a minister of the gospel 
—to act as his accomplice in such a crime 
anderson [rising] I will take no offence at 
what you say m the first bitterness of your 
grief 

MRS DUDGEON r " 1 C c ' 

ANDERSON W< ( 

if you can find it m your heart to think that 
the better word 

mrs dudgeon My heart 1 My heart' And 
since when, pray, have you begun to hold up 
our hearts as trustworthy guides for us 5, 
anderson [rather guiltily] I—er— 
mrs dudgeon [vehemently] Dont he, Mr 
Anderson We are told that the heart of man 
is deceitful above all things, and desperately 
wicked My heart belonged, not to Timothy, 
but to that poor wretched brother of his that 
has just ended his days with a rope round his 
neck—aye, to Peter Dudgeon You know it 
old Eh Hawkins, the man to whose pulpit 
you succeeded, though you are not worthy 
to loose his shoe latchet, told it you when he 
gave over our souls into your charge He 
warned me and strengthened me against my 
heart, and made me marry a Godfeanng man 
—as he thought What elsebutthatdisciplme 
has made me the woman I am ? And you. 


you, who followed your heart m your mar¬ 
riage, you talk to me of what I find m my 
heart Go home to your pretty wife, man, and 
leave me to my prayers [She turns from him 
and leans with her elbows on the table, brooding 
over her wrongs and taking no further notice of 
him] 

anderson [willing enough to escape] The 
Lord forbid that I should come between you 
and the source of all comfort' [He goes to the 
rack for his coat and hat] 

mrs dudgeon [without looking at him] The 
Lord will know what to forbid and what to 
allow without your help 
anderson And whom to forgive, I hope— 
Eh Hawkins and myself, if we hav e ever set 
up our preaching against His law [He fastens 
his cloak, and is now ready to go] Just one 
word—on necessary business, Mrs Dudgeon 
There is the reading of the will to be gone 
through, and Richard has a right to be pre¬ 
sent He is m the town, but he has the grace 
to say that he does not want to force himself 
in here 

mrs dudgeon He shall come here Doeshe 
expect us to leave his father's house for his 
convenience' 1 Let them all come, and come 
quickly, and go quickly They shall not make 
the will an excuse to shirk half their day’s 
work I shall be ready, never fear 
anderson [coming back a step or two] Mrs 
Dudgeon I used to have some little influence 
with you When did I loSe it* 1 
mrs dudgeon [still without turning to Ami] 
When you married for love Now youre 
answered 

anderson Yes I am answered [He goes 
out, musing] 

mrs dudgeon [to kerself, thinking of her 
husband] Thief' Thief" [SAe shakes herself 
angrily out of her chair r throws back the shawl 
from her head, and sets to work to prepare the 
room for the reading of the will, beginning by 
replacing Anderson’s chair against the wall, and 
pushing back her own to the window Then she 
calls, m her hard, driving, wrathful way] 
Christy [No answer he is fast asleep] Chnsty 
[SAe shakes him roughly] Get up out of that, 
and be ashamed of yourself—sleeping, and 
your father dead' [SAe returns to the table, puis 
the candle on the mantelshelf, and takes from 
the table drawer a red table cloth which she 
spreads ] 

Christy [ming reluctantly] Well, do you 
suppose we are never going to sleep until we 
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are out of mourning? 

Mrs dudgeon I want none of your sulks 
Here help me to set this table [They place 
the table i n the middle of the room, with Christy's 
end towards the fireplace and Mrs Dudgeons 
towards the sofa Christy drops the table as soon 
as possible, and goes to the fire, leaving his mother 
to male the final adjustments of its position] 
We shall ha-\e the minister back here with 
the lawyer and all the family to read the will 
before you have done toasting yourself Go 
and w ake that girl, and then light the stove 
m the shed you cant have your breakfast 
here And mind you w ash yourself, and make 
yourself fit to receive the company [SAe 
punctuates these orders by going to the cupboard, 
unlocking it, and producing a decanter of wine, 
•which has no doubt stood there untouched since 
the last state occasion m the family, and some 
glasses, which she sets on the table Also two 
green -ware plates , on one of which she puts a 
bambracl with a knife beside it On the other 
she shales some biscuits out of a tin, putting back 
one or two, and counting the rest] Now mind 
there are ten biscuits there let there be ten 
there when I come back after dressing my¬ 
self And keep your fingers off the raisins m 
that cake. And tell Essie the same I suppose 
I can trust you to bring in the case of stuffed 
birds without breaking the glass? [Ske replaces 
the tin in the cupboard, which she locks, pocleting 
the ley carefully ] 

christy [lingering at the fire] Youd better 
put the inkstand instead, for the lawyer 
mrs dudgeon* Thats no answer to make to 
me, sir Go and do as youre told [Christy 
turns sullenly to obey] Stop take down that 
shutter before you go, and let the daylight 
in jou cant expect me to do all the heavy 
work of the house with a great lout like you 
idling about 

Christy tales the window bar out of its 
clamps, and puts it aside, then opens the shutter, 
shewing the grey morning Mrs Dudgeon tales 
the sconce from the mantelshelf, blows out the 
candle, extinguishes the snuff by pinching it with 
her fingers, first licking them for the purpose, 
and replaces the sconce on the shelf 

christy [looking through the window] Heres 
the minister’s wife 

mrs dudgeon [displeased] What 1 Is she 
coming here? 
christy Yes 

mrs dudgeon What does she want troub¬ 
ling me at this hour, before I am properly 


dressed to receive people? 
christy Youd better ask her 
MRS dudgeon [threateningly] Youd better 
keep a cml tongue m your head [He goes 
sulkily towards the door She comes after Jam, 
plying him with instructions] Tell that girl to 
come to me as soon as she’s had her break¬ 
fast. And tell her to make herself fit to be 
seen before the people [Christy goes out and 
slams the door in her face] Nice manners, that 1 
[Someone knocks at the house door she turns 
and cries inhospitably] Come in [Judith Ander¬ 
son, the minister's wife, comes in Judah is more 
than twenty years younger than her husband, 
though she will never be as young as he in 
vitality She is pretty and proper and ladylike, 
and has been admired and pelted into an opinion 
of herself sufficiently favorable to give her a 
self-assurance which serves her instead of 
strength She has a pretty taste in dress, and in 
her face the pretty lines of a sentimental char¬ 
acter formed by dreams Even her little self- 
complacency is pretty, like a child's vanity 
Rather a pathetic creature to any sympathetic 
observer who knows how rough a place the 
world ts One feels, on the whole, that Anderson 
might have chosen worse, and that she, needing 
protection, could not have chosen better] Oh, it’s 
} ou, is it, Mrs Anderson? 

judith [very politely—almost patronizingly] 
Yes Can I do anything for you, Mrs Dud¬ 
geon? Can I help to get the place ready 
before they come to read the w ill? 

mrs dudgeon [siffiy] Thank you, Mrs 
Anderson, my house is always ready for 
anyone to come into 

mrs anderson [with complacent amiability] 
Yes, indeed it is Perhaps you had rather I 
did not intrude on you just now 

mrs dudgeon Oh, one more or less will 
make no difference this morning, Mrs Ander¬ 
son Now that youre here, youd better stay 
If you wouldnt mind shutting the door 1 
[Judith smiles, implying “How stupid of me 1 ” 
and shuts it with an exasperating air of doing 
something pretty and becoming] Thats better 
I must go and tidy myself a bit I suppose 
you dont mind stopping here to recene 
anyone that comes until I’m ready 

judith [graciously giving her leave] Oh } es, 
certainly Lea\ e that to me, Mrs Dudgeon, 
and take your time [She hangs her cloak and 
bonnet on the rack] 

mrs dudgeon [half sneering] I thought that 
would be more in your way than getting the 
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house ready [Essie comes back] Oh, here you 
are 1 [Severely] Come here let me see you 
[Essie timidly goes to her Mrs Dudgeon takes 
her roughly by the arm and pulls her round to 
inspect the results of her attempt to clean and 
tidy herself—results which shew little practice 
and less conviction ] Mm 1 Thats what you call 
doing jour hair properly, I suppose It’s 
easy to see what you are, and how j t ou were 
bi ought up [She throws her arm away, and 
goes on, peremptorily ] Now you listen to me 
and do as youre told You sit down there m 
the corner bj r the fire, and when the com¬ 
pany comes dont dare to speak until youre 
spoken to [Essie creeps away to the fireplace] 
Your father’s people had better see you and 
know youre there theyre as much bound to 
keep you from starvation as I am At any 
rate they might help But let me have no 
chattering and making free with them, as if 
jou were their equal Do you hear* 
essie Yes 

mrs dudgeon Well, then go and do as 
youre told [Essie sits down miserably on the 
comer of the fender furthest from the door] 
Never mind her, Mrs Anderson you know 
who she is and what she is If she gives you 
any trouble, just tell me, and I’ll settle 
accounts w ith her [Mrs Dudgeon goes into the 
bedroom, shutting the door sharply behind her as 
if even it had to be made do its duty with a ruth¬ 
less hand] 

judith [patronising Essie, and arranging the 
cake and nine on the table more becomingly] You 
must not mind if your aunt is strict with you 
She is a very good woman, and desires your 
good too 

essie [in listless misery] Yes 
judith [annoyed with Essie for her failure to 
be consoled and edified, and to appreciate the 
kindly condescension of the remark] You are not 
going to be sullen, I hope, Essie 
essie No 

judith Thats a good girl 1 [She places a 
couple of chairs at the talk with their backs to 
the window, mth a pleasant sense of being a 
more thoughtful housekeeper than Mrs Dudgeon] 
Do you know any of your father’s relatives 11 
essie No They wouldnt have anything to 
do with him they were too religious rather 
used to talk about Dick Dudgeon, but I 
never saw him 

judith [ostentatiously shocked] Dick Dud¬ 
geon 1 Essie do you wish to be a really 
respectable and grateful girl, and to make 


a place for yourself here bj T steady good 
conduct* 

essie [very half-heartedly] Yes 
judith Then you must never mention the 
name of Richard Dudgeon—nevei even 
think about him He is a bad man 
essie What has he done* 
judith You must not ask questions 
about him, Essie You are too joung to 
know what it is to be a bad man But he is a 
smuggler, and he lives with gypsies, and he 
has no love for his mother and his family, 
and he wrestles and plays games on Sunday 
instead of going to church Never let him 
into your presence, if you can help it, Essie, 
and try to keep yourself and all womanhood 
unspotted by contact with such men 
essie Yes 

judith [again displeased] I am afraid you 
say Yes and No without thinking very 
deeply 

essie Yes At least I mean— 
judith [severely] What do you mean* 
essie [almost crying ] Only—my fathei was 
a smuggler, and— [Someone knocks] 
judith They are beginning to come Now 
remember youi aunt’s directions, Essie, and 
be a good girl [Christy comes back with the 
stand of stuffed birds under a glass case, and 
an inkstand, which he places on the table] Good 
morning, Mr Dudgeon Will you open the 
door, please the people have come 
christy Good morning [He opens the house 
door] 

The morning is now fairly bright and warm , 
and Anderson, who is the first to enter, has left 
his cloak at home He is accompanied by Lawyer 
Hankins , a brisk, middleaged man in brown 
riding gaiters and yellow breeches, looking as 
much squire as solicitor He and Anderson are 
allowed precedence as representing the learned 
professions After them comes thefamily, headed 
by the senior uncle, William Dudgeon, a large, 
shapeless man, bottle-nosed and evidently no 
ascetic at table Iiis clothes are not the clothes, nor 
his anxious wife the wife, of a prosperous man 
The junior unck, Titus Dudgeon, is a wiry 
little terrier of a man, with an immense and 
visibly purseproud wife, both free from the cares 
of the William household 
Hawkins at once goes briskly to the table and 
takes the chair nearest the sofa, Christy having 
kfl the inkstand there He puts hts hat on the 
fioor beside him, and produces the will Unck 
Wtlliam comes to the fire and stands on the 
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hearth warming hts coat tails, leaving Mrs 
William derelict near the door Uncle Titus, who 
is ike lady’s man of the family, rescues her by 
giving her his disengaged arm and bringing her 
to the sofa, where he sits down warmly between 
his own lady and his brother's Anderson hangs 
up his hat and waits for a word with Judith 
judith She will be herein a moment Ask 
them to w ait [She taps at the bedroom door 
Receiving an answer from within, she opens it 
and passes through ] 

ANDERSON [taking his place at the table at the 
opposite end to Hawkins ] Our poor afflicted 
sister will be with 11 s m a moment Are we 
all here’ 

Christy [of the house door, which he has just 
sAwi] All except Dick 

The callousness with which Christy names the 
reprobate jars on the moral sense of the family 
Uncle William shakes his head slowly and \ 
repeatedly Mrs Titus catches her breath convul- | 
sively through her nose Her husband speaks 
uncle titus Well, I hope he will have the , 
grace not to come I hope so 

The Dudgeons all murmur assent, except 
Christy, who goes to the window and posts him¬ 
self there, looking out Hankins smiles secretively 
as if he knew something that would change their 
tune if they bierv it Anderson is uneasy the 
love of solemnfamily councils, especially funeral 
ones, is not in his nature Judith appears at the 
bedroom door 

judith [mth gentle impressiveness] Friends, 
Mrs Dudgeon [She takes the chair from beside 
the f replace, and places it for Mrs Dudgeon, 
who comes from the bedroom in black, with a 
clean handkerchief to her eyes All nse, except 
Essie Mrs Titus and Mrs William produce 
equally clean handkerchiefs and weep It is an 
affecting moment] 

uncle william Would it comfort you, 
sister, if we were to offer up a prayer? 
uncle titus Or sing a hymn? 

ANDERSON [rather hastily] I have been with 
our sister this morning already, friends In 
our hearts w e ask a blessing 
all [except Essie] Amen 
They all sit down, except Judith, who stands 
behind Mrs Dudgeons chair 
judith [to Essie] Essie did you say Amen? 
essie [ scaredly ] No 
judith Then saj it, like a good girl 
essie Amen 

uncle w illiam [encouragingly] Thats right 
thats right We know who you are, but we 


are willing to be kind to you if you are a good 
girl and deserve it We are all equal before 
the Throne 

This republican sentiment does not please the 
women, who are convinced that the Throne is pre¬ 
cisely the place where their superiority, often 
questioned in this world, will be recognised and 
rewarded 

CHRISTY [a< the window ] Heres Dick 

Anderson and Hawkins look round sociably 
Essie, with a gleam of interest breaking through 
' her misery, looks up Christy gnus and gapes 
expectantly at the door The rest are petrified 
with the intensity of their sense of Virtue men¬ 
aced with outrage by the approach offauniing 
Vice The reprobate appears in the doorway, 
graced beyond his alleged merits by the morning 
sunlight He is certainly the best looking member 
of the family, but his expression is reckless and 
sardonic, hts manner defiant and satirical, his 
dress picturesquely careless Only, his forehead 
and mouth betray an extraordinary steadfast¬ 
ness, and his eyes are the eyes of a fanatic 

richard [on the threshold, taking off his hat] 
Ladies and gentlemen your servant, your 
very humble servant [With this comprehensive 
insult, he throws his hat to Christy with a sudden¬ 
ness that makes him jump like a negligent wicket 
keeper, and comes into the middle of the room, 
where he turns and deliberately surveys the com¬ 
pany] How happy you all look* how glad to 
see me' [He turns towards Mrs Dudgeon’s 
chair, and his lip rolls up horribly from his dog 
tooth as he meets her look of undisguised hatred ] 
Well, mother keeping up appearances as 
usual? thats right, thats right [Judith point¬ 
edly moves away from hts neighborhood to the 
other side of the kitchen, holding her skirt in¬ 
stinctively as if to save it from contamination 
Uncle Titus promptly marks his approval of her 
action by rising from the sofa, and placing a 
chair for her to sit down upon ] What' Uncle 
William' I havnt seen you since you gave up 
drinking [Poor Uncle William, shamed, would 
protest, but Richard claps him heartily on his 
shoulder, adding ] you have given it up, havnt 
you? [releasing him with a playful push] of 
course you hav e quite right too you ov erdid 
it [He turns away from Uncle William and 
makes for the sofa ] And now, where is that 
upright horsedealer Uncle Titus? Uncle 
Titus come forth [He comes upon him holding 
the chair as Judith sits down ] As usual, looking 
after the ladies' 

uncle titus [ indignantly ] Be ashamed of 
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to his Ups he checks himself giving a dubious 
glance at the mne, and adds talk quaint in¬ 
tensity^ Will anyone oblige me with a glass 
of water? 

Essie, tvho has been hanging on his ei erg trord 
and movement rises stealthily and slips out be¬ 
hind Mrs Dudgeon through the bedroom door, 
returning presently rvith a jug and going out of 
the house as qutetly as possible 
hawkins The will is not exactly in proper 
legal phraseology 

rich^rd No my father died without the 
consolations of the law 
haaykixs. Good again, Mr Dudgeon, good 
again [Preparing io read] Are you ready. sir ? 

rich ard Ready, aye ready For what we 
are about to recen e may the Lord make us 
trull* thankful Go ahead 
hawkins [reading] “This is the last will and 
testament of me Timothy Dudgeon on my 
deathbed at Nevmstown on the road from 
Spnngtownto Websterbndge on this twenty- 
fourth day of September, one thousand seven 
hundred and seventy seven I hereby reioke 
all former wills made by me and declare that 
I am of sound mind and know well what I am 
doing and that this is my real will according 
to my own wish and affections ” 

Richard [gfcncwg at his mother ] Aha 1 
hawkins [shaking his head] Bad phraseo¬ 
logy, sir, wrong phraseology “I give and be¬ 
queath a hundred pounds to my younger son 
Christopher Dudgeon, fifty pounds to be 
paid to him on the day of his marriage to 
Sarah Wilkins if she will have him and ten 
pounds on the birth of each of his children 
up to the number of five.” 

richard How if she wont have him* 
CHRisn She will if I hai e fifty pounds 
richard Good, my brother. Proceed 
hawkins “I gi\ e and bequeath to my wife 
Annie Dudgeon, born Annie Primrose”— 
you see he did not know the law, Mr Dud¬ 
geon your mother was not bom Annie she 
was christened so—“an annuity of fifty-two 
pounds a a ear for bfe [Mrs Dudgeon, mth all 
eyes on her, holds herself convulsively rigid] to 
be paid out of the interest on her own 
money”—there’s a way to put it, Mr Dud¬ 
geon' Her own money' 

hrs dcdgeon A Aery good way to put 
God’s truth It was eiery penny my own 
Fifty-two pounds a year' 

hawkins “And I recommend her for her 
goodness and piety to the forgiving care of 


her children, having stood between them and 
her as far as I could to the best of my ability ” 
sirs dudgeon' And this is my reward' [Pag¬ 
ing tmvardly] You know what I think, Mr 
Anderson you know the word I gave to it. 

ANDERSON* It cannot be helped, Mrs Dud¬ 
geon We must take what comes to us [To 
Hamlins] Go on sir 

hawk ixs “I gn e and bequeath my house 
at Websterbndge with the land belonging 
to it and all the rest of my property soe\ er to 
my eldest son and heir, Richard Dudgeon ” 
richard Oho' The fatted calf. Minister, 
the fatted calf 

hawkins “On these conditions—” 
j richard The devil' Are there conditions* 
hawkins “To Avit first, that he shall not 
let my brother Peter s natural child stan e 
or be dnven by v ant to an e\*il life ” 

richard [emphatically, stnhng hisf si on the 
table] Agreed. 

Mrs Dudgeon, turning io look malignantly at 
Essie misses her and looks quid ly round to see 
tvhere she has moved to, then, seeing that she has 
left the room ntihoid leave, closes her Ups venge- 

My 

hawkins “Second that he shall be a good 
fnend to my old horse Jim”— [again shaking 
his head] he should have Avntten James, sir 
richard James shall In e in clo\ er Go on 
hawkins —“and keep my deaf farm 
labourer Prodger Feston in his sen ice ” 
richard Prodger Feston shall get drunk 
every Saturday 

hawkins "Third that he make Christy a 
present on his marriage out of the ornaments 
in the best room ” 

richard [holding up the stuffed birds] Here 
you are, Chnsty 

CHRisn [disappointed] I’d rather have the 
china peacocks 

richard You shall have both [Christy ts 
greatly pleased] Go on 

hawkins ‘Tourthly and last!), that he fay 
to h\e at peace Avith his mother as far as she 
Avi 11 consent to it ” 

richard [dubiously] Hm' Anything more, 
Mr Hawkins* 

hawkins [solemnly] “Tmally I gne and be¬ 
queath my soul into my Maker’s hands, 
humbly asking forgn eness for all my sms and 
mistakes and hoping that He Anil so guide 
my son that it may not be said that I ha\ e 
done Avrong m trusting to him rather than 
to others in the perplexity of my last hour in 
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this strange place ” 
andehson Amen 

THE UNCLES AND AUNTS Amen 

richard My mother does not say Amen 
MRS dudgeon [rising, unable to give up her 
properly without a struggle] Mr Hawkins is 
that a proper wilP Remember, I have his 
rightful, legal will, drawn up by jourself, 
leaving all to me 

hawkins This is a very wrongly and 
irregularly worded wall, Mrs Dudgeon, 
though [turning politely to Richard ] it contains 
m my judgment an excellent disposal of his 
property 

anderson [interposing before Mrs Dudgeon 
can retort ] That is not what you are asked, 
Mr Hawkins Is it a legal will* 
hawkins The courts will sustain it against 
the other 

anderson But why, if the other is more 
lawfully worded* 

hawkins Because, sir, the courts will sus¬ 
tain the claim of a man—and that man the 
eldest son—against any woman, if they can 
I warned you, Mrs Dudgeon, when you got 
me to draw that other will, that it was not a 
wise will, and that though you might make 
him sign it, he would never be easy until he 
revoked it But you wouldnt take advice, and 
now Mr Richard is cock of the walk [He 
tales his hat from, the fioor, rises, and begins 
pocketing his papers and spectacles ] 

This is the signal for the breaking-up of the 
parly Anderson takes his hat from the rack and 
joins Uncle William at the fire Titus fetches 
Judith her things from the rack The three on the 
sofa rise and chat with Hankins Mrs Dudgeon, 
now an intruder in her own house, stands inert, 
crushed by the weight of the law on women, ac¬ 
cepting it, as she has been trained to accept all 
monstrous calamities, as proofs of the greatness 
of the power that inflicts them, and of her own 
wormlike insignificance For at this time, remem¬ 
ber, Mary Wollstonecraft is as yet only a girl of 
eighteen, and her Vindication of the Rights of 
Women is still fourteen years off Mrs Dudgeon 
is rescued from her apathy by Essie, who comes 
back with the jug full of water She is taking it 
to Rickard when Mrs Dudgeon slops her 
mrs dudgeon [ threatening her] Where have 
you been? [.Essie, appalled, tries to answer, but 
cannot] How dare you go out by yourself after 
the orders I gave you* 
essie He asked for a drink— [she stops, her 
longue cleaving to her palate with terror] 


judith [with gentler seventy] Who asked for 
a drink 51 [Essie, speechless, points to Richard] 
RICHARD What’ I 1 
judith [shocked] Oh Essie, Essie’ 
richard I believe I did [He takes a glass 
and holds it to Essie to be filled Her hand 
shales] What’ afraid of me 5 
essie [quickly] No I— [She pours out the 
water] 

richard [tasting ii] Ah, youve been up the 
street to the market gate spring to get that 
[He takes a draught] Delicious’ Thank you 
[Unfoilunatch/ at this moment he chances to 
catch sight of Judith's face, which expresses the 
most prudish disapproval of his evident attraction 
for Essie, who is devouring him mlh her grateful 
eyes His mocking expression returns instantly 
lie puis down the glass, deliberately winds his 
arm round Essie's shoulders, and brings her into 
the middle of the company Mrs Dudgeon being 
m Essie’s way as they come past the table, he says] 
By your leave, mother [and compels her to make 
way far them] What do they call you* Bessie* 
essie Essie 

richard Essie, to be sure Are you a good 
girl, Essie* 

essie [greatly disappointed that he, of all 
people, should begin at her in this way] Yes [SAe 
looks doubtfully at Judith] I think so I mean 
I—I hope so 

richard Essie did you ever hear of a 
person called the devil* 
anderson [revolted] Shame on you, sir, with 
a mere child— 

richard By your leave, Minister I do not 
interfere with your sermons do not you in¬ 
terrupt mine [To Essie] Do you know what 
they call me, Essie* 
essie Dick 

richard [amused patting her on the shoulder] 
Yes, Dick, but something else too They call 
me the Devil’s Disciple 
essie Why do you let them* 
richard [seriously] Because it’s true I was 
brought up m the other service, but I knew 
from the first that the Devil was my natural 
master and captain and friend I saw that he 
was m the right, and that the world cringed 
to his conqueror only through fear I prayed 
secretly to him, and he comforted me, and 
saved me from having my spirit broken m 
this house of children’s tears I promised him 
my soul, and swore an oath that I would 
stand up for him m this world and stand by 
him m the next [Solemnly] That promise and 
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that oath made a man of me Trom this day 
this house is his home, and no child shall cry 
m it this hearth is his altar and no soul shall 
e\ er cower o\ e*- it in the dark ei enmgs and 
be afraid Now [timing forcibly on the rest ] 
which of jou good men will take this child 
and rescue her from the house of the deni 5 
Judith [coming io Essie and throwing a pro¬ 
tecting arm about her] I wall You should be 
burnt ahve 

essie But I dont want to [SAe shnnls bach, 
leaung Richard and Judith face to face] 
richard [to Judith] Actually doesnt want 
to, most virtuous lady 1 

UNCLE TITUS Ha\e a care, Richard Dud¬ 
geon The law— 

Richard [turning threateningly on him] Have 
a care, you In an hour from this there will 
be no law here but martial law I passed the 
soldiers within sis miles on my way here 
before noon Major Swindon’s gallows for 
rebels will be up m the market place 

andersos [calmly] What ha\e we to fear 
from that sir* 

richard More than you think. He hanged 
the wrong man at Spnngtown he thought 
Uncle Peter was respectable, because the 
Dudgeons had a good name But his next 
example will be the best man m the town to 
whom he can bring home a rebellious word 
Well, we’re all rebels, and you know it 
all the hen [except Anderson] No, no no’ 
richard Yes you are You havnt damned 
King George up hill and down dale as I ha\ e, 
but }ou\e prayed for his defeat, and you 
Anthony Anderson ha\ e conducted the ser¬ 
vice and sold your family bible to buy a pair 
of pistols They maxnt hang me perhaps 
because the moral effect of the Devil’s 
Disciple dancing on nothing wouldnt help 
them But a minister' [Judith, dismayed 
clings io Anderson] or a lawyer' [Hawkins 
smiles life a man able to tale care of himself] 
or an upright horsedealer' [Uncle Titus snarls 
at him in rage and terror] or a reformed 
drunkard' [Uncle William, utterly unnerved, 
moans ard wobbles mthfear] eh 5 Would that 
sheu that King George meant business—ha 5 
ANDERSON [perfectly self-possessed] Come, 
my dear he is only trying to frighten you 
There is no danger [He takes her out of the 
house The rest crowd io the door to follow him 
except Essie, who remains near Richard] 
richard [boisterously derisive] Now then 
how many of 3 on will stay with me run up 


the American flag on the deni’s house, and 
make a fight for freedom 5 [They scramble 
out Christy among them, hustling one another in 
their haste] Ha ha' Long h\e the deni' [To 
Mrs Dudgeon, who is following them] What, 
mother' Are j-ou off too 5 

MRS DUDGEON [deadly pale, with her hand on 
her heart as if she had received a deathblow] My 
curse on you' My dying curse' [She goes oaf] 

richard [calling after her] It will bring me 
luck Ha ha ha' 

essie [anxiously] Maynt I staj’ ? 

richard [turning to her] What' Ha\e they 
forgotten to sa\ e your soul m their anxiety 
about their own bodies'* Oh yes you may 
stay [He turns excitedly away again and 
shakes hts fst after them His left fist, also 
clenched hangs down Essie seises it and kisses 
it her tears falling on it He starts and looks at 
tt ] Tears' The deni’s baptism' [She falls on 
her knees sobbing He stoops goodnaturedly to 
raise her, saying] Oh yes, you may cry that 
way, Essie, if you like 

ACT II 

Minister Anderson’s house ts in the mam 
street of Websierbndge not far from the town 
hall To the eye of the eighteenth century New 
Englander it is much grander than the plain 
farmhouse of the Dudgeons, but it is so plain 
itself that a modem house agent would let both 
at about the same rent The chief dwelling room 
has the same sort of kitchen fireplace, with boiler, 
toaster hanging on the bars movable iron gnddle 
socketed to the hob hook above for roasting, and 
broad fender, on which stand a kettle and a plate 
of buttered toast The door, between thefireplace 
and the comer, has neither panels, fingerplates 
nor handles it is made of plain boards, and 
fastens with a latch The table is a kitchen table, 
rvtih a treacle colored cover of American cloth, 
chapped at the comers by draping The tea ser¬ 
vice on it consists of two thief cups and saucers of 
the plainest ware with milk jug and bowl to 
match, each large enough io contair nearly a 
quart, on a black japanned tray, and, m the 
middle of the table, a wooden trencher rrlh a big 
loaf upon it, and a square half pound blocf of 
butter in a crocf The big oak press facing the 
fire from the opposite side of (he room, is for use 
and storage, not for ornament, and the minister’s 
house coat hangs on a peg from its door shewing 
that he is out, for when he is in it ts his best 
coat that hangs there His big riding boots stand 
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anderson Thats right Now you make me 
happy. Well, w ell' [He rises and goes cheerily 
to the fire io dry his s/ioes] I called on Richard 
Dudgeon on my way back, but he w asnt m 
judith [i rising in consternation ] You called 
on that man 1 

anderson [reassuring her ] Oh, nothing hap¬ 
pened, dearie He was out 
judith [almost in tears, as if the visit mere a 
personal humiliation io her ] But why did you 
go theie* 

anderson [gravely] Well, it is all the talk 
that Major Swindon is going to do what he 
did in Spnngtown—make an example of 
some notorious rebel, as he calls us He 
pounced on Peter Dudgeon as the worst 
character there, and it is the general belief 
that he will pounce on Richard as the worst 
here 

judith But Richard said— 
anderson [goodhumoredly cutting her shori] 
Pooh 1 Richard said 1 He said what he thought 
would frighten you and frighten me, my dear 
He said what perhaps (God forgive him 1 ) he 
would like to believe It’s a terrible thing to 
think of what death must mean for a man 
like that I felt that I must warn him I left 
a message for him 
judith [querulously] What message* 
anderson Only that I should be glad to 
see him for a moment on a matter of unport- 
_ance to himself, and that if he would look in 
here when he was passing he would be wel¬ 
come 

judith [aghast] You asked that man to 
come here' 

ANDERSON I did 

judith [sinking on the seat and clasping her 
hands] I hope he wont come 1 Oh, I pray that 
he may not come 1 

anderson Why* Dont you want him to be 
w arned* 

judith He must know his danger Oh, 
Tony, is it wiong to hate a blasphemer and a 
villain* I do hate him I cant get him out of 
my mind I know he will bring harm with 
him He insulted you he insulted me he in¬ 
sulted his mother 

anderson [quaintly] Well, dear, lets forgive 
him, and then it wont matter 

judith Oh, I know it’s wrong to hate any¬ 
body, but— 

anderson [going over io her mth humorous 
tenderness] Come, dear, youre not so wicked 
as you think The worst sm towards our 


fellow creatures is not to hate them, but to 
be indifferent to them, thats the essence of 
inhumanity After all, my dear, if you watch 
people carefully, youll be surprised to find 
how like hate is to love [She starts, strangely 
touched—even appalled He is amused at her] 
Yes I’m quite m earnest Think of how some 
of our married friends worry one another, 
tax one another, are jealous of one another, 
cant bear to let one another out of sight for 
a day, are more like jailers and slave-owners 
than lovers Think of those very same people 
with their enemies, scrupulous, lofty, self- 
respecting, determined to be independent 
of one another, careful of how they speak of 
one another—pooh 1 havnt you often thought 
that if they only knew it, they were better 
friends to their enemies than to their own 
husbands and wives* Come depend on it, my 
dear, you are really fonder of Richard than 
you are of me, if you only knew r it Eh ! 

judith Oh, dont say that dont say that, 
Tony, even in jest You dont know what a 
homble feeling it gives me 
anderson [laughing] Well, w ell never mind, 
pet He’s a bad man, and you hate him as he 
deserves And youre going to make the tea, 
amt you* 

judith [remorsefully] Oh yes, I forgot Ive 
been keeping you waiting all this time [She 
goes io the fire and puts on the kettle] 
anderson [going to the press and taking his 
coat off] Have you stitched up the shoulder 
of my old coat* 

judith Yes, dear [She goes io the table, and 
sets about putting the tea into the teapot from the 
caddy] 

anderson [as he changes Ins coat for the older 
one hanging on the press, and replaces it by the 
one he has just taken off] Did anyone call when 
I was out* 

judith No, only— [Someone knocks at the 
door With a start ivhich betrays her intense 
nervousness, she retreats to the further end of the 
table mth the tea caddy and spoon in her hands 
exclaiming] Who’s that* 

anderson [going to her and patting her en¬ 
couragingly on the shoulder] All right, pet, all 
right He wont eat you, whoever he is [She 
tries to smile, and nearly makes herself cry He 
goes io the door and opens it Richard is there, 
mthout overcoat or cloak] You might have 
raised the latch and come m, Mr Dudgeon 
Nobody stands on much ceremony with us 
[Hospitably] Come m [Richard comes in care- 
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lessly and stands at the table, looking round the 
room nith a slight pucker of his nose at the 
mezzotinted divine on the wall Judith keeps her 
eyes on the tea caddy] Is it still raining' 1 [He 
shuts the door] 

richard Raining like the very [Ais eye 
catches Judith’s as she looks quickly and haughtily 
up] — I beg your pardon, but [ shewing that his 
coat is met] y ou see— 1 
anderson Take it off, sir, and let it hang 
before the fire a while my wife will excuse 
your shirtsleeves Judith put m another 
spoonful of tea for Mr Dudgeon 

richard [ eyeing him cynically] The magic 
of property', Pastor 1 Are even you civil to me 
now that I have succeeded to my fathei’s 
estate? 

Judith throws down the spoon indignantly 
anderson [quite unruffled, and helping 
Richard off with his coat] I think, sir, that 
since you accept my hospitality, you cannot 
have so bad an opinion of it Sit down [With 
the coat in his hand, he points to the railed seat 
Richard, in his shirtsleeves, looks at him half 
quarrelsomely for a moment, then, nith a nod, 
acknowledges that the minister has got the better 
of him, and sits down on the seat Anderson 
pushes his cloak into a heap on the seat of the 
chair at the f re, and hangs Richard’s coat on the 
back in its place] 

richard I come, sir, on your own invitation 
You left word you had something important 
to tell me 

anderson I have a warning which it is my 
duty to give you 

richard [ quickly rising ] You want to preach 
to me Excuse me I prefei a walk m the 
ram [he makes for his coat] 
axderson [slopping him] Dont be alarmed, 
sir I am no great preacher You are quite 
safe [Richard smiles in spite of himself His 
glance softens he even makes a gesture of ex¬ 
cuse Anderson, seeing that he has tamed him, 
now addresses him earnestly] Mr Dudgeon 
you are m danger m this town 
richard What danger? 
anderson Your uncle’s danger Major 
Swindon’s gallows 

richard It is you who are m danger I 
warned you— 

At' r ' ' him goodhumoredly 

but s > yes, Mr Dudgeon, 

but they do not think so m the town And 
even if I were m danger, I have duties heie 
which I must not forsake But you are a free 


man Why should you run any risk? 

richard Do you think I should be any 
great loss, Minister? 

anderson I think that a man’s life is w orth 
saving, whoever it belongs to [Richard makes 
him an ironical bow Anderson returns the bow 
humorously] Come youll have a cup of tea, 
to prevent you catching cold? 

richard I observe that Mrs Anderson is 
not quite so pressing as j ou are, Pastoi 
judith [almost stifled nith resentment, nhtch 
she has been expecting her husband to share and 
express for her at every insult of Richard's] 
You are welcome for my husband’s sake 
[She brings the teapot to the fireplace and sets it 
on the hob] 

richard I know I am not w elcome for my 
own, madam [He rw«] But I think I will 
not break bread here, Minister 
anderson [cheerily] Give me a good reason 
for that 

richard Because there is something in 
you that I respect, and that makes me desire 
to have you for my enemy 
anderson Thats well said On those terms, 
sir, I will accept your enmity 01 any r man’s 
Judith Mr Dudgeon will stay to tea Sit 
down it will take a few minutes to draw by 
the fire [Richard glances at him mih a troubled 
face, then sits down with his head bent, to hide a 
convulsive swelling of his throat] I wasjustsay- 
mg to my wife, Mr Dudgeon, that enmity— 
[S6e grasps his hand and looks imploringly at 
him, doing both with an intensity that checks him 
at once] Well, well, I mustnt tell you, I see, 
but it was nothing that need leave us woise 
friend—enemies, I mean Judith is a great 
enemy of yours 

richard If all my enemies were like Mrs 
Anderson, I should be the best Christian m 
America 

anderson [gratified, patting her hand] You 
hear that, Judith? Mr Dudgeon knows how 
to turn a compliment 

The latch is lifted from without 
judith [starting] Who is that? 

Christy comes in 

christv [stopping and staring at Richard] 
Oh, are you here? 

richard Yes Begone, you fool Mrs 
Anderson doesnt want the whole family to 
tea at once 

Christy [comingfurther in] Mother’s v cry ill 
richard Well, does she want to see me? 
CHRISTY No 
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RICH ARD I thought not 
christv She w ants to see the minister— 
at once 

judith (Vo Anderson ] Oh, not before youve 
had some tea 

anderson’ I shall enjoy it more when I 
come back, dear [He is about to tale up his 
cloak] 

christy The rain’s ov er 
anderson' [dropping the cloak and picking up 
his hat from the fender] Where is your mother, 
Chnsty? 

christy At Uncle Titus’s' 

Anderson Have you fetched the doctor? 
christy No she didnt tell me to 
anderson Go on there at once I’ll over¬ 
take you on his doorstep [Christy turns to go] 
Wait a moment Your brother must be 
anvious to know the particulars 
iuchard Psha* not I he doesnt know, and 
Idontcare [ Violently] Be off, you oaf [Christy 
runs out Richard adds, a little shamefacedly] 
We shall know soon enough 

anderson Well, perhaps you will let me 
bring you the news myself Judith will you 
give Mr Dudgeon his tea, and keep him here 
until I return 

judith [iihite and trembling] Must I— 
anderson [taking her hands and interrupting 
her to cover her agitation] My dear I can de¬ 
pend on you ? 

judith [mth a piteous effort to be worthy of 
his irus(\ Yes 

anderson [pressing her hand against his 
cheek] You will not mind two old people bke 
us Mr Dudgeon [Going] I shall not say good 
ev emng you will be here when I come back 
[He goes out] 

They natch him pass the window, and then 
look at each other dumbly, quite disconcerted 
Richard, noting the quiver of her lips, is the first 
to pull himself together 

Richard Mrs Anderson I am perfectly 
aware of the nature of 5 our sentiments to¬ 
il ards me I shall not intrude on you Good 
ev emng [Again he starts for the fireplace to get 
his cos/] 

judith [getting betneen him and the coat] No, 
no Dont go please dont go 
richard [roughly] Whv? You dont want 
me here 

judith Yes, I— [Wringing her hands in 
despair] Oh, if I tell you the truth, you will 
use it to torment me 

richard [indignantly] Torment* What 


right have you to say that? Do you expect 
me to stay after that? 

judith I want you to stay, but [suddenly 
raging at him like an angry child] it is not be¬ 
cause I like you 

richard Indeed* 

JUDiTri Yes I had rather you did go than 
mistake me about that I hate and dread 
you, and my husband knows it If you are 
not here when he comes back, he will bekev e 
that I disobeyed him and drove you away 

richard [ironically] Whereas, of course, 
you have really been so kind and hospitable 
and charming to me that I only want to go 
away out of mere contrariness, eh? 

Judith, unable to bear it, sinks on the chair 
and bursts into tears 

richard Stop, stop, stop, I tell you Dont 
do that [Putting his hand to his breast as if 
to a wound] He wrung my heart by being a 
man Need you tear it by being a woman? 
Has he not raised you above my insults, like 
himself? [She stops crying, and recovers herself 
somewhat, looking at him mth a scared curiosity] 
There thats right [Sympathetically] Youre 
better now, amt you? [He puis his hand en¬ 
couragingly on her shoulder She instantly rises 
haughtily, and stares at him defiantly He at 
once drops into his usual sardonic tone] Ah, 
thats better You are yourself again so is 
Richard. Well, shall we go to tea like a quiet 
respectable couple, and wait for your hus¬ 
band’s return? 

judith [rather ashamed of herself] If you 
please I—I am sorry to have been so foolish 
[Sic stoops to take up the plate of toast from the 
fender] 

richard I am sorry, for your sake, that I 
am—what I am Allow me [He takes the plate 
from her and goes with it to the table] 

judith [following with the teapot] Will j ou 
sit down? [He sits down at the end of the table 
nearest the press There is a plate and knife laid 
there The other plate is laid near it but Judith 
stays at the opposite end of ike table, next thefire, 
and takes her place there, drawing the tray to¬ 
wards her] Do you take sugar? 

richard No but plenty of milk Let me 
give you some toast [He puts some on the 
second plate, and hands it to her, mill the knife 
The action skews quickly how well he knons that 
she has avoided her usual place so as to be as far 
from him as possible] 

judith [consciously] Thanks [She gives him 
his tea] Wont you help } ourself? 
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the door] He is trying to spare you the truth, 
hut you had better know it Are you listening 
to me ? [She signifies assent] Do you under¬ 
stand that I am going to my death? [SAe 
signifies that she understands] Remember, 
you must find our friend who was with us 
just now Do you understand? [She signifies 
yes] See that you get him safely out of harm’s 
way Dont for your life let him know of my 
danger, but if he finds it out, tell him that 
he cannot sa\e me. they would hang him, 
and they would not spare me And tell him 
that I am steadfast in my religion as he is in 
his, and that he may depend on me to the 
death [He turns to go, and meets the eye of the 
sergeant, mho looks a little suspicious He con¬ 
siders a moment, and then, turning roguishly 
to Judith nith something of a smile breaking 
through his earnestness, says] And now, my 
dear, I am afraid the sergeant will not behe\ e 
that you lo\ e me like a wife unless you gi\ e 
one kiss before I go 

He approaches her and holds out his arms 
She quits the table and almost falls into them 

judith [the nords choking her ] I ought to— 
it’s murder— 

richard No only a kiss [softly to her ] for 
his sake 

judith leant You must— 

richard [folding her m his arms with an 
impulse of compassionfor her distress] My poor 
girl' 

Judith, mth a sudden effort, throns her arms 
round him, kisses him, and swoons away, drop¬ 
ping from his armslothe ground as if the kisshad 
killed her. 

richard [going quickly to the sergeant] Now, 
Sergeant quick, before she comes to The 
handcuffs [He puts out lus hands] 

sergeant [pocketing them] Ne\ er mind, sir. 
I’ll trust y ou Youre a game one You ought 
to a bin a soldier, sir Between them two, 
please [The soldiers place themsehes one before 
Richard and one behind him The sergeant opens 
the door] 

richard [taking a last look round Aim] Good- 
by e wnfe goodbye, home Muffle the drums, 
and quick march* 

The sergeant signs to the leading soldier to 
march They fie out quickly - 
* * * ■*- * When Anderson returns from Mrs 

Dudgeons he is astonished to fnd the room 
apparently empty and almost in darkness except 
for the glow from thefire, for one of the candles 
has burnt out, and the other is at its lastficker 


anderson Why, what on earth—? [Calling] 
Judith, Judith* [He listens there is no ansner] 
Hm* [He goes to the cupboard, takes a candle 
from the drawer, lights it at the flicker of the 
expiring one on the table, and looks nondenngly 
at the untasted meal by its light Then he sticks it 
in the candlestick, takes off his hat, and scratches 
his head, muck puzzled This action causes him 
to look at the floor for the first time, and there he 
sees Judith lying motionless with her eyes closed 
He runs to her and stoops beside her, lifting her 
head] Judith 

judith [waking, for her swoon has passed 
into the sleep of exhaustion after suffering] Yes 
Did you call? Whats the matter? 

anderson Iv e just come m and found you 
lying here with the candles burnt out and 
the tea poured out and cold What has 
happened? 

judith [still astray] I dont know Ha\e I 
been asleep? I suppose— [She stops blankly] 
I dont know 

anderson [groaning] Heaien forgue me, 
I left you alone with that scoundrel [Judith 
remembers With an agonized cry, she clutches 
his shoulders and drags herself to her feet as he 
rises with her He clasps her tenderly in his 
arms] My poor pet* 

judith [frantically clinging to hm] What 
shall I do? Oh my God, what shall I do? 

anderson Never mind, neier mind, my 
dearest dear it was my fault Come youre 
safe now, and youre not hurt, are you? [He 
takes his arms from her to see whether she can 
stand] There thats right, thats right If only- 
you are not hurt, nothing else matters 
judith No, no, no I’m not hurt 
anderson Thank Heaven for that* Come 
now [leading her to the railed seal and making 
her sit down beside him] sit dow n and rest you 
can tell me about it tomorrow Or [misunder¬ 
standing her distress] y ou shall not tell me at 
all if it w omes you There, there* [Cheerfully] 
I’ll make you some fresh tea that will set 
you up again [He goes to the table, and empties 
the teapot into the slop bowl] 

judith [in a strained tone] Tony 
anderson Yes, dear? 
judith Do you think we are only r m a 
dream now? 

anderson [glancing round at her for a 
moment with a pang of anxiety, though he goes 
on steadily and cheerfully putting fresh tea into 
the pot] Perhaps so, pet. But y ou may as well 
dream a cup of tea when youre about it 
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judith Oh stop, stop You dont know— 
j" Distracted, she burns her face tn her knotted 
hands ] 

anderson [breaking down and coming to her] 
My dear, what is it* I cant bear it anj longer 
you must tell me It was all my fault I was 
mad to trust him 

judith No dont say that You mustnt 
say that He— oh no, no I cant Tony dont 
speak to me Take my hands—both my 
hands [He takes them, nondenng ] Make me 
think of you, not of him Theres danger, 
frightful danger, but it is your danger, and 
I cant keep thinking of it I cant, I cant my 
mind goes back to his danger He must be 
saved—no you must be saved you, you, 
you [SAe springs up as if to do something or go 
somewhere, exclaiming ] Oh, Hea\en help me 1 
anderson [keeping his seat and holding her 
hands with resolute composure ] Calmly, calmly, 
my pet Youre quite distracted 
judith I may well be I dont know what 
to do I dont know what to do [ Tearing her 
hands anay] I must save him [Anderson 
rises tn alarm as she runs mildly to the door It 
is opened tn her face by Essie, mho hurries in 
full of anxiety The surprise is so disagreeable 
to Judith that it brings her to her senses Her 
tone is sharp and angry as she demands] What 
do you w ant* 

essie I was to come to you 
Anderson Who told you to* 
essie [staring at him, as if his presence as¬ 
tonished her] Are you here* 

, judith Of course Dont be foolish, child 
anderson Gently, dearest youll frighten 
her [Going between them] Come here, Essie 
[She comes to him] Who sent you* 
essie Dick He sent me word by a soldier 
I was to come here at once and do whatever 
Mrs Anderson told me 
anderson [enlightened] A soldier 1 Ah, I see 
it all now' They have arrested Richard 
[Judith males a gesture of despair] 
essie No I asked the soldier Dick’s safe 
But the soldier said you had been taken 
anderson I* [Bewildered, he turns to Judith 
for an explanation] 

judith [coaxingly] All right, dear I under¬ 
stand [To Essie] Thank you, Essie, for com¬ 
ing, but I dont need you now’ You may go 
home 

essie [si/jp?«oa$] Are you sure Dick has 
not been touched* Perhaps he told the soldier 
to say it was the minister [. Anxtously ] Mrs 


Anderson do you think it can have been 
that* 

anderson Tell her the truth if it is so, 
Judith She will learn it from the first neigh¬ 
bor she meets m the street [Judith turns 
anay and covers her eyes with her hands] 
essie [nailing] But what will they do to 
him* Oh, what will they do to him* Will they 
hang him* [Judith shudders convulsively, and 
throws herself into the chair in which Richard 
sal at the tea table] 

anderson [patting Essie’s shoulder and trying 
to comfort her] I hope not I hope not Per¬ 
haps if youre very quiet and patient, w e may 
be able to help him m some way 
essie Yes—help him—yes, yes, yes I’ll 
be good 

anderson I must go to him at once, Judith 
judith [springing up] Oh no You must go 
away—far away, to some place of safety 
anderson Pooh' 

judith [passionately] Do you want to kill 
me* Do you think I can bear to live for days 
and days with every knock at the door— 
every footstep—giving me a spasm of terror* 
to he aw ake for nights and nights m an agony 
of dread, listening for them to come and 
arrest you* 

anderson Do you think it would be better 
to know that I had run away from my post 
at the first sign of danger* 
judith [bitterly] Oh, you wont go I know 
it Youll stay, and I shall go mad 
anderson My dear, your duty— 
judith [fiercely] What do I care about my 
duty* 

anderson [spooled] Judith' 
judith I am doing my duty I am clinging 
to my duty My duty is to get you aw ay, to 
save you, to leave him to his fate utters 

a cry of distress and sinks on the chair at the fire, 
sobbing silently] My instinct is the same as 
hers—to save him above all things, though 
it would be so much better for him to die' so 
much greater' But I know jou will take your 
own way as he took it I have no power [She 
sits down sullenly on the railed seat] I’m only a 
woman I can do nothing but sit here and 
suffer Only, tell him I tried to save jou— 
that I did my best to save you 
anderson My dear, I am afraid he w ill be 
thinking more of his own danger than of 
mine 

judith Stop, or I shall hate j ou 
anderson [remonstrating] Come, come, 
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mth hot blood, the man of-peace vanishes, trans¬ 
figured into a choleric and formidable man of 
mar Still, she does not come out of her absorp¬ 
tion to look at him her eyes are steadfast with a 
mechanical refection of Richard's steadfastness] 
judith He took your place he is dying 
to save you That is why he went m your 
coat That is w fty I kissed him 
anderson [ exploding ] Blood an’ owns 1 [His 
voice ts rough and dominant, hts gesture full of 
brute energy] Here 1 Essie, Essie’ 
essie [running i«] Yes 
anderson [impetuously] Off with you as 
hard as you can run, to the inn Tell them to 
saddle the fastest and strongest horse they 
have [Judith rises breathless, and stares at him 
incredulously ]—the chestnut mare, if she’s 
fresh—without a moment’s delay Go into 
the stable yard and tell the black man there 
that I’ll giv e him a silver dollar if the horse is 
waiting fbr me when I come, and that I am 
close on your heels Away with you [His 
energy sends Essie fiymg from the room He 
pounces on his riding boots, rushes tilth them to 
the chair at the fire, and begins pulling them on] 
judith [unable to believe suck a thing of him] 
You are not going to him 1 
anderson [busy with the boots] Going to him' 
What good would that do? [Growling to him¬ 
self as he gels the first boot on with a wrench ] I’ll 
go to them, so I will [To Judith peremptorily] 
Get me the pistols I want them And money, 
money I w r ant money—all the money m the 
house [He stoops over the other bool, grumbling] 
A great satisfaction it would be to him to 
hav e my company on the gallows [He pulls 
on the boot] 

judith You are deserting him, then- 1 
anderson Hold your tongue, woman, and 
get me the pistols [She goes to the press and 
takes from it a leather belt with two pistols, a 
powder horn, and a bag of bullets attached to it 
She throws it on the table Then she unlocks a 
drawer tn the press and takes out a purse Ander¬ 
son grabs the belt and buckles it on, saying] If 
they took him for me m my coat, perhaps 
theyll take me for him in his [Hitching the 
belt into its place] Do I look like him? 

judith [turning with the purse in her hand] 
Horribly unlike him 

anderson [snatching the purse from her and 
emptying it on the table] Hm 1 We shall see 
judith [sitting down helplessly] Is it of any 
use to piay, do jou think, Tony? 
anderson [counting the money] Pray' Can 


we pray Swindon’s rope off Richard’s neck? 

judith God may soften Major Swindon’s 
heart 

anderson [contemptuously — pocketing a 
handful of money] Let him, then I am not 
God, and I must go to work another way 
[Judith gasps at the blasphemy He throws the 
purse on the table] Keep that Iv e taken 25 
dollars 

judith Have you forgotten even that you 
are a minister? 

anderson Minister be—faugh' My hat 
wheres my hat? [He snatches up hat and cloak, 
and puts both on in hot haste] Now listen, you 
If you can get a w ord with him by pretending 
youre his wife, tell him to hold his tongue 
until morning that will give me all the start 
I need 

judith [solemnly] You may depend on him 
to the death 

anderson Youre a fool, a fool, Judith 
[For a moment checking the torrent of his haste, 
and speaking with something of his old quiet 
and impressive conviction] You dont know the 
man youre married to [£sfie returns He 
swoops other at once] Well is the horse ready? 

essie [breathless] It will be ready when you 
come 

anderson Good [He makes for the door] 
judith [rising and stretching out her arms 
after hm involuntarily] Wont you say good¬ 
bye? 

anderson And waste another half minute’ 
Psha' [He rushes out life an avalanche] 
essie [hurrying to Judith ] He has gone to 
save Richard, hasnt he? 

judith To save Richard’ No Richard has 
saved him He has gone to save himself 
Richard must die 

Essie screams ruth terror and falls on her 
knees, hiding her face Judith, without heeding 
her, looks rigidly straight tn front of her, at the 
vision of Richard, dying 

ACT III 

Early next morning the sergeant, at the 
British headquarters in the Town Hall, unlocks 
the door of a little empty panelled watting room, 
and invites Judith to enter She has had a bad 
night, probably a rather delirious one, for even 
tn the reality of the raw morning, her fixed gace 
comes back at moments when her attention is 
not strongly held 

The sergeant considers that her feelings do her 
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credit, and is sympathetic in an encouraging 
military nay Being a Jine figure of a man, vain 
of his uniform and of his rani, he feels specially 
qualified, in a respectful nay, to console her 
sergeant You can have a quiet word with 
him here, mum 

judith Shall I hav e long to wait 5 * 
sergeant No, mum, not a minute Wekep 
him m the Bridewell for the night, and he’s 
just been brought over here for the court 
martial Don’t fret, mum he slep like a child, 
and has made a rare good breakfast 
judith [incredulously] He is m good spirits 1 
sergeant Tip top, mum The chaplain 
looked m to see him last night, and he w on 
se\ enteen shillings off him at spoil five He 
spent it among us like the gentleman he is 
Duty’s duty, mum, of course, but youre 
among friends here [The tramp of a couple 
of soldiers ts heard approaching ] There I 
think he’s coming [Richard comes tn, without 
a sign of care or captivity m his bearing The 
sergeant nods to the trvo soldters, and shews them 
the ley of the room in his hand They withdraw ] 
Your good lady, sir 

richard [going to her] What* My wife My 
adored one [He tales her hand and kisses it 
with a perierse, raffish gallantry] How long 
do you allow a brokenhearted husband for 
leav e-taking, Sergeant 51 
sergeant As long as Me can, sir We shall 
not disturb you till the court sits 
richard But it has struck the hour 
sergeant So it has, sir, but there’s a delay 
General Burgoyne’s just armed—Gentle¬ 
manly Johnny w e call him, sir—and he wont 
have done finding fault with ever) thing this 
side of half past. I know him, sir I served 
with him m Portugal You may count on 
twenty minutes, sir, and by jour leave I 
wont waste any more of them [He goes out, 
locking the door Richard immediately drops his 
raffish manner and turns to Judith with con¬ 
siderate sincerity] 

richard Mrs Anderson this v lsit is v ery 
kind of you And how are you after last 
night 5 I had to leave you before you re- 
cov ered, but I sent word to Essie to go and 
look after you Did she understand the 
message 5, 

judith [breathless and urgent] Oh, dont 
think of me I ha\ nt come here to talk about 
mjself Are the) going to—to— [meaning 
“to hang you’Y 

richard [whimsically] At noon, punctually 


At least, that was when they disposed of 
Uncle Peter [She shudders] Is your husband 
safe 5 * Is he on the wing 51 
judith He is no longer my husband 
richard [opening his eyes mde] Eh 5 
judith I disobeyed you I told him every¬ 
thing I expected him to come here and save 
you I wanted him to come here and save 
you He ran aw ay instead 

richard Well, thats what I meant him to 
do What good w ould his staying hav e done 5 
Theyd only have hanged us both 

judith [withreproachful earnestn ess] III ch ard 
Dudgeon on your honor, what would jou 
have done m his place 5 

richard Exactly what he has done, of 
course 

judith Oh, why will you not be simple 
with me—honest and straightforward 5 * If j ou 
are so selfish as that, why did you let them 
take you last night 5 * 

richard [gai(y] Upon my life, Mrs Ander¬ 
son, I dont know. Ive been asking myself 
that question ever since, and I can find no 
manner of reason for acting as I did 

judith You know ) ou did it for his sake, 
believing he was a more worthy man than 
yourself 

richard [laughing] Oho* No thats a very 
pretty reason, I must say, but I’m not so 
modest as that No it wasnt for his sake 
judith [after a pause, during which she looks 
shamefacedly at him, blushing painfully] Was it 
for my sake 5 * 

richard [gallantly] Well, you had a hand 
m it It must hav e been a little for your sake 
You let them take me, at all events 
judith Oh, do j ou think I have not been 
telling myself that all night 5 * Your death will 
be at my door [Impulsively, she gives him her 
hand, and adds, with intense earnestness] If I 
could save you as ) ou saved him, I would do 
it, no matter how cruel the death w as 

richard [holding her hand and smiling, but 
keeping her almost at arms length] I am very 
sure I shouldnt let you 

judith Dont you see that I can save you 5 * 
richard How 5 * By changing clothes with 
me, eh 5 * 

judith [disengaging her hand to touch his 
lips with t<] Dont [meaning “Dont jest"] No 
by telling the Court who ) ou really are 
richard [frowning] No use the) wouldnt 
spare me, and it would spoil half his chance 
of escaping They are determined to cow us 
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by making an example of somebody on that 
gallows today Well, let ns eon them by 
showing that we can stand by one another 
to the death That is the only force that can 
send Burgoyne back across the Atlantic and 
make America a nation 
judith [impatiently] Oh, what does all that 
matter? 

eichard [laughing] True what does it 
matter? what does anything matter? You 
see, men have these strange notions, Mrs 
Anderson, and women see the folly of 
them 

judith Women have to lose those they 
lov e through them 

richard They can easily get fresh lovers 
judith [revolted] Oh 1 [Vehemently] Do you 
realize that you are going to kill yourself? 

richard The only man I have any right 
to kill, Mrs Anderson Dont be concerned 
no woman will lose her lover through my 
death [Smiling] Bless you, nobody cares for 
me Hav e } ou heard that my mother is dead? 
judith Dead 1 

richard Of heart disease—m the night 
Her last word to me was her curse I dont 
think I could have borne her blessing My 
other relatives will not grieve much on my 
account Essie will cry for a day or two, but 
I have provided for her I made my own will 
last night 

judith [stonily, after a moment’s silence] 
And I' 

richard [surprised] You? 
judith Yes, I Am I not to care at all? 
richard [gaily and bluntly] Not a scrap Oh, 
you expressed your feelings towards me very 
frankly yesterday What happened may hav e 
softened you for the moment, but believe 
me, Mrs Anderson, you dont like a bone m 
my skin or a hair on my head I shall be as 
good a riddance at 12 todaj as I should have 
been at 12 yesterday 
judith [her votce trembling] What can I do 
to shew you that you are mistaken? 

richard Dont trouble I’ll give you credit 
for liking me a little better than }ou did 
All I say is that my death will not break your 
heart 

judith [almost in a whisper] How do }ou 
know? [Shepuis her hands on his shoulders and 
looks intently at him] 

richard [amazed—divining the truth] Mrs 
Anderson' [The bell of the town clock strikes 
the quarter He collects himself, and removes her 


hands, saying rather coldly] Excuse me they 
will be here for me presently It is too late 

judith It is not too late Call me as 
witness they will never kill you when the} 
know how heroically you hav e acted 

richard [ntlh some scorn ] Indeed' But if I 
dont go through with it, where will the 
heroism be? I shall simplj hav e tricked them, 
and theyll hang me for that like a dog 
Serve me right too' 

judith [rnldly] Oh, I believe you w ant to 
die 

richard [obstinately] No I dont 

judith Then why not try to sav e yourself? 
I implore you—listen You said just now that 
you saved him for my sake—yes [clutching 
him as he recoils with a gesture of denial] a 
little for my sake Well, sav e yourself for my 
sake And I will go with you to the end of 
the world 

richard [taking her by the nnsts and holding 
her a little nay from him, looking sleadtly at her] 
Judith 

judith [breathless—delighted at the name] 
Yes 

richard If I said—to please jou—that I 
did what I did ever so little for j our sake, I 
lied as men always he to women You know 
how much I have liv ed with worthless men— 
aje, and worthless women too Well, they 
could all rise to some sort of goodness and 
kindness when they were m love [the word 
love comes from him with true Punlan scorn] 
That has taught me to set verj little store 
by the goodness that only comes out red hot 
What I did last night, I did m cold blood, 
canng not half so much for j our husband, or 
[ruthlessly] for you [sAe droops, stricken] as I do 
for myself I had no motive and no interest 
all I can tell you is that when it came to the 
point whether I would take my neck out of 
the noose and put another man’s into it, I 
could not do it I dont know whj not I see 
myself as a fool for my pains, but I could not 
and I cannot I have been brought up stand¬ 
ing by the law of my own nature, and I maj 
not go against it, gallows or no gallows [S/ze 
has slonly raised her head and is now looting 
full at him] I should hav e done the same for 
an} other man m the town, or any other 
man’s wife [Releasingher] Do} ou understand 
that? 

judith Yes }ou mean that you do not 
lov e me 

richard [revolted—with fierce contempt] Is 
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that all it means to you 5 
Judith What more—what worse—can it 
mean to me 5 [The sergeant knocks The blow 
on the door jars on her heart ] Oh, one moment 
more [SAe throws herself on her knees [ I pray 
to you— 

richard Hush 1 [Ca/Zing] Come in [The 
sergeant unlocks the door and opens tt The 
guard is mth him] 

sergeant [coming wi] Time’s up, sir 
Richard Quite ready, Sergeant Now, my 
dear [He attempts to raise her] 

jddith [clinging to hni\ Only one thing 
more—I entreat I implore you Let me be 
present m the court I ha\e seen Major 
Swindon he said I should be allowed if you 
ashed it You will ask it. It is my last request 
I shall neier ask you anything again [<S#e 
clasps his knee] I beg and pray it of you 
richard If I do, will you be silent 5 
judith Yes 

richard You will keep faith 5 
JUDITH I will keep— [<S£e breaks down, 
sobbing ] 

richard [taking her arm to lift her] Just— 
her other arm Sergeant 

They go out, she sobbing comulsnely, sup¬ 
ported by the tiro men 

Meanwhile the Council Chamber is ready for 
the court martial It ts a large, lofty room, mth \ 
a chair of state in the middle under a tall canopy 
mth a gilt croicn, and maroon curtains mth the 
royal monogram G R In front of the chair is a 
table, also draped in maroon, mth a bell a heaiy 
inkstand and writing materials on it Seieral. 
chatrs are set at the table The door ts at the right 
hand of the occupant of the chair of state when 
tt has an occupant at present it is empty Major 
Smndon, a pale sandy-haired, i ery conscientious 
looking man of about 45, sits at the end of the 
table mth his bach to the door imling He is 
alone until the sergeant announces the General in 
a subdued manner which suggests that Gentle¬ 
manly Johnny has been making his presence felt 
rather heauly 

sergeant The General sir 
Smndon rises hastily The general comes in 
the sergeant goes out General Burgoyne ts 55, 
and i ery irell presen ed He is a man of fashion, 
gallant enough to hate made a distinguished 
marriage by an elopement, mity enough to imte 
successful comedies, anslocrattcally-connected 
enough to hate had opportunities of high military 
distinction His eyes large brilliant, apprehen- 
sne, and trielhgeni, are his most remarkable 


feature mthout them hts fine nose and small 
mouth nould suggest rather more fastidiousness 
and less force than go to the making of a first 
rate general Just now the eyes are angry and 
tragic, and the mouth and nostrils tense 
burgoyne Major Smndon, I presume 
swindon Yes General Burgoyne, if I 
mistake not [They bow to one another cere¬ 
moniously] I am glad to ha\ e the support of 
your presence this morning It is not par¬ 
ticularly lnely business, hanging this poor 
deni of a minister 

burgoyne [throning himself into Smndon s 
chair] No, sir, it is not It is making too 
much of the fellow to execute him what 
more could you ha\ e done if he had been a 
member of the Church of England 5 Mart) r- 
dom, sir, is what these people like it is the 
only way m which a man can become famous 
•without ability Howeier, you have com¬ 
mitted us to hangingTnm, and the sooner he 
is hanged the better 

swindon We ha%e arranged it for 12 
o’clock Nothing remains to be done except 
to try him 

burgoa ne [looking at him mth suppressed 
anger] Nothing—except to saie your own 
necks, perhaps Ha\e you heard the news 
from Spnngtown 5 

swindon Nothing special The latest re¬ 
ports are satisfactory 

burgoa ne [rwuig in amusement] Satisfac¬ 
tory, sir 1 Satisfactory 11 [He stares at him for a 
moment, and then adds, mth gnm intensity] I 
am glad you take that new of them 

swindon [puzzled ] Do I understand that in 
your opinion— 

burgoane I do not express my opinion I 
ne\ er stoop to that habit of profane language 
which unfortunately coarsens our profession 
If I did, sir, perhaps I should be able to 
express my opinion of the news from Spring- 
town—the news which you [jet ere Zy] ha\e 
apparently not heard How soon do y ou get 
news from your supports here 5 —m the 
course of a month, eh 5 

swindon [ turning sulky] I suppose the re¬ 
ports hate been taken to you sir, instead of 
to me Is there anything serious 5 

burgox'ne [taking a report from his pocket 
and holding tt up] Spnngtown’s m the hands 
of the rebels [He throws the report on the 
table] 

swinhon [ag^ojZ] Since yesterday 1 
burgoa*ne Smce two o’clock this morning 
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Perhaps w e shall be m their hands before two 
o’clock tomorrow morning Have you thought 
of that 9 

swindon [ confidently ] As to that. General, 

' the British soldier vvill give a good account of 
himself 

burgoyne [bitterly] And therefore, I sup¬ 
pose, sir, the British officer need not know 
his business the British soldier w ill get him 
out of all his blunders with the bayonet In 
future, sir, I must ask you to be a little less 
generous with the blood of your men, and a 
little more generous with your own brains 
swindon I am sorry I cannot pretend to 
your intellectual eminence, sir I can only 
do my best, and rely on the devotion of my 
countrymen 

burcoyne [suddenly becoming suavely sar¬ 
castic ] May I ask are you writing a melo¬ 
drama, Major Swindon 9 
swindon [flushing] No, sir 
burcoyne What a pity* What a pit} 1 
[,Dropping kis sarcastic tone and facing him 
suddenly and seriously ] Do you at all realize 
sir, that we have nothing standing between 
us and destruction but our own bluff and the 
sheepishness of these colonists? They are 
men of the same English stock as ourselves 
six to one of us [ repealing it emphatically] six 
to one, sir, and nearly half our troops are 
Hessians, Brunswickers, German dragoons, 
and Indians with scalping knives These are 
the countrymen on whose devotion you rely' 
Suppose the colonists find a leader 1 Suppose 
the news from Sprmgtown should turn out 
to mean that they have already found a 
leader* What shall we do then? Eh 9 

sw indon [sullenly] Our duty, sir, I presume 
burcoyne [i again sarcastic—giving him up as 
afoot] Quite so, quite so Thank you, Majoi 
Swindon, thank you Now youve settled the 
question, sir—thrown a flood of light on the 
situation What a comfort to me to feel that 
I have at my side so devoted add able an 
officer to support me m this emergency* I 
think, sir, it will probably relieve both our 
feelings if we proceed to hang this dissenter 
without further delay [he slrtkes the bell] 
especially as I am debarred by my principles 
from the customary military vent for my feel¬ 
ings [The sergeant appears] Bring your man 
m 

SERGEANT YeS, Sir 

burgoyne And mention to any officer you 
may meet that the court cannot wait any 


longer for him 

swindon [keeping his temper mih difficulty] 
The staff is perfectly ready, sir They have 
been waiting }our convenience for full} half 
an hour Perfectly ready, sir 

burgovne [blandly] So am I [Several officers 
come in and take their seals One of them sits at 
the end of the table furthest from the door, and 
ads throughout as clerk of the court, making 
notes of the proceedings The uniforms are those 
of the 9th, mh, 21 st, 24/A, 47/A, 5 a .rd, and 62 nd 
British Infantry One officer is a Major General 
of the Royal Artillery There arc also German 
officers of the Hessian Rifes, and of German 
dragoon and Brunsmcker regiments] Oh, good 
morning, gentlemen Sorry to disturb }ou, 
I am sure Very good of you to spare us a few 
moments 

swindon Will you preside, sir 9 
burgoyne [becoming additionally polished, 
lofty, sarcastic, and urbane now that he ts m 
public] No, sir I feel my own deficiencies too 
keenly to presume so far If } ou will kindly 
allow me, I will sit at the feet of Gamaliel 
[He takes the chair at the end of the table next the 
door, and motions Swindon to the chair of stale, 
waiting for him to be seated before sitting down 
himself] 

swindon [greatly annoyed] As }ou please, 
sir I am only trying to do my duty under 
excessively trying circumstances [He takes 
his place in the chair of state] 

Burgoyne, relaxing his studied demeanor for 
the moment, sits down and begins to read the 
report with knitted brows and careworn looks, 
reflecting on his desperate situation and Swindon's 
uselessness Richard is brought in Judith walks 
beside him Two soldiers precede and two follow 
him, with the sergeant in command They cross 
the room to the wall opposite the door, but when 
Richard has just passed before the chair of state 
the sergeant stops him with a touch on the arm, 
and posts himself behind him, at his elbow 
Judith stands timidly at the nail The four 
soldiers place themselves in a squad near her 
burgov ne [fooling up and seeing Judith] W ho 
is that woman 9 
sergeant Prisoner’s wife, sir 
swindon [nervously] She begged me to 
allow her to be present, and I thought— 
burgoyne [completing the sentence for him 
ironically] You thought it would be a pleasure 
for her Quite so, quite so [Blandly] Gn e the 
lady a chair, and make her thoroughl} com¬ 
fortable 
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The sergeant fetches a chair and places it 
near Richard 

Judith Thank you, sir [She sits down after 
an awestnden curtsy to Burgoyne which he 
acJ-nowledges by a dignified bend of his head] 
Swindon [fo Richard sharply] Your name, 
sir 5 

richard [affable, hut obstinate] Come you 
dont mean to say that youve brought me 
here without knowing who I am 5 

swindon As a matter of form, sir, give your 
name. 

richard As a matter of form then, my 
name is Anthony Anderson, Presbyterian 
minister in this town 

burgoyne [interested] Indeed 1 Pray, Mr 
Anderson, what do you gentlemen believe ' 1 
richard I shall be happy to explain if 
time is allowed me I cannot undertake to 
complete your conversion m less than a 
fortnight. 

swindon [snubbing him] We are not here to 
discuss your news 

burgoyne [frith an elaborate born to the un¬ 
fortunate Swindon] I stand rebuked 

swindon [embarrassed] Oh, not you, I as— 
burg oi ne Dont mention it [To Richard 
very politely] Any political news, Mr Ander¬ 
son' 

richard I understand that that is just 
what we are here to find out. 

swindon [severely] Do you mean to deny 
that you are a rebel' 

richard I am an American, sir 
swindon What do you expect me to think 
of that speech, Mr Anderson 5 

richard I neier expect a soldier to think, 
sir 

Burgoyne ts boundlessly delighted by this 
retort which almost reconciles him to the loss of 
nw erica 

swindon [whitening jnlk anger] I advise you 
not to be insolent, prisoner 

rich -.rd You cant help yourself. General 
When you make up your mind to hang a 
man you put yourself at a disadvantage with 
him Why should I be civil to you ? I may 
as well be banged for a sheep as a lamb 
swindon Yon have no right to assume that 
the court has made up its mind without a 
fair trial. And you will please not address me 
as General I am Major Swindon 

richard A thousand pardons I thought 
I had the honor of addressing Gentlemanly 
Johnny 


Sensation among the officers The sergeant has 
a narrow escape from a guffaw 

burgoyne [with extreme suavity] I behe%e I 
am Gentlemanly Johnny sir, at your service 
My more intimate friends call me General 
Burgoyne [Richard bows mth perfect polite¬ 
ness] You will understand, sir, I hope since 
you seem to be a gentleman and a man of 
some spirit m spite of your calling, that if 
we should have the misfortune to hang you, 
we shall do so as a mere matter of political 
necessity and military duty*, without any 
personal ill-feeling 

richahd Oh, quite so That makes all the 
difference in the world, of course 

They all smile in spite of themselves, end 
some of the younger officers burst out laughing 
judith [her dread and horror deepening at 
every one of these jests and compliments] How 
can you' 

richard You promised to be silent 
burgoyne [to Judith mth siudted courtesy] 
Believe me. Madam, your husband is placing 
us under the greatest obhgabon by taking 
this \ ery disagreeable business so thoroughly 
in the spirit of a gentleman Sergeant ghe 
Mr Anderson a chair [The sergeant does so 
Richard sits down] Now, Major Swindon we 
i are waiting for yon. 

swindon You are aware I presume Mr 
Anderson, of your obligations as a subject of 
His Majesty King George the Third 
richard I am aware, sir, that His 
Majesty King George the Third is about to 
hang me because I object to Lord North’s 
robbing me 

swindon That is a treasonable speech, sir 
pich-vRd [bnfly] Yes I meant it to be 
burgoyne [strongly deprecating this line of 
defence, but still polite] Dont you think, Mr 
Anderson, that this is rather—if you will 
excuse the v. ord—a vulgar hne to take ? Why 
should you cry out robbery because of a 
stamp duty and a tea duty and so forth 5 
After all, it is the essence of your position 
as a gentleman that 3 oupay withagoodgrace 
richard Ir is not the money, General 
But to be swindled by a pig-headed lunatic 
like King George— 

swindon [scandalized] Chut, sir—silence' 
sergeant [in stentorian tones greatly shaded] 
Silence' 

burgoyne [unruffled] Ah, that is another 
point of view My position does not allow of 
my going into that, except m private. Bat 
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[shrugging hts shoulders ] of couise, Mr Ander¬ 
son, if you aie determined to be hanged 
[Judith flinches] there’s nothing more to be 
said An unusual taste* however [imlh a final 
shrug ]—* 

swi'iDON’ [To Burgoyne ] Shall we call 
witnesses' 1 

eichard What need is there of witnesses* 1 
If the townspeople here had listened to me, 
you would have found the streets barncaded, 
the houses loopholed, and the people m arms 
to hold the town against you to the last man 
But you arrived, unfortunately, before we 
had got out of the talking stage, and then it 
was too late 

swindon [severely] Well, sir, we shall teach 
you and your townspeople a lesson they will 
not forget Have you anything more to say* 
Richard I think you might have the 
decency to treat me as a prisoner of war, and 
shoot me like a man instead of hanging me 
like a dog 

burgoyne [ sympathetically ] Now there, Mr 
Anderson, you talk like a civilian, if you will 
excuse my saying so Have you any idea of 
the average marksmanship of the army of 
His Majesty King George the Third* 1 If we 
make you up a firing party, what will happen* 
Half of them will miss you the rest will make 
a mess of the business and leave you to the 
provo-marshal’s pistol Whereas we can hang 
you m a perfectly workmanlike and agree¬ 
able way [Kindly] Let me persuade you to 
be hanged, Mr Anderson* 
judith [stci mlh horror ] My God* 
richard [To Judith] Your promise* [To 
Burgoyne] Thank you, General that view of 
the case did not occur to me before To oblige 
you, I withdraw my objection to the rope 
Hang me, by all means 
burgoyne [smoothly] Will 12 o’clock suit 
you, Mr Anderson* 

richard I shall be at your disposal then. 
General 

burgoyne [rising] Nothing more to be said, 
gentlemen [They all rise] 
judith [rushing to the table] Oh, you are not 
going to murder a man like that, without 
a proper trial—without thinking of what you 
are doing—without— [she cannot find words] 
richard Is this how you keep your pro¬ 
mise? 

judith If I am not to speak, you must 
Defend yourself save yourself tell them the 
truth 


richard [worriedly] I have told them truth 
enough to hang me ten times o\ er If y ou say 
another word you will risk other lives, but 
you will not save mine 

burgoyne My good lady, our only desire 
is to save unpleasantness What satisfaction 
would it give you to have a solemn fuss 
made, with my friend Swindon in a black cap 
and so forth* I am sure we arc greatly in¬ 
debted to the admirable tact and gentlemanly' 
feeling shewn by your husband 
judith [throwing the words in hts face] Oh, 
you are mad Is it nothing to you w hat w lcked 
thing you do if only you do it like a gentle¬ 
man* Is it nothing to you whether you are a 
murderer or not, if only you murder m a i ed 
coat* [Desperately] You shall not hang him 
that man is not my husband 

The officers look at one another, and whisper 
some of the Germans asking their neighbors to 
explain what the woman had said Burgoyne, 
who has been visibly shaken by Judith's reproach, 
recovers himself promptly at this new develop~ 
ment Richard meanwhile raises hts voice above 
the buzz 

richard I appeal to you, gentlemen, to 
put an end to this She will not believe that 
she cannot save me Bi eak up the court 
burgoyne [m a voice so quiet and firm that it 
restores silence at once] One moment, Mr 
Anderson One moment, gentlemen [He 
resumes his seat Sntndon and the officers follow 
his example] Let me understand you clearly, 
madam Do you mean that this gentleman 
is not your husband, or merely—I wish to 
put this with all delicacy—that you are not 
his wife* 

judith I dont know what you mean, I say 
that he is not my husband—that my husband 
has escaped This man took his place to save 
him Ask anyone m the town—-send out into 
the street for the first person you find there, 
and bring him m as a witness He will tell 
you that the prisoner is not Anthony Ander¬ 
son 

burgoyne [ quietly , as before] Sergeant 
SERGEANT Yes, Sir 

burgoyne Go out into the street and bring 
m the first townsman you see there 
sergeant [making for the door] Yes sir 
burgoyne [as the sergeant passes] The first 
clean, sober tow nsman y ou see 
sergeant Yes sir [He goes out] 
burgovne Sit down, Mr Anderson—if I 
may call you so for the present [Ricnard sits 



THE COMPLETE PL4.YS OF BERNARD SHAW 


The sergeant fetches a chair and places it~\ 
near Richard 

jodith Thank you, sir [She sits down after 
an awestricken curtsy to Burgoyne, which he 
acknowledges by a dtgmfed bend of his head] 
swiNDov {to Richard, sharply ] Your name, 
sir ? 

Richard {affable, but obstinate] Come you 
dont mean to say that youve brought me 
here without knowing who I am ? 

swindon As a matter of form, sir, gh e your 
name 

richard As a matter of form then, my 
name is Anthony Anderson, Presbyterian 
minister m this town 

burgoyne [interested] Indeed' Pray, Mr 
Anderson, what do you gentlemen believe? 

richard I shall be happy to explain if 
time is allowed me I cannot undertake to 
complete your eomersion m less than a 
fortmght 

swindon [snubbing Atm] W'e are not here to 
discuss your views 

burgoyne [with an elaborate bow to the un¬ 
fortunate Swindon] I stand rebuked 

swindon [embarrassed] Oh, not you, I as— 
burgoyne Dont mention it. [To Richard, 
very politely] Any political views, Mr Ander¬ 
son ? 

richard I understand that that is just 
what we are here to find out 

swindon [severely] Do you mean to deny 
that you are a rebel? 

richard I am an Amencan, sir 
sw in don What do you expect me to think 
of that speech, Mr Anderson ? 

richard I nei er expect a soldier to think, 
sir 

Burgoyne is boundlessly delighted by this 
retort, which almost reconciles him to the loss of 
America 

swindon [whitening with anger] I advise you 
not to be insolent, prisoner 

richard You cant help yourself. General _ 
When you make up your mind to hang a 
man, j ou put yourself at a disadvantage with 
him Why should I be civil to you? I may 
as well be hanged for a sheep as a lamb 
sw indon You have no right to assume that 
the court has made up its mind without a 
fair trial And \ ou will please not address me 
as General I am Major Swindon 
richard A thousand pardons I thought 
I had the honor of addressing Gentlemanly 
Johnny ' 


i Sensation among the officers The sergeant has 
a narrow escape from a guffaw 

burgoyne [ with extreme suavity] I belie\ e I 
am Gentlemanly Johnny, sir, at your service 
My more intimate friends call me General 
Burgoyne [ Richard hows with perfect polite¬ 
ness] You will understand, sir, I hope since 
you seem to be a gentleman and a man of 
some spirit m spite of your calling, that if 
we should have the misfortune to hang you, 
we shall do so as a mere matter of political 
necessity and military duty, without any 
personal ill-feeling 

richard Oh, quite so That makes all the 
difference m the world, of course 

They all smile in spite of themselves, and 
some of the younger officers burst out laughing 
judith [her dread and horror deepening at 
every one of these jests and compliments] How 
can you? 

richard You promised to be silent 
burgoyne [to Judith, with studied courtesy] 
Belieie me, Madam, your husband is placing 
us under the greatest obligation by taking 
this very disagreeable business so thoroughly 
in the spirit of a gentleman Sergeant give 
Mr Anderson a chair. [The sergeant does so 
Richard sits down] Now, Major Swindon we 
are waiting for you 

swindon You are aware, I presume, Mr 
Anderson, of j our obligations as a subject of 
His Majesty King George the Third 
richard I am aware, sir, that His 
Majesty King George the Third is about to 
hang me because I object to Lord North’s 
robbing me 

swindon That is a treasonable speech, sir 
richard [briefy] Yes I meant it to be 
BURGOYNE [strongly deprecating this line of 
defence, but still polite] Dont you think, Mr 
Anderson, that this is rather—if you will 
excuse the w ord—a \ulgar line to take? Why 
should you cry out robbery because of a 
stamp duty and a tea duty and so forth? 
After all, it is the essence of j our position 
as a gentleman that) ou pay with a good grace 
richard It is not the money, General 
But to be swindled by a pig-headed lunatic 
like King George— 

swindon [scandalized] Chut, sir—silence' 
sergeant [in stentorian tones, greatly shocked] 
Silence' 

burgoane [unruffled] Ah, that is another 
point of view My position does not allow of 
my going into that, except m pm ate But 
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do tin] Sit down, madam, whilst we wait 
Give the lady a newspaper 
bichard [indignantly] Shame 1 
burgoyne [keenly, mth a half smile] If you 
are not her husband, sir the case is not a 
senous one—for her [ Richard biies his lip, 
silenced] 

jtjDith [to Rickard as she returns to her sea/] 
I couldnt help it [He shakes his head She sits 
doom] 

burgoyne You will understand of course, 
Mr Anderson, that you must not build on 
this little incident We are bound to make an 
example of somebody 

richard I quite understand I suppose 
there’s no use m my explaining 

burgoyne I think we should prefer inde¬ 
pendent testimony, if you dont mind 

The sergeant , mth a packet of papers m his 
hand, returns conducting Christy, mho is much 
scared 

sergeant [giving Burgoyne the packet] Dis¬ 
patches, sir Dehvered by a corporal of the 
33rd Dead beat with hard riding, sir 
Burgoyne opens the dispatches, and presently 
becomes absorbed in them They are so senous as 
to take his attention completely from the court 
martial 

the cergeaxt [to Chnsiy] Now then Atten¬ 
tion and take your hat off [He posts himself 
in charge of Chnsiy mho stands on Burgoyne's 
side of the court] 

richard [in his usual bullying tone to Chnsiy] 
Dont be frightened, jou fool, youre only 
wanted as a witness Theyre not going to 
hang you 

swindon What’s your name 5 
CHRisTX. Christy 

mcHARD[impatiently] Christopher Dudgeon, 
you blatant idiot Give your full name 
swiNDON Be silent, prisoner You must not 
prompt the witness 

richard Very well But I warn you youll 
get nothing out of him unless you shake it 
out of him He has been too well brought up 
by a pious mother to ha\ e any sense or man¬ 
hood left m him 

burgoyne [springing up and speaking to the 
sergeant in a startling ioice] Where is the man 
who brought these 5 

sergeant In the guard-room, sir 
Burgoyne goes out mth a haste that sets the 
officers exchanging looks 

sw in don [to Chnsiy] Do you know Anthony 
Anderson, the Presbyterian minister 5 


Christa Of course I do [implying that 
Smndon must be an ass not to know i/J 
swindon Is he here 5 
christy [slanng round] I dont know 
sw in don Do you see him 5 
CHRISTA No 

swindon You seem to know the prisoner 5 
christy Do you mean Dick 5 
swindon Winch is Dick 5 
CHRISTA [pointing to Richard] Him 
swindon What is his name 5 
christy Dick 

richard Answer properly, you jumping 
jackass What do they know about Dick 5 
christy Well, you are Dick, amt you 5 
What am I to say 5 

swindon Address me, sir, and do you, 
prisoner, be silent Tell us who the prisoner 

christy. He's my brother Dick—Richard 
—Richard Dudgeon 
swindon Your brother 1 
christy , Yes 

swindon You are sure he is not Anderson 
christy Who 5 

richard [exasperatedly] Me, me, me, you— 
swindon Silence, sir 
sergeant [shouting] Silence 
richard [impatiently] Yah 1 [To Christy] He 
wants to know am I Minister Anderson Tell 
him, and stop grinning like a zany 

cHKism[gnnningmorethaneier] Y ouPastor 
Anderson 1 [To Smndon] Why, Mr Anderson’s 
a minister—a very good man, and Dick’s a 
bad character the respectable people wont 
speak to him He’s the bad brother I’m the 
good one [The officers laugh outnght The 
soldiers gnn] 

swindon Who arrested this man 5 
sergeant I did, sir, I found him m the 
mimster’s house, sitting at tea with the lady 
with his coat off, quite at home If he isnt 
married to her, he ought to be 

swindon Did he answer to the minister's 
name 5 

sergeant Yes, sir, but not to a minister's 
nature You ask the chaplain, sir. 

swindon [to Richard, threateningly] So, sir, 
j ou have attempted to cheat us And your 
name is Richard Dudgeon 5 
richard Youve found it out at last, ha\e 
you 5 

swtndon Dudgeon is a name well known 
to us, eh 5 

richard Yes Peter Dudgeon, whom you 
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the man who raised Spnngtown last night 
and drm e us out so that we may know that 
■we are deahng with an officer ofimportance 
SWTNDON Pooh' 

bcrgoyne He will be folly empowered to 
arrange the terms of—guess what 
swindon Their surrender I hope. 
bcrgoyne No our e\ acuation of the town 
They offer us just six hours to clear out 
swindon What monstrous impudence 1 
bcrgoyne What shall we do, eh 5 
swisdox March on Springtown and strike 
a decisive blow at once 

bcrgoyne [quietly] Hm 1 [Turning to the door] 
Come to the adjutant’s office 
swindon* What for 5 

bcrgoyne To write out that safe-conduct 
[He puts kis hand to the door I-nob to open if] 
swindon [who has not budged] General 
Burgovne 

burgov ne [returning] Sir* 
swindon It is my duty to tell you, sir that 
I do not consider the threats of a mob of 
rebellious tradesmen a sufficient reason for 
our giving way 

bcrgoyne [imperturbable] Suppose I resign 
my command to you what will you do 5 
swindon I will undertake to do what we 
ha\ e marched south from Quebec to do 
and what General Howe has marched north 
from New York to do effect a junction at_ 
Albany and wipe out the rebel army with 
our united forces 

bcrgoyne [enigmatically] And will you 
wipe out our enemies m London too* 
swindon. In London 1 What enemies 5 
bcrgoyne [forcibly] Jobbery and snobbery 
incompetence and Bed Tape [He holds up 
the dispatch and adds, mth despair m his face 
and rozce] I have just learnt, sir, that General 
Howe is still in New York. 

swindon [thunderstruck] Good God’ He has 
disobeyed orders' 

burgovne [rath sardonic calm] He has 
received no orders, sir. Some gentleman 
m London forgot to dispatch them he was 
leaving town for his holiday I beheve To 
avoid upsetting his arrangements, England 
will lose her American colonies; and in a few 
days you and I will be at Saratoga with 
5 000 men to face 18,000 rebels in an im¬ 
pregnable position 

swindon [appalled] Impossible 5 
bcrgoyne [coldly] I beg your pardon 5 
swindon I cant beheve it' What will 


History say 5 

bcrgoyne History, sir, will tell hes, as 
usual Come we must send the safe-conduct. 
[He goes oaf] 

swindon [following distractedly ] My God, 
my God’ We shall he wiped out 

As noon approaches there is excitement in the 
marlet place The gallows which hangs there 
permanently for the terror of evildoers, mth such 
minor adverlizers and examples of crime as the 
pillory, the whipping post and the stocks has a 
rew rope attached, mth the noose hitched up to 
one of the uprights , out of reach of the boys Its 
ladder, too, has been brought out and placed tr 
position by the town beadle, who stands by to 
guard it from unauthorized climbing The 
Webslerbndge townsfolk are present in force, 
and in high spirits, for the news has spread that 
it is the devil’s disciple and not the minister that 
King George and his terrible general are about 
to hang consequently the execution can be en¬ 
joyed without any misgiving as to its righteous¬ 
ness or to the cowardice of allowing it to take 
place mthout a struggle There is eien some fear 
of a disappointment as midday approaches and 
the arrival of the beadle mth the ladder remains 
the only sign of preparation Bui at last reassur¬ 
ing shoicts of Here they come Here they are, are 
heard, and a company of soldiers mth fxed 
bayonets, half British infantry half Hessians, 
tramp quid ly info the middle of the marketplace, 
driving the crowd to the sides 

the sergeant Halt Front. Dress [The 
soldiers change their column into a square en¬ 
closing the gallows, their petty officers energetic¬ 
ally led by the sergeant, hustling the persons 
who find themselves inside the square out at the 
comers ] Now then' Out of it with you out 
of it. Some o youll get strung up yourselves 
presently Form that square there, will you, 

3 ou damned Hoosians No use talkm German 
to them, talk to their toes with the butt ends 
of your muskets theyll understand that. 
G et out of it, will you [He comes upon Judith, 
standing near the gallows] Now then youie 
no call here 

jcdith May I not stay? Till at harm am I 
doing 5 

sergeant I want none of your argufying 
You ought to be ashamed of j-ourself, run- - 
rung to see a man hanged thats not your 
husband And he’s no better than yourself 
I told my major he was a gentleman, and 
then he goes and tries to strangle him and 
ralk his blessed Majesty a lunatic. So out 
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of it with you, double quick 
judith Will you take these two silver 
dollars and let me stay 5 * 

The sergeant, mtkout an instant’s hesitation, 
looks quickly and furtively round as he shoots 
the money dexterously into his pocket Then he 
raises his voice in virtuous indignation 
the sergeant Me take money m the 
execution of my duty f Certainly not Now- 
1'11 tell you what I’ll do, to teach you to 
corrupt the King’s officer I’ll put you under 
arrest until the execution’s over You just 
stand there, and dont let me see you as much 
as move from that spot until youre let [With 
a swift wink at hex he points to the comer of the 
square behind the gallows on his right, and turns 
noisily away, shouting ] Now then, dress up 
and keep em back, will you 
Cries of Hush and Silence are heard among 
the townsfolk, and the sound of a military band, 
playing the Dead March from Saul, is heard 
The crowd becomes quiet at once, and the ser¬ 
geant and petty officers, hurrying to the back of 
the square, with a few whispered orders and 
some stealthy hustling cause it to open and admit 
the funeral procession, whtch is protected from 
the crowd by a double fie of soldiers First come 
Burgoyne and Swindon, who, on entering the 
square, glance with distaste at the gallows, and 
avoid passing under it by wheeling a little to the 
right and stationing themselves on that side 
Then Mr Brudenell, the chaplain, in his surplice, 
with his prayer book open m his hand, walking 
beside Richard, who is moody and disorderly 
He walks doggedly through the gallows frame¬ 
work, and posts himself a Utile in front of it 
Behind him comes the executioner, a stalwart 
soldier in hts shirtsleeves Following him, two 
soldiers haul a light military waggon Finally 
comes the band, which posts itself at the back of 
the square, and finishes the Dead March Judith, 
watching Richard painfully, steals down to the 
gallons, and stands leaning against t is right post 
During the conversation which follows, the two 
soldiers place the cart under the gallows, and 
stand by the shafts, which point backwards The 
executioner takes a set of steps from the cart and 
places it ready for the prisoner to mount Then 
he climbs the tall ladder which stands against 
the gallows, and cuts the siring by which the rope 
ts hitched up, so that the noose drops dangling 
over the cart, into which he steps as he descends 
Richard [with suppressed impatience, to 
Brudenell] Look here, sir this is no place for 
a man of your profession Hadnt you better 


go away* 

swixDON I appeal to you, prisoner, if you 
have any sense of decency left, to listen to 
the ministrations of the chaplain, and pay 
due heed to the solemnity of the occasion 
the chaplain [gently reproung Richard ] Try 
to control yourself, and submit to the divine 
will [He lifts kis book to proceed with the 
service ] 

richard Answer for your own will, sir, 
and those of your accomplices here [indicating 
Burgoyne and Swindon ] I see little divinity 
about them or you You talk to me of Chris¬ 
tianity when you are m the act of hanging 
your enemies Was there ever such blas¬ 
phemous nonsense 1 [To Swindon, more rudely] 
Youve got up the solemnity of the occasion, 
as you call it, to impress the people with y our 
own dignity—Handel's music and a clergy¬ 
man to make murder look like piety’ Do 
you suppose I am going to help you* Youve 
asked me to choose the rope because you 
dont know your own trade well enough to 
shoot me properly Well, hang away and 
have done with it 

swindon [to the chaplain] Can you do no¬ 
thing with him, Mr Brudenell* 
chaplain I will try, sir [Beginning to read] 
Man that is born of woman hath— 
richard [fixing his eyes on him] "Thou shalt 
not kill ” 

The book drops in Brudenell's hands 
chaplain [confessing hts embarrassment] 
What am I to say, Mr Dudgeon* 
richard Let me alone, man, cant y ou* 
burgoyne [with extreme urbanity] I think, 
Mr Brudenell, that as the usual professional 
observations seem to strike Mr Dudgeon as 
incongruous under the circumstances, you 
had better omit them until—er—until Mr 
Dudgeon can no longer be inconvenienced 
by them [Brudenell, with a shrug, shuts his 
\ book and retires behind the gallows] You seem 
m a hurry, Mr Dudgeon 

richard [with the horror of death upon him ] 
Do you think this is a pleasant sort of thing 
to be kept waiting for* Youve made up your 
mind to commit murder well, do it and have 
done with it 

burgovne Mr Dudgeon we are only 
doing this— 

richard Because y oure paid to do it 
swindon You insolent— [he swallows kis 
rage] 

burgovne [with much charm of manner] Ah, 
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I am really sorry that you should think that, 
Mr Dudgeon If you knew what my com¬ 
mission cost me, and what my pay is, you 
would think better of me I should be glad 
to part from you on friendly terms 

richard Hark ye. General Burgoyne If 
you think that I like being hanged, youre 
mistaken I dont like it, and I dont mean to 
pretend that I do And if you think I’m 
obliged to you for hanging me m a gentle¬ 
manly way, youre wrong there too I take 
the whole business in devilish bad part, and 
the only satisfaction I have m it is that youll 
feel a good deal meaner than I’ll look when 
it’s over. [He turns away, and is striding to the 
cart when Judith advances and interposes mth 
her arms stretched out to him Richard, feeling 
that a very little mil upset his self-possession, 
shrinks from her, crying ] What are you doing 
here 5 This is no place for you [Sfte makes a 
gesture as if to touch him He recoils impatiently] 
No go away, go away youll unnerve me 
Take her away, will you 

judith "Wont you bid me goodbye* 
richard [allowing her to take his hand] Oh 
goodbye, goodbye Now go —go—quickly 
[She clings to his hand—mil not he put off mth 
so cold a last farettell—at last, as he tries to 
disengage himself, ihrojvs herself on his breast 
in agony ] 

swindon [angrily to the sergeant, mho, 
alarmed at Judith's movement, has come from 
the back of the square to pull her back, and slopped 
irresolutely on finding that he is too late] How is 
this' 1 "Why is she inside the lines' 1 

sergeant [guiltily] I dunno, sir She’s that 
artful—cant keep her away 
burgovne You were bribed. 
sergeant [protesting] No, sir— 

Swindon [severely] Fall back [He obeys] 
richard [imploringly to those around him, 
and finally to Burgoyne, as the least stolid of 
them } Take her away Do you think I want 
a woman near me now 5 

burgoyne [going to Judith and taking her 
hand] Here, madam, you had better keep 
inside the lines, but stand here behind us, 
and dont look. 

Richard, mth a great sobbing sigh of relief 
as she releases him and turns to Burgoyne, fites 
for refuge to the cart and mounts into it The 
executioner takes off his coat and pinions him 
judith [resisting Burgoyne quietly and dr arc¬ 
her hand array] No I must stay I wont look. 
[She goes to the right of the gallons She tries 


to look at Richard, but turns array mth a fright¬ 
ful shudder, and falls on her knees in prayer 
Brudenell comes towards her from the back of 
\ the square] — 

burgoyne [nodding approvingly as she kneels] 
Ah, quite so Do not disturb her, Mr Brud¬ 
enell that wall do very nicely [Brudenell 
nods also, and mthdrans a little, notching her 
sympathetically Burgoyne resumes his former 
position, and takes out a handsome gold chrono¬ 
meter] Now then, are those preparations 
made? "We must not detain Mr Dudgeon 
By this time Richard's hands are bound behind 
i him , and the noose is round his neck The two 
| soldiers tale the shafts of the waggon, ready to 
pull it away The executioner standing in the 
cart behind Richard, mat es a sign to the sergeant. 
sergeant [to Burgoyne] Ready, sir 
burgoyne Ha\ e you anything more to say, 
Mr Dudgeon* 1 It wants two minutes of twelve 
stall 

richard [m the strong voice of a man who has 
conquered the bitterness of death] Your watch 
is two minutes slow by the town clock, which 
I can see from here, General [The town clock 
strikes the first stroke of twelve Involuntarily 
the people flinch at the sound, and a subdued 
groan breaks from them] Amen 1 my life for 
the world’s future 1 

anderson [shouting as he rushes into the 
marketplace] Amen, and stop the execution 
[He bursts through the line of soldiers opposite 
Burgoyne, and rushes, panting, to the gallons] 

I am Anthony Anderson, the man you want 
The crowd, iniersely exaied, listens mih all 
its ears Judith half rising, stares at him, then 
lifts her hands hi e one whose dearest prayer has 
been granted 

swindon Indeed Then you are just m 
time to take jour place on the gallows 
Arrest him 

At a sign from the sergeant, two soldiers come 
forward to seise Anderson 

anderson [thrusting a paper under Swindon’s 
nose] Theres my safe-conduct, sir 

swindon [taken aback] Safe-conduct 1 Are 
you— 1 

anderson [emphatically] I am [The two 
soldiers tale him by the elbows] Tell these men 
to take their hands off me 

swindon [to the men] Let him go 
sergeant Tall back 

The two men return to their places The towns¬ 
folk raise a cheer, and begin to exchange exultant 
lool.s, with a presentiment of triumph as they see 
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their Pastor speahng mth their enemies in the 
gale 

Anderson [exhaling a deep breath of relief, 
and dabbing his perspiring brow mth his hand¬ 
kerchief] Thank God, I was m time 1 

burgoyne [calm as ever, and still natch in 
hand] Ample time, sir Plenty of time I 
should never dream of hanging any gentle¬ 
man by an American clock [He puts up his 
natch] 

anderson' Yes vv e are some minutes ahead 
of jou already. General Now tell them to 
take the rope from the neck of that American 
citizen 

burgoyne [to the executioner m the carl — 
very politely] Kindi} undo Mr Dudgeon 
The executioner takes the rope from Richard’s 
neck, unties his hands, and helps him on mth his 
coat 

judith [stealing timidly to Anderson] Tony 
anderson [putting his arm round her shoulders 
and bantering her affectionately] Well, what 
do you think of jour husband now, eh ? — 
eh?>-eh>» 

judith I am ashamed— [she hides her face 
against his breast] 

burgoyne [to Swindon] You look dis¬ 
appointed, Major Swindon 
swindon You look defeated, General 
Burgoyne 

burgoyne I am, sir, and I am humane 
enough to be glad of it [Richardjumps donn 
from the cart, Brudenell offering his hand to 
help him, and runs to Anderson, nhose left hand 
he shakes heartily, the right being occupied by 
Judtlh] By the way, Mr Anderson, I do not 
quite understand The safe-conduct was for 
a commander of the militia I understand 
you are a— [He looks as pointedly as his good 
manners permit at the riding boots, the pistols, 
and Richard s coal, and adds] —a clergj man 
anderson [between Judith and Richard] Sir 
it is m the hour of trial that a man finds his 
true profession This foolish young man 
[placing his hand on Richard’s shoulder] boasted 
himself the Devil’s Disciple, but when the 
hour of trial came to him, he found that it 
was his destiny to suffer and be faithful to 
the death I thought myself a decent minister 
of the gospel of peace, but when the hour of 
trial came to me, I found that it was my 
destiny to be a man of action, and that my 
place was amid the thunder of the captains 
and the shouting So I am starting life at 
fifty as Captain Anthony Anderson of the 


Spnngtown militia, and the Deni’s Disciple 
here wall start presently as the Reverend 
Richard Dudgeon, and wag his pow m mj 
old pulpit, and giv e good advice to this silly 
sentimental little wife of mine [putting his 
other hand on her shoulder She steals a glance 
at Richard to see how the prospect pleases him] 
Your mother told me, Richard, that I should 
never have chosen Judith if I’d been born 
for the mimstrj I am afraid she was right, 
so, by your leave, you may keep my coat 
and I’ll keep yours 

richard Minister—I should say Captain 
I have behaved like a fool 
judith Like a hero 

richard Much the same thing, perhaps 
[With some bitterness towards himself] But no 
if I had been any good, I should hav e done 
for j’ou what j ou did for me, instead of making 
a vain sacrifice 

anderson Not vam, my boy It takes all 
sorts to make a world—saints as well as 
soldiers [Turning to Burgoyne] And now, 
General, time presses, and America is in a 
hurry Have you realized that though jou 
may occupy towns and win battles, you can¬ 
not conquer a nation ? 

burgovne My good sir,withoutaConqucst 
you cannot have an aristocracy Come and 
settle the matter at my quarters 
anderson At your service, sir [ToRichard] 
See Judith home for me, will you, my' boj 
[He hands her over to him] Now, General 
[Hegoes busily up the marketplace towards the 
Town Hall, leaving Judith and Richard to¬ 
gether Burgoyne follows him a step or two, 
then checks himself and turns to Richard] 
burgoyne Oh, by the way, Mr Dudgeon, I 
shall be glad to see you at lunch at half-past 
one [He pauses a moment and adds, ruth 
politely veiled slyness] Bring Mrs Anderson, if 
she will be so good [To Smndon, nho is fum- 
ing] Take it quietly, Major Swindon your 
friend the British soldier can stand up to 
anything except the British War Office [He 
follows Anderson] 

sergeant [to Swindon] What orders, sir 51 
swindon [savagely] Orders' What use 
are orders now' Theres no army Back to 
quarters, and be d— [He turns on hts heel and 
goes] 

sergeant [pugnacious and patriotic, repudiat¬ 
ing the idea of defeat] ’Tention Now then 
cock up y our chins, and shew em y ou dont 
care a damn for era Slope arms' lours' 



250 


THE COMPLETE PLAYS OF BERNARD SHAW 


Wheel* Quick march* 

The drums marl time mth a tremendous hang, 
the band strikes up British Grenadiers, and the 
Sergeant, Brudenell and the English, troops 
march off defiantly to their quarters The towns¬ 
folk press tn behind, and follow them up the 
market, jeering at them, and the town band, a 
very primitive affair, brings up the rear, playing 
Yankee Doodle Essie, mho comps in mith them, 
runs to Richard 
ESSIE Oh, Dick* 

richard [good-humoredly, but wilfully] Now, 
now come, come 1 1 dont mind being hanged, 
but I will not be cried over 

essie No, I promise I’ll be good [She tries 


to restrain her tears, but cannot ] I—I want to 
see where the soldiers are going to [She goes 
a little may up the market, pretending to look 
after the crowd] 

jijdith Promise me you will never tell 
him. 

richard Dont be afraid 
They shake hands on it 
essie [calling to them] Theyre coming back 
They want you 

Jubilation in the market The toivnsfolk surge 
back again in mid enthusiasm mth their band, 
and hoist Richard on their shoulders, cheering 
him 

THE EXD 


IX 

CAESAR AND CLEOPATRA 

A HISTORY ( 1898 ) 

BEING THE SECOND OF THREE PLAYS FOR PURITANS 


PROLOGUE 

In the doorway of the temple of Ra in Mem¬ 
phis Deep gloom An august personage mth a 
hawk’s head is mysteriously visible by his own 
light in the darkness mthxn the temple He sur¬ 
veys the modem audience mth great contempt, 
and finally speaks thefollomng words to them 

Peace* Be silent and hearken unto me, ye 
quaint little islanders Give ear ye men with 
-white paper on your breasts and nothing 
written thereon (to signify the mnocency of 
your minds) Hear me, ye women who adorn 
yourselves alluringly and conceal your 
thoughts from your men, leading them to 
beliei e that ye deem them wondrous strong 
and masterful whilst m truth ye hold them 
m your hearts as children without judgment 
Look upon my hawk’s head, and know that 
I am Ra, -who was once m Egypt a mighty 
god Ye cannot kneel nor prostrate your- 
sel\es, for ye are packed m rows without 
freedom to move, obstructing one another’s 
vision neither do any of ye regard it as 
seemly to do ought until ye see all the rest 
do so too, wherefore it commonly happens 
that m great emergencies ye do nothing 
though each telleth his fellow that something 
must be done I ask you not for worship, 
but for silence Let not your men speak nor 
your -women cough, for I am come to draw 


you back two thousand years over the graves 
of sixty generations Ye poor posterity, think 
not that ye are the first Other fools before 
ye have seen the sun rise and set, and the 
moon change her shape and her hour As they 
were so ye are, and yet not so great, for the 
pyramids my people built stand to this day, 
whilst the dustheaps on which ye slai e, and 
which ye call empires, scatter m the wind 
even as ye pile your dead sons’ bodies on 
them to make yet more dust 

Hearken to me then, oh ye‘compulsonly 
educated ones Know that even as there is 
an old England and a new, and ye stand per¬ 
plexed between the twain, so m the days 
when I was worshipped was there an old 
Rome and a new, and men standing per¬ 
plexed between them And the old Rome 
was poor and little, and greedy and fierce, 
and evil in many ways, but because its mind 
was little and its work was simple, it knew 
its own mind and did its own work, and the 
gods pitied it and helped it and strengthened 
it and shielded it, for the gods are patient 
with littleness Then the old Rome, like the 
beggar on horseback, presumed on the favor 
of the gods and said, “Lo* there is neither 
nches nor greatness in our littleness the 
road to nches and greatness is through 
robbeiy of the poor and slaughter of the 
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weak ” So they robbed their own poor until 
they became great masters of that art, and 
knew by what laws it could be made to 
appear seemly and honest And when they 
had squeezed their ow n poor dry, they robbed 
the poor of other lands, and added those 
lands to Rome until there came a new Rome, 
rich and huge And I, Ra, laughed, for the 
minds of the Romans remained the same size 
whilst their dominion spread over the earth 

Now mark me, that ye may understand 
what ye are presently to see Whilst the 
Romans still stood between the old Rome 
and the new, there arose among them a 
mighty soldier Pompey the Great And the 
way of the soldier is the way of death, but 
the way of the gods is the way of life, and so 
it comes that a god at the end of his way is 
wise and a soldier at the end of his way is a 
fool So Pompey held by the old Rome, m 
which only soldiers could become great, but 
the gods turned to the new Rome, m which 
any man with wit enough could become what 
he would And Pompey’s friend Julius Caisar 
was on the side of the gods, for he saw that 
Rome had passed beyond the control of the 
little old Romans This Caesar was a great 
talker and a politician he bought men with 
words and wuth gold, even as ye are bought 
And when they would not be satisfied with 
words and gold, and demanded also the 
glories of war, Caesar in his middle age turned 
his hand to that trade, and they that were 
against him when he sought their welfare, 
bowed down before him when he became a 
slayer and a conqueror, for such is the nature 
of you mortals And as for Pompey, the gods 
grew tired of his triumphs and his airs of 
being himself a god, for he talked of law and 
duty and other matters that concerned not 
a mere human worm And the gods smiled 
on Caesar, for he lived the life they had given 
him boldly, and was not forever rebuking us 
for our indecent ways of creation, and hiding 
our handiwork as a shameful thing Ye know 
well what I mean, for this is one of your owm 

And thus it fell out between the old Rome 
and the new, that Caesar said, “Unless I 
break the law of old Rome, I cannot take 
my share in ruling her, and the gift of ruling 
that the gods gave me will perish without 
fruit ” But Pompey said, “The law is above 
all, and if thou break it thou shalt die ” Then 
said Caisar, “I wall break it killmewhocan ” 


And he broke it And Pompey w ent for him, 
as ye say, with a great army to slay him and 
uphold the old Rome So Caesar fled across 
the Adriatic sea, for the high gods had a 
lesson to teach him, which lesson they shall 
also teach you in due time if ye continue to 
foiget them and to worship that cad among 
gods. Mammon Therefore befoie they 
raised Caisar to be master of the woild, they 
were minded to throw him down into the 
dust, even beneath the feet of Pompey, and 
blacken his face before the nations And 
Pompey they raised higher than e\er, he 
and his laws and his high nnnd that aped 
the gods, so that his fall might be the more 
terrible And Pompey followed Caisar, and 
overcame him with all the majesty of old 
Rome, and stood over him and over the 
whole world even as ye stand over it with 
your fleet that covers thirty miles of the sea 
And when Caesar was brought down to utter 
nothingness, he made a last stand to die 
honorably, and did not despair, for he said, 
“Against me there is Pompey, and the old 
Rome, and the law and the legions all all 
against me, but high above these are the 
gods, and Pompey is a fool ” And the gods 
laughed and approved, and on the field of 
Pharsalia the impossible came to pass, the 
blood and iron ye pin your faith on fell before 
the spirit of man, for the spirit of man is 
the wall of the gods, and Pompey’s power 
crumbled m his hand, even as the power of 
imperial Spain crumbled when it was set 
against your fathers in the dajs when Eng¬ 
land was little, and knew her ow n mind, and 
had a mind to know' instead of a circulation 
of newspapers Wherefoie look to it, lest 
some little people whom ye would enslaie 
rise up and become in the hand of God the 
scourge of your boastings and your injustices 
and your lusts and stupidities 
And now, would ye know the end of Pom¬ 
pey, or will ye sleep while a god speaks 7 
Heed my words w ell, for Pompey w ent w here 
ye have gone, even to Egypt, where there 
was a Roman occupation even as there is 
but now a British one And Caesar pursued 
Pompey to Egypt a Roman fleeing, and a 
Roman pursuing dog eating dog And the 
Egyptians said, "Lo these Romans which 
have lent money to our kings and levied a 
distraint upon us with their arms, call for 
ever upon us to be loyal to them by betray ing 
our own country to them But now behold 
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two Romes' Pompey’s Rome and Csesars 
Rome' To which of the twain shall we pre¬ 
tend to be loyal?” So they turned in their 
perplexity to a soldier that had once served 
Pompey, and that knew the ways of Rome 
and was full of her lusts And they said to 
him, “Lo m thy country dog eats dog, and 
both dogs are coming to eat us what counsel 
hast thou to give us?” And this soldier, whose 
name was Lucius Septimius, and whom ye 
shall presently see before ye, replied, “Ye 
shall diligently consider which is the bigger 
- dog of the two, and ye shall kill the other dog 
for his sake and thereby earn his favor ” And 
the Egyptians said, “Thy counsel is ex¬ 
pedient, but if we kill a man outside the law 
we set ourselves m the place of the gods, and 
this we dare not do But thou, being a Roman, 
art accustomed to this kind of killing, for 
thou hast imperial instincts Wilt thou 
therefore kill the lesser dog for us?” And 
he said, “I will, for I have made my home 
m Egypt, and I desire consideration and in¬ 
fluence among you " And they said, “We 
knew well thou wouldst not do it for nothing 
thou shalt have thy reward ” Now when 
Pompey came, he came alone m a little 
galley, putting his trust m the law and the 
constitution And it was plain to the people 
of Egypt that Pompey was now but a very 
small dog So when he set his foot on the 
shore he was greeted by his old comrade 
Lucius Septimius, who welcomed him with 
one hand and with the other smote off his 
head, and kept it as it were a pickled cabbage 
to make a present to Caesar And mankind 
shuddered, but the gods laughed, for Sep- 
.timius was but a knife that Pompey had 
|!sharpened, and when it turned against his 
a own throat they said that Pompey had better 
V'have made Septimius a ploughman than so 
" ‘brave and readyhanded a slayer Therefore 
again I bid you beware, ye who would all be 
Pompeys if ye dared, for Avar is a vvolf that 
$ may cpme.to your own door 
* Are ye impatient with me? Do ye crave for 
a story of an unchaste woman? Hath the 
name of Cleopatra tempted ye hither? Ye 
foolish ones, Cleopatra is as yet but a child 
that is whipped by her nurse And what I 
am about to shew you for the good of your 
souls is how Caesar, seeking Pompey m 
Egypt, found Cleopatra, and how he received 
that present of a pickled cabbage that was 
once the head of Pompey, and what things 


happened between the old Caesar and the 
child queen before he left Egypt and battled 
his way back to Rome to be slam there as 
Pompey was slam, by men m whom the 
spirit of Pompey still lived All this ye shall 
see, and ye shall marvel, after your ignorant 
manner, that men twenty centuries ago 
were already just such as you, and spoke 
and lived as ye speak and live, no worse and 
no better, no wiser and no sillier And the 
two thousand years that have past are to me, 
the god Ra, but a moment, nor is this day 
any other than the day in which Caesar set 
foot in the land of my people And now I 
leave you, for ye are a dull folk, and instruc¬ 
tion is wasted on you, and I had not spoken 
so much but that it is in the nature of a god 
to struggle for ever with the dust and the 
darkness, and to drag from them, by the 
force of his longing for the divine, more life 
and more light Settle ye therefore in your 
seats and keep silent, for ye are about to hear 
a man speak, and a great man he was, as ye 
count greatness And fear not that I shall 
speak to you again the rest of the story 
must ye learn from them that lived it Fare¬ 
well, and do not presume to applaud me 
[The temple vanishes m utter darkness] 

[1912] 

AN ALTERNATIVE TO THE 
PROLOGUE 

An October night on the Syrian bolder of 
Egypt towards the end of the XXXIII Dynasty, 
in the year 706 by Roman computation, after¬ 
wards reckoned by Christian computation as 
48 b c A great radiance of silver fire, the dawn 
of a moonlit night, is rising in the east The stars 
and the cloudless sly are our own contemporaries, 
nineteen and a half centuries younger than we 
know them, but you would not guess that from 
their appearance Below them are two notable 
drawbacks of civilization a palace, and soldiers 
The palace, an old, low, Syrian building of 
whitened mud, is not so ugly as Buckingham 
Palaceand the officers m the courtyard are 
more highly civilized than modern English 
officers for example, they do not dig up the 
corpses of their dead enemies and mutilate them, 
as we dug up Cromwell and the Mahdt They are 
m two groups one intent on the gambling of their 
captain Belzanor, a warrior of fifty, who, with 
his spear on the ground beside his knee, is stoop¬ 
ing to throw dice milk a sly-loohng young 
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Persian recruit, the other gathered about a 
guardsman who has just jimshed telling a 
naughty story (still current in English barracks) 
at which they are laughing uproariously They 
are about a dozen in number, all highly aristo¬ 
cratic young Egyptian guardsmen, handsomely 
equipped with weapons and armor, very un- 
English in point of not being ashamed of and 
uncomfortable in their professional dress, on the 
contrary, rather ostentatiously and arrogantly 
warlike, as valuing themselves on their military 
caste 

Belzanor is a typical veteran, tough and 
wilful, prompt, capable and crafty where brute 
force mil serve, helpless and boyish when it mil 
not an effective sergeant, an incompetent general, 
a deplorable dictator Would, if influentially 
connected, be employed in the two last capacities 
by a modem European State on the strength of 
his success in the first Is rather to be pitied just 
notv in view of the fact that Julius Ccesar ts in¬ 
vading his country Not knowing this, is intent on 
his game with the Persian, whom, as aforeigner, 
he considers quite capable of cheating him 
His subalterns are mostly handsome young 
fellows whose interests m the game and the 
story symbolize with tolerable completeness the 
mam interests in life of which they are conscious 
Their spears are leaning against the walls, or 
lying on the ground ready to their hands The 
corner of the courtyard forms a triangle of which 
one side is thefrontofthepalace,wiihadoorway, 
the other a wall with a gateway The storytellers 
are on the palace side the gamblers, on the gate¬ 
way side Close to the gateway, against the wall, 
is a stone block high enough to enable a Nubian 
sentinel, standing on it, to look over the wall The 
yard is lighted by a torch stuck in the wall As 
the laughter from the group round the story¬ 
teller dies away, the kneeling Persian, winning 
the throw, snatches up the stake from the ground 
belzanor By Apis, Persian, thy gods are 
good to thee 

the Persian Try yet again, O captain 
Double or quits' 

belzanor No more I am not in the vein 
the sentinel [poising hisjavehn as he peers 
over the wall] Stand Who goes there? 

They all start, listening A strange voice re¬ 
plies from without 

■voice The bearer of evil tidings 
belzanor [calling to the sentry] Pass him 
the sentinel [grounding his javelin] Draw 
near, O bearer of evil tidings 

belzanor [pocketing the dice and picking up 


his spear ] Let us receiv e this man w ith honor 
He bears evil tidings 

The guardsmen seize their spears and gather 
about the gate, leaving a way through for the new 
comer 

Persian [rising from his knee ] Are evil tid¬ 
ings, then, so honorable? 

belzanor O barbarous Persian, hear my 
instruction In Egypt the bearer of good 
tidings is sacrificed to the gods as a thank 
offering, but no god will accept the blood of 
the messenger of evil When we have good 
tidings, we are careful to send them m the 
mouth of the cheapest slave we can find 
Evil tidings are borne by young noblemen 
who desire to bring themselves into notice 
[Theyjoin the rest at the gale ] 

the sentinel Pass, 0 young captain, and 
bow the head m the House of the Queen 
voice Go anoint thy javelin with fat of 
swine, O Blackamoor, for before morning the 
Romans will make thee eat it to the very 
butt 

The owner of the voice, a fairhaired dandy, 
dressed in adifferentfashion from that affected by 
the guardsmen, but no less extravagantly, comes 
through the gateway laughing He is somewhat 
batllestained, and his left forearm, bandaged, 
comes through a torn sleeve In his right hand 
he carries a Roman sword in its sheath He 
swaggers down the courtyard, the Persian on his 
right, Belzanor on his left, and the guardsmen 
crowding dorm behind him 

belzanor Who art thou that laughest m 
the House of Cleopatra the Queen, and m 
the teeth of Belzanor, the captain of her 
guard? 

the new comer I am Bel Affris, descended 
from the gods 

belzanor [ceremoniously] Hail, cousin' 
all [except the Persian] Hail, cousin' 
Persian All the Queen’s guards are de¬ 
scended from the gods, O stranger, sav e my - 
self I am Persian, and descended from many 
kings 

bel affris [to the guardsmen ] Hail, cousins' 
[To the Persian, condescendingly] Hail, mortal' 
belzanor You have been in battle, Bel 
Affris, and you are a soldier among soldiers 
You will not let the Queen’s women have 
the first of your tidings 

bel affris I have no tidings, except that 
we shall have our throats cut presently, 
women, soldiers, and all 

Persian [lo Belzanor] I told y ou so 
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the sentinel [7 iho has been listening ] Woe, 
alas' 

bel affris [calling to hini ] Peace, peace, 
poor Ethiop destiny is with the gods who 
painted thee black [To Belzanor ] What has 
this mortal [indicating the Persian ] told you 5 
belzanor He says that the Roman Julius 
Caesar, who has landed on our shores with 
a handful of followers, will make himself 
master of Egypt He is afraid of the Roman 
soldiers [The guardsmen laugh rvith boisterous 
scorn ] Peasants, brought up to scare crows 
and follow the plough' Sons of smiths and 
millers and tanners' And we nobles, conse¬ 
crated to arms, descended from the gods' 
Persian Belzanor. the gods are not always 
good to their poor relations 

belzanor [hotly, to the Persian ] Man to man, 
are we worse than the slaves of Caesar** 
bel affris [stepping belneen them] Listen, 
cousin Man to man, we Egyptians are as 
gods above the Romans 
the guardsmen [exultantly] Aha' 
bel affris But this Caesar does not pit 
man against man he throws a legion at you 
where you are weakest as he throws a stone 
from a catapult, and that legion is as a man 
with one head, a thousand arms, and no 
religion I have fought against them, and I 
know 

belzanor [derisively] Were you frightened, 
cousin* 1 

The guardsmen roar mih laughter, their eyes 
sparkling at the ml of their captain 

bel affris No, cousin, but I was beaten 
They were frightened (perhaps), but they 
scattered us like chaff 

The guardsmen, much damped, utter a gronl 
of contemptuous disgust 

belzanor Could you not die** 
bel affris No that was too easy to be 
worthy of a descendant of the gods Besides, 
there was no time all was over m a moment 
The attack came justwhere we leastexpected 
it 

belzanor That shews that the Romans are 
cowards 

bel affris They care nothing about cow¬ 
ardice, these Romans they fight to win The 
pnde and honor of war are nothing to them 
Persian Tell us the tale of the battle 
What befell? 

the guardsmen [gathering eagerly round Bel 
Affris] Ay the tale of the battle 

bel affris Know then, that I am a novice 


in the guard of the temple of Ram Memphis, 
serving neither Cleopatra nor her brother 
Ptolemy, but only the high gods We went a 
journey to inquire of Ptolemy why he had 
driven Cleopatra mto Sjna, and how we of 
Egypt should deal with the Roman Pompej, 
newly come to our shores after his defeat 
by Caesar at Pharsaha What, think ye, did 
we learn? Even that Csesar is coming also m 
hot pursuit of his foe, and that Ptolemy has 
slam Pompey, whose severed head he holds 
m readiness to present to the conqueror 
[SensaftOR among the guardsmen] Nay, more 
we found that Caesar is already come, for we 
had not made half a day s joumej on our 
way back when we came upon a city rabble 
flying from his legions, whose landing they 
had gone out to withstand 

belzanor And ye, the temple guard' did 
ye not withstand these legions? 

bel affris What man could, that we did 
But there came the sound of a trumpet w hose 
voice was as the cursing of a black mountain 
Then saw we a moving wall of shields coming 
towards us You know how the heart bums 
when you charge a fortified wall, but how if 
the fortified wall w ere to charge you? 

the Persian [exulting in having told them so] 
Did I not say it? 

bel affris. When the wall came mgh, it 
changed into a line of men—common fellows 
enough, with helmets, leather tunics, and 
breastplates Every man of them flung his 
javelin the one that came my way drove 
through my shield as through a papyrus— 
lo there' [he points to the bandage on his left 
arm] and would have gone through my neck 
had I not stooped They were charging at 
the double then, and were upon us with short 
swords almost as soon as their j av elms When 
a man is close to you with such a sword, you 
can do nothing with our weapons they are 
all too long 

the Persian What did you do? 
bel affris Doubled my fist and smote 
my Roman on the sharpness of his jaw* He 
was but mortal after all he lay down m a 
stupor, and I took his sword and laid it on 
[Draining the smori] Lo' a Roman sw ord with 
Roman blood on it' 

the guardsmen [approvingly] Good' [They 
tale the snord and hand it round, examining it 
curiously] 

the Persian And your men? 

bel affris Fled Scattered hke sheep 
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belzanor [furiously] The cowardly slaves' 
Leaving the descendants of the gods to be 
butchered 1 

bel affris [with and coolness ] The descend¬ 
ants of the gods did not stay to be butchered, 
cousin The battle was not to the strong, but 
the race was to the swift The Romans, who 
have no chariots, sent a cloud of horsemen 
in pursuit, and slew multitudes Then our 
high priest’s captain rallied a dozen descend¬ 
ants of the gods and exhorted us to die fight¬ 
ing I said to myself surely it is safer to stand 
than to lose my breath and be stabbed m the 
back, so I joined our captain and stood Then 
the Romans treated us with respect, for no 
man attacks a lion when the field is full of 
sheep, except for the pride and honor of 
war, of which these Romans know nothing 
So we escaped with our lives, and I am come 
to warn you that you must open your gates 
to Caesar, for his advance guard is scarce an 
hour behind me, and not an Egyptian warrior 
is left standing between you and his legions 
the sentinel Woe, alas 1 [He throws down 
his javelin andjhes into the palace"] 
belzanor Nail him to the door, quick' [The 
guardsmen rush for him with their spears, but 
he is too quick for them] Now this news will 
run through the palace like fire through 
stubble 

bel affris What shall we do to save the 
women from the Romans' 1 
belzanor Why not kill them 5 
Persian Because we should have to pay 
blood money for some of them Better let the 
Romans kill them it is cheaper 

belzanor [awestruck at his brain power] O 
subtle one' 0 serpent' 
bel affris But your Queen 5 
belzanor True we must carry off Cleo¬ 
patra 

bel affris Will ye not await her com¬ 
mand 5 

belzanor Command' a girl of sixteen' Not 
we At Memphis ye deem her a Queen here 
w e know better I wall take her on the crupper 
of my horse When we soldiers have carried 
her our of Caesar’s reach, then the priests and 
the nurses and the rest of them can pretend 
she is a queen again, and put their commands 
into her mouth 

Persian Listen to me, Belzanor 
belzanor Speak, O subtle beyond thy 
years 

the Persian Cleopatra’s brother Ptolemy 


is at war with her Let us sell her to him 
the guardsmen O subtle one' O serpent 
belzanor We dare not We are descended 
from the gods, but Cleopatra is descended 
from the river Nile, and the lands of our 
fathers will grow no giam if the Nile rises 
not to water them Without our father’s gifts 
we should live the lives of dogs' 

Persian It is true the Queen’s guaid can¬ 
not live on its pay But hear me further, O 
ye kinsmen of Osiris 

the guardsmen Speak, O subtle one Hear 
the seipent begotten 1 

Persian Have I heretofore spoken truly 
to you of Caesar, when you thought I mocked 
you 5 

guardsmen Truly, truly 
belzanor [reluctantly admitting it] So Bel 
Affris says 

Persian Hear more of him, then This 
Caesar is a great lover of women he makes 
them his friends and counsellors 
belzanor Faugh' This rule of women will 
be the rum of Egypt 

the Persian Let it rather be the ruin of 
Rome' Caesar grows old now he is past fifty 
and full of labors and battles He is too old 
for the young women, and the old women 
are too wise to worship him 
bel affris Take heed, Persian Caesar is 
by this time almost within earshot 
Persian Cleopatra is not yet a woman 
neither is she wise But she already troubles 
men’s wisdom 

belzanor Ay that is because she is 
descended from the river Nile and a black 
kitten of the sacred White Cat What then 5 
Persian Why, sell her secretly to Ptolemy, 
and then offer ourselves to Caesar as volun¬ 
teers to fight for the overthrow of her brother 
and the rescue of our Queen, the Great 
Granddaughter of the Nile 
the guardsmen O serpent' 

Persian He will listen to us if we come 
with her picture in our mouths He will 
conquer and kill her brother, and reign in 
Egypt with Cleopatra for his Queen And w e 
shall be her guard 

guardsmen O subtlest of all the serpents' 
O admiration' O wisdom' 
bel affris He wall also have arrived before 
you have done talking, 0 word spinner 
belzanor Thatistrue [An affrighted uproar 
tn the palace interrupts Aim] Quick the flight 
has begun guard the door [They rush to the 
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door and form a cordon before it with their spears 
A mob of women-servants and nurses surges out 
Those mfront recoil from the spears, screaming 
to those behind to keep back Belzanor’s voice ^ 
dominates the disturbance as he shouts] Back 
there In again, unprofitable cattle 
THE guardsmen Back, unprofitable cattle 
belzanor Send us out Ftatateeta, the 
Queen’s chief nurse 

the women [calling into the palace ] Ftata¬ 
teeta, Ftatateeta Come, come Speak to 
Belzanor 

a woman Oh, keep back You are thrusting 
me on the spearheads 

A huge grim woman, her face covered with a 
network of tiny wrinkles, and her eyes old, large, 
and wise, sinewy handed, very tall, very strong, 
with the mouth of a bloodhound and ihejaws of a 
bulldog, appears on the threshold She is dressed 
like a person of consequence m the palace, and 
confronts the guardsmen insolently 
ftatateeta Make way for the Queen’s 
chief nurse 

belzanor [with solemn arrogance] Ftata¬ 
teeta I am Belzanor, the captain of the 
Queen’s guard, descended from the gods 
ftatateeta [retorting his arrogance tilth 
interest] Belzanor I am Ftatateeta, the 
Queen’s chief nurse, and your divine 
ancestors were proud to be painted on the 
wall in the pyramids of the kings whom my 
fathers served 

The women laugh triumphantly 
belzanor [with grim humor] Ftatateeta 
daughter of a long-tongued, swivel-eyed 
chameleon, the Romans are at hand [A cry 
of terror from the women they wouldfly but for 
the spears] Not even the descendants of the 
gods can resist them for they have each man 
seven arms, each carrying seven spears The 
blood m their veins is boiling quicksilver, 
and their wives become mothers in three 
hours, and are slain and eaten the next day 
A shudder of horror from the women Ftata¬ 
teeta, despising them and scorning the soldiers, 
pushes her way through the crowd and confronts 
the spear points undismayed 

ftatateeta Then fly and save yourselves, 
O cowardly sons of the cheap clay gods that 
are sold to fish porters, and leave us to shift 
for ourselves 

belzanor Not until you have first done 
our bidding, O terror of manhood Bring out 
Cleopatra the Queen to us, and then go 
whither you will 


I ftatateeta [with a derisive laugh] Now I 
I know why the gods have taken her out of 
our hands [The guardsmen start and look at 
one another] Know, thou foolish soldier, that 
the Queen has been missing since an hour 
past sundown 

belzanor [furiously] Hag you have hidden 
her to sell to Caesar or her brother [He grasps 
her by the left wnst, and drags her, helped by a 
few of the guard, to the middle of the courtyard, 
where, as they fling her on her knees, he draws a 
murderous looking knife] Where is she ? Where 
is she" 1 or— [he threatens to cut her throat] 
ftatateeta [savagely] Touch me, dog, and 
the Nile will not rise on your fields for seven 
times seven years of famine 

belzanor [frightened, but desperate ] I will 
sacrifice I will pay Or stay [7b the Persian] 
You, O subtle one your father’s lands lie far 
from the Nile Slay her 

Persian [threatening her with his knife] Persia 
has but one god, yet he loves the blood of 
old women Where is Cleopatra'’ 
ftatateeta Persian as Osiris lives, I do 
not know I chid her for bringing evil days 
upon us by talking to the sacred cats of the 
priests, and carrying them m her arms I 
told her she would be left alone here when 
the Romans came as a punishment for her 
disobedience And now she is gone—run 
away—hidden I speak the truth I call 
Osins to witness— 

the women [protesting officiously] Shespeaks 
the truth, Belzanor 

belzanor You have frightened the child 
she is hiding Search—quick—into the palace 
—search every corner 

The guards, led by Belzanor, shoulder their 
way into the palace through the flying crowd of 
women, who escape through the courtyard gate 
ftatateeta [screaming] Sacrilege' Men in 
the Queen’s chambers' Sa— [her voice dies 
away as the Persian puts his knife to her throat] 
bel affris [laying a hand on Ftatateeta’s left 
shoulder] Forbear her yet a moment, Persian 
[To Ftatateeta, very significantly] Mother your 
gods aie asleep or away hunting, and the 
sword is at your throat Bring us to where 
the Queen is hid, and you shall live 

ftatateeta [contemptuously] Who shall stay 
the sword in the hand of a fool, if the high 
gods put it there ? Listen to me, ye young 
men without understanding Cleopatra fears 
me, but she fears the Romans more There 
is but one power greater m her eyes than 
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the wrath of the Queen’s nurse and the 
cruelty of Ctesar, and that is the power of 
the Splnn\ that sits in the desert watching 
the way to the sea What she would have it 
know, she tells into the ears of the sacred 
cats, and on her birthday she sacrifices to it 
and decks it with poppies Go ye therefore 
into the desert and seek Cleopatra in the 
shadow of the Sphinx, and on your heads 
see to it that no harm comes to her 

bel affris [to the Persian ] May we believe 
this, 0 subtle one 7 ' 

Persian’ Which w ay come the Romans ' 1 
bel affris Over the desert, from the sea, 
by this veiy Sphinx 

Persian [/o Ftalateela ] O mother of guile 1 
O aspic’s tongue' You have made up this tale 
so that we two may go into the desert and 
perish on the spears of the Romans [Lifting 
his knife ] Taste death 

ttatateeta Not fiom thee, baby [She 
Snatches his ankle from under him and flies 
stooping along the palace mall, vanishing in the 
darkness nithm its precinct Bel Affris roars 
with laughter as the Persian tumbles The guards¬ 
men rush out of the palace with Belsanor and a 
mob of fugitives, mostly carrying bundles] 
Persian Have you found Cleopatra* 
belzanor She is gone We have searched 
every corner 

tiie Nubian sentinel [appearing at the door 
of the palace] Woe 1 Alas' Fly, fly' 
belzanor What is the matter now* 
the Nubian sentinel The sacred white cat 
has been stolen 

all Woe' woe' [General panic They all fly 
with cries of consternation The torch is thrown 
down and extinguished in the rush The noise of 
the fugitives dies away Darkness and dead 
silence] 

ACT I 

The same darkness into which the temple of 
Ra and the Syrian palace vanished The same 
silence Suspense Then the blackness and stillness 
break softly into silver mist and strange airs as 
the windswept harp of Memnon plays at the 
dawning of the moon Jt rises full over the desert, 
and a vast horizon comes into relief, broken by a 
huge shape which soon reveals itself in the spread¬ 
ing radiance as a Sphinx pedestailed on the sands 
The light still clears, until ike upraised eyes of 
the image are distinguished looking straight for¬ 
ward and upward in infinite fearless vigil , and 
a mass of color bctneen its great paws defines 


itself as a heap of red poppies on n hick a girl 
lies motionless, her silken vest heating gently 
and regularly with the breathing of a dreamless 
sleeper, and her braided hair glittering in a shaft 
of moonlight like a bird’s nmg 

Suddenly there comes from afar a vaguely 
| fearful sound (it might be the bellow of a Mtno- 
j taur softened by great distance ) and Memnon’s 
music stops Silence then a few faint high- 
ringing trumpet notes Then silence again Then 
a man comes from the south nilh stealing steps, 
ravished by the mystery of the night, all nondcr, 
and halts, lost in contemplation, opposite the left 
flankofihe Sphinx, whose bosom, tilth its burden, 
is hidden from him by its massive shoulder 
the man Hail, Sphinx salutation from 
Julius Caesar' I hav e wandered in many lands, 
seeking the lost regions from which my birth 
into this world exiled me, and the company 
of creatures such as I myself I have found 
flocks and pastures, men and cities, but no 
other Caesar, no air native to me, no man 
kindred to me, none who can do my day’s 
deed, and think my night’s thought In the 
little world yonder, Sphinx, my place is as 
high as yours in this gieat desert, only I 
wander, and you sit still, I conquer, and you 
endure, I work and wonder, you watch and 
wait, I look up and am dazzled, look down t 
and am darkened ,lookr 6 und and am puzzled, | 
whilst your eyes nev er turn from looking out 
—out of the world—to the lost region—the 
home from which we have strayed Sphinx, 
you and I, strangers to the race of men, are 
no strangers to one another hav e I not been 
conscious of you and of this place since I was 
born* Rome is a madman’s di cam this is my 
Reality These starry lamps of j ours I have 
seen from afar in Gaul, in Britain, in Spam, 
m Thessaly, signalling great secrets to some 
eternal sentinel below, whose post I never 
could find And here at last is their sentinel 
—an image of the constant and immortal 
part of my life, silent, full of thoughts, alone 
in the silver desert Sphinx, Sphinx I have 
climbed mountains at night to hear in the 
distance the stealthy footfall of the winds 
that chase your sands in forbidden pi a} — 
our invisible children, O Sphinx, laughing 
in whispers My way hither was the way of 
destiny, for I am he of whose genius 3 ou are 
the symbol part brute, part woman, and 
part god—nothing of man in me at all Hav e 
I read your riddle, Sphinx* 
the girl [who has wakened, and peeped 
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cautiously from her nest to see mho is speaking] 
' Old gentleman 

oesar [starting violently, and clutching his 
sword] Immortal gods 1 
the girl Old gentleman dont run away 
cesar [stupefied] “Old gentleman dont run 
away”" 1 This' to Julius Csesar’ 

THE GIRL [urgently] Old gentleman 
cesar Sphinx you presume on your cen¬ 
turies I am younger than you, though your 
voice is but a girl's voice as yet 
the girl Chmb up here, quickly, or the 
Romans will come and eat you 

cesar [running forward past the Sphinx’s 
shoulder, and seeing her] A child at its breast 1 
a divine child 1 

the girl Come up quickly You must get 
up at its side and creep round 
cesar [amazed] Who are you ? 
the girl Cleopatra, Queen of Egypt 
cesar Queen of the Gypsies, you mean 
Cleopatra You must not be disrespectful 
to me, or the Sphinx will let the Romans 
eat you Come up It is quite cosy heie 
cesar [to himself] What a dream* What a 
magnificent dream* Only let me not wake, 
and I will conquer ten continents to pay for 
dreaming it out to the end [He climbs to the 
Sphinx’s fank, and presently reappears to her 
on the pedestal, stepping round its right shoulder] 
Cleopatra Take care Thats right Now 
sit down you may have its other paw. [Sfo 
seats herself comfortably on its left paw] It is 
very powerful and will protect us, but [shiver¬ 
ing, and with plaintive loneliness] it would not 
take any notice of me or keep me company 
I am glad you have come I was veiy lonely 
Did you happen to see a white cat anywhere ? 

cesar [sitting slowly down on the right paw in 
extreme wonderment ] Have you lost one ? 

cleopatra Yes the sacred white cat is it 
not dreadfuP I brought him here to sacrifice 
him to the Sphinx, but when we got a little 
way from the city a black cat called him, and 
he jumped out of my arms and ran away to 
it Do you think that the black cat can have 
been my great-great-great-grandmother 1 
cesar [staring at her] Your great-great- 
great-grandmother’ Well, why not ? Nothing 
would surprise me on this night of nights 
cleopatra I think it must have been My 
great-grandmother’s great-grandmother was 
a black kitten of the sacred white cat, and 
the nver Nile made her his seventh wife 
That is why my hair is so wavy And I always 


want to be let do as I like, no matter whether 
it is the will of the gods or not that is because 
my blood is made with Nile water 
cesar What are you doing here at this 
time of mght ? Do you live here^ 
cleopatra Of course not I am the Queen, 
and I shall live m the palace at Alexandria 
when I have killed my brother, who drove 
me out of it When I am old enough I shall 
do just what I like I shall be able to poison 
the slaves and see them wriggle, and pretend 
to Ftatateeta that she is going to be put 
into the fiery furnace 

cesar Hm* Meanwhile why are you not 
at home and m bed ? 

cleopatra Because the Romans are com¬ 
ing to eat us all You are not at home and m 
bed either 

cesar [mth conviction] Yes I am I live in 
a tent, and I am now in that tent, fast asleep 
and dreaming Do you suppose that I believe 
you are real, you impossible little dream 
witch ? 

cleopatra [giggling and leaning trustfully 
towards hm] You are a funny old gentleman 
I like you 

cesar Ah, that spoils the dream Why 
dont you dream that I am young* 
cleopatra I wish you were, only I think 
I should be more afraid of you I like men, 
especially young men with round strong 
arms, but I am afraid of them You are old 
and rather thin and stringy, but jou have 
a nice voice, and I like to have somebody to 
talk to, though I think you are a little mad 
It is the moon that makes you talk to your¬ 
self m that silly w ay 

cesar What’ you heard that, did you* I 
was sajing my prayers to the great Sphinx 
cleopatra But this isnt the great Sphinx 
cesar [much disappointed, looking up at the 
statue] What’ 

cleopatra This is only a dear little kitten 
of a Sphinx Why, the great Sphinx is so big 
that it has a temple between its paws This 
is my pet Sphinx Tell me do you think the 
Romans have any sorcerers who could take 
us away from the Sphinx by magic' 1 

cesar Why* Are you afraid of the Romans* 
cleopatra [very seriously] Oh, they would 
eat us if they caught us They are barbarians 
Their chief is called Julius Crnsar His father 
was a tiger and his mother a burning moun¬ 
tain, and his nose is like an elephant’s trunk 
[Ccesar involuntarily rubs his nose] They all 
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have long noses, and ivory tusks, and little 
tails, and seven arms with a hundred arrows 
in each, and they live on human flesh 

c<esau Would you like me to shew you a 
real Roman 5 

cleopatra [terrified] No You are frighten¬ 
ing me 

cesar No matter this is only a dream— 
cleopatra [excitedly] It is not a dream it 
is not a dream See, see [SAe plucks a pin 
from her hair and jabs it repeatedly into his arm ] 
cesar Ffff—Stop [JVrathfully] How dare 
you 5 

cleopatra [abashed] You said you were 
dreaming [ Whimpering ] I only wanted to 
shew you— 

cffiSAR [gently] Come, come dont cry A 
queen mustnt cry [He rubs his arm , nondering 
at the reality of the smart] Am I awake 5 [He 
strikes his hand against the Sphinx to test its 
solidity It feels so real that he begins to be 
alarmed, and says perplexedly] Yes, I— [guile 
panicstncken] no impossible madness, mad¬ 
ness 1 [Desperately] Back to camp—to camp 
[He rises to spring down from the pedestal] 
cleopatra [flinging her arms in terror round 
Aim] No you shant leave me No, no, no 
dont go I’m afraid—afraid of the Romans 
Caesar [as the conviction that he is really 
awake forces itself on him] Cleopatra can you 
see my face well 5 

cleopatra Yes It is so white in the moon¬ 
light 

caiSAR Are you sure it is the moonlight 
that makes me look whiter than an Egyptian 5 
[Grimly] Do you notice that I have a rather 
long nose 5 

cleopatra [recoiling, paralysed by a terrible 
suspicion] Oh 1 

c^esar It is a Roman nose, Cleopatra 
cleopatra Ah’ [With a piercing scream she 
springs up, darts round the left shoulder of the 
Sphinx, scrambles down to the sand, and falls 
on her knees in frantic supplication, shrieking] 
Bite him m tw r o, Sphinx bite him in two I 
meant to sacrifice the white cat—I did in¬ 
deed—I [Ca;sar, who has slipped down from the 
pedestal, touches her on the shoulder] — Ah' [She 
buries her head in her arms] 

C/ESar Cleopatra shall I teach 3 ou a way 
to prevent Cmsar from eating you 5 

cleopatra [clinging to him piteously] Oh do, 
do, do I will steal Ttatateeta’s jewels and 
give them to you I will make the river Nile 
water your lands twice a year 


cesar Peace, peace, m> child Your gods 
are afraid of the Romans } ou see the Sphinx 
dare not bite me, nor prevent me carrjing 
you off to Julius Caesar 

cleopatra [in pleading murmurings] You 
wont, j f ou wont You said } ou wouldnt 
c^sar Caesar never eats women 
cleopatra [springing up full of hope] What' 
CiESAR [impressively] But he eats girls [she 
relapses] and cats Now you are a sill} little 
girl, and you are descended from the black 
kitten You are both a girl and a cat 

cleopatra [trembling] And w ill he eat me 5 
cesar Yes, unless j f ou make him believe 
that you are a woman 

cleopatra Oh, you must get a sorcerer to 
make a woman of me Are joua sorcerer 5 
c^sar Perhaps But it will take a long 
time, and this very night you must stand 
face to face with Ciesar in the palace of your 
fathers 

cleopatra No, no I darent 
CiESAR Whatever dread may be in jour 
soul—however terrible Ciesar may be to you 
—you must confront him as a brave woman 
and a great queen, and you must feel no 
fear If jmur hand shakes if your voice 
quavers, then—night and death 1 [She moans] 
But if he thinks jou worthy to rule, he will 
set you on the throne by his side and make 
you the real ruler of Egypt 

cleopatra [despairingly] No he will find 
me out he will find me out 
ca:sar [rather mournfully] He is easily de¬ 
ceived by women Their eyes dazzle him, 
and he sees them not as they are, but as he 
w ishes them to appear to him 
cleopatra [hopefully] Then we will cheat 
him I will put on Ttatateeta’s head-dress, 
and he will think me quite an old woman 
c/esar If you do that he will eat } r ou at 
one mouthful 

cleopatra But I w ill give him a cake w ith 
my magic opal and seven hairs of the white 
cat baked in it, and— 

C/Esar [abruptly] Pah' you are a little fool 
He will eat your cake and you too [He turns 
contemptuously from her] 

cleopatra [running after him and clinging to 
him ] Oh please, please' I will do whatever 
you tell me I will be good I will be jour 
slave [Again the terrible bellowing note sounds 
across the desert, now closer at hand It ts the 
bucina, the Roman war trumpet] 
cesar Hark' 
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cxeopa.tr a [trembhng] Vi 'll at was that? 
cesar Ccesar’s voice 

CLEOPATRA [pulling at his hand] Let us run 
away Come Oh, come 
cesar You are safe with me until you 
stand on your throne to receive Caesar Now 
lead me thither 

cleopatra [only too glad to get away] I will, 
I will [Again the bucina] Oh come, come,- 
come the gods are angry Do you feel the 
earth shaking' 1 

cesar It is the tread of Caesar’s legions 
cleopatra [drawing him away] This way, 
quickly And let us look for the white cat as 
we go It is he that has turned j ou into a 
Roman 

cesar Incorrigible, oh, incorrigible 1 Away* 
[He follows her, the bucina sounding louder as 
they steal across the desert The moonhghtwanes 
_ihe horizon again shows black against the shy, 
broken only by the fantastic silhouette of the 
Sphinx The shy itself vanishes in darkness, 
from which there is no relief until the gleam of a 
distant torch falls on great Egyptian pillars 
supporting the roof of a majestic corridor At the 
further end of this corridor a Nubian slave 
appears carrying the torch Caesar, still led by 
Cleopatra, follows him They come down the 
corridor, Caesar peering keenly about at the 
strange architecture, and at the pillar shadows 
between which, as the passing torch makes them 
hurry noiselessly backwards,figures of men with 
wings and hawks' heads, and vast black marble 
cals seem to fit in and out of ambush Further 
along, the wall turns a comer and makes a 
spacious transept in which Ctesar sees, on his 
right, a throne, and behind the throne a door 
On each side of the throne is a slender pillar 
with a lamp on it 

cesar What place is this* 1 
cleopatra Tins is where I sit on the throne 
when I am allowed to wear my crown and 
robes [The slave holds his torch to shew the 
throne ] 

cesar Order the slave to light the lamps 
cleopatra [shyly] Do you think I may? 
cesar Of course You are the Queen [She 
hesitates ] Go on 

cleopatra [ timidly, to the slave] Light all 
the lamps 

ftatateeta [suddenly coming from behind 
the throne] Stop [The slave slops She turns 
sternly to Cleopatra, who quails like a naughty 
child] Who is this you have with you, and 
how dare you order the lamps to be lighted 


without my permission? [Cleopatra is dumb 
ruth apprehension] 
cesar Who is she? 
cleopatra Ftatateeta 
ftatateeta [arrogantly] Chief nurse to— 
cesar [cutting her short] I speak to the 
Queen Be silent [To Cleopatra] Is this how 
your servants know their places? Send her 
away, and do you [to the slave] do as the 
Queen has bidden [The slave lights the lamps 
Meanwhile Cleopatra stands hesitating , afraid 
of Ftatateeta] You are the Queen send her 
away 

cleopatra [cajoling] Ftatateeta, dear you 
must go away—just for a little 

cesar You are not commanding her to go 
away you are begging her You are no 
Queen You will be eaten Farewell [He 
turns to go] 

cleopatra [clutching him] No, no, no Dont 
leav e me 

cesar A Roman does not stay with queens 
who are afraid of their slaves 
cleopatra I am not afraid Indeed I am 
not afraid 

ftatateeta We shall see who is afraid 
here [Menacingly] Cleopatra— 
cesar "On your knees, woman am I also a 
child that you dare tnfle with me? [He points 
to the floor at Cleopatra’s feet Ftatateeta, half 
cowed, half savage, hesitates Caesar calls to the 
Nubian] Slave [The Nubian comes to him] Can 
you cut off a head? [The Nubian nods and 
gnns ecstatically, showing all his teeth Ccesar 
takes his sword by the scabbard, ready to offer 
the hilt to the Nubian, and turns again to Ftata¬ 
teeta, repeating his gesture] Hav e you remem¬ 
bered yourself, mistress? 

Ftatateeta, crushed, kneels before Cleopatra, 
who can hardly believe her eyes 

ftatateeta [hoarsely] O Queen, forget 
not thy servant in the days of thy greatness 
cleopatra [blazing with excitement] Go Be¬ 
gone Go away [Ftatateeta rises with stooped 
head, and moves backwards towards the door 
Cleopatra watches her submission eagerly, almost 
clapping her hands, which are trembling Sud¬ 
denly she cries] Give me something to beat 
her with [SAe snatches a snake-skin from the 
throne and dashes after Ftatateeta, whirling it 
like a scourge in the air Ccesar makes a bound 
and manages to catch her and hold her while 
Ftatateeta escapes] 

cesar You scratch, kitten, do you? 
cleopatra [breaking from him] I will beat 
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somebody I will beat him [She attacks the 
slave ] There, there, there 1 [The slaveflies for 
his life up the corridor and vanishes She throws 
the snake-skin away and jumps on the step of the 
throne with her arms waving, crying ] I am a real 
Queen at last—a real, real Queen 1 Cleo¬ 
patra the Queen 1 [Caesar shakes his head dubi¬ 
ously, the advantage of the change seeming open 
to question from the point of view of the general 
welfare of Egypt She turns and looks at him 
exultantly Then she jumps down from the steps, 
runs to him, and flings her arms round him 
rapturously, crying ] Oh, I love you for making 
me a Queen 

cesar But queens love only kings 
Cleopatra I will make all the men I love 
kings I will make you a king I will have 
many young kings, with round, strong arms, 
and when I am tired of them I will whip 
them to death, but you shall always be my 
king my nice, kind, wise, good old king 
cesar Oh, my WTinkles, my wrinkles' And 
my child’s heart 1 You will be the most 
dangerous of all Caesar’s conquests 

cleopatra [appalled] Caesai 1 1 forgot Caesar 
[Anxiously] You will tell him that I am a 
Queen, will you not 5 —a real Queen Listen 1 
[stealthily coaxing him] let us run away and 
hide until Caesar is gone 

cesar If you fear Caesar, you are no true 
queen, and though you w ere to hide beneath 
a pyramid, he would go straight to it and lift 
it with one hand And then— 1 [he chops his 
teeth together] 
cleopatra [trembling] Oh' 
cesar Be afraid if you dare [The note of 
the bucina resounds again in the distance She 
moans with fear Ccesar exults in it, exclaiming ] 
Aha' Caesar approaches the throne of Cleo¬ 
patra Come take your place [He takes her 
hand and leads her to the throne She is too down¬ 
cast to speak] Ho, there, Teetatota How do 
you call your slaves'* 

cleopatra [spiritlessly, as she sinks on the 
throne and cowers there, shaking] Clap your 
hands 

He claps his hands Fialateela returns 
cesar Bring the Queen’s robes, and her 
crown, and her women, and prepare her 
cleopatra [eagerly—recovering herself a 
little] Yes, the crown, Ftatateeta I shall wear 
the crow n 

1 tatateeta I or whom must the Queen 
put on her state? 

cesar For a citizen of Rome A king of 


kings, Totateeta 

cleopatra [stamping at her] How dare jou 
ask questions'* Go and do as you are told 
[Fialateela goes out with a grim smile Cleopatra 
goes on eagerly, to Ccesar] Caesar will know 
that I am a Queen when he sees mj crown 
and robes, will he not 7 * 
cesar No How shall he know that }ou 
are not a slave dressed up m the Queen’s 
ornaments'* 

cleopatra You must tell him 
cesar He will not ask me He will know 
Cleopatra by her pride, her courage, her 
majesty, and her beauty [She looks very 
doubtful] Are you trembling'* 

cleopatra [shivering with dread] No, I—I— 
[in a very sickly voice] No 
Ftatateeta and three women come in with the 
regalia 

ftatateeta Of all the Queen’s women, 
these three alone are left The rest are fled 
[They begin to deck Cleopatra, who submits, pale 
and motionless] 

cesar Good, good Three are enough 
Poor Caesar generally has to dress himself 
ftatateeta [contemptuously] The queen of 
Egypt is not a Roman barbarian [To Cleo¬ 
patra] Be brave, my nursling Hold up your 
head before this stranger 

cesar [admiring Cleopatra, and placing the 
crown on her head] Is it sweet or bitter to be 
a Queen, Cleopatra'* 
cleopatra Bitter 

cesar Cast out fear, and you will conquer 
Caesar Tota aie the Romans at hand 5 
ftatateeta They are at hand, and the 
guard has fled 

the women [wailing subduedly] Woe to us' 
The Nubian comes running down the hall 
Nubian The Romans are in the courtyard 
[He bolts through the door With a shriek, the 
women fly after him Ftatateeta’s jaw expresses 
savage resolution she does not budge Cleopatra 
can hardly restrain herselffrom following them 
Ccesar grips her wrist, and looks steadfastly at 
her She stands like a martyr] 

cesar The Queen must face Cmsar alone 
Answer * So be it ” 
cleopatra [white] So be it 
cesar [releasing her] Good 
A tramp and tumult of armed men is heard 
Cleopatra's terror increases The bucina sounds 
close at hand, followed by a formidable clangor 
of trumpets This is too much for Cleopatra she 
utters a cry and darts towards the door Ftatateeta 
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stops her ruthlessly i 

ttatvtzeta You are my nursling. Yon ! 
have said “So be it”* and if von die for it- you j 
must make the Queen's word good [S£e hands \ 
Cleopatra to Cesar, mho tales her back, almost t 
beside herself rzitk apprehension to the throne] 1 

css-m. Now if you quail—' [He seals hn- | 
self on the throne ] i 

She stands on the step, all but urconsaous [ 
trailing for death. The Roman soldiers troop in i 
tumultuously through the corridor. headed by 1 
their ensign rath his eagle and their hudrator, t 
a burly fellorr trizk his instrument coded round | 
his body its brazen bell shaped hLe the head of j 
a hording -rolf. When they reach the IrarsepK { 
they stare in amazement at the throne; dress into 
ordered rank opposite it; dr a tt their srrords and 
lift them in the airmth a shout of H ail. Cesar. 
Cleopatra turns and stares mldly ct Ccesar; 
grasps the situation; crd, mih a great sob of 
relief falls into his arms 

ACT II 

Alexandria A hall o- the frst foor of the 
Palace, ending ir a loggia approached by tiro 
steps. Through the arches of the loggia the 
Mediterranean can be seer, bright m. the morning 
sun. The clear l fly Trails, painted niih a pro¬ 
cession of the Egyp\cr, theocracy, presented in 
profle as fat ornament. and the absence of 
mirrors, sham perspectives, dzffy upholstery 
crd textiles, male the piece handsome, rnho’e- \ 
some, simpie crd cook or. as a rich English | 
manufacturer mould express it. poor. bare, ndicu- j 
lous and vnhomely. For Tottenham Court 
Road dvzlizchor. is to this Egyptian civilization j 
as glass bead crd tattoo civilization is to Totter- { 
ham Court Road 

Tre young hr.g Ptolemy Dw^urus (aged ter) j 
is ct the top of the steps or his may ir. through [ 
the loggia. led by hs gucrdiar Poihirus, mho ( 
has him by the hard. The court is assembled to . 
receive him It is made up of mer and tt omen I 
(some of the jt omen being officials) of various 
complexions and races mostly Egyphcr, some 
of them, comparatively fair, from loner Egypt - , 
some much darker, from upper Egypt; mth a 
fern Greeks crd Jems Prominent ir. a group on \ 
Pto 7 emy's right hand is Theodoius, Plo J emy s 
tutor Another group, cm Ptolemy's left, is j 
heeded by Achillas the general of Ptolemy's , 
troops. Theodoius is a Utile o r d w or . mhose [ 
features are as cramped crd miner ed as his 
limbs, except Ms tall streighi forehead, izhch 1 


occupies more space ihar. all the rest of his fcce 
He m C irtains or air of magpie keenness and 
profrrdtiy, listening to rthal the o 4 hers say mth 
the sarcastic mgilarce of a philosopher listening 
to the exerases of Ms disaples. Achillas is a tall 
handsome mar of thirty-fee mth afre black 
beard curled hie the coal of a poodle Appar¬ 
ently not a clever man, but distinguished ard 
digrafed. Pothmus is a vigorous man off fry a 
eurveh passionate energetic ard quick mtted 
bid of common mrd and character; impuhert 
crd unable to control his temper He has fire 
iamvy hair, like fur Ptolemy the King, loots 
much o 7 der than ar English boy of ter, but he has 
the childish ar. the halrt of being in leading 
strings, the mixture of impotence crd petulcrce 
the appearance of being excessively mashed, 
combed crd dressed by other hards. mfdch is 
exhibited by court-bred princes of all ages 
All receive the King mth revererce He comec 
dorcr the Peps to a chair of state mkdeh sierds a 
little to hs right, the cmly seat ir. the hall Taking 
hs place before it he looks rervoush for in¬ 
structions to Poihirus mho places himself ct hs 
lefi hand 

pothixus The king of Egypt has a word 
to speak. 

theodotcs [re a squeak mfdch he makes im¬ 
pressive by sheer self-opinionahveress] Peace 
for the King’s word' 

pro lews' j ’infhout cry vocal irfexiors he is 
evidently repeating a lessor ] Take nonce of th^s 
all of you I am the first-born son of Auletes 
the Flute Blower who was your King My 
sister Berenice drove him from his throne 
and reigned in his stead but—but —[he hesi¬ 
tates ]— 

pothinxs [stecllhty promp'ing ]—but the 
gods would not suffer— 

proivniY. Yes—the gods would not suffer 
—not suffer— [He stops; then, crestfallen] I 
fo-get what the gods would not suffer 
theodotus Let Pothiuus, the Kings 
guardian, speak for the King 

pothtvus [suppressing hs imp at erce mih 
difjicully] The King wished to say that the 
gods would not suffer the impiety of his 
sister to go unpunished 

proiEi-iY [hastJy\ Yes I remember the rest 
of it. [He resumes has mcno'cr-e] Therefore the 
cods sent z stranger one Mark Antony a 
Roman captain of horsemen across the sands 
of the desert and he set my father again upon 
the throne And my father took Berenice my 
sister and struck her head off* And now that 
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my father is dead yet another of his daughters 
my sister Cleopatra Mould snatch the king¬ 
dom from me and reign m my place But the 
gods would not suffer —[Polhinus coughs ad- 
monilonhj ]—the gods—the gods would not 
suffer— 

pothixls [prompting ]—will not maintain— 
PTOLEMY Oh yes—will not maintain such 
iniquity they will give her head to the axe 
even as her sister’s But with the help of the 
witch Ttatateeta she hath cast a spell on the 
Roman Julius Caesar to make him uphold her 
false pretence to rule m Egypt Take notice 
then that I will not suffer—that I will not 
suffer— [pettishly, to Polhinus ] What is it that 
I will not suffer* 

pothinus [suddenly exploding milk all the 
force and emphasis of political passion] The 
King will not suffer a foreigner to take from 
him the throne of our Egypt [A shout of ap¬ 
plause] Tell the King, Achillas, how many 
soldiers and horsemen follow the Roman* 
theodotus Let the King’s general speak 1 
Achillas But two Roman legions, O King 
Three thousand soldiers and scarce a thou¬ 
sand horsemen 

The court breaks tnlo derisive laughter, and 
a great chattering begins, amid which Rufo, a 
Roman officer, appears in the loggia He is a burly, 
black-bearded man of middle age, very blunt, 
prompt and rough, with small clear eyes, and 
plump nose and cheeks, which, however, like the 
rest ofhisfesh, are in iron-hard condition 
Rurio [from the steps] Peace, ho 1 [The 
laughter and chatter cease abruptly] Caesar 
approaches 

thfodotus [with much presence of mind] The 
King permits the Roman commander to 
enter 1 

Ccesar, plainly dressed, but wearing an oak 
wreath to conceal his baldness, enters from the 
loggia, attended by Brtlannus, his secretary, a 
Briton, about forty, tall, solemn, and already 
slightly bald, with a heavy, drooping, hazel- 
colored moustache trained so as to lose its ends 
in a pair of trim whiskers He is carefully 
dressed in blue, with portfolio, inkhom, and reed 
pen at his girdle His serious air and sense of the 
importance of the business in hand is in marked 
contrast to the kindly interest of Ccesar, who 
looks at the scene, which is new to him, with the 
frank curiosity of a child, and then turns to the 
king’s chair Brilannus and Rufo posting them¬ 
selves near the steps at the other side 

cjesar [looking at Polhinus and Ptolemy] 


Which is the King 1 the man or the bo}' 
pothimjs I am Pothinus, the guardian of 
my lord the King 

cjesar [patting Ptolemy kindly on the shoulder] 
So jou are the King Dull work at }our age, 
eh* [To Polhinus] Your sen ant, Pothinus 
[He turns away unconcernedly and comes slowly 
along the middle of the hall, looking from side 
to side at the courtiers until he reaches Achillas] 
And this gentleman* 

theodotus Achillas, the King’s general 
cjesar [to Achillas, very friendly] A general, 
eh* I am a general mjself But I began too 
old, too old Health and mam victories, 
Achillas' 

Achillas As the gods will, Caesar 
cjesar [turning to Theodotus] And you, sir, 
are—* 

theodotus Theodotus, the King’s tutor 
c/esar You teach men how to be kings, 
Theodotus That is very clever of j ou [Look¬ 
ing at the gods on the nails as he turns away 
from Theodotus and goes up again to Pothinus] 
And this place* 

pothinus The council chamber of the 
chancellors of the King’s treasury, Caesar 
cffiSAR Ah'that reminds me I want some 
money 

pothinus The King’s treasury is poor, 
Caesar 

CiESAR Yes I notice that there is but one 
chair in it 

rufio [shouting gruffly] Bring a chair there, 
some of } ou, for Caesar 

ptolemy [rising shyly to offer his chair] 
Caesar— 

cjesar [kindly] No, no, my boy that is } our 
chair of state Sit dow n 
He makes Ptolemy sit down again Mean¬ 
while Rufo, looking about him, sees in the nearest 
comer an mage of the god Ra, represented as a 
seated man with the head of a hank Before the 
image is a bronze tripod, about as large as a 
three-legged stool, with a slick of incense burning 
on it Rufo, mlh Roman resourcefulness and 
indifference to foreign superstitions, promptly 
seises the Inpod, shales off the incense, blows 
away the ash, and dumps it down behind Ccesar, 
nearly in the middle of the hall 
rufio Sit on that, Caesar 
A shiver runs through the court, followed by a 
hissing whisper of Sacrilege' 

CiESAR [seating himself] Now, Pothinus, to 
business I am badly in w ant of monej 
britan nls [disapproving of these informal 
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erpremtrri'J My master would sav that there 1 
is a lawful debt due to Rome bv Egvpt. con- 1 
rracted by the King’s deceased father to the * 
Triumvirate; and that it is Cssar’s dctv to J 
his country to require immediate pavment- 1 
cssan \bla~dlf\ Ah I forgot. I have nor ! 
made my companions known here. Poxhinns J 
this is Britannus, my secretary He is an J 
islander from the western end of the world. 1 
a day’s voyage from Gaul [Bnlcrnus oonrs \ 
stiffly] This gentleman is Rufio my comrade ! 
in arms. [Rsfio nods] Pothinus I want 1 600 j 
talents 

The cojriiers, appalled, r?a mar la..dip crd 1 
Theodo’us end Achillas coped -rdelv io ous a 
croiher agents! so ronsirejs a denerd. { 

pothxxcs jcg&zsfl Forty milhon sesterce 1 > 
Impossible. There is not so much monev in ] 
the Kings trea sury . 1 

CSSAS [ercovrcghglp] Only sixteen hun- . 
dred talents, Pothinus "Why count it in $ 
sesterces* A sestertius is only —orth a loaf ? 
of bread. \ 

pothixts And a talent is worth a race- J 
horse. I say it is impossible. We have been ] 
at strife here, because the Kings sister 1 
Cleopatra falsely claims his throne. The j 
King's taxes have not been collected for a j 
whole year. 

cssAR. Yes they hare. Pothinus. My « 
officers have been collecting them all morn¬ 
ing [Rerered r-Hsper cad sensdlar ~<f ’~ih- 
osi sore sSfed higher, tnong the coarser*" 
smo [b’zrJl, j You must pay. Pothinus. 
"Why waste words* You are getting ox 
cheaply enough. 

p o T Hx ers [KOerl j] Is rt posable that Cmsar. 
the conqueror of the world, has time to 
occupy himself with such a triSe as our tares? 

C55A5 . My friend; tares are the dfef 
business of a conqueror of the world. 

poTHTtrs Then take warning. Cssgr. 
This day. the treasures of the temple and 
the gold of the King s treasury shall be sent 
to the mint to be melted do—n fur our ran¬ 
som in the sisht cf tie people. They sha3 see 
us sit ting under bare walls and drinking from 
wooden cans. And their wrath be on your 
head- Cssar- if yon fcrce us to this sacrilege. 

cssas. Do not fear. Pothinus: the peop'e 
know how well wine tastes in wonuen cups. 
T-n return for your bounty. I will settle this 
dispute about the throne for you. if you wilL 


Brno [dfcnllf No 

csisar. You say the matter has been at 
issue for a year. Pothinus Mar I have ter 
minutes at it? 

pothinus You will do tout pleasure, 
doubtless 

c~s-m. Good’ But first, let us have Cleo¬ 
patra here. 

TKUODOTcs She is not in Alexardna s?e 
is Sed into Syria. 

cs-s. I think not. [To Rfflo] Cab Tota- 
teeta. 

Vl~o [CcTlr-.g] Ho there. Teeiatoia. 
Ficicieetc eaiers the legde crd siends erro- 
gardly cf Be iop o f ire steps 

ftatatest**. "Who pro-'ources the name al 
Fcatateeta. the Queen’s chief nurse? 

cssar. Nobody can pronounce it. Tota. 
except yourself. Where is your mistress 5 
Qeopdrc, nho Is hiding behird Fiddeeic. 
peeps od cz iher langH-.g. Geezer rises 

c.ns.-m. Will the Queen favor us with her 
presence for a moment? 

cxnoPAXSA (poshing Fiddeeta cr.de end 
s*endxng hcaghhls oi ihe b-i-J: of ire steps] Am 
I to behave hke a Queen? 

C2SA3. Yes. 

Geopdrc ircreeidd^ cores do ,— io the char 
of dde; sdres Fio 1 e~y > drags Hr cd of Hs 
sed; iher foies Ids place i- she chair. Ficsdeeic 
seas herself on ids rep of ihe loggia, end rJs 
ihere. redding ihe mere riih srh, Tre irdenre 
pvonmrr (rjoriifed. end straggling riih Hs 
j ieers] Cssar: this is cow she treats me a1—ays 
j If I am a king why is she alio—ed to tale 
evervthing horn me? 

, cnsoPATSA- Ycu are nor to be King, you 
' little cry-baby. You are to be eaten by the 

, rjwva "ioachsd fy Fidler o’s distress] Game 

here, mv bov. and stand ky rue. 

Piderz goes czer io Caesar, rr’o. rernrirg 
i Hs sea or the zrpod. ides ihe boy's hand io 

rises end glares d iher. 
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Ptolemy slowly goes back to the throne, suing 
Cleopatra a mde berth, in evident fear of her 
hands She tales his place beside Caesar 
Caesar Pothinus— 

cleopatra [interrupting him] Are you not 
going to speak to me 5 

CiESAP Be quiet Open your mouth again 
before I gne you leaie, and you shall be 
eaten, 

cleopatra I am not afraid A queen must 
not be afraid- Eat my husband there, if you 
like h e is afraid 

clesar [starting] Your husband 1 What do 
you mean' 

cleopatra [pointing to Ptolemy ] That httle 
thing 

The two Romans and the Bnton stare at ore 
another in amazement 

theodotls Caesar jou are a stranger here, 
and not com ersant with our la\ s The kings 
and queens of Egypt may not many except 
with their own royal blood Ptolemy and 
Cleopatra are bom king and consort just as 
they are born brother and sister 

bpitannus [shocled] Caesar this is not 
proper 

theodotus [ outraged] How' 

CiESAR [recovering his self-possession] Par¬ 
don him, Theodotus he is a barbanan, and 
thinks that the customs of his tnbe and 
island are the laws of nature 

britann us On the contrary, Caesar, it is 
these Egyptians who are barbanans, and you 
do wrong to enourage them I say it is a 
scandal. 

cesar Scandal or not, my friend, it opens 
the gate of peace [lie addresses Pothinus seri¬ 
ously] Pothinus hear what I propose 
rufio Hear Caesar there 
cesar Ptolemy and Cleopatra shall reign 
jointly m Egypt 

Achillas What of the King’s younger 
brother and Cleopatra’s younger sister" 
rufio [explaining] There is another httle 
Ptolemy, Caesar so they tell me 

CiESAR. Well, the httle Ptolemy can marry 
the other sister, and we will make them both 
a present of Cy prus 

pothinus [impatiently] Cy prus is of no use 
to an} bod} 

c£sar No matter you shall ha\ e it for the 
sake of peace 

britannus [unconsciously anticipating a later 
statesman] Peace with honor, Pothinus 
potulvus [mutinously] Caesar be honest. 


The money you demand is the price of our 
freedom Take it, and leai e us to settle our 
own affairs 

the bolder COURTIERS [encouraged by Po'hi- 
ntis’s lone and Cccsar’s quietness] Yes, } es 
Egypt for the Eg} ptians 1 

The conference now becomes an altercation, 
the Egyptians becoming more and more heated 
Caesar remains unruffled, but Rufio grons fiercer 
and doggeder, and Bniannus haughtily in¬ 
dignant 

rufio [contemptuously] Egjpt for the 
Egyptians' Do }ou forget that there is a 
Roman arm} of occupation here, left b} 
Aulus Gabimus when he set up } our toy king 
for } ou ? 

ACHILLAS [suddenly asserting hinself] And 
now under my command I am the Romm 
general here, Caesar 

CiESAR [licl led by the humor of the situation] 
And also the Egyptian general, eh" 

pothinus [triumphantly] That is so, Caesar 
CiESAR [to Achillas] So y ou can make war on 
the Egyptians m the name of Rome, and on 
the Romans—on me, if necessary—m the 
name of Fgypt ? 

Achillas That is so, Caesar 
CiESAR And which side are you on at pre¬ 
sent, if I may presume to ask, general" 
Achillas On the side of the right and of 
the gods 

CiESAR Hm' How many T men ha\e you 5 * 
ACHILLAS That will appear when I take the 
field 

rufio [truculently] Are y our men Romans' 1 
If not, it matters not how many there are, 
pio\ided y ou ire no stronger than 500 to ten 
pothi' us It is useless to try to bluff us, 
Rufio Caesar has been defeated before and 
may be defeated again A few i eeks ago 
Caesar was fly mg for his life before Pompey 
a few months hence he may be fly mg for his 
life before Cato and Juba of Numidia, the 
African King 

Achillas [follomng up Pothinus s speech 
menacingly] What can you do with 1,000 men’ 
theodotus [following up Achillas’s speech 
with a raucous squeal] And without money" 
Away with you 

all the couRTiEns [shouting fiercely and 
crotcding towards Caesar] Away with you 
j Egypt for the Egyptians' Begone 

Rufio biles his beard, loo angry to spval 
Ccesar sits as comfiortably asij he were at breal - 
fast, and the cat were clamoring for a piece of 
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Ftnnan-haddie 

Cleopatra Why do you let them talk to 
you like that, Caesar 5 Are you afraid 5 

cesar Why, my dear -svhat the} say is 
quite true 

Cleopatra But if you go away, I shall not 
be Queen 

cesar I shall not go away unbl you are 
Queen 

pothivus Achillas if you are not a fool, 
you will take that girl whilst she is under 
your hand 

rufio [daring them] Why not take Caesar 
as well, Achillas’ 

Pothiyus [retorting the defiance mik interest} 
Well said, Rufio Why not 5 
rufio Try, Achillas [Calling} Guard there 
The loggia immediately fills with Caesar's 
soldiers, who stand, sivord in hand, at the top of 
the steps, waiting the word to charge from their 
centurion, who carries a cudgel For a moment 
the Egyptians face them proudly then they retire 
sullenly to their former places 

britaynls You are Caesar’s prisoners, all 
of you 

cesar [benevolently} Oh no, no no By no 
means Caesar’s guests, gentlemen 
cleopatra Wont you cut their heads off’ 
cesar What 1 Cut off your brother’s head 5 
cleopatra* Why not’ He would cut off 
mine, if he got the chance Wouldnt you, 
Ptolemy’ 

ptolemy [pale and obstinate ] I would I will, 
too, when I grow up 

Cleopatra is rent by a struggle between her 
newly-acquired dignity as a queen, and a strong 
impulse to put out her tongue at him She tales no 
part in the scene which follows, but notches it 
with curiosity and wonder, fidgeting with the 
restlessness of a child, and sitting down on 
Caesar's inpod when he rises 
POTH1KLS Caesar if you attempt to detain 
us— 

rufio He will succeed Egyptian makeup 
your mind to that. W r e hold the palace, the 
beach, and the eastern harbor The road to 
Rome is open, and y ou shall travel it if Caesar 
chooses 

cesar [courteously] I could do no less, 
Pothmus to secure the retreat of my own 
soldiers I am accountable for eiery bfe 
among them But you are free to go So are all 
here, and in the palace 

rufio [aghast at this clemency] What 1 Rene¬ 
gades and all’ 


cesar [softening the expression ] Roman 
army of occupation and all Rufio 

pothiyus [ bewildered} But—but—but_ 

cesar Well my friend 5 
pothiyus You are turning us out of our 
own palace into the streets, and } ou tell us 
with a grand air that we are free to go' It is 
for you to go 

cesar Your friends are in the street, 
Potlunus You will be safer there 
fothiyus This is a trick I am the king’s 
guardian I refuse to stir I stand on my nght 
here Where is your nght’ 

cesar It is in Rufio’s scabbard, Pothmus 
I may not be able to keep it there if you wait 
too long 
Sensation 

\ fothiyus [bitterly] And this is Roman 
justice' 

theodotus But not Roman gratitude, I 
hope 

cesar Gratitude 1 Am I in your debt for 
,any sen ice, gentlemen’ 

theodotus Is Caesar’s hfe of so little 
account to him that he forgets that we haie 
sa\ ed it’ 

cesar My hfe' Is that all’ 
theodotus Your hfe Your laurels Your 
future 

pothinus It is true I can call a witness to 
proie that but for us, the Roman army of 
occupation led by the greatest soldier m the 
world would now ha%e Caesar at its mercy 
[Calling through the loggia ] Ho, there, Lucius 
Septiroius [Ccesar starts, deeply moved] if my 
AOice can reach you come forth and testify 
before Caesar 

cesar [shrinking] No, no 
theodotus Yes, I say Let the military 
tribune bear witness 

Lucius Sephmius, a clean shaven, tnm athlete 
of about 40, mth symmetncal features, resolute 
mouth, and handsome, thin Roman nose, in the 
dress of a Roman officer, comes in through the 
loggia and confronts Ccesar, who hides his face 
•with his robe for a moment , then, mastering him¬ 
self, drops it, and confronts the tribune mth 
dignity 

pothinus Bear witness, Lucius Septimius 
Caesar came hither m pursuit of bis foe Did 
we shelter his foe’ 

lucius As Pompey’s foot touched the 
Egyptian shore, his head fell by the stroke 
of my sword 

theodotus [with upensh relish] Under the 
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eyes of his wife and child 1 Remember that, 
Caesar' They saw it from the ship he had just 
left We have given you a full and sweet 
measure of vengeance 

cesar [with horror] Vengeance 1 
pothinus Our first gift to you, as yorn 
galley came into the roadstead, was the head 
of your rival for the empire of the world 
Bear witness, Lucius Septimius is it not so 5 
lucius It is so With this hand, that slew 
Pompey,' I placed his head at the feet of 
Caesai 

cesar Murderer 1 So would you have slam 
Caesar, had Pompey been victorious at Phar- 
salia 

lucius Woe to the vanquished, Caesar' 
When I served Pompey, I slew as good men 
as he, only because he conquered them His 
.turn came at last 

theodotus [ flatteringly ] The deed was not 
yours, Caesar, but ours—nay, mine, for it was 
done by my counsel Thanks to us, you keep 
your reputation for clemency, and have your 
vengeance too 

cesar Vengeance 1 Vengeance" Oh, if I 
could stoop to vengeance, what would I not 
exact from you as the price of this murdered 
man’s blood 5 [They shrink back, appalled and 
disconcerted] Was he not my son-in-law, my 
ancient friend, for 20 years the master of 
great Rome, for 30 years the compeller of 
victory 5 Did not I, as a Roman, share his 
glory? Was the Fate that forced us to fight 
for the mastery of the world, of our making 5 
Am I J uhus Caesar, or am I a wolf, that you 
fling to me the grey head of the old soldier, 
the laurelled conqueror, the mighty Roman, 
treacherously struck down by this callous 
ruffian, and then claim my gratitude for it' 
[To Lucius Septimius ] Begone you fill me 
with horror 

lucius [cold and undaunted] Pshaw 1 You 
have seen severed heads before, Caesar, and 
severed right hands too, I think, some thou¬ 
sands of them, in Gaul, after you vanquished 
Vercingetonx Did you spare him, with all 
your clemency 5 Was that vengeance 5 

cesar No, by the gods' would that it had 
been' Vengeance at least is human No, I 
say those severed right hands, and the brave 
Vercmgetorix basely strangled in a vault 
beneath the Capitol, were [with shuddering 
satire] a wise severity, a necessary protection 
to the commonwealth, a duty of statesman¬ 
ship—follies and fictions ten times bloodier 


than honest vengeance 1 What a fool was I 
then' To think that men’s lives should be at 
the meicy of such fools' [Humbly] Lucius 
Septimius, pardon me why should the slaj er 
of Vercingetorix rebuke the si a} er of Pom¬ 
pey 5 You are free to go with the rest Or 
stay if you wall I will find a place for ) ou in 
my service 

lucius The odds are against jou, Caesar 
I go [He turns to go out through the loggia] 
rufio [full of wrath at seeing his prey escap¬ 
ing] That means that he is a Republican 
lucius [turning defiantly on the loggia steps] 
And what are you 5 

rufio A Caesarian, like all Caesar’s soldiers 
cesar [courteously] Lucius believe me, 
Caesar is no Caesarian Were Rome a true 
republic, then were Caesar the first of Re¬ 
publicans But you have made your choice 
Farewell 

lucius Tarewell Come, Achillas, whilst 
there is yet time 

Ccesar, seeing that Rufio's temper threatens to 
get the worse of him, puts his hand on Ins 
shoulder and brings him down the hall out of 
harm’s way, Britannus accompanying them and 
posting himself on Ccesar's right hand This 
movement brings the three in a little group to the 
place occupied by Achillas, who moves haughtily 
away and joins Theodotus on the other side 
Lucius Septimius goes out through the soldiers 
in the loggia Pothinus, Theodotus and Achillas 
follow him wtlh the courtiers, very mistrustful of 
the soldiers, who close up in their rear and go 
out after them, keeping them moving without 
much ceremony The King is left m his chair, 
piteous,obstinate,with twitching face andfingers 
During these movements Rufio maintains an 
energetic grumbling, as follows — 

rufio [as Lucius departs] Do you suppose 
he would let us go if he had our heads in his 
hands? 

cesar I have no right to suppose that his 
ways are any baser than mine 
rufio Psha' 

cesar Rufio if I take Lucius Septimius 
for my model, and become exactly like him, 
ceasing to be Caesar, will j ou serve me still 5 
britannus Caesar this is not good sense 
Your duty to Rome demands that her 
enemies should be prevented from doing 
fuither mischief [Ccesar, whose delight in the 
moral eye-to-business of his British secretary 
is inexhaustible, smiles indulgently] 

nuFio It is no use talking to him, Brit 
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sunns- yon. nay save year breath to cool 
yonr porn age. Bar mark this Cesar. Clem¬ 
ency is very well for yon. bar -what is it for 
yonr soldiers, —ho have to fight tomorrow 
the men yon spared yesterday? Ton may 
give what orders yon please: bat I tell von 
that yonr next victory vail be a massacre. 
th a nk s to year clemency. J. for one. vail take 
no prisoners. I will kid my enemies in the 
field* and then yon can preach as mneh clem¬ 
ency as yon please: I shall never have to 
fight them again. And non-, with yonr leave. 
I mill see these gentry cn the premises. [He 
ienzs ft gol¬ 
ems -_k [fa-nog clso erd sesirg Pio T erp} 
What! fca-e they left the boy alone! Oh 
shame, shame! 

F.mo UcHrg Pzderz V herd erd —drag 
Hr. rire] Come, yonr majesty! 

Fionmrr [fr Cote-, dre—ieg c— cz Hr herd 
fhr-Rsrd] Is hemming me outofmypalace? 

hutto [g-snk,] Yon are welcome to stay if 
yen wish. 

cgs«s [fircLj Go my boy. I vaH cot harm 
yon. bnt yon mill be safer away. among yonr 
friends. Here yon are in the lion’s month. 

FTormrr Tfer-irg to go] It is not the bon I 
fear, bnt [hnhrg ci Refo} the jackal, [fie 
goes erf fhrc_gh fie toggle}. 

rvsta fezghHg cpp-cmgli,} Brave boy’ 
geqeatea [feelers of Ccsers cpp-oleho-, 
celihzg cfer P/fie-rt,] little silly. Yon think 
than very clever. 

r.xy^F. Britarmos: attend the King. Gi\ e 
in charge to that Pothinns fellow. [BrH- 
crr.s gees cei efter Pideryt 

nemo [pfirhrg to Gsopcfrc} And this piece 
of goods? What rs to be done with her? How¬ 
ever. I snppose I tray leave that to yen. [fie 
goes orf ihevzgh the toggle}. 

oio-ATti [fisHrg scdcerJp end tenirg cn 
Grrnrj Did yon mean me to go with the rest? 

[c lezle psxccpied. gee r ritk c sig^ 
tc PrrferyV Heir. rblst fie ra r s fc- Hs 
e-.s~sr sth red chse.cs ere deeded fds} Yon 
are free to do jnsr as yon please. Cleopatra. 

cnro?_--TF-A- Then yon do not care whether 
I stay or not? 

rk.? [sr’sJzrgj Of coarse I had rather 
yon stayed. 

osoPitKA. Much, mnch rather? 
cesae f rrcesrg } Mach, much rather. 
rw t-T-.. Then I consent to stay be- 
canse I am asked. Bnt I do not vrant to mi~d. 

That is Gtdte crderstcod [CclFrgl 


| Totsteeta. 

| Ftczeteeic. sill? seeled, tens her ess c- Hr. 
t —hi c sirisier eepressioc. kzi does ret re e. 

| GSQPAtEi. [irzh c spbUer of Iccghier} Her 
I tone is not Torateeca. it is Fratateeta. 
| [Gaffing] Fratateeta. [Fietdeeie i-Perth rises 
erd cores to Geopdrc]. 

cssah. [Pc—Shag ozer the -ere] Tfatafeeta 
will forgive the erring tongne of a Roman. 
Tota: the Queen vtll hfid her state here in 
Alexandria. Engage -women to attend upon 
her: and do all that is needful 

rrAXATXXTA. Am I then the mistress of the 
Queens household? 

clsopaxh^ f sherph} No: I am the mistress 
of the Queen’s household. Go and do as you 
are told, or I wiT have you thrown into the 
f Nile this very afternoon, to po-son the poor 
crocodiles. 

| cssaf. [fiocfsc] Oh no no. 

’ cmoPATRA. Oh yes yes You are very 
; sentimental Css an bnt you are clever- a^d 
| if you do as I tell yon you will soon learn to 
| govern 

j Cescr. cats d>.rbjor-£ed lj lbs trperhr- 
I tree, fc—r- r- his char erd sucres ci her 
f Ftcicteetc, sailing griizh erd fio-rfg c 
! sp 7 ertLd set cf ieetfi goes tecszrg then Here 
f together 

! cesae. Cleopatra: I really think I must 

i eat you. after alL 

CLtopATHA Ikreelsrg terde Hr erd tcchrg 
ct h.r. reth eeger interest, hclf red half ejected 
| to fie— h.aer trfelFge-i she :fi You must not 
| talk to me now as if I were a child, 
j cesae. You have been growing up since 
the sphinx introduced us the other night: 
and you think you know more than I do 
( already. 

[ glxopatea [fei-aa doer., erd crs£c\.s loj^siifv 

hsrsefl No: that would be very sillr of me. 
of course I know that. But— [n.dde-/jj are 
you angry with me? 
cesae. No 

ciuofatea [ofiy hclf lehearg hsn j Then 
why are you so thoughtful? 

cEsi o [firr-gj I have work to do C 1 eopatra. 
clxofatE--- [dre—mg bed} Work r [Oferdedj 
You are tired of talking to me: and th?t is 
tout excuse to get away from me. 

cessp. [n&rg com eger to eppeese ^e~j 
1 Well wefi: another minute. But then— 
r work! 

| case path a. Work! what nonsense! Tou 
i must r ememb er that you are a king now I 
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have made you one Kings dont work 
c^sar Oh 1 Who told you that, little 
kitten? Eh'' 

cieopatra My father was King of Egypt, 
and he never worked But he was a great 
king, and cut off my sister’s head because 
she rebelled against him and took the throne 
from him 

caesar Well, and how did he get his throne 
back again? 

Cleopatra [eagerly, her eyes lighting up] I 
will tell you A beautiful young man, with 
strong round arms, came over the desert 
with many horsemen, and slew my sister’s 
husband and gave my father back his throne 
[Wistfully] I was only twelve then Oh, I 
wish he would come again, now that I am 
a queen I would make him my husband 
caesar It might be managed, perhaps', 
for it was I who sent that beautiful young 
man to help your father 

cleopatra [ enraptured] You know him 1 
ciESAR [nodding ] I do 

cleopatra Has he come with you? [CcEsar 
shales hts head she is cruelly disappointed] 
Oh, I wish he had, I wish he had If only I 
were a little older, so that he might not think 
me a mere kitten, as you do' But perhaps 
thatisbecauseyouareold He is many many 
years younger than you, is he not? 

caesar [as if swallowing a pill] He is some¬ 
what younger 

cleopatra Would he be my husband, do 
you think, if I asked him? 

Caesar Very likely 

cleopatra But I should not like to ask 
him Could you not persuade him to ask me 
—without knowing that I wanted him to? 

ca:sar [touched by her innocence of the beauti¬ 
ful young man's character] My poor child 1 
cleopatra Why do you say that as if you 
were sorry for me? Does he love anyone else? 
caesar I am afraid so 
cleopatra [tearfully] Then I shall not be 
his first love 

CjESar Not quite the first He is greatly 
admired by women 

cleopatra I wish I could be the first But 
if he loves me, I will make him kill all the 
rest Tell me is he still beautiful? Do his 
strong round arms shine in the sun like 
marble? 

caesar He is in excellent condition— 
considering how much he eats and drinks 
cleopatra Oh, you must not say common, 


earthly things about him, for I lo\e him He 
is a god 

caesar He is a great captain of horsemen, 
and swifter of foot than an\ other Roman 
cleopatra What is his real name? 
caesar [puzzled] His real name? 
cleopatra Yes I alwajs call him Horus, 
because Horus is the most beautiful of our 
gods But I want to know his real name 
caesar His name is Mark Anton} 
cleopatra [musically] Mark Anton}, Mark 
Antony, Mark Anton} 1 What a beautiful 
name* [S/ie throws her arms round Cwsar's 
neck] Oh, how I love you for sending him to 
help m} father 1 Did you Jove my father ver} 
much? 

CiESAR No, my child, but }our father, as 
you say, never worked I always woik So 
when he lost his crow n he had to promise me 
16,000 talents to get it back for him 
cleopatra Did he ever pay you? 

CAESAR Not m full 

cleopatra He was quite right it was too 
dear The whole world is not worth 16,000 
talents 

caesar That is perhaps true, Cleopatra 
Those Egyptians who woik paid as much of 
it as he could drag from them The rest is 
still due But as I most likely shall not get it, 
I must go back to m} work So you must run 
away for a little and send my secretary to me 
cleopatra [coating] No I want to stay and 
hear you talk about Mark Antony 
ca;sar But if I do not get to work, Pothinus 
and the rest of them will cut us off from the 
harbor, and then the way from Rome will be 
blocked 

cleopatra No matter I dont w ant } ou to 
go back to Rome 

CiESAR But }ou want Mark Antony to 
come from it 

cleopatra [springing up] Oh }es, yes, }es 
I forgot Go quickly and work, Caesar, and 
keep the way over the sea open for my Mark 
Antony [SAe runs out through the loggia, kiss¬ 
ing her hand to Mark Antony across the sea] 
ca:sar [going briskly up the middle of the hall 
to the loggia steps] Ho, Britannus [He is 
startled by the entry of a wounded Roman 
soldier, who confronts him from the upper step] 
What now? 

soldier [pointing to /us bandaged head] This, 
Caesar, and two of m} comrades killed in the 
market place 

casar [quiet, but attending] Ay Wh} ? 
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soldier Theie is an army come to Alex¬ 
andria, calling itself the Roman army 
cesar The Roman army of occupation 
Ay* 

soldier Commanded by one Achillas 
cesar Well* 

soldier The citizens rose against us when 
the army entered the gates I Mas with two 
others in the market place when the news 
came They set upon us I cut my way out, 
and here I am 

cesar Good I am glad to see you alive 
[Rufio enters the loggia hastily, passing behind 
the soldier to look out through one of the arches 
at the quay beneath] Rufio we are besieged 
rufio What 1 Already* 
cesar Now or tomorrow what does it 
matter* We shall be besieged 
Brttannus runs in 
britannus Csesar— 

c^esar [ anticipating Ann] Yes I know 
[Rufio and Britannus come down the hall from 
the loggia at opposite sides, past Ccesar, who 
watts for a moment near the step to say to the 
soldier] Comrade give the word to turn out 
on the beach and stand by the boats Get 
your wound attended to Go [The soldier 
hurries out Ccesar comes down the hall between 
Rufio and Britannus] Rufio w'e have some 
ships m the w est harbor Burn them 
rufio [staring] Burn them" 
cesar Take every boat we have m the 
east harbor, and seize the Phaios—that 
island with the lighthouse Leave half our 
men behind to hold the beach and the quay 
outside this palace that is the w ay home i 
rufio [disapproving strongly] Are we to 
give up the city* 

cesar We have not got it, Rufio This 
palace we have, and—what is that building 
next door* 

rufio The theatre 

cesar We will have that too it commands 
the strand . For the rest, Egypt for the 
Egyptians 1 

rufio Well, you know best, I suppose Is 
that all* 

cesar That is all Are those ships burnt 
yet* 

rufio Be easy I shall w aste no more time 
[He runs out] 

britannus Caesar Pothmus demands 
speech of you In my opinion he needs a 
lesson His manner is most insolent 
cesar Where is he* 


britannus He waits without 
cesar Ho there’ admit Pothmus 
Pothmus appears in the loggia, and comes 
down the hall very haughtily to Ccesar's left 
j hand 

cesar Well, Pothmus* 
pothinus I have brought you oui ultima¬ 
tum, Cffisar 

cesar Ultimatum’ The door was open 
you should have gone out through it before 
you declaied war You are my prisoner now 
[He goes to the chair and loosens his toga] 
pothinus [scornfully] I y o u r prisoner’ Do 
you know that you aie m Alexandria, and 
that King Ptolemy, with an army outnum¬ 
bering your little troop a hundred to one, is 
m possession of Alexandria* 
cesar [unconcernedly taking off his toga and 
throwing it on the chair] Well, my friend, get 
out if you can And tell your friends not to 
kill any more Romans in the market place 
Otherwise my soldiers, w ho do not share my 
celebrated clemency, wall probably kill you 
Britannus pass the w r ord to the guaid, and 
fetch my armor [Britannus runs out Rufio 
returns] Well* 

rufio [pointing from the loggia to a cloud 
of smoke drifting over the harbor] See there’ 
[Pothmus runs eagerly up the steps to look out] 
cesar What, ablaze already’ Impossible’ 
rufio Yes, five good ships, and a barge 
laden with oil grappled to each But it is not 
my doing the Egyptians have sa\ ed me the 
trouble They have captui ed the w est harbor 
cesar [anxiously] And the east harbor? 
The lighthouse, Rufio * 

rufio [with a sudden splutter of raging ill 
usage, coming down to Ccesar and scolding him] 
Can I embaik a legion in five minutes* The 
first cohort is already on the beach We can 
do no more If you want faster work, come 
and do it yourself 

cesar [soothing him] Good, good Patience, 
Rufio, patience 

rufio Patience’ Who is impatient here, 
you or I* Would I be here, if I could not 
oversee them from that balcony* 

cesar Forgive me, Rufio, and [anxiously] 
hurry them as much as— 

He ts interrupted by an outcry as of an old 
man in the extremity of misfortune It draws 
near rapidly, and Theodofus rushes m, tearing 
his hair, and squeaking the most lamentable 
exclamations Rufio steps back to stare at him, 
amazed at his frantic condition Pothinus turns 
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to listen 

theodotos [on the steps, with uplifted arms ] 
Horror unspeakable' Woe, alas' Help' 
rufio What now 5 
cesar [frowning] Who is slain 1 * 
theodotus Slam' Oh, worse than the 
death of ten thousand men' Loss irreparable 
to mankind 

rufio What has happened, man'* 
theodotus [rushing down the hall between 
them] The fire has spread from jour ships 
The first of the seven wonders of the world 
perishes The library of Alexandria is in 
flames 

rufio PshaJ [Quite relieved, he goes up to the 
loggia and watches the preparations of the troops 
on ike beach] 

cesar Is that all 1 * 

theodotus [unable to believe his senses] All' 
Caesar will you go down to posterity as a 
barbarous soldier too ignorant to know the 
value of books'* 

cesar Theodotus I am an author myself, 
and I tell you it is better that the Egyptians 
should live their lives than dream them away 
with the help of books 
theodotus [kneeling, with genuine literary 
emotion the passion of the pedant] Caesar once 
in ten generations of men, the world gains 
an immortal book 

cesar [inflexible] If it did not flatter man¬ 
kind, the common executioner would burn 
it 

theodotus Without history, death will 
lay you beside your meanest soldier 

cesar Death will do that in any case I 
ask no better grave 

theodotus What is burning there is the 
memory of mankind 

cesar A shameful memory Let it burn 
theodotus [wildly] Will you destroy the 
past 5 

cesar Ay, and build the future with its 
ruins [Theodotus, in despair, strikes himself on 
the temples with hisjlsts] But harken, Theo¬ 
dotus, teacher of kings you who valued 
Pompey’s head no more than a shepherd 
values an onion, and who now kneel to me, 
wuth tears m your old eyes, to plead for a 
few sheepskins scrawled wath errors I can¬ 
not spare you a man or a bucket of water 
just now, but you shall pass freely out of the 
palace Now', away with you to Achillas, and 
borrow his legions to put out the fire [He 
hurries him to the steps ] 


pothinus [significantly] You understand, 
Theodotus I remain a prisoner 
theodotus A prisoner 1 
cesar Will you stay to talk whilst the 
memory of mankind is burning 5 [Calling 
through the loggia ] Ho there' Pass Theodotus 
out [To Theodotus] Awaj with jou 
theodotus [to Polhmus] I must go to save 
the library [He hurries out] 

cesar Tollow him to the gate, Pothinus 
Bid him urge your people to kill no more of 
my soldiers, for your sake 

pothinus My life w ill cost you dear if j ou 
take it, Ccesar [He goes out after Theodotus] 
Rufio, absorbed in matching the embark alton, 
doesnotnoliceihe departure of the ino Egyptians 
rufio [shouting from the loggia to the beach] 
All ready, there 5 

a centurion [from below] All readj We 
wait for Ccesar 

cesar Tell them Caesar is coming—the 
rogues' [Calling] Britannicus [T/fos magni¬ 
loquent version of his secretary’s name is one of 
Ccesar'sjokes In later years it would have meant, 
quite seriously and officially, Conqueror of 
Britain] 

rufio [calling down] Push off, all except 
the longboat Stand by it to embark, Ccesar’s 
guard there [He leaves the balcony and comes 
down into the hall] Where are those Egyptians'* 
Is this more clemency' 1 Have you let them go 5 
cesar [chuckling] I have let Theodotus go 
to save the library We must respect litera¬ 
ture, Rufio 

rufio [raging] Tolly on folly’s head' I be¬ 
lieve if j'ou could bring back all the dead of 
Spam, Gaul, and Thessaly to life, you would 
do it that w e might have the trouble of fight¬ 
ing them over again 

cesar Might not the gods destroy the 
world if their only thought were to be at 
peace next j'ear 5 [Rufio, out of all patience, 
turns away in anger Ccesar suddenly grips his 
sleeve, and adds slyly in his ear] Besides, my 
friend every Egyptian we imprison means 
imprisoning two Roman soldiers to guard 
him Eh 1 * 

rufio Agh' I might have known there 
was some fox’s trick behind your fine talking 
[He gels away from Ccesar with an ill-humored 
shrug, and goes to the balcony for another look 
at the preparations, finally goes out] 

cesar Is Bntannus asleep 5 I sent him for 
mj armor an hour ago [Calling] Britannicus, 
thou British islander Britannicus' 
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Cleopatra runs in through the loggia with 
Ccesar’s helmet and suord, snatched from 
Britannus, who follows her mth a cuirass and 
greaves They come down to Ccesar, she to his 
left hand, Bntannus to his right 

cleopatra I am going to dress you, Caesar 
Sit down [He obeys] These Roman helmets 
are so becoming' [She takes off his wreath ] 
Oh' [She bursts out laughing at him ] 
cesar What are you laughing at? 
cleopatra Youre bald [beginning mth a big 
B, and ending mth a splutter] 

ces -\r [almost annoyed] Cleopatra' [He 
rises, for the convenience of Bntannus, nl o puis 
the cuirass on him] 

cleopatra So that is why you wear the 
wreath—to hide it 

britannus Peace, Egyptian they are the 
baj s of the conqueror [He buckles the cuirass] 
cleopatra Peace, thou islander' [To 
Caesar] You should rub your head with strong 
spirits of sugar, C$sar That will make it 
grow 

cesar [with a wry face] Cleopatra do you 
like to be reminded that you are very young 
cleopatra [pouting ] No 
cesar [sitting donn again, and setting out his 
leg for Bntannus, mho kneels to put on his 
greaves] Neither do I like to be reminded 
that I am—middle aged Let me give you 
ten of my superfluous years That will make 
you 26, and leave me only—no matter Is it 
a bargain’’ 

cleopatra Agreed 26, mind [She puts the 
helmet on him] Oh' How nice' You look only 
about 50 in it' 

britannus [looking up severely at Cleopatra] 
You must not speak in this manner to Caesar 
- cleopatra Is it true that when Caesar 
caught you on that island, you were painted 
all over blue' 1 

britannus Blue is the color worn by all 
Britons of good standing In war we stain 
our bodies blue, so that though our enemies 
may strip us of our clothes and our lives, they 
cannot strip us of our respectability [He 

cleopatra [with Ccesar's sword] Let me 
hang this on Now you look splendid Have 
they made any statues of you m Rome? 
cesar Yes, many statues 
cleopatra You must send for one and 
giv e it to me 

rufio [coming back into the loggia, more im¬ 
patient than ever] Now Caesar have you done 


talking? The moment your foot is aboard 
there mil be no holding our men back* the 
boats will race one another for the light¬ 
house 

cesar [drawing his sword and trying the edge] 
Is this w ell set today, Britannicus? At Phar- 
saha it was as blunt as a barrel-hoop 
britannus It will split one of the 
Egyptian’s hairs today, Caesar I have set 
it myself 

cleopatra [suddenly throwing her arms in 
terror round Ctwar] Oh, you are not really 
going into battle to be killed? 

cesar No, Cleopatra No man goes to 
battle to be killed 

cleopatra But they do get killed My 
sister’s husband was killed m battle You 
must not go Let him go [ pointing to Rufio 
They all laugh at her] Oh please, please dont 
go What will happen to me if you never 
come back? 

cesar [gravely] Are you afraid? 
cleopatra [shrinking] No 
cesar [with quiet authority] Go to the bal¬ 
cony, and you shall see us take the Pharos 
You must learn to look on battles Go [She 
goes, downcast, and looks out from the balcony] 
That is well Now, Rufio March 
cleopatra [suddenly clapping her hands] Oh, 
you will not be able to go' 
cesar Why? What now? 
cleopatra They are drying up the harbor 
with buckets—a multitude of soldiers—over 
there [pointing out across the sea to her left ]— 
they are dipping up the water 
rufio [hastening to look] It is true The 
Egyptian army' Crawling over the edge of 
the west harbor like locusts [With sudden 
anger he strides down to Ccesar] This is your 
accursed clemency, Csesar Theodotus has 
brought them 

cesar [delighted at his own cleverness] I 
meant him to, Rufio They hav e come to put 
out the fire The library will keep them busy 
whilst we seize the lighthouse Eh? [lie rushes 
out buoyantly through the loggia, followed by 
Britannus] 

rufio [disgustedly] More fovmg' Agh' [He 
rushes off A shout from the soldiers announces 
the appearance of Ccesar below] 

centurion [below] All aboard Give way 
there [Another shout] 

cleopatra [waving her scarf through the 
loggia arch ] Goodbye, goodbye, dear Casar 
Come back safe Goodbye' 
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ACT III 

The edge of the quay in front of the palace, 
looking out nest over the east harbor of Alex¬ 
andria to Pharos island,just off the end of nhich, 
and connected with it by a narrow mole, is the 
famous lighthouse, a gigantic square tower of 
white marble diminishing in size storey by storey 
to the top, on which stands a cresset beacon The 
island is joined to the main land by the Ilepla- 
sladium, a great mole or causeway fie miles long 
bounding the harbor on the south 

In the middle of the quay a Roman sentinel 
stands on guard, pilum in hand, looking out to 
the lighthouse with strained attention, his left 
hand shading his eyes The pilum is a stout 
nooden shaft 4] feet long, with an iron spit about 
three feet long fixed m it The sentinel is so 
absorbed that he does not notice the approach 
from the north end of the quay offour Egyptian 
market porters carrying rolls of carpel, preceded 
by Ftataleela and Apollodorus the Sicilian 
Apollodorus is a dashing young man of about 
24-, handsome and debonair, dressed with de¬ 
liberate aestheticism in the most delicate purples 
and dove greys, with ornaments of bronze, oxy- 
dized silver, and stones of jade and agate His 
sword', designed as carefully as a medieval cross, 
has a blued blade shewing through an opennoik 
scabbard of purple leather and filagree The 
porters, conducted by Ftataleela, pass along the 
quay behind the sentinel to the steps of the palace, 
where they put down their bales and squat on the 
ground Apollodorus does not pass along with 
them he halls, amused by the preoccupation of 
the sentinel 

apollodorus [calling to the sentinel] Who 
goes there, eh* 

sentinel [starling violently and turning with 
his pilum at the charge, revealing himself as a 
small, wiry, sandy-haired, conscientious young 
man with an elderly face] Whats this 5 Stand 
Who are you 5 

apollodorus I am Apollodorus the Sicilian 
Why, man, what are you dreaming of 5 Since 
I came through the lines beyond the theatre 
there, I have brought my caravan past three 
sentinels, all so busy staring at the lighthouse 
that not one of them challenged me Is this 
Roman discipline 5 

sentinel We are not here to natch the 
land but the sea Caesar has just landed on 
the Pharos [Looking at Ftataleela] What ha\ e 
you here 5 Who is this piece of Egyptian 
crockery- 1 

ftatateeta Apollodorus rebuke this 


Roman dog, and bid him bridle his tongue 
m the presence of Ftatateeta, the mistress 
of the Queen’s household 

apollodorus Mj friend this is a great lady 
ulio stands high with Ccesar 

sentinel [not at all impressed, pointing to 
the carpels] And what is all this truck 5 

apollodorus Carpets for the furnishing of 
the Queen’s apartments jn the palace I hav e 
picked them from the best carpets m the 
world, and the Queen shall choose the best 
of my choosing 

sentinel So you are the carpet merchant 5 
apollodorus [hurt] My fuend I am a 
patrician 

sentinel A patrician' A patrician keeping 
a shop instead of following arms' 

apollodorus I do not keep a shop Mine 
is a temple of the arts I am a worshipper of 
beauty My calling is to choose beautiful 
things for beautiful queens My motto is Art 
for Art’s sake 

sentinel That is not the password 
apollodorus It is a universal password 
sentinel I know nothing about universal 
passwords Either give me the password for 
the day or get back to your shop 

Ftatateeta, roused by his hostile tone, steals 
towards the edge of the quay mih the step of a 
panther, and gets behind him 

apollodorus How if I do neither 5 
sentinel Then I will drive this pilum 
through you 

apollodorus At your service, my friend 
[He draws his sword, and springs to fits guard 
with unruffled grace] 

ftatateeta [suddenly seizing the sentinel's 
arms from behind] Thrust y our knife into the 
dog’s throat, Apollodorus [The chivalrous 
Apollodorus laughingly shakes his head, breaks 
ground anay from the sentinel towards the 
palace, and loners his point] 

sentinel [struggling vainly] Curse on jou' 
Let me go Help ho' 

ftatateeta [lifting him from the ground] 
Stab the little Roman reptile Spit him on 
j our sw ord 

A couple of Roman soldiers, with a centurion, 
come running along the edge of the quay from 
the north end They rescue their comrade, and 
throw off Ftatateeta, who is sent reeling anay 
on the left hand of the sentinel 

centurion [an unattractive man of fifty, 
short in his speech and manners, nith a vtnewood 
cudgel in his hand] How now 5 \\ hat is all this 5 
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ftatateeta [to Apollodorus] Why did JOU 
not stab him* There was time 1 
apollodorus Centurion I am here bj 
order of the Queen to— 
centurion {interrupting Jam] The Queen 1 
Yes, yes [to the sentinel] pass him m Pass all 
these bazaar people m to the Queen, with 
their goods But mind you pass no one out 
that you have not passed in—not even the 
Queen herself 

sentinel This old woman is dangerous 
she is as strong as three men She wanted 
the merchant to stab me 
apollodorus Centurion I am not a mer¬ 
chant I am a patrician and a votarj of art 
centurion Is the woman 3 'our wife* 
apollodorus [horrified] No, no' [ Correcting 
himself politely] Not that the lady is not a 
striking figure m her ow n w ay But [emphatic¬ 
ally] she is not my wife 

ftatateeta [to the centurion] Roman I am 
Ftatateeta, the mistress of the Queen’s 
household 

centurion Kepp 3 r our hands off our men, 
mistress, or I will have j’ou pitched into the 
harbor, though you were as strong as ten 
men [To his men] To your posts march* [He 
returns with his men the may they came] 

ftatateeta [loolnng malignantly after him] 
We shall see whom Isis loves best her servant 
Ftatateeta or a dog of a Roman 
sentinel [to Apollodorus, with a wave of his 
pilum towards the palace] Pass m there, and 
keep your distance [Turning to Ftatateeta] 
Come within a 3 ard of me, you old crocodile, 
and I will give you this [ the pilum] in j'our 
jaws 

cleopatra [calling from the palace] Ttata- 
teeta, Ftatateeta 

ftatateeta [loohng up, scandalised] Go 
from the window, go from the window There 
are men here 

cleopatra I am coming down 
ftatateeta [distracted] No, no What are 
you dreaming of* O ye gods, 3 e gods' Apollo- 
dorus bid youi men pick up 3 our bales, and 
m with me quickty 

apollodorus Obey the mistress of the 
Queen’s household 

ftatateeta [impalienlh/, as the porters sloop 
to lift the bales] Quick, quick she will be out 
upon us [Cleopatra comes from the palace and 
runs across the quay to Ftatateeta] Oh that 
..ever I was born' 

cleopatra [eagerly] Ftatateeta I have 


thought of something I want a boat—at 
once 

ftatateeta A boat' No, no you cannot 
Apollodorus speak to the queen 
apollodorus [gallantly] Beautiful queen I 
am Apollodorus the Sicilian, 3 our servant, 
from the bazaar I have brought you the 
three most beautiful Persian carpets m the 
world to choose from 

cleopatra I have no time for carpets to- 
da 3 Get me a boat _ 
ftatateeta What whim is this* You can¬ 
not go on the w ater except in the royal barge 
apollodorus Royalty, Ftatateeta, lies 
not in the barge but in the Queen [To Cleo¬ 
patra] The touch of your majesty’s foot on 
the gunwale of the meanest boat in the 
harbor will make it royal [He turns to the 
harbor and calls seaward] Ho there, boatman' 
Pull m to the steps 

cleopatra Apollodorus j'ou are my per¬ 
fect knight, and I will always buy my carpets 
through you [Apollodorus bons joyously An 
oar appears above the quay , and the boatman, a 
bullet-headed, vivacious, grinning fellow, burnt 
almost black by the sun, comes up aflight of steps 
from the mater on the sentinel’s right, oar in 
hand, and naiis at the top] Can you row, 
Apollodorus* 

apollodorus M 3 oars shall be your 
majesty’s wings Whither shall I row my 
Queen* 

cleopatra To the lighthouse Come [She 
makes for the steps] 

sentinel [opposing her with his pilum at the 
charge] Stand You cannot pass 

cleopatra [flushing angrily] How dare you* 
Do jou know that I am the Queen* 
sentinel I have my orders You cannot 
pass 

cleopatra I will make Caesar have you 
killed if jou do not obey me 

sentinel He will do worse to me if I 
disobey my officer Stand back 

cleopatra Ttatateeta strangle him 
sentinel [alarmed—loohng apprehensively 
at Ftatateeta, and brandishing his pilum] Keep 
off, there 

cleopatra [running to Apollodorus] Apollo¬ 
dorus make jour slaves help us 

apollodorus I shall not need their help, 
lady [He draws his sword] Now, soldier 
choose which weapon jou will defend your¬ 
self with Shall it be sword against pilum, 
or sword against sword* 



CiCSAR AND CLEOPATRA 


275 


sentinel Roman against Sicilian, curse 
you Take that [He hurls his pilum at Apollo- 
dorus, mho drops expertly on one knee Thepilum 
passes whizzing over his head andfalls harmless 
4pollodorus,wilhacry of triumph, springs up and 
attacks the sentinel, mho drams his sword and de¬ 
fends himself, crying] Ho there, guard Help 1 
Cleopatra, half frightened, half delighted, 
takes refuge near the palace, where the porters 
are squalling among the bales The boatman, 
alarmed, hurries doivn the steps out of harms 
may, but slops, with his head just visible above 
the edge of the quay, to match the fight The 
sentinel is handicapped by his fear of an attack 
in the rear from Flatateela, His swordsmanship, 
which is of a rough and ready sort, is heavily 
taxed, as lie has occasionally to strike at her to 
keep her off between a blow and a guard with 
Apollodorus The centurion returns with several 
soldiers Apollodorus springs back towards Cleo¬ 
patra as this reinforcement confronts him 
centurion [coming to the sentinel’s right 
hand ] What is this 51 What now* 
sentinel [panting] I could do well enough 
by myself if it wtrent for the old woman 
Keep her off me that is all the help I need 
centurion Make your report, soldier 
What has happened 51 

ftatateeta Centurion he would have 
slain the Queen 

sentinel [bluntly] I would, sooner than let 
her pass She wanted to take boat, and go— 
so she said—to the lighthouse I stopped her, 
as I was oidered to, and she set this fellow 
on me [He goes to pick up his pilum and returns 
to his place with li] 

centurion [turning to Cleopatra] Cleopatra 
I am loth to offend you, but without Caesar’s 
express order we due not let you pass be¬ 
yond the Romm lines 

apollodorus Well, Centurion, and has 
not the lighthouse been within the Roman 
lines since Caesar landed there 51 

cleopatra Yes, yes Answer that, if you 

centurion [to Apollodorus] As for you, 
Apollodorus, you may think the gods that 
you ire not nuled to the palace door with a 
pilum for your meddling 

apollodorus [urbanely] My military friend, 
I W’is not born to be slun by so ugly i 
w eipon When I f ill, it w ill be [holding up his 
swoid] by this white queen of irms, the only 
weapon fit for in artist And now that you 
are convinced that we do not wint to go 


beyond the lines, let me finish killing your 
sentinel and depart with the Queen 

centurion [as the sentinel makes an angry 
demonstration] Peace there, Cleopatra I must 
abide by my orders, and not by the subtleties 
of this Sicilian You must withdraw into the 
palace and examine youi carpets there 
cleopatra [pouting] I will not I am the 
Queen Caesar does not speak to me as you do 
Have Caesar’s centurions changed manners 
with his scullions 5 * 

centurion [sulkily] I do my duty That is 
enough for me 

apollodorus Majesty when a stupid man j 
is doing something he is ashamed of, he 
always declares that it is his duty 
centurion [angry] Apollodorus— 
apollodorus [interrupting him with defiant 
elegance] I will make amends foi that insult 
with my sword at fitting time and place 
Who says artist, says duellist [To Cleopatra ] 
Hear my counsel, star of the east Until 
word comes to these soldieis from Caesar 
himself, you are a prisoner Let me go to 
him with i message from y ou, and a present, 
and before the sun has stooped half way to 
the arms of the sei, I will bring you back 
Caisar’s order of release 
centurion [sneering at him] And you will 
sell the Queen the present, no doubt 

apollodorus Centurion the Queen shall 
have fiom me, without payment, as the un¬ 
forced tribute of Sicilian taste to Egyptian 
beauty, the richest of these carpets for her 
present to Caisar 

cleopatra [exultantly, to the centurion] Now 
you see what an ignorant common creature 
j'ou are 1 

centurion [curtly] Well, a fool and his 
wares ire soon parted [He turns to his men] 
Two more men to this post here and see 
that no one leaves the palace but tins man 
and his merchandize If he draws Ins sword 
again inside the lines, kill him To your 
posts March 

He goes out, leaving two auxiliary sentinels 
with the other 

apollodorus [mill polite goodfellomship] 
My friends will you not enter the palice 
md bury our quarrel in i bowl of wine 5 [He 
takes out his purse, pnghng the coins m it] The 
Queen his presents for y ou all 

sentinel [wry sulk y] You heard our orders 
Get about \our business 
first auxiliary Yes you ought to know 
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better Off v ith you 

second auxiliary [looking longingly at the 
purse—this sentinel is a hooknosed man, unlike 
his comrade, mho is squab faced] Do not tanta¬ 
lize a poor man 

apollodorus [to Cleopatra] Pearl of Queens 
the centunon is at hand, and the Roman 
soldier is incorruptible when his officer is 
looking I must carry your word to Caesar 
cleofatra [mho 'has been meditating among 
the carpets] Are these carpets very heavy? 

apollodorus It matters not how heavy 
There are plenty of porters 
cleofatra How do they put the carpets 
into boats? Do they throw them down? 

apollodorus NotintosmallboatSjinajesty 
It would sink them 

cleopatra Not into that man’s boat, for 
instance? [ pointing to the boatman ] 
apollodorus No Too small 
cleopatra But you can take a carpet to 
Caesar m it if I send one? 
apollodorus Assuredly. 
cleopatra And you will have it carried 
gently down the steps and take great care of 
it? 

apollodorus Depend on me 
cleopatra Great, great care? 
apollodorus More than of my own body 
cleopatra You will promise me not to let | 
the porters drop it or throw it about? 

apollodorus Place the most delicate glass 
goblet m the palace in the heart of the roll, 
Queen, and if it be broken, my head shall 
pay for it 

cleopatra Good Come, Ftatateeta [Fta- 
ialetla comes to her Apollodorus offers to squire 
them into the palace ] No, Apollodorus, you 
must not come I will choose a carpet for 
myself You must wait here [She runs into 
the palace] 

apollodorus [to the porters ] Follow this 
lady [indicating Ftatateeta], and obey her 
The porters nse and take up their bales 
ftatateeta [addressing the porters as if they i 
mere vermin] This way. And take your shoes 
off before you put your feet on those stairs 
She goes in, followed by the porters with the 
carpets Meanwhile Apollodorus goes to the edge 
of the quay and looks out over the harbor The 
sentinels keep their eyes on him malignantly 
apollodorus [addressing the sentinel] My 
friend— 

sentinel [rudely] Silence there 
first auxiliary' Shut your muzzle, you. 


second auxiliary [in a half nlnsper, glow 
ang apprehensively towards the north end of the 
quay] Cant jou wait a bit? 

apollodorus Patience, worthy three¬ 
headed donkey [They mutter ferociously, but 
he is not at all intimidated] Listen w ere j ou 
set here to watch me, or to watch the 
Egyptians? 

I sentinel We know our dut} 

apollodorus Then why don’t you do it? 
There is something going on oier there 
[pointing soulhnestnard to the mole] 
sentinel [sullaly] I do not need to be told 
what to do by the like of you 

apollodorus Blockhead [He begins shout- 
ing ] Ho there, Centunon Hoiho' 
sentinel Curse your meddling [SAowftag] 
Hoiho' Alarm' Alarm 1 
first and second auxiliaries Alarm' 
alarm 1 Hoiho' 

The Centunon comes running in with his 
guard 

centurion What now? Has the old woman 
attacked you again? [Seeing Apollodorus] Are 
you here still? 

apollodorus [pointing as before] See there 
The Egyptians are moving They are going 
to recapture the Pharos They will attack by 
sea and land by land along the great mole, 
by sea from the w est harbor Stir yourselves, 
my military friends the hunt is up [A clangor 
of trumpets from several points along the quay] 
Aha 1 1 told you so 

centurion [quickly] The two extra men 
pass the alarm to the south posts One man 
keep guard here The rest with me—quick 
The two auxiliary sentinels run off to the 
south The centunon and lus guard run off north¬ 
ward, and immediately afterwards the bucina 
sounds The four porters come from the palace 
carrying a carpet, followed by Ftatateeta 

sentinel [handling hispilum apprehensively] 
You again' [The porters slop] 

ftatateeta Peace, Roman fellow you are 
now singlehanded Apollodorus this carpet 
is Cleopatra's present to Caesar It has rolled 
up m it ten precious goblets of the thinnest 
Iberian crystal, and a hundred eggs of the 
sacred blue pigeon On your honor, let not 
one of them be broken 
apollodorus On my head be it f [To the 
porters] Into the boat with them carefully 
The porters carry the carpet to the steps 
first porter [looking down at the boat ] 
Beware what you do, sir Those eggs of 
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..which the lady speaks must weigh more than 
a pound apiece This boat is too small for 
such a load 

boatman [excitedly rushing up the steps] Oh 
thou injurious porter 1 Oh thou unnatural son 
of a she-camel 1 [To Apollodorus] My boat, 
sir, hath often carried five men Shall it not 
carry jour lordship and a bale of pigeons’ 
eggs? [ To the porter] Thou mangey dromedary, 
the gods shall punish thee for this envious 
wickedness 

first porter [stolidly] I cannot quit this 
bale now to beat thee, but another day I 
will he m wait for thee 

apollodorus [going between them] Peace 
there If the boat were but a single plank, 
I would get to Caesar on it 
ftatateeta [anxiously] In the name of the 
gods, Apollodoius, run no risks with that 
bale 

apollodorus Fear not, thou venerable 
grotesque I guess its great worth [To the 
porters] Down with it, I say, and gently, or 
ye shall eat nothing but stick for ten days 
The boatman goes down the steps, followed 
by the porters with the bale Ftatateeta and 
Apollodorus watching from the edge 
apollodorus Gently, my sons, my chil¬ 
dren— [with sudden alarm] gently, ye dogs 
Lay it level in the stern—so—tis well 
ftatateeta [screaming down at one of the 
porters] Do not step on it, do not step on it 
Oh thou brute beast 1 

riRST porter [ascending] Be not excited, 
mistress all is well 

ftatateeta [panting] All well 1 Oh, thou 
has given my heart a turn 1 [She clutches her 
side, gasping] 

The four porters have non come up and are 
waiting at the stairhead to be paid 

apollodorus Here, ye hungry ones [He 
gives money to the first porter, who holds it in his 
hand to skew to the others They crowd greedily 
to see how much it is, quite prepared, after the 
Eastern fashion, to protest to heaven against 
their patron's stinginess But his liberality over¬ 
powers them] 

first porter O bounteous prince' 
second porter O lord of the bazaar' 
third porter O favored of the gods' 
fourth porter O father to all the porters 
of the market 1 

sentinel [enviously, threatening them fiercely 
with his piluni] Hence, dogs off Out of this 
[Theyfiy before him northward along the quay] 


apollodorus Taiew ell, Ftatateeta I shall 
be at the lighthouse befoie the Egyptians 
[He descends the steps] 

ftatateeta The gods speed thee and pro¬ 
tect my nursling' 

The sentry returns from chasing the porters 
and looks down at the boat, standing near the 
stairhead lest Ftatateeta should attempt to escape 
apollodorus [from beneath, as the boat moves 
off] Farewell, valiant pilum pitcher 
sentinel Farewell, shopkeeper 
apollodorus Ha, lia' Pull, thou brave 
boatman, pull Soho-o-o-o-o' [He begins to 
sing in barcarolle measure to the rhythm of the 
oars] 

My heart, my heart, spi ead out thy wings 
Shake off thy heavy load of love— 

Give me the oars, O son of a snail 
sentinel [threatening Ftatateeta] Now mis¬ 
tress back to youi henhouse In with you 
ftatateeta [falling on her knees and stretch¬ 
ing her hands over the waters] Gods of the sens, 
bear her safely to the shore' 
sentinel Bear who safely? What do you 
mean? 

ftatateeta [looking darkly at lam] Gods of 
Egypt and of Vengeance, let this Roman fool 
be beaten like a dog by his captain for suffer¬ 
ing her to be taken over the waters 
sentinel Accursed one is she then m the 
boat? [He calls over the sea] Hoiho, there, 
boatman' Hoiho' 

apollodorus [singing in the distance] 

My heart, my heart, be whole and free 
Love is thine only enemy 

Meanwhile Rufio, the morning'sfighting done, 
sits munching dales on a faggot of brushwood 
outside the door of the lighthouse, which towers 
gigantic to the clouds on his left His helmet, 
full of dales, is between his knees, and a leathern 
bottle of nine is by his side Behind him the great 
stone pedestal of the lighthouse is shut tn from 
the open sea by a low stone parapet, with a 
couple of steps in the middle to the broad coping 
A huge chain with a hook hangs dawn from the 
lighthouse crane above his head Faggots life 
the one he sits on lie beneath it ready to be drawn 
up to feed the beacon 

Cccsar is standing on the step at the parapet 
looking out anxiously, evidently ill at ease 
Bntannus comes out of the lighthouse door 
ruho Well, my British islander Have 
you been up to the top? 
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britannus I have I reckon it at 200 feet 
high 

rufio Anybody up there* 
britannus One elderly Tyrian to work 
the crane, and his son, a well conducted 
youth of 14- 

rufio [looking at the chain] What 1 An old 
man and a boy work that 1 Twenty men, you 
mean 

britannus Two only, I assure you They 
have counters eights, and a machine with 
boiling water m it which I do not understand 
it is not of British design They use it to haul 
up barrels of oil and faggots to burn m the 
brazier on the roof 
rufio But— 

britavn us Excuse me I came down be¬ 
cause there are messengers coming along 
the mole to us from the island I must see 
.what their business is [He hurries out past the 
lighthouse] 

css ar [coming away from the parapet, shiver¬ 
ing and out of rarfe] Rufio this has been a 
mad expedition We shall be beaten I wish 
I knew how our men are getting on with that 
barricade across the great mole 

rufio [angrily] Must I leave my food and 
go starving to bring you a report* 

cesar [soothinghnnnervously] No, Rufio, no 
Eat, my son, eat [He takes another turn, Rufio 
chewing dates meanwhile] The Egyptians can¬ 
not be such fools as not to storm the barricade 
andswoopdowmonus herebeforeit is finished 
It is the first time I have ever run an avoid¬ 
able risk I should not have come to Egypt 
rufio An hour ago you were all for victory 
cesar [apologetically] Yes I was a fool— 
rash, Rufio—boyish 

rufio Boyish'Not a bit of it Here [offering 
him a handful of dales] 

cesar What are these for* 
rufio To eat Thatswhats the matter with 
you When a man comes to your age, he runs 
down before his midday meal Eat and drink, 
and then hai e another look at our chances 
cesar [taking the dates] My age' [He shakes 
his head and bites a date] Yes, Rufio I am an 
old man—worn out now—true, quite true 
[He gives way to melancholy contemplation, 
and eats another date] Achillas is still m his 
prime Ptolemy is a boy [He eats another date, 
and plucks up a little] Well, every dog has 
his day and I have had mine I cannot com¬ 
plain [With sudden cheerfulness] These dates 
are not bad, Rufio [. Bntannus returns, greatly 


excited, with a leathern bag Caesar is himself 
again in a moment] What now * 
britannus [triumphantly] Our brave Rho¬ 
dian mariners have captured a treasure 
There' [He throws the bag down at Caesar’s feel] 
Our enemies are delivered into our hands 
cesar In that bag' 1 

britannus Wait till }ou hear, Csesar This 
bag contains all the letters which ha\e 
passed between Pompey’s party and the 
army of occupation here 
cesar Well* 

britannus [impatient of Caesar’s slowness to 
grasp the situation] Well, we shall now know 
who your foes are The name of ever} man 
who has plotted against you since you 
crossed the Rubicon may be m these papers, 
for all we know 

cesar Put them in the fire 
britannus Put them— [he gasps]"" 
cesar In the fire Would you have me 
waste the next three years of my life in 
proscribing and condemning men who will 
be my friends when I have proved that my 
friendship is worth more than Pompey’s 
was—than Cato’s is O incorrigible British 
islander am I a bull dog, to seek quarrels 
merely to shew how stubborn my jaws are* 
britannus But your honor—the honor of 
Rome— 

cesar I do not make human sacrifices to 
my honor, as your Druids do Since you will 
not burn these, at least I can drow n them 
[He picks up the bag and throws it over the para¬ 
pet into the sea] 

britannus Csesar this is mere eccentricity 
Are traitors to be allowed to go free for the 
sake of a paradox* 

rufio [rising] Csesar when the islander has 
finished preaching, call me again I am 
going to have a look at the boiling water 
machine [He goes into the lighthouse] 

britannus [with genuine feeling] O Csesar, 
my great master, if I could but persuade you 
to regard life seriously, as men do m my 
country 1 

cesar Do they truly do so, Bntannus* 
britannus Have you not been there* 
Have you not seen them* What Bnton 
speaks as you do m your moments of levity* 
What Briton neglects to attend the services 
at the sacred grove* What Briton wears 
clothes of many colors as you do, instead of 
plain blue, as all sobd, well esteemed men 
should* These are moral questions with us 
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cesar Well, well, my friend some day I 
shall settle down and have a blue toga, 
perhaps Meanwhile, I must get on as best 
I can in my flippant Roman way [Apollodorus 
comes past the lighthouse ] What now ? 

britannus [turning quickly , and challenging 
the stranger with official haughtiness'] What is 
this- 1 Who are you' 1 How did you come here' 1 
apollodorus Calm yourself, my fnend I 
am not going to eat you I have come by 
boat, fiom Alexandria, with precious gifts 
for Caisar 

cesar From Alexandria 1 
britannus [severely] That is Caisar, sir 
rufio [appeartngallheltghlhousedoor] Whats 
the matter now ? 

apollodorus Hail, great Caesar' I am 
Apollodorus the Sicilian, an aitist 
britannus An artist' Why have they 
admitted this vagabond- 1 
cesar Peace, man Apollodorus is a 
famous patrician amateur 

britannus [disconcerted] I crave the gentle¬ 
man’s pardon [To Ccesar] I understood him 
to say that he was a professional [Somewhat 
out of countenance, he allows Apollodorus to 
approach Ccesar, changing places with him 
Rufio, after looking Apollodorus up and down 
with marked disparagement, goes to the other 
side of the platform] 

cassar You are welcome, Apollodorus 
What is your business* 
apollodorus First, to deliver to you a 
present from the Queen of Queens 
cesar Who is that* 
apollodorus Cleopatra of Egypt 
cesar [taking him into his confidence in his 
most winning manner] Apollodorus this is no 
time for playing with presents Pray you, go 
back to the Queen, and tell her that if all 
goes well I shall return to the palace this 
evening 

apollodorus Caesar I cannot return As 
I approached the lighthouse, some fool threw 
a great leathern bag into the sea It broke 
the nose of my boat, and I had hardly time 
to get myself and my charge to the shore 
before the poor little cockleshell sank 

cesar I am sorry, Apollodorus The fool 
shall be rebuked Well, well what have you 
brought me J Ihe Queen will be hurt if I do 
not look at it ( 

rufio Have we time to waste on this 
trumpery- 1 The Queen is only a child 

ccesar Just so that is why we must not 


disappoint her What is the present, Apollo¬ 
dorus* 

apollodorus Cffisai it is a Persian carpet 
—a beauty 1 And m it are—so I am told— 
pigeons’ eggs and crystal goblets and fragile 
precious things I dare not for my- head hav e 
it carried up that narrow ladder from the 
causeway 

rufio Swing it up by the ciane, then We 
will send the eggs to the cook, drink our 
wine from the goblets, and the carpet will 
make a bed for Caisar 

apollodorus The crane 1 Csesai I have 
sworn to tender this bale of carpet as I 
tender my own life 

caisar [cheerfully] Then let them swing 
you up at the same time, and if the chain 
breaks, you and the pigeons’ eggs will perish 
together [He goes to the chain and looks up 
along it, examining it curiously] 
apollodorus [to Britannus] Is Caisar serious* 
britannus His manner is friv olous because 
he is an Italian, but he means what he says 
apollodorus Serious or not, he spake w ell 
Give me a squad of soldiers to work the 
crane 

britannus Leave the crane to me Go and 
await the descent of the chain 
apollodorus Good You will presently see 
me there [turning to them all and pointing mlh 
an eloquent gesture to the sky above the parapet] 
rising like the sun with my treasure 

He goes back the way he came Britannus goes 
into ihe lighthouse 

rufio [ill-humoredly] Are you really going 
to wait here for this foolery, Caisar- 1 

CESAR [backing away from the crane as it 
gives signs of working] Why not-* 

nurio The Egyptians will let you know 
why not if they have the sense to make a 
rush from the shore end of the mole before 
our barricade is finished And here we are 
waiting like children to see a carpet full of 
pigeons’ eggs 

The chain rattles, and is drann up high 
enough to clear the parapet It then swings 
round out of sight behind the lighthouse 

CESAR Tear not, my son Rufio When the 
first Egyptian takes his first step along tiie 
mole, the alarm will sound, and we two will 
reach the barricade from our end before the 
Egyptians reach it from their end—we two, 
Rufio I, the old man, and you, his biggest 
boy And the old man will be there first 
So peace, and give me some more dates 
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apollo dorus [from ike causeway below] 
Soho, haul away So-ho-o-o-o 1 [The chain is 
drawn up and comes round again from behind 
the lighthouse Apollodorus is swinging in the 
air with his bale of carpet at the end of it He 
breaks into song as he soars abote the parapet ] 

Aloft, aloft behold the blue 
That ne\ er shone in woman’s eyes— 

Easy there stop her [He ceases to rise] 
Further round 1 [The chain comes forward 
aboie the platform] 

rufio [calling up] Lower away there. [The t 
chain and its load begin to descend] ! 

apollodorus [calling up] Gently—slowly — 
xxnnd the eggs 

rufio [calling up] Easy there—slowly— 
slowly 

Apollodorus and the bale are deposited safely 
on the flags m the middle of the platform Rufio 
and Caesar help Apollodorus to cast off the 
chain from the bale 
rufio Haul up 

The chain rises clear of their heads with a 
rattle Britannus comes from the lighthouse and 
helps them to uncord the carpet 

apollodorus [when the cords are loose] Stand 
off, my friends let Csesar see. [He throws the 
carpet open] 

rufio Nothing but a heap of shawls 
Where are the pigeons’ eggs 5 

apollodorus Approach, Cassar, and search 
for them among the shawls 

rufio [drawing his sword] Ha, treachery 1 
Keep back, Csesar I saw the shawl mo\e 
there is something aln e there 

britvsn'ls [drawing his sword] It is a ser¬ 
pent. 

apollodorus Dares Caesar thrust his hand 
into the sack where the serpent moves 5 
rufio [turning to him] Treacherous dog— 
cesar Peace Put up your swords Apollo¬ 
dorus your serpent seems to breathe very 
regularly [He thrusts his hand under the shawls 
and draws out a bare arm] This is a pretty 
little snake 

rufio [drawing out the other arm] Let us 
have the rest of you 

They pull Cleopatra up by the wnsfs into a 
silting position Bntannus. scandalized, sheathes 
his sword with a dnie of protest 

cleopatra [gasping] Oh, I’m smothered 
Oh, Caesar, a man stood on me m the boat, 
and a great sack of something fell upon me 
out of the sky, and then the boat sank; and 


then I was swung up into the air and bumped 
down 

cesar [petting her as she rises and takes refuge 
on his breast] Well, ne\ er mind here } ou are 
safe and sound at last 
rufio Ay, and now that she is here, what 
are we to do with her 5 

britaw'ls She cannot stay here Caesar, 
^without the companionship of some matron 
cleopatra [jealously, to Ccesar, who is obvi¬ 
ously perplexed] Amt you gW to see me 5 
cssar Yes, yes, I am \ ery glad But Rufio 
i is very angry, and Britannus is shocked 
I cleopatra [contemptuously] You can have 
their heads cut off, can you not 5 

cesar They would not be so useful with 
their heads cut off as they are now, my sea 
bird 

rufio [to Cleopatra] We shall have to go 
away presently and cut some of your Egyp¬ 
tians’ heads off How will you like being left 
here with the chance of being captured by 
that little brother of yours if we are beaten 3 
cleopatra But you mustnt leave me alone 
Caesar you will not leave me alone, will you 5 
rufio What 1 not when the trumpet 
sounds and all our lives depend on Caesar’s 
being at the barricade before the Egyptians 
reach it 5 Eh 5 

cleopatra Let them lose their lives they 
are only soldiers 

cesar [gravely] Cleopatra when that 
trumpet sounds, we must take e\ ery man 
his life m his hand, and throw it m the face 
of Death And of my soldiers who ha\e 
trusted me there is not one whose hand I 
shall not hold more sacred than your head 
[Cleopatra is overwhelmed. Her eyes fill with 
tears] Apollodorus you must take her back 
to the palace 

apollodorus Am I a dolphin, CtEsar, to 
cross the seas with young ladies on my back 5 
My boat is sunk* all yours are either at the 
barricade or hai e returned to the city I will 
bail one if I can. that is all I can do [He goes 
bacl to the causeway]. 

cleopatra [struggling with her tears] It does- 
not matter I will not go back. Nobody cares 
for me 

cesar Cleopatra— 
cleopatra You want me to be killed. 
cesar [shll more gravely] My poor child, 
your life matters little here to anyone but 
a ourself [She gives way altogether at this, cast¬ 
ing herself down on the faggots weeping Sud- 
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denly a great tumult is heard in the distance, 
hucinas and trumpets sounding through a storm 
of shouting Britannus rushes to the parapet and 
looks along the mole Ccesar and Rufo turn to 
one another with quick intelligence ] 
cesar Come, Rufio 

cleopatra [scrambling to her knees and 
clinging to him ] No, no Do not leave me, 
Caesar [He snatches his skirt from her clutch] 
Oh' 

britannus [from the parapet] Caesar we are 
cut off The Egyptians have landed from the 
west harbor between us and the barricade'" 
rufio [running to see] Curses' It is true We 
are caught like rats m a trap 
cesar [ruihfully] Rufio, Rufio my men at 
the baincade are between the sea party and 
the shore party I have murdered them 
rufio [coming back from the parapet to 
Ccesar’s right hand] Ay that comes of fooling 
with this girl here 

apollodorus [coming up quickly from the 
causeway] Look over the parapet, Caesar 
cesar We have looked, my friend We 
must defend ourselves here 
apollodorus I have thrown the ladder 
into the sea They cannot get m without it 
rufio Ay, and we cannot get out Have 
you thought of that 7 

apollodorus Not get out' Why not' 1 You 
have ships in the east harbor 
britannus [hopefully, at the parapet] The 
Rhodian galleys are standing m towards us 
already [Ccesar quickly joins Britannus at the 
parapet] 

rufio [to Apollodorus, impatiently] And by 
what road are we to walk to the galleys, 
pray 7 

apollodorus [with gay, defiant rhetoric] By 
the road that leads everywhere—the dia¬ 
mond path of the sun and moon Have you 
never seen the child’s shadow play of The 
Broken Bridge 7 “Ducks and geese with ease 
get over”—eh? [He throws away his cloak and 
cap, and binds his sword on his back] 
rufio What are you talking about 7 
apollodorus I will shew you [Calling to 
Britannus] How far off is the neaiest galley 7 
britannus Tifty fathom 
CESAn No, no they are further off than 
they seem m this clear air to your Bntish 
eyes Nearly quarter of a mile, Apollodorus 
apollodorus Good Defend yourselves 
here until I send you a boat from that galley 
rufio Have you wings, perhaps 7 


apollodorus Water wings, soldier Be¬ 
hold' 

He runs up the steps betneen Ccesar and Bn- 
iannus to the coping of the parapet, springs into 
the air, and plunges head foremost into the sea 
cesar [like a schoolboy—nildly excited] 
Bravo, bravo' [Throning off his cloak] By 
Jupiter, I wall do that too 

Runo [seising him] You are mad You shall 
not 

cesar Why not 7 Can I not swim as well 
as he 7 

nuFio [frantic] Can an old fool due and 
swim hke a y oung one 7 He is tw enty-five and 
y r ou are fifty 

cesar [breaking loose from Rufio] Old'" 
britannus [shocked] Rufio y ou forget y our¬ 
self 

cesar I will race you to the galley for a 
w eek’s pay% father Rufio 

cleopatra But me' me" me'" what is to 
become of me 7 

cesar I will carry you on my back to the 
galley like a dolphin Rufio when you see 
me nse to the surface, throw her in I will 
answer for her And then m with you aftei 
her, both of you 

cleopatra No, no, NO I shall be drow ned 
britannus Caesai I am a man and a Briton, 
not a fish I must have a boat I cannot sw 1 m 
cleopatra Neither can I 
CESAn [to Britannus] Stay here, then, alone, 
until I recapture the lighthouse I will not 
forget you Now, Rufio 
rufio You ha\e made up youi mind to 
this folly? 

cesar The Egyptians ha\ e made it up for 
me What else is there to do? And mind 
where you jump I do not want to get ymur 
fourteen stone in the small of my back as I 
come up [He runs up the steps and stands on 
the coping] 

britannus [aiNrioHs/y] One last word, 
Caesar Do not let yourself be seen in the 
fashionable pait of Alexandria until you 
have changed your clothes 

cesar [calling oier the sea] Ho, Apollodorus 
[he points skyward and quotes the barcarolle] 
The white upon the blue abo\ e— 
apollodorus [swimming in the distance] 

Is purple on the gieen below — 
cesar [exultantly] Aha' [Heplunges into the 
sect] 

cleopatra [running excitedly to the s/eps] Oh, 
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[He pilches her 
screaming into the sea Rufio and Bntannus roar 
with laughter ] 

rufio [holing donn after her ] He has got 
her [To Bnlannus] Hold the fort, Bnton 
Cssar will not forget you [He springs off] 
britawls [running to the steps to watch 
them as they smm ] All safe, Rufio? 
rufio [sirimmmg] All safe 
csskk [smmmmgfurther off] Take refuge 
up there by the beacon, and pde the fuel on 
the trap door, Bntannus 

britann'ls [calling in reply] I will first do so, 
and then commend myself to my counbys 
gods [A sound of cheering from the sea Bntan¬ 
nus gnes full vent to his excitement ] The boat 
has reached him Hip, hip, hip, hurrah* 

ACT XV 

Cleopatra's sousing in the east harbor of Alex¬ 
andria was in October 48 b c In March 47 she 
is passing the afternoon in her boudoir in the 
palace, among a bevy of her ladies, listening to a 
slave girl who is playing the harp in the middle 
of the room The harpist’s master, an old musi¬ 
cian, with a lined face, prominent brows, while 
beard, moustache and eyebrows twisted and 
homed at the ends, and a consciously leen and 
pretentious expression, is squatting on the floor 
close to her on her right, watching her perform¬ 
ance Ftatateeta is in attendance near the door, 
in front of a group of female slaves Except the 
harp player all are seated Cleopatra in a chair 
opposite the door on the other side of the room; 
the rest on the ground Cleopatra’s ladies are all 
young, the most conspicuous being Chanman and 
Iras, her favorites Charmian is a hatchet faced, 
terra cotta colored little goblin, swift in her move- ' 
meats, and neatly finished at the hands and feet 
Iras is a plump, goodnatured creature, rather 
fatuous, with a profusion of red hair, and a 
tendency to giggle on the slightest provocation 
cleopatra Can I— 

ftatateeta [insolently, to the player ] Peace, 
thou* The Queen speaks [The player stops] 
cleopatra [to the old musician] I want to 
learn to play the harp with my own hands 
Caesar loves music Can you teach me ? 

musician Assuredly I and no one else can 
teach the queen Have I not discovered the 
lost method of the ancient Egyptians, who 
could make a pj ramid tremble by touching 
a bass string'' All the other teachers are 


quacks I hare exposed them repeatedly 
cleopatra Good you shall teach me How 
long will it take' 

musician' Not very long only four years 
Your Majesty must first become proficient 
m the philosophy of Pythagoras 

cleopatra Has she [indicating the slave] be¬ 
come proficient m the philosophy of Pytha¬ 
goras 0 

MUSICIAN- Oh, she is but a sla\ e She learns 
as a dog learns 

cleopatra Well, then I will learn as a dog 
learns, for she plays better than you You 
shall give me a lesson e\ ery day for a fort¬ 
night. [The musician hastily scrambles to his 
feel and bows profoundly] After that, when- 
e\ er I strike a false note you shall be flogged, 
and if I stake so many that there is not feme 
to flog you, you shall be thrown into the Nile 
to feed the crocodiles Gn e the girl a piece 
of gold, and send them away 
musician [much taken aback] But true art 
will not be thus forced 
ftatateeta [pushing him out] What is this 5 
Answering the Queen, forsooth Out with 
you 

He is pushed out by Ftatateeta, the girl follow¬ 
ing with her harp, amid the laughter of the ladies 
and slaves 

cleopatra Now, can any of you amuse me? 
Have you any stones or any news? 
iras Ftatateeta— 

cleopatra Oh, Ftatateeta, Ftatateeta, 
always Ftatateeta Some new tale to set me 
against her 

iras No this time Ttatateeta has been 
urtuous [All the ladies laugh—not the slaves] 
Pothmus has been trying to bnbe her to let 
him speak with you 

cleopatra [wraihfuUy] Ha* jou all sell 
audiences with me, as if I saw whom jou 
please, and not whom I please I should like 
to know how much of her gold piece that 
harp girl wall have to gne up before she 
leaves the palace 

iras We can easily find out that for you 
The ladies laugh 

cleopatra [frowning] X ou laugh, but take 
care, take care I will find out some daj how 
to make myself sen ed as Cmsar is serv ed. 

charmian Old hooknose* [They laugh 
again] 

cleopatra [revolted] Silence Charmiar do 
not you be a silly little Egyptian fool Do you 
know why I allow you all to chatter im- 


let me see He will he drowned [Rufio seizes 
her] —Ah—ah—ah—ah* 
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pertinently just as you please, instead of 
treating you as Ttatateeta -would treat you 
if she were Queen 5 

charmian Because you try to imitate 
Caesar in everything, and he lets everybody 
say what they please to him 

cleopatra No, but because I asked him 
one day why he did so, and he said “Let your 
women talk, and you will learn something 
from them ” What have I to learn from them 5 
I said “What they are,” saidhe, and oh 1 you 
should have seen his eye as he said it You 
would have curled up, you shallow things 
[They laugh She turns fiercely on Iras] At 
whom are you laughing—at me or at Caesar 5 
iras At Caesar 

cleopatra If you were not a fool, you 
would laugh at me, and if you were not a 
coward you would not be afraid to tell me 
so [Fiataieeia returns] Ttatateeta they tell 
me that Pothinus has offered you a bribe to 
admit him to my presence 
ftatateeta [protesting] Now by my father’s 
gods— 

cleopatra [cutting her short despotically] 
Have I not told you not to deny things 5 You 
would spend the day calling your father’s 
gods to witness to your virtues if I let you 
Go take the bribe, and bring m Pothinus 
[Ftatateeta is about to reply] Dont answer me 
Go 

Ftatateeta goes out, and Cleopatra rises and 
begins to prowl to and fro between her chair and 
the door, meditating All rise and stand 
iras [as she reluctantly nses] Heigho 1 1 wish 
Caesar were back in Rome 
cleopatra [threateningly] It will be a bad 
day for you all when he goes Oh, if I were 
not ashamed to let him see that I am as cruel 
at heart as my father, I would make you re¬ 
pent that speech 1 Why do you wish him 
away 5 

charmian He makes you so terribly prosy 
and serious and learned and philosophical 
It is worse than being religious, at o u r ages 
[The ladies laugh] 

cleopatra Cease that endless cackling, 
will you Hold your tongues 

charmian [with mock resignation] Well, 
well we must try to live up to Caesar 

They laugh again Cleopatra rages silently as 
she continues to prowl to and fro Ftatateeta 
comes back ntlh Pothinus, who halts on the 
threshold 

ftatateeta [at the door] Pothinus craves 


the ear of the— 

cleopatra There, there that will do lot 
him come m [She resumes her seal Allsildonn 
except Pothinus, who advances to the middle of 
the room Ftatateeta tales her former place] 
Well, Pothinus what is the latest news from 
jour lebel friends 5 

pothinus [haughtily] I am no friend of re¬ 
bellion And a prisoner does not receive 
news 

clfopatra You are no more a prisoner 
than I am—than Caesar is These sin months 
we have been besieged in this palace bv mj 
subjects You are allowed to walk on the 
beach among the soldiers Can I go further 
myself, or can Caesar 5 

pothinus You are but a child, Cleopatra, 
and do not understand these matters 

The ladies laugh Cleopatra looks inscrutably 
at him 

charmian I see you do not know the latest 
news, Pothinus 
pothinus What is that 5 
charmian That Cleopatra is no longer a 
child Shall I tell you how to giow much 
older, and much, much wiser in one day 5 
pothinus I should prefer to grow wiser 
without growing older 
charmian Well, go up to the top of the 
lighthouse, and get somebody to take jou 
by the hair and throw you into the sea [The 
ladies laugh] 

cleopatra She is right, Pothinus you will 
come to the shore with much conceit washed 
out of you [77ie ladies laugh Cleopatra rises 
impatiently] Begone, all of you I will speak 
with Pothinus alone Drive them out, Ttata- 
teeta [They run out laughing Ftatateeta shuts 
the door on them] What are you waiting for 5 
ftatateeta It is not meet that the Queen 
remain alone with— 

cleopatra [interrupting her] Ttatateeta 
must I sacrifice you to your father’s gods to 
teach you that I am Queen of Eg} pt, and not 
you 5 

ftatateeta [indignantly] You are like the 
rest of them You want to be what these 
Romans call a New Woman [She goes out, 
banging the door] 

cleopatra [sitting donn again] Now, Pothi¬ 
nus why did jou bribe rtatateeta to bring 
jou hither 5 

pothinus [studying her gravely] Cleopatra 
what thej’ tell me is true You are changed 
cleopatra Do you speak w lth Cesar ev crj 
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da\ for six months and you will be changed 
pothixus It is the common talk that you 
are infatuated with this old man* 

CLEOPATRA Infatuated* What does that 
mean* Made foolish, is it not* Oh no I wish 
I Mere 

pothimjS You wish you were made foolish' 
Hon so* 

cleop atr -» "When I was foolish, I did what 
I liked, except when Ttatateeta beat me, and 
e\ en then I cheated her and did it by stealth 
Now that Caesar has made me wise, it is no 
use my liking or disliking I do what must be 
done, and have no time to attend to mvself 
That is not happiness, but it is greatness If 
Caisar were gone, I think I could govern the 
Egyptians, for what Caesar is to me, I am to 
the fools around me 

pothixus \Joohng hard at her ] Cleopatra 
this may be the vanitj of jouth 

cleopatra No, no it is not that I am so 
clever, but that the others are so stupid 
pothixls [musingly] Truly, that is the 
great secret 

cleopatra Well, now tell me what you 
came to say* 

pothixls [embarrassed] I' Nothing _ 
cleopatra Nothing' 

pothixls At least—to beg for my liberty 
that is all 

cleopatra For that you would have knelt 
to Caesar No, Pothmus you came with some 
plan that depended on Cleopatra being a 
little nursery kitten Now that Cleopatra is 
a Queen, the plan is upset 

fothixus [boning his head submissively] It 
is so 

cleopatra [exultant] Aha 1 
pothimjS [raising his eyes leenly to hers] Is 
Cleopatra then indeed a Queen, and no 
longer Caesar’s prisoner and slave* 

cleopatra Pothmus we are all Caesar's 
slaves—all we in this land of Egypt—whether 
w e will or no And she who is wise enough to 
know this will reign when Caesar departs 
fothinus You harp on Caesar’s departure 
cleopatra What if I do* 
fothixus Does he not love 5 ou* 
cleopatra Lov e me'Pothmus Caesar loves 
no one. Who are those we love Only those 
w hom w e do not hate all people are strangers 
and enemies to us except those we lov e But 
it is not so with Caesar H e has no hatred m 
him he makes friends with everyone as he 
does with dogs and children His kindness 


to me is a wonder neither mother, father, 
nor nurse have ever taken so much care for 
me, or thrown open their thoughts to me so 
freely 

pothixls Well is not this love 5 
cleopatra What' when he will do as much 
for the first girl he meets on his way back to 
Home* Ask his slave, Britannus he has been 
just as good to him Nay, ask his v ery horse' 
His kindness is not for anything m m e it is 
m his own nature 

pothixus But how can v ou be sure that he 
does not love you as men love women* 
cleopatra Because I cannot make him 
jealous I have tried. 

pothixus Hm' Perhaps I should have 
asked then, do you love him* 
cleopatra Can one love a god* Besides, 
I lov e another Roman one whom I saw long 
before Caesar—no god, but a man—one who 
can love and hate—one whom I can hurt and 
who would hurt me 

pothixls Does Caesar know this* 
cleopatra Yes 

pothixus And he is not angrj * 
cleopatra He promises to send him to 
Egypt to please me' 
pothixus I do not understand this man 
cleopatra [mth superb contempt] You 
understand Caesar' Hov could you* [ Proudly ] 
I do—by instinct 

pothixls [deferentially, after a moment's 
thought] Your Majesty caused me to be ad¬ 
mitted today What message has the Queen 
for me* 

cleopatra This You think that by making 
my brother king, you will rule m Egypt, be¬ 
cause j ou are his guardian and he is a little 
silly 

pothixls The Queen is pleased to say so 
cleopatra The Queen is pleased to say 
this also That Caesar will eat up you, and 
Achillas, and my brother, as a cat eats up 
mice, and that he will put on this land of 
Egypt as a shepherd puts on his garment 
And when he has done that, he w ill return to 
Rome, and leave Cleopatra here as his vice¬ 
roy 

pothixls [ breaking out trralhfully] That he 
shall never do We have a thousand men to 
his ten, and we will drive him and Ins beg¬ 
garly legions into the sea 

cleopatra [mth scorn, gelling up to go] You 
rant like any common fellow Go, then, and 
' marshal-your thousands, and make haste, 
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for Mithridates of Pergamos is at hand with 
reinforcements for Csesar Csesar has held 
you at bay with two legions we shall see 
what he vill do w'lth twenty 
pothinus Cleopatra— 
cleopatka Enough, enough Caesar has 
spoiled me for talking to weak things like 
you [She goes out Pothinus, mlk a gesture of 
rage, is following, when Flalaleeta enters and 
slops km ] 

pothinus Let me go forth from this hate¬ 
ful place 

ftatateeta What angers you? 
pothinus The curse of all the gods of 
Egypt be upon her 1 She has sold her country 
to the Roman, that she may buy it back fiom 
him with her kisses 

ftatateeta Tool did she not tell you that 
she would have Caesar gone 5 * 
pothinus You listened? 
ftatateeta I took care that some honest 
woman should be at hand whilst you were 
with her 

pothinus Now by the gods— 
ftatateeta Enough of your gods' Caisar’s 
gods are all powerful here It is no use you 
coming to Cleopatra you are only an Egyp¬ 
tian She will not listen to any of her own 
race she treats us all as children 
pothinus May she perish for it' 
ftatateeta ( balefully] May your tongue 
wither for that wish' Go' send for Lucius 
Septimius, the slayer of Pompey He is a 
Roman may be she will listen to him Be¬ 
gone 1 

pothinus [darkly'] I know to whom I must 
go now 

ftatateeta [suspiciously] To whom, then- 1 
pothinus To a greater Roman than 
Lucius And mark this, mistress You 
thought, before Caesar came, that Egypt 
should presently be ruled by you and your 
crew m the name of Cleopatra I set myself 
against it— 

ftatateeta [interrupting him — wrangling] 
Ay, that it might be ruled by you and your 
crew in the name of Ptolemy 
pothinus Better me, or even you, than a 
woman with a Roman heart, and that is what 
Cleopatra is now become Whilst I live, she 
shall never rule So guide yourself accord- 
mgly [He goes out] 

It is by ikts lime drawing on to dinner lime 
The table is laid on the roof of the palace, and 
thither Rufo ts now climbing, ushered by a 


majestic palace official, nand of office tn hand, 
andfollowed by a slate carrying an inlaid stool 
After many stairs they emerge at last into a mass¬ 
ive colonnade on the roof Light curtains arc 
drawn between the columns on the north and east 
to soften the westering sun The official leads 
Rufo to one of these shaded sections A cord for 
pulling the curtains apart hangs down between 
the pillars 

the official [boning] The Roman com¬ 
mander will await Caesar here 

The slave sets down the stool near the southern¬ 
most column, and slips out through the curtains 
rufio [silting down, a little blown] Pouf 1 
That was a climb Hov high ha\e we come? 

THE official We ai e on the palace roof, O 
Beloved of Victory' 

rufio Good' the Beloved of Victory has 
no more stairs to get up 

A second official enters from the opposite end, 
walking backwards 

the second official Caesar approaches 
Ccesar, fresh from the bath, clad in a new 
tunic of purple silk, comes in, beaming and fes¬ 
tive, followed by two slaves carrt/tng a light 
couch , which is hardly more than an elaborately 
designed bench They place it near the northmost 
of the two curtained columns When this is done 
they slip out through the curtains, and the two 
officials, formally bowing, follow them Rufo 
rises to receive Caesar 

cvesar [coming over to him] Why, Rufio' 
[Surveying his dress with an air of admiring 
astonishment] A new baldrick' A new golden 
pommel to your sword' And you ha\e had 
your hair cut' But not your beard—? im¬ 
possible' [Hie sniffs at Rufo’s beard] Yes, 
perfumed, by Jupitei Olympus' 
rufio [growling] Well is it to please my¬ 
self 

c/csar [affectionately] No, my son Rufio, but 
to please me—to celebiate my birthday 
rufio [contemptuously] Your birthday' You 
always have a birthday w hen there is a pretty 
girl to be flattered or an ambassador to be 
conciliated We had seven of them in ten 
months last year 

CiESAR [contritely] It is true, Rufio' I shall 
never break myself of these petty deceits 
rufio Who is to dine with us—besides 
Cleopatra'* 

CAESAR Apollodorus the Sicilian 
rufio That popinjay' 
cesar Come' the popinjay is an amusing 
dog—tells a story, sings a song, and sa\ es us 
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the trouble of flattering the Queen What 
does she care for old politicians and camp-fed 
bears like us 5 * No Apollodorus is good com¬ 
pany, Rufio, good company 

rufio Well, he can swim a bit and fence 
a bit he might be worse, if he only knew 
how to hold his tongue 

cesar The gods forbid he should ever 
learn 1 Oh, this military life 1 this tedious, 
brutal life of action 1 That is the worst of us 
Romans we are mere doers and drudgers a 
swarm of bees turned into men Give me a 
good talker—one with wit and imagination 
enough to live -without continually doing 
something' 

rufio Ay* a nice time he would have of it 
with you when dinner was over' Have you 
noticed that I am before my time' 1 
cesar Aha' I thought that meant some¬ 
thing What is it 5 * 
rufio Can we be overheard here? 
cesar Our privacy invites eavesdropping 
I can remedy that [He claps his hands twice 
The curtains are drawn, revealing the roof gar¬ 
den with a banqueting table set across m the 
middle for four persons, one at each end, and 
tno side by side The side next Caesar and Rufio 
is blocked with golden nine vessels and basins A 
gorgeous major-domo is superintending the lay- 
mg of the table by a staff' of slaves The colon¬ 
nade goes round the garden at both sides to the 
further end, where a gap in it, like a great gate¬ 
way, leaves the view open to the sky beyond the 
western edge of the roof, except in the middle, 
where a life size image of Ra, sealed on a huge 
plinth, towers up, with hawk head and crown of 
asp and disk His altar, which stands at his feet, 
is a single white stone] Now everybody can see 
us, nobody will think of listening to us [He 
sits down on the bench left by the two Haney] 
rufio [sitting down on Jus stool] Pothmus 
wants to speak to you I advise you to see 
him. there is some plotting going on here 
among the women 

cesar Who is Pothmus* 
rufio The fellow- with hair like squirrel s 
fur—the little King's bear leader, whom you 
kept prisoner 

cesar [annoyed] And has he not escaped 51 
rufio No 

cesar [rising imperiously] Why not 5. You 
have been guarding this man instead of 
watching the enemy Have I not told you 
always to let prisoners escape unless there 
are special orders to the contrary 5 * Are there 


j not enough mouths to be fed without him 5 * 
rufio Yes, and if you would have a little 
sense and let me cut his throat, you would 
save his rations Anyhow, he wont escape 
Three sentries have told him they would put 
a pilum through him if they saw him again 
What more can they do 5 * He prefers to stay 
and spy on us So would I if I had to do with 
generals subject to fits of clemency 

cesar [resuming his seat, argued down] Hm 1 
And so he wants to see me 
rufio Ay I have brought him with me 
He is waiting there [ jerking his thumb over his 
shoulder] under guard 

cesar And you want me to see him 5 * 
rufio [obstinately] I doht want anything I 
daresay you will do what you like Dont put 
it on to me 

cesar [with an air of doing it expressly to 
indulge Rufio] Well, well let us have him 
rufio [cc/hag] Ho there, guard' Release 
your man and send him up [Beckoning] 
Come along' 

Pothinus enters and stops mistrustfully be¬ 
tween the two, looking from one to the other 
cesar [graciously] Ah, Pothmus' You are 
welcome And what is the news this after¬ 
noon 5 * 

pothinus Cresar I come to warn you of a 
danger, and to make you an offer 
cesar Never mind the danger Make the 
offer 

Runo Never mind the offer Whats the 
danger* 

pothinus Cassar jou think that Cleo¬ 
patra is devoted to you 
cesar [gravely] My friend I already know 
what I think Come to your offer 

pothinus I will deal plainly I know not 
by what strange gods you have been enabled 
to defend a palace and a few yards of beach 
against a city and an army Since we cut you 
off from Lake Mareotis, and you dug wells 
m the salt sea sand and brought up buckets 
of fresh water from them, we have known 
that ) our gods are irresistible, and that you 
are a worker of miracles I no longer threaten 
you— 

rufio [sarcastically] Very handsome of you, 
indeed 

pothinus So be it you are the master 
Our gods sent the north west winds to keep 
you in our hands, but you have been too 
strong for them 

cesar [gently urging him to come to the point] 
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Yes, yes, my friend But what then* 
hufio Spit it out, man What have you 
to say* 

pothinus I have to say that you have a 
traitress in your camp Cleopatra— 
the major-domo [at the table, announcing ] 
The Queen 1 [Ccesar and Rufio rise ] 

rufio [aside to Pothinus ] You should have 
spat it out sooner, you fool Now it is too late 
Cleopatra, in gorgeous raiment, enters in slate \ 
through the gap in the colonnade, and comes 
donn past the image of Ra and past the table to 
Ccesar Her retinue, headed by Tlalateeta, joins 
the staff at the table Ccesar gives Cleopatra his \ 
seat, which she takes 

cleopatra [quickly, seeing Polhmus ] What | 
is he doing here* 

cesar [seating himself beside her, in the most 
amiable of tempers] Just going to tell me 
something about you You shall hear it 
Proceed, Pothinus 

pothinus [disconcerted] Caesar— [he stam¬ 
mers] 

c/esar Well, out with it 
pothinus What I have to say is for your 
ear, not for the Queen’s 
cleopatra [with subduedferocity] There are 
means of making you speak Take care 
pothinus [defiantly] Caesar does not employ 
those means 

cesar My friend when a man has any¬ 
thing to tell in this world, the difficulty is not 
to make him tell it, but to prevent him from 
telling it too often Let me celebrate my 
birthday by setting you free Farewell we 
shall not meet again 

cleopatra [angnly] Caesar this mercy is 
foolish 

pothinus [to Ccesar] Will you not give me a 
private audience* Your life may depend on 
it [Ccesar rises loftily] 

rufio [aside to Polhmus] Ass' Now we shall 
have some heroics 

cesar [oralorically] Pothinus— 
rufio [interrupting him] Caesar the dinner 
will spoil if you begin preaching your favorite 
sermon about life and death 

cleopatra [prtggishly] Peace, Rufio I de¬ 
sire to hear Cesar 

rufio [bluntly] Your Majesty has heard it 
before You repeated it to Apollodorus last 
week, and he thought it was all your own 
[Ccesar's dignity collapses Much tickled, he 
sits donn again and looks roguishly at Cleo¬ 
patra, who is furious Rvfo calls as before] Ho 


there, guard 1 Pass the prisoner out He is 
released [To Pothinus] Now off with jou 
You have lost jour chance 

pothinus [fits temper overcoming his prudence] 
I will speak 

cesar [/o Cleopatra] You see Torture would 
not have wrung a word from him 

pothinus Casar jou have taught Cleo¬ 
patra the arts bj which the Romans govern 
the world 

caesar Alas’ they cannot even govern 
themselves What then* 

pothinus What then* Are you so besotted 
with her beauty that j ou do not see that she 
is impatient to reign in Egypt alone, and 
that her heart is set on jour departure* 
cleopatra [rising] Liar' 
cesar [shocked] What’ Protestations' Con¬ 
tradictions' 

cleopatra [ashamed, but trembling mih 
suppressed rage] No I do not deign to con¬ 
tradict Let him talk [She sits donn again] 
pothinus From her own lips I have heard 
it You are to be her catspaw you are to tear 
the crown from her brother’s head and set 
it on her own, delivering us all into her hand 
—delivering yourself also And then Cassar 
can return to Rome, or depart through the 
gate of death, which is nearer and surer 
cesar [calmly] Well, my friend, and is not 
this very natural* 

pothinus [astonished] Natural' Then jou 
do not resent treachery* 

cesar Resent' 0 thou foolish Egyptian, 
what have I to do with resentment* Do I 
resent the wind when it chills me, or the 
night when it makes me stumble in the dark¬ 
ness* Shall I resent youth when it turns from 
age, and ambition when it turns from servi¬ 
tude* Fo tell me such a story as this is but to 
tell me that the sun will rise tomorrow 
cleopatra [unable to contain herself] But it 
is false—false I swear it 

CESAR It is true, though j’ou swore it a 
thousand times, and believed all jou swore 
[She is convulsed nilh emotion To screen her, 
he rises and takes Pothinus to Rufo, saying] 
Come, Rufio let us see Pothinus past the 
guard I have a word to saj to him [Aside to 
them] We must gn e the Queen a moment to 
recover herself [Aloud] Coinc [IJe talcs 
Pothinus and Rufio out with him, conversing nilh 
them meannhile] Tell jour friends, Pothinus, 
that thej r must not think I am opposed 
to a reasonable settlement of the country’s 
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affairs— [They pass out of hearing] 

CLEOPATRA [m a stifled whisper] Ftatateeta, 
Ttatateeta 

FTATATEETA [hurrying to her from the table 
and petting her] Peace, child be comforted— 
cleopatra [interrupting her ] Can they hear 
us 5 

ftatateeta No, dear heart, no 
cleopatra Listen to me If he lea\ es the 
Palace ali\ e, never see my face again 
ftatateeta He 5 Poth— 
cleopatra [striking her on the mouth] Strike 
his life out as I strike his name from your 
bps Dash him down from the wall Break 
him on the stones Kill, kill, kill him 

ftatateeta [shemng all her teeth] The dog 
shall perish 

cleopatra Tail m this, and you go out 
from before me for ever, 
ftatateeta [resolutely] So be it You shall 
not see my face until has eyes are darkened 
Ccesar comes bach, nnth Apollodorus, ex¬ 
quisitely dressed, and Rufio 

cleopatra [fo Ftatateeta] Come soon— 
soon. [Ftatateeta turns her meaning eyes for a 
moment on her mistress, then goes grimly array 
past Ra and out Cleopatra runs like a gazelle to 
Ccesar] So you hai e come back to me, Caesar 
[Caressingly] I thought you were angry 
Welcome, Apollodorus [ She gives him her hand 
to kiss, with her other arm about Ccesar ] 

apollodorus Cleopatra grows more 
womanlj beautiful from week to week 
cleopatra Truth, Apollodorus 5 
apollodorus Far, far short of the truth' 
Friend Rufio threw a pearl into the sea 
Caesar fished up a diamond 

cesar Caesar fished up a touch of rheuma¬ 
tism, my friend Come to dinner' to dinner' 
[They move towards the table] 

cleopatra [slipping like a young fawn] Yes, 
to dinner I ha\ e ordered such a dinner for 
you, Caesar' 

cesar Ay 5 What are we to have ? 
cleopatra Peacocks' brains 
oesar [no if his mouth watered] Peacocks’ 
brains, Apollodorus' 

apollodorus. Not for me I prefer nightin¬ 
gales’ tongues [He goes to one of the two 
covers set side by side] 

cleopatra Roast boar, Rufio' 
rufio [gluttonously] Good' [He goes to the 
seat next Apollodorus, on his left] 

cesar [looking at his seat, which is at the end 
of the table, to Ra's left hand] What has be¬ 


come of my leathern cushion 5 
cleopatra [at the opposite end] I hare got 
new ones for j ou 

the major-domo These cushions, Caesar, 
are of Maltesegauze, stuffed with rose leai es 
cesar Rose lea\ es' Am I a caterpillar 5 
[He throws the cushions away and seats himself 
on the leather mattress underneath] 
cleopatra What a shame' My new 
cushions' 

the major-domo [at Ccesar s elbow] What 
shall we serve to whet Caesar's appetite 5 
ces»r What ha\ e you got 5 
the major-domo Sea hedgehogs, black 
and white sea acorns, sea nettles, beccaficoes, 
purple shellfish— 
cesar Any ousters 5 
the major-domo Assuredly 
cesar British ousters 5 
the major-domo [assenting] British oysters, 
Caesar 

cesar Oysters, then [The Major-Domo 
signs to a slave at each order, and the slave goes 
out to execute if] I have been in Britain—that 
w estem land of romance—the last piece of 
earth on the edge of the ocean that surrounds 
the world I went there m search of its famous 
pearls The British pearl was a fable, but m 
searching for it I found the British oyster 
apollodorus All posterity will bless jou 
for it [To the Major-Domo] Sea hedgehogs 
for me 

rufio Is there nothing solid to begin with 5 
the major-domo Fieldfares with aspara¬ 
gus— 

cleopatra [ interrupting ] Fattened fowls' 
hate some fattened fowls, Rufio 
rufio Ay, that will do 
cleopatra [greedily] Fieldfares for me 
the major-domo Caesar will deign to 
choose his wine^ Sicilian, Lesbian, Chian— 
rufio [contemptuously] All Greek 
apollodorus Who would drink Roman 
wane when he could get Greek 5 Try the 
Lesbian, Caesar 

cesar Bring me my barley water 
rufio [with intense disgust] Ugh' Bring me 
my Falerman [The Falemtan is presently 
brought to him] 

cleopatra jjjoafuig] It is waste of time 
giving jou dinners, Caesar My scullions 
would not condescend to your diet 

cesar [relenting] Well, well let us try the 
Lesbian [The Major-Domo fills Cwsar’s gob¬ 
let, then Cleopatra's and Apollodorus's] But 
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when I return to Rome, I will make laws 
against these extravagances I will even get 
the laws carried out 

cleopatua [coaxingly] Never mind Today 
you are to be like other people idle, luxurious, 
and kind [She stretches her hand to him along 
the table ] 

cesar Well, for once I will sacrifice my 
comfort— [kissing her hand] there 1 [He takes 
a draught of nine] Now are you satisfied " 1 
cleopatra And you no longer beheve that 
I long for your departure for Rome? 

CESAR I no longer believe anything My 
brains are asleep Besides, who knows 
whether I shall return to Rome? 
rufio [alarmed] How? Eh? What? 
cesar What has Rome to shew me that 
I have not seen already? One year of Rome 
is hke another, except that I grow older, 
whilst the crow d m the Appnn Way is always 
the same age 

apollodorus It is no better here in Egypt 
The old men, when they are tired of life, say 
“We have seen everything except the source 
of the Nile ” 

cesar [his imagination catching fire] And 
why not see that? Cleopatra will you come 
with me and track the flood to its cradle in 
the heart of the regions of mystery? Shall 
we leave Rome behind us—Rome, that has 
achieved greatness only to learn how great¬ 
ness destroys nations of men who are not 
great 1 Shall I make you a new kingdom, and 
build you a holy city there m the great un¬ 
known? 

cleopatra [rapturously] Yes, yes You shall 
rufio Ay now he will conquer Africa 
with tw’o legions before we come to the roast 
boar 

apollodorus Come no scoffing This is a 
noble scheme m it Caesar is no longer merely 
the conquering soldier, but the creative poet- 
artist Let us name the holy city, and con¬ 
secrate it with Lesbian wine 
cesar Cleopatra shall name it herself 
cleopatra It shall be called Caesar’s Gift 
to his Beloved 

apollodorus No, no Something vaster 
than that—something universal, hke the 
starry firmament 

cesar [prosaically] Why not simply The 
Cradle of the Nile 1 

cleopatra No the Nile is my ancestor, 
and he is a god Oh 1 1 have thought of some¬ 
thing The Nile shall name it himself Let 
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us call upon him [To the Major-Domo] Send 
for him [The three men stare at one another, 
but the Major-Domo goes out as if he had re¬ 
ceived the most matter-of-fact order] And [to 
the retinue] aw ay with 3 ou all 

The retinue mthdrans, mahng obeisance 
A priest enters, carrying a miniature sphinx 
nith a tiny tripod bejore it A morsel of incense 
is smoking in the tripod The pncsl comes to the 
table and places the image in the middle of it 
The light begins to change to the magenta purple 
of the Egyptian sunset, as if the god had brot gl t 
a strange colored shadow with him The three 
men are determined not to be impressed, but thru 
feel curious in spite of themselves 
cesar What hocus-pocus is this? 
cleopatra You shall see And it is n o t 
hocus-pocus To do it properly, we should 
kill something to please him, but perhaps he 
will answer Caesar without that if we spill 
some wane to him 

apollodorus [turning his head to look up 01 er 
lus shoulder at Ra] Why not appeal to our 
hawkheaded friend here? 

cleopatra [nervously] Sh 1 He will hear jou 
and be angry 

rufio [phlegmatically ] The source of the 
Nile is out of his district, I expect 
cleopatra No I will ha\ e my city named 
by nobody but my dear little sphinx, because 
it was m its arms that Caesar found me asleep 
[5/ie languishes at Cmsar, then turns curtly to the 
pnest] Go I am a priestess, and have power 
to take your charge from you [The priest 
makes a reverence and goes out] Now let us call 
on the Nile all together Perhaps he will rap 
on the table 

cesar What 1 table rapping' Are such 
superstitions still believed m this 3 ear 707 
of the Repubhc? 

cleopatra It is no superstition our priests 
learn lots of things from the tables Is it not 
so, Apollodorus? 

apollodorus Yes I profess m 3 self a 
converted man When Cleopatra is priestess, 
Apollodorus is devotee Propose the con¬ 
juration 

cleopatra You must say with me "Send 
us thy voice, rather Nile ” 

all four [holding their glasses together before 
the idol] Send us thy voice, Father Nile 
The death cry of a man in mortal terror and 
agony answers them Appalled, the men tel dorm 
their glasses, and listen Silence The purple 
deepens in the sly Ccesar glancing at Cleopatra, 
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catches her pouring out her nine before the god, 
with gleaming eyes', and mute assurances of 
gratitude and worship Apollodorus springs up 
and runs to the edge of the roof to peer down and 
listen 

cesar [looking piercingly at Cleopatra ] What 
was that? 

cleopatra [petulantly ] Nothing - They are 
beating some slave 
CESAR Nothing' 

RUF10 A man with a knife m lhm. I’ll 
swear 

cesar [rising] A murder' 
apollodorus [at the back, waving his hand 
for silence] S-sh' Silence Did you hear that? 
cesar Another cry? 

apollodorus [returning to the table ] No, a 
thud Something fell on the beach, I think 
rufio [grimly, as he rises ] Something with 
bones m it, eh? 

cesar [shuddering] Hush, hush, Rufio [He 
leaves the table and returns to the colonnade 
Rufio following at his left elbow, and Apollo¬ 
dorus at the other side] 

cleopatra [still m her place at the table] Will 
you leave me, Caesar? Apollodorus are you 
going' 1 

apollodorus Faith, dearest Queen, my 
' appetite is gone 

cesar Go down to the courtyard, Apollo¬ 
dorus, and find out what has happened 
Apollodorus nods and goes out, making for the 
staircase by which Rufio ascended 

cleopatra Your soldiers have killed some¬ 
body, perhaps What does it matter? 

The murmur of a crowd rises from the beach 
below Ccesar and Rufio look at dhe another 
cesar This must be seen to [He is about 
to follow Apollodorus when Rufio stops him with 
a hand on his arm as Ftatateeta comes back by 
the far end of the roof, with dragging steps, a 
drowsy satiety in her eyes and m the comers of 
the bloodhound lips For a moment Ccesar sus¬ 
pects that she is drunk with wine Not so Rufio 
he knows well the red vintage that has inebriated 
her] 

rufio [in a low tone] There is some mischief 
between those two 

ftatateeta The Queen looks again on the 
face of her servant 

Cleopatra looks at her for a moment with an 
exultant refection of her murderous expression 
Then she flings her arms round her, kisses her 
repeatedly and savagely, and tears off her jewels 
and heaps them on her The two men turn from 


the spectacle to look at one another Ftatateeta 
drags herself sleepily to the altar, kneels before 
Ra, and remains there tn prayer Ccesar goes to 
Cleopatra, leaving Rufio m the colonnade 
CESAR [with searching earnestness] Cleopatra 
what has happened? 

cleopatra [in mortal dread of him, but with 
her utmost cajolery] Nothing, dearest Csesar 
[With sickly sweetness, her voice almost failing] 
Nothing I am innocent [She approaches him 
affectionately] Dear Csesar are you angry 
with me? Why do you look at me so? I have 
been here with you all the time How can I 
know what has happened? 
cesar [reflectively] That is true 
cleopatra [greatly relieved, trying to caress 
him] Of course it is true [He does not respond 
to the caress] You know it is true, Rufio 
The murmur without suddenly swells to a roar 
and subsides 

rufio I shall know presently [He makes 
for the altar m the burly trot that serves him for 
a stride, and touches Ftatateeta on the shoulder] 
Now, mistress I shall want you [He orders 
her, with a gesture, to go before him] 

ftatateeta [rising and glowering at him] 
My place is with the Queen 
cleopatra She has done no harm, Rufio 
cesar [to Rufio] Let her stay 
rufio [sitting down on the altar] Very well 
Then my place is here too, and you can see 
what is the matter for yourself The city is m 
a pretty uproar, it seems 

cesar [with grave displeasure] Rufio there 
is a time for obedience 

rufio And there is a time for obstinacy 
[He folds his arms doggedly] 

cesar [to Cleopatra ] Send her away 
cleopatra [whining in her eagerness to pro¬ 
pitiate him] Yes, I wall I wall do w'hatever you 
ask me, Caesar, always, because I love you 
Ftatateeta go away 

ftatateeta The Queen’s word is my will 
I shall be at hand for the Queen’s call [She 
goes out past Ra, as she came] 

rufio [following her] Remember, Csesar, 
your bodyguard also is within call [He 
follows her out] 

Cleopatra, presuming upon Caesar’s sub¬ 
mission to Rufio, leaves the table and sits down 
on the bench m the colonnade 

cleopatra Why do you allow Rufio to 
treat you so? You should teach him his place 
cesar Teach him to be my enemy, and to 
hide his thoughts from me as jou are now 
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hiding yours 

cleopatra [herfears returning ] Why do you 
say that, Caesar 5 Indeed, indeed, I am not hid¬ 
ing anything You are wrong to treat me like 
this [She stifles a sob] I am only a child, and 
you turn into stone because you think some 
one has been killed I cannot bear it [She 
purposely breaks down and neeps He looks at 
her mth profound sadness and complete coldness 
She looks up to see what effect she is producing 
Seeing that he is unmoved, she sits up,pretending 
to struggle mth her emotion and to put it bravely 
away] But there I know you hate tears you 
shall not be troubled with them I know you 
are not angry, but only sad, only I am so 
silly, I cannot help being hurt when you 
speak coldly Of course you are quite right 
it is dreadful to think of anyone being killed 
or even hurt, and I hope nothing really 
serious has— [ her voice dies away under his 
contemptuous penetration] 

cesar What has frightened you into this 5 
What have you done 5 [A trumpet sounds on 
the beach below] Aha 1 that sounds like the 
answer 

cleopatra [sinking back trembling on the 
bench and covering her face mth her hands] I 
have not betrayed you, Caesar I swear it 
cesar I know that I have not trusted you 
[He turns from her, and is about to go out when 
Apollodorus and Bnlannus drag in Lucius 
Septimiusiokim Rufo follows Caesar shudders] 
Again, Pompey’s murderer 1 

rufio The town has gone mad, I think 
They are for tearing the palace down and 
driving us into the sea straight away We 
laid hold of this renegade m cleanng them 
out of the courtyard 

cesar Release him [They let go his arms] 
What has offended the citizens, Lucius 
Septimius 5 

lucius What did you expect, Caesar 5 
Pothinus was a favorite of theirs 

cesar What has happened to Pothinus 5 
I set him free, here, not half an hour ago 
Did they not pass him out 5 
lucius Ay, through the gallery arch sixty 
feet above ground, with three inches of steel 
in his ribs He is as dead as Pompey We are 
quits now, as to killing—you and I 

cesar [shocked] Assassinated 1 —our pris¬ 
oner, our guest 1 [He turns reproachfully on 
Rufo] Rufio— 

rufio [emphatically—anticipating the ques¬ 
tion] Whoever did it was a wise man and 


a friend of jours [Cleopatra is greatly em¬ 
boldened], but none of us had a hand in it 
So it is no use to frow n at me [Caesar turns 
and looks at Cleopatra] 

cleopatra [violently — rising] He was slain 
by order of the Queen of Egjpt I am not 
Julius Caesar the dreamer, who allots e\ en 
slave to insult him Rufio has said I did w ell 
now the others shall judge me too [She turns 
to the others] This Pothinus sought to make 
me conspire with him to betray Caesar to 
Achillas and Ptolemy I refused, and he 
cursed me and came prmlj to Caesar to 
accuse me of his own treachery I caught 
him m the act, and he insulted me—m e, the 
Queen' to my face Caesar would not a\enge 
me he spoke lnm fair and set him free \\ as 
I right to avenge mj self? Speak, Lucius 
lucius I do not gainsay' it But jou will 
get little thanks from Caesar for it 

cleopatra Speak, Apollodorus Was I 
wTong ? 

apollodorus I ha\e only one word of 
blame, most beautiful You should hare 
called upon me, your knight, and in fair duel 
I should have slain the slanderer 
cleopatra [passionately] I will be judged 
by your very slave, Caesar Bntannus speak 
Was I wrong 5 

britannus Were treacherj, falsehood, 
and disloyalty left unpunished, society must 
become like an arena full of wild beasts, tear¬ 
ing one another to pieces Caesar is m the 
wrong 

cesar [mth quiet bitterness] And so the 
verdict is against me, it seems 

cleopatra [vehemently] Listen to me, 
Caesar If one man in all Ale' andna can be 
found to say that I did WTong, I swear to 
have myself crucified on the door of the 
palace bj' my own slav es 

cesar If one man in all the world can be 
found,now or forever, to know thatjoudid 
WTong, that man wall ha\ e either to conquer 
the world as I hare, or be crucified by it 
[The uproar in the streets again reaches them] 
Do you hear 5 These knockers at j our gate 
are also believers m \engeance and in stab¬ 
bing You have slain their leader it is right 
that thej shall slaj r j'ou If j ou doubt it, ask 
your four counsellors here And then m the 
name of that right [he emphasises the word 
mth great scorn] shall I not slaj them for 
murdering their Queen, and be slain in mj 
turn by their countrymen as the imader of 
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their fatherland 5 Can Rome do less then than 
slay these slayers, too, to shew the world how 
Rome av enges her sons and her honor And 
so, to the end of history, murder shall breed 
murder, always m the name of right and 
honor and peace unbl the gods are tired of 
blood and create a race that can understand 
[Fierce uproar Cleopatra becomes white ntth 
terror] Hearken, you who must not be in¬ 
sulted Go near enough to catch their words 
you will find them bitterer than the tongue 
of Pothinus [Loftily, wrapping himself up in 
an impenetrable dignity] Let the Queen of 
Egypt now gi\e her orders for vengeance, 
and take her measures for defence, for she 
has renounced Caesar [He turns to go] 

cleopatra [ terrified, running to him and fall¬ 
ing on her knees] You will not desert me, 
Caesar You will defend the palace 

cesar You hav e taken the powers of life 
and death upon you I am only a dreamer 
cleopatr\ But they will kill me 
cesar And why not 5 
cleopatra In pity— _ 
gesar PityJ What 1 has it come to this so 
suddenly, that nothing can save you now 
but pity 5 Did it save Pothinus 5 

She rises, imaging her hands, and goes back 
to the bench in despair Apollodorus shews his 
sympathy mth her by quietly posting himself 
behind the bench The sky has by this time become 
the most vivid purple, and soon begins to change 
to a glorvmg pale orange , against which the 
colonnade and the great image shew darkher and 
darllier 

rtjfio Caesar enough of preaching The 
enemy is at the gate 

cesar [turning on him and giving way to his 
wrath J Ay, and what has held him baffled at 
the gate all these months 5 Was it my folly, 
as you deem it, or your wisdom 5 In this 
Egyptian Red Sea of blood, whose hand has 
held all your heads above the waves 5 [Turn¬ 
ing on Cleopatra] And yet, when Caesar says 
to such an one, “Pnend, go free ” you, clmg- 
mg for your little life to my sword, dare steal 
out and stab bim in the back 5 And you, 
soldiers and gentlemen, and honest servants 
as you forget that you are, applaud this 
assassination, and say“ Caesar ism the wrong ” 
By the gods, I am tempted to open my hand 
and let you all sink into the flood 

Cleopatra [with a ray of cunning hope] But, 
Csesar, if you do, you will perish yourself 
Ccesar s eyes blaze 


ROTIO [greatly alarmed] Now, by great Jove, 
you filthy little Egyptian rat, that is the very 
word to make him walk out alone into the 
city and leave us here to be cut to pieces 
[Desperately, to Ccesar] Will you desert us be¬ 
cause we are a parcel of fools 5 1 mean no harm 
by killing I do it as a dog kills a cat, by in¬ 
stinct We are all dogs at your heels, but we 
have served you faithfully 

cesar [relenting] Alas, Rufio, my son, my 
son as dogs we are like to pensh now in the 
streets 

apollodorus [of his post behind Cleopatra's 
seat ] Csesar what you say has an Olympian 
ring in it it must be right, for it is fine art 
But I am still on the side of Cleopatra If 
vve must die, she shall not want the devotion 
of a man’s heart nor the strength of a man’s 
arm 

- cleopatra [sobbing] But I dont want to die 
cesar [sadly] Oh, ignoble, ignoble 1 
lucxus [coming forward between Ccesar and 
Cleopatra] Hearken to me, Caesar It may be 
ignoble, but I also mean to hve as long as I 
can 

cesar Well, my ihend you are likely to 
outbve Csesar Is it any magic of mine, think 
you, that has kept your army and this whole 
city at bay for so long 5 Yesterday, what 
quarrel had they with me that they should 
risk their lives against me 5 But today we 
have flung them down their hero, murdered, 
and now every man of them is set upon 
clearing out this nest of assassins—for such 
w e are and no more Take courage then, and 
sharpen your sword Pompey’s head has 
fallen, and Caesar’s head is npe 
.apollodorus Does Caesar despair 5 
cesar [with infinite pride] He who has never 
hoped can never despair Caesar, in good or 
bad fortune, looks his fate in the face 
lucius Look it m the face, then, and it 
will smile as it always has on Caesar 

cesar [with involuntary haughtiness] Do you 
presume to encourage me 5 

lucius Iofferyoumy services I wall change 
sides if you will have me 

cesar [suddenly coming down to earth again, 
and looking sharply at him, divining that there 
is something behind the offer] What 1 At this 
point 5 

lucius [firmly ] At this point 
rtjfio Do you suppose Caesar is mad, to 
trust you 5 

lucius I do not ask him to trust me until 
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he is victorious I ask for my life, and for a 
command in Cassar’s army And since Caesar 
is a fair dealer, I will pay in advance 
cesar Pay 1 How? 

lucius With a piece of good news for you 
Ccesar divines the news in ~a flash 
rufio What news ? 

cesar [milk an elate and buoyant energy 
which makes Cleopatra sit up and stare ] What 
news 1 What news, did you say, my son Rufio? 
The rehef has arrived what other news re¬ 
mains for us? Is it not so, Lucius Septimius? 
Mithndates of Pergamos is on the march 
lucius He has taken Pelusium 
cesar [delighted] Lucius Septimius you 
are henceforth my officer Rufio the Egyp¬ 
tians must have sent every soldier from the 
city to prevent Mithndates crossing the Nile 
There is nothing m the streets now but mob 
—mob 1 

lucius It is so Mithndates is marching 
by the great road to Memphis to cross above 
the Delta Achillas will fight him there 
oesar [all audacity ] Achillas shall fight 
Cassar there See, Rufio [He runs to the table, 
snatches a napkin, and draws a plan on it with 
his finger dipped m wine, whilst Rufio and Lucius 
Septimius crowd about him to watch, all loohng 
chsely, for the light is now almost gone ] Here 
is the palace [pointmg to his plan] here is the 
theatre You [to Rufio] take twenty men and 
pretend to go by that street [pointing it out], 
and whilst they are stoning j ou, out go the 
cohorts by this and this My streets are right, 
are they, Lucius' 1 

lucius Ay, that is the fig market— 
cesar [too much excited to listen to him] I 
saw them the day we arrived Good 1 [He 
throws the napkin on the table, and comes down 
again into the colonnade] Away, Bntannus 
tell Petronius that -within an hour half our 
forces must take ship for the western lake 
See to my horse and armor [Bntannus runs 
out ] With the rest, I shall march lound the 
lake and up the Nile to meet Mithndates 
Away, Lucius, and give the word [Lucius 
humes out after Bntannus ] Apollodorus lend 
me your sword and your right arm for this 
campaign 

apollodorus Ay, and my heart and life 
to boot 

cesar [grasping his hand] I accept both 
[Mighty handshake] Are you ready for work? 

apollodorus Ready for Art—the Art of 
War [he rushes out after Lucius, totally forget¬ 


ting Cleopatra] 

rufio Come* this is something like busi¬ 
ness 

cesar [buoyantly] Is it not, m} onl) son? 
[He claps his hands The slaves hurry tn to the 
table] No more of this mawkish reaching 
away -with all this stuff shut it out of im 
sight and be off with jou [The slaves begin to 
remove the table, and the curtains are drawn, 
shutting in the colonnade] You understand 
about the streets, Rufio? 

rufio Ay, I think I do I will get through 
them, at all e\ ents 

The buctna sounds busily m the courtyard 
beneath 

cesar Come, then we must talk to the 
troops and hearten them You do\ n to the 
beach I to the courtyaid [He makes for the 
staircase] 

cleopatra [rising fiom her seat, where she 
kas been quite neglected all this time, and stretch¬ 
ing out her hands timidly to him] Caisar 
cesar [turning] Eh? 
cleopatra Have you forgotten me? 
cesar [ indulgently ] I am bus) now, mj 
child, busy When I return }oui affans shall 
be settled Farewell, and be good and patient 
He goes, preoccupied and quite indifferent 
She stands with clenched fists, in speechless rage 
and humiliation 

rufio That game is played and lost, 
Cleopatra The woman always gets the worst 
of it 

cleopatra [haughtily] Go Follow your 
master 

rufio [mi her ear, with rough familiarity] A 
w'ord first Tell your executioner that if 
Pothmus had been properly killed—in the 
throat—he would not have called out Your 
man bungled his work 

cleopatra [enigmatically] How do 3 ou 
know it was a man? 

rufio [startled, and puzzled] It was not 3 011 
}'Ou were with us when it happened [She 
turns her back scornfully on him He shakes his 
head, and draws the curtains to go out It is 
now a magnificent moonlit night The table has 
been removed Ftalaleela is seen in the light of 
the moon and stars, again in prayer before the 
white altar-stone of Ra Rufio starts, closes the 
curtains again softly, and says in a Ion 1 oice to 
Cleopatra] Was it she? with hei own hand' 
cleopatra [threateningly] Whoev er it w as, 
let my enemies beware of her Look to it, 
Rufio, you who dare make the Queen of 
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Egypt a fool before Caesar 

hutio [loohpg grimly at her] I -mil look to 
it, Cleopatra [He nods in confirmation ofi the 
promise, and slips out through the curtains 
loosening kts snord in its sheath as he goes] 
ROMAN soldiers [in the courtyard below] 
Hail, Caesar' Hail hail' 

Cleopatra listens The bucina sounds again, 
followed by seieral trumpets 

CLEOPATRA [wringing her hands and calling] 
Fratateeta. Ftatateeta It is dark, and I am 
alone Come to me [Silence] Ftatateeta 
[Louder] Ftatateeta [Silence In a panic she 
snatches the cord and pulls the curtains apart] 
Ftatateeta is lying dead on the altar of Ra, 
with her throat cut Her blood deluges the white 
stone 

ACT V 

High noon Festival and military pageant on 
the esplanade before the palace In the east 
harbor Ccesar’s galley so gorgeously decorated 
that xt seems to be rigged with flowers, is along¬ 
side the quay close to the steps Apollodorus 
descended when he embarled noth the carpet A 
Roman guard is posted there in charge of a 
gangway, whence a red floorcloth is laid down 
the middle of the esplanade turning off to the 
north opposite the central gate in the palace front 
which skids in the esplanade on the south side 
The broad steps of the gate, crowded with 
Cleopatra's ladies all in their gayest attire, are 
life a flower garden The facade is lined by her 
guard officered by the same gallants to whom 
Bel Affrts announced the coming of Ccesar six 
months before tn the old palace on the Syrian 
border. The north side is lined by Roman soldiers, 
with the townsfolk on tiptoe behind them;peering 
over their heads at the cleared esplanade, in 
which the officers stroll about, chatting Among 
these are Belsanor and the Persian , also the 
centurion tine wood cudgel in hand, battle worn, 
thick-booted and much outshone, both socially 
and decoratively, by the Egyptian officers 
Apollodorus makes his way through the towns¬ 
folk and calls to the officers from behind the 
- Roman lire 

apollodorus Hullo' May I pass 5 
centurion Pass Apollodorus the Sicilian 
there' [The soldiers let him through] 
belzanor Is Caesar at band 5 
apollodorus Not yet He is still in the 
market place I could not stand any more of 
the roanng of the soldiers' After half an 
hour of the enthusiasm of an army, one feels 


the need of a little sea air 
Persian- Tell ns the news Hath he slam 
the priests 5 

apollodorus Not he They met him in the 
market place with ashes on*their heads and 
their gods in their hands They placed the 
gods at his feet The only one that was worth 
looking at was Apis a miracle of gold and 
nory work By my advice he offered the 
chief priest two talents for it 
belzanor [ appalled] Apis the all-knowing 
for two talents' What said the chief priest 5 
apollodorus He invoked the merer of 
Apis, and asked for fire. 

belzanor. There will be famine and 
tempest in the land for this * 

Persian*. Pooh' Why did not Apis cause 
Caesar to be vanquished by Achillas 5 Any 
fresh news from the war, Apollodorus 5 
apollodorus The little King Ptolemy was 
drowned 

belzanor Drowned' How 5 
apollodorus With the rest of them Caesar 
attacked them from three sides at once and 
swept them into the Nile. Ptolemy’s barge 
sank. 

belzanor A marvellous man, this Caesar' 
Win he come soon, think you 5 

.apollodorus He was settling the Jewish 
question when I left 

A flourish of trumpets from the north, and 
commotion among the townsfolk, announces the 
approach of Ccesar 

perslan" He has made short work of them 
Here he comes [He humes to his post in front 
of the Egyptian lines] 

belzanor [following him ] Ho there' Cesar 
comes 

The soldiers stand at attention, and dress their 
lines Apollodorus goes to the Egyptian line 
centurion* [hurrying to the gangway guard] 
Attention there' Caesar comes 

Ccesar arrives in state with Rifio Bntannus 
following The soldiers receive him with en¬ 
thusiastic shouting 

cesar. I see my ship awaits me The hour 
of Caesar’s farewell to Egypt has armed 
And now Rufio, what remains to be done 
before I go 5 

rufio [at kis left fiand] You ha\ e not yet 
appomted a Roman governor for this pro¬ 
vince 

cesar [loohng whimsically at him, but speak¬ 
ing with perfect gravity] What say you to 
Mithndates of Pergamos, my reliever and 
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rescuer, the great son of Eupator? 

rufio Why, that you will v, ant him else¬ 
where Do jou forget that you have some 
three or four armies to conquer on your way 
home' 1 

CESAn Indeed 1 Well, what say you to 
3 ourself? 

rufio [incredulously] I 1 I a governor 1 What 
are you dreaming of? Do you not know that 
I am only the son of a freedman? 

c^esar [affectionately] Has not Caesar called 
you his son? [ Calling to the whole assembly] 
Peace awhile there, and hear me 
the roman soldiers Hear Caesar 
CAESAR Hear the service, quality, rank and 
name of the .Roman governor By service, 
Caisar’s shield, by quality, Caesar’s friend, 
by rank, a Roman soldier [The Roman soldiers 
give a triumphant shout ] By name, Rufio 
[They shout again] 

rufio [kissing Ccesar’s hand] Ay I am 
Caesar’s shield, but of what use shall I be 
when I am no longer on Caesar’s arm? Well, 
no matter— [He becomes husky, and turns away 
to recover himself] 

cesar Where is that British Islander of 
mine? 

britannus [coming forward on Ccesar’s right 
hand] Here, Caesar 

cesar Who bade you, pray, thrust your¬ 
self into the battle of the Delta, uttering the 
barbarous cries of your native land, and 
affirming yourself a match for any four of the 
Egyptians, to whom you applied unseemly 
epithets? 

britannus Caesar I ask you to excuse the 
language that escaped me in the heat of the 
moment 

cesar And how did you, who cannot 
swim, cross the canal with us when we 
stormed the camp? 

britannus Caesar I clung to the tail of 
your horse 

cesar These are not the deeds of a slave, 
Bntannicus, but of a free man 
britannus Caesar I was born free 
cesar But they call you Caesar’s slave 
britannus Only as Caesar’s slave have I 
found real freedom 

cesar [moved] Well said Ungrateful that 
I am, I was about to set you fiee, but now I 
will not part from 3 ou for a million talents 
[He claps himfriendly on the shoulder Britannus, 
gratified, but a tnfie shamefaced, takes his hand 
and hsses it sheepishly] 


belz anor [to the Persian] Th s Roman knows 
how to make men sen e him 

Persian Ay men too humble to become 
dangerous rivals to him 

bflzanor O subtle one 1 O C}mc’ 
cesar [seeing Apollodorus tit the Egyptian 
corner, and calling to him] Apollodorus I leav e 
the art of Egypt m your charge Remember 
Rome loves art and will encourage it un- 
grudgmgly 

apollodorus I understand Crcsar Rome 
wall produce no art itself, but it w ill bu} up 
and take away whatever the other nations 
produce 

cesar What 1 Rome produce no art 1 Is 
peace not an art? is w ar not an art? is gov em¬ 
inent not an art? is civilization not an art? 
All these we give you m exchange for a few 
ornaments You wall have the best of the 
bargain [Turning to Rufio] And now, what 
else have I to do before I embark'' [Trying to 
recollect] There is something I cannot remem¬ 
ber what can it be? Well, well it must 
remain undone we must not waste this 
favorable wand Farewell, Rufio 
rufio Caesar I am loth to let \ou go to 
Rome without your shield There are too 
many daggers there 

cesar It matters not I shall finish mv 
life’s work on m} r wa} back, and then I shall 
have lived long enough Besides I have 
always disliked the idea of dv ing I had 
rather be killed Iarewell 

nuno [with a sigh, raising his hands and giv¬ 
ing Caesar up as incorrigible] Farewell [They 
shake hands] 

cesar [waving his hand to Apollodorus] Tai c- 
vvell, Apollodorus, and my friends, all of 3 ou 
Aboard 1 

The gangway is run out from the quay to the 
ship As Ccesar moves ionards it, Cleopatra, cold 
and tragic, cunningly dressed tn blacf, nilhoul 
ornaments or decoration of any kind, and thus 
making a sinking figure among the brilliantly 
dressed bevy of ladies as she passes through it, 
comes from the palace and stands on the steps 
Caesar does not see her until she speaks 
Cleopatra Has Cleopatra no part m this 
leavetaking? 

cesar [enlightened] Ah, I knew there was 
something [To Rufio] How could 3 ou let me 
forget her, Rufio? [Hastening to her] Had I 
gone without seeing 3011, I should never 
hav e forgiv en m3 self [He lakes her hands, and 
brings her into the middle of the esplanade She 
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submits stonily] Is this mourning for me? 
CLEOPATRA No 

CESAR [remorsefully ] Ah, that was thought¬ 
less of me 1 It is for jour brother. 

CLEOPATRA No 
cesar For whom, then? 
cleopatra Ask the Roman governor whom 
jou have left us 
CESAR Rufio? 

cleopatra Yes Rufio [She points at him 
with deadly scorn ] He who is to rule here in 
Caesar's name, m Caesar’s way, according to 
Caesar’s boasted laws of life 

C/ESiiR [dubiously] He is to rule as he can, 
Cleopatra He has taken the work upon him, 
and will do it m his own w ay 
cleopatra Not in your v. ay, then? 
cesar [ puzzled] What do you mean by my 
way 5 

cleopatra Without punishment Without 
revenge Without judgment 

cesar [approvingly] Ay. that is the right 
way, the great way, the only possible way 
m the end [To Rufio] Beheve it, Rufio, if 
you can 

rufio Why, I beheve it, Caesar You have 
convinced me of it long ago But look you 
You are saihng for Numidia today Now tell 
me if you meet a hungry hon there, you will 
not punish it for wanting to eat you? 

cesar [wondering what he is driving o<] No 
rufio Nor revenge upon it the blood of 
those it has already eaten 
cesar No 

rufio Nor judge it for its guiltiness 
CESAR No 

rufio What, then, will you do to save your 
life from it? 

cesar [promptly] Kill it, man, without 
mahce, just as it would kill me What does 
this parable of the hon mean? 

rufio Why, Cleopatra had a tigress that 
killed men at her bidding I thought she 
might bid it kill you some day Well, had I 
not been Caesar’s pupil, what pious things 
might I not have done to that tigress' I 
might have punished it I might have re¬ 
venged Pothmus on it 

cesar [interjects] Pothmus' 
rufio [continuing] I might have judged it 
But I put all these follies behind me, and. 
Without mahce, only cut its throat And that 
is why Cleopatra comes to you in mourning 
cleopatra [vehemently] He has shed the 
blood of my servant Ftatateeta On your 


head be it as upon his, Caesar, if you hold 
him free of it 

cesar [energetically] On my head be it, 
then, for it was well done Rufio had you 
set yourself in the seat of the judge, and 
with hateful ceremonies and appeals to the 
gods handed that woman ov er to some lured 
executioner to be slain before the people m 
the name of justice, never again would I 
have touched your hand without a shudder 
But this uas natural slaying I feel no horror 
at it 

Rufio, satisfied, nods at Cleopatra, mutely 
inviting her to mark that 

cleopatra [pettish and childish in her impo¬ 
tence] No not when a Roman slays an Egyp¬ 
tian All the world will now see how unjust 
and corrupt Caesar is 

cesar [taking her hands coaxingly] Come' 
do not be angry with me I am sorry for that 
poor Totateeta [<SA e laughs in spite of herself] 
Aha' you are laughing Does that mean 
reconciliation? 

cleopatra [angry with herself for laughing] 
No, no, NO" But it is so ridiculous to hear 
you call her Totateeta 
cesar What' As much a child as ever, 
Cleopatra' Have I not made a woman of you 
after all? 

cleopatra Oh, it is you who are a great 
baby you make me seem silly because you 
Mill not behave seriously But you have 
treated me badly, and I do not forgive you 
cesar Bid me farewell 
cleopatra I will not 

cesar [coaxing] I will send you a beauti¬ 
ful present from Rome 

cleopatra [proudly ] Beauty from Rome to 
Egypt indeed' What can Rome give me that 
Egypt cannot give me? 

AFOLLonoRus That is true, Caesar If the 
present is to be really beautiful, I shall have 
to buy it for you in Alexandria 

cesar You are forgetting the treasures 
for uhich Rome is most famous, my friend 
You cannot buy them m Alexandria 
apollodorus What are they, Caesar? 
cesar Her sons Come, Cleopatra forgive 
me and bid me farewell, and I will send jou 
a man, Roman from head to heel and Roman 
of the noblest, not old and ripe for the knife, 
not lean m the arms and cold m the heart, 
not hiding a bald head under his conqueror’s 
laurels, not stooped with the weight of the 
world on his shoulders, but brisk and fresh, 



CAPTAIN BRASSBOUND’S CONVERSION 


207 


strong and young, hoping m the morning, 
fighting in the day, and revelling m the 
evening Will you take such an one m 
exchange for Caesar 5 

Cleopatra [palpitating] His name, his name 5 
CjEsar Shall it be Mark Antony 5 [She 
throws herself into his arms ] 

rufio You are a bad hand at a bargain, 
mistress, if you w ill swop Caesar for Antony 
CjEsar So now you are satisfied 
cleopatra You will not forget 
C/ESar I will not forget Farewell I do not 
think Me shall meet again Farewell [He 
kisses her on the forehead She ts much affected 


and begins to sniff He embarks] 
the roman soLniEns [cs he sets his fool on 
the gangway] Hail, Caesar, and farewell' 

He reaches the ship and returns Rufo's naic 
of the hand 

afollodorus [to Cleopatra] No tears, 
dearest Queen they stab your servant to 
the heart He will return some day 
cleopatra I hope not But I cant help 
crying, all the same [SAe mates her handker¬ 
chief to Ccesar, and the ship begins to mote] 
the roman soldiers [drawing their snords 
and raising them in the air] Hail, Ccesar' 
the end 


X 

CAPTAIN BRASSBOUND’S CONVERSION 

AN ADVENTURE ( 1899 ) 

BEING THE THIRD OF THREE PLAYS FOR PURITANS 


ACT I 

On the heights overlooking the harbor of 
Mogador, a seaport on the west coast of Morocco, 
the missionary, in the coolness of the late after¬ 
noon, is following the precept of Voltaire by 
cultivating his garden He is an elderly Scotch¬ 
man, spiritually a little weatherbeaten, as having 
to navigate his creed tn strange maters crowded 
with oilier craft, but still a convinced son of the 
Free Church and the North African Mission, 
with a faithful brown eye, and a peaceful soul 
Physically a wiry small-knit man, well tanned, 
clean shaven, with delicate resolute features and 
a twinkle of mild humor He wears the sun helmet 
and pagn, the neutral-imied spectacles, and the 
white canvas Spanish sand shoes of the modem 
Scotch missionary, but instead of a cheap 
tourist’s suit from Glasgow, a grey flannel shirt 
with white collar, a green sailor knot tie with a 
cheap pin in it, he wears a suit of clean white 
linen, acceptable in color, if not in cut, to the 
Moorish mind 

The view from the garden includes much 
Atlantic Ocean and a long stretch of sandy coast 
to the south, swept by the north east trade rund, 
and scantily nourishing a few stunted pepper 
trees, mangy palms, and tamarisks The prospect 
ends, asfar as the land is concerned, in little hills 
that come nearly to the sea rudiments, these, of 
the Atlas Mountains The missionary, having 
had daily opportunities of looking at this seascape 


for thirty years or so, pays no heed to it, being 
absorbed tn trimming a huge red geranium bush, 
to English eyes unnaturally big, which, mth a 
dusty smilav or two, ts the sole product of his pet 
flower-bed He is sitting to lus work on a Moorish 
stool In the middle of the garden there is a 
pleasant seat in the shade of a tamarisk tree The 
house ts m the south nest corner of the garden, 
and the geranium bush in the north cast corner 
At the garden-door of the house there appears 
presently a man who ts clearly no barbarian, 
being in fact a less agreeable product peculiar to 
modem commercial civilisation His frame and 
flesh are those of an tll-nourishcd lad of seven¬ 
teen, but his age is inscrutable only the absence 
of any sign of grey in his mud colored hair sug¬ 
gests that he is at all events probably underforty, 

I without prejudice to the possibility of his being 
under twenty A Londoner would rccogwzc him 
at once as an extreme but hardy specimen of the 
abortion produced by nurture in a city slum IIis 
utterance, affectedly pumped and hearty, ard 
naturally vulgar and nasal, is ready and fluent 
nature, a Board School education, and some 
lerbstone practice having made linn a bit of an 
orator His dialect, apart from its base nasal de¬ 
livery, is not unlike that of smart London society 
in its tendency to replace diphthongs by votcels 
(sometimes rather prettily) and to shuffle all the 
traditional vonel pronunciations He pronounces 
ow as ah, and i as aw, using the ordinary ow for 
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o, i for a,a for u and efor a, mth tkis reserva¬ 
tion, that when any vowel is followed by'an r, he 
signifies its presence not by pronouncing the r, 
which he never does under these circumstances, 
but by prolonging and modifying the towel, 
sometimes even to the extreme degree of pro¬ 
nouncing it properly As to hs yolfor l (a com¬ 
pendious delivery of the provincial eh-al), and 
other metropolitan refinements, amazing to all 
but cockneys, they cannot he indicated, save in the 
above imperfect manner, without the aid of a 
phonetic alphabet He is dressed in somebody 
else’s very second best as a coastguardsman and 
gives himself the airs of a stage tar mth sufficient 
success to pass as a possible fish porter of bad 
character in casual employment during busy 
times at Billingsgate His manner shews an 
earnest disposition to ingratiate himself mth the 
missionary, probably for some dishonest purpose 
the max Awtenoon, Mr Renkin [ The mis¬ 
sionary sits up qutclly, and turns, resigning him¬ 
self dutifully to the interruption ] Yr honor’s 
eolth 

baxkix [reservedly] Good afternoon, Mr 
Dnnkwotter 

drixkwater Youre not best pleased to be 
hinterrapted on yr bit o gawdmn baw the 
lawk o me, garner 

banket A missionary knows nothing of 
leks of that soart, or of disleks either, Mr 
Dnnkwotter What can I do for ye ? 

drink-water [heartily] Nathink, garner 
Awre bror noos fer yer 
rankin Well, sit ye doom 
drixkwater, Aw thenk yr honor [He sits 
down on the~seat under the tree and composes him¬ 
self for conversation] Herer ear o Jadge 
Ellam? 

rankin -Sir Howrrd Hallam ? 
drixkwater. Thets lm—enginest jadge in 
Hingland*—awlus gires the ket wen its 
robbry with roylence bless is awt Aw sy 
nathink agin im awm all fer lor mawseolf 
aw em 

RANKIN WelP 

drixkwater. Herer ear of is sist-m-lor 
Lidy Sisly Winefieet ? 

rankin' Do ye mean the celebrated leddy 
—the trareller 5 

drixkwater Yuss should t h i nk aw doo 
Walked acrost Harfricar with nathink but a 
little* dawg, and wrowt abaht it in the Dily 
Mile [the Daily Mail, a popular London news¬ 
paper] she did 

banket Is she Sir Howrrd Hallam’s^sister- 


j in-law ? 

drixkwater Deceased wawfe’s sister 
yuss thets wot she is 
rankin' Well, what about them 5 
drixkwater Wot abaht them 1 Waw, theyr 
eah LanmdahtofasteamyachtmMogador 
awber not twenty minmts agow Gorn to the 
British comsl’s Ell send em ora to jou e 
ynt got naowheres to put em Sor em awr 
(hire) a Harab an two Erooboys to kerry their 
laggige Thort awd cam an teoll yer 

rankin Thank you Its Terra kind of you, 
Mr Dnnkwotter 

drixkwater. Downt mention it, garner 
Lor bless yer, wawnt it you as conrerted me ? 
Wot was aw wen aw cam eah but a pore lorst 
sinner 5 Downt aw ow y’a turn fer thet ? Be- 
sawds, garner, this Lidy Sisly Winefleet 
mawt womt to tike a walk crost Morocker— 
a rawd inter the mahntns or sech lawk 
Weoll, as you knaow, garner, thet cawnt be 
done eah withaht a bescort 
rankin' It’s impoassible th’ would oall b’ 
murrdered. Morocco is not lek the rest of 
Africa 

drixkwater No, garner these eah Moors 
ez their religion, an it mikes em dinegerons 
Herer conrert a Moor garner 5 
rankin' [mth a rueful smile] No 
drixkwater [solemnly] Nor herer will, 
garner 

rankin I hare been at work here for 
twenty-fire years, Mr Dnnkwotter, and you 
are my first and only conrert 

drixkwater Downt seem naow good, do 
it, garner 5 

rankin' Idontsay that I hope I hai e done 
some good They come to me for medicine 
when they are ill; and they call me the Chris¬ 
tian who is not a thief That is something 
drixkwater Their mawnds kennot rawse 
to Christa enmty lawk hahrs ken, garner 
thets ah it is Weoll, ez haw was sym, if a hes- 
cort is womted, there’s maw friend and 
commawnder Kepn Brarsbahnd of the 
schooner Thenksgmn, an is crew, mcloodin 
mawseolf, will see the lidy an Jadge Ellam 
through henny little excursion in reason 
Yr honor mawt mention it 

rankin' I will certainly not propose any 
thing so dangerous as an excursion 

drixkwater [virtuously] Naow, garner, nor 
would I awst you to [Shahng his head ] Naow, 
naow it is dinegerous But hall the more call 
for a hescort if they should er it hin their 
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mawnds to gow 

rankin I hope they -wont 
drinkwater An sow aw do too, gavner 
rankin [pondering ] Tis strange that they 
should come to Mogadoi, of all places, and 
to my house 1 1 once met Sir Howrrd Hallam, 
years ago 

drinkwater [amazed] Naow 1 didger? Think 
o thet, gavner 1 Waw, sow aw did too But it 
were a misunnerstendin, thet wors Lef the 
court withaht a stine on maw kerncktei, aw 
did 

rankin [rmth some indignation] I hope you 
dont think I met Sir Howrrd in that May 
drinkwater Mawt yeppn to the lionestest, 
best meamn pusson, aw do assure yer, gavner 
rankin I would have you to know that I 
met him privately, Mr Drinkw otter His 
brother was a dear friend of mine Years ago 
He went out to the West Indies 
drinkwater The Wust Hindies* Jist acrost 
there, tather sawd thet howcean [pointing 
seaward^ Dear me' We cams hin with ven- 
nity, an we deepawts m dawkness Downt 
we, gavner? 

rankin [pricking up his ears] Eh? Have you 
been leading that little book I gave you? 

drinkwater Aw hev, et odd taw ms Very 
camfitn, gavner [He rises, apprehensive lest 
further catechism should fnd him unprepared] 
Awll sy good awtenoon, gavner youre busy 
hexpectm o Sr Ahrd an Lidy Sisly, ynt yer? 
[About to go] 

rankin [stopping him] No, stop we’re oal- 
ways ready for travellers here I have some¬ 
thing else to say—a question to ask you 
drinkwater [with misgiving, which he masks 
by exaggerating his hearty sailoi manner] An 
weollcome, yr honor 

rankin Who is this Captain Brassbound? 
drinkwater [guiltily] Kepn Brarsbahnd 1 
E’s—weoll, e’s maw Kepn, gavner 
rankin Yes Well? 

drinkwater [feebly] Kepn of the schooner 
Thenksgivm, gavner 

rankin [searchingly] Have ye ever haird of 
a bad character m these seas called Black 
Paquito? 

drinkwater [with a sudden radiance of com¬ 
plete enlightenment] Aoh, nar aw tikes j er wiv 
me, yr honor Nah sammun es bin a teolln 
you thet Kepn Brarsbahnd an Block Pakee- 
tow r is haw-dentically the sime pussn Ynt 
thet sow ? 

rankin That is so [Dnnknaier slaps his 


f-nee triumphantly The missionary proceeds 
determinedly] And the someone was a verra 
honest, straightforward man, as far as I could 
judge 

drinkwater [embracing the implication] 
Course e wors, gavner Ev aw said a word 
agin him? Ev aw nah? 

rankin But is Captain Biassbound Black 
Paquito then? 

DniNKWATER Waw, its the nime is blessed 
mather give lm at er knee, bless is little aw t* 
Ther ynt naow awm m it She w ere a V ust 
Hinjin—howv er there agin, yer see [pointing 
seaward ]—leastw aws, naow she wornt she 
were a Brazilian, aw think, an Pakeetou s 
Brazilian for a bloomin little pernt—aw skin 
yr pawdn for the word [Sentimentally] Lawk 
as a Hmglish hdy mavvt call er little boy 
Birdie 

rankin [not quite convinced] But w hj B 1 lek 
Paquito? 

drinkwater [artlessly] Waw, the bird m its 
netral stile bein green, an e evin blcck air, j ’ 
knaow— 

rankin [cutting him short] I see And now I 
willputye another question Wli atis Captain 
Brassbound, or Paquito, or whatever he calls 
himself? 

drinkwater [officiously] Brarsbahnd, gav¬ 
ner Awlus calls isseolf Brarsbahnd 
rankin Well, Brassbound then What is 
he? 

drinkwater [fervently] You avvsks me wot 
e is, gavner? 

rankin [firmly] I do 

drinkwater [tilth rising enthusiasm] An 
shll aw teoll yer w ot e is, yr honor? 

rankin [not at all impressed] If j e wall be so 
good, Mr Drmkwottei 

drinkwater [with overwhelming conviction] 
Then awll teoll you, gavner, wot he is Ee’s 
a Paffick Genlmn thets wot e is 

rankin [gravely] Mr Drinkw otter pairfec- 
tion is an attribute, not of West Coast cap¬ 
tains, but of tlir Maaker And there are 
gentlemen and gentlemen in the world, 
espaeciallj in these latitudes Which sort of 
gentleman is he? 

drinkwater Hmglish genlmn, gavner 
Hmglish speakin, Hmglish fawther, West 
Hmjm plawnter, Hmglish true blue breed 
[Reflectively] Tech o brahn from the mather, 
preps, she bein Brazilian 

rankin Now on jour faith as a Christian, 
Ielix Drinkw otter, is Captain Brassbound 
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a slav er or not? 

drink-stater [surprised into his natural 
cockney pertness ] Naow e ynt 
Rankin Are ye sure? 
drinkwater Waw, a sliver is abaht the 
wanne thing in the -vry of a genlmn o fortn 
thet e ynt 

rankin I\ e haird that expression "gentle¬ 
man of fortune” before Mr Drmkwotter It 
means’ pirate Do ye know that? 

drinkwater Bless yr awt, y’ cawnt be a 
pawrit naradys Wan, the aw seas is wuss 
pleest nor Piccadilly Suckus If aw was to do 
om thet there Hetlentic Howcean the things 
aw did as a bwoy'm the Worterleoo Rowd, 
awd ev man air cat afore aw could turn maw 
ed Pawrit be blaowed 1 —awskmk yr pawdn, 
gavner Nah, jest to shaow you ah httle thet 
there striteforard man y’ mide mention on 
knaowed wot e was atorkm abaht oo would 
you spowse was the marster to wich Kepn 
Brarsbahnd served apprentice, as yr mawt 
sy? 

rankin I dont know 
drinkwater Gawdn, gavner, Gawdn 
Gawdn o Kawtoom—stetcher stends m Tri- 
fawlgr Square to this dy Tnned Bleck Pa- 
keetow m smawshm hap the shve riders, e 
did Promist Gawdn e wouldnt never smaggle 
shves nor gin, an [mth suppressed aggravation] 
wownt, gavner, not if we gows dahn on ahr 
bloomm bended knees to im to do it 
rankin' [dniy] And do ye go down on your 
bended knees to him to do it? 

drinkwater [somewhat abashed] Some of 
huz is hanconverted men, gavner, an they 
sy You smaggles wanne thing, Kepn, waw 
not hanather? 

rankin Weve come to it at last I thought 
so Captain Brassbound is a smuggler 

drinkwater Weoll, waw not? Waw not, 
gavner? Ahrs is a Free Tnde mtion It gows 
agm us as Hmghshmen to see these bloomm 
furrmers settm ap their Castoms Ahses and 
spheres o hmfluence and sich lawk hall owver 
Arfricar Daownt Harfricar belong as much 
to huz as to them? thets wot we sy Ennywys, 
there ynt naow awm in ahr business All we 
dazis hescort,touristhor commercial Cook’s 
hexcursions to the Hatlas Mahntns thets 
hall it is Waw, its spreadm civlawzytion, it 
is Ynt it nah? 

rankin' You think Captain Brassbound’s 
crew sufficiently equipped for that, do you? 
drinkwater Hee-quipped 1 Haw should 


think sow Lawtnin rawfles, twelve shots m 
the meggezme 1 Oo’s to storp us? 

rankin The most dangerous chieftain m 
these parts, the Sheikh Sidi el Assif, has a 
new Amencan machine pistol which fires ten 
bullets without loadm, and his rifle has sixteen 
shots m the magazine 
drinkwater [indignantly] Yuss, and the 
people that sells sich things into the ends o 
them eathen bleck niggers calls theirseolves 
Christians 5 Its a crool shime, sow it is 
rankin' If a man has the heart to pull the 
trigger, it matters httle what color his hand 
is, Mr Drmkwotter Have ye anything else 
to say to me this afternoon? 

drinkwater [using] Nathmk, gavner, eept 
to wishyer the bust o yolth, and a many corn- 
verts Awtenoon, gavner 

As Dnnknater turns to go, a Moorish porter 
comes from the house mth ino Krooboys 
the porter [at the door, addressing Rankin ] 
Bikouros [Moroccan for Epicurus, a general 
Moorish name for the missionaries, who are 
supposed by the Moors to have chosen their call¬ 
ing through a love of luxurious idleness] I have 
brought to your house a Christian dog and 
his woman 

drinkwater Theres eathen menners fer 
yer 1 Calls Sr Ahrd Ellam an Lidy Winefleet 
a Christian dorg and is woman 1 If ee ed you 
m the dorck et the Centl Cnmnal, youd 
fawnd aht oo was the dorg and oo was is 
marster, pretty quick, you would 
rankin Have you broat their boxes? 
the porter By Allah, two camel loads 5 
rankin Have you been paid? 
the porter Only one miserable dollar, 
Bikouros I have brought them to your house 
They will pay you Give me something for 
bringmg gold to your door 

drinkwater Yah 1 You oughter bin bawn 
a Christian, you ought You knaow too macli 
rankin You have broat onnly trouble and 
expense to my door, Hassan, and you know 
it Have I ever charged your wife and chil¬ 
dren for my medicines? 

hassan [philosophically ] It is always per¬ 
mitted by the Prophet to ask, Bikouros [He 
goes cheerfully into the house mth the Krooboys] 
drinkwater Jist thort eed trah it orn, e 
did Hooman nitre is the sime everywheres 
Them eathens is j ast law k you an’ me, gavner 
A lady and gentleman, both English, come 
into the garden The gentleman, more than 
elderly, is facing old age on compulsion , not re- 
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signedly He is clean shaken, and has a brainy 
rectangular forehead, a resolute nose nilh 
strongly governed nostrils, and a tightly fastened 
down mouth which has evidently shut in much 
temper and anger in its time He has a habit of 
deliberately assumed aulhortiy and dignity, but 
is trying to tale life more genially and easily in 
his character of tourist, which is further borne 
out by his white hat and summery racecourse 
attire 

The lady is between thirty and forty, tall, very 
goodloohng, sympathetic, intelligent, tender and 
humorous, dressed with cunning simplicity not as 
a businesslike, tailor made, gaitered tourist, but 
as if she lived at the next cottage and had dropped 
in for tea in blouse and flowered straw hat A 
woman of great vitality and humanity, who be¬ 
gins a casual acquaintance at the point usually 
attained by English people after thirty years' 
acquaintance when they are capable of reaching 
it at all She pounces genially on Dnnhwater, 
who is smirking at her, hat m hand, with an air 
of hearty welcome The gentleman, on the other 
hand, comes down the side of the garden next the 
house, instinctively maintaining a distance be¬ 
tween himself and the others 
the lady [to Drtnhvatcr ] How dye do* Are 
you the missionary* 

drinkwater [modestly] Naow, lidy, aw will 
not deceive you, thow the mistike his but 
netral Awm w anne of the missionary's good 
works, lidy—is first cornvert, a umble British 
seaman—countrymen o yours, lidy, and of is 
lawdship’s This eah is Mr Renkin, the bust 
worker m the wust cowst vawnyard [ Intro¬ 
ducing the judge] Mr Renkin is laud ship Sr 
Ahrd Ellam [He withdraws discreetly into the 
house ] 

sirhoward[<o Rankin] I am Sony tointrude 
on you, Mr Rankin, but in the absence of a 
hotel there seems to be no alternative 
lady cicely [beaming on him] Besides, ne 
■would so much rather stay with you, if you 
will have us, Mr Rankin 

sir Howard [introducing her] My sistcr-m- 
law, Lady Cicely Waynflcte, Mr Rankin 
rankin I am glad to be of service to your 
leddyship You will be wishing to have some 
tea after your journey, I’m thinking 

ladv cicelv Thoughtful man that you are, 
Mr Rankin But weve had some already on 
board the yaclit And lie arranged every¬ 
thing with your servants, so you must go on 
gardening just as if we were not here 

sir Howard I am sorry to hare to warn 


you, Mr Rankin, that Lady Cicely, from 
travelling m Africa, has acquired a habit of 
walking into people’s houses and b eh a'mg 
as it she were m her own 
lady cicelv But, my dear Howard, I assure 
y ou the natives like it 
rankin [gallantly] So do I 
ladv cicelv [delighted] Oh, that is so nice 
of you, Mr Rankin This is a delicious countrv 1 
And the people seem so good 1 They have 
such nice faces' We had such a handsome 
Moor to earry r our luggage up' And two per¬ 
fect pets of Krooboys' Did y ou notice their 
faces, Howard* 

sir Howard I did, and I can confidently 
say, after a long evperiencc of faces of the 
worst type looking at me from the dock, that 
I have never seen so entirely' villainous a trio 
as that Moor and the tw o Krooboy s, to whom 
you gave five dolkars when thcy r would have 
been perfectly satisfied with one 
nANKiN [throning up his hands ] Five dollars' 
Tis easy to see you are not Scotch, my leddy 
lady cicelv 0 , poor things, they 7 must 
want it more than we do, and you know, 
Howard, that Mahometans never spend 
money in dnnh 

rankin Excuse me a moment, my leddy I 
have a word in season to say to that same 
Moor [He goes into the house] 
ladv cicely [walking about the garden, tool¬ 
ing at the view and at the f oners] I think this 
is a perfectly heavenly place 
Dnnknater returns from the house nilh a 
chair 

drinkwater [placing the chair for Sir 
Howard] Aw slunk yr pawdn for the libbety, 
Sr Ahrd 

sir Howard [looking at him] I hav e seen y ou 
before somewhere 

drinkwater You ev, Sr Ahrd But Tw do 
assure yer it w ere hall a mistike 

sir Howard As usual [lie sits down] 
Wrongfully convicted, of course 

drinkwater [with sly delight] Naow jgavner 
[Half whispering, with an ineffable gnn] 
Wromgfully liacquittid 1 

sir Howard Indeed' Thats the first case 
of the kind I hav e ev er met 

DniNKW ater Law d, Sr Ahrd, w ot j aggmses 
them jurymen was' You an me knaowed it 
too, didnt w e* 

sir Howard I daresay we did I am sorry 
to sav I forget the exact nature of the diffi¬ 
culty you were m Can you refresh my 
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memory? 

drinkwater Owny the aw sperrxts o youth 
y’lawdship WorterleooRowdkice Wotthey 
calls Ooligamsm 

SIR HOWARD Oh' You were a Hooligan, 
were you? 

LADY CICELY [puzzled] A Hooligan* 
drinkwater [deprecaitngly] Nime giv huz 
pore thortless leds baw a gent on the Dily 
Chronicle, hdy [Rankin returns Drinkwater 
immediately withdraws, stopping the missionary 
for a moment near the threshold to say , touching 
hisforelock ] Awll eng abaht within ile,gavner, 
hm kice aw should be wornted [He goes into 
the house with soft steps ] 

Lady Cicely sits down on the bench under the 
tamarisk Ranhn takes kis stool from thefower- 
bed and sits down on her left, Sir Howard being 
on her right 

lady cicely What a pleasant face your 
sailor friend has, Mr Rankin' He has been 
so frank and truthfuLwith us You know I 
dont think anybody can pay me a greater 
compliment than to be quite sincere with me 
at first sight Its the perfection of natural 
good manners 

sir Howard You must not suppose, Mr 
Rankin, that my sister-in-law talks nonsense 
on purpose She will continue to believe on 
your friend until he steals her watch, and 
even then she wall find excuses for him 
rankin [drily changing the subject] And how 
have ye been. Sir Hownd, since our last 
meeting that morning nigh forty year ago 
down at the docks in London? 

sir Howard [greatly surprised, pulling him¬ 
self together ] Our last meeting' Mr Rankm 
have I been unfortunate enough to forget an 
old acquaintance? 

rankin Well, perhaps hardly an acquaint¬ 
ance, Sir Howard But I was a close friend of 
your brother Miles, and when he sailed for 
Brazil I was one of the little party that saw 
him off You were one of the party also, if 
I’m not mistaken I took particular notice 
of you because you were Miles’s brother and 
I had never seen ye before But ye had no 
call to take notice of me 

sir Howard ( reflecting j Yes there was a 
young friend of my brother’s who might well 
be you But the name, as I recollect it, was 
Leshe 

rankin That was me, sir My name is 
Leshe Rankin, and your brother and I were 
always Miles and Leshe to one another 


sir Howard [pluming himself a little ] Ah' 
that explains it I can trust my memory still, 
Mr Rankin, though some people do complain 
that I am growing old 

rankin And where may Miles be now, 
Sir Howard? 

sir Howard [abruptly] Dont you know that 
he is dead? 

RANKIN [much shocked] Never haird of it 
Dear, dear I shall never see him again, and 
I can scarcely bring his face to mind after all 
these years [With moistening eyes, which at 
once touch Lady Cicely’s sympathy] I’m right 
sorry—right sorry 

sir Howard [decorously subduing his voice] 
Yes he did not live long indeed, he never 
came back to England It must be nearly 
thirty years ago now that he died m the West 
Indies on his property there 
rankin [surprised] His proaperty' Miles 
with a proaperty' 

sir Howard Yes he became a planter, and 
did well out there, Mr Rankin The history 
of that property is a very curious and interest¬ 
ing one—at least it is so to a lawyer like 
myself 

rankin I should be glad tohearitfor Miles’ 
sake, though I am no lawyer, Sir Howrrd 
lady cicely I never knew you had a 
brother, How ard? 

sir Howard [not pleased by this remark] Per¬ 
haps because you never asked me [Turning 
more blandly to Rankin] I will tell you the story, 
Mr Rankm When Miles died, he left an 
estate m one of the West Indian islands 
It was m charge of an agent who was a 
sharpish fellow, with all his wits about him 
Now, su, that man did a thing which prob¬ 
ably could hardly be done with impunity 
even here m Morocco, under the most bar¬ 
barous of surviving civilizations He quite 
simply took the estate for himself and kept 
it 

rankin But how about the law? 
sir howard The law, sir, m that island, 
consisted practically of the Attorney General 
and the Sohcitor General, and these gentle¬ 
men were both retained by the agent Con¬ 
sequently there was no sohcitor m the island 
to take up the case against him 

rankin Is such a. thing possible today m 
the British Empire? 

sir howard [calmly] Oh, quite Quite 
lady cicely But could not a firstrate 
sohcitor have been sent out from London? 
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sir Howard No doubt, by paying him has begun ] 

> enough to compensate him for giving up his lady cicelv [getting up to loot and uticnrg 

London practice that is, rather more than a cry of admiration] Oh, how lovely 1 
there was any reasonable likelihood of the sir Howard [also rising ] What are those 
estate proving worth hills over there to the southeast' 1 

i rankin Then the estate was lost? rankin They are the outposts, so to speak 

sir Howard Not permanently It is m my of the Atlas Mountains 
hands at present lady cicelv The Atlas Mountains’ Where 

rankin Then how did ye get it back ? Shelley’s witch lived 1 We’ll make an excur- 
sir Howard [with crafty enjoyment of his sion to them tomorrow, How ard 
own cunning ] By hoisting the rogue with his rankin Thats impossible, mv ledd} The 
own petard I had to leave matters as they natives are verra dangerous 
1 w ere for many years, for I had my own posi- lady cicely Whj ? Has an} explorer been 

tion m the world to make But at last I made shooting them' 1 

it In the course of a holiday trip to the West rankin No But ev cry man of them be- 
Indies, I found that this dishonest agent had lieves he will go to Heaven if he kills an un¬ 
left the island, and placed the estate in the believer 

hands of an agent of his own, whom he w'as ladv cicely Bless jou, dear Mr Rankin, 
foolish enough to pay very badly I put the the people in England believ e that they will 
case before that agent, and he decided to go to heaven if they giv e all their property 
treat the estate as my property The robber to the poor But they dont do it I’m not a 
now found himself in exactly the same posi- bit afraid of that 

tion he had formerly forced me into Nobody rankin But they are not accustomed to 
in the island would act against me, least of see women going about unveiled 
all the Attorney and Solicitor General, who lady cicely I alwajs get on best with 
appreciated my influence at the Colonial people when they can see mj face 
Office And so I got the estate back “The sir iioward Cicely jou are talking great 
1 mills of the gods grind slowly,” Mr Rankin, nonsense, and you know it These people 

“but they grind exceeding small ” have no laws to restrain them, which means, 

lady cicely Now I suppose if I’d done in plain English, that they are habitual 
such a clever thing in England, youd have thieves and murderers 
f sent me to prison rankin Nay, nay not exactly that, Sir 

sir Howard Probably, unless you had Howrrd 

| taken care to keep outside the law against lady cicely [indignantly] Of course not 

conspiracy Whenever you wish to do any- You always think, Howard, that nothing 
thing against the law, Cicely, always consult prevents people killing each other but the 
a good solicitor first fear of your hanging them for it But what 

( lady cicely So I do But suppose your nonsense that is 1 And how wicked’ If these 

agent takes it into his head to give the estate people w erent here for some good purpose, 
back to his wicked old employer’ they wouldnt have been made, would the}, 

sir Howard I heartily wish he would Mr Rankm ? 

rankin [openeyed] You wish he would’ 1 rankin That is a point, certain!}, Leddy 
• sir howard Yes A few years ago the Ceecily 

collapse of the West Indian sugar industry sir howard Oh, if jou are going to talk 
converted the income of the estate into an theology— 

annual loss of about £150 a year If I cant ladv cicelv Well, why nottheologv is as 
sell it soon, I shall simply abandon it—un- respectable as law, I should think Besides, 
less you, Mi Rankin, would like to take it as I’m onlv talking commonsense Why do 
a present people get killed by savages' 1 Because m- 

Rankin [laughing] I thank your lordship stead of being polite to them, and saving 
w e have estates enough of that sort in Scot- How dye do' 1 like me, people aim pistols at 
land Your setting with your back to the sun, them Ive been among savages—cannibals 
Leddj Ceecily, and losing something worth and all sorts Ever}body said the}d kill me 
looking at See there [He rises and points But when I met them, I said Howdycdo' 
seaivard, where the rapid inibght of the latitude and the} were quite nice The kings alw av s 
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wanted to marry me 

sir Howard That does not seem to me to 
make yon any safer here Cicely Yon shall 
certainly not stir a step beyond the protec¬ 
tion of the consul if I can help it, without a 
strong escort 

lady cicely. I dont want an escort. 
sir Howard I do And I suppose you will 
expect me to accompany you 
rankin' Tis not safe, LeddyCeecily Really 
and truly, tis not safe The tnbes are verra 
fierce and there are cities here that no 
Christian has eyer set foot in If you go with¬ 
out being well protected, the first chief you 
meet will seize you and send you back again 
to prevent his followers murdering you 
lady cicely. Oh, how nice of him, Mr 
Rankin 1 

rankin' He would not do it for your sake 
Leddy Ceecily, but for his own The Sultan 
would get into trouble with England if you 
were killed, and the Sultan would kill the 
chief to pacify the English government 
lady cicely. But I always go everywhere. 
I knowthe people herewonttouchme They 
have such nice faces and such pretty scenery 
sir Howard [to Rankin, sitting donm again 
resignedly] You can imagine how much use 
there is in talking to a woman who admires 
the faces of the ruffians who infest these 
ports Mr Rankm Can anything be done m 
the way of an escort* 

rankin'. There is a certain Captain Brass- 
bound here who trades along the coast, and 
occasionally escorts parties of merchants on 
journeys imo the interior. I understand that 
he served under Gordon in the Soudan. 

sir Howard That sounds promising But 
I should like to know a little more about him 
before I trust myself in his hands 

rankin' I quite agree with yon Sir Howrrd 
I'll send Felix Dnnkwotter for him [He claps 
his hands An Arab boy appears at the house 
door] Mnley is saikir man here* [Mafezf nods] 
Tell sailor man bring captain [Mnley nods 
and goes] 

sir Howard Who is Drmkwater* 
rankin His agent, or mate I dont rightly 
know which 

lady cicely. Oh, if he has a mate named 
Felix Dnnkwater, it must be quite a respect¬ 
able crew It is such a nice name. 

rankin' You saw him here just now He is 
a convert of mine. 

lady cicely [delighted] That nice truthful 


sailor* 

SIR HOWARD [horrified] What* The Hooligan* 
rankin' [puzzled] Hooligan" Xo, my lord 
he is an Englishman 

SIR HOWARD My dear Mr Rankm, this man 
was tried before me on a charge of street 
ruffianism 

rankin So he told me He was badly broat 
up, I am afraid But he is now a converted 
man. 

lady cicely Of course he is His telling 
you so frankly proves it You know, really, 
Howard all those poor people whom you trv 
are more sinned against than sinning If you 
would only talk to them m a friendly way 
instead of passing cruel sentences on them, 
you would find them quite nice to you [In- 
dignantly]Ivront have this poor man trampled 
on merely because his mother brought him 
up as a Hoohgan I am sure nobody could be 
nicer than he was when he spoke to us 
sir Howard In short, we are to have an 
escort of Hooligans commanded by a fili¬ 
buster Very well, very well You will most 
likely admire all their faces, and I have no 
doubt at all that they will admire yours 
Dnnkrrater comes from the house mth an 
Italian dressed in a muck mom suit of blue serge, 
a dilapidated Alpine hat, and boots laced mth 
scraps of tmne He remains near the door, 
ichlst Dnnhvater comes fornard beirveen Sir 
Ilorvard and Lady Cicely 
drinkwater Yr honor’s servant [To the 
Italian] Mawtzow islawdshipSrAhrdEllam 
[Marzo touches his hat] Er hdyship Lidy 
Winefleet [Marzo touches his hat] HawteHian 
shipmite, hdy. Hahr chef 

lady cicely [nodding affably to Marzo ] 
Howdyedo' I love Italy What part of it were 
you bom in ? 

drinkwater Wornt bawn in Hitly at all, 
hdy Bawn in Ettn Gawdn [Hatton Garden] 
Hawce barrer an street planner Hawtellian, 
hdv thets wot e is Kepn Brarsbahnd’s re¬ 
spects to yr honors; an e awites yr com- 
mawnds 

rankin' Shall we go indoors to see him* 
sir Howard I think we had better have a 
look at him by daylight 

rankin Then we must lose no time the 
dark is soon down in this latitude [To Dnnl- 
Ttaier] WiU ye ask him to step out here to us, 
Mr Dnnkwotter* 

drinkwater. Rawt yon aw, gavner [He 
goes officiously into the house] 
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Lady Cicely and Rankin sit down as before to 
receive the Captain The light is by this time 
waning rapidly, the darhiess creeping nest into 
the orange crimson 

lady cicely [whispering] Dont you feel 
rather creepy, Mr Ranking I wonder what 
he’ll be like 

rankin I misdoubt me he will not answer, 
your leddyslup 

There is a scuffling noise in the house, and 
Dnnkmater shoots out through the doorway 
across the garden with every appearance of hav¬ 
ing been violently kicked Marzo immediately 
hurries down the garden on Sir Howard’s right 
out of the neighborhood of the doorway 

drinkwater [trying to put a cheerful air on 
much mortification and bodily anguish ] Narsty 
step to thet ere door—tripped me hap, it did 
[Raising his voice and narrowly escaping a 
squeak of pairi\ Kepn Brarsbahnd [He gets 
as far from the house as possible, on Rankin’s 
left Rankin rises to receive his guest] 

An olive complexioned man with dark southern 
eyes and hair comes from the house Age about 36 
Handsome features, but joyless, dark eyebrows 
drawn towards one another, mouth set grimly, 
nostrils large and strained a face set to one 
tragic purpose A man of few words, fewer 
gestures, and muck significance On the whole, 
interesting, and even attractive, but not friendly 
He stands for a moment, saturnine in the ruddy 
light, to see who is present, loohng tn a singular 
and rather deadly way at Sir Howaid, then with 
some surprise and uneasiness at Lady Cicely 
Finally he comes down into the middle of the 
garden, and confronts Rankin, who has been 
staring at him in consternation from the moment 
of his entrance, and continues to do so in so 
marked a way that the glow in Brassbound’s eyes 
deepens as he begins to take offence 
brassbound Well, sir, have you stared 
your fill at me ? 

rankin [recovering himself with a start] I ask 
your pardon for my bad manners, Captain 
Brassbound Ye are e\traordinair lek an auld 
college friend of mine, whose face I said not 
ten minutes gone that I could no longer 
bring to mind It was as if he had come from 
the grave to remind me of it 
brassbound Why have you sent for me ? 
Rankin We have a matter of business with 
ye, Captain 

brassbound W ho are “w e” ? 

Rvnkin This is Sir Howard Hallam, who 
will be well known to' ye as one of Her 
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Majesty’s judges 

brassbound [taming the singular look again 
on Sir Howard] The friend of the w ldow 1 the 
protector of the fatherless! 

sir Howard [ startled] I did not know I was 
so favorably spoken of m these parts, Captain 
Brassbound We want an escort for a trip 
into the mountains 

brassbound [ignoring this announcement] 
Who is the lady? 

rankin Lady Ceceily Way nflete, Ins lord- 
ship’s sister-in-law 

lady cicely How dyedo, Captain Brass- 
bound ? [He bows gravely] 

sir Howard [a little tmpalienl of these ques¬ 
tions, which strike him as somewhat impertinent] 
Let us come to business, if you please Wc 
are thinking of making a short excursion to 
see the country about here Can a ou provide 
us with an escort of respectable, trustw orthy 
men ? 

brassbound No 

drinkwater [m strong remonstrance] Nall, 
nah, nah 1 Nah look eah, Kepn, y ’ knaow— 
brassbound [between his teeth] Hold vour 
tongue 

DniNKWATER [abjectly] Yuss, Kepn 
rankin I understood it was y our business 
to provide escoits, Captain Brassbound 
brassbound You were rightly informed 
That is my business 

lad\ cicely Then why wont you do it for 
us? 

brassbound You are not content w ltli an 
escort You want respectable, trustworthy 
men You should have brought a division of 
London policemen with you My men are 
neither respectable nor trustworthy 

drinkwatfr [unable to contain himself] Nah, 
nah, look eah, Ivepn If j'ou w ant to be mod- 
dist, be moddist on y our aown accahnt, nort 
on mawn 

brassbound You see what my' men are 
like That rascal [indicating ATarzo] would cut 
a throat for a dollar if he had courage enough 
marzo I not understand I no spik Englis 
brassbound This thing [pointing to Dnnl- 
water] is the greatest liar, thief, drunkard, 
and rapscallion on the west coast 

drinkwater [affecting an ironic trdtffcr- 
cnce] Gow om, gow om Sr Ahrd ez erd 
witnesses to maw kemckter afoih E knaov s 
ah mech to bhev e of em 
lady cicely Captain Brassbound I have 
heard all that before about the blacks, and 
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I found them very nice people when they 
were properly treated 

DRiNKWATER [chuckling the Italian is also 
grinning ] Nah, Kepn, nah 1 Owp yr prahd o 
y’seolf nah 

brassbound I quite understand the proper 
treatment for him, madam If he opens his 
mouth again without my leave, I will break 
every bone m his skin 
lady cicely [ra her most sunnily matter-of- 
fact may] Does Captain Brassbound always 
treat you hke this, Mr Drinkwater? 

Drinkwater hesitates, and hols apprehen¬ 
sively at the Captain 

brassbound Answer, you dog, when the 
lady orders you [To Lady Cicely ] Do not 
address him as Mr Dnnkwater, madam he 
is accustomed to be called Brandyfaced Jack 
drinkwater [indignantly] Eah, aw sy' nah 
look eah, Kepn maw mme is Dnrihworter 
You awsk em et Sin Joro’s m the Worterleoo 
Rowd Om maw grenfawther’s tombstown, 
it is 

brassbound It will be on your own tomb¬ 
stone, presently, if you cannot hold your 
tongue [Turning to the others] Let us under¬ 
stand one another, if you please An escort 
here, or anywhere where there are no regular 
disciplined forces, is what its captain makes 
it If I undertake this business, I shall be 
your escort I may require a dozen men, just 
as I may require a dozen horses Some of the 
horses will be vicious, so will all the men If 
either horse or man tries any of his vicious- 
ness on me, so much the worse for him, but 
it will make no difference to you I will order 
my men to behave themselves before the 
lady, and they shall obey their orders But 
the lady will please understand that I take 
my own way with them and suffer no inter¬ 
ference 

lady cicely Captain Brassbound I dont 
want an escort at all It will simply get us 
all into danger, and I shall have the trouble 
of getting it out again Thats what escorts 
always do But since Sir Howard prefers an 
escort, I think you had better stay at home 
and letme take charge of it I know your men 
will get on perfectly well if theyre properly 
treated 

drinkwater [tt ith enthusiasm } Feed aht o 
yr and, lidy, we would 

brassbound [with sardonic assent ] Good I 
agree [To Dnnhiater ] You shall go without 
me 


drinkwater [terrified] Eah' Wot are you a 
sym orn? We cawnt gow withaht yer [To 
Lady Cicely ] Naow, lidy it wouldnt be for yr 
hown good Yer cawnt hevpect a lot o poor 
honeddikited men lawk huz to ran ahrseolvs 
into dmeger withaht naow Kepn to teoll us 
wot to do Naow, hdy hoonawted we stend 
deevawdid we fall - 

lady cicely Oh, if you prefer your captain, 
have him by all means Do you like to be 
treated as he treats you? 

drinkwater [with a smile of vanity] Weoll, 
lidy y’ cawnt deenaw that e’s a Paffick 
Genlmn Bit hawbitrairy, preps, but hm a 
genlmn you looks for sich It tikes a hawbi¬ 
trairy wanne to knock aht them eathen 
Shikes, aw teoll yer 
brassbound Thats enough Go 
drinkwater Weoll, aw was hownly a 
teolln the hdy thet— [A threatening movement 
from Brassbound cuts him short He flies for his 
life into the house, followed by the Italian] 
brassbound Your ladyship sees These 
men serve me by their own free choice If 
they are dissatisfied, they go If I am dis¬ 
satisfied, they go They take care that I am 
not dissatisfied 

sir Howard [mho has listened with approval 
and growing confidence ] Captain Brassbound 
you are the man I want If your terms are 
at all reasonable, I will accept your services 
if we decide to make an excursion You do 
not object, Cicely, I hope 
lady cicely Oh no After all, those men 
must really hke you. Captain Brassbound 
I feel sure you have a kind heart You have 
such nice eyes 

sir Howard [scandalized] My dear Cicely 
you really must res tram your expressions 
of confidence m people’s eyes and faces [To 
Brassbound] Now, about terms. Captain? 
brassbound Where do you propose to go? 
sir Howard I hardly know Where can w e 
go, Mr Rankin? 

rankin Take my advice, Sir Howrrd 
Dont go far 

brvssbound I can take you to Meskala, 
from which you can see the Atlas Mountains 
From Meskala I can take you to an ancient 
castle m the hills, where you can put up as 
long as you please The customary charge is 
half a dollar a man per day and his food 1 
charge double' 

sir Howard I suppose you answer for 
your men being sturdy fellows, who will 
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stand to their guns if necessary 

brassbound I can answer for their being 
more afraid of me than of the Moors 

lady cicely That doesnt matter in the 
least, Howard The important thing, Captain 
Brassbound, is first, that w e should have as 
few men as possible, because men give such 
a lot of trouble travelling And then, they 
must have good lungs and not be always 
catching cold Above all, their clothes must 
be of good wearing material Otherwise I 
shall be nursing and stitching and mending 
all the way, and it will be trouble enough, I 
assure you, to keep them washed and fed 
without that 

brassbound [, haughtily ] My men, madam, 
are not children m the nursery 
lady cicely [mlh unanswerable conuchoti] 
Captain Brassbound all men are children m 
the nursery I see that you dont notice things 
That poor Italian had only one proper boot¬ 
lace the other was a bit of string And I am 
sure from Mr Dnnkwater’s complexion that 
he ought to have some medicine 
brassbound [<outwardly determined not to be 
trifled with inwardly puzzled and rather 
daunted] Madam if you want an escort, I 
can provide you -with an escort If you want 
a Sunday School treat, I can not provide it 
lady cicely [with sweet melancholy ] Ah, 
dont you wish you could, Captain" 1 Oh, if I 
could only shew you my children from Wayn- 
flete Sunday School 1 The darlings would love 
this place, with all the camels and black 
men I’m sure you would enjoy having them 
here, Captain Brassbound, and it would be 
such an education for your men 1 [ Brassbound 
stares at her with drying lips ] 

sir Howard Cicely when you have quite 
done talking nonsense to Captain Brass- 
bound, we can proceed to make some definite 
arrangement with lum 
lady cicely But it’s arranged already 
We’ll start at eight o’clock tomorrow morn¬ 
ing, if you please, Captain Never mind about 
the Italian I have a big box of clothes with 
me for my brother m Rome, and there are 
some bootlaces m it Now go home to bed 
and dont fuss j ourself All jou have to do 
is to bring your men round, and I’ll see to the 
lest Men are always so nervous about mov¬ 
ing Goodnight [SAe offers him her hand 
Surprised he pulls off fits cap for the first time 
Some scruple prevents him from taking her hand 
at once He hesitates, then turns to Sir Howard 


and addresses him with naming earnestness] 
brassbou.d Sir Howard Hallam I advise 
jou not to attempt this expedition 
sir Howard Indeed 1 Whj 5 
brassbound You are safe here I warn } ou, 
m those hills there is a justice tint is not the 
justice of your courts m England If j ou 
have wronged a man, jou maj meet tint 
man there If jou have wronged a wonnn, 
you may meet her son there The justice of 
those hills is the justice of \ engeance 

sir Howard [ faintly amused ] You arc super¬ 
stitious, Captain Most sailors are, I notice 
However, I have complete confidence m 
your escort 

brassbound [almost threateningly ] Take 
care The avenger may be one of the escort 
sir Howard I have already met the onlj 
member of j our escort w ho might lnve borne 
a grudge against me, Captain, and he was 
acquitted 

brassbound You are fated to come, then 5 
sir Howard [smiling] It seems so 
brassbound On your head be it 1 [ 7 ’o Lady 
Cicely, accepting her hand at last] Goodnight 
He goes It is by this time starry night 

ACT II 

Midday A room in a Moorish castle A diian 
seat runs round the dilapidated adobe nails, 
which are partly painted, partly faced tilth white 
tiles patterned m green and yellow The ceiling 
is made up of little squares, painted in bright 
colors, mth gilded edges, and ornamented nith 
gilt knobs On the cement fioor arc mailings, 
sheepskins,and leathern cushions n ith geometrical 
patterns on them There is a tiny Moorish table 
m the middle, and at it a huge saddle, nith 
saddle cloths of various colors, shentng that the 
room is used by foreigners accustomed to chairs 
Anyone silling at the table m this scat nould haic 
the chief entrance, a large horseshoe arch, on his 
left, and another saddle seat between him and the 
arch, whilst, tf susceptible to draughts, he would 
probably catch cold from a little Moorish door in 
the wall behind him to his right 

Tno or three of Brassbound's men, overcome 
by the midday heat, sprawl supine on the fioor, 
with their reefer coals under their heads, their 
knees uplifted, and their calves laid comfortably 
on the divan Those who near shirts haie them 
open at the throat for greater coolness Some have 
jerseys All wear bools and belts, and have guns 
ready to their hands One of them, lying with fas 
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head against the second saddle seat, nears what 
lias once a fashionable white English yachting 
suit He is evidently a pleasantly worthless young 
English gentleman gone to the bad, but retaining 
sufficient self-respect to shave carefully and brush 
Ins hair, which is wearing thin, and does not seem 
to have been luxuriant even m its best days 
The silence is broken only by the snores of the 
young gentleman, whose mouth has fallen open, 
until a few distant shots half waken him He 
shuts his mouth convulsively, and opens his eyes 
sleepily A door is violently kicked outside, and 
the voice of Dnnkwaier is heard raising urgent 
alarm 

drinkwater Wot ow 1 Wike ap there, will 
yr Wike ap [He rushes in through the horseshoe 
arch, hot and excited, and runs round, kicking 
the sleepers'] Nahthen Gitap Git ap, will yr. 
Kiddy Redbrook [He gives the young gentle¬ 
man a rude shove] 

redbrook [sitting up] Stow that, *w ill you 
Whats amiss* 

drinkwater [disgusted] Wots amiss 1 Didnt 
eah naow fawrin, I spowse 
REDBROOK No 

drinkwater [sneering] Naow Thort it sifer 
nort, didnt yr* 

redbrook [with cnsp intelligence ] 'What 1 
Youre running aw ay, are you* [He springs up, 
crying] Look alive, Johnnies there’s danger 
Brandyfaced Jack’s on the run [They spring 
up hastily, grasping their guns] 

drinkwater Dineger’ Yuss should think 
there wors dineger It’s howver, thow, as it 
mowstly his baw the tawm youre awake 
[They relapse into lassitudef Waw wasnt you 
on the look-aht to give ns a end* Bin hat- 
tecked baw the Benny Seeras [Beni Siras], 
we ev, an ed to rawd for it pretty stnte, too, 
awteollyr Mawrtzowisit the bullet glawnst 
all rahnd is bloomm brisket Brarsbahnd e 
dropt the Shike’s oss at six unnern fifty 
yawds [Bustling them about] Nah then git 
the plice ready for the British herristorcracy, 
Lawd Ellam an Lidy Wmeflete* 
redbrook Lady faint, eh* 
drinkwater Fynt’ Not lawkly Wornted 
to gow an talk to the Benny Seeras blaow 
me if she didnt’ Harskt huz wot we was 
frahtnd of Tym ap Mawtzow’s wound, she 
is, like a bloomm orspittle nass [Sir Howard, 
with a copious pagn on his white hat, enters 
through the horseshoe arch, followed by a couple 
of men supporting the wounded Marzo, who, 
weeping and terrorsincken by the prospect of 


death and of subsequent torments for which he is 
conscious of having eminently qualified himself, 
has his coat off and a bandage round his ckesL 
One of his supporters is a black-bearded, thickset, 
slow, middle-aged man with an air of damaged 
respectability, named—as it afterwards appears 
—Johnson Lady Cicely walks beside Marzo 
Redbrook, a little shamefaced, crosses the room 
to the opposite wall as far away as possible from 
the visitors Drinkwater turns and receives them 
with jocular ceremony] Weolcome to Brars¬ 
bahnd Cawstl, Sr Ahrd an lidy This eah is 
the corfee and commercial room 
I Sir Howard goes to the table and sits on ike 
saddle, rather exhausted Lady Cicely comes to 
Drinkwater 

lady cicely Where is Marzo’s bed* 
drinkwater Is bed, hdy* Weoll e ynt 
petickler, hdy E ez is chawce of henny fleg- 
stown agm thet w all 

They deposit Marzo on the fags against 
the wall close to the little door He groans 
Johnson phlegmatically leaves him and joins 
Redbrook 

lady cicely But you cant leave him there 
m that state 

drinkwater Ow e’s hall rawt [Strolling 
up callously to Marzo] Youre hall rawt, ynt 
yer, Mawtzow* [Marzo whimpers] Corsey’aw 
lady cicely [to Sir Howard] Did you ever 
see such a helpless lot of poor creatures? 
[SAe makes for the Utile door] 
drinkwater Eah 1 [He runs to the door and 
places himself before t£] Where mawt yr hdy- 
ship be gowan* 

lady cicely I’m going through every room 
m this castle to find a proper place to put 
that man And now I ’ll tell you where youre 
going Youre going to get some water for 
Marzo, who is very thirsty And then, when 
Ive chosen a room for him, youre going to 
make a bed for him there 

drinkwater [sarcastically] Ow’ Henny 
ather little suvvice* Mike yrseolf at owm, 
y’ knaow, hdy 

lady cicely [considerately] Dont go if youd 
rather not, Mr Drinkwater Perhaps youre 
too tired [Turning to the archway] I’ll ask 
Captain Brassbound h e wont mind 

drinkwater [terrified, running after her and 
getting between her and the arch] Naow, naow 1 
Naow, hdy downt you gow disturbm the 
kepn Aw 11 see to it 

lady cicely [gravely] I w as sure you w ould, 
Mr Dnnkwater You have such a kind face 
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[She turns bach and goes out through the small 
door] 

drinkwater [loohng after her] Garn' 
sir Howard [to Dnnkwater] Will you ask 
one of y our friends to shew me to my room 
whilst you are getting the water 1 

drinkwater [insolently] Yr room* Ow this 
ynt good enaf fr yr, ynt it 1 [Ferociously] Oo a 
you ordenn abaht, lh 1 

sir Howard [rising quietly, and tahng refuge 
between Redbrook and Johnson, whom he ad¬ 
dresses] Can you find me a more pmate 
room than this 1 

johvson [shaking his head] Ive no orders 
You must wait til the capn comes, sir 

drinkwater [following Sir Howard] Yuss, 
an whawl youre witin, yll tike your borders 
from me see 1 ’ 

Johnson [with slow seventy, to Drinkwater] 
Look here do you see three genlmen talkin 
to one another here, civil and private, eh 1 
drinkwater [chapfallen] No offence, Miste 
Jomsn— 

johnson [ominously] Ay, but there is 
offence Wheres your manners, you gutter¬ 
snipe' 1 [Turning to Sir Howard] Thats the 
curse o this kind o life, sir you got to associ¬ 
ate with all sorts My father, sir, was Capn 
Johnson o Hull—owned his ow r n schooner, 
sir We’re mostly gentlemen here, sir, as 
youll find, except the poorjgnorant foreigner 
and that there scum of the submerged tenth 
[Contemptuously talking at Dnnkwater] He mnt 
nobody’s son he’s only a offspring o coster 
folk or such 

drinkwater [bursting into tears] Clawss 
feelin' thets wot it is, clawss feelin 1 Wot are 
yer, arter all, bat a bloomm gang o wust cow st 
cazlils [casual ward paupers]' 1 [Johnson ts 
scandalizedand there ts a general thrill of 
indignation] Better ev naow fembly, an 
rawse aht of it, lawk me, than ev a specble 
one and disgrice it, lawk you 
Johnson Brandyfaced Jack I name you 
for conduct and language unbecoming to a 
gentleman Those who agree wall signify the 
same m the usual manner 
all [vehemently] Ay e 
DRINKWATER [wildly] NaoW 
Johnson Telix Drinkwater arc you gom 
out, or are y ou goin to w ait til youre chucked 
out 1 You can cry m the passage If you give 
any trouble, y oull hav e something to cry for 
They make a threatening movement towards 
Drinkwater 


drinkwater [whimpering] You lee me 
alown awm gowin Thercs n’maw tTue dem- 
mecrettick feelin eah than there is in the 
owl bloomm M division of Noontn Corzwy 
coppers [Newington Causeway policemen] 

As he slinks away in tears towards the arch, 
Brassbound enters Dnnf water promptly shelters 
himself on the captain s left hand, the others 
retreating to the opposite side as Brassbound 
advances to the middle of the room Sir Howard 
retires behind them and scats himself on the (In an, 
much fatigued 

brassbound [to Drinkwater] What are you 
snivelling at? 

drinkwater You awsk the wust cowst 
hernstorcracy They fawnds maw cornduck 
lianbecammm to a genlmn 

Brassbound ts about to asl Johnson for art 
explanation, when Lady Cicely returns through 
the little door, and comes between Brassbound 
and Drinkwater 

lady cicely [to Drinkwater] Have you 
fetched the water 1 

drinkwater Yuss mh y ou begin om me 
[He weeps afresh] 

lady' cicely [jiirpnscd] Oh* This wont do, 
Mr Dnnkwater If you cry, I cant let v ou 
nurse your friend 

drinkwater [frantic] Thctll bnke maw 
awt, vvownt it nah 1 [With a lamentable sob, he 
throws himself down on the divan , raging hie 
an argry child] 

lady cicely [after contemplating him tn 
astonishment for a moment] Captain Brass- 
bound are there any charvv omen m the Atlas 
Mountains' 1 

drassdolnd There arc people here who 
will work if y’ou pay' them, as there are else¬ 
where 

lady cicely Tins castle is very romantic, 
Captain, but it liasnt had a spring cleaning 
since the Prophet lived m it There’s only 
one room I can put that wounded man into 
Its the only one that has a bed m it the 
second room on the right out of that passage 

brassbound [haughtily] That is my room, 
madam 

lady cicely [relieved] Oh, thats all nght 
It would have been so awkward if I had had 
to ask one of your men to turn out \ou 
wont mind, I know [All the men stare at her 
Even Dnnkwater forgets his sorrows in his 
stupefaction] 

brassbound Pray, madam, hav e v ou made 
anv T arrangements for my accommodation 1 
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head agaznst the second saddle seat, nears what 
was once a fashionable white English yachting 
suit He is evidently a pleasantly worthless young 
English gentleman gone to the bad, but retaining 
sufficient self-respect to shave carefully and brush 
his hair, which is nearing thin, and does not seem 
to have been luxuriant even in its best days 
The silence is broken only by the snores of the 
young gentleman, whose mouth has fallen open , 
until a few distant shots half waken him He 
shuts his mouth convulsively, and opens his eyes 
sleepily A door is violently kicked outside, and 
the voice of Dnnkwater is heard raising urgent 
alarm 

drinkwater Wot ow 1 "Wike ap there, will 
yr Wike ap [He rushes in through the horseshoe 
arch, hot and excited, and runs round, kicking 
the sleepers] Nahthen Gitap Git ap, will yr. 
Kiddy Redbrook [He gives the young gentle¬ 
man a rude shove ] 

redbrook [srftog up] Stow that, will you 
Whats amiss'* 

drinkwater [disgusted] Wots amiss' Didnt 
eah naow fawrin, I spowse 
REDBROOK No 

drinkwater [sneering] Naow Thort it sifer 
nort, didnt yr' 1 

redbrook [with cnsp intelligence] What 1 
Youre running away, are you 7 [He springs up, 
crying] Look alive, Johnmes there’s danger 
Brandyfaced Jack’s on the run [They spring 
up hastily, grasping their guns] 

drinkwater Dmeger' Yuss should think 
there wors dmeger It’s hovvver, Blow, as it 
mowstly his baw the tawm youre awihe 
[They relapse into lassitude :J 7 Waw wasnt you 
on the look-aht to give us a end ? Bin hat- 
tecked haw the Benny Seeras [Beni Siras], 
we ev, an ed to raw d for it pretty strite, too, 
aw teoll yr Mawtzow is it* the bullet glawnst 
all rahnd is bloomin brisket Brarsbahnd e 
dropt the Shike’s oss at six unnern fifty 
yawds [Bustling them about] Nah then git 
the plice ready for the British herristorcracy, 
Lawd Ellam an Lidy Wmeflete 7 
redbrook Lady faint, eh 7 
drinkwater Fynt' Not lawkly Wornted 
to gow an talk to the Benny Seeras blaow 
me if she didnt' Harskt huz wot we was ! 
Irahtnd of Tym ap Mawtzow’s wound, she 
is, like a bloomm orspittle nass [Sir Howard, 
with a copious pagri on his white hat, enters 
through the horseshoe arch, followed by a couple 
of men supporting the wounded Marzo, who, 
weeping and terrorsinchen by the prospect of 


death and of subsequent torments for which he is 
conscious of having eminently qualified himself, 
has his coat off and a bandage round hts chest 
One of his supporters is a black-bearded, thickset, 
slow, middle-aged man with an air of damaged 
respectability, named—as it afterwards appears 
—Johnson Lady Cicely walks beside Marzo 
Redbrook, a hale shamefaced, crosses the room 
to the opposite wall as far away as possible from 
the visitors Dnnkwater turns and receives them 
with jocular ceremony] Weolcome to Brars¬ 
bahnd Cawstl, Sr Ahrd an lidy This eah is 
the corfee and commercial room 

Sir Howard goes to the table and sits on the 
saddle, rather exhausted Lady Cicely comes to 
Dnnkwater 

lady cicely. Where is Marzo’s bed 51 
drinkwater Is bed, lidy* Weoll e ynt 
petickler, lidy E ez is chawce of henny fleg- 
stown agin thet w alL 

They deposit Marzo on the fags against 
the wall close to the hitle door He groans 
Johnson phlegmatically leaves him and joins 
Redbrook 

lady cicely But you cant leave him there 
m that state 

drinkwater Ow e’s hall rawt [Sirolltng 
up callously to Marzo] Youre hall rawt, ynt 
yer, Mawtzow 7 [Marzo whimpers] Corse y’aw 
lady cicely [to Sir Howard] Did j ou ever 
see such a helpless lot of poor creatures 7 
[She makes for the Utile door] 
drinkwater Eah 1 [He runs to the door and 
places himself before t<] Where mawt yr lidy- 
ship be gowin 7 

lady cicely I’m gomg through every room 
m this castle to find a proper place to put 
thatman And now I’ll tell you whereyoure 
going Youre going to get some water for 
Marzo, who is very thirsty And then, when 
Ive chosen a room for him, youre going to 
make a bed for him there 

drinkwater [sarcastically] Ow' Henny 
ather little suvvice 7 Mike yrseolf at owm, 

} ’ knaow, lidy 

lady cicely [considerately] Dont go if youd 
rather not, Mr Dnnkwater Perhaps youre 
too tired [Turning to the archway] I’ll ask 
Captain Brassbound h e wont mind 

drinkwater [terrfied, running after her and 
getting between her and the arck] Naow, naow' 
Naow, lidy downt you gow disturbm the 
kepn Awll see to it 

lady cicely [gravely] I w as sure you w ould, 
Mr Dnnkwater You hav e such a kind face 
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[<SAe turns back and goes out through the small 
door] 

drin kwater [looking after her] Garn! 
sir Howard [to Dnnkmater] Will you ask 
one of your friends to shew me to my room 
whilst you are getting the water 5 

drinkwater [insolently] Yr room’ Ow this 
ynt good enaf fr yr, ynt it 5 [Ferociously] Oo a 
you orderm abaht, ih ? 

sir Howard [rising quietly, and talcing refuge 
between Redbrook and Johnson, whom he ad¬ 
dresses] Can you find me a more private 
room than this 5 

Johnson [shaking his head] Ive no orders 
You must wait til the capn comes, sir 
drinkwater [following Sir Howard] Yuss, 
an whawl youre witm, yll tike your horders 
from me see ? 

Johnson [with slow seventy, to Dnnkwaler] 
Look here do you see three genlmen talkm 
to one another here, civil and private, eh ? 

drinkwater [chapfallen] No offence, Miste 
Jomsn— 

Johnson [ominously] Ay, but there is 
offence Wheres your manners, you gutter¬ 
snipe 11 [Turning to Sir Howard] Thats the 
curse o this kind o life, sir you got to associ¬ 
ate with all sorts My father, sir, was Capn 
Johnson o Hull—owned his own schooner, 
sir We’re mostly gentlemen here, sir, as 
youll find, except the poor^gnorant foreignei 
and that there scum of the submerged tenth 
[Contemptuously talking at Dnnkwater] He amt 
nobody’s son he’s only a offspring o coster 
folk or such 

drinkwater [bursting into tears] Clawss 
feelin 1 thets wot it is, clawss feehn* Wot are 
yer, arter all, bat a bloomm gang o wust cowst 
cazhls [casual ward paupers] ? [Johnson is 
scandalized, and there is a general thnll of 
indignation] Better ev naow fembly, an 
rawse aht of it, lawk me, than ev a specble 
one and disgrice it, lawk you 
Johnson Brandyfaced Jack I name you 
for conduct and language unbecoming to a 
gentleman Those who agree will signify the 
same in the usual manner 
all [vehemently] Aye 
drinkwater [wildly] Naow 
Johnson Felix Drinkwater are you gom 
out, or are you goin to w ait til youre chucked 
out 5 You can cry m the passage If you give 
any trouble, youll have something to cry for 
They make a threatening movement towards 
Dnnkwater 


drinkwater [whimpering] You lee me 
alown awTn gowm Theres n’maw true dem- 
mecrettick feehn eah than there is m the 
owl bloomm M division of Noontn Corzwy 
coppers [Newington Causeway policemen] 

As he slinks away in tears towards the arch, 
Brassbound enters Dnnkwater promptly shelters 
himself on the captain’s left hand, the others 
retreating to the opposite side as Brassbound 
advances to the middle of the room Sir Howard 
retires behind them and seats himself on the divan, 
much fatigued 

brassbound [to Drinkwater] What are you 
snivelling at? 

drinkwater You awsk the wust cowst 
hernstorcracy They fawnds maw cornduck 
hanbecammin to a genlmn 

Brassbound is about to ask Johnson for an 
explanation, when Lady Cicely returns through 
the little door, and comes between Brassbound 
and Dnnkwater 

lady cicely [to Drinkwater] Have you 
fetched the water * 1 

drinkwater Yuss nah you begin om me 
[He weeps afresh] 

lady cicely [surprised] Oh' This wont do, 
Mr Dnnkwater If you cry, I cant let you 
nurse your friend 

drinkwater [frantic] Thetll bnke maw 
awt, wownt it nah ' 1 [With a lamentable sob, he 
throws himself down on the divan, raging like 
an argry child] 

lady cicely [after contemplating him in 
astonishment for a moment] Captain Brass- 
bound are there any charwomen m the Atlas 
Mountains * 1 

brassbound There are people here who 
will w'ork if you pay them, as there are else¬ 
where 

lady cicely This castle is very romantic, 
Captain, but it hasnt had a spring cleaning 
since the Prophet lived m it There’s only 
one room I can put that wounded man into 
Its the only one that has a bed in it the 
second room on the right out of that passage 

brassbound [haughtily] That is my room, 
madam 

lady cicely [relieved] Oh, thats all right 
It would have been so awkward if I had had 
to ask one of your men to turn out You 
wont mind, I know [All the men stare at her 
Even Dnnkwater forgets his sorrows in his 
stupefaction] 

brassbound Pray, madam, have you made 
any arrangements for my accommodation? 
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L-vDY cicely [reassuringly] Yes. you can 
have my room instead wherever it may be. 
I’m sure you chose me a nice one. I must be 
near my patient, and I dont mind roughing 
it Now I must have Marzo moved verv care¬ 
fully. Where is that truly gentlemanly Mr 
Johnson*—oh there you are, Mr Johnson 
[She runs io Johnson, past Brassbound who has 
to step bad. hastily out of her way with every 
expression frozen out of Jus face except one of 
extreme and irdignani dumbfoundedness j Will 
you ask your strong friend to help you with 
Marzo strong people are always so gentle 
johxsov Let me mtrodooce Sir Redbrook. 
Your ladyship may know his father the 
very Rev. Dean Redbrook [Hegoes to Marzo] 
redbrook. Happy to oblige you. Lady 
Cicely. 

lady cicely [shahng hands] Howdyedo ? 
Of course I knew your father—D unham 
wasnt it? Were you ever called— 
redbrook. The kid 5 Yes 
lady cicely But why— 
redbrook [anticipating iheresi of the question] 
Cards and drink. Lady Sis [He follows John¬ 
son io the patient Lady Gcely goes foo] Now, 
Count Marzo [Marzo groans as Johnson and 
RedbrooJ raise Aim] 

lady cicely Now theyre not hurting you, 
Marzo They couldnt be more gentle 
iiarzo Dr ink. 

lady cicely. I’ll get you some water my¬ 
self Your friend Mr Drinkwater was too 
overcome—take care of the corner—thats it 
—the second door on the right [Sfte goes out 
mth Marzo and Jus bearers through the little 
door] 

brassbound [still staring ] Well, I am 
damned 1 

drinkwater [getting up] Weoll, blimey ! 
brassbound [ turning im’cbly on Jam] What 
did you say 5 

drinkwater. Weoll wot did yer sy yrseolf, 
kepn 5 Fust tawm aw yever see y’ afride of 
ennybody. [The others laugh ] 
brassbound Afraid' 

drinkwater [malidously] She’s took yhed 
from hander yr for a bloomm penny hawce- 
men If y’ ynt afride. lets eah yer speak ap 
to er wen she cams bawck agm. 

brassbound [to S>r Howard] I wish yon to 
understand. Sir Howard, that m this castle, 
it is I who give orders and no one else. 
Will tou he good enough to let Lady Cicely 
Waynflete know that. 


sir HOWARD [sitting up on the ditan andpulling 
himself together] You will ha\ e ample oppor¬ 
tunity for speaking to Lady Cicely yourself 
when she returns [Drinhrater ckucl'les r, crd 
the rest grin] 

brassbound My manners are rough. Sir 
Howard I have no wish to frighten the lady 
sir Howard Captain Brassbound if you 
can frighten Lady Cicely, you will confer a 
grear obligation on her family. If she had 
any sense of danger, perhaps she would keep 
out of it 

brassbound Well sir if she were ten Ladv 
Cicelys, she must consult me while she is 
here. 

drinkwater. Thets rawt, kepn Lets eah 
you stebhsh yr hawthonty [Brassbound 
turns impatiently on him he retreats remonsirat- 
ing] Nah nah nah f 

sir Howard If you feel at all nervous, 
Captain Brassbound, I will mention the 
matter with pleasure 

brassbound Nervous. sir’ no Nervousness 
is not in my line You will find me perfectly 
capable of saying what I want to say—with 
considerable emphasis, if necessary [Sir 
Howard assents with a polite but incredulous 
nod] 

drinkwater. Eah, eah’ 

Lady Gcely returns mth Johnson and Red- 
brooL She carries ajar 
lady cicely [stopping between the door and 
the arch] Now for the water Where is it ? 

redbrook. Theres a well in the courtyard 
I’ll come and work the bucket; 

lady cicely Sogoodofyou Mr Kidbrook 
[Sfte males for the horseshoe arch, followed by 
RedbrooJ] 

drinkwater. Nah Kepn Brarsbahnd you 
got sathink to sy to the hdy. ynt yr ? 

lady cicely [stopping] I’ll come back to 
hear it presently, Captain. And oh, while I 
remember it [coming forward between Brass- 
bound ard Dnnl-water] do please tell me Cap¬ 
tain, if I interfere with your arrangements 
in any way. If I disturb you the least bit m 
the world stop me at once You have all the 
responsibility; and your comfort" and your 
authority must be the first thing Youll tell 
me wont you 5 

brassbound [awkwardly, quite beaten] Pray 
do as you please, madam 
lady cicely Thank you. Thats so like you, 
Captain Thank you Now, Mr Redbrook’ 
Show me the way to the well [She follows 
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Redbrook out through the arch] 

drinkwater Yah 1 Yah 1 Shime 1 Beat baw 
a woman 1 

Johnson [coming forward on Brassbound’s 
right ] What’s wrong now ? 

drinkwater [with an air of disappointment 
and disillusion ] Downt awsk me, Miste Jornsn 
The kepn’s naow clawss arter all 

brassbound [a little shamefacedly ] What has 
she been fixing up in there, Johnson? 

johnson Well Marzo’s in your bed Lady 
wants to make a kitchen of the Sheikh’s 
audience chamber, and to put me and the 
Kid handy m his bedroom in case Marzo gets 
erysipelas and breaks out violent From 
what I can make out, she means to make 
herself matron of this institution I spose it’s 
all right, isnt it? 

drinkwater Yuss, an horder huz abaht 
as if we was keb tahts* An the kepn afride 
to talk bawck at er' 

Lady Cicely returns with Redbrook She 
carries the jar full of mater 

lady cicely [putting down the jar, and coming 
between Brassbound and Drinkwater as before] 
And now, Captain, before I go to poor Marzo, 
what have you to say to me? 
brassbound I 1 Nothing 
drinkwater Downt fank it, gavner Be a 
men! 

lady cicely [looking at Drinkwater, puzzled] 
Mr Drinkwater said you had 
brassbound [recovering himself] It was only 
this That fellow there [pointing to Drink- 
water] is subject to fits of insolence If he is 
impertinent to your ladyship, or disobedient, 
you have my authority to order him as many 
kicks as you think good for him, and I will 
see that he gets them 
drinkwater [lifting up his voice in protest] 
Nah, nah— 

lady cicely Oh, I couldnt think of such a 
thing, Captain Brassbound I am sure it 
would hurt Mr Drinkwater 

drinkwater [lachrymosely] Lidy’s hinky- 
p’ble o sich bawbrous usage 

lady cicely But there’s one thing I 
should like, if Mr Drinkwater wont mind my 
mentioning it It’s so important if he’s to 
attend on Marzo 
brassbound What is that? 
lady cicely Well—you wont mind, Mr 
Drinkwater, will you? 

DRINKWATER [suspiciously] Wot IS it? 
ifADY cicely There would be so much less 


danger of erysipelas if you would be so good 
as to take a bath 
drinkwater [aghast] A bawth 1 
brassbound [in tones of command] Standby, 
all hands [They stand by] Take that man 
and wash him [With a roar of laughter they 
seize him] 

drinkwater [in an agony of protest] Naow, 
naow Look eah— 

brassbound [ruthlessly] In cold water 
drinkwater [shrieking] Na-a-a-a-ow Aw 
cawnt, aw teol yer Naow Aw sy, look eah 
Naow, naow, naow, naow, naow, NAOW 1 " 
He is dragged away through the arch in a 
whirlwind of laughter, protests and tears 

lady cicely I'm afiaid he isnt used to it, 
poor fellow, but really it will do him good, 
Captain Brassbound Now I must be ofF to 
my patient [She takes up her jar and goes out 
by the little door, leaving Brassbound and Sir 
Howard alone together] 

sir Howard [rising] And now, Captain 
Brass— 

brassbound [cutting him short with a fierce 
contempt that astonishes him] I will attend to 
you presently [Calling] Johnson Send me 
Johnson there And Osman [He pulls off his 
coat and throws it on the table, standing at his 
ease in his blue jersey] 

sir Howard [after a momentary flush of 
anger, with a controlled force that compels Brass¬ 
bound’s attention m spite of himself] You seem 
to be in a strong position with reference to 
these men of yours 

brassbound lamina strong position with 
reference to everyone m this castle 

sir Howard [politely but threateningly] I hav e 
just been noticing that you think so I do not 
agree with you Her Majesty’s Government, 
Captain Brassbound, has a strong arm and a 
long arm If anything disagreeable happens 
to me or to my sister-in-law, that arm will be 
stretched out If that happens you will not 
be m a strong position Excuse my reminding 
you of it 

brassbound [grimly] Much good may it do 
you 1 [Johnson comes m through the arcK] 
Where is Osman, the Sheikh’s messenger 7, 1 
want him too 

johnson Coming, Captain He had a 
prayer to finish 

Osman, a tall, shnny, whiieclad, elderly Moor, 
appears in the archway 

brassbound Osman Ah [Osman comes for¬ 
ward between Brassbound and Johnson] you 
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have seen this unbeliever [indicating Sir 
Howard] come in with us* 

osman Yea, and the shameless one -with 
the naked face, who flattered my countenance 
and offered me her hand 
johxson Yes, and you took it too, Johnny, 
didnt you 5 

brassbound Take horse, then* and nde 
fast to your master the Sheikh Sidi el Assif— 
osmav [proudly] Kinsman to the Prophet 
BRnSSBOUND Tell him what you have seen 
here That is all Johnson give him a dollar, 
and note the hour of his going, that his 
master may know how fast he rides 

osman The believer’s word shall prevail 
with Allah and his servant Sidi el Assif 

BRASSBOUND Off With yOU. 

osman Make good thy master's word ere 
I go out from his presence, O Johnson el 
Hull. 

Johnson He wants the dollar 
Brassbound gives Osman a com 
osman [bowing] Allah will make hell easy 
for the friend of Sick el Assif and his servant 
[He goes out through the arch ] 
brassbound (Vo Johnson ] Keep the men out 
of this until the Sheikh comes. I have business 
to talk over. 'When he does come, we must 
keep together all Sidi el Assif s natural 
instinct will be to cut every Christian throat 
here. 

Johnson We look to you, Captain, to 
square him since you invited him over 
brassbound You can depend on me, and 
you know it I think 

Johnson [phlegmatically] Yes we know it, 
[He ts going out when Sir Howard speaks] 
sir Howard You know also, Mr Johnson, 
I hope, that you can depend on me 
Johnson [turning] On you, sir 3 
SIR HOWARD Yes on me. If my throat is 
cut, the Sultan of Morocco may send Sidi’s 
head with a hundred thousand dollars blood- 
money to the Colonial Office, but it will not 
be enough to save his kingdom—any more 
than it would save your life, if your Captain 
here did the same thing 

Johnson [rfnic/] Is that so. Captain 3 
brassbound I know the gentleman’s 
value—better perhaps than he knows it 
himself I shall not lose sight of it. 

Johnson -nods gravely, and is going out when 
Lady Cicely returns softly by the little door and 
calls to him in a whisper She has taken off her 
travelling things and put on an apron At her 


chatelaine is a case of sewing materials 
lady cicely, hlr Johnson [He turns] Ive 
got Marzo to sleep Would you mind asking 
the gentlemen not to make a noise under 
his window in the courtyard 

Johnson Eight, maam. [He goes out] 

Lady Cicely sits down at the tiny table and 
begins stitching at a sling bandage for Marco’s 
arm Brassbound walks up and down on her 
right, muttering to himself so ominously that 
Sir Howard quietly gets out of his way by 
crossing to the other side and sitting down on the 
second saddle seat 

sir Howard Are yon yet able to attend 
to me for a moment. Captain Brassbound' 1 
brassbound [still walking about] What do 
you want? 

sir Howard Well, I am afraid I want a 
little privacy, and, if you will allow me to 
say so a httle civility. I am greatly obliged 
to you for bringing us safely off today when 
we were attacked So far. you have earned 
out your contract Bnt since we have been 
your guests here your tone and that of the 
worstofyour menhas changed—intentionally 
changed, I think 

brassbound [stopping abruptly and fiingmg 
the announcement at Jam] You are not my 
guest* you are my prisoner. 
sir Howard Prisoner 1 
Lady Cicely, after a single glance up, con¬ 
tinues stitching, apparently quite unconcerned 
brassbound I warned you You should 
have taken my warning 
sir Howard [immediately taking the tone of 
cold disgust for moral delinquency] Am I to 
understand, then, that yon are a brigand? Is 
this a matter of ransom? 

brassbound [mlh unaccountable intensity] All 
the wealth of England shall not ransom you 
sir howard Then what do jou expect to 
gam by this 5 

brassbound Justice on a thief and a 
murderer 

Lady Cicely lays down her work and looks up 
anxiously 

SIR HOWARD [deeply outraged, rising with 
venerable dignity] Sir do you apply those 
terms to me? 

brassbound I do [He turns to Lady Cicely, 
and adds,pointing contemptuously to Sir Howard] 
Look at him You would not take this 
virtuously indignant gentleman for the uncle 
of a brigand, would you? 

Sir Howard starts The shock is too much for 
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him he sits dotvn again, looking very old, and 
his hands tremble, but his eyes and mouth are 
intrepid, resolute, and angry 
lady cicely Uncle 1 What do you mean 5 * 
brassbound Has he never told you about 
my mother^ this fellow who puts on ermine 
and scarlet and calls himself Justice 
sir Howard [ almost voiceless ] You aie the 
son of that woman 1 

brassbound [ fiercely ] “That woman 1 ” [He 
makes a movement as if to rush at Sir Howard] 
lady cicely [rising quickly and putting her 
hand on his arm ] Take care You mustnt strike 
an old man 

brassbound [raging] He did not'spare my 
mother—“that woman," he calls her— 
because of her sex I will not spare him 
because of his age [ Lowering his tone to one 
of sullen vindictiveness ] But I am not going to 
strike him [ Lady Cicely releases him, and sits 
down, much perplexed Brassbound continues, 
with an evil glance at Sir Howard] I shall do 
no more than justice 

sir Howard [ recovering his voice and vigoi] 
Justice 1 I think you mean vengeance, dis¬ 
guised as justice by your passions 
brassbound To many and many a poor 
wretch m the dock you have brought venge¬ 
ance m that disguise—the vengeance of 
society, disguised as justice by its passions 
Now the justice you have outraged meets 
you disguised as vengeance How do you 
like it 5, 

sir Howard I shall meet it, I trust, as 
becomes an innocent man and an upright 
judge What do you charge against me ? 

brassbound I charge you with the death 
of my mother and the theft of my mhent- 

sir Howard As to your inheritance, sir, it 
was yours whenever you came forward to 
claim it Three minutes ago I did not know 
of your existence I affirm that most solemnly 
I never knew—nevei dreamt—that my 
brothel Miles left a son As to your mother, 
her case was a hard one—perhaps the hardest 
that has come within even my experience 
I mentioned it, as such, to Mr Rankin, the 
missionary, the evening we met you As to 
her death,you know—you must know—that 
she died m her native country, years after 
our last meeting Perhaps you were too 
young to know that she could hardly have 
expected to live long 
brassbound You mean that she drank 


sir Howard I did not say so I do not 
think she was always accountable for what 
she did 

brassbound Yes she was mad too, and 
whether diink drove her to madness or 
madness drove her to drink matters little 
The question is, who drove her to both ? 

sir Howard I presume the dishonest agent 
who sewed her estate did I repeat, it was a 
hard case—a frightful injustice But it could 
not be remedied 

brassbound You told her so When she 
would not take that false answ er you drove 
her from your doors When she exposed you 
m the street and threatened to take with 
her own hands the redress the law denied 
her, you had her imprisoned, and forced her 
to write you an apology and lea\e the 
country to regain her liberty and save herself 
from a lunatic asylum And when she was 
gone, and dead, and forgotten, you found 
for yourself the remedy you could not find 
for her You recovered the estate easily 
enough then, robber and rascal that you are 
Did he tell the missionary that, Lady Cicely, 
eh> 

lady cicely [sympathetically] Poor woman! 
[To Sir Howard] Couldnt you have helped 
her, Howard 51 

sir Howard No This man may be ignorant 
enough to suppose that when I was a strug¬ 
gling barrister I could do everything I did 
when I was Attorney General You know 
better There is some excuse for his mother 
She was an uneducated Brazilian, knowing 
nothing of English society, and dm en mad 
by injustice 

brassbound Your defence— 
sir Howard [interrupting him determinedly] 
I do not defend myself I call on you to obey 
the law 

brassbound I intend to do so The law' of 
the Atlas Mountains is administered by the 
Sheikh Sidi el Assif He will be here ivithin 
an hour He is a judge, like yourself You 
can talk law to him He will give you both 
the law and the prophets 
sir Howard Does he know what the 
power of England is 5 * 
brassbound He knows that the Mahdi 
killed my master Gordon, and that the 
Madhi died m his bed and went to paradise 
sir Howard Then he knows also that 
England's vengeance was on the Mahdi’s 
track 
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brassbound Ay, on the track of the rail¬ 
way from the Cape to Cairo ? Who are you, 
that a nation should go to war for you ? If 
you are missing, what will your newspapers 
say ? A foolhardy tourist 1 What will your 
learned friends at the bar say ? That it was 
tune for you to make room for younger and 
better men You a national hero 1 You had 
better find a goldfield in the Atlas Moun¬ 
tains Then all the governments of Europe 
will rush to your rescue Until then, take 
care of yourself, for you are going to see at 
last the hypocrisy in the sanctimonious 
speech of the judge who is sentencmg you, 
instead of the despair m the white face of 
the wretch you are recommending to the 
mercy of your god 

' sir Howard [deeply and personally offended 
by this slight to his profession , and for the first 
time throwing away his assumed dignity and 
rising to approach Brassbound with his fists 
clenched, so that Lady Cicely lifts one eye from 
her work to assure herself that the table is 
between them] I have no more to say to you, 
sir I am not afraid of you, nor of any bandit 
with whom you may be in league As to 
your property, it is ready for you as soon as 
you come to your senses and claim it as your 
father’s heir Commit a crime, and you will 
become an outlaw, and not only lose the 
property, but shut the doors of civilization 
against yourself for ever 
brassbound I will not sell my mother s re¬ 
venge for ten properties 

lady cicely [placidly] Besides, really, 
Howard, as the property now costs £150 a 
year to keep up instead of bringing m any¬ 
thing, I am afraid it would not be of much 
use to him [Brassbound stands amazed at this 
rei elation ] 

sir Howard [taken aback] I must say. Cicely, 
I think you might have chosen a more suit¬ 
able moment to mention that fact 

brassbound [with disgust] Agh 1 Trickster' 
Lawyer' Even the price you offer for your 
life is to be paid in false com. [ Calling ] Hallo 
there' Johnson' Bedbrook' Some of you 
there' [To Sir Howard] You ask for a little 
privacy you shall have it I will not endure 
the company of such a fellow 

sir Howard f yery angry, and full of the 
crustiest pluck ] You insult me, sir. You are a 
rascal You are a rascal 

Johnson Redbrook and a few others come m 
through the arch 


brassbound Take this man away 
Johnson Where are we to put liim ? 
brassbound Put him where you please so 
long as you can find him when he is wanted 
SIR HOWARD You will be laid by the heels 
yet, my friend 

redbrook [with cheerful tact] Tut tut, Sir 
Howard whats the use of talking back? 
Come along we’ll make you comfortable 
Sir Howard goes out through the arch between 
Johnson and Redbrook, muttering nrathfully 
The rest, except Brassbound and Lady Cicely, 
follow 

Brassbound walks up and down the room, 
nursing hts indignation In doing so he uncon¬ 
sciously enters upon an unequal contest with Lady 
Cicely, who sits quietly stitching It soon be¬ 
comes clear that a tranquil woman can go on sew¬ 
ing longer than an angry man can go on filming 
Further, it begins to dawn on Brassbound’s 
wrath-blurred perception that Lady Cicely has at 
some unnoticed stage in the proceedings finished 
Marzo’s bandage, and is now stitching a coat 
He stops, glances at his shirtsleeies, finally 
realises the situation 

brassbound What are you doing there, 
madam'* 

lady cicely Mending your coat, Captain 
Brassbound 

brassbound I hav e no recollection of ask¬ 
ing you to take that trouble 

lady cicely No I dont suppose you even 
knewitwas tom Some men are born untidy 
You cannot very well receiv e Sidi el—what’s 
his name*—with your sleev e half out 

brassbound [disconcerted] I—I dont know 
how it got tom 

lady cicelv You should not get virtuously 
indignant with people. It bursts clothes more 
than anything else, Mr Hallam 
brassbound [flushing quickly] I beg you will 
not call me Mr Hallam I hate the name 
lady ci cely Black Paqrnto is your pet 
I name isntit’ 

! brassbound [ huffily ] I am not usually called 

| so to my face 

i lady cicely [turning the coat a little] I’m so 
sorry [She takes another piece of thread and 
puts it into her needle looking placidly and re¬ 
flectively upward meanwhile] Do you know, 
you are wonderfully khe your uncle 
brassbound Damnation' 

LADV CICELV Eh ? 

brassbound If I thought my veins con- 
tamed a drop of his black blood, I would 
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dram them empty ■with my knife I have no 
relations I had a mother that was all 

LADY CICELY [unconvinced] I daresay you 
have your mother’s complexion But didnt 
jou notice Sir Howard’s temper, his dogged¬ 
ness, his high spirit above all, his behef m 
ruling people by force, as you rule your men, 
and m revenge and punishment, just as you 
want to revenge your mother? Didnt you 
recognize yourself in that? 

brassbound [startled] Myself 1 —m that 1 
LrtDY cicely [returning to the tailoring ques¬ 
tion as if her last remark were of no consequence 
whatever ] Did this sleeve catch you at all 
under the arm? Perhaps I had better make 
it a little easier for you 

brassbound [imtablf] Let my coat alone 
It will do very well as it is Put it down 
lady cicely Oh, dont ash me to sit doing 
nothing It bores me so 

brassbound In Heaven’s name then, do 
what you like' Only dont worry me with 
it 

lady cicely I’m so sorry All the Hallams 
are irritable 

brassbound [penning up his fury with diffi¬ 
culty ] As I have already said, that remark 
has no application to me 
lady cicely [resuming her stitching ] Thats 
so funny 1 They all hate to be told that they 
are like one another 

brassbound [with the beginnings of despair m 
his voice ] Why did you come here? My trap 
was laid for him, not for you Do you know 
the danger you are in? 

lady cicely Theres always a danger of 
something or other Do you think it’s worth 
bothering about 

brassbound [scolding her] Do I think 1 Do 
you think my coat’s worth mending? 

lady cicely [prosaically ] Oh yes it’s not so 
far gone as that 

brassbound Have you any feeling? Or are 
you a fool? 

lady cicely I’m afraid I’m a dreadful fool 
But I cant help it I was made so, I suppose 
brassbound Perhaps you dont reahze that 
your friend my good uncle will be pretty for¬ 
tunate if he is allow ed to live out Ins life as 
a slave with a set of chains on him? 

lady cicely Oh, I dont know about that, 
Mr H—I mean Captain Brassbound Men 
are always thinking that they are going to 
do something grandly wicked to their 
enemies, but when it comes to the point. 


really bad men are just as rare as really good 
ones 

brassbound You forget that I am hke my 
uncle, according to you Hav e you any doubt 
as to the reality of his badness? 

lady cicela Bless me 1 your uncle How ard 
is one of the most harmless of men—much 
nicer than most professional people Of course 
he does dreadful things as a judge, but then 
if you take a man and pay him £5,000 a j ear 
to be wicked, and praise him for it, and hav e 
policemen and courts and laws and Junes to 
drive him into it so that he cant help doing it, 
what can you expect? Sir Howard’s all right 
when he’s left to himself We caught a bur¬ 
glar one night at Waynflete when he was 
staying with us, and I insisted on his locking 
the poor man up, until the police came, in a 
room with a window opening on the lawn 
The man came back next day and said he 
must return to a life of crime unless I gav e 
him a job m the garden, and I did It was 
much more sensible than giving him ten 
years penal servitude Howard admitted it 
So you see he’s not a bit bad really 
brassbound He had a fellow feeling for the 
thief, knowing he was a thief himself Do you 
forget that he sent my mother to prison’ 
lady cicely [softly] Were you very fond of 
your poor mother, and always very good to 
her? 

brassbound [rather taken aback] I was not 
worse than other sons, I suppose 
lady cicely [opentng her eyes very widely] 
Oh'Was that all? 

brassbound [exculpating himself, full of 
gloomy remembrances] You dont understand 
It was not always possible to be very tender 
with my mother She had unfortunately a 
very violent temper, and she—she— 
lady cicelv Yes so you told Howard 
[With genuine pity for him] You must have 
had a very unhappy childhood 

brassbound [grimly] Hell That was what 
my childhood was Hell 
lady cicely Do you think she w ould really 
have killed Howard, as she threatened, if 
he hadnt sent her to prison? 

brassbound [breaking out again, with a grow¬ 
ing sense of being morally trapped] What if she 
did? Why did he rob her? Why did he not 
help her to get the estate, as he got it for 
himself afterwards? 

lady cicely He says he couldnt, j ou know 
But perhaps the real reason was that he 
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didnt like her You know, dont you, that if 
you dont like people you think of all the 
reasons for not helping them, and if you like 
them you think of all the opposite reasons 
brassbound But his duty as a brother 1 
lady cicely Are you going to do your duty 
as a nephew' 

brassbound Dont quibble with me I am 
going to do my duty as a son, and you know 
it 

lady cicely But I should have thought 
that the time for that "was m your mother’s 
lifetime, when you could have been kind and 
forb earing with her Hurting your uncle wont 
do her any good, you knoiv 
brassbound It will teach other scoundrels 
to respect widows and orphans Do you for¬ 
get that there is such a thing as justice 7 ' 
lady cicely [gaily shaking out ike finished 
coat ] Oh, if you are going to dress yourself in 
ermine and call yourself Justice, I give you 
up You are just your uncle over again, only 
he gets £5,000 a year for it, and you do it for 
nothing [She holds the coat up to see whether 
any further repairs are needed] 

brassbound [sulkily] You twist my words 
very cleverly But no man or w oraan has ever 
changed me 

lady cicely Dear me' That must be very 
nice for the people you deal with, because 
they can always depend on you, but isnt it 
rather inconvenient for yourself when you 
change your mind 71 
brassbound I never change my mind 
lady cicely [rising with the coat in her hands] 
Oh' Oh" Nothing will ever persuade me that 
you are as pigheaded as that 
brassbound [i offended] Pigheaded' 
lady cicely [with quick, caressing apology] 
No, no, no I didnt mean that Firm' unalter¬ 
able' Resolute' Iron-willed' Stonewall Jack- 
son' Thats the idea, isnt it ? 

brassbound [hopelessly] You are laughing 
at me 

lady cicely No trembling, I assure you 
Now will you try this on for me I’m so afraid 
I have made it too tight under the arm [She 
holds it behind him] 

brassbound [obeying mechanically] You take 
me for a fool, I think [He misses the sleeve] 
lady cicely No all men look foolish when 
they are feehng for their sleeves— 

brassbound Agh' [He turns and snatches the 
coat from her, then puts it on himself and buttons 
the lowest button] 


LADY cicely [horrified] Stop No You must 
never pull a coatattheskirts,CaptainBrass- 
bound it spoils the sit of it Allow me [She 
pulls the lapels of his coat vigorously forward] 
Put back your shoulders [He frowns, but 
obeys] Thats better [She buttons the top button] 
Now button therestfrom the top down Does 
it catch you at all under the arm 7 * 

brassbound [miserably—all resistance beaten 
out of him] No 

lady cicely Thats right Now before I go 
back to poor Marzo, say thank you to me for 
mending your jacket, like a mce polite sailor 
brassbound [sitting down at the table m great 
agitation] Damn you' you have behttled my 
whole hfe to me [He bows his head on his 
hands, convulsed] 

lady cicely [quite understanding, and putting 
her hand kindly on his shoulder] Oh no I am 
sure you have done lots of kind things and 
brave things, if you could only recollect 
them With Gordon for instance 7 * Nobody can 
belittle that 

He looks up at her for a moment, then lasses 
her hand She presses his and turns away with 
her eyes so wet that she sees Dnnkwater, coming 
in through the arch just then, with a prismatic 
halo round him Even when she sees him clearly, 
she hardly recognizes him, for he is ludicrously 
clean and smoothly brushed, and his hair, 
formerly mud coloi, is now lively red 

drinkwater Look eah, kepn [Brassbound 
springs up and recovers himself quickly] Eahs 
the bloomin Shike jest appeahd on the 
orawzn wiv abaht fifty men Thyll be eah 
msawd o ten mmmts, they will 
lady cicely The Sheikh' 
brassbound Sidi el Assif and fifty men' 
[To Lady Cicely] You were too late I gave 
you up my vengeance when it was no longer 
m my hand [To Dnnkwater] Call all hands to 
stand by and shut the gates Then all here to 
me for orders, and bring the prisoner 
drinkwater Rawt, kepn [He runs out] 
LADY cicely Is there really any danger for 
Howard 71 

brassbound Yes Danger for all of us un¬ 
less I keep to my bargain with this fanatic 
LADY cicely What bargain 71 
brassbound I pay him so much a head for 
every party I escort through to the interior 
In return he protects me and lets my cara¬ 
vans alone But I have sworn an oath to him 
to take only Jews and true believers—no 
Christians, you understand 
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lady cicely Then -why did you take us? 
brassbound I took my uncle on purpose— 
and sent word to Sick that he was here 
lady cicelv Well, thats a pretty kettle of 
fish, isnt it? 

brassbound I will do what I can to save 
him—and you But I fear my repentance has 
come too late, as repentance usually does 
lady cicely [ cheerfully ] Well, I must go 
and look after Marzo, at all events [She goes 
out through the little door Johnson, Redbrook, 
and the rest come in through the arch, ruth Sir 
Howard, still very crusty and determined He 
keeps close to Johnson, mho comes to Brass- 
bound’s right, Redbrooh taking the other side] 
brassbound Wheres Drinkwater? 

Johnson On the lookout Look here, Capn 
w e dont half hke this 30 b The gentleman has 
been talking to us a bit, and we think that 
he is a gentleman, and talks straight sense 
redbrook Righto, Brother Johnson [To 
Brassbound] Wont do, governor Not good 
enough 

brassbound [ fiercely ] Mutiny, eh? 
redbrook Not at all, governor Dont talk 
Tommy rot with Bi other Sick only five 
minutes gallop off Cant hand over an Eng¬ 
lishman to a nigger to have his throat cut 
brassbound [unexpectedly acquiescing ] Very 
good You know, I suppose, that if you break 
my bargain with Sidi, youll have to defend 
this place and fight for your lives m five 
minutes That cant be done without disci¬ 
pline you know that too I’ll take my part 
with the rest under whatever leader you are 
willing to obey So choose your captain and 
look sharp about it [Murmurs of surprise and 
discontent ] 

voices No, no Brassbound must command 
brassbound Youre wasting your five 
minutes Try Johnson 

johnson No I havnt the head for it 
brassbound Well, Redbrook 
redbrook Not this Johnny, thank you 
Havnt character enough 
brassbound Well, theres Sir Howard 
Hallam for you 1 H e has character enough 
a voice He’s too old 
all No, no Brassbound, Brassbound 
Johnson Theres nobody but you. Captain 
redbrook The mutiny’s over, governor 
You win, hands down 
brassbound [turning on them] Now listen, 
you, all of you If I am to command here, I 
am going to do what I hke, not what you 


like I’ll gue this gentleman here to Sidi or 
to the devil if I choose I’ll not be intimidated 
or talked back to Is that understood? 

redbrook [diplomatically] He’s offered a 
present of five hundred quid if he gets safe 
back to Mogador, governor Excuse my men¬ 
tioning it 

sir Howard Myself and Lady Cicely 
brassbound What 1 A judge compound a 
felony' You greenhorns, he is more likely to 
send you all to penal servitude if you are 
fools enough to give him the chance 

voices So he would Whew 1 [Murmurs of 
conviction] 

redbrook Righto, governor Thats the ace 
of trumps 

brassbound [to Sir Howard ] Now, have you 
any other card to play? Any other bribe? 
Any other threat? Quick Time presses 
sir Howard My life is m the hands of 
Providence Do your worst 
brassbound Or my best I still have that 
choice 

drinkwater [running in] Look eah, kepn 
Eahs anather lot cammin from the sahth 
heast Hunnerds of em, this tawm The owl 
dezzit is lawk a bloomm Awd Pawk demon¬ 
stration Aw blieve its the Kidy from Kin- 
torfy [General alarm All look to Brassbound] 
brassbound [eagerly] The Cadi' How far 
off? 

drinkwater Matter o two mawl 
brassbound We’re saved Open the gates 
to the Sheikh [They stare at him] Look alive 
there 

drinkwater [appalled, almost in tears] 
Naow, naow Lissen, kepn [pointing to Sir 
Howard] e’ll give huz fawv unnerd red uns 
[To the others] Ynt yer spowk to 1 m, Miste 
Jornson—Miste Redbrook— 

brassbound [culling him short] Now then, 
do you understand plain English? Johnson 
and Redbrook take what men you want and 
open the gates to the Sheikh Let him come 
straight to me Look alive, will you 
johnson Ay ay, sir 
redbrook Righto, governor 
They hurry out, tilth a few others Dnnk- 
mater stares after them, dumbfounded by their 
obedience 

brassbound [taking out a pistol] You w anted 
to sell me to my prisoner, did you, you dog 
drinkwater [falling on his hiees mth a yell] 
Naow' [Brassbound turns on him as if to kick 
him He scrambles away and takes refuge behind 
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Sir Harvard] 
brassbound Sir Howard Hallam you hav e 
one chance left The Cadi of Kintafi stands 
superior to the Sheikh as the responsible 
governor of the whole province It is the Cadi 
who will be sacrificed by the Sultan if Eng¬ 
land demands satisfaction for any injury to 
you If we can hold the Sheikh m parley until 
the Cadi arm es, you may frighten the Cadi 
into forcing the Sheikh to release you The 
Cadi’s coming is a lucky chance for you 
sir Howard If it were a real chance, you 
would not tell me of it Dont try to play cat 
and mouse with me, man 
drinkwater [aside io Sir Howard, as Brass- 
bound turns contemptuously array to the other 
side of the room] It ynt mach of a chawnst. 
Sir Ahrd But if there was a ganbowt in 
Mogador Awbr, awd put a bit on it, aw 
would 

Johnson, Redbrool, and the others return, 
rather mistrustfully ushering in Sidt el Assif, 
attended by Osman and a troop of Arabs Brass- 
bound’s men keep together on the archmay side, 
backing their captain Sidi’s followers cross the 
room behind the table and assemble near Sir 
Howard, mho stands his ground Dnnkwater 
runs across io Brassbound and stands at his 
elbow as he turns ioface Sidt 

Sidt el Assif, clad in spotless white, is a nobly 
handsome Arab, hardly thirty, mth fine eyes, 
bronzed complexion and instinctively dignified 
carnage He places himself between the two 
groups, mth Osman in attendance at fas right 
hand 

osman [pointing out Sir Howard] This is the 
infidel Cadi [Sir Howard bows to Sidi, but, 
being an infidel, receives only the haughtiest stare 
in acknowledgement] This [pointing to Brass- 
bound] is Brassbound the Franguestam cap¬ 
tain the servant of Sidi 

drinkwater [not to be outdone, points out the 
Sheikh and Osman io Brassbound] This eah is 
the Commawnder of the Fythful an is Vizzeer 
Hosman 

sidi Where is the woman? 
osman The shameless one is not here 
brassbound Sidi el Assif, kinsman of the 
Prophet you are v. elcome 

redbrook [with much aplomb] There is no 
majesty and no might save m Allah, the 
Glorious, the Great* 

BRrv kwater Eah, eah* 
osman [io Sidi] The servant of the captain 
makes his profession of faith as a true be¬ 


liever 

sidi It is well 

brassbound [aside to Redbrook] Where did 
you pick that up? 

redbrook [aside io Brassbound] Captain 
Burton’s Arabian Nights—copy m thelibraiy 
of the National Liberal Club 
LADY cicely [calling without] Mr Drink- 
water Come and help me with Marzo [The 
Sheikh pricks up his ears His nostrils and eyes 
expand] 

osman The shameless one* 
brassbound [to Dnnkwater, seizing him by 
the collar and slinging him towards the door] Off 
with you 

Dnnkwater goes out through the little door 
Osman Shall we hide her face before she 
enters? 
sidi No 

Lady Cicely, who has resumed her travelling 
equipment, and has her hat slung across her arm, 
comes through the little door supporting Marzo, 
who ts very white, but able to get about Dnnk¬ 
water has his other arm Redbrook hastens to re¬ 
lieve Lady Cicely of Marzo, taking him into the 
group behind Brassbound Lady Cicely comes 
forward between Brassbound and the Sheikh, to 
whom she tuns affably 
lady cicely [projfienng her hand] Sidi el 
Assif, isnt it? How dye do? [He recoils, blush¬ 
ing somewhat] 

osman [scandalized] Woman touch not the 
kinsman of the Prophet 
lady cicely Oh, I see I’m being presented 
at court. Very good [She makes a presentation 
curtsey] 

redbrook Sidi el Assif this is one of the 
mighty women Sheikhs of Franguestan She 
goes unveiled among Kings, and only princes 
may touch her hand 

lady cicely Allah upon thee, Sidi el Assif* 
Be a good little Sheikh, and shake hands 
sidi [timidly touching her hand] Now this 
is a wonderful thing, and worthy to be 
chronicled with the story of Solomon and the 
Queen of Sheba Is it not so, Osman Ah? 
osman Allah upon thee, master* it is so 
smi Brassbound Ah the oath of a just 
man fulfils itself without many words The 
infidel Cadi, thy captive, falls to my share 
brassbound [firmly] It cannot be, Sidi el 
Assif [Sidi’s brows contract gravely] The price 
of Ins blood will be required of our lord the 
Sultan I will take him to Morocco and deliv er 
him up there 
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sidi [impressively] Brassbound I am in 
mine own house and amid mine own people 
/ am the Sultan here Consider what you say, 
for when my w ord goes forth for hfe or death, 
it may not be recalled 

brassbound Sidi el Assif I will buy the 
man from you at what price you choose to 
name, and if I do not pay faithfully, you shall 
take my head for his 

sidi It is well You shall keep the man, and 
give me the woman in payment 

SIR HOWARD AND BRASSBOUND [with the Same 
impulse] No, no 

lady cicely [eagerly] Yes, yes Certainly, 
Mr Sidi Certainly 
Sidi smiles gravely 
sir Howard Impossible 
brassbound You dont know what youre 
doing 

lady cicely Oh, dont P Ive not crossed 
Afnca and stayed with six cannibal chiefs for 
nothing [To the Sheikh] It’s all right, Mr 
Sidi I shall be delighted 
sir hov’ard You are mad Do you suppose 
this man wall treat you as a European gentle¬ 
man would ? 

lady cicely No he’ll treat me like one of 
Nature’s gentlemen look at his perfectly 
splendid face 1 [Addressing Osman as if he was 
her oldest and most attached retainer] Osman 
be sure you choose me a good horse, and get 
a nice strong camel for my luggage 

Osman, after a moment of stupefaction, 
hurries out Lady Cicely puls on her hat and pins 
it to her hair, the Sheikh gazing at her during the 
process with timid admiration 

drinkwater [chuckling] She’ll mawch em 
all to church next Sunder lawk a bloomm lot 
o cherrity kids you see if she downt 
lady cicely [ busily ] Goodbye, Howard 
dont be anxious about me, and above all, 
dont bring a parcel of men with guns to 
rescue me I shall be all right now that I am 
getting away from the escort Captain Brass- 
bound I rely on you to see that Sir Howard 
gets safe to Mogador [Whispering] Take your 
hand off that pistol [He takes his hand out of 
his pocket, reluctantly] Goodbye 
A tumult without They all turn apprehen¬ 
sively to the arch Osman rushes in 
osman The Cadi, the Cadi He is in anger 
His men are upon us Defend— 

The Cadi, a vigorous, fatfeatured, choleric, 
whilehaired and bearded elder, rushes m, cudgel 
in hand, with an overwhelming retinue, and 


silences Osman mth a sounding thwack In a 
moment the back of the room is crowded with his 
followers The Sheikh retreats a Utile towards 
his men , and ike Cadi comes impetuously for¬ 
ward between him and Lady Cicely 

the cadi Now woe upon thee, Sidi el Assif, 
thou child of mischief 1 

sidi [sternly] Am I a dog, Muley Othman, 
that thou speakest thus to me ? 

the cadi Wilt thou destroy thy country, 
and give us all into the hands of them that 
set the sea on fire but yesterday with their 
ships of war ? Where are the Iranguestam 
captives'* 

lady cicely Here we are, Cadi How dy r e 
do> 

the cadi Allah upon thee, thou moon at 
the full 1 Where is thy kinsman, the Cadi of 
Franguestam I am his friend, his sen ant I 
come on behalf of my master the Sultan to 
do him honor, and to cast down Ins enemies 
sir Howard You are very good, I am sure 
sidi [graver than ever] Muley Othman— 
the cadi [fumbling in his breast] Peace, 
peace, thou inconsiderate one [He takes out 
a letter] 

brassbound Cadi— 

the cadi Oh thou dog, thou, thou accuised 
Brassbound, son of a wanton it is thou hast 
led Sidi el Assif into this WTongdoing Read 
this writing that thou has brought upon me 
from the commander of the w arship 

brassbound Warship 1 [He takes the letter 
and opens it, his men whispering to one another 
very low-spiritedly meanwhile] 
redbrook Warship 1 Whew 1 
Johnson Gunboat, praps 
drinkwater Lawk bloomin Worterleoo 
buses, they are, on this cowst 

Brassbound folds up the letter, looking glum 
sir Howard [sharply] Well, sir, are we not 
to have the benefit of that letter'* Your men 
are waiting to hear it, I think 

brassbound It is not a British ship [Sir 
Howard’s face falls] 

lady cicely What is it, then 5 * 
brassbound An American cruiser The 
Santiago 

the cadi [ tearing his beard] Woe’ alas’ it is 
where they set the sea on fire 
sidi Peace, Muley Othman Allah is still 
above us 

Johnson Would y ou mind readin it to us, 
capn ? 

brassbound [grimly] Oh, I’ll read it to you 
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“Mogador Harbor 26 Sept 1899 Captam i 
Hamlm Kearney, of the cruiser Santiago, 
presents the compliments of the United j 
States to the Cadi Muley Othman el Kmtafi, 
and announces that he is coming to look for 
the two British travellers Sir Howard Hallam 
and Lady Cicely Waynflete, in the Cadi’s 
jurisdiction. As Hie search will be conducted 
with machine guns, the prompt return of the 
travellers to Mogador Harbor will sai e much 
trouble to all parties ” 
the cam As I live, O Cadi, and thou, moon 
of loveliness, ye shall be led back to Mogador 
with honor And thou, accursed Brassbound, 
shalt go thither a prisoner in chains, thou and 
thy people [Brassbound and his men male a 
movement to defend themselves] Seize them 
lady cicely Oh, please dont fight [Brass- 
hound, seeing that his men are hopelessly out¬ 
numbered, males no resistance They are made 
prisoners by the Cadi’s followers] 

sim [attempting to dram his scimitar ] The 
woman is mine I will not forego her. [He 
is seized and overpowered after a Homeric 
struggle] 

sm Howard [drily] I told you you were not 
in a strong position, Captain Brassbound 
[Looking implacably at him] You are laid by 
the heels my friend, as I said you would be 
lady cicely But I assure you— 
brassbound [interrupting her] What have 
you to assure him of s You persuaded me to 
spare him Look at his face "Will you be able 
to persuade him to spare me ? 

ACT III 

Tornd forenoon filtered through small 
Moorish windows high up in the adobe nails of 
the largest room in Leslie Rankin’s house A 
clean cool room, with the table (a Christian 
article ) set in the middle, apresideniially elbowed 
chair behind it, and an inkstand and paper ready 
for the sitter A couple of cheap American chairs 
right and left of the table, facing the same nay 
as the presidential chair, give a judicial aspect to 
the arrangement Rankin is placing a Utile tray 
with a jug and some glasses near the inkstand 
when Lady Cicely’s voice is heard at the door, 
which ts behind him in the comer to Jus right 
lady ciCELV Good morning May I come 
in ? 

Rankin Certainly [She comes m to the 
nearest end of the table She has discarded all 
travelling equipment, and ts dressed exactly as 


she might be in Surrey on a very hot day] Sit j e 
doon, Leddy Ceecily 
lady cicely [sitting down] How nice youve 
made the room for the inquiry 1 

RANKIN [doubtfully] I could wish there w ere 
more chairs Yon American captain will pre¬ 
side in this, and that leaves but one for Sir 
Howrrd and one for your leddyship I could 
almost be tempted to call it a maircy that 
your fnend that owns the yacht has sprained 
his ankle and cannot come I misdoubt me it 
will not look judeecial to have Captam Kear¬ 
ney's officers squatting on the floor 
lady cicely Oh, they wont mind What 
about the prisoners' 1 

RANKIN They are to be broat here from the 
town gaol presently 

lady cicely And where is that silly old 
Cadi, and my handsome Sheikh SidP I must 
see them before the inquiry, or theyll give 
Captam Kearney quite a false impression of 
what happened 

rankin But ye cannot see them They de¬ 
camped last night, back to their castles m 
the Atlas 

LADY cicely [delighted] No' 
rankin Indeed and they did The poor 
Cadi is so tamfied by all he has haird of the 
destruction of the Spanish fleet, that he 
darent trust himself in the captain’s hands 
[Looking reproachfully at her] On your journey 
back here, ye seem to have frightened the 
poor man yourself, Leddy Ceecily, by talking 
to him about the fanatical Chreestiamty of 
the Americans Ye have largely yourself to 
thank if he’s gone 

lady cicely Allah be praised* What a 
weight off our minds, Mr Rankin* 

rankin [puzzled j And why ? Do ye not 
understand how necessary their evidence is ? 

lady cicely Their evidence* It would 
spoil everything They would perjure them¬ 
selves out of pure spite against poor Captam 
Brassbound 

rankin [amazed] Do ye call him poor 
Captam Brassbound* Does not your leddy¬ 
ship know that this Brassbound is—Heaven 
forgive me for judging him*—a precious 
seoundreP Did ye not hear what Sir Howrrd 
told me on the yacht last night? 

lady cicely All a mistake, Mr Rankin all 
a mistake, I assure you You said just now, 
Heaven forgive you for judging him* Well, 
thats just what the whole quarrel is about 
Captam Brassbound is just like you he thinks 
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we have no right to judge one another, and 
as Sir Howard gets £5,000 a year for doing 
nothing else but judging people, he thinks 
poor Captain Brassbound a regular Anar¬ 
chist They quarrelled dreadfully at the 
castle You mustnt mind what Sir Howard 
says about him you really mustnt 
rankin But his conduct— 
lady cicely Perfectly saintly, Mr Rankin 
Worthy of yourself m your best moments 
He forgave Sir Howard, and did all he could 
to save him 

rankin Ye astoanish me, Leddy Ceecily 
lady cicely And think of the temptation 
to behave badly when he had us all there 
helpless 1 

rankin The temptation 1 ay thats true 
Yere ower bonny to be cast away among a 
parcel o lone, lawless men, my leddy 

lady cicely [naively] Bless me, thats quite 
true, and I never thought of it 1 Oh, after 
that you really must do all you can to help 
Captain Brassbound 

rankin [reservedly] No I cannot say that, 
Leddy Ceecily I doubt he has imposed on 
your good nature and sweet disposeetion 
I had a crack with the Cadi as well as with 
Sir Howrrd, and there is little question m my 
mind but that Captain Brassbound is no 
better than a breegand 

lady cicely [apparently deeply impressed] I 
wonder whether he can be, Mr Rankin If 
you think so, thats heavily against him in my 
opinion, because you have more knowledge 
of men than anyone else here Perhaps I’m 
mistaken I only thought you might like to 
help him as the son of your old friend 
rankin [ startled] The son of my old friend' 
What d’ye mean? 

lady cicely Oh' Didnt Sir Howard tell 
you that? Why, Captain Brassbound turns 
out to be Sir Howard’s nephew, the son of 
the brother you knew 

rankin [overwhelmed] I saw the likeness the 
night he came here' It’s true it’s true Uncle 
and nephew' 

lady cicely Yes thats why they quarrelled 
so 

rankin [with a momentary sense of ill usage] 
I think Sir Howrrd might have told me that 
lady cicelv Of course he ought to have 
told you You see he only tells one side of 
the story That comes from his training as a 
barrister You mustnt think he’s naturally 
deceitful if he’d been brought up as a clergy¬ 


man, he’d have told you the whole truth as 
a matter of course 

rankin [too much perturbed to dnell on his 
grievance] Leddy Ceecily I must go to the 
prison and see the lad He may' hav e been a 
bit wild, but I cant leave poor Miles’s son un- 
befriended in a foreign gaol 

lady cicely [rising, radiant] Oh, how good 
of you' You have a real kind heart of gold, 
Mr Rankin Now, before you go, shall w e just 
put our heads together, and consider how to 
give Miles’s son every chance—I mean of 
course every chance that he ought to hav e 
rankin [rather addled] I am so confused by 
this astoamshmg news— 

lady cicely Yes, yes of course you are 
But dont you think he would make a better 
impression on the American captain if he 
were a little more respectably diessed? 

rankin Mebbe But how can that be 
remedied here m Mogador? 

lady cicely Oh, Ive thought of that You 
know I’m going back to England by way of 
Rome, Mr Rankin, and I’m bringing a port¬ 
manteau full of clothes for my brother there 
he’s ambassador, you know, and has to be 
very particular as to what he wears I had 
the portmanteau brought here this morning 
Now would you mind taking it to the pnson, 
and smartening up Captain Brassbound a 
little Tell him he ought to do it to shew his 
respect for me, and he will It will be quite 
easy there are two Krooboys waiting to 
carry the portmanteau You will I know you 
will [She edges him to the door] And do you 
think there is time to get him shaved? 

rankin [succumbing, half bewildered] I’ll 
do my best 

lady cicelv Iknowyouwill [As he is going 
ou(] Oh' one word, Mr Rankin [lie comes bach] 
The Cadi didnt know that Captain Brass- 
bound was Sir Howard’s nephew, did he? 
rankin No 

lady cicely Then he must have misunder¬ 
stood everything quite dreadfully I’m afraid, 
Mr Rankin—though you know best, of 
course—that we are bound not to repeat 
anything at the inquiry that the Cadi said 
He didnt know, you see 

rankin [cannily] I take your point, Leddy 
Ceecily It alters the case I shall ceitamly 
make no allusion to it 

lady cicely [magnanimously] Well, then, 
I wont either There' 

They shake hands on it Sir Howard comes in 
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sir. howard Good morning, Mr Rankin I 
hope you got home safely from the yacht 
last night 

rankin' Quite safe, thank ye, Sir Howrrd 
lady cicely Howard he’s m a hurry Dont 
make him stop to talk 
sir howard Very good, very good [He 
comes to the table and tales Lady Cicely’s chair] 
rankin' Oo revoir, Leddy Ceecily 
LADY cicely Bless you, Mr Rankin [Rankin 
goes out She comes to the other end of the table, 
looking at Sir Howard with a troubled, sorrow¬ 
fully sympathetic air, but unconsciously making 
her right hand stalk about the table on the tips 
of its fingers in a tentative stealthy nay which 
would put Sir Howard on his guard if he were 
in a suspicious frame of mind, which, as it 
happens, he is not ] I’m so sorry for you, 
Howard, about this unfortunate inquiry 
sir howard [swinging round on his chair, 
astonished] Sorry for me 1 Why? 

lady cicely It will look so dreadful Your 
own nephew, you know 
sir howard Cicely an English judge has 
no nephews, no sons ev en, when he has to 
carry out the law 

lady cicely But then he oughtnt to have 
any property either People will never under¬ 
stand about the West Indian Estate Theyll 
think youre the wicked uncle out of the 
Babes m the Wood [With a fresh gush of 
compassion] I’m so so sorry for you 

sir howard [rather stiffly] I really do not 
see how I need your commiseration. Cicely 
The woman was an impossible person, half 
mad, half drunk Do you understand what 
such a creature is when she has a grievance, 
and imagines some innocent person to be the 
author of it 

lady cicely [with a touch of impatience] Oh, 
quite Thatll be made clear enough I can 
see it all in the papers already our half mad, 
half drunk sister-in-law, making scenes with 
you m the steeet, with the pohce called m, 
and prison and all the rest of it The family 
will be furious [S?r Howard quails She in¬ 
stantly follows up her advantage with] Think 
of papa 1 

sir howard I shall expect Lord Waynflete 
to look at the matter as a reasonable man 
lady cicelv Do you think he’s so greatly 
changed as that, Howard? 

sir howard [falling back on the fatalism of 
the depersonalized public man ] My dear Cicely 
there is no use discussing the matter. It can- 


notbehelped,however disagreeableitmaybe 

lady cicely Of course not Thats whats 
so dreadful Do you think people will under¬ 
stand? 

sir howard I really cannot say Whether 
they do or not, J cannot help it 

lady cicely If you were anybody but a 
judge, it wouldnt matter so much But a 
judge mustnt even be misunderstood [De¬ 
spairingly] Oh, it’s dreadful, Howard it’s 
terrible' What would poor Mary say if she 
were alive now? 

sir howard [with emotion] I dont think . 
Cicely, that my dear wife would misunder¬ 
stand me 

lady cicely No she’d know you mean 
well And when you came home and said, 
“Mary Ive just told all the world that your 
sister-in-law r was a pohce court criminal, and 
that I sent her to prison, and your nephew 
is a brigand, and I’m sending him to prison,” 
she’d have thought it must be all right be¬ 
cause you did it 'But you dont think she 
would have liked it, any more than papa and 
the rest of us, do you? 

sir howard [appalled] But what am I to do? 
Do you ask me to compound a felony? 

lady cicely [sternly] Certainly not I would 
not allow such a thing, even if you were 
wicked enough to attempt it Ho What I say 
is, that you ought not to tell the story your¬ 
self 

SIR HOWARD Why? 

lady cicely Because everybody would 
say you are such a clever lawyer you could 
make a poor simple sailor like Captain 
Kearney b eh eve anything The proper thing 
for you to do, Howard, is to let me tell the 
exact truth Then you can simply say that 
you are bound to confirm me Nobody can 
blame you for that 

sir howard [looking suspiciously at her] 
Cicely you are up to some devilment 
lady cicelv [promptly mashing her hands of 
his interests] Oh, very well Tell the story 
yourself, in your own clever way I only pro¬ 
posed to tell the exact truth You call that 
devilment So it is, I daresay, from a lawyer’s 
point of view 

sir howard I hope youre not offended 
lady cicely [with the utmost goodhumor] My 
dear Howard, not a bit Of course youre 
right you know how these things ought to 
be done I’ll do exactly what you tell me, 
and confirm ev erythmg you say 
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sir Howard [alarmed by the completeness of 
his victory ] Oh, my dear, you mustnt act in 
my interest You must give your evidence 
with absolute impartiality [She nods, as if 
thoroughly impressed and reproved, and gazes 
at him rvith the steadfast candor peculiar to 
liars mho read novels His eyes turn to the 
ground, and his brow clouds perplexedly He 
rises, rubs his chin nervously with his fore¬ 
finger, and adds ] I think, perhaps, on reflec¬ 
tion, that there is something to be said foryour 
proposal to relieve me of the very painful 
duty of telling what has occurred 

lady cicely [holding off] But youd do it so 
very much better 

sir toward For that very reason, perhaps, 
it had better come from you 

lady cicely [ reluctantly ] Well, if youd 
rather 

sir Howard But mind, Cicely, the exact 
truth 

lady cicely [with conviction] The exact 
truth [ They shake hands on i<] 

sir Howard [holding her hand T] Fiat justatia 
ruat caelum 1 

lady cicely Let Justice be done, though 
the ceiling fall 1 

An American bluejacket appears at the door 
bluejacket Captain Kearney’s cawm- 
pliments to Lady Waynflete, and may he 
come in ? 

lady cicely Yes By all means Where are 
the prisoners ' 1 

bluejacket Party gawn to the jail to fetch 
em, marm 

lady cicely Thank you I should like to 
be told when they are coming, if I might 
bluejacket You shall so, marm [He stands 
aside, saluting, to admit his captain, and goes 
out] 

Captain Hamlin Kearney is a robustly built 
western American, with the keen, squeezed, mind 
beaten eyes and obstinately enduring mouth of 
his profession A curious ethnological specimen, 
with, all the nations of the old world at war m his 
veins, he is developing artificially in the direction 
of sleekness and culture under the restraints of 
an overwhelming dread of European criticism, 
and climatically m the direction of the indigenous 
North American, who is already in possession 
of his hair, his cheekbones, and the manlier in¬ 
stincts in him which the sea has rescued from 
civilisation The world, pondering on the great 
part of its own future which is in his hands, con¬ 
templates him with wonder as to what the devil 


he will evolve into in another century or trio 
Meanwhile he presents himself to Lady Cicely 
as a blunt sailor who has something to say to her 
concerning her conduct which he wishes to put 
politely, as becomes an officer addressing a lady, 
but also with an emphatically implied rebuke, as 
an American addressing an English person who 
has taken a liberty 

LADY cicely [gs he enters] So glad y om e 
come, Captain Kearney 

kearney [coming between Sir Howard and 
Lady Ctcely] When we parted yesterday 
ahfternoon, Lady Waynflete, I was unaware 
that in the course of your visit to my ship 5 ou 
had entirely altered the sleeping arrange¬ 
ments of my stokers Ithahnkyou As captain 
of the ship, I am customairily cawnsulted 
before the orders of English visitors are 
earned out, but as your alterations appear 
to cavmdooce to the comfort of the men, I 
have not interfered with them 
lady cicely How clever of 3 ou to find out 1 
I believe you know every bolt in that ship 
Kearney softens perceptibly 
sir Howard I am really v ery sorry that my 
sister-in-law has taken so senous a liberty, 
Captain Kearney It is a mama of hers— 
simply a mania Why did y r our men pay an} 
attention to her ? 

kearney [with gravely dissembled humor] 
Well, I ahsked that question too I said, Why 
did you obey that lady’s orders instead of 
waiting for mine 51 They said the}' didnt see 
exactly how they could refuse I ahsked 
whether they cawnsidered that discipline 
They said, Well, sir, will you talk to the lady 
yourself next time 51 

lady cicely I’m s o sorry But you know, 
Captain, the one thing that one misses on 
board a man-of-war is a woman 

kearney We often feel that deprivation 
verry keenly, Lady Waynflete 
lady cicely My uncle is first Lord of the 
Admiralty, and I am always telling him what 
a scandal it is that an English captain should 
be forbidden to take his wife on board to 
look after the ship 

kearney Stranger stall. Lady Wajnflete, 
he is not forbidden to take any other lady 
Yours is an extraordinary country—to an 
Amemcan 

lady cicely But it’s most senous, Captain 
The poor men go melancholy mad, and ram 
each other’s ships and do all sorts of things 
sir Howard Cicely I beg you will not talk 
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nonsense to Captam Kearney Your ideas 
on some subjects are really hardly decorous 
lady cicely [to Kearney] Thats ivhat English 
people are like, Captain Kearney They wont 
hear of anything concerning your poor sailors 
except Nelson and Trafalgar You under¬ 
stand me, dont you ? 

kearney [gallantly] I cawnsider that you 
have more sense m your wedding nng finger 
than the British Ahdmiralty has in its whole 
cawnstitootion, Lady Waynflete 
lady cicely. _ Of course I have Sailors 
always understand things 
The bluejacket reappears 
bluejacket [to Lady Cicely] Prisoners com¬ 
ing up the hill, marm 

kearney [turning sharply on him] Who sent 
you in to say that ? 

bluejacket [calmly] British lady’s orders, 
sir [He goes out, unruffled, leaving Kearney 
dumbfounded] 

sir Howard [contemplating Kearney’s ex¬ 
pression with dismay] I am really very sorry, 
Captain Kearney I am quite aware that 
Lady Cicely has no right whatever to give 
orders to your men 

lady cicely I didnt give orders I just 
asked him He has such a nice face 1 Dont you 
think so, Captain Kearney ? [He gasps, speech¬ 
less] And now will you excuse me a moment' 
I want to speak to somebody before the in¬ 
quiry begins [She hurries out] 
kearney There is sertnly a wonderful 
chahm about the British aristocracy, Sir 
Howard Hallam Are they all like that ? [He 
takes the presidential chair] 

sir Howard [resuming his seat on Kearney’s 
right] Fortunately not. Captain Kearney 
Half a dozen such women Mould make an 
end of law in England in six months 
The bluejacket comes to the door again 
bluejacket All ready, sir 
kearney Verry good I’m waiting 
The bluejacket turns and intimates this to 
those without The officers of the Santiago enter 
sir Howard [rising and bobbing to them in a 
judicial manner] Good morning, gentlemen 
They acknowledge the greeting rather shyly, 
bowing or touching their caps, and stand m a 
group behind Kearney 

kearney [to Sir Howard] You will be glahd 
to hear that I have a verry good account of 
one of our prisoners from our chahplam, who 
visited them m the gaol He has expressed a 
wish to be cawnverted to Episcopalianism 


sir Howard [dnly] Yes, I think I know- h i m 
kearney Bring in the prisoners 
bluejacket [at the door] They are engaged 
with the British lady, sir Shall I ask her— 
kearney [jumping up and exploding in 
storm piercing tones] Bring in the piisoners 
Tell the lady those are my orders Do jou 
hear ? Tell her so [The bluejacket goes out 
dubiously The officers look at one another in 
mute comment on the unaccountable peppertness 
of their commander] 

sir Howard [suavely] Mr Rankin will be 
present, I presume 

kearney [angrily] Rahnkin 1 Who is Rahn- 
km ? 

sir Howard Our host the missionary 
kearney [subsiding unwillingly] Oh 1 Rahn¬ 
kin, is he ? He’d better look sharp or he’ll be 
late [Again exploding] What are they doing 
with those prisoners ' 1 

Rankm hurries m, and takes his place near 
Sir Howard 

sir Howard This is Mr Rankin, Captain 
Kearney 

rankin Excuse my delay, Captain Kear¬ 
ney The leddy sent me on an errand 
[Kearney grunts] I thoaght I should be late 
But the first thing I heard when I arrived 
was your officer giving your compliments to 
Leddy Ceecily, and w'ould she kindly allow 
the prisoners to come in, as you w ere anxious 
to see her again Then I knew I was m time 
kearney Oh, that was it, was it ? May I 
ask, sir, did you notice any sign on Lady 
Waynflete*s part of cawmplymg with that 
verry moderate request 
lady cicely [outside] Coming, coming 
The prisoners are brought in by a guard 
of armed bluejackets Dnnkwater first, again 
elaborately clean, and conveying by a virtuous 
and steadfast smirk a cheerful confidence in his 
innocence Johnson solid and inexpressive, Red- 
brook unconcerned and debonair, Marso uneasy 
These four form a little group together on the 
captains left The rest wait umntelligently on 
Providence in a row against the wall on the same 
side, shepherded by the bluejackets The first 
bluejacket, a petty officer, posts himself on the 
captains right, behind Rankm and Sir Howard 
Finally Brassbound appears with Lady Cicely 
on his arm He is in fashionable frock coat and 
trousers, spotless collar and cuffs, and elegant 
boots He carries a glossy tall hat in his hand 
To an unsophisticated eye, the change is mon¬ 
strous and appalling, and its effect on himself is 
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so unmanning that he is quite out of countenance 
—a shaven Samson Lady Cicely, however, is 
greatly pleased with it, and the rest regard it as 
an unquestionable improvement The officers fall 
back gallantly to allow her to pass Kearney 
rises to receive her, and stares rath some sur¬ 
prise at Brassbomd as she stops at the table on 
his left Sir Howard rises punctiliously when 
Kearney rises and sits when he sits 
kearney Is this another gentleman of 
your party, Lady Waynflete 5 I presume I 
met you lahst night, sir, on board the yacht 
brassbound No I am your prisoner My 
name is Brassbound 

drink.water [officiously] Kepn Brarsbahnd, 
of the schooner Thenksgiv— 
redbrook [hastily] Shut up, you fool [He 
elbows Dnnlmater into the background] 
kearney [surprised and rather suspicious ] 
Well, I hardly understand this However, if 
you are Captain Brassbound, you can take 
your place with the rest [Brassbound joins 
Redbrook and Johnson Kearney sits down again 
after inviting Lady Cicely, ruth a solemn gesture, 
to tal e the vacant chair] Now let me see You 
are a man of experience m these matters, 
Sir Howard Hallam If you had to conduct 
this business, how would you start 5 
lady cicely He’d call on the counsel for 
the prosecution, wouldnt you, Howard 5 
sir Howard But there is no counsel for the 
prosecution, Cicely 

lady cicely Oh yes there is I’m counsel 
for the prosecution You mustnt let Sir 
Howard make a speech, Captain Kearney 
his doctors have positively forbidden any¬ 
thing of that sort Will you begin with me 5 
kearnev By your leave, Lady Waynflete, 

I think I will just begin with myself Sailor 
fashion wall do as well here as lawyer fashion 
lady cicely Ever so much better, dear j 
Captain Kearney [Silence Kearney composes 
himself to speak She breaks out again ] You 
look so nice as a judge 1 
A general smile Dnnf water splutters into a 
half suppressed laugh 

redbrook [in aferce whisper] Shut up, you 
fool, will you 5 [Again he pushes him back with 
a furtive hcL] 

sir Howard [remonstrating] Cicely' 1 
kearney [grimly keeping his countenance] 
Your ladyship’s cawmpliments will be m 
order at a later stage Captain Brassbound 
the position is this My ship, the Umted 
States cruiser Santiago, was spoken off 


S2j 

Mogador lahst Thursday by the yacht Red- 
gauntlet The owner of the aforesaid y acht, 
who is not present through having sprained 
his ahnkle, gave me sertn information In 
cawnsequenee of that information the San¬ 
tiago made the tv enty knots to Mogador 
Harbor inside of fifty-seven minutes Before 
noon next day' a messenger of mine gave 
the Cadi of the district sertn information 
In cawnsequenee of that information the 
Cadi stimulated himself to some ten knots 
an hour, and lodged you and y'our men m 
Mogador jail at my disposal The Cadi then 
went back to his mountain fahstnesses, so 
w r e shall not have the pleasure of his com¬ 
pany here today Do you follow me so far’ 
brassbound Yes I know what you did and 
what the Cadi did The point is, w hy did y ou 
do it 5 

kearney With doo patience we shall come 
to that presently Mr Rahnkin wall you 
kindly take up the parable 5 
rankin On the very day that Sir Howard 
and Lady Cicely started on their excursion 
I was applied to for medicine by a follow er 
of the Sheikh Sidi el Assif He told me I 
should never see Sir Howrrd again, because 
his master knew he was a Christian and would 
take him out of the hands of Captain Brass- 
bound I hurried on board the yacht and told 
the owner to scour the coast for a gunboat 
or cruiser to come into the harbor and put 
persuasion on the authorities [-Sir Ilonard 
turns and looks at Rankin with a sudden doubt 
of his integrity as a nntness] 

kearney But I understood from our chahp- 
lam that you reported Captain Brassbound 
as m league with the Sheikh to deliver Sir 
Howard up to him 

rankin That w as my first hasty conclusion, 
Captain Kearney But it appears that the 
compact between them was that Captain 
Brassbound should escort travellers under 
the Sheikh’s protection at a certain payment 
per head, provided none of them were Chris¬ 
tians As I understand it, he tried to smuggle 
Sir Howrrd through under this compact, and 
the Sheikh found him out 
drinkwater Rawt, gavner Thetsjestah 
ltwors The Kepn— 

redbrook [again suppressing him] Shut up, 
you fool, I tell you 

sir Howard [to Ranhn] May' I ask have 
you had any conversation with Lady Cicely 
on this subject 5 
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rankin [naively] Yes [Sir Howard grunts 
emphatically, as who should say "I thought so ” 
Rankin continues, addressing the court ] May 
I say how sorry I am that there are so few 
chairs, Captain and gentlemen 
kearney [with genial American courtesy] Oh, 
thats all right, Mr Rahnkm Well, I see no 
harm so far its human fawlly, but not human 
crime Now the counsel for the prosecution 
can proceed to prosecute The floor is yours. 
Lady Waynflete 

lady cicely [ nsmg ] I can only tell you the 
exact truth— 

drinkwater [involuntarily] Naow, downt do 
thet, hdy— 

redbrook [as before ] Shut up, you fool, 
will you 

lady cicely We had a most dehghtful trip 
m the hills, and Captain Brassbound’s men 
could not have been nicer—I must say that 
for them—until we saw a tribe of Arabs— 
such nice looking men 1 —and then the poor 
things were frightened 
kearney The Arabs'* 
lady cicely No Arabs are never frightened 
The escort, of course escorts are always 
frightened I wanted to speak to the Arab 
chief, but Captain Brassbound cruelly shot 
his horse, and the chief shot the Count, and 
then— 

kearney The Count 1 What Count ' 1 
lady cicely Marzo Thats Marzo [ pointing 
to Marzo, who grins and touches his forehead] 
kearney [slightly overwhelmed by the un¬ 
expected profusion of incident and character in 
her story] Well, what happened then? 

lady cicely Then the escort ran away— 
all escorts do—and dragged me into the 
castle, which you really ought to make them 
clean and whitewash thoroughly. Captain 
Kearney Then Captain Brassbound and Sir 
Howard turned put to be related to one 
another [Sensation], and then of course there 
was a quarrel The Hallams always quarrel 
sir Howard [rising to protest] Cicely* Cap¬ 
tain Kearney this man told me— 

lady cicely [swiftly interrupting him ] You 
mustnt say what people told you it’s not 
evidence [&r Howard chokes with indignation] 
kearney [calmly] Allow the lady to 
pro-ceed, Sir Hoy ard Hallam 

sir Howard [recovering his self-control with 
a gulp, and resuming his seat] I beg your par¬ 
don, Captain Kearney 
lady cicely Then Sick came 


kearney Sidney’ Who was Sidney? 

LADY cicely No, Sick The Sheikh Sidi el 
Assif A noble creature, with such a fine face’ 
He fell m love with me at first sight— 
sir Howard [remonstrating] Cicelj ’ 
lady cicely He did you know he did You 
told me to tell the exact truth 

kearney I can readily beheve it, madam 
Proceed 

LADY cicely Well, that put the poor fellow 
into a most cruel dilemma You see, he could 
claim to carry off Sir Howard, because Sir 
Howard is a Christian But as I am only a 
woman, he had no claim to me 

kearney [somewhat sternly, suspecting Lady 
Cicely of aristocratic atheism] But you are a 
Christian woman 

lady cicely No the Arabs dont count 
women They dont beheve we have any souls 
rankin That is true, Captain the poor 
benighted creatures' 

lady cicely Well, what was he to do? He 
wasnt in love with Sir Howard, and he was 
in love with me So he naturally offered to 
swop Sir Howard for me Dont you think 
that was nice of him, Captain Kearney? 

kearney I should have done the same 
myself, Lady Waynflete Proceed 
lady cicely Captain Brassbound, I must 
say, was nobleness itself, in spite of the 
quarrel between himself and Sir Howard 
He refused to give up either of us, and was 
on the point of fighting for us when m came 
the Cadi with your most amusing and de¬ 
hghtful letter, captain, and bundled us all 
back to Mogador after calling my poor Sidi 
the most dreadful names, and putting all the 
blame on Captain Brassbound So here we 
are Now, Howard, isnt that the exact truth, 
every word of it? 

sir Howard It is the truth, Cicely, and 
nothing but the truth But the English law 
requires a witness to tell the whole truth 
lady cicely What nonsense' As if any¬ 
body ever knew the whole truth about any¬ 
thing' [Sitting down, much hurt and discouraged] 
I’m sorry you wish Captain Kearney to 
understand that I am an untruthful witness 

SIR HOWARD No but- 

LADY cicely Very well, then please dont 
say things that convey that impression 
kearney But Sir Howard told me yester¬ 
day that Captain Brassbound threatened to 
sell him into slavery 

lady cicely [springing up again] Did Sir 
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Howard tell you the things he said about i 
Captain Brassbound’s mother- 1 [Renewed sen- J 
safton] I told you they quarrelled, Captain 
Kearney I said so, didnt P 
redbrook [crisply] Distinctly [ Drinkwater 
opens his mouth to corroborate ] Shut up, you 
fool 

lady cicely Of course I did Now, Captain 
Kearney, do y o u want me—does Sir Howard 
want me—does anybody want me to go into 
the details of that shocking family quarrel- 1 
Am I to stand here in the absence of any 
individual of my own sex and repeat the 
language of two angry men- 1 

kearney [rising impressively ] The United 
States navy will have no hahnd m offering 
any violence to the pure instincts of woman¬ 
hood Lady Waynflete I thahnk you for the 
delicacy with which you have given your 
evidence [Lady Cicely beams on him gratefully 
and sits down triumphant ] Captain Brass- 
bound I shall not hold you respawnsible for 
what you may have said when the Enghsh 
bench addressed you m the language of the 
Enghsh forecastle—[Sir Howard ts about to 
protest] No, Sir Howard Hallam, excuse m e 
In moments of pahssion I have called a man 
that myself We are all glahd to find real 
flesh and blood beneath the ermine of the 
judge We will now drop a subject that 
should never have been broached m a lady’s 
presence [He resumes his seat, and adds, in a 
businesslike tone ] Is there anything further 
before we release these men ? 

bluejacket There are some dawcuments 
handed over by the Cadi, sir He reckoned 
they were sort of magic spells The chahplain 
ordered them to be reported to you and 
burnt, with your leave, sir 
kearney What are they- 1 
bluejacket [reading from a list] Four books, 
tom and dirty, made up of separate numbers, 
value each wawn penny, and entitled Sweeny 
Todd, the Demon Barber of London, the 
Skeleton Horseman— 

drinkwater [rushing forward in painful 
alarm and anxiety] It’s maw lawbrary, gavner 
Downt burn em 

kearney Youll be better without that 
sort of reading, my man 

drinkwater [m intense distress, appealing 
to Lady Cicely] Downt let em burn em, lidy 
They dassent if you horder em not to [With 
desperate eloquence] Yer dunno wot them 
books is to me They took me aht of the saw- 


did reeyelhties of the Worterleoo Rond 
They formed maw mawnd thej shaowed 
me sathink awgher than the squalor of a 
corster’s lawf— 

redbrook [collaring him] Oh shut up, you 
fool Get out Hold your ton— 

drinkwater [frantically breaking from him] 
Lidy, hdy sy a word for me E\ a feelin an t 
[Tits tears choke him he clasps his hands in 
dumb entreaty] 

lady cicely [touched] Dont burn his books, 
Captain Let me give them back to him 
kearney The books will be handed o\ er to 
the lady 

drinkwater [in a small voice] Thenkyer, 
hdy [He retires among his comrades, snivelling 
subduedly] 

redbrook [aside to him as he passes] You 
silly ass, you [Drinkwater sniffs and does not 
reply] 

kearney I suppose you and jour men 
accept this lady’s account of nhat passed, 
Captain Brassbound 

brassbound [gloomily] Yes It is true—as 
far as it goes 

kearney [impatiently] Do you wannt it to 
go any further- 1 

marzo She leave out something Arab 
shoot me She nurse me She cure me 
kearney And who are you, pray- 1 
marzo [seized with a sanctimonious desire to 
demonstrate his higher nature] Only dam thief 
Dam liar Dam rascal She no lady 
Johnson [revolted by the seeming insult to the 
English peerage from a low Italian] What- 1 
Whats that you say- 1 

marzo No lady nurse dam rascal Only 
saint She saint She get me to heai en—get 
us all to heaven We do what we like now 
lady cicely Indeed j-ou will do nothing of 
the sort, Marzo, unless j-ou like to behave 
yourself very nicely indeed What hour did 
you say we were to lunch at, Captain 
Kearney- 1 

kearney You recall me to my dootj, 
Lady Waynflete My barge will be readj- to 
take off you and Sir How ard to the Santiago 
at one o’clawk [He mes] Captain Brass- 
bound this innquery has elicited no reason 
why I should detain you or jour men I 
advise j-ou to ahet as escort in future to 
heathens exclusively Mr Rahnkin I thanlik 
you in the name of the United States for the 
hospitahlity you have extended to us today, 
and I invite you to accompany me bahek to 
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my ship with a view to lunch at half-past-one 
Gentlemen we mil wait on the governor of 
the gaol on our w ay to the harbor [He goes 
out, following his officers, and followed by the 
bluejackets and the petty officer ] 

SIR HOWARD [to Lady Cicely ] Cicely m the 
course of my professional career I have met 
with unscrupulous witnesses, and, I am sorry 
to say, unscrupulous counsel also But the 
combination of unscrupulous witness and un¬ 
scrupulous counsel I have met today has 
taken away my breath You have made me 
your accomplice m defeating justice 

lvdY'Cicely Yes amt you glad it’s been 
defeated for once ? [She takes his arm to go out 
with him] Captain Brassbound I will come 
back to say goodbye before I go [He nods 
gloomily She goes out with Sir Howard, follow¬ 
ing the Captain and his staff] 

rankin [running to Brassbound and taking 
both his hands] I’m right glad yere cleared 
I’ll come back and have a crack with ye when 
yon lunch is over God bless ye [He goes out 
quickly] 

Brassbound and his men, left by themselves in 
the room, free and unobserved , go straight out of 
their senses They laugh, they dance, they em¬ 
brace one another, they set to partners and waltz 
clumsily, they shake hands repeatedly and maud- 
linly Three only retain some sort of self-posses¬ 
sion Marzo, proud of having successfully thrust 
himself into a leading part in the recent proceed¬ 
ings and made a dramatic speech, inflates his 
chest, curls his scanty moustache, and throws 
himself into a swaggering pose, chin up and j 
right foot forward, despising the emotional 
English barbarians around him Brassbound’s I 
eyes and the worlang of his mouth shew that he 
is infected with the general excitement, but he | 
bridles himself savagely Redbrook, trained to 
affect indifference, gnns cynically, winks at 
Brassbound, and finally relieves himself by as¬ 
suming the character of a circus ringmaster, 
flourishing an imaginary whip and egging on the 
rest to wilder exertions A climax is reached 
when Dnnkwater, let loose without a stain on his 
character for the second time, is rapt by belief in 
his star into an ecstasy in which, scorning all 
partnership, he becomes as it were a whirling der¬ 
vish, and executes so miraculous a clog dance 
that the others gradually cease their slower antics 
to stare at him 

brassbound [tearing off his hat and striding 
forward as Dnnkwater collapses, exhausted, and 
is picked up by Redbrook] Now to get rid of 


this respectable clobber and feel like a man 
again Stand by, all hands, to jump on the 
captain’s tall hat [He puts the hat donn and 
prepares to jump on it The effect is startling, and 
takes him completely aback His followers, far 
from appreciating his iconoclasm, are shocked 
into scandalized sobriety, except Redbrook, who 
is intensely tickled by their prudery] 

DRiNKWATER Naow, look eah, kepn that 
ynt rawt Dror a lav n somewhere 

JOHNSON I say nothin agen a bit of fun, 
Capn, but lets be gentlemen 
redbrook I suggest to you, Brassbound, 
that the clobber belongs to -Lady Sis Amt 
you going to give it back to her ? 

brassbound [picking up the hat and brushing 
the dust off it anxiously] Thats true I’m a fool 
All the same, she shall not see me again like 
this [He pulls off the coat and waistcoat to¬ 
gether] Does any man here know how to fold 
up this sort of thing properly'' 
redbrook Allow me, governor [He takes 
the coat and waistcoat to the table, and folds 
them up ] 

brassbound [loosening his collar and the front 
of his shirt ] Brandyfaced Jack youre looking 
at these studs I know whats m your mind 
drinkwater [indignantly] Naow yer downt 
nort a bit on it Wots in maw mawnd is secn- 
favvce, seolf-secnfawce 

brassbound If one brass pm of that lady’s 
property is missing, I’ll hang you with my 
own hands at the gaff of the Thanksgiving— 
and would, if she were lying under the guns 
of all the fleets m Europe [He pulls off the 
shirt and stands in his blue jersey, with his hair 
ruffled He passes his hand through it and ex¬ 
claims] Now I am half a man, at any rate 
redbrook A horrible combination, gover¬ 
nor churchwarden from the v aist dow n, and 
the rest pirate Lady Sis wont speak to you 
m it 

brassbound I’ll change altogether [He 
leaves the room to get his own trousers] 

redbrook [softly] Look here, Jolmson, and 
gents generally [They gather about him] 
Spose she takes him back to England 1 

marzo [trying to repeat his success] Im' Im 
only dam pirate She saint, I tell you—no 
take any man nowhere 

Johnson [severely] Dont you be a ignorant 
and immoral foreigner [The rebuke is well re- 
i ceived, and Marzo is hustled into the background 
and extinguished] She wont take him for 
| harm, but she might take him for good And 
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then where should we be 5, 

drinkwater Brarsbahnd ynt the ownly 
kepn m the world Wot mikes a kepn is brines 
an knollidge o lawf It ynt thet thers naow 
sitch pusson its thet you dunno where to look 
fr him [The implication that he is such a person 
is so intolerable that they receive it with a pro¬ 
longed burst of booing] 

brassbound [returning in his onm clothes, get¬ 
ting into his jacket as he comes] Stand by, all 
[They start asunder guiltily, and wait for orders ] 
Redbrook you pack that clobber m the 
lady’s portmanteau, and put it aboard the 
yacht for her Johnson you take all hands 
aboard the Thanksgiving, look through the 
stores, weigh anchor, and make all ready for 
sea Then send Jack to wait for me at the slip 
with a boat, and give me a gunfire for a 
signal Lose no time 

Johnson Ay, ay, sir All aboard, mates 
all Ay, ay [They rush out tumultuously ] 
When they are gone, Brassbound sits down at 
the end of the table, with his elbows on it and his 
head on his fists, gloomily thinking Then he 
takes from the breast pocket of his jacket a 
leather case, from which he extracts a scrappy 
packet of dtrty letters and newspaper cuttings 
These he throws on the table Next comes a photo¬ 
graph in a cheap frame He throws it down un- 
tenderly beside the papers, then folds his arms, 
and is looking at it with gnm distaste when Lady 
Cicely enters His back is towards her, and he 
does not hear her Perceiving this, she shuts the 
door loudly enough to attract attention He starts 
up 

lady cicely [coming to the opposite end of the 
table] So youve taken off all my beautiful 
clothes 1 

brassbound Your brother’s, you mean A 
man should wear his own clothes, and a man 
should tell his own lies I’m sorry you had to 
tell mine for me today 

lady cicely Oh, women spend half their 
lives telling little lies foi men, and sometimes 
big ones We’re used to it But mind 1 1 dont 
admit that I told any today 

brassbound How did you square my 
uncle 5 

lady cicely I dont understand the ex¬ 
pression 

brassbound I mean— 
lady cicely I’m afraid we havnt time to 
go into what you mean before lunch I want 
to speak to you about j oui future May I 5 
brassbound [darkening a little, but politely] 


Sit down [SAc sits down So does he] 
lvdv ciceli What are your plans 5 
brassbound I ha\e no plans You will hear 
a gun fired m the harbor presentlj That 
will mean that the Thanksgiving's anchoi’s 
weighed and that she is w aitmg for her cap¬ 
tain to put out to sea And her captun doesnt 
know now whether to turn her head north or 
south 

lady cicely Why not north for England 5 
brassbound Why not south for the Pole 5 
lady cicely But you must do something 
with yourself 5 

brassbound [settling himself with htsfists and 
elbows weightily on the table and looking straight 
and powerfully at her] Look 3 r ou when jou 
and I first met, I was a man with a purpose 
I stood alone I saddled no fnend, woman 
or man, with that purpose, because it w as 
against law, against religion, against my ow n 
credit and safety But I believ ed in it, and I 
stood alone for it, as a man should stand foi 
his belief, against law and religion as much 
as against wickedness and selfishness What¬ 
ever I may be, I am none of your fairw eather 
sailors thatll do nothing for their creed but 
go to Heaven for it I was ready to go to hell 
for mine Perhaps you dont understand that 
lady cicely Oh bless you, yes It’s so \ cry 
like a certain sort of man 

brassbound I daresay, but Ive not met 
many of that soit Anyhow, that was what I 
was like I dont say I w as happy in it, but I 
wasnt unhappy, because I wasnt drifting 
I was steering a course and had work in hand 
Give a man health and a course to steer, and 
he’ll never stop to trouble about w hether lie's 
happy or not 

lady ciceli Sometimes hew ont ev en stop 
to trouble about whether other people tie 
happy or not 

brassbound I dont deny that nothing 
makes a man so selfish as w oik But I w ts not 
self-seeking it seemed to me that I had put 
justice above self I tell you life meant some¬ 
thing to me then Do you see that dirtj little 
bundle of scraps of paper 5 
lady cicely What are they 5 
brassbound Accounts cut out of news¬ 
papers Speeches made by m} uncle at chari¬ 
table dinners, or sentencing men to death— 
pious, highmmded speeches by a man who 
was to me a thief and a murderer 1 To m} 
mind they were more weighty, more mo¬ 
mentous, better revelations of the wicked 
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ness of law and respectability than the book 
of the prophet Amos "What are they now* 
[He quietly tears the neirspaper cuttings into 
Utile fragments and throws them array, looking 
fixedly at her meanwhile] 

l.dy cicely. Well, thats a comfort, at all 
events 

brassbouxd Yes, but it’s a part of my life 
gone your doing, remember What have I 
left 5 Seehere 1 [he tal es up the letters] theletters 
my uncle wrote to my mother with her 
comments on their cold drawn insolence, 
their treachery and cruelty And the piteous 
letters she wrote to him later on, returned 
unopened Must they go too 5 

lady cicely [uneasily] I cant ask you to 
destroy your mother’s letters 

brassbouxd Why not, now that you have 
taken the meaning out of them' 1 [Hie tears 
them ] Is that a comfort too 5 
lady cicely It’s a little sad. but perhaps 
it is best so 

brassbouxd That lea\ es one rehc her por¬ 
trait [He plucfs the photograph out oftis cheap 
case ] 

lady cicely [?n$ mid curiosity] Oh, let me 
see. [He hands it to her Before she can control 
herself her expression changes to one ofunmis- 
iakeable disappointment and repulsion] 

brassbouxd [mth a single sardonic cachm- 
natiori] Ha' You expected something better 
than that Well, youre right Her face does 
not look well opposite yours 
lady cicely [digressed] I said nothing 
brassbouxd What could you say 5 [He takes 
back the portrait she relinquishes it without a 
word He lools at it, shakes his head, and tales 
it quietly between his finger and thumb to tear it} 
lady cicely [staying hts hand] Oh, not your 
mother’s picture' 

brassbouxd If that were your picture, 
would you like your son to keep it for younger 
and better women to see’ 

lady cicely [releasing his hand] Oh, you 
are dreadful' Tear it, tear iL [She coiers her 
eyes for a moment to shut out the sight] 

brassbouxd [ tearing it quietly ] You killed 
her for me that day m the castle, and I am 
better without her [He throws away the frag¬ 
ments] Now everything is gone You ha\e 
taken the old meamng out of my life, but you 
have put no new meamng into it I can see 
that yon hai e some clue to the world that 
makes all its difficulties easy for you, but I’m 
not clever enough to seize it. Youve lamed 


me by shewing me that I take hfe the \vrone¬ 
way when I’m left to myself 
lady cicely Oh no Why do you say that* 
brassbouxd What else can I say 5 See 
what Ive done' My uncle is no worse a man 
than myself—better, most likely, for he has 
a better head and a higher place Well, I 
took him for a villain out of a storybook Mv 
mother would have opened anybody else’s 
eyes she shut mine I’m a stupider man than 
Brandyfaced Jack even, for he got his ro¬ 
mantic nonsense out of his penny numbers 
and such hke trash, but I got just the same 
nonsense out of hfe and experience [Shaking 
his head] It was vulgar—vulgar I see that 
now, for youve opened my eyes to the past; 
but what good is that for the future' 1 What 
am I to do 5 Where am I to go’ 
lady cicely It’s quite simple Do what¬ 
ever you like Thats what I always do 
brassbouxd That answer is no good to me 
What I hke is to have something to do, and 
I have nothing You might as well talk hke 
the missionary and tell me to do my duty 
lady cicely [ quickly ] Oh no thank you 1% e 
had quite enough of your duty, and How ard’s 
duty Where would you both be now if I’d 
let you do it 5 

brassbouxd We’d have been somewhere, 
at all ei ents It seems to me that now I am 
nowhere 

lady cicely. But amt you coming back to 
England with us 5 

brassbouxd What for 5 
lady cicely Why, to make the most of 
your opportunities 

brassbouxd What opportunities 5 
lady cicely Dont you understand that 
when you are the nephew of a great bigwig, 
and have influential connexions, and good 
friends among them, lots of things can be 
done for you that are never done for ordinary 
ship captains 5 

brassbouxd Ah, but I’m not an aristocrat, 
you see And hke most poor men, I’m proud 
I dont like being patronized 

lady cicely What is the use of saying that 5 
In my world, which is now your world—our 
world—getting patronage is the whole art 
of hfe A man cant have a career without it 
brassbouxd In my world a man can nan- 
gate a ship and get his living by it 

lady cicely Oh, I see youre one of the 
Id ealis ts—the Impossibihsts' We have them, 
too, occasionally, m our world There’s only 
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one thing to be done with them 
brassbound Whats that? 
lady ciceia Marry them straight off to 
some girl with enough money for them, and 
plenty of sentiment Thats their fate 
brassbound Youve spoiled even that 
chance for me Do you think I could look at 
any ordinary woman after you? You seem 
to be able to make me do pretty tv ell what 
you like, but you cant make me marry any¬ 
body but 3 ourself 

lady cicely Do you know, Captain Pa- 
quito, that Ive married no less than seven¬ 
teen men [ Brassbound stares ] to other women 
And they all opened the subject by saying 
that they w ould never marry anybody but me 
brassbound Then I shall be the first man 
you ever found to stand to his word 
lady cicely [pari pleased, part amused, part 
sympathetic ] Do you really want a wife? 

brassbound I want a commander Dont 
undervalue me I am a good man when I have 
a good leader I have courage I have deter¬ 
mination I’m not a dnnker I can command 
a schooner and a shore party if I cant com¬ 
mand a ship or an army When work is put 
upon me, I turn neither to save my hfe nor 
to fill my pocket Gordon trusted me, and he 
never regretted it If you trust me, you shant 
regret it All the same, theres something 
wanting m me I suppose I’m stupid 
lady cicely Oh, youre not stupid 
brassbound Yes I am Since you saw me 
for the first time m that garden, youve heard 
me say nothing clever And Ive heard you 
say nothing that didnt make me laugh, or 
make me feel friendly, as well as telhng me 
what to think and what to do Thats what 
I mean by real cleverness Well, I havnt got 
it I can give an order when I know what 
order to give I can make men obey it, willing 
or unwilling But I’m stupid, I tell you 
stupid When theres no Gordon to command 
me, I cant think of what to do Left to my¬ 
self, Ive become half a brigand I can kick 
that little gutterscrub Dnnkwater, but I find 
myself doing what he puts into my head be¬ 
cause I cant think of anything else When you 
came, I took your orders as naturally as I 
took Gordon’s, though I httle thought my 
next commander would be a w oman I want 
to take service under you And theres no w ay 
m which that can be done except marrying 
you Will you let me do it? 
lady cicely I’m afraid you dont quite 


know how odd a match it would be for me 
according to the ideas of English society 
brassbound I care nothing about English 
society let it mind its own business 
lady cicely [ rising, a little alarmed ] Captain 
Paquito I am not m love with 3 ou 

brassbound [also rising, Tilth his gaze still 
steadfastly on her ] I didnt suppose 3 ou w ere 
the commander is not usually m love with 
his subordinate 

lady cicely Nor the subordinate with the 
commander 

brassbound [assenting firmly] Nor the sub¬ 
ordinate with the commander 

lady cicely [learningfor the first time in her 
life what terror is, as she finds that he is uncon¬ 
sciously mesmerizing her] Oh, you are danger¬ 
ous' 

brassbound Come are you m love with 
anybody else? Thats the question 
lady cicely [shaking her head] I hav e never 
been m love with any real person, and I 
never shall How could I manage people if 
I had that mad httle bit of self left in me? 
Thats my secret 

brassbound Then throw awaj the last bit 
of self Marry me 

lady cicely [vainly struggling to recall her 
wandering will] Must I? 

brassbound There is no must You can I 
ask you to My fate depends on it 
lady cicely It’s frightful, for I dont mean 
to—dont wish to 

BRASSBOUND But J OU Wall 
lady cicely [quite lost, slowly stretches out 
her hand to give it to him] I— [Gunfire from the 
Thanksgiving His eyes dilate It wakes her from 
her trance] What is that? 

brassbound It is farew ell Rescue for you 
—safety, freedom' You were made to be 
something better than the wife of Black 
Paquito [He kneels and takes her hands] You 
can do no more for me now I hav e blundered 
somehow on the secret of command at last 
[he kisses her hands] thanks for that, and for 
a man’s power and purpose restored and 
righted And farewell, farewell, farew ell 
lady cicely [in a strange ecstasy, holding his 
hands as he rises] Oh, farewell With my 
heart’s deepest feeling, farewell, farew ell 
brassbound With mj heart’s noblest honor 
and triumph, farewell [He turns and flies] 
lady cicely How glorious' how glorious' 
And what an escape' 

THE END 
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MAN AND SUPERMAN 

A COMEDY AND A PHILOSOPHY (1901-3) 


ACT I 

Roebuck Ramsden is in his study, opening the 
morning's letters The study, handsomely and 
solidly furnished, proclaims the man of means 
Not a speck of dust is visible it is clear that 
there are at least two housemaids and a parlor¬ 
maid downstairs, and a housekeeper upstairs mho 
does not let them spare elbom-grease Even the 
top of Roebuck’s head is polished on a sunshiny 
day he could-heliograph his orders to distant 
camps by merely nodding In no other respect, 
however, does he suggest the military man It is 
in active civil life that men get his broad air of 
importance, his dignified expectation of deference, 
his determinate mouth disarmed and refined 
since the hour of his success by the withdrawal 
of opposition and the concession of comfort and 
precedence and power He is more than a highly 
respectable man he is marked out as a president 
of highly respectable men, a chairman among 
directors, an alderman among councillors, a 
mayor among aldermen Four tufts of iron-grey 
hair, which mill soon be as white as isinglass, 
and are in other respects not at all unlike it, 
grow in two symmetrical pairs above his ears 
and at the angles of his spreading jams He 
wears a black frock coat, a white waistcoat (it is 
bright spring weather), and trousers, neither 
black nor perceptibly blue, of one of those indefi¬ 
nitely mixed hues which the modern clothier has 
produced to harmonize with the religions of 
respectable men He has not been out of doors 
yet today, so he still wears his slippers, his boots 
being ready for him on the hearthrug Surmising 
that he has no valet, and seeing that he has no 
secretary with a shorthand notebook and a type¬ 
writer, one meditates on how little our great 
burgess domesticity has been disturbed by new 
fasJnons and methods, or by the enterprise of the 
railway and hotel companies which sell you a 
Saturday to Monday of life at Folkestone as a 
real gentleman for two guineas, first class fares 
both ways included 

How old is Roebuck 8 The question is import¬ 
ant on the threshold of a drama of ideas , for 
under such circumstances everything depends on 
whether his adolescence belonged to the sixties or 
to the eighties He was bom, as a matter of fact, 


m 1839, and was a Unitarian and Free Trader 
from his boyhood, and an Evolutionist from the 
publication of the Origin of Species Consequently 
he has always classed himself as an advanced 
thinker and fearlessly outspoken reformer 
Sitting at his writing table, he has on his right 
the windows giving on Portland Place Through 
these, as through a proscenium, the curious 
spectator may contemplate his profile as well as 
the blinds will permit On his left is the inner 
wall, with a stately bookcase, and the door not 
quite in the middle, but somewhat further from 
him Against the wall opposite him are two busts 
on pillars one, to his left, of John Bright, the 
other, to his right, of Mr Herbert Spencer 
Between them hang an engraved portrait of 
Richard Cobden, enlarged photographs of Mar- 
tineau, Huxley, and George Eliot, autotypes of 
allegories by Mr G F Watts (for Roebuck 
believes in the fine arts with all the earnestness 
of a man who does not understand them), and an 
impression of Dupont’s engraving ofDelaroche’s 
Beaux Arts hemicycle, representing the great men 
of all ages On the wall behind him, above the 
mantelshelf, is a family portrait of impenetrable 
obscurity 

A chair stands near the writing table for the 
convenience of business visitors Two other ckairs 
are against the wall between the busts 

A parlormaid enters with a visitor’s card 
Roebuck takes it, and nods, pleased Evidently a 
welcome caller 

ramsden Shew him in 
The parlormaid goes out and returns with the 
visitor 

the maid Mr Robinson 
Mr Robinson is really an uncommonly nice 
looking young fellow He must, one thinks, be 
the jeune premier, for it is not in reason to 
suppose that a second such attractive male figure 
should appear in one story, The slim, shapely 
frame, the elegant suit of new mourning, the 
small head and regular features, the pretty little 
moustache, the frank clear eyes, the wholesome 
bloom on the youthful complexion, the well 
brushed glossy hair, not curly, but of fine texture 
and good dark color, the arch of good nature in 
the eyebrows, the erect forehead and neatly 
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pointed chin, all announce the man mho mil love 
and suffer later on And that he mil not do so 
without sympathy is guaranteed by an engaging 
sincerity and eager modest serviceableness which 
stamp him as a man of amiable nature The 
moment he appears, Ramsden’sface expands into 
fatherly liking and welcome, an expression which 
drops into one of decorous grief as the young 
man approaches him with sorrow tn his face as 
well as tn hts black clothes Ramsden seems to 
/mow the nature of the bereavement As the 
vtsilor advances silently to the writing table, the 
old man rises and shakes hts hand across it 
mthoul a word a long, affectionate shake which 
tells the story of a recent sorrow common to both 
ramsden [concluding the handshake andcheer- 
mg up] Well, well, Octavius, it’s the common 
lot We must all face it some day Sit down 
Octavius takes the visitor’s chair Ramsden 
replaces himself tn his own 
octavius Yes we must face it, Mr Rams¬ 
den But I owed him a great deal He did 
everything for me that my father could have 
done if he had lived 

ramsden He had no son of his own, you 
see 

octavius But he had daughters, and yet 
he was as good to my sister as to me And his 
death was so sudden' I always intended to 
thank him—to let him know that I had not 
taken all his care of me as a matter of course, 
as any boy takes his father’s care But I 
waited for an opportunity, and now he is 
dead—dropped without a moment’s warn¬ 
ing He will never know what I felt [He takes 
out his handkerchief and cries unaffectedly] 
ramsden How do we know that, Octavius' 1 
He may know it we cannot tell Come'dont 
grieve [ Octavius masters himself and puts up 
his handkerchief] Thats right Now let me 
tell you something to console you The last 
time I saw him—it w as m this very room— 
he said to me “Tavy is a generous lad and 
the soul of honor, and when I see how' little 
consideration other men get from their sons, 
I realize how much better than a son he’s 
been to me ” There' Doesnt that do you 
good ? 

octavius Mr Ramsden he used to say to 
me that he had met only one man m the 
world who was the soul of honor, and that 
was Roebuck Ramsden 

ramsden Oh, that was his partiality we 
were very old friends, you know But there 
was something else he used to say about you 


I wonder whether I ought to tell y ou or not 1 
octavius You know best 
ramsden It was something about his 
daughter 

octavius [eagerly] About Ann' Oh, do tell 
me that, Mr Ramsden 

ramsden Well, he said he was glad, after 
all, you were not his son, because he thought 
that someday Annie and jou— [Ociauus 
blushes vividly] Well, perhaps I shouldnt 
have told you But he was m earnest 

octavius Oh, if onlj I thought I had a 
chance' You know, Mr Ramsden, I dont care 
about money or about what people call 
position, and I cant bring mjself to take in 
interest m the business of struggling for 
them Well, Ann has a most exquisite nature, 
but she is so accustomed to be m the thick 
of that sort of thing that she thinks a man’s 
character incomplete if he is not ambitious 
She knows that if she married me she would 
have to reason herself out of being ashamed 
of me for not being a big success of some 
kind 

ramsden [getting up and planting himself 
mth his back to the f replace] Nonsense, my 
boy, nonsense' Youre too modest What does 
she know about the real value of men at her 
age ? [More seriously] Besides, she’s a wonder¬ 
fully dutiful girl Her father’s wish would 
be sacred to her Do you know that since 
she grew up to years of discretion, I don’t 
believe she has ever once given her ow n w ish 
as a reason for doing anything or not doing 
it It’s always 'Tather wishes me to ” or 
“Mother wouldnt like it ” It’s really almost 
a fault m her I have often told her she must 
learn to think for herself 
octavius [shaking his head] I eouldnt ask 
her to marry me because her father wished 
it, Mr Ramsden 

ramsden Well, perhaps not No of course 
not I see that No you certain!) eouldnt 
But when you win her on your own merits, 
it will be a great happiness to her to fulfil 
her father’s desire as well as her own Eh 5 
Come' youll ask her, wont jou ? 

octavius [with sad gaiety] At all e\ ents I 
promise you I shall nev er ask anv one else 
ramsden Oh, you shant need to She’ll 
accept you, my boy—although [here he sud¬ 
denly becomes very serious indeed] } ou hu.e 
one great drawback 

octavius [anxiously] What drawback is 
that, Mr Ramsden' I should rather say 
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which of my many drawbacks' 1 

ramsden I’ll tell you, Octavius [He takes 
from the table a bool bound m red cloth ] I have 
m my hand a copy of the most infamous, the 
most scandalous, the most mischievous, the 
most blackguaidly book that ever escaped 
burning at the hands of the common hang¬ 
man I have not read it I would not soil my 
mind with such filth, but I have read what 
the papers say ofit The title is quite enough 
for me [He reads it] The Revolutionist’s 
Handbook and Pocket Companion By John 
Tanner, M I R C , Member of the Idle Rich 
Class 

Octavius [smiling] But Jack— 
ramsden [testily] For goodness’ sake, dont 
call him Jack under my roof [he throws the 
bool violently down on the table Then, somewhat 
relieved, he comes past the table to Octavius, 
and addresses him at close quarters with impres¬ 
sive gravity ] Now, Octavius, I know that my 
dead friend was right when he said you were 
a generous lad I know that this man was your 
schoolfellow, and that you feel bound to stand 
by him because there was a boyish friend¬ 
ship between you But I ask you to consider 
the altered circumstances You were treated 
as a son m my friend’s house You lived there, 
and your friends could not be turned from 
the door This man Tanner was m and out 
there on your account almost from his child¬ 
hood He addresses Annie by her Christian 
name as freely as you do Well, while her 
father was alive, that was her father’s 
business, not mine This man Tanner was 
only a boy to him his opimons were some¬ 
thing to be laughed at, like a man’s hat on a 
child’s head But now Tanner is a grown man 
and Annie a grown woman And her father 
is gone We dont as yet know the exact terms 
of his will, but he often talked it over with 
me, and I have no more doubt than I have 
that youre sitting there that the will appoints 
me Annie’s trustee and guardian [Forcibly] 
Now I tell you, once for all, I cant and I 
wont have Annie placed m such a position 
that she must, out of regard for you, suffer 
the intimacy of this fellow Tanner It’s not 
fair it’s not right it’s not kind What are 
you going to do about it? 

octavius But Ann herself has told Jack 
that whatever his opinions are, he will always 
be welcome because he knew her dear father 
ramsden [out of patience] That girl’s mad 
about her duty to her parents [He starts off 


like a goaded ox in the direction of John Bright, 
m whose expression there is no sympathy for 
him As he speaks he fumes down to Herbert 
Spencer, who receives him still more coldly] 
Excuse me, Octavius, but there are limits to 
social toleration You know that I am not a 
bigoted or prejudiced man You know that 
I am plain Roebuck Ramsden when other 
men who have done less have got handles 
to their names, because I have stood for 
equality and liberty of conscience while they 
were truckling to the Church and to the 
aristocracy Whitefield and I lost chance 
after chance through our advanced opinions 
But I draw the line at Anarchism and Free 
Love and that sort of thing If I am to be 
Annie’s guardian, she will have to learn that 
she has a duty to me I wont have it I will 
not have it She must forbid John Tanner the 
house, and so must you 
The parlormaid returns 
octavius But— 

ramsden [calling his attention to the servant] 
Ssh' Well? 

the maid Mr Tanner -wishes to see you, 
sir 

ramsden Mr Tanner' 
octavius Jack' 

ramsden How dare Mr Tanner call on me' 
Say I cannot see him 
octavius [Aurf] I am sorry you are turning 
my friend from your door hhe that 

the maid [calmly] He’s not at the door, sir 
He’s upstairs in the drawing room with Miss 
Ramsden He came with Mis Whitefield and 
Miss Ann and Miss Robinson, sir 
Ramsden s feelings are beyond words 
octavius [grinning] Thats very like Jack, 
Mr Ramsden You must see him, even if it’s 
only to turn him out 

ramsden [hammering out his words with 
suppressed fury] Go upstairs and ask Mr 
Tanner to be good enough to step dov n here 
[The parlormaid goes out , and Ramsden returns 
to the fireplace, as to a fortified position] I 
must say that of all the confounded pieces 
of impertinence—well, if these aie Anarchist 
manners, I hope you like them And Annie 
with him' Annie' A— [he chokes] 

octavius Yes thats what surprises me 
He’s so desperately afraid of Ann There 
must be something the matter 

Mr John Tanner suddenly opens the door and 
enters He is too young to be described simply as a 
big man with a beard But it is already plain that 
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middle life mil find him in that category He has 
still some of the slimness ofyouth, but youthful¬ 
ness is not the effect he aims at Jus frocl coat 
mould befit a prime minister, and a certain high 
chested carnage of the shoulders, a lofty pose 
of the head, and the Olympian majesty mth 
which a mane, or rather a huge wisp, of hazel 
colored hair is thrown back from an imposing 
brow, suggest Jupiter rather than Apollo He ts 
prodigiously fluent of speech, restless, excitable 
(mark the snorting nostnl and the restless blue 
eye, just the thiriy-secondth of an inch too wide 
open), possibly a little mad He is carefully 
dressed, not from the vanity that cannot resist 
finery, but from a sense of the importance of 
eieryihtng he does which leads him to make as 
much of paying a call as other men do ofgetting 
mamed or laying a foundation stone A sensitive, 
susceptible, exaggerative, earnest man a megalo¬ 
maniac, who would be lost without a sense of 
humor 

Just at present the sense of humor is in 
abeyance To say that he is excited ts nothing 
all his moods are phases of excitement He ts 
now in the panic-stricken phase, and he walks 
straight up to Ramsden as if with the fixed inten¬ 
tion of shooting him on his own hearthrug But 
what he pulls from his breast pocket is not a 
pistol, but a foolscap document which he thrusts 
under the indignant nose of Ramsden as he 
exclaims 

tanner Ramsden do you know what that 
is? 

ramsden [loftily] No, sir 
tanner It’s a copy of Whitefield’s will 
Ann got it this morning 
ramsden When you say Ann, you mean, 
I presume, Miss Whitefield 
tanner I mean our Ann, your Ann, Tavy’s 
Ann, and now, Heaven help me, my Ann 1 
octavius [i rising, very pale ] What do you 
mean? 

tanner Mean 1 [He holds up the will] Do 
you know who is appointed Ann’s guardian 
by this wall? 

ramsden [coolly) I believe I am 
tanner You' You and I, man I 1 I" I ,,! 
Both of us 1 [He flings the will down on the writ¬ 
ing table) 

ramsden You 1 Impossible 
tanner It’s only too hideously true [He 
throws himself into Octavius’s chair) Ramsden 
get me out of it somehow You dont know 
Ann as well as I do She’ll commit every 
crime a respectable woman can, and she’ll 
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justify every one of them by saving that it 
was the wash of her guardians She’ll put 
everything on us, and we shall have no more 
control over her than a couple of mice ov er a 
cat 

octavius Jack I wash jou wouldnt talk 
like that about Ann 

tanner This chap’s m lov e with her thats 
another complication Well, she 11 either jilt 
him and say I didnt approve of him, or marry 
him and say jou ordered her to I tell jou, 
this is the most staggering blow that has 
ever fallen on a man of my age and tempera¬ 
ment 

ramsden Let me see that will, sir [Hegoes 
to the writing table and picks it up) I cannot 
believe that my old friend Whitefield w ould 
have shewn such a want of confidence m me 
as to associate me with— [Hiscountenance falls 
as he reads) 

tanner It’s all my own doing thats the 
horrible irony of it He told me one daj that 
you were to be Ann’s guardian, and like a 
fool I began arguing with him about the foil) 
of leaving a joung woman under the control 
of an old man with obsolete ideas 
ramsden [stupended] My ideas obsolete ,,,mi 
tanner Totally I had just finished an 
essay called Down with Government bj the 
Greyhaired, and I was full of arguments 
and illustrations I said the proper thing w as 
to combine the experience of an old hand 
with the vitality of a young one Hang me if 
he didnt take me at my word and alter his 
w ill—it’s dated only a fortnight after that con- 
versation—appointing me as joint guardian 
with you 1 

ramsden [pale and determined] I shall refuse 
to act 

tanner Whats the good of that? Iv e been 
refusing all the w ay from Richmond, but Ann 
keeps on saying that of course she’s only an 
orphan, and that she cant expect the people 
who were glad to come to the house m her 
father’s time to trouble much about her now 
Thats the latest game An orphan 1 It’s like 
hearing an ironclad talk about being at the 
mercy of the wind and waves 
octavius This is not fair, Jack She is an 
orphan And j ou ought to stand bj her 
tanner Stand by her’ What dinger is she 
m? She has the law on her side, she h is 
popular sentiment on her side, she his 
plenty of money and no conscience All she 
wants with me is to load up all her moral 
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responsibilities on me and do as sbe likes at 
the expense of my character I cant control 
her, and she can compromise me as much as 
she likes I might as well be her husband 
ramsden You can refuse to accept the 
guardianship / shall certainly refuse to hold 
it jointly with you 

tanner Yes and what will she say to that ' 1 
what do es she say to it? Justthat her father’s 
wishes are sacred to her, and that she shall 
always look up to me as her guardian whether 
I care to face the responsibility or not 
Refuse 1 You might as well refuse to accept 
the embraces of a boa constrictor when once 
it gets round your neck 

octavius This sort of talk is not kind to 
me. Jack 

tanner [rising and going to Octavius to con¬ 
sole him, but still lamenting ] If he wanted a 
young guardian, why didnt he appoint Tavy? 
ramsden Ah ! why indeed? 
octamus I will tell you He sounded me 
about it, but I refused the trust because I 
loved her I had no right to let myself be 
forced on her as a guardian by her father 
He spoke to her about it, and she said I was 
right You know I love her, Mr Ramsden, 
and Jack knows it too If Jack loved a 
woman, I would not compare her to a boa 
constrictor m his presence, however much I 
might dislike her [he sits donm between the busts 
and turns his face to the wall] 

ramsden I do not believe that Whitefield 
was m his right senses when he made that 
will You have admitted that he made it 
under your influence 

tanner You ought to be pretty well 
obliged to me for my influence He leaves 
you two thousand five hundred for your 
trouble He leaves Tavy a dowry for his 
sister and five thousand for himself 

octavius [fos fears flowing afresh ] Oh, I 
cant take it He was too good to us 

tanner You wont get it, my boy, if 
Ramsden upsets the will 

ramsden Ha 1 I see You have got me m a 
cleft stick 

tanner. He leaves me nothing but the 
charge of Ann’s morals, on the ground that 
I have already more money than is good for 
me That shews that he had his wits about 
him, dosen’t it? 

ramsden [ grimly ] I admit that 
octavius [rising and coming from his refuge 
by the wall] Mr Ramsden I think you are 


prejudiced against Jack He is a man of 
honor, and incapable of abusing— 
tanner Dont, Tavy 3 oull make me ill I 
am not a man of honor I am a man struck 
down by a dead hand Tavy 3 -ou must marry 
her after all and take her off my hands And 
I had set my heart on saving you from her 1 
octavius Oh, Jack, you talk of saving me 
from my highest happiness 
tanner Yes, a lifetime of happiness If it 
were only the first half hour’s happiness, 
Tavy, I would buj it for you with my last 
penny But a lifetime of happiness 1 No man 
alive could bear it it would be hell on earth 
ramsden [violently] Stuff sir Talk sense, 
or else go and waste someone else’s tame I 
have something better to do than listen to 
your fooleries [he positively kicks his way to his 
table and resumes his seal] 

tanner You hear him, Tavy 1 Not an idea 
m his head later than eighteensixty We 
cant leave Ann with no other guardian to 
turn to 

ramsden I am proud of your contempt for 
my character and opinions, sir Your own are 
set forth in that book, I believ e 

tanner [eagerly going to the table] What 1 
Youv e got ny book’ What do j'ou think of it? 

ramsden Do you suppose I would read 
such a book, sir? 

tanner Then why did you buy it? 
ramsden I did not buy it, sir It has been 
sent me by some foolish lady who seems to 
admire your views I was about to dispose of 
it when Octavius interrupted me I shall do 
so now, with your permission [He throns the 
book into the waste paper basket with such 
vehemence that Tanner recoils under the impres¬ 
sion that it is being thrown at his head] 

tanner You have no more manners than 
I have myself However, that saves ceremony 
between us [He sits down again] What do you 
intend to do about this wilP 

octavius May I make a suggestion? 
ramsden Certainly, Octavius 
octavius Amt we forgetting that Ann her¬ 
self may have some wishes m this matter? 

ramsden I quite intend that Annie's 
wishes shall be consulted m every reasonable 
way But she is only a w oman, and a young 
and inexperienced woman at that 

tanner Ramsden I begin to pity you 
ramsden [hotly] I dont want to know how 
you feel towards me, Mr Tanner 

tanner. Ann will do just exactly what she 
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likes And whats more, she’ll force us to 
advise her to do it, and she’ll put the blame 
on us if it turns out badly So, as Tavy is 
longing to see her— 

octavius [shyly] I am not, Jack 
tanner You he, Tavy you are So lets 
have her down from the drawing room and 
ask her what she intends us to do Off with 
you, Tavy, and fetch her [ Tavy turns to go] 
And-dont be long, for the strained relations 
between myself and Ramsden will make the 
interval rather painful [Ramsden compresses 
his lips , but saps nothing ] 
octavius Never mind him, Mr Ramsden 
He’s not serious [He goes out ] 

ramsden [very deliberately ] Mr Tanner you 
are the most impudent person I have ever 
met 

tanner [seriously] I know it, Ramsden Yet 
even I cannot wholly conquer shame We 
live m an atmospheie of shame We are 
ashamed of everything that is real about us, 
ashamed of ourselves, of our relatives, of our 
incomes, of our accents, of our opinions, of 
our experience, just as we are ashamed of 
our naked skins Good Lord, my dear Rams¬ 
den, we are ashamed to walk, ashamed to 
ride m an omnibus, ashamed to hire a han¬ 
som instead of keeping a carnage, ashamed 
of keeping one horse instead of two and a 
groom-gardener instead of a coachman and 
footman The more things a man is ashamed 
of, the more respectable he is Why, youre 
ashamed to buy my book, ashamed to read 
it the only thing youre not ashamed of is to 
judge me for it without having read it, and 
even that onl) means that youre ashamed to 
have heterodox opinions Look at the effect 
I produce because my fairy godmother with¬ 
held from me this gift of shame I have every 
possible virtue that a man can have except— 
ramsden I am glad you think so well of 
yourself 

tanner All you mean by that is that you 
think I ought to be ashamed of talking about 
my virtues You dont mean that I havnt got 
them you know perfectly well that I am as 
sober and honest a citizen as yourself, as 
truthful personally, and much more truthful 
politically and morally 

ramsden [touched on his most sensitive point] 
I deny that I will not allow you or any man 
to treat me as if I were a mere member of 
the British public I detest its prejudices, I 
scorn its narrowness, I demand the right to 


think for myself You pose as an advanced 
man Let me tell } ou that I w as an adv anccd 
man before you w ere born 

tanner I knew it w as a long time ago 
ramsden I am as advanced as ev er I u as 
I defy you to prove that I have ever hauled 
down the flag Iammore advanced than ever 
I was I grow more advanced ev erj da) 
tanner More advanced m years, Polonius 
ramsden Polonius' So jou are Hamlet, I 
suppose 

tanner No I am only the most impudent 
person youve ever met Thats your notion of 
a thoroughly bad character When } ou w ant 
to give me a piece of jour mind, jou ask 
)Ourself, as a just and upright man what is 
the worst you can fairly saj of me Tlnef 
liar, forger, adulterer, perjurer, glutton, 
drunkard* Not one of these names fit me 
You have to fall back on mj deficiency in 
shame Well, I admit it I even congratulate 
myself, for if I were ashamed of mj real self, 
I should cut as stupid a figure as an) of the 
rest of you Cultivate a little impudence, 
Ramsden, and you will become quite a 
remarkable man 
ramsden I have no— 
tanner You have no desire for that sort 
of notoriety Bless jou, I knew that answer 
would come as well as I know that a box of 
matches will come out of an automatic 
machine when I put a penny m the slot ) ou 
would be ashamed to say anything else 
The crushing retort for which Ramsden has 
been visibly collecting his forces is lost for ever, 
for at this point Octavius returns mill Miss Ann 
Whitfield and her mother, and Ramsden springs 
up and kurnes to the door to receive them 
Whether Ann is good-loohng or not depends 
upon your taste, also and perhaps chiefly on 
your age and sex To Octavius she is an cnchant- 
ingly beautiful noman, in whose presence (he 
world becomes transfigured and the puny limits 
of individual consciousness are suddenly made 
infinite by a mystic memory of the whole life of 
the race to tis beginnings in the cast, or even bacf 
to the paradise from nhch it fell She ts to him 
the reality of romance, the inner good sense of 
nonsense, ike unveiling of his eyes, the freeing of 
his soul, the abolition of time, place, and circum¬ 
stance, the elhercalicalton of his blood into 
rapturous nvers of the very water of life itself 
the revelation of all the mysteries and the sancti¬ 
fication of all the dogmas To her mother she ts, 
to put it as moderately as possible, nothing what- 
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responsibilities on me and do as she hkes at 
the expense of my character I cant control 
her and she can compromise me as much as 
she likes I might as w ell be her husband 
ramsdex You can refuse to accept the 
guardianship I shall certainly refuse to hold 
it jointly with you 

taxxer Yes and what will she say to that? 
what does she say to it? Just that herfather’s 
wishes are sacred to her and that she shall 
always look up to me as her guardian whether 
I care to face the responsibility or not 
Refuse' You might as well refuse to accept 
the embraces of a boa constrictor when once 
it gets round your neck 

octavius Tins sort of talk is not kind to 
me, Jack 

tiwer [mmg and going to Octavius to con¬ 
sole him, but still lamenting] If he wanted a 
young guardian why didnt he appoint Tavy? 
ramsdex Ah' why indeed? 
octamus I will tell you He sounded me 
about it, but I refused the trust because I 
lo\ ed her I had no right to let myself be 
forced on her as a guardian by her father 
He spoke to her about it, and she said I was 
right You know I love her, Mr Ramsden, 
and Jack knows it too If Jack loved a 
woman, I would not compare her to a boa 
constrictor m his presence howeier much I 
might dislike her [he sits down between the busts 
and turns his face to the trail] 

ramsdex I do not believe that Whitefield 
was m his right senses when he made that 
will You have admitted that he made it 
under your influence 

taxxer You ought to be pretty well 
obliged to me for my influence He leaves 
you two thousand five hundred for your 
trouble He leaves Tavy a dowry for his 
sister and five thousand for himself 

octavius [fas tears fiomng afresh] Oh, I 
cant take it He was too good to us 
taxxer You wont get it, my boy if 
Ramsden upsets the will 

ramsdex Ha' I see You have got me in a 
cleft stick 

taxxer He leaves me nothing but the 
charge of Ann’s morals, on the ground that 
I have already more money than is good for 
me That shews that he had his wits about 
him dosen’t it? 

ramsdex [grimly] I admit that 
Octavius [psing and coming from hts refuge 
by the trail] Mr Ramsden I think you are 


prejudiced against Jack He is a man of 
honor and incapable of abusing— 
taxxer Dont Tavy youll make me ill I 
am not a man of honor I am a man struck 
down by a dead hand Tavy you must marrv 
her after all and take her off my hands And 
I had set my heart on saving you from her' 
Octavius Oh Jack, you talk of saving me 
from my highest happiness 

taxxer Yes, a lifetime of happmess If it 
were only the first half hour’s happiness, 
Tavy, I would buy it for you with my last 
penny But a lifetime of happiness' No man 
ah\ e could bear it it would be hell on earth 
ramsdex [violently] Stuff, sir Talk sense, 
or else go and waste someone else’s time I 
have something better to do than listen to 
your foolenes [hepositively lacks his nay to hts 
table and resumes hts seat] 
taxxer You hear him, Tavy' Not an idea 
in his head later than eighteensixty We 
cant leave Ann with no other guardian to 
turn to 

ramsdex I am proud of your contempt for 
my character and opinions, sir Your on n are 
set forth in that book I believe 
taxxer [eagerly going to the table] What' 
Yom e got my book' What do you think of it? 

ramsdex Do you suppose I would read 
such a book sir? 

taxxer Then why did you buy it? 
ramsdex I did not buy it sir It has been 
sent me by some foohsh lady who seems to 
admire your views I was about to dispose of 
it when Octavius interrupted me I shall do 
so now, with your permission [He throws the 
book into the waste paper basket with such 
vehemence that Tanner recoils under the impres¬ 
sion that it is being thrown at his head] 

taxxer You have no more manners than 
I have myself Howe\ er, that saves ceremony 
between us [He sits down again] What do you 
intend to do about this will? 

octavius May I make a suggestion? 
ramsdex Certainly, Octavius 
octavius Amt we forgetting that Ann her¬ 
self may have some wishes m this matter 1 
ramsdex I quite intend that Annie’s 
wishes shall be consulted in every reasonable 
wav But she is only a woman and a young 
and inexperienced woman at that 

taxxer Ramsden I begin to pity you 
ramsdex [holly] I dont want to know how 
you feel towards me, Mr Tanner 

taxxer Ann will do just exactly what she 
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likes And whats more, she’ll force us to 
advise her to do it, and she’ll put the blame 
on us if it turns out badly So, as Tavy is 
longing to see her— 
octavius [shyly] I am not, Jack 
tanner You lie, Tavy you are So lets 
have her down from the drawing room and 
ask her what she intends us to do Off with 
you, Tavy, and fetch her [Tavy turns to go] 
AncLdont be long, for the strained relations 
between myself and Ramsden will make the 
interval rather painful [Ramsden compresses 
his lips, but says nothing] 

octavius Never mind him, Mr Ramsden 
He’s not serious [He goes out] 
ramsden [very deliberately] Mr Tanner you 
are the most impudent person I have ever 
met 

tanner [seriously] I know it, Ramsden Yet 
even I cannot wholly conquer shame We 
live in an atmospheie of shame We are 
ashamed of everything that is real about us, 
ashamed of ourselves, of our relatives, of our 
incomes, of our accents, of our opinions, of 
our experience, just as we are ashamed of 
our naked skins Good Lord, my dear Rams¬ 
den, we are ashamed to walk, ashamed to 
ride m an omnibus, ashamed to hire a han¬ 
som instead of keeping a carnage, ashamed 
of keeping one horse instead of two and a 
groom-gardener instead of a coachman and 
footman The more things a man is ashamed 
of, the more respectable he is Why, youre 
ashamed to buy my book, ashamed to read 
it the only thing youre not ashamed of is to 
judge me for it without having read it, and 
even that only means that youre ashamed to 
have heterodox opinions Look at the effect 
I produce because my fairy godmother with¬ 
held from me this gift of shame I have every 
possible virtue that a man can have except— 
ramsden I am glad you think so well of 
yourself 

tanner All you mean by that is that you 
think I ought to be ashamed of talking about 
my virtues You dont mean that I havnt got 
them you know perfectly well that I am as 
sober and honest a citizen as yourself, as 
truthful personally, and much more truthful 
politically and morally 

ramsden [touched on kis most sensitive potnt] 
I deny that I will not allow you or any man 
to treat me as if I were a mere member of 
the British public I detest its prejudices, I 
scorn its narrowness, I demand the right to 


think for myself You pose as an advanced 
man Let me tell j ou that I w as an adv anced 
man before you were born 

tanner I knew it was a long time ago 
ramsden I am as advanced as ever I was 
I defy you to prove that I have ever hauled 
down the flag I am more advanced than ever 
I was I grow more advanced every day 
tanner More advanced m years, Polonius 
ramsden Polonius* So you are Hamlet, I 
suppose 

tanner No I am only the most impudent 
person youve ever met Thats your notion of 
a thoroughly bad character When you want 
to give me a piece of your mind, you ask 
yourself, as a just and upright man, what is 
the worst you can fairly say of me Thief, 
liar, forger, adulterer, perjurer, glutton, 
drunkard* Not one of these names fit me 
You have to fall back on my deficiency m 
shame Well, I admit it I even congratulate 
mj self, for if I were ashamed of my real self, 
I should cut as stupid a figure as any of the 
rest of you Cultivate a little impudence, 
Ramsden, and you will become quite a 
remarkable man 
ramsden I have no— 
tanner You have no desire for that sort 
of notoriety Bless you, I knew that answ er 
would come as well as I know that a box of 
matches will come out of an automatic 
machine when I put a penny in the slot you 
would be ashamed to say anything else 
The crushing retort for which Ramsden has 
been visibly collecting his forces is lost for ever, 
for at this point Octavius returns with Miss Ann 
Wkitefeld and her mother, and Ramsden springs 
up and hurries to the door to receive them 
Whether Ann is good-loolung or not depends 
upon your taste, also and perhaps chiefly on 
your age and sex To Octavius she is an enchanl- 
tngly beautiful woman, in whose presence the 
world becomes transfigured, and the puny limits 
of individual consciousness are suddenly made 
infinite by a mystic memory of the whole life of 
the race to its beginnings in the east, or even back 
to the paradise from which it fell She is to him 
the reality of romance, the inner good sense of 
nonsense, the unveiling of his eyes, ike freeing of 
his soul, the abolition of time, place, and circum¬ 
stance, the elhereahzation of his blood into 
rapturous nvers of ike very water of life itself, 
the revelation of all the mysteries and the sancti¬ 
fication of all the dogmas To her mother she ts, 
to pul it as moderately as possible, nothing what- 
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ever of the kind Not that Octavius's admiration 
is m any way ridiculous or discreditable Ann is 
a well formed creature, as far as that goes, and 
she is perfectly ladylike, graceful, and comely, 
with ensnaring eyes and hair Besides, instead of 
making herself an eyesore, like her mother, she 
has devised a mourning costume of black and 
violet silk which does honor to her late father 
and reveals the family tradition of brave uncon¬ 
ventionally by which Ramsden sets such store 

But all this is beside the point as an explanation 
of Anns charm Turn up her nose, give a cast to 
her eye, replace her black and violet confection by 
the apron and feathers of aflower girl, strike all 
the aitches out of her speech, and Ann would still 
make men dream Vitality is as common as 
humanity, but, like humanity, it sometimes rises 
to genius, and Ann is one of the vital geniuses 
Not at all, if you please, an oversexed person 
that is a vital defect, not a true excess She is 
a perfectly respectable, perfectly self-controlled 
woman, and looks it, though her pose is fashion¬ 
ably frank and impulsive She inspires confidence 
as a person who will do nothing she does not 
mean to do, also some fear, perhaps, as a woman 
who will probably do everything she means to do 
without taking more account of other people than 
may be necessary and what she calls right In 
short, what the weaker of her own sex sometimes 
call a cat 

Nothing can be more decorous than her entry 
and her reception by Ramsden, whom she kisses 
The late Mr Whitfield would be gratified almost 
to impatience by the long faces of the men {except 
Tanner, who is fidgety), the silent handgrasps, 
the sympathetic placing of chairs, the sniffing of 
the widow, and the liquid eye of the daughter, 
whose heart, apparently, will not let her control 
her tongue to speech Ramsden and Octavius take 
the two chairs from the wall, and place them for 
the two ladies, but Ann comes to Tanner and takes 
his chair, which he offers with a brusque gesture, 
subsequently relieving his irritation by sitting 
down on the comer of the writing table with 
studied indecorum Octavius gives Mrs White- 
field a chair next Ann, and himself takes the 
vacant one which Ramsden has placed under the 
nose of the effigy of Mr Herbert Spencer 

Mrs Whitfield, by the way, is a little woman, 
whose faded fiaxen hair looks like straw on an 
egg She has an expression of muddled shrewd¬ 
ness, a squeak of protest in her voice, and an odd 
air of continually elbowing away some larger 
person who is crushing her into a corner One 
guesses her as one of those women who are con¬ 


scious of bang treated as silly and negligible, 
and who, without having strength'enough to as¬ 
sert themselves effectually, at any rate never sub¬ 
mit to tharfaie There is a touch of chivalry in 
Octavius’s scrupulous attention to her, even 
whilst his whole soul is absorbed by Ann 
Ramsden goes solemnly back to his magisterial 
seat at the writing table, ignoring Tanner, and 
opens the proceedings 

ramsden I am sorry, Annie, to force busi¬ 
ness on you at a sad time like the present 
But your poor dear father’s will has raised a 
very serious question You have read it, I 
believe' 1 

Ann assents with a nod and a catch of her 
breath, too much affected to speak 

I must say I am surprised to find Mr Tanner 
named as joint guardian and trustee with 
myself of you and Rhoda [A pause They all 
look portentous, but they have nothing to say 
Ramsden, a little ruffled by the lack of any re¬ 
sponse, continues ] I dont know that I can con¬ 
sent to act under such conditions Mr Tanner 
has, I understand, some objection also, but 
I do not profess to understand its nature he 
will no doubt speak for himself But we are 
agreed that we can decide nothing until we 
know your views I am afraid I shall have to 
ask you to choose betv een my sole guardian¬ 
ship and that of Mr Tanner, for I fear it is 
impossible for us to undertake a joint 
arrangement 

ann \in a low musical voice] Mamma— 

MRS whitefield [hastily] Now, Ann, I do 
beg you not to put it on me I have no opinion 
on the subject, and if I had, it would piob- 
ably not be attended to I am quite content 
with whatever you three think best 

Tanner turns his head and looks fixedly at 
Ramsden, who angrily refuses to receive this 
mute communication 

ann [resuming m the same gentle voice, ignor¬ 
ing her mothers bad taste] Mamma knows that 
she is not strong enough to bear the -whole 
responsibility for me and Rhoda without 
some help and advice Rhoda must have a 
guardian, and though I am older, I do not 
think any young unmarried woman should 
be left quite to her own guidance I hope you 
agree with me, Granny ? 

tanner [starting] Granny' Do you intend 
to call your guardians Granny ? 

ann Dont be foolish, Jack Mr Ramsden 
has always been Grandpapa Roebuck to me 
I am Granny's Anme, and he is Annie’s 
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Granny I -christened him so ■when I first 
learned to speak 

ramsden [sarcastically] I hope jou are satis¬ 
fied, Mr Tanner Goon, Annie I quite agree 
with you 

ann Well, if I am to have a guardian, can 
I set aside anybody •whom my dear father 
appointed for me* 

eamsden [biting his Zip] You approve of 
your father’s choice, then' 1 

ann It is not for me to approve or dis¬ 
approve I accept it Mj father loved me and 
knew best what w as good for me 

ramsden Of course I understand your 
feeling, Annie It is what I should have ex¬ 
pected of you, and it does you credit But it 
does not settle the question so completely as 
you think Let me put a case to you. Suppose 
you were to discover that I had been guilty 
of some disgraceful action—that I was not 
the man your poor dear father took me for 1 
Would you still consider it right that I should 
be Rhode’s guardian* 
ann I cant imagine you doing anything 
disgraceful, Granny 

tanner [to Ramsden] You havnt done any¬ 
thing of the sort, have you* 
ramsden [indignantly] No, sir 
Mrs w hitefield [placidly] Well, then, why 
suppose it* 

ann You see, Granny, Mamma would not 
like me to suppose it 

ramsden [much perplexed] You are both so 
full of natural and affectionate feeling m 
these family matters that it is very hard to 
put the situation fairly before you 
tanner Besides, my friend, you are not 
putting the situation fairly before them 
ramsden [sulkily] Put it yourself, then 
tanner I will Ann Ramsden thinks I am 
not fit to be your guardian, and I quite agree 
with him He considers that if your father 
had read my book, he wouldnt have ap¬ 
pointed me That book is the disgraceful 
action he has been talking about He thinks 
it’s your duty for Rhoda’s sake to ask him 
to act alone and to make me withdraw Say 
the word, and I will 
ann But I havnt read your book. Jack 
tanner [diving at the waste-paper basket and 
fishing the bool out for her] Then read it at 
once and decide 

ramsden [vehemently] If I am to be your 
guardian, I positively forbid you to read that 
book, Annie [He smites the table with his fist 


and me,?] 

ann Of course not if > ou dont w ish it [She 
puts the book on the table] 

tanner If one guardian is to forbid you to 
read the other guardian’s book, how are we 
to settle it* Suppose I order you to read it 1 
What about your duty to me* 

ann [gently] I am sure you would never pur¬ 
posely force me into a painful dilemma, Jack 
ramsden [irritably] Yes, yes, Annie this is 
all very well, and, as I said, quite natural and 
becoming But you must make a choice one 
way or the other We are as much in a 
dilemma as you 

ann I feel that I am too young, too inex¬ 
perienced, to decide My father’s wishes are 
sacred to me 

mrs whitefield If you two men wont 
cany them out I must say it is rather hard 
that you should put the responsibility on 
Ann It seems to me that people are alwajs 
putting things on other people m this world 
ramsden lam sorry you take it m thatway 
ann [touchingly] Do you refuse to accept 
me as your w ard, Granny* 

ramsden No I never said that I greatly 
object to act with Mr Tanner thats all 
mrs whitefield Why* What’s the matter 
with poor Jack* 

tanner My views are too advanced for 
him 

RAMSDEN[jndigKQRiZj/]Theyarenot Idenyit 
ann Of course not What nonsense 1 No¬ 
body is more advanced than Granny I am 
sure it is Jack himself who has made all the 
difficulty Come, Jack 1 be kind to me in my 
sorrow You dont refuse to accept me as your 
ward, do you* 

tanner [gloomily] No I let myself m for it, 
so I suppose I must face it [He turns away to 
the bookcase, and stands there, moodily studying 
the titles of the volumes ] 
ann [rising and expanding with subdued but 
gushing delight] Then we are all agreed, and 
my dear father’s will is to be carried out 
You dont know what a joy that is to me and 
to my mother 1 [She goes to Ramsden and presses 
both his hands, saying] And I shall ha\e my 
dear Granny to help and advise me [She casts 
a glance at Tanner over her shoulder] And Jack 
the Giant Killer [5%e goes past her mother to 
Octavius] And Jack’s inseparable friend 
Ricky-ticky-tavy [he blushes and looks inex¬ 
pressibly foolish] 

mrs whitefield [rising and shaking her 
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widow’s weeds straight ] Now that you are 
Aim’s guardian, Mr Rams den, I vnsh you 
would speak to her about her habit of giving 
people nicknames They cant be expected to 
like it [She motes towards the door ] 

aw How can you say such a thing, Mam¬ 
ma 1 [Glorvtng mth affectionate remorse ] Oh, I 
wonder can you be right' Have I been incon- 
siderate’ 1 [Sfte turns to Octavius, who ts sitting 
astride his chair mth his elbows on the back of it 
Putting her hand on his forehead she turns his 
face up suddenly] Do you want to be treated 
like a grown-up man 5 Must I call you Mr 
Robinson in future 5 

octavius [earnestly] Oh please call me 
Ricky-ticky-tavy "Mr Robinson” would 
hurt me cruelly [She laughs and pats his cheek 
mth her finger, then comes back to Ramsden] 
You know I’m beginning to think that 
Granny is rather a piece of impertinence 
But I never dreamt of its hurting you 

ramsdev [breezily, as he pats her affection¬ 
ately on the back] My dear Annie, nonsense 
I insist on Granny I wont answer to any 
other name than Annie’s Granny 

aw [gratefully] You all spoil me, except 
Jack 

tawer [oier his shoulder from the bookcase] 
I think you ought to call me Mr Tanner 
aw [gently] No you dont, Jack. Thats like 
the things you say on purpose to shock 
people those who know you pay no atten¬ 
tion to them But, if you like, I’ll call you 
after your famous ancestor Don Juan 
rams dev Don Juan' 

aw [innocently] Oh, is there any harm m 
it’ I didnt know Then I certainly wont call 
you that May I call you Jack until I can 
think of something else? 

t\vver Oh, for Heaven’s sake dont try to 
invent anything worse I capitulate I con¬ 
sent to Jack I embrace Jack Here endeth 
my first and last attempt to assert my 
authority 

aw You see. Mamma, they all really like 
to hav e pet names 

mrs whitefield Well, I think you might 
at least drop them until we are out of mourn¬ 
ing 

aw [reproachfully stricken to the soul] Oh, 
how could you remind me, mother 5 [SAe 
" hastily leaies the room to conceal her emotion] 
mrs whitefield Of course My fault as 
usual' [She follows Ann] 

tawer [ comingfrom the bookcase] Ramsden 


we’re beaten—smashed—nonentitized, like 
her mother 

ramsdev Stuff, sir [He follows Mrs White- 
field out of the room] 

tawer [left alone mth Octauus, stares 
whimsically at him ] Tavy do you want to 
count for something m the -world 5 

octavius I want to count for something 
as a poet I want to write a great play 
tawer With Ann as the heroine’ 1 
octavius Yes I confess it 
tawer Take care, Tavy The play with 
Ann as the heroine is all right, but if youre 
not v ery careful, by Hea\ en she’ll marry } ou 
octavius [sighing] No such luck, Jack' 
tawer Why, man, your head is m the 
lioness's mouth you are half swallowed 
already—m three bites—Bite One,'Ricky, 
Bite Two, Ticky, Bite Three, Tavy, and down 
you go 

octavius She is the same to everybody, 
Jack you know her ways 
tawer Yes she breaks everybody’s back 
with the stroke of her paw, but the question 
is, which of us will she eat ? My own opinion 
is that she means to eat you 

octavius [n«?7g, pettishly] It’s horrible to 
talk like that about her when she is upstairs 
crying for her father But I do so want her to 
eat me that I can bear your brutalities be¬ 
cause they give me hope 
tawer Tavy thats the devilish side of a 
woman’s fascination she makes you will 
your own destruction 

octavius But it’s not destruction it’s 
fulfilment 

tawer. Yes, of her purpose, and that 
purpose is neither her happiness nor yours, 
but Nature’s Vitality m a woman is a blind 
fury of creation She sacrifices herself to it 
do you think she will hesitate to sacrifice j ou ? 

octavius Why, it is just because she is 
self-sacnficing that she will not sacrifice 
those she loves 

tawer. That is the profoundest of mis¬ 
takes, Tavy It is the self-sacrificing women 
that sacrifice others most recklessly Because 
they are unselfish, they are kind m little 
things Because they have a purpose which 
is not their own purpose but that of the 
whole universe a man is nothing to them 
but an instrument of that purpose 

octavius Dont be ungenerous. Jack They 
take the tenderest care of us 
[ tawer Yes, as a soldier takes care of his 
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nfle or a musician of his violin But do they 
allow us any purpose or freedom of our own* 
Will they lend us to one another'' Can the 
strongest man escape from them when once 
he is appropriated 2 They tremble when we 
are m danger, and weep when we die, but 
the tears are not for us, but for a father 
wasted, a son’s breeding thrown away They 
accuse us of treating them as a mere means 
to our pleasure, but how can so feeble and 
transient a folly as a man’s selfish pleasure 
enslave a woman as the whole purpose of 
Nature embodied in a woman can enslave a 
man 2 

OCTAVIUS What matter, if the slavery 
makes us happy 2 

tanner No matter at all if you have no 
purpose of your own, and are, like most men, 
a mere breadwinner But 3 ou, Tavy, are an 
artist that is, jou have a purpose as absorb¬ 
ing and as unscrupulous as a woman’s pur¬ 
pose 

octavius Not unscrupulous 

tanner Quite unscrupulous The true 
artist will let his wife starve, his children go 
barefoot, his mother drudge for his living 
at seventy, sooner than work at anything 
but his art To women he is half vmsector, 
half vampire He gets into intimate relations 
with them to study them, to strip the mask 
of comention from them, to surprise their 
inmost secrets, knowing that they have the 
power to rouse his deepest creative energies, 
torescuehim from his coldreason,tomakehim 
see visions and dream dreams, to inspire him, 
as he calls it He persuades women that they 
may do this for their own purpose whilst he 
really means them to do it for his He steals 
the mother’s milk and blackens it to make 
printer’s ink to scoff at her and glorify ideal 
women with He pretends to spare her the 
pangs of child-bearing so that he may have 
for himself the tenderness and fostering that 
belong of right to her cmldren Since marriage 
began, the great artist has been known as a 
bad husband But he is worse he is a child- 
robber, a blood-sucker, a hypocrite, and a 
cheat Perish the race and wither a thousand 
women if only the sacrifice of them enable 
him to act Hamlet better, to pamt a finer 
picture, to wnte a deeper poem, a greater 
play, a profounder philosophy 1 For mark you, 
Tavy, the artist’s work is to shew us our¬ 
selves as we really are Our minds are no¬ 
thing but this knowledge of ourselves, and he 


who adds a jot to such knowledge creates 
new mind as surely as any woman creates 
new men In the rage of that ci eation he is 
as luthless as the woman, as dangerous to her 
as she to him, and as hombl) fascinating Of 
all human struggles there is none so treacher¬ 
ous and remorseless as the struggle between 
the artist man and the mother woman Which 
shall use up the other 2 that is the issue be¬ 
tween them And it is all the deadlier be¬ 
cause, m jour romanticist cant, they love 
one another 

octavius Even if it were so—and I dont 
admit it for a moment—it is out of the 
deadliest struggles that we get the noblest 
characters 

tanner Remember that the next time you 
meet a grizzly bear or a Bengal tiger, Tavy 
octavius I meant where there is love. 
Jack 

tanner Oh, the tiger will love you There 
is no love smcerer than the love of food I 
think Ann loves jou that way she patted 
your cheek as if it were a nicely underdone 
chop 

octavius You know, Jack, I should have 
to run away from you if I did not make it a 
fixed rule not to mind anything you say 
You come out with perfectly revolting things 
sometimes 

Ramsden returns, followed by Ann They 
come in quickly, with their former leisurely air 
of decorous gnef changed to one of genuine 
concern, and, on Ramsden’s part, of worry He 
comes between the two men, intending to address 
Octavius, but pulls himself up abruptly as he sees 
Tanner 

ramsden I hardly expected to find you 
still here, Mr Tanner 
tanner Am I m the waj 2 Good morning, 
fellow guardian [he goes towards the door ] 
ann Stop, Jack Granny he must know, 
sooner or later 

ramsden Octavius I have a very serious 
piece of news for you It is of the most private 
and delicate nature—of the most painful 
nature too, I am sorry to say Do you wish 
Mr Tanner to be present whilst I explain 2 
octavius [turning pale] I have no secrets 
from Jack 

ramsden Before you decide that finally, 
let me say that the news concerns your sister, 
and that it is terrible news 
octavius Violet 1 What has happened 2 Is 
she—dead 2 
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ramsden I am not sure that it is not even 
worse than that 

octavius Is she badly hurt ? Has there been 
an accident' 1 

ramsden No nothing of that sort 
tanner Ann will 5 ou have the common 
humanity to tell us what the matter is ? 

ann [half whispering] I cant Violet has 
done something dreadful We shall have to 
get her away somewhere [She flutters to the 
writing table and sits in Ramsden s chair, leaving 
the three men to fight it out betneen them] 
octavius [enlightened] Is that what you 
meant, Mr R.amsden ? 

ramsden Yes [OcfaaiHS sinks upon a chair, 
crushed] I am afraid there is no doubt that 
Violet did not really go to Eastbourne three 
weeks ago when we thought she was with the 
Parry Whitefields And she called on a 
strange doctor yesterday with a wedding 
ring on her finger Mrs Parry Whitefield met 
her there by chance, and so the whole thing 
came out 

octavius [rising with his fists clenched] Who 
is the scoundrel* 

anx She wont tell us 
octavius [collapsing into the chair again] 
What a frightful thing' 
tanner [mth angry sarcasm] Dreadful 
Appalling Worse than death, as Ramsden 
saj s [He conies to Octavius] What would you 
not give, Tavy, to turn it into a railway 
accident, with all her bones broken, or some¬ 
thing equally respectable and deserving of 
sympathy'* 

octavius Dont be brutal. Jack 
tanner Brutal 1 Good Heavens, man, what 
are you crying for 5 * Here is a woman whom 
we all supposed to be making bad water color 
sketches, practising Gneg and Brahms, 
gadding about to concerts and parties, wast¬ 
ing her life and her money We suddenly 
learn that she has turned from these silli¬ 
nesses to the fulfilment of her highest pur¬ 
pose and greatest function—to increase, 
multiply, and replenish the earth And in¬ 
stead of admiring her courage and rejoicing 
m her instinct, instead of crowning the com¬ 
pleted w omanhood and raising the triumphal 
strain of “Unto us a child is born unto us a 
son is given”, here you are—you who have j 
been as merry as grigs m your mourning for j 
the dead—all pulbng long faces and looking 
as ashamed and disgraced as if the girl had j 
committed the vilest of crimes 


ramsden [roaring with rage] I wall not have 
these abominations uttered m my house [Ac 
smites the writing-table with his fist] 
tanner Look here if you insult me again 
I’ll take you at your word and leave jour 
house Ann where is Violet now * 
ann Why ? Are j t ou going to her 5 * 
tanner Of course I am going to her She 
wants help, she wants money, she wants 
respect and congratulation, she wants every 
chance for her child She does not seem 
likely to get it from you she shall from me 
Where is she* 

ann Dont be so headstrong, Jack She’s 
upstairs 

tanner What' Under Ramsden’s sacred 
roof' Go and do your miserable duty, Rams¬ 
den Hunt her out into the street Cleanse 
your threshold from her contamination 
Vindicate the purity of your English home 
I’ll go for a cab 

ann [alarmed] Oh, Granny, you mustnt do 
that 

octavius [brolen-heartedly, rising] I’ll take 
her aw r ay, Mr Ramsden She had no right 
to come to your house 
ravisden [indignantly] But I am only too 
anxious to help her [Turning on Tanner] 
How dare you, sir, impute such monstrous 
intentions to me* I protest against it I am 
ready to put down my last penny to save her 
from being driven to run to you for protec¬ 
tion 

tanner [subsiding] It’s all nght, then He’s 
not going to act up to his principles It’s 
agreed that we all stand by Violet 
octavius But who is the man'* He can 
make reparation by marrying her, and he 
shall, or he shall answer for it to me 
ramsden He shall, Octavius There you 
speak like a man 

tanner Then you dont think him a 
scoundrel, after alP 

octavius Not a scoundrel' He is a heart¬ 
less scoundrel 

ramsden A damned scoundrel I beg your 
pardon, Annie, but I can say no less 

TANNER So we are to marry your sister to 
a damned scoundrel by way of reforming her 
character’ On my soul, I think you are all 
mad 

anx Dont be absurd, Jack Of course you 
are quite nght, Tavy, but w e dont know who 
he is Violet wont tell us 
tanner What on earth does it matter who 
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he is? He’s done his part, and Violet must 
do the rest 

ramsden [beside himself] Stuff* lunacy* 
There is a rascal m our midst, a libertine, a 
villain -worse than a murderer, and we are 
not to learn -who he is* In our ignorance we 
are to shake him by the hand, to introduce 
him into -our homes, to trust our daughters 
with him, to—to— 

ann [coaxingly] There, Granny, dont talk 
so loud It’s most shocking we must all 
admit that, but if Violet wont tell us, what 
can we do? Nothing Simply nothing 
ramsden Hmph* I’m not so sure of that If 
any man has paid Violet any special atten¬ 
tion, we can easily find that out If there is 
any man of notoriously loose principles 
among us— 
tanner Ahem* 

ramsden [raising hs voice] Yes, sir, I repeat, 
if there is any man of notoriously loose prin¬ 
ciples among us— 

tanner Or any man notoriously lacking 
m self-control 

ramsden [agAarf] Do you dare to suggest 
that I am capable of such an act? 

tanner My dear Ramsden, this is an act 
of which every man is capable That is what 
comes of getting at cross purposes with 
Nature The suspicion you have just flung 
at me clings to us all It’s a sort of mud that 
sticks to the judge’s ermine or the cardinal’s 
robe as fast as to the rags of the tramp Come, 
Tavy* dont look so bewildered it might have 
been me it might have been Ramsden, just 
as it might have been anybody If it had, 
what could we do but lie and protest—as 
Ramsden is going to protest 
RAMSDEN [chohng] I—I—I— 

tanner Guilt itself could not stammer 
more confusedly And yet you know per¬ 
fectly well he’s innocent, Tavy 

ramsden [exhausted] I am glad you admit 
that, sir I admit, myself, that there is an 
element of truth m what you say, grossly 
as you may distort it to gratify your malicious 
humor I hope, Octavius, no suspicion of me 
is possible m your mind 

octavius Of you* No, not for a moment 
tanner [drily] I think he suspects me just 
a little 

octavius Jack youcouldnt—youwouldnt— 
TANNER Why not? 
octavius [appalled] Why not* 
tanner Oh, well, I’ll tell you why not 


First, you would feel bound to quarrel with 
me Second, Violet doesnt like me Third, 
if I had the honor of being the father of 
Violet’s child, I should boast of it instead of 
denying it So be easy our friendship is not 
m danger 

octavius I should have put away the 
suspicion with horror if only you would think 
and feel naturally about it I beg your pardon 
tanner My pardon* nonsense* And now 
lets sit down and have a family council [He 
sits down The rest follow his example, more or 
less under protest] Violet is going to do the 
State a service, consequently she must be 
packed abroad like a criminal until it’s over 
Whats happening upstairs? 

ann Violet is m the housekeeper’s room— 
by herself, of course 
tanner Why not in the drawing room? 
ann Dont be absurd, Jack Miss Ramsden 
is m the drawing room with my mother, 
considering what to do 
tanner Oh* the housekeeper’s room is the 
penitentiary, I suppose, and the prisoner is 
waiting to be brought before her judges 
The old cats* 
ann Oh, Jack* 

ramsden You are at present a guest be¬ 
neath the roof of one of the old cats, sir My 
sister is the mistress of this house 
tanner She would put me m the house¬ 
keeper’s room, too, if she dared, Ramsden 
However, I withdraw cats Cats would have 
more sense Ann as your guardian, I order 
you to go to Violet at once and be particu¬ 
larly kind to her 

ann I h av e seen her, Jack And I am sorry 
to say I am afraid she is going to be rather 
obstinate about going abroad I think Tavy 
ought to speak to her about it 
octavius How can I speak to her about 
such a thing [he breaks downy 

ann Dont break down, Ricky Try to bear 
it for all our sahes 

ramsden Life is not all plays and poems, 
Octavius Come* face it like a man 
tanner [chafing again] Poor dear brother* 
Poor dear friends of the family* Poor dear 
Tabbies and Grimalkins* Poor dear every¬ 
body except the woman who is going to risk 
her life to create another hfe* Tavy dont 
you be a selfish ass Away with you and talk 
to Violet, and bring her down here if she 
cares to come [Octavius raes] Tell her we’ll 
stand by her 
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ramsden [rm/ig] No, sir— 
tanner [rising also and interrupting him] 
Oh, we understand it’s against your con¬ 
science, but still youll do it 

Octavius I assure you all, on my •word, I 
never meant to be selfish It’s so hard to 
know what to do when one wishes earnestly 
to do right 

tanner MydearTavy your pious English 
habit of regarding the world as a moral 
gymnasium built expressly to strengthen 
your character in, occasionally leads you to 
think about your own confounded principles 
when jou should be thinking about other 
people’s necessities The need of the present 
hour is a happy mother and a healthy baby 
Bend your energies on that, and you will see 
your w ay clearly enough 

Octavius, much perplexed goes out 
ramsdev [facing Tanner impressively ] And 
Morality, sir* What is to become of that* 
tanner Meaning a weeping Magdalen 
and an innocent child branded with her 
shame Not m our circle, thank you Morality 
can go to its father the devil 

ramsdev I thought so, sir Morality sent 
to the del’ll to please our libertines, male 
and female That is to be the future of Eng¬ 
land, is it ? 

tanner Oh, England will survive your 
disapproval Meanwhile, I understand that 
you agree with me as to the practical course 
we are to take* 

ramsden Not in your spirit, sir Not for 
your reasons 

tanver You can explain that if anybody 
calls you to account, here or hereafter [He 
turns an ay, and plants himself m front of Mr 
Herbert Spencer at whom he stares gloomily ] 
avn [rising and coming to Ramsden] Granny 
hadnt 3 ou better go up to the drawing room 
and tell them what we intend to do* 

ramsdev [looting pointedly at Tanner] I 
hardl}’ like to leave you alone with this 
gentleman Y ill 3 ou not come with me* 
ans Miss Ramsden would not like to 
speak about it before me, Gramy I ought 
not to be present 

ramsdev You are right I should have 
thought of that You are a good girl, Anme 
He pals her on the shoulder She loots up at 
him mih beaming eyes, and he goes out, much 
moved Hating disposed of him, she looks at 
Tanner His bad being turned to her, she gives 
a moment’s attention to her personal appearance. 


then softly goes to him and speaks almost into 
his ear 

aw Jack [he turns ruth a start] are 30U 
glad that you are my guardian* You dont 
mind being made responsible for me, I hope 
tanner The latest addition to 3’our collec¬ 
tion of scapegoats, eh* 
ann Oh, that stupid old joke of 3 T ours 
about me' Do please drop it Why do 30U 
say things that you know must pam me* I 
do m3’ best to please you, Jack I suppose I 
may tell you so now that you are my guardian 
You will make me so unhappy if you refuse 
to be friends with me 

tanver [studying her as gloomily as hestudied 
the frarf] You need not go begging for my 
regard How unreal our moral judgments are' 
You seem to me to hav e absolutely^ no con¬ 
science—only hypocrisy, and j T ou cant see 
the difference—yet there is a sort of fascina-' 
tion about j’ou I always attend to you, some¬ 
how I should miss you if I lost 3 ou 

ann [tranquilly slipping her arm into his and 
walking about mth Ann] But isnt that onlj r 
natural, Jack* We have known each other 
since we were children Do you remember— 
tanner [abruptly breaking loose] Stop' I 
remember everything 
ann Oh, I daresay we were often very 
S1II3 , but— 

tanner I wont have it, Ann I am no more 
that schoolboy now than I am the dotard of 
ninety I shall grow into if I live long enough 
It is ov er let me forget it 
ann Wasnt it a happy time* [She attempts 
to take his arm again] 

tanner Sit down and behave yourself 
fife makes her sit dornn in the chair next the 
renting table] No doubt it w as a happy time 
for you You were a good girl and never com¬ 
promised yourself And yet the wickedest 
child that ever was slapped could liardty 
have had a better time I can understand 
the success w’lth which you bullied the other 
girls your virtue imposed on them But tell 
me this did 3’ou ever know a good bo3 * 
anv Of course All bo3 s are foolish some¬ 
times, but Tavy was always a reall3 good 
boy 

tanner [stmek by this] Yes 30ure right 
For some reason 3’ou nev er tempted Tavy 
ann Tempted' Jack' 

tanner Yes, ny dear Lady Mephisto- 
pheles tempted Y'ou weremsatiabty curious 
as to what a boy might be capable of, and 
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diabolically clever at getting through his 
guard and surprising his inmost secrets 
aw. What nonsense' All because you used 
to tell me long stones of the inched things 
you had done—silly boy’s tacks' And you 
call such things inmost secrets' Boys’ secrets 
are just like men’s, and you know what they 
are 1 

tanker [obstinately] No I dont What are 
they, pray? 

ann Why, the things they tell everybody, 
of course 

tanker Non I snear I told you things I 
told no one else You lured me into a compact 
by which we were to have no secrets from 
one another We were to tell one another 
everything I didnt notice that you never 
told me anything 

ann You didnt want to talk about me, 
Jack You wanted to talk about yourself 
tanker Ah, true, horribly true But what 
a deni of a child you must have been to know 
that weakness and to play on it for the satis¬ 
faction of your own curiosity 1 I wanted to 
brag to you, to make myself interesting And 
I found myself doing all sorts of mischievous 
things simply to have something to tell you 
about I fought with boys I didnt hate, I lied 
about things I might just as well have told 
the truth about, I stole things I didnt want, 
I kissed little girls I didnt care for It was all 
bravado passionless and therefore unreal 
akn I never told of you, Jack 
tanner No, but if you had wanted to stop 
me you w'ould have told of me You wanted 
me to go on 

ann [flashing out ] Oh, thats not true it's 
not true, Jack I never wanted you to do those 
dull, disappointing, brutal, stupid, vulgar 
things I always hoped that it would be some¬ 
thing really heroic at last [ Recovering herself] 
Excuse me, lack, but the things you did 
were never a bit like the things I wanted you 
to do They often gave me great uneasiness, 
but I could not tell of you and get you into 
trouble And you were only a boy I knew 
you would grow out of them Perhaps I was 
wrong 

tanner [sardonically] Do not give way to 
remorse, Ann At least nineteen twentieths 
of the exploits I confessed to you were pure 
lies I soon noticed that you didnt like the 
true stones 

ann Of course I knew that some of the 
things couldnt have happened But— 
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tanner You are going to remind me that 
some of the most disgraceful ones did 
ann l fondly, to his great terror ] I dont want 
to remind you of anything But I knew the 
people they happened to, and heard about 
them 

tanner Yes, but even the true stones w ere 
touched up for telling A sensitive boy's 
humiliations may be very good fun for 
ordinary thickskinned grown-ups, but to the 
boy himself they are so acute, so ignominious, 
that he cannot confess them—cannot but 
deny them passionately However, perhaps 
it was as well for me that I romanced a bit, 
for, on the one occasion when I told you the 
truth, you threatened to tell of me 
ann Oh, never Never once 
tanner Yes, you did Do you remember a 
dark-eyed girl named Rachel Rosetree? 
[Ann’s brons contract for an instant involun¬ 
tarily] I got up a love affair with her, and we 
met one night m the garden and walked about 
very uncomfortably with our arms round one 
another, and kissed at parting, and were 
most conscientiously romantic If that love 
affair had gone on, it would have bored me 
to death, but it didnt go on, for the next 
thing that happened was that Rachel cut me 
because she found out that I had told you 
How did she find it out? From you You w ent 
to her and held the guilty secret over her 
head, leading her a life of abject terror and 
humiliation by threatening to tell on her 
ann And a very good thing for her, too It 
was my duty to stop her misconduct, and she 
is thankful to me for it now 
tanner Is she? 

ann She ought to be, at all events 
tanner It was not your duty to stop my 
misconduct, I suppose 
ann I did stop it by stopping her 
tanner Are you sure of that? You stopped 
my telling you about my adventures, but 
how do you know that you stopped the adven¬ 
tures? 

ann Do you mean to say that you went on 
m the same way with other girls? 

tanner No I had enough of that sort of 
romantic tomfoolery with Rachel 

ann [unconvinced] Then why did you break 
off our confidences and become quite strange 
to me? 

tanner [enigmatically] It happened just 
then that I got something that I wanted to 
keep all to myself instead of sharing it with 
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you 

ann I am sure I shouldnt have asked for 
any of it if you had grudged it 
T-iWER It wasnt a box of srveets, Ann It 
■was something youd ne\ er have let me call 
my own 

ann' [incredulously] What 5 
ttoes My soul 

Ann Oh, do be sensible Jack. You know 
youre talking nonsense 

tanner The most solemn earnest Ann 
You didnt notice at that time that you were 
getting a soul too But you were It was not 
for nothing that you suddenly found you had 
a moral duty to chastise and reform Rachel 
Up to that time you had traded pretty ex¬ 
tensively in being a good child but you had 
never set up a sense of duty to others Well, 
I set one up too Up to that time I had played 
the hoy buccaneer with no more conscience 
than a fox in a poultry farm But now I began 
to hai e scruples, to feel obligations, to find 
that veracity and honor were no longer 
goody-goody expressions in the mouths of 
grown-up people, but compelling principle 
in myself 

ann [quietly] Yes, I suppose youre right 
You were beginning to be a man, and I to be 
a woman 

tanner Are you sure it was not that we 
were beginning to be something more 5 What 
does the beginning of manhood and woman¬ 
hood mean m most people’s mouths 5 You 
know it means the beginning of love But 
loie began long before that for me Love 
played its part m the earliest dreams and 
follies and romances I can remember—may 
I say the earliest follies and romances we can 
remember 5 —though we did not understand 
it at the time No the change that came to 
me was the birth in me of moral passion, and i 
I declare that according to my experience ! 
moral passion is the only real passion 
ann All passions ought to be moral. Jack 
tanner Ought' Do you think that any¬ 
thing is strong enough to impose oughts on 
a passion except a stronger passion still 5 
ann Our moral sense controls passion. 
Jack Dont be stupid 
tanner Our moral sense' And is that not 
a passion' Is the devil to have all the passions 
as well as all the good tunes 5 If it were not a 
passion—if it were not the mightiest of the I 
passions, all the other passions would sweep j 
it away like a leaf before a hurricane It is 1 


the birth of that passion that turns a child 
into a man 

ann There are other passions Jack. Very 
strong ones 

tanner All the other passions were in me 
before, but they were idle and aimless— 
mere childish greedinesses and cruelties, 
curiosities and fancies, habits and supersti¬ 
tions, grotesque and ridiculous to the mature 
intelligence When they suddenly began to 
shine like newly ht flames it was by no light 
of their own, but by the radiance of the 
dawning moral passion That passion digni¬ 
fied them, gave them conscience and mean¬ 
ing, found them a mob of appetites and 
organized them into an army of purposes and 
principles My soul was bom of that passion. 

ann I noticed that you got more sense 
You were a dreadfully destructive boy before 
that 

tanner Destructive 1 Stuff' I was only mis- 
chiei ous 

ann Oh, Jack, you were very destructive 
You ruined all the young fir trees by chop¬ 
ping off their leaders with a wooden sword 
You broke all the cucumber frames with your 
catapult. You set fire to the common the 
police arrested Tavy for it because he ran 
away when he couldnt stop you You— 

tanner Pooh' pooh' pooh' these were 
battles, bombardments stratagems to save 
our scalps from the red Indians You have no 
imagination, Ann I am ten times more de¬ 
structive now than I was then The moral 
passion has taken my destructiveness m hand 
and directed it to moral ends I hai e become 
a reformer and like all reformers, an icono¬ 
clast. I no longer break cucumber frames and 
bum gorse bushes I shatter creeds and 
demolish idols 

ann { bored] I am afraid I am too feminine 
to see any sense m destruction Destruction 
can only destroy 

tanner Yes That is why it is so useful 
Construction cumbers the ground with in¬ 
stitutions made by busybohes Destruction 
clears it and gnes us breathing space and 
liberty 

ann It’s no use. Jack No woman will agree 
with you there 

tanner. Thats because you confuse con¬ 
struction and destruction with creation and 
murder Theyre quite different I adore crea¬ 
tion and abhor murder Yes I adore it m tree 
and flower in bird and beast even in you [A 
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flush of miered and delight suddenly chases the 
gromng perplexity and boredom from her face] 
It was the creative instinct that led you to 
attach me to you by bonds that have left 
their mark on me to this day Yes, Ann the 
old childish compact between us was an un¬ 
conscious love compact— 
ann Jack' 

tanner Oh, dont be alarmed— 
ann I am not alarmed 
tanner [whimsically] Then you ought to be 
where are your principles 5 
ann Jack are you serious or are you not 5 
tanner Do you mean about the moral 
passion 5 

ann No, no the other one [ Confused] Oh 1 
you are so silly one never knows how to take 
you 

tanner You must take me quite seriously 
I am your guardian, and it is my duty to im¬ 
prove your mmd 

ann The love compact is over, then, is it 5 
I suppose you grew tired of me 5 
tanner No, but the moral passion made 
our childish relations impossible A jealous 
sense of my new individuality arose in me— 
ann You hated to be treated as a boy any 
longer Poor Jack 1 

tanner Yes, because to be treated as a 
boy w as to be taken on the old footing I had 
become a new person, and those who knew 
the old person laughed at me The only man 
who behaved sensibly was my tailor he took 
my measure anew every time he saw me, 
whilst all the rest went on wnth their oldl 
measurements and expected them to fit me 
anv You became frightfully self-conscious 
tanner When you go to hea\ en, Ann, you 
will be frightfully conscious of your wings 
for the first year or so When you meet your 
relatives there, and they persist m treating 
you as if you were still a mortal, you will not 
be able to bear them You will try to get into 
a circle which has never known you except 
as an angel 

ann So it was only your vanity that made 
you run away from us after all 5 
tanner Yes, only my vanity, as you call it 
ann You need not have kept away from 
me on that account 

tanner From you above all others You 
fought harder than anybody against my 
emancipation 

ann [earnestly] Oh, how wrong you are 1 I 
would have done anything for you 


tanner Anything except let me get loose 
from you Even then you had acquired by 
instinct that damnable woman’s trick of heap¬ 
ing obligations on a man, of placing yourself 
so entirely and helplessly at his mercy that 
at last he dare not take a step without run¬ 
ning to you for leav e I know a poor wretch 
whose one desire m life is to run away from 
his wife She prevents him by threatening to 
throw herself m front of the engine of the 
tram he leaves her m That is what all women 
do If we try to go where y ou do not w ant us 
to go there is no law to prevent us, but when 
we take the first step your breasts are under 
our foot as it descends your bodies are under 
our wheels as we start No woman shall ever 
enslave me in that way 
ann But, Jack, you cannot get through 
life without considering other people a little 
tanner Ay, but what other people 5 It is 
this consideration of other people—or rather 
this cowardly fear of them which we call con¬ 
sideration—that makes us the sentimental 
slaves we are To consider you, as you call it, 
is to substitute your will for my own How if 
it be a baser will than mine 5 Are women 
taught better than men or worse 5 Are mobs 
of voters taught better than statesmen or 
worse 5 Worse, of course, m both cases And 
then what sort of world are you going to get, 
with its public men considering its voting 
mobs, and its private men considering their 
wives 5 What does Church and State mean 
nowadays 5 The Woman and the Ratepayer 
ann [placidly] I am so glad you understand 
politics, Jack it will be most useful to you if 
you go into parliament [he collapses like a 
pricked bladder ] But I am sorry you thought 
my influence a bad one 
tanner I dont say it was a bad one But 
bad or good, I didnt choose to be cut to your 
measure And I wont be cut to it 
ann Nobody wants you to. Jack I assure 
you—really on my word—I dont mmd your 
queer opinions one little bit You know we 
have all been brought up to have advanced 
opinions Why do you persist m thinking me 
so narrow minded 5 

tanner Thats the danger of it I know you 
dont mmd, because youve found out that it 
doesnt matter The boa constrictor doesnt 
mmd the opinions of a stag one little bit when 
once she has got her coils round it 
ann [rising m sudden enlightenment] O-o-o-o- 
oh' now I understand why you warned Tavy 
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that I am a boa constrictor Granny told me 
[She laughs and throws her boa round his necK] 
Doesnt it feel nice and soft. Jack' 1 

tator [in the toils ] You scandalous woman, 
will you throw away ev en your hypocnsy? 

a vs* I am never hypocritical with you. 
Jack Are you angry? [She withdraws the boa 
and throws it on a chair] Perhaps I shouldnt 
hav e done that 

tanner [contemptuously] Pooh, prudery 1 
Why should you not, if it amuses you? 

ann [shyly] Well, because—because I sup¬ 
pose what you really meant by the boa con¬ 
strictor was this [she puts her arms round his 
neck ] 

tanner [staring at her] Magnificent au¬ 
dacity 1 [She laughs and pats his cheeks] Now 
just to think that if I mentioned this episode 
not a soul would believe me except the 
people who would cut me for telhng, whilst 
if you accused me of it nobody would behev e 
my denial 1 

ann [taking her arms away rath perfect dig¬ 
nity] You are incorrigible, Jack But you 
should not jest about our affection for one 
another Nobody could possibly misunder¬ 
stand it You do not misunderstand it, I 
hope 

tanner My blood interprets for me, Ann 
Poor Ricky Ticky Tavy 1 
ANN [looking quickly at him as if this were a 
new light] Surely you are not so absurd as to 
be jealous of Tavy 

tanner Jealous 1 Why should I be? But I 
dont wonder at your grip of him I feel the 
coils tightening round my very self, though 
you are only playing with me 

ann Do you think I hav e designs on Tavy? 
tanner I know you ha\ e 
ann [earnestly] Take care, Jack You may 
make Tavy very unhappy if you mislead him 
about me 

tanner Never fear he will not escape you 
ann I w onder are you really a clever man 1 
tanner Why this sudden misgiving on the 
subject? 

ann You seem to understand all the things 
I dont understand, but you are a perfect baby 
in the things I do understand 

tanner I understand how Tavy feels for 
jou, Ann you may depend on that, at all 
events 

ann And you think you understand how 
I feel for Tavy, dont j ou? 
tanner I know only too well what is going 


to happen to poor Tavy 

ann I should laugh at you, Jack, if it were 
not for poor papa’s death Mind’ Tavy will 
be very unhappy 

tanner Yes, but he wont know it, poor 
devil He is a thousand times too good for 
you Thats why he is going to make the mis¬ 
take of his life about you 

ann I think men make more mistakes by 
being too clever than by being too good [she 
sits down, with a trace of contempt for the whole 
male sex in the elegant carnage of her shoulders] 
tanner Oh, I know you dont care very 
much about Tavy But there is always one 
who kisses and one who only allows the kiss 
Tavy will loss, and you will only turn the 
cheek And you will-throw him over if any¬ 
body better turns up 
ann [offended] You have no right to say 
such things, Jack They are not true, and not 
dehcate If you and Tavy choose to be stupid 
about me, that is not my fault 
tanner [remorsefully] Forgive my brut¬ 
alities, Ann They are levelled at this wicked 
world, not at you [Sfo looks up at him, pleased 
and forgiving He becomes cautious at once] All 
the same, I wish Ramsden would come back 
I never feel safe with you there is a devilish 
charm—or no not a charm, a subtle interest 
[she laughs ]—Just so you know it, and you 
triumph in it Openly and shamelessly 
triumph m it 1 

ann What a shocking flirt you are, Jack 1 
tanner A flirt 11 I" 1 

ann Yes, a flirt You are always abusing 
and offending people, but you never really 
mean to let go your hold of them 

tanner I will nng the bell This conversa¬ 
tion has already gone further than I in¬ 
tended 

Ramsden and Octavius come back with Mtss 
Ramsden, a'hardheaded old maiden lady in a 
plain brown silk gown, rath enough rings, chains, 
and brooches to shew that her plainness of dress 
is a mailer of pnnciple, not of poverty She 
comes tnto the room very determinedly the tno 
men,perplexed and downcast, folloning her Ann 
rises and goes eagerly to meet her Tanner re¬ 
treats to the wall betneen the busts and pretends 
to study the pictures Ramsden goes to his table 
as usual , and Octavius clings to the neighborhood 
of Tanner 

miss ramsden [almost pushing Ann aside as 
she comes to Mrs Wluiefield’s chair and plants 
herself there resolutely] I w ash my hands of the 
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■whole affair 

octwxxjS [t ery wretched] I know you wish 1 
me to take Violet away. Miss Ramsden I 
will [He turns irresolutely to the door ] 

RAMSDEV No no- 

miss ramsden' What is the use of saying 
no, Roebuck 7 Octavius knows that I would 
not turn any truly contrite and repentant 
woman from your doors But when a woman 
is not only wicked but intends to go on being 
wicked, she and I part company 
avn Oh, Miss Ramsden, what do you 
mean 7 What has Violet said 7 

n amsden Violet is certainly very obstmate 
She wont leave London I dont understand 
her 

miss ramsden - Ido It’s as plain as the nose 
on jour face. Roebuck, that she wont go be¬ 
cause she doesnt want to be separated from 
this man, whoever he is 
avn Oh, surely, surely' Octavius did you 
speak to her* 

ocr mils She wont tell us anything She 
wont make any arrangement until she has 
consulted somebodj It cant be anj body else 
than the scoundrel who has betrayed her 
tavner [to Octauus ] Well, let her consult 
him He will be glad enough to have her sent 
abroad Where is the difficulty 7 
miss ramsden [taking the ansner out of 
Octauus’s mouth ] The difficulty, Mr Jack, is 
that when I offered to help her I didnt offer 
to become her accomplice m her wickedness 
She either pledges her word never to see that 
man again, or else she finds some new friends, 
and the sooner the better 

The parlormaid appears at the door Ann 
hastily resumes her seat, and looks as uncon¬ 
cerned as possible Octauus instinctively imitates 
her 

the maid The cab is at the door, maam 
miss ramsdev What cab 7 
the maid For Miss Robinson 
miss ramsdev Oh' [Recovering herself] All 
nght [The maid withdraws] She has sent for 
a cab 

tavner I wanted to send for that cab half 
an hour ago 

miss ramsdev I am glad she understands 
the position she has placed herself in 

ramsden I dont like her going away m 
this fashion, Susan We had better not do 
anything harsh 

octav ros No thank you again and again, 
but Miss Ramsden is quite nght Violet can¬ 


not expect to stay 

aw Hadnt you better go with her, Tavy 7 
octavids She v ont hav e me 
miss ramsdev Of course she wont She’s 
going straight to that man 

tanner As a natural result of her virtuous 
reception here 

ramsdev [much troubled ] There, Susan' You 
hear' and theres some truth m it I wish you 
could reconcile it with j-our pnnciples to be 
a little patient with this poor girl She’s v ery 
young, and theres a time for everything 
miss ramsden Oh, she will get all the sym¬ 
pathy she wants from the men I’m surpnsed 
at you, Roebuck 

tanner So am I, Ramsden, most favorably 
Violet appears at the door She is as impeni¬ 
tent and self-possessed a young lady as one 
mould desire to see among the best behaved of her 
sex Her small head and tiny resolute mouth and 
chin, her haughty crispness of speech and inm- 
ness of carnage, the ruthless elegance of her 
equipment, which includes a very smart hat with 
a dead bird in it, marl a personality which is as 
formidable as it is exquisitely pretty She is not a 
siren, like Ann admiration comes to her without 
any compulsion or even interest on her part, be¬ 
sides, there is some fun in Ann, but in this 
woman none, perhaps no mercy either if any¬ 
thing restrains her, it is intelligence and pnde, 
not compassion Her voice might be the voice of a 
schoolmistress addressing a class of girls who 
had disgraced themselves, as she proceeds with 
complete composure and some disgust to say nhai 
she has come to say 

violet I have only looked m to tell Miss 
Ramsden that she will find her birthdaj pres¬ 
ent to me, the filagree bracelet, m the house¬ 
keeper’s room 

tanner Do come m, Violet, and talk to us 
sensibly 

violet Thank you I have had quite enough 
of the family conversation this morning So 
has your mother, Ann she has gone home 
crying But at all events, I have found out 
what some of my pretended fnends are 
worth Goodbye 

tavner No, no one moment I have some¬ 
thing to saj which I beg you to hear [She 
looks at him without the slightest curiosity, but 
waits, apparently as much to finish getting her 
glove on as to hear what he has to say] I am al¬ 
together on your side m this matter I con¬ 
gratulate you, with the smcerest respect, on 
having the courage to do what you hav e done 
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You are entirely m the right, and the family 
is entirely m the wrong 

Sensation Ann and Miss Ramsden rise and 
turn tonards the tno Violet, more surprised than 
any of the others, forgets her glove, and comes 
forward into the middle of the room, both 
puzzled and displeased Octavius alone does not 
move nor raise his head he is overwhelmed with 
shame 

ann {pleading to Tanner to be sensible ] Jack* 
miss ramsden [outraged] Well, I must say 1 
violet [ sharply to Tanner ] Who told you ? 
tanner Why, Ramsden and Tavy of 
course Why should they not ? 
violet But they dont know 
tanner Dont know vvhat ? 
violet They dont know that I am in the 
right, I mean 

tanner Oh, they know it in their hearts, 
though they think themselves bound to 
blame you by their silly superstitions about 
morality and propriety and so forth But I 
know, and the whole world really knows, 
though it dare not say so, that you were 
right to follow your instinct, that vitality and 
biavery are the greatest qualities a woman 
can have, and motherhood her solemn initia¬ 
tion into womanhood, and that the fact of 
your not being legally married matters not 
one scrap either to your own worth or to our 
real regard for you 

violet [flushing with indignation] Oh 1 You 
think me a wicked woman, hke the rest You 
think I have not only been vile, but that I 
share your abominable opinions Miss Rams¬ 
den I have borne your hard words because 
I knew you would be sorry for them when 
you found out the truth But I wont bear 
such a horrible insult as to be complimented 
by Jack on being one of the wretches of 
whom he approves I have kept my marriage 
a secret for my husband’s sake But now I 
claim my right as a married woman not to be 
insulted 

octavius [raising his head with inexpressible 
relief ] You are married 1 

violet Yes, and I think you might have 
guessed it What business had you all to take 
it for granted that I had no right to wear my 
w eddmg ring 5 Not one of you even asked me 
I cannot forget that 

tanner [i7i ruins] I am utterly crushed I 
meant well I apologize—abjectly apologize 
violet I hope you will be more careful m 
future about the things you say Of course 


one does not take them seriously, but they 
are very disagreeable, and rather m bad 
taste, I think 

tanner [bowing to the storm ] I have no de¬ 
fence I shall know better m future than to 
take any woman's part We have all dis¬ 
graced ourselves m your eyes, I am afraid, 
except Ann She befriended you For Ann’s 
sake, forgive us 

violet Yes Ann has been kind, but then 
Ann knew 

tanner [with a desperate gesture] Oh 111 Un¬ 
fathomable deceit 1 Double crossed 1 

MISS ramsden [stiffly] And who, pray, is the 
gentleman who does not acknowledge his 
wife? 

violet [promptly] That is my business, 
Miss Ramsden, and not yours I have my 
reasons for keeping my marriage a secret for 
the present 

ramsden All I can say is that we are ex¬ 
tremely sorry, Violet I am shocked to think 
of how we have treated you 

octavius [awkwardly] I beg your pardon, 
Violet I can say no more 

MISS ramsden [still loth to surrender] Of 
course what you say puts a very different 
complexion on the matter All the same, I 
owe it to myself— 

violet [cutting her short] You owe me an 
apology, Miss Ramsden thats what you owe 
both to yourself and to me If you were a 
married woman you w ould not like sitting in 
the housekeeper’s room and being treated 
hke a naughty child by young girls and old 
ladies without any senous duties and re¬ 
sponsibilities 

tanner Dont hit us when we’re down, 
Violet We seem to have made fools of our¬ 
selves, but really it was you who made fools 
of us 

violet It was no business of yours, Jack, 
in any case 

tanner No business of mine 1 Why, Rams¬ 
den as good as accused me of being the un¬ 
known gentleman 

Ramsden makes a frantic demonstration, but 
Violet's cool keen anger extinguishes it 
violet You* Oh, how infamous* how 
abominable* how disgracefully you have all 
been talking about me* If my husband knew 
it he would never let me speak to any of you 
again [To Ramsden] I think you might have 
spared me that, at least 

ramsden But I assure you I never—at 
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least it is a monstrous perversion of some¬ 
thing I said that— 

miss ramsden You neednt apologize, Roe¬ 
buck She brought it all on herself It is for 
her to apologize for having deceived us 
violet I can make allowances for you. 
Miss Ramsden you cannot understand how 
I feel on this subject, though I should have 
expected rather better taste from people of 
greater experience However, I quite feel 
that you have placed yourselves in a very 
painful position, and the most truly con¬ 
siderate thing for me to do is to go at once 
Good morning 
She goes, leaving them staring 
miss ramsden Well, I must say 1 
ramsden ['plaintively] I dont think she is 
quite fair to us 

tanner You must cower before the wed¬ 
ding ring like the rest of us, Ramsden The 
cup of our ignominy is full 

ACT II 

On the carnage dnve m the park of a country 
house near Richmond an open touring car has 
broken dorm It stands in front of a clump of 
trees round which the dnve sweeps to the house, 
which is partly visible through them indeed 
Tanner, standing in the dnve with his back to us, 
could get an unobstructed mem of the west corner 
of the house on his left were he not far too muck 
interested in a pair of supine legs m dungaree 
overalls which protrude from beneath the 
machine He is watching them intently with bent 
back and hands supported on his knees His 
leathern overcoat and peaked cap proclaim him 
one of the dismounted passengers 
the legs Aha ( I got him 
tanner All right now? 
the legs Aw rawt nah 
Tanner stoops and takes the legs by the ankles, 
drawing their owner forth like a wheelbarrow, 
walking on his hands, with a hammer m his 
mouth He is a young man m a neat suit of blue 
serge, clean shaven, dark eyed, square fingered, 
with short well brushed black hair and rather ir¬ 
regular sceptically turned eyebrows When he is 
manipulating the car his movements are swift and 
sudden, yet attentive and deliberate With Tanner 
and Tanner's friends his manner is not m the 
least deferential, but cool and reticent, keeping 
them quite effectually at a distance whilst giving 
them no excuse for complaining of him Never¬ 
theless he has a vigilant eye on them always, and 


that, too, rather cynically, like a man who knows 
the world well from its seamy side He speaks 
slowly and with a touch of sarcasm , and as he 
does not at all affect the gentleman in his speech, 
it may be inferred that his smart appearance is 
a mark of respect to himself and his own class, 
not to that which employs him 

He now gets into the car to stow away his 
tools and divest himself of his overalls Tanner 
takes off his leathern overcoat and pitches it into 
ike car with a sigh of relief, glad to be nd of it 
The chauffeur, noting this, tosses his head con¬ 
temptuously, and surveys his employer sardonic¬ 
ally 

the chauffeur Had enough of it, eh? 
tanner I may as well walk to the house 
and stretch my legs and calm my nerves a 
little [Looking at his watch] I suppose you 
know that we have come from Hyde Park 
Corner to Richmond m twenty-one minutes 
the chauffeur I’d ha done it under 
fifteen if I’d had a clear road all the way 
tanner Why do you do it? Is it for love of 
sport or for the fun of terrifying your unfor¬ 
tunate employer? 

the chauffeur What are you afraid of? 
tanner The police, and breaking my neck 
the chauffeur Well, lfyou like easy going, 
you can take a bus, you know It’s cheaper 
You pay me to save your time and give you 
the value of what you paid for the car [He 
sits down calmly ] 

tanner I am the slave of that car and of 
you too I dieam of the accursed thing at 
night 

the chauffeur Youll get over that all 
right If youre going up to the house, may 
I ask how long youre goin to stay? Because 
if you mean to put m the whole morning m 
there talkm to the ladies, I’ll put the car in 
the garage and make myself agreeable with 
a view to lunching here If not, I’ll keep the 
car on the go about here til you come 
tanner Better wait here We sbant be 
long Theres a young American gentleman, 
a Mr Malone, who is dm mg Mr Robinson 
down m his new American steam car 
the chauffeur [springing up and coming 
hastily out of the car to Tanner] American 
steam car* Wot 1 racm us dahn from London 1 
tanner Perhaps theyre here already 
the chauffeur If I’d known it' [With deep 
reproach ] Why didnt you tell me, Mr Tanner? 

tanner Because Ive been told that this 
car is capable of 84 miles an hour, and I 
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already know what you are capable of •when 
there is a mal car on the road No, Henry 
there are things it is not good for you to 
know, and this w as one of them Howe\ er, 
cheer up we are going to hav e a day after 
your own heart The American is to take 
Mr Robinson and his sister and Miss White- 
field We are to take Miss Rhoda 
the chauffeur [consoled, and musing on 
another matter ] Thats Miss Whitefield’s sister, 
isnt it- 1 

tanner Yes 

THE chauffeur And Miss Whitefield her¬ 
self is gom m the other car? Not with you? 

tanner Why the deni should she come 
with me’ Mr Robinson will be m the other 
car [The Chauffeur loots at Tanner with cool 
incredulity, and turns to the car, whistling a 
■popular air softly to himself Tanner, a little 
annoyed, is about to pursue the subject when he 
hears the footsteps of Octavius on the gravel 
Octavius is coming from the house, dressed for 
motoring , but without his overcoat] Weve lost 
the race, thank Heaven heres Mr Robinson 
Well, Tavy, is the steam car a success-* 
octavius I think so We came from Hyde 
Park Corner here m sev enteen minutes [The 
Chauffeur, furious, kicks the car mth a groan of 
vexation ] How long w ere you? 

tanner Oh, about three quarters of an 
hour or so 

the chauffeur {remonstrating] Now, now, 
Mr Tanner, come now 1 We could ha done it 
easy under fifteen 

tanner By the way, let me introduce you 
Mr Octanus Robinson Mr Enry Straker 
straker Pleased to meet you, sir Mr 
Tanner is gittm at you with is Enry Straker, 
you know You call it Henery But I dont 
mind, bless you' 

tanner You think it’s simply bad taste in 
me to chaff him, Tavy But youre wrong 
This man takes more trouble to drop his 
aitches than e\ er his father did to pick them 
up It’s a mark of caste to him I have never 
met anybody more sw ollen with the pride of 
class than Enry is 

straker Easy, easy 1 A little moderation, 
Mr Tanner 

tanner A little moderation, Tavy, you 
observe. You would tell me to draw it mild 
But this chap has been educated Whats 
more, he knows that we havnt What was 
that Board School of y-ours Straker? 
straker Sherbrooke Road 


tanner Sherbrooke Road 1 Would any of 
us say Rugby' Harrow' Eton[ m that tone 
of intellectual snobbery? Sherbrooke Road is 
a place where boys learn something Eton is 
a boy farm where we are sent because we 
are nuisances at home, and because m after 
life, whenever a Duke is mentioned, we can 
claim him as an old school-fellow 

straker You dont know nothing about it, 
Mr Tanner It’s not the Board School that 
does it it’s the Polytechnic 
tanner His university-, Octavius Not 
Oxford, Cambridge, Durham, Dublin, or 
Glasgow Not even those Nonconformist 
holes m Wales No, Tavy Regent Street' 
Chelsea 1 the Borough'—I dont know half 
their confounded names these are his 
umv ersities, not mere shops for selling class 
limitations like ours You despise Oxford, 
Enry, dont you? 

straker No, I dont Very nice sort of 
place, Oxford, I should think, for people that 
like that sort of place They teach you to 
be a gentleman there In the Polytechnic 
they teach you to be an engineer or such like 
See? 

tanner Sarcasm, Tavy, sarcasm' Oh, if 
you could only see into Enry’s soul, the depth 
of his contempt for a gentleman, the arro¬ 
gance of his pnde in being an engineer, 
w ould appal y ou He positively likes the car 
to break down because it brings out my 
gentlemanly- helplessness and his workman¬ 
like skill and resource 
straker Nev er you mind him, Air Robin¬ 
son He likes to talk We know him, dont we? 

octavius [earnestly] But theres a great 
truth at the bottom of w hat he say s I behev e 
most intensely in the dignity of labor 

straker [unimpressed] Thats because you 
never done any. Air Robinson Aly business 
is to do away with labor Youll get more out 
of me and a machine than you wall out of 
twenty laborers, and not so much to dnnk 
either 

tanner For Heaven’s sake, Tavy, dont 
start him on political economy He knows all 
about it, and we dont Youre only a poetic 
Socialist, Tavy he’s a scientific one 

straker [unperturbed] Yes Well, tins 
conversation is very improvin, but Ive got 
to look after the car, and j ou two want to 
talk about your hdies 7 know [He pretends 
to busy himself about the car, but presently 
saunters off to indulge in a cigaret] 
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tanner Thats a very momentous social 
phenomenon 

octavius What is? 

tanner Straker is Here have we literary 
and cultured persons been for years setting 
up a cry of the New Woman whenever some 
unusually old fashioned female came along, 
and never noticing the advent of the New 
Man Straker’s the New Man 

octavius I see nothing new about him, 
except your way of chaffing him But I dont 
want to talk about him just now I want to 
speak to you about Ann 

tanner Straker knew even that He learnt 
it at the Polytechnic, probably Well, what 
about Ann? Have you proposed to her? 

octavius [ self-reproackfully ] I was brute 
enough to do so last night 

tanner Brute enough 1 What do you 
mean? 

octavius [dithyrambically] Jack we men 
are all coarse we never understand how 
exquisite a woman’s sensibilities are How 
could I have done such a thing 1 
tanner Done what, you maudlin idiot' 1 
octavius Yes, I am an idiot Jack if you 
had heard her voice 1 if you had seen her 
tears 1 I have lam awake all night thinking 
of them If she had reproached me, I could 
have borne it better 

tanner Tears 1 thats dangerous What did 
she say? 

octavius She asked me how she could 
think of anything now but her dear father 
She stifled a sob— [he breaks dowri] 
tanner [patting him. on the back ] Bear it like 
a man, Tavy, even if you feel it like an ass 
It’s the old game she’s not tired of playing 
with you yet 

octavius [impatiently] Oh, dont be a fool. 
Jack Do you suppose this eternal shallow 
cynicism of yours has any real bearing on a 
nature like hers? 

tanner Hm’ Did she say anything else? 
octavius Yes, and that is why I expose 
myself and her to your ridicule by telling 
you what passed 

tanner [ remorsefully] No, dear Tavy, not 
ridicule, on my honor 1 However, no matter 
Go on 

octavius Her sense of duty is so devout, 
so perfect, so— 
tanner Yes I know Go on 
octavius You see, under this new arrange- 
ment, you and Ramsden are her'guardians. 


and she considers that all her duty to her 
father is now transferred to you She said 
she thought I ought to have spoken to you 
both m the first instance Of course she is 
right, but somehow it seems rather absurd 
that I am to come to you and formally ask 
to be received as a suitor for your ward’s 
hand 

tanner I am glad that love has not totally . 
extinguished your sense of humor, Tavy 
octavius That answer wont satisfy her 
tanner My official answer is, obviously, 
Bless you, my children may you be happy’ 
octavius I wish you would stop playing 
the fool about this If it is not serious to you, 
it is to me, and to her 

tanner You know very well that she is 
as free to choose as you are 
octavius She does not think so 
tanner Oh, doesnt she’ just 1 However, 
say what you want me to do? 

octavius I want you to tell her sincerely 
and earnestly what you think about me I 
want you to tell her that you can trust her 
to me—that is, if you feel you can 
tanner I have no doubt that I can trust 
her to you What worries me is the idea of 
trusting you to her Have you read Maeter¬ 
linck’s book about the bee? 

octavius [ keeping his temper with difficulty] 
I am not discussing literature at present 
tanner Be just a little patient with me 
I am not discussing literature the book 
about the bee is natural history It’s £tn 
awful lesson to mankind You think that you 
are Ann’s suitor, that you are the pursuer 
and she the pursued, that it is your part to 
woo, to persuade, to prevail, to overcome 
Fool it is you who are the pursued, the 
marked down quarry, the destined prey You 
need not sit looking longingly at the bait 
through the wires of the trap the door is 
open, and will remain so until it shuts behind 
you for ever 

octavius I wish I could believe that, vilely 
as you put it 

tanner Why, man, what other work has 
she m life but to get a husband? It is a 
woman’s business to get married as soon as 
possible, and a man’s to keep unmarried as 
long as he can You have your poems and 
your tragedies to nork at Ann has nothing 
octavius I cannot write without inspira¬ 
tion And nobody can give me that except 
Ann 
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tanner Well, hadnt you better get it from 
her at a safe distance' 1 Petrarch didnt see half 
as much of Laura, nor Dante of Beatrice, as 
you see of Ann now, and yet they wrote first- 
rate poetry—at least so I’m told They ne\er 
exposed their idolatry to the test of domes¬ 
tic familiarity, and it lasted them to their 
graves Marry Ann, and at the end of a week 
3 oull find no more inspiration m her than in 
a' plate of muffins 

octavius You think I shall tire of her* 

taxner Not at all you dont get tired of 
muffins But you dont find inspiration m 
them, and you w ont in her when she ceases 
to be a poet's dream and becomes a sohd 
eleven stone wife Youll be forced to dream 
about somebody else, and then there will be 
a row 

octamus This sort of talk is no use. Jack 
You dont understand You have never been 
in love 

tanner I 1 I have never been out of it 
Why, I am in love even with Ann But I am 
neither the slave of love nor its dupe Go to 
the bee, thou poet consider her ways and 
be wise By Heaven, Tavy, if women could 
do without our work, and we ate their 
children’s bread instead of making it, they 
would kill us as the spider kills her mate or 
as the bees kill the drone And they would 
be nght if we were good for nothing but 
love 

octav ius Ah, if we were only good enough 
for Love 1 There is nothing like Lov e there 
is nothing else but Love without it the world 
vv ould be a dream of sordid horror 

tanner And this—this is theman who asks 
me to give him the hand of my ward f Tavy 
I believe we were changed in our cradles, 
and that you are the real descendant of Don 
Juan 

octavius I beg you not to say anything 
like that to Ann 

tanner Dont be afraid She has marked 
30U for her own, and nothing will stop her 
now You are doomed [Straker comes bacl with 
a newspaper ] Here comes the New Man, 
demoralizing himself with a halfpenny paper 
as usual 

straker Now would you believe it, Mr 
Robinson, when we’re out motormg we take 
m two papers the Times for him the Leader 
or the Echo for me And do you think I ever 
see my paper* Not much He grabs the 
Leader and leaves me to stodge myself with 


his Times 

octavius Are there no winners m the 
Times 5 

tanner Enry dont old with bettm, Tavy 
Motor records are his weakness Whats the 
latest* 

straker Paris to Biskra at forty miles an 
hour average, not countm the Mediterranean 
tanner How man3* killed* 
straker Two silly sheep What does it 
matter* Sheep dont cost such a lot they 
were glad to ave the price without the trouble 
o selhn em to the butcher All the same, 
d’y’see, therell be a clamor agm it present^, 
and then the French Gov emment’ll stop it, 
an our chance’ll be gone, see* Thats what 
makes me fairly mad Mr Tanner w ont do a 
good run while he can 
tanner Tavy do you remember my uncle 
James* 

octavius Yes Why* 

tanner Uncle James had a first rate cook 
he couldnt digest anything except what she 
cooked Well, the poor man was shy and 
hated society But his cook was proud of her 
skill, and wanted to serve up dinners to 
pnnces and ambassadors Topreventherfrom 
leaving him, that poor old man had to giv e a 
big dinner twice a month, and suffer agonies 
of awkwardness Now here am I, and here is 
this chap Enry Straker, the New Man I 
loathe travelling, but I rather like Enry He 
cares for nothing but tearing along m a 
leather coat and goggles, with two inches of 
dust all over him, at sixty miles an hour and 
the risk of his life and mine Except, of 
course, when he is l)nng on his back m the 
mud under the machine tying to find out 
where it has giv en way Well, if I dont giv e 
him a thousand mile run at least once a 
fortnight I shall lose him He will give me 
the sack and go to some American millionaire, 
and I shall have to put up with a nice respect¬ 
ful groom-gardener-amateur, who will touch 
his hat and know his place I am Enrj’s 
slave, just as Uncle James was his cook’s 
slave 

straker [ exasperated] Gam 1 I wish I had a 
car that would go as fast as 30U can talk, 
Mr Tanner What I say is that you lose 
money by a motor car unless you keep it 
workm Might as w ell ave a pram and a nuss- 
maid to wheel 3 ou m it as that car and me if 
you dont git the last inch out of us both 
tanner [soothingly] All right, Henry, all 
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right We’ll go out for half an hour presently j 
STRAKER [m disgust ] Arf an ahr' [He returns 
to his machine, seats himself in it, and turns up 
afresh page of his paper in search of more news] 
octaiius Oh, that reminds me I have a 
note for you from Rhoda [He gives Tanner a 
note ] 

tanner [opening it] I rather think Rhoda 
is heading for a row with Ann As a rule 
there is only one person an English girl hates 
more than she hates her eldest sister, and 
thats her mother But Rhoda positively 
prefers her mother to Ann She— [indignantly] 
Oh, I say 1 

octavius Whats the matter' 1 
tanner Rhoda was to have come with me 
for a ride m the motor car She says Ann has 
forbidden her to go out with me 

Slraker suddenly begins nhisiling his favorite 
air with remarkable deliberation Surprised by 
this burst of larklike melody, and jarred by a 
sardonic note in its cheerfulness, they turn and 
look inquiringly at him But he is busy with his 
paper, and nothing comes of their movement 
octavius [recovering himself J Does she give 
any reason? 

tanner Reagon 1 An insult is not a reason 
Ann forbids her to be alone with me on any 
occasion Says I am not a fit person for a 
young girl to be with What do you think of 
your paragon now? 

octavius You must remember that she 
has a very heavy responsibility now that her 
father is dead Mrs Whitefield is too weak 
to control Rhoda 

tanner [staring at him] In short, you agree 
with Ann 

octavius No, but I think I understand her 
You must admit that your views are hardly 
suited for the formation of a young girl’s 
mind and character 

tanner I admit nothing of the sort I 
admit that the formation of a young lady’s 
mind and character usually consists in telling 
her lies, but I object to the particular he 
that I am m the habit of abusing the confi¬ 
dence of girls 

octavius Ann doesnt say that, Jack 
tanner What else does she mean? 
straker [catching sight of Ann coming from 
the house] Miss Whitefield, gentlemen [He 
dismounts and strolls away down the avenue with 
the air of a man who knows he is no longer 
wanted] 

ann [coming between Octavius and Tanner] 


Good morning, Jack I have come to tell you 
that poor Rhoda has got one of her headaches 
and cannot go out with you today in the car 
It is a cruel disappointment to her, poor 
child' 

tanner What do you say now, Tavy? 
octavius Surely you cannot misunder¬ 
stand, Jack Ann is shewing you the kindest 
consideration, even at the cost of deceiving 
you 

ann What do you mean? 
tanner Would you like to cure Rhoda’s 
headache, Ann? 
ann Of course 

tanner Then tell her what you said just 
now, and add that you arrived about two 
minutes after I had received her letter and 
read it 

ann Rhoda has written to you 1 
tanner With full particulars 
octavius Never mind him, Ann You were 
right—quite right Ann was only doing her 
duty, Jack, and you know it Doing it in the 
kindest way, too 

ann [going to Octavius] How kind you are, 
Tavy' How helpful' How well you under¬ 
stand 1 

Octavius beams 

tanner Ay tighten the coils You love 
her, Tavy, dont you? 
octavius She knows I do 
ann Hush For shame, Tavy 1 
tanner Oh, I give you leave I am your 
guardian, and I commit you to Tavy’s care 
for the next hour I am off* for a turn m the 
car 

ann No, Jack I must speak to you about 
Rhoda Ricky will you go back to the house 
and entertain your American friend He’s 
rather on Mamma’s hands so early m the 
morning She wants to finish her housekeep¬ 
ing 

octavius I fly, dearest Ann [he kisses her 
hand] 

ann [tenderly] Ricky Ticky Tavy 1 
He looks at her with an eloquent blush, and 
runs off 

tanner [bluntly] Now look here, Ann This 
time youve landed yourself, and if Tavy 
were not in love with you past all salvation 
I he’d have found out what an incorrigible 
har you are 

ANN You misunderstand, Jack I didn’t 
dare tell Tavy the truth 
tanner No your daring is generally m 
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the opposite direction What the devil do 
you mean by telling Rhoda that I am too 
vicious to associate -with her 1 * How can I ev er 
have any human or decent relations with her 
again, now that you have poisoned her mind 
in that abominable tv ay? 

ann I know you are incapable of behaving 
badly— 

tanner Then why did you lie to her? 

ANN I had to 
tanner Had to 1 
ann Mother made me 
tanner [his eye flashing] Ha' I might have 
known it The mother 1 Always the mother' 
ann It was that dreadful book of youis 
You know T how timid mother is All timid 
women are conventional we must be con¬ 
ventional, Jack, or w e are so ciuelly, so vilely 
misunderstood Even you, who are a man, 
cannot say what you think without being 
misunderstood and vilified—yes I admit it 
I have had to vilify you Do you want to have 
poor Rhoda misunderstood and vilified m the 
same way? Would it be right for mother to 
let her expose herself to such treatment 
before she is old enough to judge for herself? 

tanner In short, the way to avoid mis¬ 
understanding is for everybody to lie and 
slander and insinuate and pretend as hard 
as they can That is what obeying your 
mother comes to 
ann I love my mother, Jack 
tanner [working himself up into a sociological 
rage] Is that any reason why you are not to 
call your soul your own? Oh, I protest against 
this vile abiection of youth to age' Look at 
fashionable society as you know it What 
does it pretend to be? An exquisite dance of 
nymphs What is it ? A horrible procession of 
wretched girls, each m the claws of a cynical, 
cunning, avaricious, disillusioned, ignorantly 
experienced, foul-minded old woman whom 
she calls mother, and whose duty it is to 
corrupt her mind and sell her to the highest 
bidder Why do these unhappy slaves marry 
anybody, however old and vile, sooner than 
not marry at alP Because, marriage is their 
only means of escape from these decrepit 
fiends who hide their selfish ambitions, their 
jealous hatreds of the y oung rivals who have 
supplanted them, under the mask of maternal 
duty and family affection Such things are 
abominable the voice of nature proclaims 
foi the daughter a father’s care and for the 
son a mother’s The law for father and son 


and mother and daughter is not the law of 
love it is the law of revolution, of emancipa¬ 
tion, of final supersession of the old and w orn- 
out by the young and capable I tell you, 
the first duty of manhood and womanhood 
is a Declaration of Independence the man 
w'ho pleads his father’s authority is no man 
the w oman w ho pleads her mother’s authority 
is unfit to bear citizens to a free people 
ann [watching him with quiet curiosity ] I 
suppose you will go in seriously for politics 
some day, Jack 

tanner [heavily let down ] Eh? What? Wh—•? 
[Collecting his scattered wite] What has that 
got to do with what I have been saying? 

ANN You talk so w ell 
tanner Talk 1 Talk 1 It means nothing to 
you but talk Well, go back to your mother, 
and help her to poison Rhoda's imagination 
as she has poisoned yours It is the tame 
elephants who enjoy capturing the wild ones 
ann *1 am getting on Yesterday I was a 
boa constrictor today I am an elephant 
tanner Yes So pack your trunk and be¬ 
gone I have no more to say to you 
ann You are so utterly unreasonable and 
impracticable What can I do? 

tanner Do 1 Break your chains Go your 
way according to your own conscience and 
not according to your mother’s Get your 
mind clean and vigorous, and learn to enjoy 
a fast ride m a motor car instead of seeing 
nothing m it but an excuse for a detestable 
intrigue Come with me to Marseilles and 
across to Algiers and to Biskra, at sixty miles 
an hour Come right down to the Cape if you 
like That will be a Declaration of Indepen¬ 
dence with a vengeance You can write a 
book about it afterwards That will finish 
your mother and make a w oman of you 
ann [thoughtfully] I dont think there would 
be any harm in that, Jack You are my 
guardian you stand m my father’s place, by 
his own wish Nobody could say a word 
against our travelling together It would be 
dehghtful thank you a thousand times, Jach 
I’ll come 

tanner [aghast] Youll come 1 " 
ann Of course 

tanner But— [he stops, utterly appalled, 
then resumes feebly] No look here, Ann if 
theres no harm m it theres no point m doing 
it 

ann How absurd you are 1 You dont want 
to compromise me, do you? 
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tanner Yes thats the whole sense of my 
proposal 

ann You are talking the greatest non¬ 
sense, and you know it You would never do 
anything to hurt me 

tanner Well, if you dont want to be com¬ 
promised, dont come 

ann [mth simple earnestness] Yes, I will 
come, Jack, since you wish it You are my 
guardian, and I think w e ought to see more 
of one another and come to know one another 
better [Gratefully ] It’s very thoughtful and 
very kind of you, Jack, to offer me this lovely 
holiday, especially after what I said about 
Rhoda You really are good—much better 
than you think When do we start 11 

tanner But— 

The conversation is interrupted by the arrival 
of Mrs Whitefieldfrom the house She is accom¬ 
panied by the American gentleman, and followed 
by Ramsden and Octavius 

Hector Malone is an Eastern American, but 
he is not at all ashamed of his nationality This 
males English people of fashion think well of 
him, as of a young fellow who is manly enough 
to confess to an obvious disadvantage without any 
attempt to conceal or extenuate it They feel that 
he ought not to be made to suffer for what is 
clearly not his fault, and make a point of being 
specially land to him His chivalrous manners to 
women, and his elevated moral sentiments, being 
both gratuitous and unusual, strike them as per¬ 
haps a little unfortunate, and though they find 
his vein of easy humor rather amusing when it 
has ceased to puzzle them {as it does at first), 
they have had to make him understand that he 
really must not tell anecdotes unless they are 
strictly personal and scandalous, and also that 
oratory is an accomplishment which belongs to a 
cruder stage of civilization than that in which his 
migration has landed him On these points Hector 
is not quite convinced he still thinks that the 
British are apt to make merits of their stupidities, 
and to represent their various incapacities as 
points of good breeding English life seems to 
him to suffer from a lack of edifying rhetoric 
{which he calls moral tone), English behavior to 
shew a want of respect for womanhood, English 
pronunciation to fail very vulgarly m tackling 
such words as world, girl, bird, etc, English 
society to be plain spoken to an extent which 
stretches occasionally to intolerable coarseness, 
and English intercourse to need enlivening by 
games and stones and other pastimes, so he does 
not feel called upon to acquire these defects after 


taking great pains to cultivate himself in a first 
rate manner before venturing across the Atlantic 
To this culture he finds English people either 
totally indifferent, as they very commonly are to 
all culture, or else politely evasive, the truth being 
that Hector s culture is nothing but a stale of 
saturation mth our literary exports of thirty 
years ago, reimported by him to be unpacked at a 
moment’s notice and hurled at the head of English 
literature, science, and art, at every conversational 
opportunity The dismay set up by these sallies 
encourages him in his belief that he is helping to 
educate England When he finds people chatter¬ 
ing harmlessly about Anatole France and Nietz¬ 
sche, he devastates them with Matthew Arnold, 
ike Autocrat of the Breakfast Table, and even 
Macaulay, and as he is devoutly religious at 
bottom, he first leads the unwary , by humorous 
irreverence, to leave popular theology out of 
account m discussing moral questions mth him, 
and then scatters them in confusion by demand¬ 
ing whether the carrying out of his ideals of 
conduct was not the manifest object of God 
Almighty m creating honest men and pure women 
The engaging freshness of his personality and 
the dumbfoundenng staleness of his culture make 
it extremely difficult to decide whether he is worth 
knowing, for whilst his company is undeniably 
pleasant and enlivening, there is intellectually 
nothing new to be got out of him, especially as he 
despises politics, and is careful not to talk com¬ 
mercial shop, in which department he is probably 
much in advance of his English capitalist friends 
He gets on best with romantic Christians of the 
amorisitc sect hence the friendship which has 
sprung up between him and Octavius 

In appearance Hector is a neatly built young 
man of twenty-four, with a short, smartly 
trimmed black beard, clear, well shaped eyes, 
and an ingratiating vivacity of expression He is, 
from the fashionable point of view, faultlessly 
dressed As he comes along the drive from the 
house mth Mrs Wkilefield he is sedulously 
making himself agreeable and entertaining, and 
thereby placing on her slender wit a burden it is 
unable to bear An Englishman would let her 
alone, accepting boredom and indifference as 
their common lot, and the poor lady wants to be 
either let alone or let prattle about the things 
that interest her 

Ramsden strolls over to inspect the motor car 
Octavius joins Hector 

ann [pouncing on her mother joyously ] Oh, 
mamma, what do you think 1 Jack is going 
to take me to Nice m his motor car Isnt it 
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lovely? I am the happiest person m London 
tanner J7/esperafe/y] Mrs Whitefield objects 
I am sure she objects Doesnt she, Ramsden? 

ramsden I should think it very likely 
indeed 

ann You dont object, do you, mother? 
MRS 'WHITEFIELD / object 1 Why should I? 
I think it "Will do you good, Ann [Trotting 
over to Tanner] I meant to ask you to take 
Rhoda out for a run occasionally she is too 
much m the house, but it will do -when you 
come back 

tanner Abyss beneath abyss of perfidy* 
ann [hastily, to distract attention from this 
outburst] Oh, I forgot you have not met Mr 
Malone Mr Tanner, my guardian Mr Hector 
Malone 

hector Pleased to meet you, Mr Tanner 
I should like to suggest an extension of the 
travelling party to Nice, if I may 
ann Oh, we’re all coming Thats under¬ 
stood, isnt it? 

hector I also am the mawdest possessor 
of a motor car If Miss Rawbnsn will allow 
me the privilege of taking her, my car is at 
her service 
octavius Violet 1 
General constraint 

ann [subduedly] Come, mother we must 
leave them to talk over the arrangements I 
must see to my travelhng kit 

Mrs Whitefield looks bewildered, but Ann 
draws her discreetly away, and they disappear 
round the comer towards the house 

hector I think I may go so far as to say 
that I can depend on Miss Rawbnsn’s con¬ 
sent 

Continued embarrassment 
octav ms I’m afraid we must leave Violet 
behind There are circumstances which make 
it impossible for her to come on such an 
expedition 

hector [amused and not at all convinced ] Too 
American, eh? Must the young lady have a 
chaperone? 

octavius It’s not that, Malone—at least 
not altogether 

hector Indeed* May I ask what other 
objection applies? 

tanner [impatiently] Oh, tell him, tell him 
We shall never be able to keep the secret 
unless everybody knows what it is Mr 
Malone if y ou go to Nice with Violet, you 
go with another man’s wife She is married 
hector [thunderstruck] You dont tell me so* 


tanner We do In confidence 
ramsden [with an air of importance , lest 
Malone should suspect a misalliance] Her 
marriage has not yet been made known she 
desires that it shall not be mentioned for 
the present 

hector I shall respect the lady’s wishes 
Would it be indiscreet to ask who her 
husband is, m case I should hav e an oppor¬ 
tunity of cawnsultmg him about this trip? 
tanner We dont know who he is 
hector [retiring into his shell in a very marked 
manner] In that case, I hav e no more to say 
They become more embarrassed than ever 
octavius You must think this v ery strange 
hector A little singular Pardn mee for 
saying so 

ramsden [half apologetic, half huffy ] The 
young lady was married secretly, and her 
husband has forbidden her, it seems, to de¬ 
clare his name It is only r right to tell y ou, 
since you are interested in Miss—er—m 
Violet 

octavius [sympathetically] I hope this is not 
a disappointment to you 
hector [softened, coming out of his shell 
again] Well it is a blow I can hardly under¬ 
stand how a man can leave his wife m such 
a position Surely it’s not custoMary* It’s not 
manly It’s not considerate 
octavius We feel that, as you may 
imagine, pretty deeply 

ramsden [testily] It is some young fool who 
has not enough experience to know what 
mystifications of this kind lead to 

hector [with strong symptoms of moral re¬ 
pugnance] I hope so A man need be very 
young and pretty foolish too to be excused 
for such conduct You take a very lenient 
view, Mr Ramsden Too lenient to my mind 
Surely marriage should ennoble a man 
tanner [sardonically] Ha* 
hector Am I to gather from that cacchma- 
tion that you dont agree with me, Mr 
Tanner? 

tanner [drily] Get married and try You 
may find it delightful for a while you cer¬ 
tainly wont find it ennobling The greatest 
common measure of a man and a w oman is 
not necessarily greater than the man’s single 
measure 

hector Well, we think m America that a 
woman’s morl number is higher than a man’s, 
and that the purer nature of a woman lifts a 
man right out of himself, and makes him 
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better than he was 

octavius [with conviction ] So it does 
tanner No wonder American women pi e- 
fer to live m Europe 1 It’s more comfortable 
than standing all their lives on an altar to be 
worshipped Anyhow, Violet’s husband has 
not been ennobled So whats to be done? 

hector [ shaking his head] I cant dismiss 
that man’s cawnduct as lightly as you do, 
Mr Tanner However, I’ll say no more Who¬ 
ever he is, he’s Miss Rawbnsn’s husband, and 
I should be glad for her sake to think better 
of him 

octavius [ touched, for he divines a secret 
sorrow ] I’m very sorry, Malone Very sorry 
hector [gratefully] Youre a good fellow, 
Rawbnsn Thank you 
tanner Talk about something else Violet’s 
coming from the house 
hector I should esteem it a very great 
favor, gentlemen, if you would take the op¬ 
portunity to let me have a few words with 
the lady alone I shall have to cry off this 
trip, and it’s rather a dullicate— 
ramsden [glad to escape ] Say no more 
Come, Tanner Come, Tavy [He strolls away 
into the park with Octavius and Tanner, past the 
motor car ] 

Violet comes down the avenue to Hector 
violet Are they looking? 
hector No 
She lasses him 

violet Have you been telling lies for my 
sake? 

hector Lying 1 Lying hardly describes it 
I overdo it I get earned away in an ecstasy 
of mendacity Violet I wish youd let me own 
up 

violet [instantly becoming serious and re¬ 
solute ] No, no, Hector you promised me not 
to 

hector I’ll keep my prawmis until you 
release me from it But I feel mean, lying to 
those men, and denying my wife Just das¬ 
tardly 

violet I wish your father were not so un¬ 
reasonable 

hector He’s not unreasonable He’s nght 
from his point of view He has a prejudice 
against the English middle class 
violet It’s too ndiculous You know how 
I dislike saying such things to you, Hector, 
but if I were to—oh, well, no matter 

hector I know If you were to marry the 
son of an English manufacturer of awffice 


furniture, your friends would consider it a 
misalliance And here’s my silly old dad, w ho 
is the biggest awffice furniture man m the 
world, would shew me the door for marrying 
the most perfect lady m England merely be¬ 
cause she has no handle to her name Of 
course it’s just absurd But I tell you, Violet, 
I dont like deceiving him I feel as if I was 
stealing his money Why wont you let me 
own up? 

violet We cant afford it You can be as 
romantic as you please about love, Hector, 
but you mustnt be romantic about money 
hector [divided between his uxonousness and 
his habitual elevation of moral sentiment] Thats 
very English [Appealing to her impulsively] 
Violet dad's bound to find us out someday 
violet Oh yes, later on of course But dont 
lets go over this every tune we meet, dear 
You promised— 
hector All right, all right, I— 
violet [not to be silenced] It is I and not you 
who suffer by this concealment, and as to 
facing a struggle and poverty and all that 
sort of thing I simply will not do it It’s too 
silly 

hector You shall not I’ll sort of borrow 
the money from my dad until I get on my 
own feet, and then I can own up and pay up 
at the same time 

violet [alarmed and indignant] Do you mean 
to work? Do you want to spoil our marriage? 

hector Well, I dont mean to let marriage 
spoil my character Your friend Mr Tanner 
has got the laugh on me a bit already about 
that, and— 

violet The beast 1 1 hate Jack Tanner 
hector [magnanimously] Oh, hee’s all 
right he only needs the love of a good woman 
to ennoble him Besides, he’s proposed a 
motoring trip to Nice, and I’m going to take 
you 

violet How jolly 1 

hector Yes, but how are we going to 
manage? You see, theyve warned me off 
going with you, so to speak Theyve told me 
m cawnfidnce that youre married Thats 
just the most overwhelming cawnfidnce Ive 
ever been honored with 

Tanner returns with Straler, who goes to his 
car 

tanner Your car is a great success, Mr 
Malone Your engineer is showing it off to 
Mr Ramsden 

hector [eagerly—forgetting himself] Lets 



360 


THE COMPLETE PLATS OF BERNARD SHAW 


come, Vi 

violet Jcoldly, naming him mth her eyes] I 
beg your pardon Mr Malone I did not quite 
catch— 

HECTOR [recollecting himself] I ask to be 
allowed the pleasure of shelving you my little 
American steam car. Miss Rawbnsn 

violet I shall be very pleased [They go off 
together dorm the aienue] 

tanner About this trip, Straker 
striker [preoccupied mth the car] Yes’ 
tinner Miss Whitefield is supposed to be 
coming with me 

striker So I gather 

tanner Mr Robinson is to be one of the 
party 

straker Yes 

tanner Well, if you can manage so as to 
be a good deal occupied with me, and leav e 
Mr Robinson a good deal occupied with Miss 
Whitefield, he will be deeply grateful to you 
STRAKER [ loohng round at him] Evidently 
tanner “Evidently'” 1 Your grandfather 
would have simply winked 
straker My grandfather would have 
touched his at. 

tanner And I should have given your 
good nice respectful grandfather a sovereign 
straker live shilkns, more likely [He 
leaves the car and approaches Tamer] What 
about the lady’s news* 
tanner She is just as willing to be left to 
Mr Robinson as Mr Robinson is to be left to 
her [Straker looks at his principal mth cool 
scepticism , then turns to the car mhistlmg his 
favorite air] Stop that aggravating noise 
What do you mean by it* [Straker calmly re¬ 
sumes the melody andfintshes it Tanner politely 
hears it out before he again addresses Straker, 
ths time mth elaborate seriousness] Enry I 
have ever been a warm advocate of the 
spread of music among the masses but I 
object to your obliging the company when- 
ever Miss Whitefield’s name is mentioned 
You did it this morning, too 

straker [obstinately] It’s not a bit o use 
Mr Robmson may as well giv e it up first as 
last 

tanner Why* 

straker Gam 1 You know why Course it’s 
not my business, but you neednt start kiddin 
me about it 

tanner. I am not kidding I dont know 
why 

straker [cheerfully sulky] Oh, very well 


All nght It amt my business 
tanner [impressively] I trust, Enry that, 
as between employer and engineer, I shall 
always know how to keep my proper distance, 
and not intrude my private affairs on vou 
Even our business arrangements are subject 
to the approval of your Trade Union But 
dont abuse your advantages Let me r emi nd 
you that Voltaire said that what was too silly 
to be said could be sung 

straker It wasnt Voltaire it was Bov 
Mar Shay 

tanner I stand corrected. Beaumarchais 
of course Now you seem to think that what 
is too delicate to be said can be whistled Un¬ 
fortunately your whistling, though melodi¬ 
ous is unintelligible Come 1 theres nobody 
listening neither my genteel relatives nor 
the secretary of your confounded Union As 
man to man Enry. why do you think that 
my friend has no chance with Miss White- 
field* 

straker Cause she’s arter summun else 
tanner Bosh 1 who else* 

STRAKER You 
TANNER. Me 111 

straker Mean to tell me you didnt know* 
Oh, come, Mr Tanner 1 
tanner [in fierce earnest] Are you playing 
the fool, or do you mean it* 

straker [mth a flash of temper] I’m not 
playm no fool [More coolly] Why, it’s as plain 
as the nose on your face If you amt spotted 
that, you dont know much about these sort 
of things [Serene again] Ev-cuse me, you 
know, Mr Tanner; but you asked me as man 
to man; and I told you as man to man 
tanner [mldly appealing to the heavens] 
Then I —I am the bee, the spider the marked 
down victim, the destined prey 

straker I dunno about the bee and the 
spider But the marked down victim, thats 
what you are and no mistake, and a jolly good 
job for you, too, I should say 

tanner [momentously] Henry Straker the 
golden moment of your life has arrived. 
straker What d’y’mean' 
tanner That record to Biskra. 
straker [eagerly] Yes* 
tanner Break it 

straker [rc«7zg to the height of his destiny] 
DV’mean it* 
tanner I do 
straker When* 

tanner Nov Is that machine ready to 
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start* 

straker [quailing] But you cant— 
tai<ner [cutting him short by getting into the 
car] Off -we go First to the bank for money, 
then to my rooms for my kit, then to your 
rooms for your kit, then break the record 
from London to Dover or Folkestone, then 
across the channel and aivay like mad to 
Marseilles, Gibraltar, Genoa, any port from 
•which we can sail to a Mahometan country 
where men are protected from women 
straker Gam' youre luddin 
tanner [resolutely] Stay behind then If 
you wont come I’ll do it alone [He starts the 
motor] 

straker [running after him] Here 1 Mister’ 
arf a mo 1 steady on 1 [he scrambles in as the car 
plunges formal d] 

ACT III 

Evening in the Sierra Nevada Rolling slopes 
' of brown with olive trees instead of apple trees in 
the cultivated patches, and occasional prickly 
pears instead of garse and bracken in the wilds 
Higher up, tall stone peaks and preapices, all 
handsome and distinguished No wild nature 
here rather a most aristocratic mountain land¬ 
scape made by a fastidious artist-creator No 
vulgar profusion of vegetation even a touch of 
aridity in the frequent patches of stones Spanish 
magnificence and Spanish economy everywhere 
Not very far north of a spot at which the high 
road over one of the passes crosses a tunnel on the 
railway from Malaga to Granada, is one of the 
mountain amphitheatres of the Sierra hooking at 
it from the wide end of the horse-shoe, one sees, 
a little to the right, m the face of the cliff, a 
romantic cave which is really an abandoned 
quarry, and towards the left a little hill, com¬ 
manding a view of the road, which skirts the 
amphitheatre on the left, maintaining its higher 
level on embankments and an occasional stone 
arch On the hill, watching the road, is a man 
who is either a Spaniard or a Scotchman Prob¬ 
ably a Spaniard, since he wears the dress of a 
Spanish goatherd and seems at home m the Sierra 
Nevada, but very like a Scotchman for all that 
In the hollow, on the slope leading to the quarry- 
cave, are about a dozen men who, as they recline 
at their ease round a heap of smouldering white 
ashes of dead leaf and brushwood, have an air 
of being conscious of themselves as picturesque 
scoundrels honoring the Sierra by using it as an 
effective pictorial background As a matter of 


artistic fact they are not picturesque , and the 
mountains tolerate them as lions tolerate lice An 
English policeman or Poor Law Guardian would 
recognize them as a selected band of tramps and 
ablebodied paupers 

- This description of them is not wholly con¬ 
temptuous Whoever has intelligently observed 
the tramp, or visited the ablebodied ward of a 
workhouse, will admit that our socialfailures are 
not all drunkards and weaklings Some of them 
are men who do not fit the class they were born 
into Precisely the same qualities that make the 
educated gentleman an artist may make an un¬ 
educated manual laborer an ablebodied pauper 
There are men who fall helplessly into the work- 
house because they are good for nothing, but 
there are also men who are there because they are 
strong-minded enough to disregard the social 
convention (obviously not a disinterested one on 
the part of the ratepayer ) which bids a man live 
by heavy and badly paid drudgery when he has 
the alternative of walking into the workhouse, 
announcing himself as a destitute person, and 
legally compelling the Guardians to feed, clothe, 
and house him better than he could feed, clothe, 
and house himself without great exertion When 
a man who is bom a poet refuses a stool in a 
stockbroker's office, and starves m a garret, 
spungmg on a poor landlady or on his friends 
and relatives sooner than work against his gram, 
or when a lady, because she is a lady, will face 
any extremity of parasitic dependence rather 
than take a situation as cook or parlormaid, we 
make large allowances for them To such allow¬ 
ances the ablebodted pauper, and his nomadic 
variant the tramp, are equally entitled 

Further, the imaginative man, if his life is to 
be tolerable to him, must have leisure to tell him¬ 
self stones, and a position which lends itself to 
imaginative decoration The ranis of unskilled 
labor offer no such positions We misuse our 
laborers horribly, and when a man refuses to be 
misused, we have no right to say that he is refus¬ 
ing honest work Let us be frank in this mailer 
before we go on with our play, so that we may 
enjoy it without hypocrisy If we were reasoning, 
far-sighted people, four fifths of us would go 
straight to the Guardians for relief, and knock 
the whole social system to pieces with most bene¬ 
ficial reconstructive results The reason we do not 
do tkis is because we work like bees or ants, by in¬ 
stinct or habit, not reasoning about the matter at 
all Therefore when a man comes along who can 
and does reason, and who, applying the Kantian 
test to his conduct, can truly say to us, If every- 
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body d.d as I do ihe world would be compelled 
to reform itself irdusirially end abolish slavery 
a-d squalor which exist orly because everybody 
does as you do let us honor that man and seri¬ 
ously consider the aavisab.liiy of following his 
example. Such a man is ihe cblebodied able- 
minded pauper Were he a gentleman doing his 
best to get a pension or a sinecure trslead of 
sweep rg a crossing, nobody would blame him 
for dectdirg that so long as the alternative lies 
between living mainly at ihe experse of the com¬ 
munity and allowing the community to live matrly 
at his i* would be folly to accept what ts to him 
personally the greater of the two evils. 

We may therefore contemplate the tramps of 
ihe Sierra wrhout prejudice. admitting cheerfully 
that our objects—briefly to be gentlemen of for¬ 
tune—are much the same as theirs ard the differ¬ 
ence tn our position and methods merely acci¬ 
dental Ore or two of them perhaps, it would be 
wiser io Ml without malice tn a friendly ard 
frarJ manner, for there are bipeds just as there 
are quadrupeds , who are too dangerous to be left 
unchained ard vrmuscled, c-’d these cannot 
fa.rly expect io have other men's lives wasted in 
ihe worl of watching them Bui as society has not 
ihe courage to Ml them and when it catches 
them scrnply irreals on them "some superstitious 
expiatory rites of torture and degradation and 
then lets them loose with heightened qualifica¬ 
tions for mischief if is just as well that they are 
at large in ihe Sierra, ard in ihe heads of a chief 
who loots as if he might possibly on provocation 
order them io he shot. 

Th.s chef seated tn the centre of ihe group on 
a squared Mod. of store from the quarry is a 
tall strong mar, with a stnhng coclatoo nose . 
glossy bled haw. pointed beard, upturned mous¬ 
tache and a Mephistophelean affectation which 
ts fa.rly imposing perhaps because the scenery 
admits of a larger swagger than Piccadilly per¬ 
haps because of a certain serhmentaliiy tn ihe 
man which gives h m that touch of grcce which 
alone ca- excuse deliberate p-duresquer.ess His 
eyes ard mouth a-e by no mears rascally, he has 
afire io ce and a ready wit, and whether he is 
really the strongest mar in the party or rot he 
loots it He ts certc.nly ihe best fed. ihe best 
dressed end the best trailed. The fact that he 
speeds English is not uxespecied in spite of the 
Spanish landscape, for wi’h the exception of ore 
: who w*ght be guessed as a bullfighter ruwed 
by dm.rl ard ore vrmisialable Frenchman they 
ere all coc J ~ey o~ A"-ericas; therefio-e tn c lard 
of dads c-i sombreros, they mostly wea~ seedy 


overcoats woollen mufflers, hard hemispherical 
hats, and dirty brown gloves Only a venj few 
dress after the.r leader, whose broad sombrero 
firth a cod’s feather m the bard, ard voluminous 
cloa 1 descending io his high boo f s ere as ur- 
Enghsh as possible Xore of them are armed; 
ard the ungloved ores leep their hands in their 
pockets because it is their national belief that it 
must be dangerously cold tn the open air with ire 
right coming or. (If is as warm an evening cs 
any reasbnable man could desire ) 

Except the bullfighting inebriate there is orJy 
one person in the company who loo?s more than, 
say thirty-three He ts a small man with reddish 
whis l ers weal eyes and ihe anxious loot of a 
small tradesman in difficulties He wears the 
only tall hat visible it shines m the sunset nrih 
the stichy glow of some sixpenny patent hat re¬ 
viver. often applied ard constantly ter ding to pro¬ 
dice a worse state of the original surface than 
the ruin it was applied io remedy He has a collar 
and cirffs ofcellulo'd, and hts brown Ches’eifeld 
overcoat with velvet collar, is still preseriabh 
He is pre-emir.ertly the respectable man of the 
party ard ts certainly over forty possibly over 
fifty He is ihe comer man on ihe leader’s right 
opposite three mer in scarlet ties on hts left Ore 
ofthese three ts the Frerchman Of the remaining 
two who are bo f h Ergbsh . one is argumentative, 
solemn ard obstinate, the other rowdy and mis- 
chtevous 

The chef wi*h a magnificent fhr.g of the end 
of hs cloa1 across hs left shoulder, rises to 
address them The applause which greets him 
shews that he is a favorite orator 

the chief. Friends and fellow brigands I 
have a proposal to make to this meeting Ti e 
have now spent three evenings m discussing 
the question Have Anarchists or Social- 
Democrats the most persons! courage 3 M e 
have gone into the principles of Anarchism 
and Social-Democracy at great length The 
cause of Anarchy has been ably represented 
by our one Anarchist, who doesnt know what 
Anarchism means [ laughter ]— 

the anarchist [nrisg] A point of order, 
Mendoza— 

jiexdoza [foraVy] So by thunder your 
last point of order took half an hour Besides, 
Anarchists dont believe m order 

t he -vNafchist [mild poh f e but persistent- he 
is tn fact the respeciaMe loohng elderly man tn 
ihe celLlo-d collar and c-ffs\ That is a vulgar 
error I can prove— 
mendoza. Order, order 
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the others [shouting] Older, order Sit 
dow n Chair 1 Shut up 

The Anarchist is suppressed 
MENDOZA On the other hand we have three 
Social-Democrats among us They are not on 
speaking terms, and they have put before 
us three distinct and incompatible views of 
Social-Democracy 

THE THREE MEN IN SCARLET TIES 1 Mr 

Chairman, I protest A personal explanation 

2 It’s a he I never said so Be fair, Mendoza 

3 Je demande la parole C’est absolument 
faux C’est faux 1 faux" faux'" Assas-s-s-s- 
smimii 

mendoza Order, order 
the others Order, order, order 1 Chair 1 
The Social-Democrats are suppressed 
mendoza Now, we tolerate all opinions 
here But after all, comrades, the vast ( 
majority of us are neither Anarchists nor 
Socialists, but gentlemen and Christians 
the majority [shouting assent ] Hear, hear 1 
So we are Right 

the rowdy social-democrat [smarting under 
suppression ] You amt no Christian Youre a 
Sheeny, you are 

mendoza [with crushing magnanimity] My 
friend I am an exception to all rules It is 
true that I have the honor to be a Jew, and 
when the Zionists need a leader to reassemble 
our race on its historic soil of Palestine, Men¬ 
doza will not be the last to volunteer [sym¬ 
pathetic applause —Hear, Hear, <§c] But I 
am not a slave to any superstition I have 
swallowed all the formulas, even that of 
Socialism, though, in a sense, once a Socialist, 
always a Socialist 
the social-democrats Hear, hear* 
mendoza But I am well aware that the 
ordinary man—even the ordinary brigand, 
who can scarcely be called an ordinary man 
[Hear, hear 1 ]—is not a philosopher Common 
sense is good enough for him, and m our 
business affairs common sense is good enough 
for me Well, what is oui business here m the 
Sierra Nevada, chosen by the Moors as the 
fairest spot m Spam? Is it to discuss abstruse 
questions of political economy? No it is to 
hold up motor cars and secure a more equit¬ 
able distribution of wealth 
the sulky social-democrat All made by 
labor, mind you 

MENDOZA [urbanely] Undoubtedly All made 
by labor, and on its way to be squandered by 
wealthy vagabonds m the dens of vice that 


disfigure the sunny shores of the Mediter¬ 
ranean We intercept that wealth We le- 
store it to circulation among the class that 
produced it and that chiefly needs it the 
working class We do this at the risk of our 
hves and liberties, by the exercise of the 
virtues of courage, endurance, foresight, and 
abstinence—especially abstinence I myself 
have eaten nothing but prickly pears and 
broiled rabbit for three days 
the sulky social-democrat [stubbornly] No 
more amt we 

mendoza [indignantly] Have I taken more 
than my share? 

the sulky social-democrat [unmoved] Why 
should you? 

the anarchist Why should he not? To 
each according to his needs from each ac¬ 
cording to his means 

the frenchman [shaking his fist at the 
Anarchist] Fumiste' 

mendoza [diplomatically] I agree with both 
of you 

the genuinely English brigands Hear, 
hear' Biavo Mendoza' 
mendoza What I say is, let us treat one 
another as gentlemen, and strive to excel m 
personal courage only when w'e take the 
field 

the rowdy sociAMDEMOCRAT [derisively] 
Shikespear 

A whistle comes from the goatherd on the kill 
He springs up and points excitedlyforward along 
the road to ike north 

the goatherd Automobile 1 Automobile* 
[He rushes down the hill and joins the rest, who 
all scramble to their feet] 

mendoza [in ringing tones] To arms' 'Who 
has the gun? 

the sulky social-democrat [handing a rifle 
to Mendoza] Here 

mendoza Have the nails been strew'n m 
the road? 

the rowdy social-democrat Two ahnces 
of em 

mendoza Good* [To the Frenchman] With 
me, Duval If the nails fail, puncture their 
tires with a bullet [He gives the rifle to Duval, 
who follows him up the hill Mendoza produces 
an opera glass The others hurry across to the 
road and disappear to the north ] 

mendoza [on the hill, using his glusi] Two 
only, a capitalist and his chauffeui They look 
English 

duval Anghche* Aoh yess Cochons' 
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[Handling the rifle] Faut tirer, n’est-ce-pas ? 

mendoza No the nails have gone home 
Their tire is down they stop 

duval [shouting to the others ] Fondez sur 
eux, nom de Dieu' 

mendoza [rebuking his excitement] Du calme, 
Duval keep your hair on They take it 
quietly Let us descend and receive them 
Mendoza descends, passing behind the fire and 
coming forward, whilst Tanner and Straker, m 
their motoring goggles, leather coats, and caps, 
are led mfrom the road by the brigands 
tanner. Is this the gentleman you describe 
as your boss ? Does he speak English' 1 
the rowdy social-democrat Course e daz 
Y’ downt suppowz -we Hmglishmen hits 
ahrselves be bossed by a bloomm Spenmard, 
do you ? 

mendoza [with dignity] Allow me to intro¬ 
duce myself Mendoza, President of the 
League of the Sierra 1 [Posing loftily] I am a 
brigand I hve by robbing the rich 
tanner [promptly] I am a gentleman I hve 
by robbing the poor Shake hands 
the English social-democrats Hear, hear' 
General laughter and good humor Tanner 
and Mendoza shake hands The Brigands drop 
into their former places 
straker Ere' where do I come in ? 
tanner [introducing] My friend and chauf¬ 
feur ' 

THE-SULKY SOCIAL-DEMOCRAT [suspiciously] 
Well, which is he ? friend or show-foor* It 
makes all the difference, you know 
mendoza [explaining] We should expect 
ransom for a friend A professional chauffeur 
is free of. the mountains He even takes a 
trifling percentage of his principal’s ransom 
if he will honor us by accepting it 

straker I see Just to encourage me to 
come this way again Well, I’ll think about 
it 

duval [impulsively rushing across to Straker] 
Mon frere 1 [He embraces him rapturously and 
kisses him on both cheeks] 

straker [disgusted] Ere, git aht dont be 
silly Who are you, pray ? 
duval Duval Social-Democrat 
straker Oh, youre a Social-Democrat, 
are you ? 

the anarchist He means that he has 
sold out to the parliamentary humbugs 
and the bourgeoisie Compromise 1 that is his 
faith 

duval [furiously] I understand what he say 


He say Bourgeois He say Compromise 
Jamais de la vie' Miserable menteur— 
straker See here, Captain Mendoza, ah 
mach o this sort o thing do you put up 
with here ? Are we avm a pleasure trip 
m the mountains, or are we at a Socialist 
meetm ? 

THE majority Hear, hear' Shut up Chuck 
it Sit down, Ac &c [The Social-Democrats 
and the Anarchist are hustled into the background 
Straker, after superintending this proceeding 
with satisfaction, places himself on Mendoza’s 
left. Tanner being on his right] 
mendoza Can we offer you anything- 1 
Broiled rabbit and prickly pears— 
tanner Thank you we have dined 
mendoza [to his followers] Gentlemen 
business is over for the day Go as you please 
until morning 

The Brigands disperse into groups lazily 
Some go into the cave Others sit down or he 
down to sleep in the open A few produce a pack 
of cards and move off towards the road, for it is 
now starlight, and they know that motor cars have 
lamps which can be turned to account for lighting 
a card party 

straker [calling after them] Dont none of 
you go foohng with that cai, d’ye hear ? ^ 
mendoza No fear, Monsieur le Chauffeur 
The first one we captured cured us of 
that 

straker [interested] What did it do ? 
mendoza It carried three brave comrades 
of ours, who did not know how to stop it, into 
Granada, and capsized them opposite the 
police station Since then we never touch 
one without sending for the chauffeur Shall 
we chat at our ease- 1 
tanner By all means 
Tanner, Mendoza, and Straker sit doom on 
the turf by the fire Mendoza delicately waives 
his presidential dignity, of which the right to sit 
on the squared stone block is the appanage, by 
sitting on the ground like his guests, and using 
the stone only as a support for his back 

mendoza It is the custom m Spam alu ays 
to put off business until tomorrow In fact, you 
have arrived out of office hours However, if 
you would prefer to settle the question of 
ransom at once, I am at your service 

tanner Tomorrow will do for me I am 
rich enough to pay anything m reason 

mendoza [ respectfully, much struck by this 
admission] You are a remarkable man, sir 
Our guests usually describe themselves as 
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miserably poor 

tanner Pooh 1 Miserably poor people dont 
own motor cars 

mendoza Precisely what we say to them 
TANNER Treat us well we shall not prove 
ungrateful 

straker No prickly pears and broiled 
rabbits, you know Dont tell me you cant do 
us a bit better than that if you like 
mendoza Wine, kids, milk, cheese, and 
bread can be procured for ready money 
straker [ graciously ] Now youre talkm 
tanner Are you all Socialists here, may I 
ask ? 

mendoza [repudiating this humiliating mis- 
conception ] Oh no, no, no nothing of the kind, 
I assure you We naturally have modern 
views as to the injustice of the existing dis¬ 
tribution of wealth otherwise we should lose 
our self-respect But nothing that you could 
take exception to, except two or three fad¬ 
dists 

tanner I had no intention of suggesting 
anything discreditable In fact, I am a bit 
of a Socialist myself 

straker [drily] Most rich men are, I notice 
mendoza Quite so It has reached us, I 
admit It is m the air of the centuiy 
straker Socialism must be loohm up a 
bit if your chaps are taking to it 
mendoza That is true, sir A movement 
which is confined to philosophers and honest 
men can never exercise any real political in¬ 
fluence there are too few of them Until a 
movement shew's itself capable of spread¬ 
ing among brigands, it can never hope for a 
political majority 

tanner But are your brigands any less 
honest than ordinary citizens’" 
mendoza Sir I will be frank with you 
Brigandage is abnormal Abnormal profes¬ 
sions attract two classes those who are not 
good enough for ordinary bourgeois life and 
those who are too good for it We are dregs 
and scum, sir the dregs very filthy, the scum 
very supenor 

STRAKEn Take care 1 some o the dregs’ll 
hear you 

mendoza It does not matter each brigand 
thinks himself scum, and likes to hear the 
others called dregs 

tanner Come 1 you are a wit [Mendoza in¬ 
clines his head, flattered ] May one ask you a 
blunt question 1 " 

mendoza As blunt as you please 


tanner How does it pay a man of jour 
talent to shepherd such a flock as this on 
broiled rabbit and prickly pears 1 " I have seen 
men less gifted, and I’ll swear less honest, 
supping at the Savoy on foie gras and cham¬ 
pagne 

mendoza Pooh 1 they have all had then 
turn at the broiled rabbit, just as I shall have 
my turn at the Savoy Indeed, I have had a 
turn there already—as waiter 
tanner A waiter 1 You astonish me 1 
mendoza [reflectively] Yes I, Mendoza of 
the Sierra, was a waiter Hence, perhaps, 
my cosmopohtanism [With sudden intensity] 
Shall I tell you the story of my life 1 " 

straker [apprehensively] If it amt too long, 
old chap— 

tanner [interrupting him] Tsh-sh you are a 
Philistine, Henry you have no romance m 
you [To Mendoza] Y ou interest me extremely, 
President Never mind Henry he can go to 
sleep 

mendoza The woman I loved— 
straker Oh, this is a love story, is it 5 " 
Right you are Go on I was only afraid you 
were going to talk about yourself 
mendoza Myself 1 I have thrown myself 
away for her sake that is why I am here No 
matter I count the world well lost for her 
She had, I pledge you my word, the most 
magnificent head of hair I ever saw She had 
humor, she had intellect, she could cook to 
perfection, and her highly stiung tempera¬ 
ment made her uncertain, incalculable, vari¬ 
able, capricious, cruel, m a word, enchanting 
straker A six shillin novel sort o woman, 
all but the cookm Er name w as Lady Gladys 
Plantagenet, wasnt it 1 " 
mendoza No, sir she was not an earl’s 
daughter Photography, reproduced by the 
half-tone process, has made me familiar 
with the appearance of the daughteis of the 
English peerage, and I can honestly say that 
I would have sold the lot, faces, dowries, 
clothes, titles, and all, for a smile from this 
woman Yet she was a woman of the people, 
a w r orker otherwise—let me reciprocate your 
bluntness—I should have scorned her 
tanner Very properly And did she re¬ 
spond to your love 1 " 

mendoza Should I be here if she did ? She 
objected to marry a Jew 
tanner On religious grounds 1 " 
mendoza No she was a freethinker She 
said that every Jew considers m his heart 
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that English people are dirty in their habits 
tanner [.rarpraeiZ] Dirty' 
mendoza It shewed her extraordinary 
knowledge of the world, for it is undoubtedly 
true Our elaborate sanitary code makes us 
unduly contemptuous of the Gentile 
tanner Did you ever hear that, Henry ? 
straker Ive heard my sister say so She 
was cook m a Jewish family once 

mendoza I could not deny it, neither could 
I eradicate the impression it made on her 
mind I could have got round any other 
objection, but no woman can stand a sus¬ 
picion of indelicacy as to her person My 
entreaties were m ram she always retorted 
that she wasnt good enough for me, and 
recommended me to marry an accursed 
barmaid named Rebecca Lazarus whom I 
loathed I talked of suicide she offered me 
a packet of beetle poison to do it with I 
hinted at murder she went into hysterics, 
and as I am a living man I went to America 
so that she might sleep without dreaming 
that I was stealing upstairs to cut her throat 
In America I went out west and fell m with 
a man who was wanted by the pohce for hold¬ 
ing up trains It was he who had the idea of 
holding up motor cars in the South of Europe 
a welcome idea to a desperate and disap¬ 
pointed man He gaie me some valuable 
introductions to capitalists of the right sort 
I formed a syndicate and the present enter¬ 
prise is the result I became leader, as the 
Jew always becomes leader, by his brains 
and imagination But with all my pnde of 
race I would give everything I possess to be 
an Englishman. I am like a boy I cut her 
name on the trees and her initials on the sod 
When I am alone I he down and tear my 
wretched hair and cry Louisa— 
straker [startled] Louisa' 
mendoza It is her name—Louisa—Louisa 
Straker— 

tanner Straker' 

straker [scrambling up on fus knees most 
indignantly] Look here Louisa Straker is 
my sister, see 1 Wot do you mean by gassin 
about her like this ? Wotshe got to do with 
you 5 

mendoza A dramatic coincidence' You 
are Enry, her favorite brother' 

straker Oo are you callin Enry 5 What 
call have you to take a liberty with my name 
or with hers 5 For two pms I’d punch your fat 
edd, so I would 


mendoza [mth grandiose calm ] If I let you 
I do it, will you promise to brag of it after¬ 
wards to her 5 She will be re mm ded of her 
Mendoza that is all I desire 
tanner This is genuine deiotion, Henry 
You should respect it 

straker [fiercely] Funk, more likely 
mendoza [springing to his feet] Funk' Young 
man I come of a famous family of fighters, 
and as your sister well knows, you would have 
as much chance against me as a perambulator 
against your motor car 
straker [secretly daunted, but rising from 
his knees mth an air of reel less pugnacity ] I 
amt afraid of you With your Louisa' Louisa' 
Miss Straker is good enough for you, I should 
think 

mendoza I wish you could persuade her to 
think so 

straker [exasperated] Here— 
tanner [rising quickly and interposing] Oh 
come, Henry eien if you could fight the 
President you cant fight the whole League of 
the Sierra Sit down again and be friendly A 
cat may look at a king, and even a President 
of bngands may look at your sister All this 
family pnde is really \ ery old fashioned 
straker [subdued, but grumbling] Let him 
look at her But wot does he mean by makm 
out that she ever looked at im ? [Reluctantly 
resuming his couch on the turf] Ear him talk, 
one ud think she was keepm company with 
him [He turns his back on them and composes 
himself to sleep] 

mendoza [to Tanner, becoming more con¬ 
fidential as he finds himself virtually alone mth 
a sympathetic listener in the still starlight of the 
mountains, for all the rest are asleep by this 
time] It was just so with her, sir Her in¬ 
tellect reached forward into the twentieth 
century, her social prejudices and family 
affections reached back mto the dark ages 
Ah, sir, how the words of Shakespear seem 
to fit ei ery crisis in our emotions' 

I loved Louisa 40,000 brothers 
Could not with all then quantity of love 
Make up my sum 

And so on I forget the rest Call it madness 
if you will—infatuation I am an able man, 
a strong man m ten years I should have 
owned a first-class hotel I met her, and— 
you see'—I am a bngand, an outcast Even 
Shakespear cannot do justice to what I feel 
for Louisa Let me read you some lines that 
I have written about her myself However 
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slight their literary merit may be, they ex¬ 
press what I feel better than any casual 
words can [He produces a packet of hotel bills 
scrawled tilth manuscript, and kneels at the fire 
to decipher them, poking it tilth a stick to make it 

tanner [slapping him rudely on the shoulder ] 
Put them in the fire, President 
mendoza [ startled] Eh? 
tanner You are sacrificing your career to 
a monomania 

MENDOZA I know it 

tanner Noyoudont No man would com¬ 
mit such a crime against himself if he really 
knew what he was doing How can you look 
round at these august hills, look up at this 
divine sky, taste this finely tempered air, 
and then talk like a literary hack on a second 
floor m Bloomsbury' 1 

mendoza [shaking his head] The Sierra is 
no better than Bloomsbury when once the 
novelty has worn off Besides, these moun¬ 
tains make you dream of women—of women 
with magnificent hair 
tanner Of Louisa, m short They will not 
make me dream of women, my friend I am 
heartwhole 

mendoza Do not boast until morning, sir 
This is a strange country for dreams 

tanner Well, we shall see Goodnight 
[He lies down and composes himself to sleep] 
Mendoza, with a sigk, follows kis example, 
and for a few moments there is peace m the 
Sierra Then Mendoza sits up suddenly and says 
pleadingly to Tanner — 

mendoza Just allow me to read a few lines I 
before you go to sleep I should really like 
your opinion of them 

tanner [drowsily] Go on I am listen¬ 
ing 

mendoza I saw thee first on Whitsun week 
Louisa, Louisa— 

tanner [rousing himself] My dear Presi¬ 
dent, Louisa is a very pretty name, but 
it really doesnt rhyme well to Whitsun 
week 

mendoza Of course not Louisa is not the 
rhyme, but the refrain 
tanner [subsiding] Ah, the refrain I beg 
your pardon Go on 

mendoza Perhaps you do not care for that 
one I think you will like this better [He 
recites, m rick soft tones, and in slow tme] 
Louisa, I love thee 
I love thee, Louisa 


Louisa, Louisa, Louisa, I love thee 
One name and one phrase make my music, 
Louisa 

Louisa, Louisa, Louisa, I love thee 
Mendoza thy lover, 

Thy lover, Mendoza, 

Mendoza adoringly lives for Louisa 
Theres nothing but that in the world for 
Mendoza 

Louisa, Louisa, Mendoza adores thee 

[Affected] There is no merit m producing 
beautiful lines upon such a name Louisa is 
an exquisite name, is it not? 

tanner [all but asleep, responds with a faint 
groan] 

mendoza O wert thou, Louisa, 

The wife of Mendoza, 

Mendoza’s Louisa, Louisa Mendoza, 

How blest were the life of Louisa’s Mendoza 1 
How painless his longing of love for Louisa' 
That is real poetry—from the heart— 
from the heart of hearts Dont you think it 
will move her? 

No answer 

[Resignedly] Asleep, as usual Doggrel to 
all the world heavenly music to me 1 Idiot 
that I am to wear my heart on my sleeve 1 
[He composes himself to sleep, murmuring] 
Louisa, I love thee, I love thee, Louisa, 
Louisa, Louisa, Louisa, I— 

Slraker snores, rolls over on kis side, and re¬ 
lapses into sleep Stillness settles on the Sierra, 
and the darkness deepens The fire has again 
buned itself tn white ash and ceased to glow 
The peaks shew unfathomably dark against the 
starry firmament, but non the stars dim and 
vanish, and the sky seems to steal away out of 
the universe Instead of the Sierra there is no¬ 
thing omnipresent nothing No sky, no peaks, 
no light, no sound, no time nor space, utter void 
Then somewhere the beginning of a pallor, and 
with it a faint throbbing buzz as of a ghostly 
violoncello palpitating on the same note endlessly 
A couple of ghostly violins presently take ad¬ 
vantage of this bass 


Up 




'TTtmtTff 


and therewith the pallor reveals a man in the void, 
an incorporeal but visible man, seated, absurdly 
enough, on nothing For a moment he raises his 
head as the music passes him by Then, with 
a heavy sigh, he droops in utter dejection, and 
the violins, discouraged, retrace their melody in 
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despair and at last give it up, extinguished bp 
mailings from uncanny mind instruments, thus 



It is all very odd One recognizes the Mozar- 
iian strain, and on this hint, and by the aid 
of certain sparkles of violet light in the pallor, 
the mans costume explains itself as that of a 
Spanish nobleman of the XV-XVI century Don 
Juan, of course, but inhere? why? horn? Besides, 
m the brief lifting of his face, non hidden by 
his hat brim, there mas a curious suggestion 
of Tanner A more critical, fastidious, hand¬ 
some face, paler and colder, without Tanner s 
impetuous credulity and enthusiasm, and without 
a touch of his modem plutocratic vulgarity, but 
still a resemblance, even an identity The name 
too Don Juan Tenono, John Tanner Where 
on earth—or elsewhere—have me got to from the 
XX century and the Sierra? 

Another pallor m the void, this time not violet, 
but a disagreeable smoky yellow With it, the 
whisper of a ghostly clarionet turning this tune 
into infinite sadness 

$ i5SiSl! ^^^g 

The yellowish pallor moves there is an old crone 
wandering in the void, bent and toothless, draped, 
as well as one can guess, in the coarse brown 
frock of some religious order She wanders and 
wanders in her slow hopeless may, much as a 
'waspflies in its rapid busy nay, until she blunders 
against the thing she seeks companionship 
With a sob of relief the poor old creature clutches 
at the presence of the man and addresses him in 
her dry unlovely voice, which can still express 
pnde and resolution as well as suffering 

the old ’woman Excuse me, but I am so 
lonely, and this place is so awful 
don juan A new comer ? 
the old woman Yes I suppose I died this 
morning I confessed, I had extreme unction, 
I was in bed with my family about me and 
my eyes fixed on the cross Then it grew 
dark, and when the light came back it was 
this light by which I walk seeing nothing 
I have wandered for hours m horrible loneli¬ 
ness 

don juan [sighing] Ah 1 you have not yet 


lost the sense of time One soon does, m 
eternity 

the old woman Where are we ? 
don juan In hell 

THE OLD woman [proudly ] Hell' I m hell' 
How dare you? 

don juan [ unimpressed] Why not, Senora ? 
the old woman You do not know to whom 
you are speaking I am a lady, and a faithful 
daughter of the Church 
don juan I do not doubt it, 
the old woman But how then can I be m 
helP Purgatory, perhaps I ha\e not been 
perfect who has ? But hell' oh, you are lying 
don juan Hell, Senora, I assure you, hell 
at its best that is, its most solitary—though 
perhaps you would prefer company 
the old woman But I have sincerely re¬ 
pented, I have confessed— 
don juan How much ? 
the old woman More sms than I really 
committed I loved confession 
don juan Ah, that is perhaps as bad as 
confessing too httle At all events, Senora, 
whether by oversight or intention, you are 
certainly damned, like myself, and there 
is nothing for it now but to make the best 
of it 

the old woman [indignantly] Oh 1 and I 
might have been so much wickeder 1 All my 
good deeds wasted 1 It is unjust 
don juan No you were fully and clearly 
warned For your bad deeds, vicarious atone¬ 
ment, mercy without justice For your good 
deeds, justice without mercy We have many 
good people here 

the old woman Were you a good man ? 
don juan I was a murderer 
the old woman A murderer' Oh, how dare 
they send me to herd with murderers' I was 
not as bad as that I was a good woman 
There is some mistake where can I have it 
set nght ? 

don juan I do not know whether mistakes 
can be corrected here Probably they wall not 
admit a mistake even if they have made one 
the old woman But whom can I ask ? 
don juan I should ask the Devil, Senora 
he understands the ways of this place, which 
is more than I ever could 

the old woman The Devil' I speak to the 
Devil' 

don juan In hell, Senora, the Devil is the 
leader of the best society 

the old woman I tell you, wretch, I know 
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I am not m hell 
don joan How do you know? 
the old woman Because I feel no pain 
DON JUAN Oh, then there is no mistake 
you are intentionally damned 
the old ivoman Why do you say that 7 
don juan Because hell, Senora, is a place 
for the wicked The wicked are quite com¬ 
fortable m it it was made for them You tell 
me you feel no pain I conclude you are one 
of those for whom Hell exists 
the old woman Do you feel no pain 7 
don juan I am not one of the wicked, 
Senora, therefore it bores me, bores me be¬ 
yond description, beyond belief 
the old woman Not one of the wicked' 
You said you w ere a murderer 

don juan Only a duel I ran my sword 
through an old man who was trying to run 
his through me 

the old woman If you were a gentleman, 
that was not a murder 
don juan The old man called it murder, 
because he was, he said, defending his 
daughter’s honor By this he meant that 
because I foolishly fell m love with her and 
told her so, she screamed, and he tried to 
assassinate me after calling me insulting 
names 

the old woman You were like all men 
Libertines and murderers all, all, all' 
don juan And yet we meet here, dear 
lady 

the old woman Listen to me My father 
was slain by just such a wretch as you, m 
just such a duel, for just such a cause I 
screamed it was my duty My father drew 
on my assailant his honor demanded it He 
fell that was the reward of honor I am here 
in hell, you tell me that is the reward of duty 
Is there justice m heaven 7 
don juan No, but there is justice m hell 
heaven is far above such idle human per¬ 
sonalities You will be welcome in hell, 
Senora Hell is the home of honor, duty, 
justice, and the rest of the seven deadly 
virtues All the wickedness on earth is done 
m their name where else but m hell should 
they have their reward 7 Have I not told you 
that the truly damned are those who are 
happy in hell 7 

the old woman And are you happy here 7 
don juan [springing io his feet] No, and that 
is the enigma on which I ponder m darkness 
Why am I here? I, who repudiated all duty. 


trampled honor underfoot, and laughed at 
justice 

the old woman Oh, what do I care why 
you are here 7 Why am I here 7 I, who sacri¬ 
ficed all my inclinations to womanly virtue 
and propriety' 

don juan Patience, lady you will be per¬ 
fectly happj and at home here As saitli the 
poet, “Hell is a city much like Seville ” 
the old woman Happy 1 here' where I am 
nothing' where I am nobody 1 

don juan Not at all you are a lad}, and 
wherever ladies are is hell Do not be sur¬ 
prised or terrified you will find everything 
here that a lady can desire, including devils 
who will serve you from sheer love of servi¬ 
tude, and magnify your importance for the 
sake of dignifying their service—the best of 
servants 

the old woman My servants will be devils' 
don juan Have you ever had servants who 
were not devils 7 

the old woman Never they were devils, 
perfect devils, all of them But that is only 
a manner of speaking I thought you meant 
that my servants here would be real devils 
don juan No more real devils than you 
will be a real lady Nothing is real here That 
is the horror of damnation 
the old woman Oh, this is all madness 
This is worse than fire and the worm 
don juan For you, perhaps, there are 
consolations For instance how old were you 
when you changed from time to eternity 7 
the old woman Do not ask me how old I 
w a s—as if I were a thing of the past lam 77 
don juan A ripe age, Senora But m hell 
old age is not tolerated It is too real Here 
w e worship Love and Beauty Our souls being 
entirely damned, we cultivate our hearts 
As a lady of 77, you would not have a single 
[ acquaintance m hell 

the old woman How can I help my age, 

I man 7 

don juan You forget that you have left 
your age behind you in the realm of time 
You are no more 77 than you are 7 or 17 or 
27 

the old woman Nonsense' 
don juan Consider, Senora was not this 
true even when you lived on earth 7 When you 
were 70, were you really older underneath 
your wrinkles and your grey hairs than when 
you were 30 7 

the old woman No, younger at 30 I was 
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a fool But of what use is it to feel younger 
and look older ; 

don juan, You see Senora, the look was 
only an illusion Your wrinkles hed, just as 
the plump smooth skm of many a stupid girl 
of 17. with heavy spirits and decrepit ideas, 
hes about her age 5 Well, here we have no 
bodies we see each other as bodies only be¬ 
cause we learnt to think about one another 
under that aspect when we were aln e, and 
we still think in that way, knowing no other 
But we can appear to one another at what 
age we choose You hai e but to will any of 
your old looks back, and back they will come 
the old wowav It cannot be true 
DON JUAN' Try 

the old woman Seventeen 1 
nov jcan* Stop Before you decide, I had 
better tell you that these things are a matter 
of fashion. Occasionally we have a rage for 
17, but it does not last long Just at present 
the fashionable age is 40—or say 37, but 
there are signs of a change If you were at all 
good-looking at 27, I should suggest your 
trying that, and setting a new fashion 
the old woman' I do not believe a word 
you are saying However, 27 be it [Whisk' 
the old woman becomes a young one, magnifi¬ 
cently attired and so handsome that in the radi¬ 
ance into which her dull yellow halo has sud¬ 
denly lightened one might almost mistake her for 
Ann Whitfield] 

don juan' Dona Ana de UUoa ( 
ana What 5 You know me 1 
don juan And you forget me 1 
ana I cannot see your face [He raises his 
hat] Don Juan Tenono’ Monster 1 You who 
slew my father' even here you pursue me 
don juan I protest I do not pursue you 
Allow me to withdraw [going] 

ana [seizing his arm] You shall not leave 
me alone in this dreadful place 

don juan Provided my staying be not in¬ 
terpreted as pursuit 

ana [releasing him] You may well wonder 
how I can endure your presence My dear, 
dear father' 

don juan Would you like to see him^ 
ana My father here' ' ' 
don juan No he is in hea\ en 
ana I knew it My noble father' He is 
looking down on us now What must he feel 
to see his daughter in this place, and m con¬ 
versation with his murderer' 

don juan By the way, if we should meet 


him— 

ana How can we meet him? He is in 
hear en 

don juan He condescends to look in upon 
us here from time to time Heaven bores him 
So let me warn you that if you meet him he 
will be mortally offended if you speak of me 
as his murderer' He maintains that he n as a 
much better swordsman than I, and that if 
his foot had not slipped he would have killed 
me No doubt he is right I was not a good 
fencer I never dispute the point: so we are 
excellent friends 

ana It is no dishonor to a soldier to be 
proud of his skill m arms 
don juan You would rather not meet him, 
probably 

ana. How dare you say that 5 
don juan Oh, thatis the usual feehng here 
You may remember that on earth—though 
of course we ne\ er confessed it—the death 
of anyone we knew, ei en those we liked best, 
was always mingled with a certain satisfac¬ 
tion at being finally done with them 
ana Monster' Nei er, never 
don juan [ placidly ] I see you recognize the 
feehng Yes a funeral was always a festivity 
in black, especially the funeral of a relati\ e 
At all events, family ties are rarely kept up 
here Your father is quite accustomed to this 
he will not expect any devotion from you 
ana Wretch I wore mourning for him all 
my life 

don juan Yes it became you But a life of 
mourning is one thing an eternity of it quite 
another Besides, here you are as dead as he 
Can anything be more ridiculous than one 
dead person mourning for another 5 Do not 
look shocked, my dear Ana, and do not be 
alarmed there is plenty of humbug m hell 
(indeed there is hardly anything else), but 
the humbug of death and age and change is 
dropped because here we are all dead and 
all eternal You will pick up our ways soon 
ana. And will all the men call me their dear 
Ana 5 

don juan No That was a shp of the tongue 
I beg your pardon 

ana [almost tenderly] Juan did you really 
love me when you behaied so disgracefully 
to me 5 

don juan [impatiently] Oh, I beg you not to 
begin talking about love Here they talk of 
nothing else but lo\ e its beauty, its holiness, 
its spirituality, its devil knows what'—excuse 
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me, but it does so bore me They dont know 
what theyre talking about I do They think 
they have achieved the perfection of love 
because they have no bodies Sheer imagin¬ 
ative debauchery’ Faugh' 
ana Has even death failed to refine your 
soul, Juan? Has the terrible judgment of 
which my father’s statue was the minister 
taught you no reverence? 

don juan How is that very flattering 
statue, by the way? Does it still come to 
supper with naughty people and cast them 
into this bottomless pit? 

ana It has been a great expense to me 
The boys an the monastery school would not 
let it alone the mischievous ones broke it, 
and the studious ones wrote their names on 
it Three new noses m two years, and Angers 
without end I had to leave it to its fate at 
last, and now I fear it is shockmglymutilated 
My poor father 1 

don juan Hush' Listen! [Tm great chords 
rolling on syncopated naves of sound break forth 
D minor and its dominant a sound of dreadful 
joy to all musicians] Ha' Mozart’s statue 
music It is your father You had better 
disappear until I prepare him [«S%e vanishes] 
From the void comes a living statue of white 
marble, designed to represent a majestic old man 
But he waives his majesty with infinite grace, 
walls with a feather-like step, and makes every 
wrinkle m his war worn visage burn over with 
holiday joyousness To hs sculptor he owes a 
perfectly trained figure, which he carries erect 
and turn, and the ends of his moustache curl up, 
elastic as watchsprings, giving him an air which, 
but for its Spanish dignity, would be called 
jaunty He is on the pleasantest terms with Don 
Juan His voice, save for a much more distin¬ 
guished intonation, is so like the voice of Roebuck 
Ramsden that it calls attention to the fact that 
they are not unlike one another in spite of their 
very different fashions of shaving 

don juan Ah, here you are, my fhend 
Why dont you learn to sing the splendid 
music Mozart has written for you? 

THE statue Unluckily he has written it 
for a bass voice Mine is a counter tenor 
Well have you repented yet? 

don juan I have too much consideration 
for you to repent, Don Gonzalo If I did, you 
would have no excuse for coming from 
heaven to argue with me 
the statue True Remain obdurate, my 
boy I wish I had killed you, as I should have 


done but for an accident Then I should have 
come here, and you would have had a statue 
and a reputation foi piety to live up to Any 
news? 

don juan Yes your daughter is dead 
the statue [puzzled] My daughter? [7?e- 
collectmg ] Oh' the one you were taken with 
Let me see what was her name? 
don juan Ana 

the statue To be sure Ana A good- 
looking girl, if I recollect aright Have you 
warned Whatshisname? her husband 
don juan My friend Ottavio? No I have 
not seen him since Ana arnved 
Ana comes indignantly to light 
ana What does this mean? Ottavio here 
and your friend' And you, fathei, have for¬ 
gotten my name You are indeed turned to 
stone 

the statue My dear I am so much more 
admired m marble than I ever was m my own 
person that I have retained the shape the 
sculptor gave me He was one of the first 
men of his day you must acknowledge that 
ana Father' Vanity' personal vanity' from 
you' 

the statue Ah, you outlived that weak¬ 
ness, my daughter you must be nearly 80 by 
this time I w'as cut off (by an accident) in my 
64th year, and am considerably your junior 
m consequence Besides, my child, m this 
place, what our libertine friend here would 
call the farce of parental wisdom is dropped 
Regard me, I beg, as a fellow creature, not 
as a father 

ana You speak as this villain speaks 
the statue Juan is a sound thinker, Ana 
A bad fencer, but a sound thinker 
ana [ horror creeping upon her] I begin to 
understand These are devils, mocking me 
I had better pray 

the statue [consoling her] No, no, no,"my 
child do not pray If you do, you will throw 
away the mam advantage of this place 
Written over the gate here are the words 
“Leave every hope behind, ye who enter ” 
Only think what a relief that is' For what is 
hope? A form of moral responsibility Here 
theie is no hope, and consequently no duty, 
no work, nothing to be gained by pray mg, 
nothing to be lost by doing what you like 
Hell, m short, is a place where jou have 
nothing to do but amuse yourself [Don Juan 
sighs deeply ] You sigh, friend Juan, but if 
you dw'elt m heaven, as I do, you would 
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realize your advantages 
don juan You are m good spirits today. 
Commander You are positively brilliant 
What is the matter? 

the statue I have come to a momentous 
decision, my boy But first, where is our 
friend the Devil? I must consult him m the 
matter And Ana would like to make his 
acquaintance, no doubt 
ana You are preparing some torment foi 
me 

don juan All that is superstition, Ana 
Reassure yourself Remember the devil is 
not so black as he is painted 

the statue Let us give him a call 
At the nave of the statue's hand the great 
chords roll out again, but this time Mozart’s 
music gets grotesquely adulterated with Gounod's 
A scarlet halo begins to glow, and into it the 
Devil rises, very Mephistophelean, and not at 
all unlike Mendoza, though not so interesting 
He looks older, is getting prematurely bald , and, 
m spite of an effusion of goodnature and friendli¬ 
ness', is peevish and",sensitive when his advances 
are not reciprocated He does not inspire much 
confidence in his powers of hard work or endur¬ 
ance, and is, on the whole, a disagreeably self- 
indulgent looking person, but he is clever and 
plausible, though perceptibly less well bred than 
the two other men, and enormously less vital than 
the woman 

the devil [ heartily ] Have I the pleasure of 
again receiving a visit from the illustrious 
Commander of Calatrava? [ Coldly ] Don Juan, 
your servant [Politely] And a strange lady? 
My respects, Senora 
ana Are you— 

the devil [bowing] Lucifer, at your service 
ana I shall go mad 

the devil [ gallantly ] Ah, Senora, do not be 
anxious You come to us from earth, full of the 
prejudices and teirors of‘that priest-ridden 
place You have heard me ill spoken of, and 
yet, believe me, I have hosts of friends there 
ana Yes you reign in their hearts 
the devil [shaking his head ] You flatter me, 
Senoia, but you are mistaken It is true that 
the world cannot get on without me, but it 
never gives me credit for that in its heart it 
mistrusts and hates me Its sympathies are 
all with misery, with poverty, with starva¬ 
tion of the body and of the heart I call on, 
it to sympathize with joy, with love, with 
happiness, with beauty— 

don juan [nauseated] Excuse me I am 


going You know I cannot stand this 
the devil [angrily] Yes I know that you 
are no friend of mine 
the statue What harm is he doing you, 
Juan? It seems to me that he was talking 
excellent sense when you interrupted him 
the devil [warmly patting the statue's hand] 
Thank you, my friend thank you You have 
always understood me he has always dis¬ 
paraged and avoided me 

don juan I have treated you with perfect 
courtesy 

the devil Courtesy 1 What is courtesy? I 
care nothing for mere courtesy Give me 
warmth of heart, true sincerity, the bond of 
sympathy with love and joy— 
don juan You are making me ill 
the devil There 1 [Appealing to the statue ] 
You hear, sir 1 Oh, by what irony of fate was 
this cold selfish egotist sent to my kingdom, 
and you taken to the icy mansions of the sky' 
THE STATUE I cant complain I was a hypo¬ 
crite, and it served me right to be sent to 
heaven 

the devil Why, sir, do you not join us, 
and leave a sphere for which youi tempera¬ 
ment is too sympathetic, your heart too 
warm, your capacity for enjoyment too 
generous? 

the statue I have this day resolved to do 
so In futuie, excellent Son of the Morning, 
I am yours I have left heaven for ever 
the devil [again touching the marble hand] 
Ah, what an honor 1 what a triumph for our 
cause 1 Thank you, thank you And now, my 
friend—I may call you so at last—could 
you not persuade him to take the place you 
have left vacant above? 

the statue [shaking his head] I cannot 
conscientiously recommend anybody with 
whom I am on friendly terms to deliberately 
make himself dull and uncomfortable 

the devil Of course not, but are you sure 
he would be uncomfortable? Of course you 
know best you brought him here originally, 
and we had the greatest hopes of him His 
sentiments were m the best taste of our best 
people You remember how he sang? [He 
begins to sing m a nasal operatic baritone, 
tremulous from an eternity of misuse in the 
French manner ] 

Vivan le feminine 1 
Viva ll buon vino' 

the statue [taking up the tune an octave 
higher m his counter tenor ] 
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Sostegno e gloria 
D’umamta 

THE devil Precisely Well, he never sings 
for us now 

do\ joan Do you complain of that 5 ’ Hell 
is full of musical amateurs music is the 
brandy of the damned May not one lost soul 
be permitted to abstain? 

the devil You dare blaspheme against the 
sublimest of the arts' 

don juan [with cold disgust ]You talk like a 
hysterical woman fawning on a fiddler 
the devil I am not angry I merely pity 
you You have no soul, and you are uncon¬ 
scious of all that you lose Now you, Sefior 
Commander, are a bom musician How well 
you sing 1 Mozart vv ould be delighted if he 
were still here but he moped and went to 
heaven Curious how these clever men, whom 
you would have supposed bom to be popular 
here, have turned out social failures, like 
Don Juan' 

don juan I am really very sorry to be a 
social failure 

the devil Not that we dont admire your 
intellect, you know We do But I look at the 
matter from your own point of view You 
dont get on with us The place doesnt suit 
you The truth is, you have—I wont say no 
heart, for we know that beneath all your 
affected cynicism you have a warm one— 
don juan [ shrinking ] Don’t, please dont 
the devil [ nettled] Well, youve no capacity 
for enjoyment Will that satisfy you? 

don juan It is a somewhat less insufferable 
form of cant than the other But if youll allow 
me, I’ll take refuge, as usual, m solitude 
the devil Why not take refuge in heaven? 
Thats the proper place for you [To Ana ] 
Come, Senora' could you not persuade him 
for his own good to try change of air? 

ana But can he go to heaven if he wants 
to? 

the devil Whats to prevent him? 
ana Can anybody—can I go to heaven if 
I vvant to? 

the devil [i rather contemptuously] Certainly, 
if your taste lies that way 
ana But why doesn’t everybody go to 
heaven, then? 

the statue [chuckling] I can tell you that, 
my dear It’s because heaven is the most 
angelically dull place m all creation thats 
why 

the devil His Excellency the Commander 


puts it with military bluntness, but the strain 
of living m heaven is intolerable There is a 
notion that I was turned out of it, but as a 
matter of fact nothing could have induced me 
to stay there I simply left it and organized 
this place 

the statue I dont wonder at it Nobody 
could stand an eternity of heaven 

the devil Oh, it suits some people Let 
us be just, Commander it is a question of 
temperament I dont admire the heavenly 
temperament I dont understand it I dont 
know that I particularly w ant to understand 
it, but it takes all sorts to make a universe 
There is no accounting for tastes there are 
people who like it I think Don Juan would 
like it 

don juan But—pardon my frankness— 
could you really go back there if you desired 
to, or are the grapes sour? 

the devil Back there' I often go back 
there Have you never read the book of Job? 
Have you any canonical authority for assum¬ 
ing that there is any barrier between our 
circle and the other one? 

ana But surely there is a great gulf fixed 

the devil Dear lady a parable must not 
be taken literally The gulf is the difference 
between the angelic and the diabolic tempera¬ 
ment What more impassable gulf could you 
have? Think of what you have seen on earth 
There is no physical gulf between the philo¬ 
sopher’s class room and the bull ring, but 
the bull fighters do not come to the class 
room for all that Have you ever been in 
the country where I have the largest follow¬ 
ing? England There they have great race¬ 
courses, and also concert rooms where thej r 
play the classical compositions of His Excel¬ 
lency’s friend Mozart Those who go to the 
racecourses can stay away from them and go 
to the classical concerts instead if they like 
there is no law against it, for Englishmen 
never wall be slaves they are free to do what¬ 
ever the Government and public opinion 
allow them to do And the classical concert is 
admitted to be a higher, more cultivated, 
poetic, intellectual, ennobling place than the 
racecourse But do the lovers of racing desert 
their sport and flock to the concert room? 
Not they They would suffer there all the 
weariness the Commander has suffered m 
heaven There is the great gulf of the parable 
between the two places A mere physical 
gulf they could bridge, 01 at least I could 
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bridge it for them (the earth is full of Devil's 
Bridges), but the gulf of dislike is impassable 
and eternal And that is the only gulf that 
separates my friends here from those who 
are invidiously called the blest 
ana I shall go to heaven at once 
the statue My child one w ord of warn¬ 
ing first Letme complete my friend Lucifer’s 
similitude of the classical concert At every 
one of those concerts in England you will 
find lows of weary people who are there, not 
because they really like classical music, but 
because they think they ought to like it 
Well, there is the same thing m heaven A 
number of people sit there in glory, not 
because they are happy, but because they 
think they ow e it to their position to be in 
heaven They are almost all English 

the devil Yes the Southerners give it up 
and join me just as you have done But the 
English really do not seem to know when 
they are thoroughly miserable An English¬ 
man thinks he is moral when he is only 
uncomfortable 

the statue In short, my daughter, if you 
go to Heaven without being naturally 
qualified for it, you will not enjoy yourself 
there 

ana And who dares say that I am not 
naturally qualified for it? The most distin¬ 
guished princes of the Church have never 
questioned it I owe it to myself to leave this 
place at once 

the devil [offended] As you please, Senora. 
I should have expected better taste from 
you 

ana Father I shall expect you to come 
with me You cannot stay here What will 
people say ? 

the statue People 1 Why, the best people 
are here—princes of the church and all So 
few go to Heaven, and so many come here, 
that the blest, once called a heavenly host, 
are a continually dwindling minority The 
saints, the fathers, the elect of long ago are 
the cranks, the faddists, the outsiders of 
today 

the devil It is true From the beginning 
of my career I knew that I should wm m the 
long run by sheer weight of public opinion, 
in spite of the long campaign of misrepresenta¬ 
tion and calumny against me At bottom the 
universe is a constitutional one, and with 
such a majority as mine I cannot be kept 
permanently out of office 


don juan I think, Ana, you had better 
stay here 

ana [jealously] You do not want me to go 
with you « 

don juan Surely you do not want to enter 
Heaven in the company of a reprobate like 
me 

ana All souls are equally precious You 
repent, do you not’’ 

don juan My dear Ana, you are silly Do 
you suppose heaven is like earth, where 
people persuade themselves that what is 
done can be undone by repentance, that what 
is spoken can be unspoken by withdrawing 
it, that what is true can be annihilated by a 
general agreement to give it the he ? No 
heaven is the home of the masters of reality 
that is why I am going thither 

ana Thank you I am going to heaven for 
happiness I have had quite enough of reality 
on earth 

don juan Then you must stay here, for 
hell is the home of the unreal and of the 
seekers for happiness It is the only refuge 
from heaven, which is, as I tell you, the home 
of the masters of reality, and from earth, 
which is the home of the slaves of reality 
The earth is a nursery in which men and 
women play at being heroes and heroines, 
saints and sinners, but they are dragged 
down from their fool’s paradise by their 
bodies hunger and cold and thirst, age and 
decay and disease, death above all, makes 
them slaves of reality thrice a day meals 
must be eaten and digested thrice a century 
a new generation must be engendered ages 
of faith, of romance, and of science are all 
driven at last to have but one prayer “Make 
me a healthy animal ” But here you escape 
this tyranny of the flesh, for here you are 
not an animal at all you are a ghost, an 
appearance, an illusion, a convention, death¬ 
less, ageless m a w T ord, bodiless There are 
no social questions her e, no political questions, 
no religious questions, best of all, perhaps, 
no sanitary questions Here you call your ap¬ 
pearance beauty, your emotions love, your 
sentiments heroism, your aspirations virtue, 
just as you did on earth, but here there are 
no hard facts to contradict you, no ironic con¬ 
trast of your needs with your pretensions, no 
human comedy, nothing but a perpetual rom¬ 
ance, a umv ersal melodrama As our German 
friend put it in his poem, “the poetically non¬ 
sensical here is good sense, and the Eternal 
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Feminine draws us ever upward and on”— i 
•without getting us a step farther And yet j 
you want to leave this paradise 1 

ana But if hell be so beautiful as this, how 
glorious must heaven be* 

The Demi, the Statue, and Don Juan all begin 
to speak at once in violent protest, then stop, 
abashed 

don juan I beg your pardon 
the devil Not at all I interrupted you 
the statue You were going to say some¬ 
thing 

don juan After you, gentlemen 
the devil \io Don Juan] You have been so 
eloquent on the advantages of my dominions 
that I leave you to do equal justice to the 
drawbacks of the alternative establishment 
don juan In heaven, as I picture it, dear 
lady, you live and work instead of playing 
and pretending You face things as they are, 
you escape nothing but glamor, and your 
steadfastness and your peril are your glory 
If the play still goes on here and on earth, 
and all the world is a stage, heaven is at 
least behind the scenes But heaven cannot 
be described by metaphor Thither I shall go 
presently, because there I hope to escape at 
last from lies and from the tedious, vulgar 
pursuit of happiness, to spend my eons in 
contemplation— 

THE STATUE Ugh' 

don juan Senor Commander I do not 
blame your disgust a picture gallery is a dull 
place for a blind man But even as you enjoy 
the contemplation of such romantic mirages 
as beauty and pleasure, so would I enjoy the 
contemplation of that which interests me 
above all things namely, Life the force that 
ever strives to attain greater power of con¬ 
templating itself What made this brain of 
mine, do you think? Not the need to move 
my limbs, for a rat with half my brains moves 
as well as I Not merely the need to do, but 
the need to know what I do, lest m my blind 
efforts to live I should be slaying myself 
the statue You would have slam yourself 
m your blind efforts to fence but for my foot 
slipping, my friend 

don juan Audacious ribald your laughter 
will finish in hideous boredom before morn¬ 
ing 

the statue Ha ha* Do you remember how 
I frightened you when I said something like 
that to you from my pedestal m Seville? It 
sounds rather flat without my trombones 


don juan They tell me it generally sounds 
flat with them, Commander 
ana Oh, do not interrupt with these 
frivolities, father Is there nothing m heai en 
but contemplation, Juan 

don juan In the heaven I seek, no other 
joy But there is the work of helping Life m 
its struggle upward Think of how it w astes 
and scatters itself, how it raises up obstacles 
to itself and destroys itself m its ignorance 
and blindness. It needs a brain, this irresis¬ 
tible force, lest m its ignorance it should resist 
itself What a piece of work is man 1 says the 
poet Yes, but what a blunderer' Here is the 
highest miracle of organization yet attained 
by life, the most intensely alive thing that 
exists, the most conscious of all the organ¬ 
isms, and yet, how wretched are his brains' 
Stupidity made sordid and cruel by the reali¬ 
ties learnt from toil and poverty Imagina¬ 
tion resolved to starve sooner than face 
these realities, piling up illusions to hide 
them, and calling itself cleverness, genius' 
And each accusing the other of its own 
defect Stupidity accusing Imagination of 
folly, and Imagination accusing Stupidity of 
ignorance whereas, alas' Stupidity has all 
the knowledge, and Imagination all the 
intelligence 

the devil And a pretty kettle of fish they 
make of it between them Did I not say, 
when I was arranging that affair of Faust’s, 
that all Man’s reason has done for him is 
to make him beastlier than any beast One 
splendid body is worth the brains of a 
hundred dyspeptic, flatulent philosophers 
don juan You forget that brainless mag¬ 
nificence of body has been tried Things 
immeasurably greater than man m every 
respect but brain have existed and perished 
The megatherium, the icthyosaurus have 
paced the earth with seven-league steps and 
hidden the day with cloud vast wings Where 
are they now? Fossils m museums, and so few 
I and imperfect at that, that a knuckle bone 
or a tooth of one of them is prized beyond the 
lives of a thousand soldiers These things 
I lived and wanted to live, but for lack of brains 
| they did not know how to carry out their 
! purpose, and so destroyed themselves 

the devil And is Man any the less 
! destroying himself for all this boasted brain 
of his? Have you walked up and down upon 
the earth lately? I have, and I ha\ e examined 
| Man’s wonderful inventions And I tell you 
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that m the arts of hfe man iments no¬ 
thing; but in the arts of death he outdoes 
Nature herself, and produces by chemistry 
and machinery all the slaughter of plague, 
pestilence, and famine The peasant I tempt 
today eats and drinks what was eaten and 
drunk by the peasants of ten thousand years 
ago, and the house he lives in has not altered 
as much in a thousand centuries as the 
fashion of a lady’s bonnet in a score of weeks 
But when he goes out to slay, he carries a 
marvel of mechanism that lets loose at the 
touch of his finger all the hidden molecular 
energies, and leaves the javelin, the arrow, 
the blowpipe of his fathers far behind In 
the arts of peace Man is a bungler I have 
seen his cotton factories and the like, with 
machinery that a greedy dog could have 
invented if it had wanted money instead of 
food- I know his clumsy typewriters and 
bungling locomotives and tedious bicycles 
they are toys compared to the Maxim gun, 
the submarine torpedo boat There is nothing 
m Man’s industrial machinery but his greed 
and sloth his heart is in his weapons This 
marvellous force of Life of which you boast 
is a force of Death Man measures his 
strength by his destructn eness What is his 
religion? An excuse for hating m e What is 
his law? An excuse for hanging you What is 
his morality? Gentility 1 an excuse for con¬ 
suming without producing What is his art? 
An excuse for gloating over pictures of 
slaughter What are his politics? Either the 
worship of a despot because a despot can kill, 
or parliamentary coek-fightmg I spent an 
evening lately m a certain celebrated legis¬ 
lature, and heard the pot lecturing the kettle 
for its blackness, and ministers answering 
questions When I left I chalked up on the 
door the oldnursery sapng“Askno questions 
and you will be told no lies ” I bought a 
sixpenny family magazine, and found it full 
of pictures of young men shooting and stab¬ 
bing one another I saw a man die he was a 
London bricklayers laborer with seven 
children. He left seventeen pounds club 
money, and his wife spenr it all on his 
funeral and went into the workhouse with 
the children next day She would not have 
spent sevenpence on her children’s school¬ 
ing the law had to force her to let them be 
taught gratuitously, but on death she spent 
all she bad Their imagination glows, their 
energies rise up at the idea of death, these 


people they love it, and the more horrible 
it is the more they enjoy it Hell is a place 
far above their comprehension they derive 
their notion of it from two of the greatest 
fools that ever lived, an Italian and an 
Englishman The Itahan described it as a 
place of mud, frost filth, fire, and venomous 
serpents all torture This ass, when he was 
not lying about me, was maundering about 
some woman whom he saw once m the street 
The Englishman described me as being ex¬ 
pelled from Heaven by cannons and gun¬ 
powder, and to this day every Bnton believ es 
that the whole of his silly stray os m the 
Bible What else he says I do not know, for 
ltis all in a long poem which neither I nor any¬ 
one else ever succeeded in wading through 
It is the same in everything The highest 
form of literature is the tragedy, a play in 
which ev erybody is murdered at the end In 
the old chronicles you read of earthquakes 
and pestilences, and are told that these 
shewed the power and majesty of God and 
the littleness of Man Nowadays the chron¬ 
icles describe battles In a battle two bodies 
of men shoot at one another with bullets and 
explosive shells until one body runs away, 
when the others chase the fugitiv es on horse¬ 
back and cut them to pieces as they fly And 
this, the chronicle concludes, shews the great¬ 
ness and majesty of empires and the little¬ 
ness of the vanquished Over such battles 
the people run about the streets yelling with 
delight, and egg their governments on to 
spend hundreds of millions of money m 
the slaughter, whilst the strongest Ministers 
dare not spend an extra penny in the pound 
against the poverty and pestilence through 
which they themselves daily walk. I could 
giv e you a thousand instances, but they all 
come to the same thing the power that 
governs the earth is not the power of Life 
but the power of Death, and the inner need 
that has nerv ed Life to the effort of organiz¬ 
ing itself into the human being is not the 
need for higher life but for a more efficient 
engine of destruction Theplague,thefamine, 
the earthquake, the tempest were too spas¬ 
modic m their action, the tiger and crocodile 
were too easily satiated and not cruel 
enough something more constantly, more 
ruthlessly, more ingeniously destructive was 
needed, and that something was Man, the 
mventor of the rack the stake, the gallows, 
the electric chair, of sword and gun and 



MAN AND SUPERMAN 


377 


poison gas, above all, of justice, duty, 
patriotism, and all the other isms by which 
even those who are clever enough to be 
humanely disposed are persuaded to become 
the most destructive of all the destroyers 
don juan Pshaw 1 all this is old Your vs eak 
side, my diabolic friend, is that you have 
always been a gull you take Man at his own 
valuation Nothing would flatter him more 
than your opinion of him He loves to think 
of himself as bold and bad He is neither one 
nor the other he is only a coward Call him 
tyrant, murderer, pirate, bully, and he will 
adore you, and swagger about with the 
consciousness of having the blood of the old 
sea kings in his veins Call him liar and thief, 
and he will only take an action against you 
for libel But call him coward, and he will 
go mad with rage he wall face death to out¬ 
face that stinging truth Man gives every 
reason for his conduct save one, every excuse 
for his crimes save one, every plea for his 
safety save one, and that one is his cowardice 
Yet all his civilization is founded on his 
cowardice, on his abject tameness, which he 
1 calls his respectability There are limits to 
what a mule or an ass will stand, but Man 
will suffer himself to be degraded until his 
vileness becomes so loathsome to his op¬ 
pressors that they themselves are forced to 
reform it 

the devil Precisely And these are the 
creatures m whom you discover what you 
call a Life Force* 

don juan Yes, for now comes the most 
surprising part of the whole business 
the statue Whats that? 
don juan Why, that you can make any of 
these cowards brave by simply putting an 
I idea into his head 

the statue Stuff* As an old soldier I admit 
■ the cowardice it's as universal as sea sickness, 

! and matters just as little But that about 
putting an idea into a man’s head is stuff and 
. nonsense In a battle all you need to make 
you fight is a little hot blood and the know- 
, ledge that it's more dangerous to lose than 
to win 

St don juan That is perhaps why battles are 

so useless But men never really overcome 
f> fear until they imagine they are fighting to 
further a universal purpose—fighting for an 
1 i< llJ ea, as they call it Why was the Crusader 
(L- braver than the pirate ? Because he fought, 
.! not for himself, but for the Cross What force 


was it that met him with a valor as reckless 
as his own ? The force of men who fought, 
not for themselves, but for Islam They took 
Spam from us, though we were fighting for 
our very hearths and homes, but when we, 
too, fought for that mighty idea, a Catholic 
Church, we swept them back to Africa 
the devil [ironically] What* you a Catholic, 
Senor Don Juan* A devotee* My congratula¬ 
tions 

the statue [seriously] Come, come* as a 
soldier, I can listen to nothing against the 
Church 

don juan Have no fear, Commander this 
idea of a Catholic Church will survive Islam, 
will survive the Cross, will survive even that 
vulgar pageant of incompetent schoolboyish 
gladiators which you call the Army 

the statue Juan you will force me to call 
you to account for this 
don juan Useless I cannot fence Every 
idea for which Man wall die will be a Catholic 
idea When the Spaniard learns at last that 
he is no better than the Saraeen, and his 
prophet no better than Mahomet, he will 
arise, more Catholic than ever, and die on a 
barricade across the filthy slum he starves m, 
for universal liberty and equality 
THE STATUE Bosh* 

don juan What you call bosh is the only 
thing men dare die for Later on, Liberty 
will not be Catholic enough men will die for 
human perfection, to which they will sacrifice 
all their liberty gladly 
the devil Ay they will never be at a loss 
for an excuse for killing one another 
don juan What of that ? It is not death 
that matters, but the fear of death It is not 
killing and dying that degrades us, but base 
hvmg, and accepting the wages and profits of 
degradation Better ten dead men than one 
live slave or his master Men shall yet nse 
up, father against son and brother against 
brother, and kill one another for the great 
Catholic idea of abolishing slavery 
THE devil Yes, when the Liberty and 
Equality of which you prate shall have made 
free white Christians cheaper m the labor 
market than black heathen slaves sold by 
auction at the block 

don juan Never fear* the white laborer 
shall have his turn too But I am not now 
defending the illusory forms the great ideas 
take I am giving you examples of the fact 
that this creature Man, who m his ow n selfish 
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affairs is a com ard to the backbone, will fight 
for an idea hke a hero He may be abject as 
a citizen, but he is dangerous as a fanatic 
He can only be enslaved whilst he is spiritu¬ 
ally w eak enough to listen to reason I tell 
you, gentlemen, if you can shew a man a 
piece of what he now calls God’s work to do, 
and what he will later on call by many new 
names, you can make him entirely reckless of 
the consequences to himself personally 
ats a Yes he shirks all his responsibilities, 
and leaves his wife to grapple with them 
the statue Well said, daughter Do not 
let him talk you out of your common sense 
the devil 'Alas' Seiior Commander, now 
that we have got on to the subject of Woman, 
he will talk more than ever However, I con¬ 
fess it is for me the one supremely interest¬ 
ing subject 

do\ v juan To a woman, Sefiora, man’s 
duties and responsibilities begin and end 
with the task of getting bread for her chil¬ 
dren To her, Man is only a means to the end 
of getting children and rearing them 
ana Is that your idea of a woman’s mind ? 

I call it cynical and disgusting animalism 
don juan Pardon me, Ana I said nothing 
about a woman’s whole mind I spoke of her 
view of Man as a separate sex It is no more 
cynical than her view of herself as above 
all things a Mother Sexually, Woman is 
Nature’s contrivance for perpetuating its 
highest achievement Sexually, Man is 
Woman’s contrivance for fulfilling Nature’s 
behest m the most economical way She 
knows by instinct that far back m the evolu¬ 
tional process she invented him, differentiated 
him, created him m order to produce some¬ 
thing better than the smgle-sexed process 
can produce Whilst he fulfils the purpose 
for which she made him, he is welcome to 
his dreams, his follies, his ideals, his heroisms, 
provided that the keystone of them all is the 
worship of woman, of motherhood, of the 
family, of the hearth But how rash and 
dangerous it was to invent a separate crea¬ 
ture whose sole function was her own im¬ 
pregnation 1 For mark what has happened 
First, Man has multiplied on her hands until 
there are as many men as women, so that 
she has been unable to employ for her pur¬ 
poses more than a Traction of the immense 
energy she has left at his disposal by saving 
him the exhausting labor of gestation This 
superfluous energy has gone to his brain and j 


to his muscle He has become too strong to 
be controlled by her bodily, and too imagina¬ 
tive and mentally vigorous to be content 
with mere self-reproduction He has created 
civilization without consulting her, taking 
her domestic labor for granted as the founda¬ 
tion of it 

ana That is true, at all events 
the devil Yes and this civilization' what 
is it, after alP 

don juan After all, an excellent peg to 
hang your cynical commonplaces on, but 
before all, it is an attempt on Man’s part to 
make himself something more than the mere 
instrument of Woman’s purpose So far, the 
result of Life’s continual effort not only to 
maintain itself, but to achieve higher and 
higher organization and completer self- 
consciousness, is only, at best, a doubtful 
campaign between its forces and those of 
Death and Degeneration The battles m this 
campaign are mere blunders, mostly won, 
like actual military battles, m spite of the 
commanders 

the statue That is a dig at me No 
matter go on, go on 

don juan It is a dig at a much higher 
power than you. Commander Still, you must 
have noticed m your profession that even a 
stupid general can win battles when the 
enemy’s general is a little stupider 
the statue [very seriously ] Most true, Juan, 
most true Some donkeys have amazing luck 
- don juan Well, the Life Force is stupid, 
but it is not so stupid as the forces of Death 
and Degeneration Besides, these are m its 
pay all the time And so Life wins, after a 
fashion What mere copiousness of fecundity 
can supply and mere greed preserve, we 
possess The survival of whatever form of 
civilization can produce the best rifle and the 
best fed riflemen is assured 
the devil Exactly’ the survival, not of 
the most effective means of Life but of the 
most effective means of Death You always 
come back to my point, in spite of your 
wnggkngs and evasions and sophistries, not 
to mention the intolerable length of your 
speeches 

don juan Oh, come' who began making 
long speeches ' 1 However, if I overtax your 
intellect, you can leave us and seek the 
society of love and beauty and the rest of 
your favorite boredoms 
the devil [much offended] This is not fair, 
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Don Juan, and not civil I am also on the 
intellectual plane Nobody can appreciate it 
more than I do lam arguing fairly -with j ou, 
and, I think, successfully refuting jou Let 
us go on for another hour if you like 
don juan Good let us 
THE statue Not that I see any prospect 
of your coming to any point m particular, 
Juan Still, since in this place, instead of 
merely killing time we have to fall eternity, 
go ahead by all means 

don juan [somewhat impatiently ] My point, 
you marble-headed old masterpiece, is only 
a step ahead of you Are we agreed that Life 
is a force which has made innumerable ex¬ 
periments m organizing itself, that the mam¬ 
moth and the man, the mouse and the 
megatherium, the flies and the fleas and the 
Fathers of the Church, are all more or less 
successful attempts to build up that raw 
force into higher and higher individuals, the 
ideal individual being omnipotent, omni¬ 
scient, infallible, and withal completely, 
unilludedly self-conscious m short, a god? 

the devil I agree, for the sake of argu¬ 
ment 

the statue I agree, for the sake of 
avoiding argument 

ana I most emphatically disagree as re¬ 
gards the Fathers of the Church, and I must 
beg jou not to drag them into the argu¬ 
ment 

dov juan I did so purely for the sake of 
alliteration, Ana, and I shall make no further 
allusion to them And now, since we are, 
with that exception, agreed so far, will you 
not agree with me further that Life has not 
measured the success of its attempts at 
godhead by the beauty or bodily perfection 
of the result, since m both these respects the 
birds, as our friend Aristophanes long ago 
pointed out, are so extraordinarily superior, 
with their power of flight and their lovely 
plumage, and, may I add, the touching 
poetry of their loves and nestings, that it is 
inconceivable that Life, having once pro¬ 
duced them, should, if love and beauty were 
her object, start off on another line and labor 
at the clumsy elephant and the hideous ape, 
whose grandchildren we are? 

ana Aristophanes was a heathen, and you, 
Juan, I am afraid, are very little better 
the devil You conclude, then, that Life 
w as driving at clumsiness and ugliness? 
don juan No, perverse devil that you are. 


a thousand times no Life was driving at 
brains—at its darling object an organ by 
wbich it can attain not only self-conscious¬ 
ness but self-understanding 

the statue This is metaphjsics, Juan 
Why the devil should —[to TheDettl ] I beg 
your pardon 

the devil Pray dont mention it I have 
always regarded the use of my name to 
secure additional emphasis as a high com¬ 
pliment to me It is quite at your service. 
Commander 

the statue Thank you thats very good 
of you Even in heaven, I never quite got out 
of my old military habits of speech What I 
was going to ask Juan was why Life should 
bother itself about getting a brain Why 
should it want to understand itself? Why not 
be content to enjoy itself? 

don juan Without a brain, Commander, 
you would enjoy yourself without knowing it, 
and so lose all the fun 
the statue True, most true But I am 
quite content with brain enough to know 
that I’m enjoying myself I dont want to 
understand w'hy In fact, I’d rather not My 
experience is that one’s pleasures dont bear 
thinking about 

don juan That is why intellect is so un¬ 
popular But to Life, the force behind the 
Man, intellect is a necessity, because with¬ 
out it he blunders into death Just as Life, 
after ages of struggle, ev olved that w onderful 
bodily organ the eye, so that the living 
organism could see where it was going and 
what was coming to help or threaten it, and 
thus avoid a thousand dangers that formerly 
slew it, so it is evolving today a mind’s eye 
that shall see, not the physical world, but 
the purpose of Life, and thereby enable the 
individual to work for that purpose instead 
of thwarting and baffling it by setting up 
shortsighted personal aims as at present 
Even as it is, only one sort of man has ever 
been happy, has ever been universally re¬ 
spected among all the conflicts of interests 
and illusions 

the statue You mean the military man 
don juan Commander I do not mean the 
military man 'When the military man ap¬ 
proaches, the world locks up its spoons and 
packs off its vv omanfand No I sing, not arms 
and the hero, but the philosophic man he 
who seeks m contemplation to discover the 
inner will of the world, m invention to dis- 
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cover the means of fulfilling that will, and m 
action to do that will by the so-discovered 
means Of all other sorts of men X declaie 
myself tired They are tedious failures When 
I was on earth, professors of all sorts prowled 
round me feeling for an unhealthy spot m 
me on which they could fasten The doctors 
of medicine bade me consider what I must 
do to save my body, and offered me quack 
cures for imaginary diseases I replied that 
I was not a hypochondriac, so they called me 
Ignoramus and went their way The doctois 
of divinity bade me consider what I must do 
to save my soul, hut I was not a spiritual 
hypochondriac any more than a bodily one, 
and would not trouble myself about that 
either, so they called me Atheist and went 
their way After them came the politician 
who said there w r as only one purpose in 
nature, and that was to get him into parlia¬ 
ment I told him I did not care whether he 
got into parliament or not, so he called me 
Mugwump and went his way Then came 
the romantic man, the Artist, with his love 
songs and his paintings and his poems, and 
with him I had great dehght for many years, 
and some profit, for I cultivated my senses 
for his sake, and his songs taught me to hear 
better, his paintings to see better, and his 
poems to feel more deeply But he led me at 
last into the worship of Woman 
ana Juan' 

don juan Yes I came to believe that in her 
voice was all the music of the song, m her 
face all the beauty of the painting, and in her 
soul all the emotion of the poem 

ana And you were disappointed, I suppose 
Well, was it her fault that you attributed all 
these perfections to her' 1 

don juan Yes, partly. For with a wonder¬ 
ful instinctive cunning, she kept silent and 
allowed me to glorify her to mistake my own 
visions, thoughts, and feehngs for hers Now 
my friend the romantic m an was often too poor 
or too timid to approach those women who 
were beautiful or refined enough to seem to 
realize his ideal, and so he went to his grave 
believmginhis dream But I was more favored 
by nature and circumstance I was of noble 
birth and rich, and when my person did not 
please, my conversation flatteied, though I 
generally found myself fortunate m both 
THE STATUE CoXCOmb' 
don juan Yes, but even my coxcombry 
pleased Well, I found that when I had 


[ touched a woman’s imagination, she would 
I allow me to persuade myself that she loved 
me, but when my suit was granted she never 
said "I am happy my lo\ e is satisfied” she 
always said, first, “At last, the barriers are 
down,” and second, "When will you come 
again' 1 ” 

ana, That is exactly what men say 
DON JUAN I protest I never said it But all 
women say it Well, these two speeches 
always alarmed me, for the first meant that 
the lady’s impulse had been solely to throw 
down my fortifications and gam my citadel, 
and the second openly announced that hence¬ 
forth she regarded me as her property, and 
counted my time as already wholly at her 
disposal 

the devil That is where your want of 
heart came m 

the statue [shaking kts head ] You shouldnt 
repeat what a woman says, Juan 
ana [severely] It should be sacred to you 
the statue Still, they certainly do say it 
I never minded the barriers, but there was 
always a slight shock about the other, unless 
one was very hard hit indeed 
don juan Then the lady, who had been 
happy and idle enough before, became 
anxious, preoccupied with me, always in¬ 
triguing, conspiring, pursuing, w'atchmg, 
waiting, bent wholly on making sure of her 
prey I being the prey, you understand 
Now this was not what I had bargained for 
It may have been \ery proper and very 
natural, but it was not music, painting, 
poetry, and joy incarnated in a beautiful 
woman I ran away from it I ran away from 
it very often m fact I became famous for 
running away from it 

ana Infamous, you mean 
don juan I did not run away from you 
Do you blame me for running away from the 
others* 

ana Nonsense, man You are talking to a 
woman of 77 now If you had had the chance, 
you would have run away from me too—if 
I had let you You would not have found it 
so easy with me as with some of the others 
If men will not be faithful to their home and 
their duties, they must be made to be I 
daresay you all want to marry lovely incar¬ 
nations of music and painting and poetry 
Well, you cant have them, because they 
dont exist If flesh and blood is not good 
enough for you you must go without thats 
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all Women have to put up with flesh-and- 
blood husbands—and little enough of that 
too, sometimes, and you will have to put up 
with flesh-and-blood wives [The Devil looks 
dubious The Siaiue makes a wry facc\ I see 
you dont like that, any of you, but it’s true, 
for all that, so if you dont like it you can 
lump it 

don juan My dear lady, you have put my 
whole case against romance into a few sen¬ 
tences That is just why I turned my back 
on the romantic man with the artist nature, 
as he called his infatuation I thanked him 
for teaching me to use my eyes and ears, but 
I told him that his beauty worshipping and 
happiness hunting and woman idealizing 
was not w’orth a dump as a philosophy of life, 
so he called me Philistine and went his way 
ana It seems that Woman taught you 
something, too, with all her defects 

don juan She did more she interpreted 
all the other teaching for me Ah, my friends, 
when the barriers were down for the first 
time, what an astounding illumination 1 I 
had been prepared for infatuation, for in¬ 
toxication, for all the illusions of love’s young 
dream, and lo 1 never was my perception 
clearer, nor my criticism more ruthless The 
most jealous rival of my mistress never saw 
every blemish m her more keenly than I I 
was not duped I took her without chloro- 
foim 

ana But you did take her 
don juan That was the revelation Up to 
that moment I had never lost the sense of 
being my own master, never consciously 
taken a single step until my reason had 
examined and approved it I had come to 
believe that I was a purely rational creature 
a thinker 1 1 said, with the foolish philosopher, 
“I think, therefore I am ” It was Woman 
who taught me to say “I am, therefore I 
think ” And also “I w'ould think more, there- 
foie I must be more ” 
the statue This is extremely abstract 
and metaphysical, Juan If you would stick 
to the concrete, and put your discoveries m 
the form of entertaining anecdotes about 
your adventures with women, youi con¬ 
versation would be easier to follow 

don juan Bah 1 what need I add ? Do you 
not undeistand that when I stood face to 
face with Woman, every fibre m my clear 
critical brain warned me to spare her and 
save myself My morals said No My con¬ 


science said No My chivalry and pity for her 
said No My prudent regard for myself said 
No My ear, practised on a thousand songs and 
symphonies, my eye, exercised on a thousand 
paintings, tore her voice, her features, her 
color to shreds I caught all those tell-tale 
resemblances to her fathei and mother by 
which I knew what she would be hke m 
thirty years’ time I noted the gleam of gold 
from a dead tooth m the laughing mouth I 
made curious observations of the strange 
odors of the chemistry of the nerves The 
visions of my romantic reveries, m which I 
had trod the plains of heaven with a death¬ 
less, ageless creature of coral and ivory, de¬ 
serted me m that supreme houi I remem¬ 
bered them and desperately strove to lecover 
their illusion, but they now seemed the 
emptiest of inventions my judgment was 
not to be corrupted my bram still said No 
on every issue And whilst I was m the act 
of fiammg my excuse to the lady, Life seized 
me and threw me into her arms as a sailor 
throws a scrap of fish into the mouth of a 
seabird 

the statue You might as well have gone 
without thinking such a lot about it, Juan 
You are hke all the clever men yob have 
more brains than is good for you 
the devil And were you not the happier 
for the experience, Senor Don Juan' 1 
don juan The happier, no the wiser, yes 
That moment introduced me for the first 
time to myself, and, through myself, to the 
world I saw then how useless it is to attempt 
to impose conditions on the irresistible force 
of Life, to preach prudence, careful selection, 
virtue, honor, chastity— 
ana Don Juan a word against chastity is 
an insult to me 

don juan I say nothing against your 
chastity, Senora, since it took the form of a 
husband and twelve children What more 
could you have done had you been the most 
abandoned of w omen 51 
ana I could have had twelve husbands 
and no children thats what I could have 
done, Juan And let me tell you that that 
w'ould have made all the difference to the 
earth which I replenished 
the statue Bravo Ana 1 Juan you are 
floored, quelled, annihilated 
don juan No, for though that difference 
is the true essential difference—Dona Ana 
has, I admit, gone straight to the real point 
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—yet it is not a difference of love or chastity, 
or even constancy, for twelve children by 
twel\e different husbands would have re¬ 
plenished the earth perhaps more effectively 
Suppose my friend Ottavio had died when 
you were thirty, you would never have re¬ 
mained a widow j'ou were too beautiful 
Suppose the successor of Ottavio had died 
when you were forty, you would still have 
been irresistible, and a woman who marries 
twice marries three times if she becomes free 
to do so Twelve lawful children borne by 
one highly respectable lady to three different 
fathers is not impossible nor condemned by 
public opinion That such a lady may be more 
law abiding than the poor girl whom we used 
to spurn into the gutter for bearing one un¬ 
lawful infant is no doubt true, but dare you 
say she is less self-indulgent' 1 

ana She is more virtuous that is enough 
for me 

don juan In that case, what is virtue but 
the Trade Unionism of the married? Let us 
face the facts, dear Ana The Life Force 
respects marriage only because marriage is 
a contrivance of its own to secure the greatest 
number of children and the closest care of 
them For honor, chastity, and all the rest of 
your moral figments it cares not a rap Mar¬ 
riage is the most licentious of human in¬ 
stitutions— 

ana Juan 1 

the statue [protesting] Really 1 — 

don juan [ determinedly ] I say the most 
licentious of human institutions that is the 
secret of its popularity And a woman seek¬ 
ing a husband is the most unscrupulous of all 
the beasts of prey The confusion of marriage 
with morality has done more to destroy the 
conscience of the human race than any other 
smgle error Come, Ana 1 do not look shocked 
you know better than any of us that marriage 
is a mantrap baited with simulated accom¬ 
plishments and delusive idealizations When 
your sainted mother, by dint of scoldings 
and punishments, forced you to learn how 
to play half a dozen pieces on the spinet— 
which she hated as much as you did—had she 
any other purpose than to deludeyour suitors 
into the belief that your husband would have 
m his home an angel who would fill it with 
melody, or at least play him to sleep after 
dinner? You married my friend Ottavio 
well, did you ever open the spinet from the 
hour when the Church umted him to you? 


ana You are a fool, Juan Ayoungmamed 
woman has something else to do than sit at 
the spinet without any support for her back, 
so she gets out of the habit of playing 
don juan Not if she loves music No be¬ 
lieve me, she only throws away the bait when 
the bird is in the net 

ana [ bitterly] And men, I suppose, never ' 
throw off the mask when their bird is m the 
net The husband never becomes negligent, 
selfish, brutal—oh, never' 
don juan What do these recriminations 
prove. Ana? Only that the hero is as gross 
an imposture as the hdrome 
ana It is all nonsense most marriages are 
perfectly comfortable 

don juan “Perfectly” is a strong expres¬ 
sion, Ana What you mean is that sensible 
people make the best of one another Send 
me to the galleys and chain me to the felon 
whose number happens to be next before 
mine, and I must accept the inevitable and 
make the best of the companionship Many 
such companionships, they tell me, are touch¬ 
ingly affectionate, and most are at least 
tolerably friendly But that does not make a 
chain a desirable ornament nor the galleys 
an abode of bliss Those who talk most about 
the blessings of marriage and the constancy 
of its vows are the very people who declare 
that if the chain were broken and the 
prisoners left free to choose, the whole social 
fabric would fly asunder You cannot have 
the argument both ways If the prisoner is 
happy, why lock him in? If he is not, why 
pretend that he is? 

ana At all events, let me take an old 
woman’s privilege again, and tell you flatly 
that marriage peoples the world and de¬ 
bauchery does not 

don juan How if a time come when this 
shall cease to be true? Do you not know that 
where there is a will there is a way? that 
whatever Man really wishes to do he will 
finally discover a means of doing? Well, you 
hav e done j our best, you virtuous ladies, and 
others of your way of thinking, to bend 
Mans mmd wholly towards honorable love 
as the highest good, and to understand by 
honorable love romance and beauty and 
happiness in the possession of beautiful, re¬ 
fined, dehcate, affectionate women You 
have taught women to v alue their own youth 
health, shapeliness, and refinement above 
all things Well, what place have squalling 



MAN AND SUPERMAN 


babies and household cares m this exquisite 
paradise of the senses and emotions ' 1 Is it 
not the inevitable end of it all that the human 
will shall say to the human brain invent me 
a means by which I can have love, beauty, 
romance, emotion, passion, without their 
wretched penalties, their expenses, their 
w ornes, their trials, their illnesses and agonies 
and risks of death, their retinue of servants 
and nurses and doctors and schoolmasters j 
the devil All this, Sehor Don Juan, is j 
realized here m my realm 

don juan Yes, at the cost of death Man j 
will not take it at that price he demands the 
romantic delights of your hell whilst he is j 
still on earth Well, the means will be found 
the brain wall not fail when the will is in 
earnest The day is coming when great 
nations wall find their numbers dwindling 
from census to census, when the six roomed 
villa will rise m price above the family man¬ 
sion, when the viciously reckless poor and 
the stupidly pious rich will delay the ex¬ 
tinction of the race only by degrading it, 
whilst the boldly prudent, the thriftily selfish 
and ambitious, the imaginative and poetic, 
the lovers of money and solid comfort, the 
worshippers of success, of art, and of love, 
will all oppose to the Force of Life the device 
of sterility 

the statue That is all very eloquent, my 
young friend, but if you had lived to Ana’s 
age, or even to mine, you would have learned 
that the people who get rid of the fear of 
poverty and children and all the other family 
troubles, and devote themselves to having 
a good time of it, only leave their minds 
free for the fear of old age and ugliness 
and impotence and death The childless 
laborer is more tormented by his wife’s idle¬ 
ness and her constant demands for amuse¬ 
ment and distraction than he could be by 
twenty children, and his wife is more 
wretched than he I have had my share of 
vanity, for as a young man I was admired by 
women, and as a statue I am praised by art 
critics But I confess that had I found no¬ 
thing to do m the woild but wallow m these 
delights I should have cut my throat When 
I married Ana’s mother—or perhaps, to be 
strictly correct, I should rather say when I at 
last gave m and allowed Ana’s mother to 
marry me—I knew that I w as planting 
thorns m my pillow, and that marriage for 
me, a swaggering young officer thitherto 


unvanquished, meant defeat and capture 
ana [scandalised] Father 1 
the statue I am sorry to shock you, my 
love, but since Juan has stripped every rag 
of decency from the discussion I may as w ell 
tell the frozen truth 

ana Hmf 1 I suppose I was one of the 
thorns 

the statue By no means you w ere often 
a rose You see, your mother had most of the 
trouble you gave 

don juan Then may I ask, Commander, 
why you have left Heaven to come here and 
wallow, as you express it, m sentimental 
beatitudes which you confess would once 
have driven you to cut your throat ? 

the statue [strucl by this ] Egad, thats 
true 

the devil [alarmed] What 1 You are going 
back from your word 1 [To Don Juan] And all 
your philosophizing has been nothing but a 
mask for proselytizing 1 [To the Statue ] Have 
you forgotten already the hideous dulness 
from which I am offering you a refuge heie? 
[To Don Juan ] And does your demonstra¬ 
tion of the approaching sterilization and ex¬ 
tinction of mankind lead to anything better 
than making the most of those pleasures of 
art and love which you yourself admit refined 
you, elevated you, developed you ? 

don juan I never demonstrated the ex¬ 
tinction of mankind Life cannot wall its own 
extinction either m its blind amorphous 
state or in any of the forms into which it has 
organized itself I had not finished when His 
Excellency interrupted me 
the statue I begin to doubt whether 
you ever wall finish, my friend You are ex¬ 
tremely fond of hearing yourself talk 

don juan True, but since you have en¬ 
dured so much, you may as well endure to the 
end Long before this sterilization which I 
described becomes more than a clearly fore¬ 
seen possibility, the reaction will begin The 
great central purpose of breeding the race 
ay, breeding it to heights now deemed super¬ 
human that purpose, which is now hidden m 
a mephitic cloud of love and romance and pru¬ 
dery and fastidiousness, will break through 
into clear sunlight as a purpose no longer 
to be confused wath the gratification of per¬ 
sonal fancies, the impossible realization of 
boys’ and girls’ dreams of bliss, or the need 
of older people for companionship or money 
The plain-spoken marriage services of the 
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vernacular Churches will no longer be abbre¬ 
viated and half suppressed as indelicate 
The sober decency, earnestness, and author¬ 
ity of their declaration of the real purpose 
of mamage will be honored and accepted, 
whilst their romantic vowmgs and pledgmgs 
and until-death-do-us-partmgs and the hhe 
will be expunged as unbearable frivolities 
Do my sex the justice to admit, Senora, that 
we hav e always recognized that the sex rela- j 
taon is not a p ersonal or friendly relation at all 

ana Not a personal or friendly relation 1 
What relation is more personaP more sacred? 
more holy? 

nox juan* Sacred and holy, if you hhe, 
Ana, but not personally friendly Your re¬ 
lation to God is sacred and holy, dare you 
call it personally friendly? In the sex relation 
the universal creative energy, of which the 
parties are both the helpless agents, over¬ 
rides and sweeps away all personal considera¬ 
tions, and dispenses with all personal rela¬ 
tions The pair may be utter strangers to one 
another, speaking different languages, differ¬ 
ing m race and color, m age and disposition, 
with no bond between them but a possibility 
of that fecundity for the sake of which the 
Life Force throws them into one another’s 
arms at the exchange of a glance Do we not 
recognize this by allowing marriages to be 
made by parents without consulting the 
woman? Have you not often expressed your 
disgust at the immorality of the English 
nation, in which women and men of noble 
birth become acquainted and court each 
other hke peasants? And how much does 
ev en the peasant know of his bride or she of 
him before he engages himself? Why, you 
would not make a man your lawyer or your 
family doctor on so shght an acquaintance 
as you would fall m love with and marry him 1 

ana Yes, Juan we know the libertine's 
philosophy Always ignore the consequences 
to the woman 

nox* joan The consequences, yes they 
justify her fierce gnp of the man But surely 
you do not call that attachment a senti¬ 
mental one As well call the policeman's 
attachment to his prisoner a love relation 

ana You see you have to confess that 
mamage is necessary, though, according to 
you, love is the slightest of all human rela¬ 
tions 

don JUAN How do you know that it is not 
the greatest of all human relations? far too 


great to be a personal matter Could your 
father have served his country if he had re¬ 
fused to kill any enemy of Spam unless he 
personally hated him? Can a woman serve 
her country if she refuses to marry any man 
she does not personally lov e? You know it is 
not so the woman of noble birth mames as 
the man of noble birth fights, on political 
and family grounds, not on personal ones 

the statue [impressed] A v ery clever point 
that, Juan I must think it over You are 
really full of ideas How did you come to 
think of this one? 

don juav I learnt it by experience When 
I was on earth, and made those proposals to 
ladies which though umv ersally condemned, 
have made me so interesting a hero of legend, 
I was not infrequently met in some such way 
as this The lady would say that she would 
countenance my advances, provided they 
were honorable On inquiring what that 
proviso meant, I found that it meant that I 
proposed to get possession of her property 
if she had any, or to undertake her support 
for hfe if she had not, that I desired her 
continual companionship, counsel, and con- 
v ersation to the end of my days, and would 
take a most solemn oath to be always en¬ 
raptured by them above all, that I would 
turn my back on all other women for ever 
for her sake I did not object to these con¬ 
ditions because they were exorbitant and 
inhuman it was then extraordinary irre¬ 
levance that prostrated me I invariably 
replied with perfect frankness that I had 
never dreamt of any of these things, that 
unless the lady’s character and intellect 
w ere equal or superior to my own, her con¬ 
versation must degrade and her counsel 
mislead me, that her constant companion¬ 
ship might, for all I knew, become intolerably 
tedious to me, that I could not answer for my 
feelings for a week m advance, much less to 
the end of my hfe, that to cut me off from all 
natural and unconstrained intercourse with 
half my fellowcreatures would narrow and 
warp me if I submitted to it, and if not, would 
bring me under the curse of clandestimty; 
that”finally my proposals to her were wholly 
unconnected with any of these matters, and 
were the outcome of a perfectly simple im- 
pulseof my manhood towards her womanhood 

ana You mean that it was an immoral 
impulse - 

don juan Nature, my dear lady, is what 
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you call immoral I blush foi it, but I cannot | 
help it Nature is a pandar, Time a wrecker, 
and Death a murderer I have always pre- j 
ferred to stand up to those facts and build 
institutions on their recognition You prefer 
to propitiate the three devils by proclaiming : 
their chastity, their thrift, and their loving 
kindness, and to base your institutions on 
these flatteries Is it any wonder that the 1 
institutions do not work smoothly* 

the statue What used the ladies to say, 
Juan* 

don juan Oh, come 1 Confidence for con¬ 
fidence First tell me what you used to say 
to the ladies 

the statue I* Oh, I swore that I would be 
faithful to the death, that I should die if they 
refused me, that no woman could ever be to 
me what she was— 
ana She'Who* 

the statue Whoever it happened to be 
at the time, my dear I had certain things I 
always said One of them was that even when 
I was eighty, one white hair of the woman 
I loved would make me tremble more than 
the thickest gold tress from the most beauti¬ 
ful young head Another was that I could 
not bear the thought of anyone else being 
the mother of my children 

don juan [revolted] You old rascal* 
the statue [stoutly] Not a bit, for I really 
believed it with all my soul at the moment 
I had a heart not like you And it was this 
sincerity that made me successful 
don juan Sincerity* To be fool enough to 
believe a ramping, stamping, thumping lie 
that is what you call sincerity* To be so greedy 
for a woman that you deceive yourself m 
your eagerness to deceive her sincerity, you 
call it* 

the statue Oh, damn your sophistries* 

I was a man in love, not a lawyer And the 
women loved me for it, bless them* 

don juan They made you think so What 
will you say when I tell you that though I 
played the lawyer so callously, they made 
me think so too* I also had my moments of 
infatuation m which I gushed nonsense and 
believed it Sometimes the desire to give 
pleasure by saying beautiful things so rose 
m me on the flood of emotion that I said 
them recklessly At other times I argued 
against myself with a devilish coldness that 
drew tears But I found it just as hard to 
escape when I was cruel as when I was kind 


When the lady’s instinct was set on me, 
there was nothing for it but lifelong servi¬ 
tude or flight 

ana You dare boast, before me and my 
father, that eveiy woman found you irresist¬ 
ible 

don juan Am I boasting* It seems to me 
that I cut the most pitiable of figures Be¬ 
sides, I said “when the lady’s instinct was 
set on me ” It was not always so, and then, 
heavens* what transports of virtuous indig¬ 
nation* what overwhelming defiance to the 
dastardly seducer’ what scenes of Imogen 
and Iachimo* 

ana I made no scenes I simply called my 
father 

don juan And he came, sword in hand, to 
vindicate outraged honor and morality by 
murdenng me 

the statue Murdenng’ What do you 
mean* Did I kill you or did you kill me* 
don juan Which of us was the better 
fencer* 

the statue I was 

don juan Of course you were And yet 
you, the hero of those scandalous adventures 
you have just been relating to us, you had 
the effrontery to pose as the avenger of out¬ 
raged morality and condemn me to death’ 
You would have slain me but for an accident 
the statue I was expected to, Juan That 
is how things were arranged on earth I was 
not a social reformer, and I always did what 
it was customary for a gentleman to do 
don juan That may account for your 
attacking me, but not for the revolting 
hypocrisy of your subsequent proceedings 
as a statue 

the statue That all came of my going to 
Heaven 

the devil I still fail to see, Senor Don 
Juan, that these episodes m your earthly 
career and in that of the Senor Commander 
in any way discredit my view of life Here, I 
repeat, you have all that you sought without 
anything that you shrank from 
don juan On the contrary, here I have 
everything that disappointed me -without 
anything that I have not alieady tried and 
found wanting I tell you that as long as I 
can conceive something better than myself 
I cannot be easy unless I am striving to bring 
it into existence or clearing the way for it 
That is the law of my life That is the w orkmg 
within me of Life’s incessant aspiration to 
O 
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higher organization, wider, deeper, intenser 
self-consciousness, and clearer self-under¬ 
standing It was the supremacy of this pur¬ 
pose that reduced love for me to the mere 
pleasure of a moment, art for me to the mere 
schooling of my faculties, religion for me to a 
mere excuse for laziness, since it had set up 
a God who looked at the world and saw that 
it was good, against the instinct m me that 
looked through my eyes at the world and 
saw that it could be improved I tell you that 
in the pursuit of my own pleasure, my own 
health, my own fortune, I have never known 
happiness It was not love for Woman that 
dehvered me into her hands it was fatigue, 
exhaustion When I was a child, and bruised 
my head against a stone, I ran to the nearest 
woman and cried away my pain against her 
apron When I grew up, and bruised my soul 
against the brutalities and stupidities with 
which I had to strive, I did again just what 
I had done as a child I have enjoyed, too, my 
rests, my recuperations, my breathing times, 
my very prostrations after strife, but rather 
would I be dragged through all the circles 
of the foolish Italian's Inferno than through 
the pleasures of Europe That is what has 
made this place of eternal pleasures so deadly 
to me It is the absence of this instinct m you 
that makes you that strange monster called 
a Devil It is the success with which you have 
diverted the attention of men from their real 
purpose, which m one degree or another is | 
the same as mine, to yours, that has earned 
you the name of The Tempter It is the fact 
that they are doing your will, or rather drift¬ 
ing with your want of will, instead of doing 
their own, that makes them the uncomfort¬ 
able, false, restless, artificial, petulant, 
wretched creatures they are 
the nEViL [mortified] Senor Don Juan you 
are uncivil to my fnends 

don juan Pooh 1 why should I be civil to 
them or to you ? In this Palace of Lies a truth 
or two will not hurt you Your friends aTe all 
the dullest dogs I know They are not beauti¬ 
ful they are only decorated They are not 
clean they are only shaved and starched 
They are not dignified they are only fashion¬ 
ably dressed “They are not educated they 
are only college passmen They are not re¬ 
ligious they are only pewrenters They are 
not moral they are only conventional They 
are not virtuous they are only cowardly 
They are not even vicious they are only 


“frail ” They are not artistic they are only 
lascivious They are not prosperous they are 
only rich They are not loyal, they are only 
servile, not dutiful, only sheepish, not public 
spirited, only patriotic, not courageous, only 
quarrelsome, not determined, only obstinate, 
not masterful, only domineering, not self- 
controlled, only obtuse, not self-respecting, 
only vain, not kind, only sentimental, not 
social, only gregarious, not considerate, only 
polite, not mtelhgent, only opinionated, not 
progressive, only factious, not imaginative, 
only superstitious, not just, only vindictive, 
not generous, only propitiatory, not dis¬ 
ciplined, only cowed, and not truthful at all 
bars every one of them, to the very backbone 
of their souls 

the statue Your flow of words is simply 
amazing, Juan How I wash I could have 
talked like that to my soldiers 

the devil It is mere talk, though It has 
all been said before, but what change has it 
ever made ? What notice has the world ever 
taken of it ? 

don juan Yes, it is mere talk But why is 
it mere talk? Because, my friend, beauty, 
purity, respectability, religion, morality, art, 
patriotism, bravery, and the rest are nothing 
but words which I or anyone else can turn 
inside out hke a glove Were they realities, 
you would have to plead guilty to my indict¬ 
ment, but fortunately for your self-respect, 
my diabolical friend, they are not realities 
As you say, they are mere words, useful for 
duping barbarians into adopting civilization, 
or the civilized poor into submitting to be 
robbed and enslaved That is the family 
secret of the governing caste, and if we who 
are of that caste aimed at more Life for the 
world instead of at more power and luxury 
for our miserable selves, that secret would 
make us great Now, since I, being a noble¬ 
man, am m the secret too, think how tedious 
to me must be your unending cant about all 
these moralistic figments, and how squalidly 
disastrous your sacrifice of your lives to them 1 
If you even believed in your moral game 
enough to play it fairly, it would be interest¬ 
ing to watch, but you dont you cheat at 
every trick, and if your opponent outcheats 
you, you upset the table and try to murder 
him 

the devil On earth there may be some 
truth in this, because the people are un¬ 
educated and cannot appreciate my religion 
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of love and beaut}', but here— 

don Juan Oh yes I know Here there is 
nothing but love and beauty Ugh 1 it is hke 
sitting for all eternity at the first act of a 
fashionable play, before the complications 
begin Never in my worst moments of super¬ 
stitious terror on earth did I dream that Hell 
was so horrible I live, hke a hairdresser, m 
the continual contemplation of beauty, toy¬ 
ing with silken tresses I breathe an atmo¬ 
sphere of sweetness, hke a confectioner’s 
shopboy Commander are there any beauti¬ 
ful women m Heaven* 
the statue None Absolutely none All 
dowdies Not two pennorth of jewellery 
among a dozen of them They nought be men 
of fifty 

don juan I am impatient to get there Is 
the word beauty ever mentioned, and are 
there any artistic people * 1 
the statue I give you my word they wont 
admire a fine statue even when it walks past 
them 

don juan I go 

the devil Don Juan shall I be frank with 
you* 

don juan Were you not so before* 
the devil As far as I went, yes But I will 
now go further, and confess to you that men 
get tired of everything, of heaven no less 
than of hell, and that all history is nothing 
but a record of the oscillations of the world 
between these two extremes An epoch is 
but a swing of the pendulum, and each 
generation thinks the world is progressing 
because it is always moving But when you 
are as old as I am, when you have a thousand 
times w'eaned of heaven, hke myself and the 
Commander, and a thousand times wearied 
of hell, as you are wearied now, you will no 
longer imagine that every swing from heaven 
to hell is an emancipation, every swung from 
hell to heaven an evolution Where you now 
see reform, progress, fulfilment of upward 
tendency, continual ascent by Man on the 
stepping stones of his dead selves to higher 
things, you will see nothing but an infinite 
comedy of illusion You will discover the 
profound truth of the saying of my friend 
Koheleth, that there is nothing new under 
the sun Vanitas vanitatum— 
don juan [out of all pahence\ By Heaven, 
this is worse than jour cant about love and 
beauty Clever dolt that you are, is a man no 
better than a worm,"or a dog than a wolf. 


because he gets tired of everything* Shall 
he give up eating because he destroys his 
appetite m the act of gratifying it* Is a field 
idle when it is fallow * Can the Commander 
expend his hellish energy here without ac¬ 
cumulating heavenly energy for his next 
term of blessedness* Granted that the great 
Life Force has hit on the device of the clock- 
maker’s pendulum, and uses the earth for its 
bob, that the history of each oscillation, 
which seems so novel to us the actors, is but 
the history of the last oscillation repeated, 
nay more, that in the unthinkable infinitude 
of time the sun throws off the earth and 
catches it again a thousand times as a circus 
rider thiows up a ball, and that our agelong 
epochs are but the moments between the 
toss and the catch, has the colossal mechanism 
no purpose* 

the devil None, my friend You think, 
because you have a purpose, Nature must 
have one You might as well expect it to have 
fingers and toes because you have them 

don juan But I should not have them if 
they served no purpose And I, my friend, am 
as much a part of Nature as my own finger is 
a part of me If my finger is the organ by 
which I grasp the sword and the mandoline, 
my brain is the organ by which Nature strives 
to understand itself My dog’s brain serves 
only my dog’s purposes, but my owm bram 
labors at a knowledge which does nothing 
for me personally but make my body bitter 
to me and my decay and death a calamity 
Were I not possessed with a purpose beyond 
my own I had better be a ploughman than 
a philosopher, for the ploughman lives as 
long as the philosopher, eats more, sleeps 
better, and rejoices m the wife of his bosom 
with less misgiving. This is because the 
philosopher is m the grip of the Life Force 
This Life Force says to him “I have done a 
thousand wonderful things unconsciously by 
merely walling to live and followang the line 
of least resistance now I want to know my¬ 
self and my destination, and choose my path, 
so I have made a special brain—a philo¬ 
sopher’s bram—to grasp this knowledge for 
me as the husbandman’s hand grasps the 
plough for me And this” says the Life Force 
to the philosopher “must thou strive to do 
for me until thou diest, when I wall make 
another bram and another philosopher to 
carry on the w ork ” 

THE devil What is the use of knowing* 
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- don juan Why, to be able to choose the 
line of greatest advantage instead of yield¬ 
ing m the direction of the least resistance 
Does a ship sail to its destination no better 
than a log drifts nowhither? The philosopher 
is Nature’s pilot And there you have our 
difference to be m hell is to drift to be m 
heaven is to steer 

the devil On the rocks, most hkely 

don juan Pooh 1 -which ship goes oftenest 
on the rocks or to the bottom? the drifting 
ship or the ship with a pilot on board? 

the devil Well, well, go your way, Senor 
Don Juan I prefer to be my own master and 
not the tool of any blundering universal 
force I know that beaut}’ is good to look at, 
that music is good to hear, that love is good 
to feel, and that they are all good to Hunk 
about and talk about I know that to be well 
exercised m these sensations, emotions, and 
studies is to be a refined and cultiv ated being 
Whatev er they may say of me in churches on 
earth, I know that it is universally admitted 
in good society that the Prince of Darkness 
is a gentleman, and that is enough for me 
As to your Life Force, which you think irre¬ 
sistible, it is the most resistible thing m the 
world for a person of any character But if 
you are naturally vulgar and credulous, as 
all reformers are, it will thrust you first into 
religion, where you will sprinkle water on 
babies to save their souls from me, then it 
will drive you from religion into science, 
.where you will snatch the babies from the 
water sprinkling and inoculate them with 
disease to save them from catching it acci¬ 
dentally, then you will take to politics, where 
you will become the catspaw of corrupt 
functionaries and the henchman of ambitious 
humbugs, and the end will be despair and 
decrepitude, broken nerve and shattered 
hopes, v am regrets for that w orst and silliest 
of wastes and sacrifices, the waste and sacri¬ 
fice of the power of enjoyment in a word, 
the punishment of the fool who pursues the 
better before he has secured the good 

don juan But at least I shall not be bored 
The service of the Life Force has that ad¬ 
vantage, at all events So fare you well, Senor 
Satan 

the devil [amiably] Fare you well, Don 
Juan I shall often think of our interesting 
chats about thmgs m general I wish you 
every happiness Heaven, as I said before, 
suits some people But if you should change 1 


I your mind, do not forget that the gates are 
I always open here to the repentant prodigal 
| If you feel at any time that warmth of heart, 
sincere unforced affection, innocent enjoy¬ 
ment, and warm, breathing, palpitating 
reality— 

don juan Why not say flesh and blood at 
once, though we have left those two greasy 
commonplaces behind us? 

the devil [angnly] You throw my friendly 
farewell back m my teeth, then, Don Juan? 

don juan By no means But though there 
is much to be learnt from a cynical devil, I 
really cannot stand a sentimental one Senor 
Commander you know the way to the 
frontier of hell and heaven Be good enough 
to direct me 

the statue Oh, the frontier is only the 
difference between two ways of looking at 
thmgs Any road will take you across it if you 
really want to get there 

don juan Good [Saluting Dona And] 
Senora your servant 
ana But I am going with you 
don juan I can find my own way to heaven, 
Ana, not yours [he vanishes] 
ana How annoying 1 

the statue [calling after him] Bon voyage, 
Juan 1 [He mafts afnal blast of his great rolling 
chords after him as a parting salute A faint 
echo of the first ghostly melody comes back in 
acknowledgment] Ah' there he goes [Puffing 
a long breath out through his lips] Whew' How 
he does talk' Theyll nev er stand it m heav en 
the devil [gloomily] His gomg is a political 
defeat I cannot keep these Life Worshippers 
they all go This is the greatest loss I have 
had since that Dutch painter went a fellow 
who would pamt a hag of 70 with as much 
enjoyment as a Venus of 20 

the statue I remember he came to 
heaven Rembrandt 

the devil Ay, Rembrandt There is some¬ 
thing unnatural about these fellows Do not 
hsten to their gospel, Senor Commander it 
is dangerous Beware of the pursuit of the 
Superhuman it leads to an indiscriminate 
contempt for the Human To a man, horses 
and dogs and cats are mere species, outside 
the moral world Well, to the Superman, men 
and women are a mere species too, also out¬ 
side the moral world This Don Juan was land 
to women and courteous to men as your 
daughter here was kind to her per cats and 
dogs, but such kindness is a denial of the ex- 
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clusively human character of the soul 
the statue And who the deuce is the 
Superman? 

the devil Oh, the latest fashion among 
the Life Force fanatics Did you not meet m 
Heaven, among the new arrivals, that Ger¬ 
man Polish madman? what was his name? 
Nietzsche? 

the statue Never heard of him 
the devil Well, he came here first, before 
he recovered his wits I had some hopes of 
him, but he was a confirmed Life Force wor¬ 
shipper It was he who raked up the Super¬ 
man, who is as old as Prometheus, and the 
£0th century will run after this newest of the 
old crazes when it gets tired of the world, the 
flesh, and your humble servant 
the statue Superman is a good cry, and a 
good cry is half the battle I should like to 
see this Nietzsche 

the devil Unfortunately he met Wagner 
here, and had a quarrel with him 
the statue Quite right, too Mozart for 
me 1 

the devil Oh, it was not about music 
Wagner once drifted into Life Force worship, 
and invented a Superman called Siegfried 
But he came to his senses afterwards So 
when they met here, Nietzsche denounced 
him as a renegade, and Wagner wrote a 
pamphlet to prove that Nietzsche was a Jew, 
and it ended m Nietzsche’s going to heaven 
in a huff And a good riddance too And now, 
my friend, let us hasten to my palace and 
celebrate your arrival with a grand musical 
service 

the statue With pleasure youre most 
kind 

the devil This way, Commander We go 
down the old trap [he places himself on the 
grave trap] 

the statue Good [Refechvely] All the 
same, the Superman is a fine conception 
There is something statuesque about it [He 
places himself on the grave trap beside The 
Devil It begins to descend slowly Red glow 
from the abyss ] Ah, this reminds me of old 
times 

the devil And me also 
ana Stop* [The trap stops] 
the devil You, Senora, cannot come this 
way You will have an apotheosis But you 
will be at the palace before us 
ana That is not what I stopped you for 
Tell me where can I find the Superman? 


the devil He is not yet created, Senora 
the statue And never will be, probably 
Let us proceed the red fire will make me 
sneeze [ They descend] 

ana Not yet created' Then my w ork is not 
yet done [Crossing herself devoutly ] I believe 
m the Life to Come [Crying to the universe ] A 
father' a father for the Superman' 

She vanishes into the void, and again there is 
nothing all existence seems suspended infinitely 
Then, vaguely, there is a live human voice crying 
somewhere One sees, with a shock, a mountain 
peak shewing faintly against a lighter back¬ 
ground The sky has relumed from afar, and we 
suddenly remember where we were The cry be¬ 
comes distinct and urgent it says Automobile, 
Automobile The complete reality comes back 
with a rush in a moment it isfull morning in the 
Sierra, and the brigands are scrambling to their 
feet and making for the road as the goatherd runs 
down from the hill, warning them of the ap¬ 
proach of another motor Tanner and Mendoza 
rise amazedly and stare at one another with 
scattered wits Straker sits up to yawn for a 
moment before he gets on his feet, making it a 
point of honor not to shew any undue interest in 
the excitement of the bandits Mendoza gives a 
quick look to see that his followers are attending 
to the alarm, then exchanges a private word with 
Tanner 

mendoza Did you dream? 
tanner Damnably Did you? 
mendoza Yes I forget what You were m 
it 

tanner So were you Amazing 1 
mendoza I warned you [A shot ts heard 
fromtheroad] Dolts' they will play with that 
gun [The brigands come running back scared] 
Who fired that shot? [to Duval] was it you? 

duval [breathless] I have not shoot Dey 
shoot first 

anarchist I told you to begin by abolish¬ 
ing the State Now we are all lost 
the rowdy social-democrat [stampeding 
across the amphitheatre] Ran, everybody 
mendoza [collaring him, throwing him on his 
back, and drawing a knife] I stab the man who 
stirs [He blocks the way The stampede is 
checked] What has happened? 
the sulky social-democrat A motor— 
the anarchist Three men— 
duval Deu\ femmes— 
mendoza Three men and two women' 
Why have you not brought them here? Are 
you afraid of them? 
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THE ROWDY one [getting up] Thyve a hes- 
cort Ow, de-ooh luts ook it, Mendowza 
the sulky one Two armored cars full o 
soldiers at the ed o the valley 
- the anarchist The shot was fired in the air 
It was a signal 

Straker whistles his favorite air, which foils 
on the ears of the brigands like a funeral march 
tanner It is not an escort, but an expedi¬ 
tion to captrne you We were advised to wait 
for it, but I was m a hurry 

the rowdy one [m an agony of apprehen¬ 
sion] And Ow my good Lord, ere we are, 
wy tin for em 1 Luts tike to the mahntns 
mendoza Idiot, what do you know about 
the mountains' 1 Are you a Spaniard" 1 You 
would be given up by the first shepherd you 
met Besides, we are already within range 
of their rifles 

the rowdy one Bat— 
mendoza Silence Leave this to me [To 
Tanner ] Comrade you vail not betray us 
straker Oo are you callin comrade* 
mendoza Last night the advantage was 
with me The robber of the poor was at the 
mercy of the robber of the nch You offered 
your hand I took it 

tanner I bring no charge against you, 
comrade We have spent a pleasant evening 
with you that is all 

straker I gev my and to nobody, see* 
mendoza [turning on him impressively] Young 
man if I am tried, I shall plead guilty, and 
explain what drove me from England, home, 
and duty Do you wish to have the respect¬ 
able name of Straker dragged through the 
mud of a Spanish criminal court* The pohce 
will search me They will find Louisa’s poi- 
trait It Mill be published m the illustrated 
papers You blench It will be your doing, 
remember 

straker [with baffled rage] I dont care 
about the court It’s avm our name mixed up 
with yours that I object to, you blackmaihn 
SMine, you 

mendoza Language unworthy of Louisa’s 
brother* But no matter you are muzzled 
that is enough for us [He turns to face his own 
men, who bach uneasily across the amphitheatre 
towards the cave to take refuge behind him, as a 
fresh party, muffled for motoring, comes from 
the road in riotous spirits Ann, who makes 
straight for Tanner, comes first, then Violet, 
helped over the rough ground by Hector holding 
her right hand and Ramsden her left Mendoza 


goes to his presidential block and seats himself 
calmly with his rank and file grouped behind 
him, and his Staff, consisting of Duval and the 
Anarchist on his right and the two Social- 
Democrats on his left, supporting him m flank 
ann It’s Jack* 
tanner Caught* 

hector Why, certainly it is I said it was 
you. Tanner Weve just been stopped by a 
puncture the road is full of nails 

violet What are you doing here with all 
these men* 

ann Why did you leave us without a word 
of warning* 

hector I wawnt that bunch of roses. Miss 
Whitefield [To Tanner] When we found you 
were gone. Miss Whitefield bet me a bunch 
of roses my car would not'overtake yours 
before you reached Monte Carlo 
tanner But this is not the road to Monte 
Carlo 

hector No matter Miss Whitefield 
tracked you at every stopping place she is 
a regular Sherlock Holmes 
tanner The Life Foice* I am lost 
octavius [bounding gaily down from the road 
into the amphitheatre, and coming between Tan¬ 
ner and Straker] I am so glad you are safe, old 
chap We were ah aid you had been captured 
by brigands 

ramsden [who has been staring at Mendoza] 
I seem to remember the face of your friend 
here [Mendoza rises politely and advances with 
a smile between Ann and Ramsden] 
hector "Why, so do I 
octavius I know you perfectly well, sir, 
but I cant think where I have met you 
mendoza [to Violet] Do y o u remember me, 
madam* 

violet Oh, quite well, but I am so stupid 
about names 

mendoza It was at the Savoy Hotel [To 
Hector] You, sir, used to come Math this lady 
[Violet] to lunch [To Octavius] You, sir, often 
brought this lady [Ann] and her mother to 
dinner on your way to the Lyceum Theatre 
[To Ramsden] You, sir, used to come to sup¬ 
per, with [dropping Jus voice to a confidential 
but perfectly audible whisper] several different 
ladies 

ramsden [angrily] Well, what is that to 
you, pray* 

octavius Why, Violet, I thought you 
hardly knew one another before this top, you 
and Malone* 
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violet [vexed] I suppose this person was 
the manager 

mendoza The waiter, madam I have a 
grateful recollection of you all I gathered 
from the bountiful way m which you treated 
me that you all enjoyed your visits very 
much 

violet What impertinence 1 [S/ie turns her 
back on him, and goes up the hill with Hector ] 
ramsden That will do, my fnend You do 
not expect these ladies to treat you as an 
acquaintance, I suppose, because you have 
waited on them at table 

mendoza Pardon me it was you who 
claimed my acquaintance The ladies fol¬ 
lowed your example However, this display 
of the unfortunate manners of your class 
closes the incident For the future, you will 
please address me with the respect due to 
a stranger and fellow traveller [He turns 
haughtily away and resumes his presidential 
seal] 

tanner There 1 I have found one man on 
my journey capable of reasonable conversa¬ 
tion, and you all instinctively insult him 
Even the New Man Is as bad as any of you 
Enry you have behaved just like a miserable 
gentleman 

straker Gentleman 1 Not me 
ramsden Really, Tanner, this tone— 
ann Dont mind him, Granny you ought 
to know him by this time [she takes his arm 
and coaxes him away to the hill to join Violet and 
Hector Octavius follows her, dog-lde] 
violet [calling from the hill] Here are the 
soldiers They are getting out of their motors 
duval [ pamcslncken ] Oh, nom de Dieu 1 
the anarchist Fools the State is about 
to crush you because you spared it at the 
prompting of the political hangers-on of the 
bourgeoisie 

THE SULKY social-democrat [argumentative 
to the last ] On the contrary, only by capturing 
the State machine— 
the anarchist It is going to capture you 
the rowdy social-democrat [his anguish 
culminating] Ow, chack it Wot are we ere 
for ? Wot are we wytm for? 

mendoza [between his teeth ] Go on Talk 
politics, you idiots nothing sounds more re¬ 
spectable Keep it up, I tell you 

The soldiers line the road, commanding the 
amphitheatre with their nfes The brigands, 
higgling with an overwhelming impulse to hide 
behind one another, look as unconcerned as they 


can Mendoza rises superbly, with undaunted 
front The officer in command steps down from 
the road into the amphitheatre, looks hard at the 
brigands, and then inquiringly at Tanner 

the orncER Who are these men, Senor 
Ingles ? 

tanner My escort 

Mendoza, with a Mephistophelean smile, bows 
profoundly An irrepressible gnn runs from face 
to face among the brigands They touch their 
hats, except the Anarchist, who defies the Stale 
with folded arms 

ACT IV 

| The garden of a villa in Granada Whoever 
wishes to know what it is like must go to Granada 
to see One may prosaically specify a group of 
hills dotted with villas, the Alhambra on the top 
of one of the hills, and a considerable town in the 
valley, approached by dusty white roads in which 
the children, no matter what they are doing or 
thinking about, automatically whine for half¬ 
pence and reach out little clutching brown palms 
for them, but there is nothing in this description 
except the Alhambra, the begging, and the color 
of the roads, that does not fit Surrey as well as 
Spam The difference is that the Surrey hills are 
comparatively small and ugly, and should pro¬ 
perly be called the Surrey Protuberances, but 
these Spanish kills are of mountain stock the 
amenity which conceals their size does not com¬ 
promise their dignity 

This particular garden is on a hill opposite 
the Alhambra, and the villa is as expensive and 
pretentious as a villa must be if it is Jo be let fur¬ 
nished by the week to opulent American and 
English visitors If ne stand on the lawn at the 
foot of the garden and look uphill, our horizon is 
the stone balustrade of aflagged platform on the 
edge of infinite space at the top of the hill Be¬ 
tween us and this platform is a flower garden 
with a circular basin and fountain in the centre, 
surrounded by geometrical flower beds, gravel 
paths, and clipped yew trees in the genieelest 
order The garden is higher than our lawn, so 
ne reach it by a few steps in the middle of its em¬ 
bankment The platform is higher again than the 
garden, from which we mount a couple more 
steps to look over the balustrade at a fine view of 
the town up the valley and of the hills that 
stretch away beyond it to where, in the remotest 
distance, they become mountains On our left is 
the villa, accessible by steps from the left hand 
comer of the garden Returning from the plat- 
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form through the garden and doom again to the 
lawn (a movement which leaves the villa behind 
us on our right ) we find evidence of literary in¬ 
terests on the part of the tenants in the fact that 
there ts no tennis net nor set of croquet hoops, 
but, on our left, a little iron garden table with 
books on it, mostly yellon-backed, and a chair 
beside it A chair on the right has also a couple of 
open books upon it There are no nenspapers, a 
circumstance which, with the absence of games, 
might lead an intelligent spectator to the most far 
reaching conclusions as to the sort of people who 
live in the villa Such speculations are checked, 
however, on this delightfully fine afternoon, by 
the appearance at a little gate in a paling on our 
left, of Henry Straker in his professional cos¬ 
tume He opens the gate for an elderly gentleman, 
and follows him on to the lawn 

This elderly gentleman defies the Spanish sun 
in a black frock coat, tall silk hat, trousers in 
which narrow stripes of dark grey and lilac 
blend into a highly respectable color, and a black 
necktie tied into a bow over spotless linen Prob¬ 
ably therefore a man whose social position needs 
constant and scrupulous affirmation without re¬ 
gard to climate one who would dress thus for the 
middle of the Sahara or the top of Mont Blanc 
And since he has not the stamp of the class which 
accepts as its life-mission the advertizing and 
maintenance of first rate tailoring and millinery, 
he looks vulgar m his finery, though in a working 
dress of any kind he would look dignified enough 
He is a bullet cheeked man with a red complexion, 
stubbly hair, smallish eyes, a hard mouth that 
folds down at the comers, and a dogged chin 
The looseness of skin that comes with age has 
attacked his throat and the laps of fus cheeks, 
but he ts sbll hard as an apple above the mouth, 
so that the upper half of his face looks younger 
than the loner He has the self-confidence of one 
who has made money, and something of the 
truculence of one who has made it in a brutalizing 
struggle, hts civility having under it a perceptible 
menace that he has other methods in reserve if 
necessary Withal, a man to be rather pitted when 
ne is not to be feared, for there is something 
pathetic about him at times, as if the huge com¬ 
mercial machine which has worked him into his 
frock coat had allowed him very little of his own 
way and left his affections hungry and baffled 
At the first word that falls from him it ts clear 
that he is an Irishman whose native intonation 
has clung to him through many changes of place 
and rani One can only guess that the original 
material of hts speech was perhaps the surly 


Kerry brogue, but the degradation of speech that 
occurs in London, Glasgow, Dublin, and big 
cities generally has been at work on it so long that 
nobody but an arrant cockney would dream of 
calling it a brogue now, for its music is almost 
gone, though its surliness is still perceptible 
Straker, being a very obvious cockney, inspires 
him with implacable contempt, as a stupid 
Englishman who cannot even speak his own lan¬ 
guage properly Straker, on the other hand, re¬ 
gards the old gentleman's accent as a joke 
thoughtfully provided by Providence expressly 
for the amusement of the British race, and treats 
_ him normally ruth the indulgence due to an in¬ 
ferior and unlucky species, but occasionally with 
indignant alarm when the old gentleman shews 
signs of intending hs Irish nonsense to be taken 
seriously 

straker I’ll go tell the young lady She 
said youd prefer to stay here [he turns to go up 
through the garden to the villa ] 
the irishman [wko has been looking round 
him with lively curiosity] The young lady 1, 
Thats Miss Violet, eh? 

straker [stopping on the steps with sudden 
suspicion] Well, you know, dont you? 

THE IRISHMAN Do I ? 

straker [Aw temper rising] Well, do you or 
dont you? 

the irishman What business is that of 
yours? 

Straker, now highly indignant, comes back 
from the steps and confronts the visitor 

straker I’ll tell 3 r ou what business it is 
of mine Miss Robinson— 
the irishman [ interrupting ] Oh, her name is 
Robinson, is it? Thank you 

straker Why, you dont know even her 
name? 

the irishman Yes I do, now that youv e 
told me 

straker [after a moment of stupefaction at 
the old man’s readiness in repartee] Look here 
what do you mean by gittm mto my car and 
lettm me bring you here if youre not the 
person I took that note to? 

the irishman Who else did you take it to, 
pray? 

straker I took it to Mr Ector Malone, at 
Miss Robinson’s request, see? Miss Robinson 
is not my principal I took it to oblige her I 
know Mr Malone, and he amt you, not by a 
long chalk At the hotel they told me that 
your name is Ector Malone— 
malone ifector Malone 
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STRAKcn. [with calm superiority ] Hector in 
your own country thats what comes o h\m 
m provincial places like Ireland and America 
Over here youre Ector if you avnt noticed 
it before you soon will 

The growing strain of the conversation is here 
relieved by Violet, who has sallied from the villa 
and through the garden to ike steps, which she 
now descends, coming very opportunely between 
Malone and Straker 

violet [to Straker ] Did you take my mes¬ 
sage 51 

straker Yes, miss I took it to the hotel 
and sent it up, expecting to see young Mr 
Malone Then out walks this gent, and says 
it’s all right and he’ll come with me So as 
the hotel people said he was Mr Ector 
Malone, I fetched him And now he goes 
back on what he said But if he isnt the 
gentleman you meant, say the word it’s easy 
enough to fetch him back again 
malone I should esteem it a great favor 
if I might have a short conversation with you, 
madam I am Hector’s father, as this bright 
Britisher would have guessed m the course 
of another houi or so 

straker [coolly defiant] No, not in another 
year or so When weve ad you as long to 
polish up as weve ad im, perhaps youll begin 
to look a little bit up to is mark At present 
you fall a long way short Youve got too 
many aitches, for one thing [To Violet, 
amiably ] All right, Miss you want to talk to 
him I shant intrude [He nods affably to 
Malone and goes out through the little gate in the 
paling] 

violet [very civilly] I am so sorry, Mr 
Malone, if that man has been rude to you 
But what can w r e do ? He is our chauffeur 
malone Yourhwat' 1 

violet The driver of our automobile He 
can drive a motor car at seventy miles an 
hour, and mend it when it breaks down We 
are dependent on our motor cars, and our 
motor cars are dependent on him, so of course 
w e are dependent on him 
malone Ive noticed, madam, that every 
thousand dollars an Englishman gets seems 
to add one to the number of people he’s 
dependent on However, you neednt apolo¬ 
gize for your man I made him talk on pur¬ 
pose By doing so I learnt that youre staym 
here m Grannida with a party of English, 
including my son Hector 
violet [conversationally] Yes We intended 


to go to Nice, but w e had to follow' a rather 
eccentric member of our party who started 
first and came here Wont you sit dow n ? [She 
clears the nearest chair of the two boohs on it] 
malone [ impressed by this attention] Thank 
you [He sits down, examining her curiously as 
she goes to the iron table to put down the boohs 
When she turns to him again, he sop] Miss 
Robinson, I believe 5 * 
violet [sitting down ] Yes 
malone [taking a letter from hts pocket] Your 
note to Hector runs as follous [Violet is un¬ 
able to repress a start He pauses quietly to take 
out and put on his spectacles, which have gold 
rims] “Dearest they have all gone to the 
Alhambra for the afternoon I have shammed 
headache and have the garden all to my¬ 
self Jump into Jack’s motor Straker will 
rattle you here in a jiffy Quick, quick, quick. 
Your loving Violet " [He looks at her, but by 
this time she has recovered herself, and meets his 
spectacles with perfect composure He continues 
slowly] Nowl dont know onhwat terms young 
people associate m English society, but in 
America that note would be considered to 
imply a very considerable degree of affec¬ 
tionate intimacy between the parties 
violet Yes I know your son very well, 
Mr Malone Have you any objection 51 
malone [somewhat taken aback] No, no objec¬ 
tion exactly Provided it is understood that 
my son is altogether dependent on me, and 
that I have to be consulted in any important 
step he may propose to take 
violet I am sure you would not be un¬ 
reasonable with him, Mr Malone 
malone I hope not, Miss Robinson, but at 
your age you might think many things un¬ 
reasonable that dont seem so to me 
violet [with a little shrug ] Oh, well, I 
suppose theres no use our playing at cross 
purposes, Mr Malone Hector wants to marry 
me 

malone I inferred from your note that he 
might Well, Miss Robinson, he is his own 
mastei, but if he marries you he shall not 
have a rap from me [He takes off his spectacles 
and pockets them with the note] 
violet [with some severity] That is not very 
complimentary to me, Mr Malone 
malone I say nothing against you, Miss 
Robinson I daresay you are an amiable and 
excellent young lady But I have other views 
for Hector 

violet Hector may not have other views 
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for himself, Mr Malone 

malone Possibly not Then he does -with¬ 
out me thats all I daresay you are prepared 
for that When a young lady writes to a 
young man to come to her quick, quick, 
quick, money seems nothing and love seems 
everything 

violet [sharply] I beg your pardon, Mr 
Malone I do not think anything so foolish 
Hector must have money 

malone [ staggered ] Oh, v ery well, very well 
No doubt he can work for it 
violet What is the use of having money if 
you have to work for it 5 [SAe rises impatiently] 
It’s all nonsense, Mr Malone you must 
enable your son to keep up his position It is 
his right 

malone [grimly] I should not advise you to 
marry him on the strength of that nght. Miss 
Robinson 

Violet, who has almost lost her temper, controls 
herself with an effort, unclenches her fingers, 
and resumes her seat mth studied tranquillity 
and reasonableness 

violet What objection have you to me, 
praj ? My social position is as good as Hec¬ 
tor’s, to say the least He admits it 
malone [shrewdly] You tell him so from 
time to time eh? Hector’s social position in 
England, Miss Robinson, is just what I 
choose to buy for him I have made him a 
fair offer Let him pick out the most historic 
house, castle, or abbey that England con¬ 
tains The very day he tells me he wants it 
for a wife worthy of its traditions, I buy it 
for him, and giv e him the means of keeping 
it up 

violet What do you mean by a wife 
worthy of its traditions'* Cannot any well bred 
woman keep such a house for him'* 
malone No she must be bom to it 
violet Hector was not bom to it, was he’* 
malone His granmother was a barefooted 
Irish girl that nursed me by a turf fire Let 
him marry another such, and I will not stmt 
her marriage portion Let him raise himself 
socially with my money or raise somebody 
else so long as there is a social profit some¬ 
where, I’ll regard my expenditure as justified 
But there must be a profit for someone A 
marriage with you would leave things just 
where they are 

violet Many of my relations would object 
very much to my marrying the grandson of 
a common woman, Mr Malone That may be 


prejudice but so is your desire to have him 
marry a title prejudice 

malone [rising, and approaching her mth a 
scrutiny in which there is a good deal of reluctant 
respect] You seem a pretty straightforward 
downright sort of a young woman 
violet I do not see why I should be made 
miserably poor because I cannot make pro¬ 
fits for you Why do you want to make 
Hector unhappy? 

malone He will get over it all nght 
enough Men thrive better on disappoint¬ 
ments in love than on disappointments m 
money I daresay you think that sordid, but 
I know what I’m talking about Me father 
died of starvation m Ireland in the black 47 
Maybe yom e heard of it 
violet The Famine? 

malone [with smouldering passion] No, the 
starvation When a country is full o food, 
and exporting it, there can be no famine. 
Me father was starved dead, and I was 
starv ed out to America m me mother’s arms 
English rule drove me and mine out of Ire¬ 
land Well, you can keep Ireland Me and 
me like are coming back to buy England, 
and we’ll buy the best of it I want no middle 
class properties and no middle class women 
for Hector Thats straightforward, isnt it, 
like yourself? 

violet [icily pitying his sentimentality] 
Really, Mr Malone, I am astonished to hear 
a man of your age and good sense talking in 
that romantic way. Do you suppose English 
noblemen will sell their places to you for the 
asking? 

malone I have the refusal of two of the 
oldest family mansions m England One 
historic owner cant afford to keep all the 
rooms dusted the other cant afford the 
death duties What do you say now 5 

violet Of course it is very scandalous, 
but surely you know that the Government 
will sooner or later put a stop to all these 
Socialistic attacks on property 

malone [gnnmng] D’y’think theyll be able 
to get that done before I buy the house—or 
rather the abbey? Theyre both abbeys 
violet [putting that aside rather impatiently] 
Oh, well, let us talk sense, Mr Malone You 
must feel that we havnt been talking sense 
so far 

malone I cant say I do I mean all I say 
violet Then you dont know Hector as I 
do He is romantic and faddy—he gets it 
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from you, I fancy—and he -wants a certain 
sort of wife to take care of him Not a faddy 
sort of person, you know 

malone Somebody hke you, perhaps? 
violet [quietly] Well, yes But you cannot 
very well ask me to undertake this with 
absolutely no means of keeping up his 
position 

malone [ alarmed] Stop a bit, stop a bit 
Where are we getting to? I’m not aware that 
I’m asking you to undertake anything 
violet Of course, Mr Malone, you can 
make it very difficult for me to speak to you 
if you choose to misunderstand me 
malone [half bewildered] I dont wish to take 
any unfair advantage, but we seem to have 
got off the straight track somehow 

Slraker, with the air of a man mho has been 
making haste, opens the little gate, and admits 
Hector, mho, snorting with indignation, comes 
upon the lawn, and is making for his father 
when Violet, greatly dismayed, springs up and 
intercepts him Slraker does not wait, at least he 
does not remain within earshot 
violet Oh, how unlucky 1 Now please, 
Hector, say nothing Go away until I have 
finished speaking to your father 
hector [ inexorably ] No, Violet I mean to 
have this thing out, right away [He puts her 
aside, passes her by, and faces his father, whose 
cheeks darken as his Irish blood begins to 
simmer ] Dad youve not played this hand 
straight 

malone Hwat d’y’mean? 
hector Youve opened a letter addressed 
to me Youve impersonated me and stolen a 
march on this lady Thats disawnerable 
malone [ threateningly ] Now you take care 
what youre saying, Hector Take care, I tell 
you 

hector I have taken care I am taking 
care I’m taking care of my honor and my 
position m English society 

malone [holly] Your position has been got 
by my money do you know that? 

hector Well, youve just spoiled it all by 
opening that letter A letter from an English 
lady, not addressed to you—a cawnfidential 
letter' a dullicate letter 1 a private letter 1 
opened by my father 1 Thats a sort of thing a 
man cant struggle against m England The 
sooner we go back together the better [He 
appeals mutely to the heavens to witness the 
shame and anguish of two outcasts] 
violet [snubbing him with an instinctive dis¬ 


like for scene making] Dont be unreasonable, 
Hector It was quite natural for Mr Malone 
to open my letter his name was on the 
envelope 

malone There 1 Youve no common sense, 
Hector I thank you, Miss Kobinson 

hector I thank you, too It’s v ery kind of 
you My father knows no better 

malone [furiously clenching his fists] Hec¬ 
tor— 

hector [with undaunted moral force] Oh, 
it’s no use hectoring me A pnv ate letter’s a 
private letter, dad you cant get ov er that 
malone [ raising his voice] I wont be talked 
back to by you, d’y’hear? 

violet Ssh 1 please, please Here they all 
come 

Father and son, checked, glare mutely at one 
another as Tanner comes m through the little 
gale with Ramsden, followed by Octavius and 
Ann 

violet Back alreadj 1 

. tanner The Alhambra is not open this 
afternoon 

violet What a sell 1 

Tanner passes on, and presently finds himself 
between Hector and a strange elder, both appar¬ 
ently on the verge of personal combat He looks 
from one to the other for an explanation They 
sulkily avoid his eye, and nurse their wrath in 
silence 

ramsden Is it wise for you to be out m 
the sunshine with such a headache, Violet? 
tanner Have you recovered too, Malone? 
violet Oh, I forgot We have not all met 
before Mr Malone wont you introduce your 
father? 

hector [with Roman firmness] No, I wall not 
He is no father of mine 

malone [very angry] You disown your dad 
before your Enghsh friends, do you? 
violet Oh, please dont make a scene 
Ann and Octavius, lingering near the gate, 
exchange an astonished glance, and discreetly 
■withdraw up the steps to the garden, where they 
can enjoy the disturbance without intruding On 
their may to the steps Ann sends a little grimace 
of mute sympathy to Violet, mho is standing with 
her back to the little table, looking on m helpless 
annoyance as her husband soars to higher and 
higher moral eminences without the least regard to 
the old man's millions 

hector I’m very sorry, Miss Rawbnsn, but 
I’m contending for a principle I am a son, 
and, I hope, a dutiful one, but before every- 
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thing I’m a Mahn 111 And when dad treats my 
private letters as his own, and takes it on 
himself to say that I shant marry you if I 
am happy and fortunate enough to gam your 
consent, then I just snap my fingers and go 
my own way 
tanner Marry Violet' 
ramsden Are you m your senses' 1 
tanner Do you forget what we told you ? 
hector [recklessly] I dont care vhat you 
told me 

ramsden [scandalized] Tut tut, sir' Mon¬ 
strous' [he flings away towards the gate, his 
elbows quivering with indignation ] 

tanner Another madman' These men m 
love should be locked up [He gives Hector up 
as hopeless, and turns away towards the garden, 
but Malone, taking offence in a new direction, 
follows him and compels him, by the aggressive¬ 
ness of his tone, to stop] 

malone I dont understand this Is Hector 
not good enough for this lady, pray’’ 
tanner My dear sir, the lady is married 
already Hector knows it, and yet he persists 
m his infatuation Take him home and lock 
him up 

malone [bitterly] So this is the highborn 
social tone Ive spoilt be me ignorant, uncul¬ 
tivated behavior' Makm love to a married 
woman' [He comes angnly between Hector and 
Violet, and almost bawls into Hector’s left ear] 
Youve picked up that habit of the British 
aristocracy, have you ? 

hector Thats all right Dont you trouble 
yourself about that I’ll answer for the 
morality of what I’m doing 

tanner [coming forward to Hector’s right 
hand with fashing eyes] Well said, Malone' 
You also see that mere marriage laws are not 
morality' I agree with you, but unfortunately 
Violet does not 

malone I take leave to doubt that, sir 
[Turning on Violet] Let me tell you, Mrs 
Robinson, or whatever your right name is, 
you had no right to send that letter to my 
son when you were the wife of another man 
hector [ outraged] This is the last straw 
Dad you have insulted my wife 
malone Your wife' 

tanner Y ou the missing husband'Another 
moral impostor' [He smites his brow, and col¬ 
lapses into Malone’s chair] 

malone Youve married without my con¬ 
sent' 

ramsden You have deliberately hum¬ 


bugged us, sir' 

hector Here I have had just about 
enough of being badgered Violet and I are 
married thats the long and the short of it 
Now what have you got to say—any of you ? 

malone I know what Ive got to say She’s 
mained a beggar 

hector No she’s married a Worker [his 
American pronunciation imparts an overwhelm¬ 
ing intensity to this simple and unpopular word] 
I start to earn my own living this very after¬ 
noon 

malone [sneering angrily] Yes youre very 
plucky now, because you got your remittance 
from me yesterday or this morning, I reckon 
Waitl it’s spent You u ont be so full of cheek 
then 

hector [producing a letter from hs pocket- 
book] Here it is [ thrusting it on his father] 
Now you just take your remittance and your¬ 
self out of my life I’m done with remittances, 
and I’m done with you I dont sell the privi¬ 
lege of insulting my wife for a thousand 
dollars 

malone [deeply wounded and full of concern] 
Hector you dont know uhat poverty is 
hector [fervidly] Well, I wawnt to know 
what it is I wawnt’be a Mahn Violet you 
come along with me, to your own home I’ll 
see you through 

octavius [jumping down from the garden to 
the lawn and. running to Hector’s left hand] I 
hope youll shake hands with me before you 
go, Hector I admire and respect you more 
than I can say [He is affected almost to tears as 
they shake hands] 

violet [also almost in tears, but of vexation] 
Oh, dont be an idiot, Tavy Hector's about 
as fit to become a workman as you are 
tanner [rising from his chair on the other 
side of Hector] Never fear theres no question 
of his becoming a navvy, Mrs Malone [To 
Hector] Theres really no difficulty about 
capital to start with Treat me as a friend 
draw on me 

octavius [impulsively] Or on me 
malone [with fierce jealousy] Who wants 
your durty money' 1 Who should he draw on 
but his own father' 1 [Tanner and Octavius 
recoil, Octavius rather hurt. Tanner consoled by 
the solution of the money difficulty Violet looks 
up hopefully] Hector dont be rash, my boy 
I’m sorry for what I said I never meant to 
insult Violet I take it all back She’s just 
the wife you want there' 
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hector [palling him on Ike shoulder ] Well, 
thats all right, dad Say no more we’re 
friends again Only, I take no money from 
anybody 

malone [ pleading abjectly ] Dont be hard on 
me, Hector I’d rather you quarrelled and 
took the money than made friends and 
starved You dont know what the world is 
Ido 

hector No, no, NO Thats fixed thatsnot 
going to change [He passes his father inex¬ 
orably by, and goes to Violet] Come, Mrs 
Malone youve got to move to the hotel with 
me, and take your proper place before the 
world 

violet But I must go m, dear, and tell 
Davis to pack Wont you go on and make 
them give you a room overlooking the garden 
for me? I’ll 30 m you m half an hour 

hfctor Very well Youll dme with us, 
Dad, wont you? 

malone [eager to conciliate him ] Yes, yes 
hector See you all later [He naves his 
hand to Ann, nko has non been joined by 
Tanner, Octavius, and Ramsden m the garden, 
and goes out through the little gate, leaving his 
father and Violet together on the land ] 

malone Youll try to bring him to his 
senses, Violet I know you will 
violet I had no idea he could be so head¬ 
strong If he goes on like that, what can I do? 

malone Dont be discurridged domestic 
pressure may be slow, but it’s sure Youll 
wear him down Promise me you will 
violet I will do my best Of course I think 
it’s the greatest nonsense deliberately making 
us poor like that 
malone Of course it is 
violet [after a moment's reflection] You had 
better give me the remittance He will want 
it for his hotel bill I'll see whether I can 
induce him to accept it Not now, of course, 
but presently 

malone [ eagerly ] Yes, yes, yes thats just 
the thing [he hands her the thousand dollar bill, 
and adds cunningly] Y’understand that this 
is only a bachelor allowance 
violet [coolly] Oh, quite [STie tales *<] 
Thank you By the way, Mr Malone, those 
tw o houses you mentioned—the abbeys 
malone Yes? 

violet Dont take one of them until Ive 
seen it One never knows what may be 
w rong with these places 
malone I wont I’ll do nothing without 


consulting you, never fear 

violet [politely, but mtkout a ray of grati¬ 
tude] Thanks that will be much the best w ay 
[SAe goes calmly back to the villa, escorted 
obsequiously by Malone to the upper end of the 
garden] 

tanner [drawing Ramsden’s attention to 
Malone’s cringing attitude as he tales leave of 
Violet] And that poor devil is a billionaire 1 
one of the master spirits of the age 1 Led in a 
string like a pug dog by the first girl who 
takes the trouble to despise him 1 I wonder 
will it ever come to that with me [He comes 
down to the land] 

ramsden [following him] The sooner the 
better for you 

malone [slapping his hands as he returns 
through the garden] Thatll be a grand woman 
for Hector I wouldnt exchange her for ten 
duchesses [He descends to the lawn and comes 
between Tanner and Ramsden] 

ramsden [very civil to the billionaire] It’s an 
unexpected pleasure to find you in this 
corner of the world, Mr Malone Have you 
come to buy up the Alhambra? 

malone Well, I dont say I mightnt I 
think I could do better with it than the 
Spanish government But thats not what I 
came about To tell you the truth, about a 
month ago I overheard a deal between two 
men over a bundle of shares They differed 
about the price they were young and greedy, 
and didnt know that if the shares were worth 
what was bid for them they must be worth 
what was asked, the margin being too small 
to be of any account, you see To amuse 
meself, I cut m and bought the shares Well, 
to this day I havnt found out what the busi¬ 
ness is The office is m this town, and the 
name is Mendoza, Limited Now whether 
Mendoza’s a mine, or a steamboat line, or a 
bank, or a patent article— 
tanner He's a man I know him his 
principles are thoroughly commercial Let 
us take you round the town m our motor, 
Mr Malone, and call on him on the way 
malone If youll be so kind, yes And may 
I ask who— 

tanner Mr Roebuck Ramsden, a very old 
friend of your daughter-in-law 
malone Happy to meet you, Mr Ramsden 
ramsden Thank you Mr Tanner is also 
one of our circle 

malone Glad to know you also, Mr Tanner 
tanner Thanks [Malone and Ramsden go 
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out very amicably through the little gate Tanner 
calls to Octauus mho ts wandering in the garden 
with Ann ] Tavy’ [Tavy comes to the steps Tanner 
whispers loudly to him] Violet’s father-in-law 
is a financier of bngands [Tanner hurries 
away to overtake Malone and Ramsden Ann 
strolls to the steps with an idle impulse to torment 
Octauus] 

ann Wont you go mth them Tavy? 
Octavius pears suddenly Jlushing his eyes] 
You cut me to the heart, Ann, by wanting 
me to go [he comes doim on the lawn to hide 
his face from her She follows him caressingly ] 
Ann Poor Ricky Ticky Tavy 1 Poor heart’ 
octavius It belongs to you, Ann Forgh e 
me I must speak of it I love you You know 
I lov e you 

Ann Whats the good,Tavy 1 You knowthat 
my mother is determined that I shall marry 
Jack 

octavius [amazed] Jack’ 
ann It seems absurd doesnt it? 
octavius [iath growing resentment] Do you 
mean to say that Jack has been playing mth 
me all this time 1 That he has been urging me 
not to marry you because he intends to marry 
you himself? 

ann [alarmed] No no you mustnt lead him 
to believe that I said that I dont for a 
moment think that Jack knows his own mind 
But it’s clear from my father’s mil that he 
mshed me to marry Jack. And my mother is 
set on it 

octavius But you are not bound to sacri¬ 
fice yourself always to the wishes of your 
parents 

ann My father loved me My mother 
loves me Surely their wishes are a better 
guide than my own selfishness 

octavius Oh I know how unselfish you 
are, Ann But believe me—though I know 
I am speaking m my own interest—there is 
another side to this question Is it fair to 
Jack to marry him if you do not love him ? 
Is it fair to destroy my happiness as well as 
your own if you can bring yourself to love 
me 1 

ann [looking at him with a faint impulse of 
pity] Tavy. my dear, you are a nice creature 
—a good boy 

octavius [humiliated] Is that all 1 
ann [mischievously m spite of her pity] Thats 
a great deal I assure you You would always 
worship the ground I trod on, wouldnt you 1 
octavius I do It sounds ridiculous, but 


it’s no exaggeration I do, and I always shall 
ann Always is a long word, Tavy You sfee, 
I shall have to live up always to your idea of 
my divinity, and I dont think I could do that 
if we were married But if I marry Jack, 
youll never be disillusioned—at least not 
until I grow too old 

octavius I too shall grow old, Ann And 
when I am eighty, one white hair of the 
woman I love mil make me tremble more 
than the thickest gold tress from the most 
beautiful young head 

ann [quite touched] Oh thats poetry, Tavy, 
real poetry It gives me that strange sudden 
sense of an echo from a former existence 
which always seems to me such a striking 
proof that we hav e immortal souls 

octavius Do you believe that it is true? 
ann Tavy if it is to come true, you must 
lose me as veil as love me 

octavius Oh 1 [he hastily sits down at the 
little table and coiers his face with his hands] 
ann [with conuc/ion] Tavy I wouldnt for 
worlds destroy your illusions I can neither 
take you nor let you go I can see exactly 
vhat mil suit you You must be a senti¬ 
mental old bachelor for my sake 

octavius [desperately] Aim I'll kill myself 
ann Oh no, you wont that wouldnt be 
land You wont hav e a bad time You mil be 
v ery nice to women and you mil go a good 
deal to the opera A broken heart is a very 
pleasant complaint for a man m London if he 
has a comfortable income 

octavius [considerably cooled, but believing 
that he is only recoienng fus self-control] I know 
you mean to be kind, Ann Jack has per¬ 
suaded you that cynicism is a good tome for 
me [He rises with quiet dignity] 

ann [studying him slyly] You see I’m dis¬ 
illusionizing you already Thats what I dread 
octavius You do not dread disillusionizing 
Jack. 

ann [her face lighting up with mischievous 
ecstasy — whispering] I cant he has no illusions 
about me I shall surprise Jack the other way 
Getting over an unfavorable impression is 
ever so much easier than living up to an ideal 
Oh, I shall enrapture Jack sometimes’ 
octavius [resuming the calm phase of despair 
and beginning to enjoy his broken heart and deli¬ 
cate attitude without l-nowmg tf] I dont doubt 
that You mil enrapture him always And he 
—the fool’— thinks you would make him 
wretched 
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ann- Yes thats the difficulty, so far 
octavius [heroically] Shall I tell him that 
you love him? 

ann [quickly] Oh no he’d run away again 
octavius [shocked] Ann would you marry 
an unwilling man? 

ann What a queer creature you are, Tavy' 
Theres no such thing as a Milling man when 
you really go for him [She laughs naughtily] 
I’m shocking you, I suppose But you know 
you are really getting a sort of satisfaction 
already in being out of danger yourself 
octavius [startled] Satisfaction 1 [Reproach¬ 
fully] You say that to me 1 
ann Well, if it li ere really agony, would 
you ask for more of it? 

pcTAiius Havel asked for more of it? 
ann You have offered to tell Jack that I 
love him Thats self-sacrifice, I suppose, but 
there must be some satisfaction m it Per¬ 
haps it’s because youre a poet You are like 
the bird that presses its breast against the 
sharp thorn to make itself sing 
octavius It’s quite simple I love you, and 
I want you to be happy You dont love me, 
so I cant make you happy myself, but I can 
help another man to do it 
ann Yes it seems quite simple But I 
doubt if lie ever know why we do things 
The only really simple thing is to go straight 
for what you want and grab it I suppose I 
dont love you, Tavy, but sometimes I feel as 
if I should like to make a man of you some¬ 
how You are very foolish about women 
octavius [almost coldly] I am content to be 
what I am in that respect 
ann Then you must keep away from them, 
and only dream about them I wouldnt marry 
you for worlds, Tavy 

octavius I have no hope, Ann I accept 
my ill luck But I dont think you quite know 
how much it hurts 

ann You are so softhearted 1 It’s queer 
that you should be so different from Violet 
Violet’s as hard as nails 
octavius Oh no I am sure Violet is 
thoroughly womanly at heart 
ann [with some impatience] Why do you say 
that? Is it unwomanly to be thoughtful and 
businesslike and sensible-’ Do you want Violet 
to be an idiot—or something worse, like me J 
octavius Something worse—like you 1 
What do you mean, Ann? 

ann Oh w ell, I dont mean that, of course 
But I have a great respect for Violet She 


gets hei own w ay alw ays 
octavius [sighing] So do you 
ann Yes, but somehow she gets it without 
coa\mg—without having to make people 
sentimental about her 

octavius [with brotherly callousness] No¬ 
body could get very sentimental about 
Violet, I think, pretty as she is 

ann Oh yes they could, if she made them 
octavius But surely no really nice w oman 
would deliberately practise on men’s instincts 
in that way 

ann [throning up her hands] Oh, Tavy, Ta\ y, 
Ricky Ticky Tavy, heaven help the woman 
who marries you 1 

octavius [Ais passion ten ving at the name] 
Oh why, why, why do you say that? Dont 
torment me I dont understand 

ann Suppose she were to tell fibs, and lay 
snares for men? 

octavius Do you think / could marry such 
a woman—I, who have known and loved 
you? 

ann Hm 1 Well, at all events, she wouldnt 
let you if she were wise So thats settled 
And now I cant talk any more Say you 
forgive me, and that the subject is closed 
octavius I have nothing to forgive, and 
the subject is closed And if the wound is 
open, at least you shall never see it bleed 
ann Poetic to the last, Tavy Goodbye, 
dear [She pats his cheek, has an impulse to hss 
him and then another impulse of distaste which 
prevents her, finally runs away through the 
garden and into the villa] 

Octavius again takes refuge at the table, bow¬ 
ing his head on his arms and sobbing softly 
Mrs Whitefield, who has been pottering round 
the Granada shops, and has a net full of little 
parcels in her hand, comes in through the gate 
and sees him 

MRS whitefield [running to him and lifting 
his head] Whats the matter, Tavy? Are you 
ill? 

octavius No, nothing, nothing 
MRS whitefield [sfcft holding his head, 
anxiously] But youre crying Is it about 
Violet’s marriage? 

octavius No, no Who told you about 
Violet? 

MRS whitefield [restoring the head to its 
owner] I met Roebuck and that awful old 
Irishman Are you sure youre not ill? Whats 
the matter? 

octavius [affectionately] It’s nothing Only 
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a man's broken heart Doesnt that sound 
ridiculous'* 

MRS vv hitefield But nhat is it all about* 
Has Ann been doing anything to you* 
OCTAvrus It’s not Ann’s fault And dont 
think for a moment that I blame you 
mrs whitefield [startled] For what* 
octavius [pressing her hand consolingly ] For 
nothing I said I didnt blame you 

mrs iv hitefield But I havnt done any¬ 
thing Whats the matter 5 * 

octavius [smiling sadly] Cant you guess* I 
daresay you are right to prefer Jack to me 
as a husband for Ann but I love Ann, and it 
hurts rather [He rises and motes array from 
her towards the middle of the lawn] 

mrs whitefield [following him hastily] Does 
Ann say that I want her to marry Jack* 
octavius Yes she has told me 
mrs whitefield [ thoughtfully ] Then I’m 
very sorry for you, Tavy It’s only her way 
of saying she wants to marry Jack. Little 
she cares what I say or what I want 
octavius But she would not say it unless 
she behev ed it Surely you dont suspect Ann 
of—of deceit 11 

mrs whitefield Well, never mind, Tavy 
I dont know which is best for a young man 
to know too little, like you, or too much, like 
Jack 

Tanner returns 

tanner Well, Iv e disposed of old Malone 
Ive introduced him to Mendoza, Limited, 
and left the tvo brigands together to talk 
it out Hullo, Tavy' anything wrong* 

octavius I must go wash my face, I see 
[To Mrs Whitefield] Tell him what you wish 
[To Tanner] You may take it from me. Jack, 
that Ann approves of it. 

tanner [puzzled by his manner] Approves 
of what* 

octavius Of what Mrs Whitefield wishes 
[He goes his may milk sad dignity to the villa] 
tanner [to Mrs Whitefield] This is very 
mysterious What is it you wish* It shall be 
done, whatever it is 

mrs whitefield [mlh snivelling gratitude] 
Thank you, Jack. [She sits dorm Tanner brings 
the other chair from the table and sits close to her 
rniih his elbows on his Inees, giving her his whole 
attention] I dont know why it is that other 
people’s children are so nice to me, and that 
my own have so little consideration for me 
It’s no wonder I dont seem able to care for 
Ann and Rhoda as I do for you and Tavy and 


Violet It’s a very queer world It used to be 
so straightforward and simple, and now no¬ 
body seems to think and feel as they ought 
Nothing has been right since that speech 
that Professor Tyndall made at Belfast 
tanner Yes life is more complicated than 
we used to think But what am I to do for 
you* 

MRS whitefield Thats just what I want 
to tell you Of course youll marry Ann 
whether I like it or not— 

tanner [starting] It seems to me that I 
shall presently be married to Ann whether 
I like it myself or not 
mrs whitefield [peacefully] Oh, v ery likely 
you will you knon what she is when she has 
set her mad on anything But dont put it on 
me thats all I ask Tavy has just let out that 
she’s been saying that I am making her 
marry you, and the poor boy is breaking his 
heart about it, for he is m lov e with her him¬ 
self, though what he sees m her so wonder¬ 
ful, goodness knows I dont It’s no use tell¬ 
ing Tavy that Ann puts things into people’s 
heads by telling them that I want them when 
the thought of them nev er crossed my mind 
It only sets Tavy against me But you know 
better than that So if you marry her, dont 
put the blame on me 
tanner [emphatically] I havnt the shghtest 
intention of marrying her 
mrs whitefield [slyly] She’d suit you 
better than Tavy She’d meet her match in 
you. Jack I’d hke to see her meet her match 
tanner No man is a match for a woman, 
except with a poker and a pair of hobnailed 
boots Not always even then Anyhow, 1 cant 
take the poker to her I should be a mere 
slave 

mrs whitefield No she’s afraid of you 
At all events, you would tell her the truth 
about herself She wouldnt be able to slip 
out of it as she does with me 

tanner. Everybody would call me a brute 
if I told Ann the truth about herself m terms 
of her own moral code To begin with, Ann 
says things that are not strictly true 

mrs whitefield I’m glad somebody sees 
she is not an angel 

tanner In short—to put it as a husband 
■would put it when exasperated to the point 
of speaking out—she is a bar And since she 
has plunged Tavy head over ears m love with 
her without any intention of marrying him, 
she is a coquette, according to the standard 
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definition of a coquette as a woman who 
rouses passions she has no intention of grati¬ 
fying And as she has non reduced you to 
the point of being willing to sacrifice me at 
the altar for the mere satisfaction of getting 
me to call her a liar to her face, I may con¬ 
clude that she is a bully as well She cant 
bully men as she bullies women, so she habit¬ 
ually and unscrupulously uses her personal 
fascination to make men give her whatever 
she wants That makes her almost something 
for which I know no polite name 

was w hitefield [tn mild expostulation ] Well, 
you cant expect perfection, Jack 

tanner I dont But what annoys me is 
that Ann does I know perfectly well that 
all this about her being a liar and a bully and 
a coquette and so forth is a trumped-up 
moral indictment which might be brought 
against anybody We all lie, we all bully as 
much as we dare, we all bid for admiration 
without the least intention of earning it, we 
all get as much rent as we can out of our 
powers of fascination If Ann would admit 
this I shouldnt quarrel with her But she 
wont If she has children she’ll take advant¬ 
age of their telling lies to amuse herself by 
whacking them If another woman makes 
eyes at me, she’ll refuse to know a coquette 
She will do just what she likes herself whilst 
insisting on everybody else doing what the 
conventional code prescribes In short, I can 
stand everything except her confounded 
hypocrisy Thats what beats me 

mrs whitefield [earned away by the relief 
of hearing her own opinion so eloquently ex¬ 
pressed] Oh, she is a hypocrite She is she is 
Isnt she ? 

tanner Then why do you want to marry 
me to her ? 

mrs whitefield [querulously\ There now' 
put it on me, of course I never thought of it 
until Tavy told me she said I did But, you 
know, I'm very fond of Tavy he’s a sort of 
son tome, and I dontwanthimtobetrampled 
on and made wretched 
tanner Whereas I dont matter, I suppose 
mrs whitefield Oh, you are different, 
somehow you are able to take care of your¬ 
self Youd serve her out And anyhow, she 
must marry somebody 
^ tanner Aha 1 there speaks the life instinct 
"iou detest her, but you feel that you must 
get her married 

mrs w hitffifld [rising, shocked] Do you 


mean that I detest my own daughter 1 Surely 
you dont believe me to be so wicked and un¬ 
natural as that, merely because I see her 
faults 

tanner [cynically] You love her, then ? 
mrs whitefield Why, of course I do 
What queer things you say, Jack 1 We cant 
help loving our own blood relations 

tanner Well, perhaps it saves unpleasant¬ 
ness to say so But for my part, I suspect that 
the tables of consanguinity have a natural 
basis in a natural repugnance [he rises ] 
mrs whitefield You shouldnt say things 
like that, Jack I hope you wont tell Ann that 
I have been speaking to you I only wanted 
to set myself right with you and Tavy I 
couldnt sit mumchance and have everything 
put on me 

tanner [politely] Quite so 
mrs whitefield [dissatisfied] And now Iv e 
only made matters worse Tavy’s angry with 
me because I dont worship Ann And when 
it’s been put into my head that Ann ought 
to marry you, what can I say except that it 
would serve her right* 
tanner Thank you 

mrs whitefield Now dont be silly and 
twist what I say into something I dont mean 
I ought to hav e fair play— 

Ann comes from the villa, followed presently 
by Violet , who is dressed for driving 

ann [coming to her mother’s right hand with 
threatening suavity] Well, mamma darling, 
you seem to be having a delightful chat with 
Jack We can hear y T ou all over the place 
mrs whitefield [appalled] Have you over¬ 
heard— 

tanner Never fear Ann is only—well, we 
were discussing that habit of hers just now 
She hasnt heard a word 
mrs whitefield [stoutly] I dont care 
whether she has or not I have a nght to say 
what I please 

violet [arriving on the lawn and coming be¬ 
tween Mrs Whitefield and Tanner] Ive come 
to say goodbye I’m off for my honeymoon 
MRS whitefield [crying] Oh, dont say that, 
Violet And no wedding, no breakfast, no 
clothes, nor anything 
violet [petting her] It wont be for long 
MRS whitffield Dont let lnm take you 
to America Promise me that you wont 
violet [very decidedly] I should think not, 
indeed Dont cry, dear I’m only going to the 
hotel 
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MRS whitefield But going m that dress, 
with your luggage, makes one realize —[she 
chokes, and then breaks out again] How I wish 
you were my daughter, Violet 1 

VIOLET [soothing her] There, theie so I am 
Ann vail be jealous 

MRS whitetield Ann doesnt care a bit for 
me 

ann Fie, mother 1 Come, now you mustnt 
cry any more you know Violet doesnt hke it 
[Mrs Whitejield dries her eyes, and subsides ] 
violet Goodbye, Jack 
TANNER Goodbye, Violet 
violet The sooner you get married too, 
the better You will be much less misunder¬ 
stood 

tanner [restively] I quite expect to get 
married in the couise of the afternoon You 
all seem to have set your minds on it 
violet You might do worse [To Mrs 
Whitejield putting her arm round Aer] Let me 
take you to the hotel with me the drive will 
do you good Come m and get a wrap [SAe 
takes her towards the villa] 
mrs whitetield [us they go up through the 
garden] I dont know what I shall do when you 
are gone, with no one but Ann m the house, 
and she always occupied with the men' It’s 
not to be expected that your husband will 
care to be bothered with an old woman hke 
me Oh, you neednt tell me politeness is all 
very well, but I know what people think— 
[She talks herself and Violet out of sight and 
hearing] 

Ann, alone with Tanner, watches him and 
waits He makes an irresolute movement towards 
the gate, but some magnetism in her draws him 
to her, a broken man 

ann Violet is quite right You ought to get 
married 

tanner [explosively] Ann I will not marry 
you Do you hear? I wont, wont, wont, wont, 
WONT marry you 

ann [placidly] Well, nobody axd you, sir 
she said, sir she said, sir she said So thats 
settled 

tanner Yes,'nobody has asked me, but 
everybody treats the thing as settled It’s 
m the air When we meet, the others go away 
on absurd pretexts to leave us alone together 
Bamsden no longer scowls at me his eye 
beams, as if he were already giving you away 
to me m chuich Tavy lefers me to your 
mother and gives me his blessing Straker 
openly treats you as his future employer it 


was he who first told me of it 
ann Was that why you ran away ? 
tanner Yes, only to be stopped by a love¬ 
sick brigand and run down like a truant 
schoolboy 

ann Well, if you dont want to be married, 
you neednt be [she turns away from him and 
sits down, much at her ease] 
tanner [following her] Does any man want 
to be hanged 11 Yet men let themselves be 
hanged without a struggle for life, though 
they could at least give the chaplain a black 
eye We do the world’s will, not our own I 
have a frightful feeling that I shall let myself 
be married because it is the world’s mil that 
you should have a husband 

ann I daresay I shall, someday 
tanner But why me J me of all men 1 
Marriage is to me apostasy, profanation of 
the sanctuary of my soul, violation of my 
manhood, sale of my birthright, shameful 
surrender, ignominious capitulation, accept¬ 
ance of defeat I shall decay like a thing that 
lias served its purpose and is done with, I 
shall change from a man with a future to a 
man with a past, I shall see m the greasy 
eyes of all the other husbands their relief at 
the arrival of a new prisoner to share their 
ignominy The young men mil scorn me as 
one who has sold out to the women I, who 
have always been an enigma and a possi¬ 
bility, shall be merely somebody else’s pro¬ 
perty—and damaged goods at that a second¬ 
hand man at best 

ann Well, your wife can put on a cap and 
make herself ugly to keep you m counten¬ 
ance, hke my grandmother 
tanner So that she may make her triumph 
more insolent by publicly throwing away the 
bait the moment the trap snaps on the victim 1 
ann After all, though, what difference 
would it make 1 ’ Beauty is all very well at first 
sight, but who ever looks at it when it has 
been m the house three days ? I thought oui 
pictures very lovely when papa bought them, 
but I havnt looked at them for years You 
never bother about my looks you are too 
well used to me I might be the umbrella 
stand 

tanner You he, you vampire you he 
ann Flatterer Why are you trying to 
fascinate me. Jack, if you dont want to marry 
me ? 

tanner The Life Force I am m the grip 
of the Life Force 
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ann I dont understand m the least it 
sounds like the Life Guards 
tanner Why dont you marry Tavy? He is 
railing Can you not be satisfied unless your 
prey struggles? 

ann [turning to him as if to let him into 
a secret] Tavy rail never marry Havnt 
you noticed that that sort of man never 
marries? 

tanner What' a man uho idolizes women' 
who sees nothing in nature hut romantic 
scenery for love duets 1 Tavy, the chivalrous, 
the faithful, the tenderhearted and true' 
Tavy never marry 1 Why, he was born to be 
swept up by the first pair of blue eyes he 
meets in the street 

ann Yes, I know All the same, Jack, men 
like that always live m comfortable bachelor 
lodgings with broken hearts, and are adored 
by their landladies, and never get married 
Men like you always get manned 
tanner [smiting his brow ] How frightfully, 
horribly true’ It has been staring me in 
the face all my life, and I never saw it 
before 

ann Oh, it’s the same rath women The 
poetic temperament's a very nice tempera¬ 
ment, \ ery amiable, very harmless and poetic, 
I daresay, but it’s an old maid’s tempera¬ 
ment 

tanner Barren The Life Force passes it 

by 

ann If thats what you mean by the Life 
Force, yes 

tanner You dont care for Tavy? 
ann [footing round carefully to male sure that 
Tavy is not nnthn earshot ] No 
tanner And you do care for me? 
ann [rising quietly and shaking her finger at 
him ] Now, Jack 1 Behave yourself 
tanner Infamous, abandoned woman 1 
Devil 1 

ann Boa-constrictor 1 Elephant 1 
tanner Hypocrite 1 

ann [softly] I must be, for my future hus¬ 
band's sake 

tanner For mine 1 [Correcting himself 
savagely] I mean for his 
ann [ignoring the correction] Yes, for yours 
You had better marry what you call a hypo¬ 
crite, Jack Women who are not hypocrites 
go about m rational dress and are insulted 
and get into all sorts of hot water And then 
their husbands get dragged in too, and live 
in continual dread of fresh complications 


Wouldnt you prefer a wife you could depend 
on? 

tanner No a thousand times no hot water 
is the revolutionist’s element You clean men 
as you clean milk-pails, by scalding them 
ann Cold water has its uses too It’s 
healthy 

tanner [despairingly] Oh, you are witty 
at the supreme moment the Life Force en¬ 
dows you with every quality Well, I too can 
be a hypocrite Your father’s will appointed 
me your guardian, not your suitor I shall be 
faithful to my trust 

ann [in low siren tones] He asked me who 
I would have as my guardian before he made 
that wall I chose you 1 
tanner The rail is yours then 1 The trap 
was laid from the beginning 
ann [concentrating all her magic] From the 
beginning—from our childhood—for both of 
us—by the Life Force 
tanner I will not marry you I wall not 
marry you 

v ann Oh, you rail, you will 
tanner I tell you, no, no, no 
ann I tell you, yes, yes, yes 
T\NNER No 

ann [coaxing — implortng—almost exhausted] 
Yes Before it is too late for repentance 
Yes 

tanner [struck by the echo from the past] 
When did all this happen to me before? Are 
we two dreaming? 

ann [suddenly losing her courage, with an 
anguish that she does not conceal] No We are 
awake, and you have said no that is all 
tanner [brutally] Well? 
ann Well, I made a mistake you do not 
love me 

tanner [seizing her in his arms] It is false 
I love you The Life Force enchants me I 
have the whole world m my arms when I 
clasp you But I am fighting for my freedom, 
for my honor, for my self, one and indivisible 
ann Your happiness will be worth them all 
tanner You would sell freedom and honor 
and self for happiness? 

ann It rail not be all happiness for me 
Perhaps death 

tanner [ groaning ] Oh, that clutch holds 
and hurts What have you grasped m me? 
Is there a father’s heart as well as a mother’s? 

ann Take care, Jack if anyone comes 
while we are like this, 3 ou will have to many 
me 
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tanner If we two stood now on the edge 
of a precipice, I would hold you tight and 
jump 

ann [panting, failing more and more under 
the strain] Jack let me go I have dared so 
frightfully—it is lasting longer than I 
thought Let me go I cant bear it 
tanner Nor I Let it kill us 
ann Yes I dont care I am at the end of 
my forces I dont care I think I am going to 
faint 

At this moment Violet and Octavius come from 
the villa with Mrs Whiiefield, mho is wrapped 
up for driving Simultaneously Malone and 
Ramsden, followed by Mendoza and Straker, 
come in through the little gate in the paling 
Tanner shamefacedly releases Ann, mho raises 
her hand giddily to her forehead 
malone Take care Something’s the matter 
with the lady 

ramsden What does this mean** 
violet [running between Ann and Tanner ] 
Are you ill ? 

ann [reeling, mih a supreme effort] I have 
promised to marry Jack [<S%e swoons Violet 
kneels by her and chafes her hand Tanner runs 
round to her other hand, and tries to lift her head 
Octavius goes to Violet's assistance, but does not J 
know what to do Mrs Whitfield hurries back 
into the villa Octavius, Malone, and Ramsden 
run to Ann and crowd round her, stooping to \ 
assist Straker coolly comes to Anns feet, and J 
Mendoza to her head, both upright and self- 
possessed] 

straker Now then, ladies and gentlemen 
she dont want a crowd round her she wants 
air—all the air she can git If you please, 
gents —[Malone and Ramsden allow him to 
drive them gently past Ann and up the lawn to¬ 
wards the garden, where Octavius, who has 
already become conscious of his uselessness,joins 
them Straker, following them up, pauses for a 
moment to instruct Tanner] Dont lift er ed, Mr 
Tanner let it go flat so’s the blood can run 
back into it 

mendoza He is nght, Mr Tanner Trust to 
the air of the Sierra [He withdraws delicately 
to the garden steps] 

tanner [rising] I yield to your superior 
knowledge of physiology, Henry [He with¬ 
draws to the corner of the lawn, and Octavius 
immediately humes down to him] 
taw [aside to Tanner, grasping his hand] 
Jack be very happy 

TANNER [aside to Tavy] I never asked her 


It is a trap for me [He goes up the lawn to¬ 
wards the garden Octavius remains petrified] 
mendoza [intercepting Mrs Whitefield, who 
comes from the villa with a glass of brandy] 
What is this, madam [he takes it from herf> 
MRS whitefield A little brandy 
mendoza The w r orst thing you could give 
her Allow me [He swallows it] Trust to the 
air of the Sierra, madam 
For a moment the men all forget Ann and 
stare at Mendoza 

ann [in Violet's ear, clutching her round the 
neck] Violet did Jack say anything when I 
fainted ? 
violet No 

ann Ah* [with a sigh of intense relief she 
relapses] 

mrs whitefield Oh, she’s fainted again 
They are about to rush back to her, but Men¬ 
doza stops them with a warning gesture 

ann [supine] No, I havnt I’m quite happy 
tanner [suddenly walking determinedly to 
her, and snatching her hand from Violet to feel 
her pulse] Why, her pulse is positnely bound¬ 
ing Come ! get up What nonsense 1 Up with 
you [He hauls her up summarily] 
ann Yes I feel strong enough now But 
you very nearly killed me, Jack, for all that 
malone A rough wooer, eh ? Theyre the 
best sort. Miss Whitefield I congiatulate 
Mr Tanner, and I hope to meet you and him 
as frequent guests at the abbey 
ann Thank you [She goes past Malone to 
Octavius] Ricky Ticky Tavy congratulate 
me [Aside to him] I want to make you cry for 
the last time 

taw [steadfastly] No more tears I am 
happy in your happiness And I believe in 
you m spite of everything 

ramsden [coming between Malone and Tanner] 
You are a happy man. Jack Tanner I envy 
you 

mendoza [advancing between Violet and 
Tanner] Sir there are two tragedies m life 
One is to lose your heart’s desire The other 
is to gain it Mine and jours, sir 

tanner Mr Mendoza I have no heart’s 
desires Ramsden it is very easy for you to 
call me a happy man you are only a spec¬ 
tator I am one of the principals, and I know 
better Ann stop tempting Tavy, and come 
back to me 

ann [complying] You are absurd. Jack 
[SAe takes his proffered arm] 

tanner [continuing] I solemnly say that I 
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am not a happy man Ann looks happy, but 
she is only triumphant, successful, victorious 
That is not happiness, but the price for 
which the strong sell their happiness What 
we have both done this afternoon is to re¬ 
nounce happiness, renounce ..freedom, re¬ 
nounce tranquillity, above all, renounce the 
romantic possibilities of an unknown future, 
for the cares of a household and a family I 
beg that no man may seize the occasion to 
get half drunk and utter imbecile speeches 
and coarse pleasantries at my expense We 
propose to furnish our own house according 
to our own taste, and I hereby give notice 
that the seven or eight travelling clocks, the 
four or five dressing cases, the carvers and 
fish slices, the copies of Patmore s Angel In 
The House in extra morocco, and the other 


articles you are preparing to heap upon us, 
will be instantly sold, and the proceeds de¬ 
voted to circulating free copies of the Revolu¬ 
tionist’s Handbook The wedding will take 
place three days after our return to England, 
by special hcence, at the office of the district 
superintendent registrar, m the presence of 
my solicitor and his clerk, who, like his clients, 
will be m ordinary walking dress— 

violet [with intense conviction ] You are a 
brute, Jack 

ann [looking at him with fond pride and 
caressing his arm ] Never mind her, dear Go 
on talking 
tanner Talking' 

Universal laughter 

THE END 


xn 
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ACT I 

Great George Street, Westminster, is the ad¬ 
dress of Doyle and Broadbent, civil engineers On 
the threshold one reads that the firm consists of 
Mr Laurence Doyle and Mr Thomas Broadbent, 
and that their rooms are on the first floor Most 
of these rooms are private, for thepartners, being 
bachelors and bosom friends, live there, and the 
door marked Private, next the clerks' office, is 
their domestic sitting room as well as their re¬ 
ception room for clients Let me describe it briefly 
from the point of view of a sparrow on the win¬ 
dow sill The outer door is in the opposite wall, 
close to the right hand corner Between this door 
and the left hand corner is a hatstand and a table 
consisting of large drawing boards on trestles, 
with plans, rolls of tracing paper, mathematical 
instruments, and other draughtsman’s accessories 
on it In the left hand wall is the fireplace, and the 
door of an inner room between the fireplace and 
our observant sparrow Against the right hand 
wall ts a filing cabinet, with a cupboard on it, and 
nearer, a tall office desk and stool for one person 
In the middle of the room a large double writing 
table ts set across, with a chair at each end for 
the two partners It is a room which no woman 
would tolerate, smelling of tobacco, and much in 
need of repapenng, repainting, and recarpeting, 
but this ts the effect of bachelor untidiness and in¬ 


difference, not want of means, for nothing that 
Doyle and Broadbent themselves have purchased 
is cheap, nor is anything they want lacking On 
the walls hang a large map of South America, 
a pictorial advertisement of a steamship company, 
an impressive portrait of Gladstone, and several 
caricatures of Mr Balfour as a rabbit and Mr 
Chamberlain as a fox by Francis Carruthers 
Gould 

At twenty minutes to five o’clock on a summer 
afternoon in 1904, the room is empty Presently 
the outer door is opened, and a valet comes in 
laden with a large Gladstone bag and a strap 
of rugs He carries them into the inner room He 
is a respectable valet, old enough to have lost 
all alacrity and acquired an air of putting up 
patiently with a great deal of trouble and indiffer¬ 
ent health The luggage belongs to Broadbent, 
who enters after the valet He pulls off his over¬ 
coat and hangs it with his hat on the stand Then 
becomes to the writingtable and looks through the 
letters waiting therefor him He is a robust,full- 
blooded, energetic man in the prime of life, some¬ 
times eager and credulous, sometimes shrewd and 
roguish, sometimes portentously solemn, some¬ 
times jolly and impetuous, always buoyant and 
irresistible, mostly likeable, and enormously 
absurd in his most earnest moments He bursts 
open his letters with his thumb, and glances 
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through them firgirg the envelopes about the 
jioor "nth recUess urtidiness whilst he falls io 
the valet . 

BROADBEXT [calling] HodsOH. 
hodsox [iti the bedroom fj Yes sir 
broadbext Dontunpack. Jnst take ont the 
things Ive -worn: and put in clean things 
hodsox [appearing at the bedroom door] Yes 
-sir [He turns to go bacL trio the bedroom ] 
bro-vDBext And look here' [Hodson turns 
again] Do you remember where I put mv 
revolver* 

hodsox Revolver, sir' Yes sir Mr Doyle 
uses it as a paper-weight. sir. when he’s 
drawing. 

broadbext Well. I want it packed Theres 
a packet of cartridges somewhere. I think. 
Find it and pack it as well 
Honsox. Yes sir. 

BPo-JiSEXT By the way. pack your own 
traps too I shall take you with me this time. 

hodsox [hesitari] Is it a dangerous part 
youre going to. sir 5 Should I be expected to 
carry a revolver, sir? 

broadbext. Perhaps it might be as well 
I m going to Ireland 

hodsox [reassured] Yes sir 
spoadeext You dont feel nervous about 
it. I suppose* 

hodsox Not at all. sir I'll nsk it. sir. 
broadbext Ever been m Ireland* 
hodsox. No sir I understand its a very 
wet climate, sir I’d better pack your india- 
rubber overalls 

bpOiDeext. Do Wheres Mr Doyle? 
hodsox I’m expecting him at five. sir. He 
went out after lunch. 

BF0AD3EXT Anybody been looking for me 5 
hodsox. A person giving the name of 
Haffigan has called twice today sir. 

broadbext. Oh I’m sorry. Why didnt he 
wait* I told him to wait if I wasnt in. 

hodsox. Well sir. I didnt know you ex¬ 
pected him so I thought it best to—to— 
not to encourage him sir. 

broadbext. Oh he’s all right He’s an 
Irishman and not very particular about his 
appearance. 

hodsox* Yes sir. I noticed that he was 
rather Irish. 

broadbext If he calls again let him come 
up 

hodsox I think I saw him waiting about, 
sir when you drove up Shall I fetch him sir* 
broadbext. Do. Hodson. 


hodsox Yes sir [He males for the outer door] 
broadbext He’ll want tea Let ns have 
some 

Honsox [sloping] I shouldnt think he drank 
tea. sir 

bro ydbext Well bring whatever vou 
think he’d like. 

hodsox Yes sir [An electric bed rtngs] Here 
he is sir Saw you arrive, sir 

broadbext Right. Shew him in [Hodson 
goes oat Broadlent gets through the rest of his 
letters before Hodsor returns rath the visitor] 
hodsox Mr AfSgan. 

Hcjpgan is a started shortredei smcll- 
headed man of about SO mih a small bullet head 
a red nose and furtive eyes He ts dressed in 
seedy Had, almost clerically, and nrghi be a 
tenth-rate schoolmaster ruined by dnri He 
hastens to shale Broadbent’s hard tmtk a shorn 
of red less geniality ard high spirits helped out 
by a rolliding stage brogue This is perhaps a 
comfort to himself, as he is secretly pursued by 
the horrors of incipient dehrtun tremens 

hxffig.^x Tim Haffigan sir. at your service. 
The top o the morom to you, Misther Broad- 
bent. 

broadbext [delighted with his Irish visitor] 
Good afternoon Mr Haffigan 
tdi. An is it the afthernoon it is already* 
Begorra, what I call the mornrn is all the rime 
a man fasts afther breakfast. 
broadbext. Havnt you lunched* 
tih. Divil a lunch 1 

broadbext. I’m sorry I couldnt get back 
from Brighton m time to offer you some.but— 
TIM Not a word sir. not a word Sure itll 
do tomorrow Besides I’m Insh. sir- a poor 
either, but a powerful dhnriher 

bro-lD3EXT I was just about to ring for tea 
when you came Sit down Mr Haffigan 
TIM Tav is a good dhnnk if your nerves 
can stand it. Mine cant. 

Hcfdgan sits dorm at the anting table ruth 
his heel to the fling cabinet Broadband sits 
opposite him Hodscn enters empy-harded 
tales two glasses a siphon, and a tantalus from 
the cupboard, places then before Brocdbeni on 
the anting table; loo T s ruthlessly at Hcfpgar. 
who carrot meet his eye, ard retires 
broadbext Try a whisky and soda 
•rui [sobered] There you touch the national 
wakeness. sir [Piously] Not that I share it 
meself. Ive seen too much of the mischief of 
it. 

broadbext [pourrg the rhsLy] Say when. 
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tim Not too sthrong [ Broadbenl stops and 
looks inquiringly at him ] Say half-an-half 
[Broadbent, somewhat startled by this demand, 
pours a little more, and again stops and looks'] 
Just a dhrain more the lower half o the 
tumbler doesnt hold a fair half Thankya 
broadbent [laughing] You Irishmen cer¬ 
tainly do know how to dnnk [ Pouring some 
whisky for himself] Now thats my poor English 
idea of a whisky and soda 
tim An a very good idea it is too Dhrmk 
is the curse o me unhappy counthry I take 
it meself because Ive a wake heart and a poor 
digestion, but m principle I’m a teetoatler 
broadbent [suddenly solemn and strenuous] 
So am I, of course I’m a Local Optiomst to 
the backbone You have no idea, Mr Haffigan, 
of the ruin that is wrought m this country by 
the unholy alhance of the publicans the 
bishops, the Tones, and The Times We must 
close the public-houses at all costs [he dnnks] 
tim Sure I know It’s awful [he drinks] I 
see youre a good Liberal like meself, sir 
broadbent I am a lover of liberty, like 
every true Englishman, Mr Haffigan My 
name is Bioadbent If my name were Breit- 
stem, and I had a hooked nose and a house 
m Park Lane, I should carry a Union Jack 
handkerchief and a penny trumpet, and 
tax the food of the people to support the 
Navy League, and clamor for the destruc¬ 
tion of the last remnants of national liberty— 
tim Not another word Shake hands 
broadbent But I should like to explain— 
tim Sure I know every word youre gom 
to say before yev said it I know the sort o 
man yar An so youre thmkm o comm to 
Ireland for a bit ? 

broadbent Where else can I go* I am an 
Englishman and a Liberal, and now that 
South Africa has been enslaved and de¬ 
stroyed, there is no country left to me to 
take an interest in but Ireland Mind I dont 
say that an Englishman has not other duties 
He has a duty to Finland and a duty to 
Macedonia But what sane man can deny 
that an Englishman’s first duty is his duty to 
Ireland* Unfortunately, we have politicians 
here more unscrupulous than BobnhofF, more 
bloodthirsty than Abdul the Damned, and it 
is under their heel that Ireland is now writh¬ 
ing 

tim Faith, theyve reckoned up with poor 
oul Bobrikoff anyhow 

broadbent Not that I defend assassina¬ 


tion God forbid' However strongly we may 
feel that the unfortunate and patriotic young 
man who avenged the wrongs of Finland on 
the Russian tyrant was perfectly right from 
his own point of view, yet every civilized man 
must regard murder with abhorrence Not 
even m defence of Free Trade w ould I lift my 
hand against a political opponent, however 
richly he might deserve it 

tim I’m sure you wouldnt, and I honor 
you for it Youre gom to Ireland, then, out o 
sympithy is it* 

broadbent I’m going to develop an estate 
there for the Land Development Syndicate, 
in which I am interested I am convinced 
that all it needs to make it pay is to handle it 
properly, as estates are handled m England 
You know the English plan, Mr Haffigan, 
dont you* 

tim Bedad I do, sir Take all you can out 
of Ireland and spend it m England thats it 
broadbent [not quite liking this] My plan, 
sir, will be to take a little money out of Eng¬ 
land and spend it in Ireland 
tim More power to your elbow' an may 
your shadda never be less' for youre the broth 
of a boy intirely An how can I help you* 
Command me to the last dhrop o me blood 
broadbent Have you ever heard of Garden 
City* 

tim [doubtfully] D’ye mane Heavn* 
broadbent Heaven' No it’s near Hitchm 
If you can spaje half an hour I’ll go into it 
w’lth you 

tim I tell you hwat, Gimme a prospectus 
Lemmy take it home and reflect on it 
broadbent Youre quite right I will [He 
gives him a copy of Ebenezer Howard’s book, 
and several pamphlets] You understand that 
the map of the city—the circular construction 
—is only a suggestion 

tim I’ll make a careful note o that [looking 
dazedly at the map] 

broadbent What I say is, why not start a 
Garden City m Ireland* 
tim [with enthusiasm] Thats just what was 
on the tip o me tongue to ask you Why not* 
[Defiantly] Tell me why not 

broadbent There are difficulties I shall 
overcome them, but there are difficulties 
When I first arrive m Ireland I shall be hated 
as an Englishman As a Protestant, I shall 
be denounced from every altar My life may 
be m danger Well, I am prepared to face 
that 
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tim Never fear, sir We know how to re- 
spict a brave mmmy 

broadbent What I really dread is mis¬ 
understanding I think you could help me to 
avoid that When I heard you speak the other 
evening m Bermondsey at the meeting of 
the National League, I saw at once that you 
were—You w ont mind my speaking frankly 5 
tim Tell me all me faults as man to man 
I can stand an) thing but flatthery 

broadbent May I put it in this way ? that 
I saw at once that you are a thorough Irish¬ 
man, with all the faults and all the qualities 
of your race rash and improvident but brave 
and goodnatured, not hkely to succeed m 
business on your own account perhaps, but 
eloquent, humorous, a lover of freedom, and 
a true follower of that great Englishman 
Gladstone 

tim Spare me blushes I mustnt sit here 
to be praised to me face But I confess to the 
goodnature it’s an Irish wakeness I’d share 
me last shillm with a friend 

broadbent I feel sure you would, Mr 
Haffigan 

tim [impulsively] Damn it 1 call me Tim A 
man that talks about Ireland as you do may 
call me anything Gimmy a howlt o that I 
whisky bottle [he replenishes] 
broadbent [smiling indulgently] Well, Tim, I 
will you come with me and help to break the 
ice between me and your warmhearted, im¬ 
pulsive countrymen'* % 

tim Will I come to Madagascar or Cochin 
China wid you'* Bedad I'll come to the North 
Pole wid you if yll pay me fare, for the divil a 
shillm I have to buy a third class ticket 
broadbent Ive not forgotten that, Tim 
We must put that little matter on a solid 
English footing, though the rest can be as ! 
Irish as you please You must come as my— 
my—well, I hardly know what to call it If 
we call you my agent, theyll shoot you If 
we call you a bailiff, theyll duck you in the 
horsepond I have a secretary already, and— 
tim Then we’ll call him the Home Secret¬ 
ary and me the Irish Secretary Eh ? 

broadbent [laughing mduslnously] Capital 
Your Irish wit has settled the first difficulty 
Now about your salary— 

tim A salary, is it ? Sure I’d do it for nothin, 
only me does ud disgrace you, and I’d be 
dhnven to borra money from your friends 
a thing thats agm me nacher But I wont 
take a penny more than a hundherd a year 


[He looks with restless cunning at Broadbent, 
trying to guess hom far he may go] 

broadbent If that will satisfy you_ 

tim [more than reassured] Why shouldnt it 
satisfy me ? A hundherd a year is twelve 
pound a month, isnt it ? 

broadbent No Eight pound si\ and eight- 
pence 

tim Oh murdher’ An I’ll have to sind five 
timmy poor oul mother in Ireland But no 
matther I said a hundherd, and what I said 
I’ll stick to, if I have to starve for it 

broadbent [with business caution] Well, let 
us say twelve pounds for the first month 
Afterwards, we shall see how we get on 
tim Youre a gentleman, sir Whm me 
mother turns up her toes, you shall take the 
five pounds off, for your expmses must be kep 
down wad a sthrong hand, an— [He is inter¬ 
rupted by the arrival of Broadbent’s partner] 
Mr Laurence Doyle is a man of 36, mth cold 
grey eyes, strained nose, fine fastidious lips, 
critical broivs, clever head, rather refined and 
goodlooking on the whole, but with a suggestion 
of thmskinnedness and dissatisfaction that con¬ 
trasts strongly with Broadbent's eupeptic jollity 
He comes in as a man at home there, but on 
seeing the stranger shrinks at once, and is about 
to withdraw when Broadbent reassures him He 
then comes forward to the table, between the two 
others 

doyle [retreating] Youre engaged 
broadbent Not at all, not at all Come in 
[To Tim] This gentleman is a friend who 
lives with me here my partner, Mr Doyle 
[To Doyle] This is a new Irish friend of mine, 
Mr Tim Haffigan 

tim [mmg with effusion] Sure it’s meself 
thats proud to meet any friend o Misther 
Broadbent’s The top o the morrun to you, 
sir' Me heart goes out teeye both It’s not 
often I meet two such splendid speciments iv 
the Anglo-Saxon race 

broadbent [chuckling] Wrong for once, 
Tim My friend Mr Doyle is a countryman 
of yours 

Tim is noticeably dashed by this announce¬ 
ment He draws m his horns at once, and scowls 
suspiciously at Doyle under a vanishing mask of- 
good-fellowship cringing a little, too, in mere 
nerveless fear of him 

doile [mth cool disgust] Good evening [He 
retires to the fireplace, and says to Broadbent in 
a tone which conveys the strongest possible hint 
to Haffigan that he is unwelcome] Will you soon 
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be disengaged'* 

tim [his brogue decaying into a common nould- 
be genteel accent mtk an unexpected strain of 
Glasgow tn it\ I must be'’going Avnmpoartnt 
engeegement jn the west end 

broadbent [rw«g] It’s settled, then, that 
you come with me 

Tin Ashll be verra pleased to accompany 
ye, sir 

broadbent But how soon? Can you start 
tonight? from Paddington? We goby Milford 
Haven 

tim [ hesitating ] Well—A’m afraid—A 
[Doyle goes abruptly into the bedroom, slamming 
the door and shattering the last remnant of Tim’s 
nerve The poor wretch saves himself from burst¬ 
ing into tears by plunging again into his role of 
daredevil Irishman He rushes to Broadbent, 
plucks at his sleeve with trembling fingers, and 
pours forth his entreaty with all the brogue he can 
muster, subduing his voice lest Doyle should hear 
andrelurn ] MistherBroadbent donthumiliate 
me before a fella counthryman Look here 
me does is up the spout Gimmy a fypoun- 
note—I’ll pay ya ne\ Choosda whin me ship 
comes home—or you can stop it out o me 
month’s sallery I’ll be on the platform at 
Paddnton punctial an ready Gimmy it quick, 
before he comes back You wont mind me 
axm, will ye? 

broadbent Not at all I was about to offer 
you an advance for travelling expenses [He 
gives him a bank note] 

tim [pocketing it] Thank you I’ll be there 
half an hour before the thrain starts [Larry 
is heard at the bedroom door,returning] Whisht 
he’s comm hack Goodbye an God bless ye 
[He hurries out almost crying, the £5 note and 
all the drink it means to him being too much for 
his empty stomach and overstrained nerves] 
doyle [returning] Where the devil did you 
pick up that seedy swindler? What was he 
doing here? [He goes up to the table where the 
plans are, and makes a note on one of them, re¬ 
ferring to his pocket bool as he does 50 ] 

broadbent There you go 1 Why are you so 
down on every Inshman you meet, especially 
if he’s 1 bit shabby? poor devil' Surely a 
fellow-countryman may pass you the top of 
the morning without offence, even if his coat 
is a bit shmy at the seams 

doy le [contemptuously] The top of the morn¬ 
ing' Did he call you the broth of a boy? [He 
comes to the writing table] 
broadbent [triumphantly] Yes 


doyle And wished you more power to your 
elbow? 

BROADBENT He did 

doyle And that your shadow might never 
be less? 

broadbent Certainly 
doyle [taking up the depleted whisky bottle 
and shaking his head at it] And he got about 
half a pint of whisky out of you 
broadbent It did him no harm He never 
turned a hair 

doyle How much money did he borrow? 
broadbent It was not borrowing exactly 
He shewed a very honorable spirit about 
money I believe he would share his last shil¬ 
ling with a friend 

doyle No doubthe would share his friend’s 
last shilling if his fnend was fool enough to 
let him How much did he touch you for? 

broadbent Oh, Dothing An advance on 
his salary—for travelling expenses 

doyle Salary' In Heaven’s name, what 
for? 

broadbent For being my Home Secretary, 
as he very wittily called it 
doyle I dont see the joke 
broadbent You can spoil any joke by 
being cold blooded about it I saw it all right 
when he said it It was something—some¬ 
thing really very amusing—about the Home 
Secretary and the Irish Secretary At all 
events, he’s evidently the very man to take 
with me to Ireland to break the ice for me 
He can gain the confidence of the people 
there, and make them friendly to me Eh? 
[He seats himself on the office stool, and tilts it 
back so that the edge of the standing desk sup¬ 
ports hts back and prevents his toppling over] 
doyle A nice introduction, by George' Do 
you suppose the whole population of Ireland 
consists of drunken begging letter writers, or 
that even if it did, they would accept one 
another as references? 

broadbent Pooh' nonsense' he’s only an 
Inshman Besides, you dont seriously sup¬ 
pose that Haffigan can humbug me, do you? 

doyle No he’s too lazy to take the trouble 
All he has to do is to sit there and dnnk your 
whisky while you humbug yourself However, 
we neednt argue about Haffigan, for two 
reasons First, with your money in his pocket 
he will never reach Paddington there are too 
man}' public houses on the way Second, he’s 
not an Inshman at all 
broadbent Not an Irishman' [He is so 
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amazed by ihe statement that he straightens him¬ 
self and brings the stool bolt upright ] 

doyle Bom m Glasgow Never was in 
Ireland m his life I know all about him 
bro adbent But he spoke—he behaved 
just like an Irishman 

doyle Like an Irishman 11 Man ah\e dont 
you know that all this top-o-the-mommg 
and broth-of-a-boy and more-power-to-vour- 
elbow business is got up m England to fool 
you, like the Albert Hall concerts of Irish 
music’ No Irishman ever talks like that in 
Ireland or ev er did, or ev er will But v hen a 
thoroughly worthless Irishman comes to 
England, and finds the whole place full of 
romantic duffers like you, who will let him 
loaf and dnnk and sponge and brag as long 
as he flatters your sense of moral superiority 
by playing the fool and degrading himself 
and his country, he soon learns the antics 
that take you m He picks them up at the 
theatre or the music halk Haffigan learnt the 
rudiments from his father who came from 
my part of Ireland I knew his uncles. Matt 
and Andy Haffigan of Rosscullen 

bro adbent [still incredulous] But his brogue’ 
doyle His brogue 1 A fat lot you know 
about brogues 1 Iv e heard you call a Dublin 
accent that you could hang your hat on, a 
brogue Heaven help you 1 you dont know the 
difference between Connemara and Rath- 
mmes [With violent irritation ] Oh, damn Tim 
Haffigan 1 lets drop the subject he’s not 
worth wrangling about. 

broadbent Whats wrong with you today, 
Larry’ Why are you so bitter’ 

Doyle fools at him perplexedly , comes slorrly 
to the renting table r, and sits domn at the end next 
the fireplace before replying 

doyle Well your letter completely upset 
me, for one thing 
broadbent Why’ 

larry. Your foreclosing this Rosscullen 
mortgage and turning poor Nick Lestrange 
out of house and home has rather taken me 
aback; for I liked the old rascal when I was a 
boy and had the run of his park to play in I 
was brought up on the property 

broadbent But he wouldnt pay the in¬ 
terest. I had to foreclose on behalf of the 
Svnaicate So now I’m off to Rosscullen to 
look after the property myself [He sits down 
at ihe renting table opposite Larry, and adds, 
casually, but mth an anxious glance at kis 
partner ] Youre coming with me, of course’ 


j doyle [rising neri ously and recommencing his 
[ restless movements'] Thats it Thats what I 
| dread Thats what has upset me - 

broadbent But dont you want to see your 
country again after 18 years absence’ to see 
your people’ tobemthe old home again’ to— 
doyle [interrupting him very impatiently] Yes, 
yes I know all that as well as you do 
broadbent Oh well, of course [mth a shrug ] 
if you take it in that way. I’m sorry 
doyle Never you mind my temper it’s not 
meant for you, as you ought to know by this 
tame [He sits donm again, a little ashamed of his 
petulance , rfiects a moment bitterly, then bursts 
out] I ha\ e an instinct against going back to 
Ireland an instinct so strong that I’d rather 
go with you to the South Pole than to Ross¬ 
cullen 

broadbent What 1 Here you are, belonging 
to a nation with the strongest patriotism 1 the 
most inv eterate homing instinct in theworld 1 
and you pretend youd rather go anywhere 
than back to Ireland You dont suppose I 
believe you do you’ In your heart— 
doyle Never mind my heart an Irishman’s 
heart is nothing but his imagination How 
many of all those millions that have left 
Ireland have ever come back or wanted to 
come back’ But whats the use of talking to 
you’ Three verses of twaddle about the Irish 
emigrant “sitting on the stile, Mary,” or 
three hours of Insh patriotism m Bermondsey 
or the Scotland Division of Liverpool go 
further with you than all the facts that stare 
you in the face Why, man ahv e, look at me 1 
You know the way I nag, and worry andcarp, 
and cavil, and disparage, and am nev er satis¬ 
fied and never quiet, and try the patience 
of my best friends 

broadbent Oh, come, Larry 1 do yourself 
justice Youre very amusing and agreeable 
to strangers 

doyle Yes, to strangers Perhaps if I was 
a bit staffer to strangers, and a bit easier at 
home, like an Englishman, I'd be better 
company for you 

broadbent We get on well enough Of 
course you have the melancholy of the Keltic 
race— 

doyle [bounding out ofhischatr] Good God ,!f 
broadbent [slyly] —and also its habit of 
using strong language when theres nothing 
the matter 

doyle Nothing the matter 1 When people 
talk about the Celtic race, I feel as if I could 
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bum down London That sort of rot does 
more harm than ten Coercion Acts Do you 
suppose a man need be a Celt to feel melan¬ 
choly in Rosscullen? Why, man, Ireland was 
peopled just as England was, and its breed 
was crossed by just the same invaders 
broadbent True All the capable people 
in Ireland are of English extraction It has 
often struck me as a most remarkable circum¬ 
stance that the only party m parliament 
which shews the genuine old English char¬ 
acter and spirit is the Irish party Look at 
its independence, its determination, its de¬ 
fiance of bad Governments, its sympathy 
with oppressed nationalities all the world 
over 1 Ho iv English 1 

doyle Not to mention the solemnity with 
which it talks old-fashioned nonsense which 
it knows perfectly well to be a century be¬ 
hind the times Thats English, if you like 
broadbent No, Larry, no You are think¬ 
ing of the modem hybrids that now mono¬ 
polize England Hypocrites, humbugs, Ger¬ 
mans, Jews, Yankees, foreigners, Park 
Laners, cosmopolitan riffraff Dont call them 
English They dont belong to the dear old 
island, but to their confounded new empire, 
and by George 1 theyre worthy of it, and I 
wish them joy of it 

doyle [unmoved by this outburst ] There 1 
You feel better now', dont you? 

broadbent [defiantly] 1 do Much better 
doyle My dear Tom, you only need a 
touch of the Irish climate to be as big a fool | 
as I am myself If all my Insh blood were I 
poured into your veins, you wouldnt turn \ 
a hair of your constitution and character ; 
Go and marry the most English English- 
woman you can find, and then bring up your 
son in Rosscullen, and that son’s character 
will be so like mine and so unlike yours that , 
ev erybody will accuse me of being his father 
[With sudden anguish ] Rosscullen' oh, good 
Lord, Rosscullen 1 The dullness 1 the hopeless¬ 
ness 1 the ignorance* the bigotry* 
broadbent [maller-of-faclly] The usual 
thing m the country, Larry Just the same 
here 

doyle [hastily] No, no the climate is dif¬ 
ferent Here, if the life is dull, you can be 
dull too, and no great harm done [Going off 
into a passionate dream ] But your wits cant 
thicken m that soft moist air, on those white 
springy’ roads, m those misty rushes and 
brown bogs, on those hillsides of granite 


rocks and magenta heather L ouv e no such 
colors m the sky, no such lure m the distances, 
no such sadness m the evenings Oh, the 
dreaming’ the dreaming’ the torturing, 
heart-scalding, never satisfying dreaming, 
dreaming, dreaming, dreaming* [ Savagely ] 
No debauchery that ever coarsened and 
brutalized an Englishman can take the 
worth and usefulness out of him like that 
dreaming An Irishman’s imagination never 
lets him alone, never convinces him, never 
satisfies him, but it mikes him that he cant 
face reality nor deal with it nor handle it nor 
conquer it he can only sneer at them that do, 
and [ bitterly, at Broadbent] be “ agreeable to 
strangers,” like a good-for-nothing woman 
on the streets [Gabbling at Broadbent across 
the table] It’s all dreaming, all imagination 
He cant be religious The mspned Church¬ 
man that teaches him the sanctity of life and 
the importance of conduct is sent away 
empty, while the poor village priest that 
gives him a miracle or a sentimental story 
of a saint, has cathedrals built for him out of 
the pennies of the poor He cant be intelli¬ 
gently political he dreams of what the Shan 
Van Vocht said m ninety eight If you want 
to interest him m Ireland youve got to call 
the unfortunate island Kathleen m Hoolihan 
and pretend she’s a little old w’oman It saves 
thinking It saves working It saves every¬ 
thing except imagination, imagination, 
imagination, and imagination’s such a tor¬ 
ture that you cant bear it without whisky 
[With fierce shivering self-contempt] At last 
you get that you can bear nothing real at all 
youd rather starve than cook a meal, youd 
rather go shabby and dirty than set your 
mind to take care of your clothes and wash 
yourself, you nag and squabble at home 
because your wife isnt an angel, and she 
despises you because youre not a hero, and 
you hate the whole lot round you because 
theyre only poor slovenly useless devils like 
yourself [Dropping his voice Ide a man making 
some shameful confidence] And all the while 
there goes on a horrible, senseless, mis¬ 
chievous laughter When youre young, you 
exchange drinks with other young men, and 
you exchange vile stones with them, and 
as youre too futile to be able to help or cheer 
them, you chaff and sneer and taunt them 
for not doing the things you darent do your¬ 
self And all the time you laugh* laugh’ 
laugh* eternal derision, eternal envy, eternal 



THE COMPLETE PLAYS OF BERNARD SHAW 


412 

folly, eternal fouling and staining and de¬ 
grading, until, when you come at last to a 
country where men take a question seriously 
and give a serious answer to it, you dende 
them for having no sense of humor, and 
plume yourself on your own worthlessness 
as if it made you better than them 
broadbent [roused to intense earnestness by 
Doyle’s eloquence ] Never despair, Larry 
There are great possibilities for Ireland 
Home Rule will work wonders under English 
guidance 

doyle [pulled up short, his face twitching 
with a reluctant smile] Tom why do you select 
my most tragic moments for your most 
irresistible strokes of humor’ 
broadbent Humor' I w as perfectly serious 
What do you mean' 1 Do you doubt my seri¬ 
ousness about Home Rule’ 

doyle I am sure you are serious, Tom, 
about the English guidance 
broadbent [quite reassured] Of course I am 
Our guidance is the important thing We 
English must place our capacity for govern¬ 
ment without stint at the service of nations 
who are less fortunately endowed in that 
respect, so as to allow them to develop in 
perfect freedom to the English level of self- 
government, you know You understand me 5 
doyle Perfectly And Rosscullen will 
understand you too 

broadbent [cheerfully] Of course it will 
So thats all right [He pulls up his chair and 
settles himself comfortably to lecture Doyle] 
Now, Larry, Ive listened carefully to all 
youve said about Ireland, and I can see 
nothing whatever to prevent your coming 
with me What does it all come to 5 Simply 
that you were only a young fellow when you 
were in Ireland Youll find all that chaffing 
and drinking and not knowing what to be 
at in Peckham just the same as m Donny- 
brook You looked at Ireland with a boy’s 
eyes and saw only boyish things Come back 
with me and look at it with a man’s, and get 
a better opinion of your country 

doyle I daresay youre partly right in that 
at all events I know very well that if I had 
been the son of a laborer instead of the son 
of a country landagent, I should have struck 
more gnt than I did Unfortunately I’m not 
going back to visit the Irish nation, but to 
visit my father and Aunt Judy and Nora 
Reilly and Father Dempsey and the rest of 
them 


broadbent Well, why not’ Theyll be de¬ 
lighted to see you, now that England has 
made a man of you 

DOYLE [struck by this]A.W you hit the mark 
there, Tom, with true British inspiration 
broadbent Common sense, you mean 
doyle [quickly] No I dont youve no more 
common sense than a gander No English¬ 
man has any common sense, or ever had, or 
ever wall have Youre gomg on a sentimental 
expedition for perfectly ridiculous reasons, 
with your head full of political nonsense that 
would not take in any ordinarily intelligent 
donkey, but you can hit me m the eye with 
the simple truth about myself and my father 
broadbent [amazed] I never mentioned 
your father 

doyle [not heeding the interruption] There 
he is in Rosscullen, a landagent who’s always 
been m a small way because he’s a Cathohc, 
and the landlords are mostly Protestants 
What with land courts reducing rents and 
Land Purchase Acts turning big estates into 
little holdings, he’d be a beggar if he hadnt 
taken to collecting the new purchase instal¬ 
ments instead of the old rents I doubt if he’s 
been further from home than Athenmullet 
for twenty years And here am I, made a 
man of, as you say, by England 
broadbent [apologetically] I assure you I 
never meant— 

doyle Oh, dont apologize it’s quite true 
I daresay Ive learnt something m America 
and a few other remote and inferior spots, 
but m the mam it is by living with you and 
working m double harness with you that I 
have learnt to hve in a real world and not in 
an imaginary one I owe more to you than 
to any Irishman 

broadbent [shaking his head with a twinkle 
in his eye] Very friendly of you, Larry, old 
man, but all blarney I like blarney, but it’s 
rot, all the same 

doyle No it’s not I should never have 
done anything without you, though I never 
stop wondering at that blessed old head of 
yours with all its ideas m watertight com¬ 
partments, and all the compartments war¬ 
ranted impervious to anything it doesnt suit 
you to understand 

broadbent [invincible] Unmitigated rot, 
Larry, I assure you 

doyle Well, at any rate you will admit 
that all my friends are either Englishmen or 
men of the big world that belongs to the big 
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Powers All the senous part of my life has 
been lived in that atmosphere all the senous 
part of my work has been done with men of 
that sort Just think of me as I am now going 
back to Rosscullen' to that hell of littleness 
and monotony 1 How am I to get on with a 
little country landagent that ekes out his 
5 per cent with a little farming and a scrap 
of house property m the nearest country 
town' 1 What am I to say to him ? What is he 
to say to me ? 

broadbent [scandalised] But youre father 
and son, man’ 

doyle What difference does that make> 
What would you say if I proposed a visit to 
your father ? 

broadbent [mth filial rectitude ] I always 
made a point of going to see my father regu¬ 
larly until his mind gave way 

doyle [ concerned] Has he gone mad ? You 
never told me 

broadbent He has joined the Tariff Re¬ 
form League He would never have done 
that if his mind had not been weakened 
[Beginning lo declaim] He has fallen a victim 
to the arts of a political charlatan who— 
doyle [interrupting him ] You mean that you 
keep clear of your father because he differs 
from you about Free Trade, and you dont 
want to quarrel with him Well, think of me 
and my father' He’s a Nationalist and a 
Separatist I’m a metallurgical chemist 
turned civil engineer Now whatever else 
metallurgical chemistry may be, it’s not 
national It’s international And my business 
and yours as civil engineers is to join 
countries, not to separate them The one real 
political conviction that our business has 
rubbed into us is that frontiers are hindrances 
and flags confounded nuisances 
broadbent [still smarting under Mr Cham¬ 
berlain’s economic heresy] Only when there is 
a protective tariff— 

doyle [firmly] Now look here, Tom you 
want to get m a speech on Free Trade, and 
youre not going to do it I wont stand it My 
father wants to make St George’s Channel 
a frontier and hoist a green flag on College 
Green, and I want to bring Galway within 
3 hours of Colchester and 24 of New York I 
want Ireland to be the brains and imagina¬ 
tion of a big Commonw ealth, not a Robinson 
Crusoe island Then theres the religious 
difficulty My Catholicism is the Catholicism 
of Charlemagne or Dante, qualified by a 


great deal of modem science and folklore 
which Father Dempsey would call the rat¬ 
ings of an Atheist Well, my father’s Catholi¬ 
cism is the Catholicism of Father Dempsey 
broadbent [shrendly] I dont want to in¬ 
terrupt you, Larry, but you know this is 
all gammon These differences exist in all 
families, but the members rub on together all 
right [Suddenly relapsing into portentousness] 
Of course there are some questions which 
touch the very foundations of morals, and on 
these I grant you even the closest relation¬ 
ships cannot excuse any compromise or 
laxity For instance— 

doyle [impatiently springing up and walking 
about] For instance, Home Rule, South 
Africa, Free Trade, and putting the Church 
schools on the Education Rate Well, I 
should differ from my father on every one 
of them, probably, just as I differ from you 
about them 

broadbent Yes, but you are an Irishman, 
and these things are not senous to you as 
they are to an Englishman 

doyle What 1 not even Home Rule' 
broadbent [steadfastly] Not even Home 
Rule We owe Home Rule not to the Insh, 
but to our Enghsh Gladstone No, Larry I 
cant help thinking that theres something 
behind all this 

doyle [hotly] What is there behind it>“ Do 
you think I’m humbugging you ? 

broadbent Dont fly out, old chap I only 
thought— 

doyle What did you think ? 
broadbent Well, a moment ago I caught 
a name which is new to me a Miss Nora 
Reilly, I think [Doyle stops dead and stares at 
him with something like awe] I dont wish to be 
impertinent, as you know, Larry, but are you 
sure she has nothing to do with your reluct¬ 
ance to come to Ireland -with me ? 

doyle [sitting down again, vanquished] 
Thomas Broadbent I surrender The poor 
silly-clever Irishman takes off his hat to 
God’s Enghshman The man who could m 
all seriousness make that recent remark of 
yours about Home Rule and Gladstone must 
be simply the champion idiot of all the world 
Yet the man who could m the very next sen¬ 
tence sw'eep aw ay all my special pleading 
and go straight to the heart of my motives 
must be a man of genius But that the idiot 
and the genius should be the same man' how 
is that possible 1 * [Springing to kis feet] By 
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Jove, I see it all now I’ll write an article 
about it, and send at to Nature 
broadbent [staring at him] What on earth— 
doyle It’s quite simple You know that 
a caterpillar— 
broadbent A caterpillar'" 
doyle Yes, a caterpillar Now give your 
mind to what I am going to say, for it’s a 
new and important scientific theory of the 
English national character A caterpillar— 
broadbent Look here, Larry dont be an 
ass 

doyle [tnsishng] I say a caterpillar and I 
mean a caterpillar Youll understand pre¬ 
sently A caterpillar [Broadbent mutters a 
slight protest, but does not press if] when it gets 
into a tree, instinctively makes itself look 
exactly like a leaf, so that both its enemies 
and its prey may mistake it for one and 
think it not worth bothering about 
broadbent Whats that got to do with our 
English national character? 

doyle I’ll tell you The world is as full of 
fools as a tree is full of leaves Well, the 
Englishman does what the caterpillar does 
lie instinctively makes himself look hke a 
fool and eats up all the real fools at his ease 
while his enemies let him alone and laugh at 
him for being a fool hke the rest Oh, nature 
is cunning' cunning 1 [He sits dorm, lost in con¬ 
templation of his word-picture] 
broadbent [with hearty admiration ] Now 
you know, Larry, that would never have 
occurred to me You Irish people are amaz¬ 
ingly clever Of course it’s all tommy rot, 
but it’s so brilliant, you know' How the 
dickens do you think of such things' You 
really must write an article about it theyll 
pay you something for it If Nature wont 
hav e it, I can get it into Engineering for you 
l know the editor 

doyle Lets get back to business I’d 
better tell you about Nora Reilly 
broadbent No never mind I shouldnt 
hav e alluded to her 

doyle I’d rather Nora has a fortune 
broadbent [feenly interested] Eh 3 How 
much? 

doyle Forty per annum 
broadbent Forty thousand? 
doyle No, forty Forty pounds 
broadbent [much dashed] Thats what you 
call a fortune m Rosscullen is it? 

DOYLE A girl with a dowry of five pounds 
calls it a fortune m Rosscullen Whats more. 


£40 a year is a fortune there, and Nora 
Reilly enjoys a good deal of social considera¬ 
tion as an heiress on the strength of it It has 
helped my father’s household through many 
a tight place My father was her father’s 
agent She came on a visit to us when he 
died, and has lived with us ever since 
broadbent [attentively, beginning to suspect 
Larry of misconduct vnth Nora, and resolung to 
get to the bottom of it] Since w hen? I mean how 
old were you when she came? 

doyle I was seventeen So was she if 
she’d been older she’d have had more sense 
than to stay with us We were together for 
18 months before I went up to Dublin to 
study When I went home for Christmas and 
| Easter, she was there I suppose it used to 
| be something of an event for her, though of 
course I nev er thought of that then 
broadbent Were you at all hard hit? 
doyle Not really I had only two ideas at 
that time first, to learn to do something, and 
then to get out of Ireland and hav e a chance 
of doing it She didnt count I was romantic 
about her, just as I was romantic about 
Byron’s heroines or the old Round Tower of 
Rosscullen, but she didnt count any more 
than they did Ive never crossed St George’s 
Channel since for her sake—never even 
landed at Queenstown and come back to 
London through Ireland 
broadbent But did ) ou ev er say anything 
that would justify her in waiting for you? 

doyle No, never But she is waiting for 
me 

broadbent How do you know? 
doyle She mites to me—on her birthday 
She used to write on mine, and send me 
little things as presents, but I stopped that 
by pretending that it was no use when I was 
travelling, as they got lost m the foreign 
post-offices [He pronounces post-offices with 
the stress on offices, instead of on post] 
broadbent You answer the letters? 
doyle Not very punctually But they get 
acknowledged at one time or another 
broadbent How do you feel when you see 
her handwriting? 

doyle Uneasy I’d give £50 to escape a 
letter 

broadbent [looting grave, and throwing him¬ 
self bach in his chair to intimate that the cross- 
examination is over, and the result very damag¬ 
ing to the witness] Hm' 

doyle What d’ye mean by Hm' 
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broadbent Of course I know that the 
moral code is different m Ireland But in 
England it’s not considered fair to trifle with 
a woman’s affections 

doyle You mean that an Englishman 
■would get engaged to another woman and 
return Nora her letters and presents with a 
letter to say he was unworthy of her and 
wished her every happiness* 

broadbent Well, even that would set the 
poor girl’s mind at rest 

doyle Would it* I wonder 1 One thing I 
can tell you, and that is that Nora would wait 
until she died of old age sooner than ask my 
intentions or condescend to hint at the possi¬ 
bility of my having any You dont know 
what Irish pride is England may have 
knocked a good deal of it out of me, but she’s 
ne\ er been in England, and if I had to choose 
between wounding that delicacy m her and 
hitting her m the face, I’d hit her m the face 
without a moment’s hesitation 
broadbent [who has been nursing his knee 
and reflecting, apparently rather agreeably] You 
know, all this sounds rather interesting 
Theres the Irish charm about it Thats the 
worst of you the Irish charm doesnt exist for 
you 

doyle Oh yes it does But it’s the charm 
of a dream Live in contact with dreams and 
you will get something of their charm live 
m contact with facts and you will get some¬ 
thing of their brutality I wish I could find 
a country to live m where the facts were not 
brutal and the dreams not unreal 

broadbent [changing his attitude and re¬ 
sponding to Doyle's earnestness tilth deep con¬ 
viction his elbows on the table and his hands 
clenched] Dont despair, Larry, old boy 
things may look black, but there wall be a 
great change after the next election 
doyle [jumping up] Oh, get out, y ou idiot 1 
broadbent [nsiTig also, not a bit snubbed] 
Ila 1 ha 1 you may laugh, but we shall see 
However, dont let us argue about that Come 
now i you ask my advice about Miss Reilly* 
doxle [reddening] No I dont Damn your 
advice 1 [Softening] Lets have it, all the same 
broadbent Well, everything you tell me 
about her impresses me fax orably She seems 
to have the feelings of a lad}’, and though 
w e must face the fact that in England her 
income would hardly maintain her m the 
low er middle class— 

doyle [interrupting] Now look here, Tom 


That reminds me When you go to Ireland, 
just drop talking about the middle class and 
bragging of belonging to it In Ireland } oure 
either a gentleman or y oure not If} ou w ant 
to be particularly offensiv e to Nora, y ou can 
call her a Papist, but if } ou call her a middle- 
class woman, Heaven help you 1 

broadbent [ irrepiessiblc] Ne\er fear Youre 
all descended from the ancient kings I know 
that [Complacently] I’m not so tactless as you 
think, my boy [Earnest again] I expect to 
find Miss Reilly a perfect lady, and I strongl) 
advise you to come and have another look 
at her before you make up y our mind about 
her By the way, have you a photograph of 
her* 

doyle Her photographs stopped at tw enty- 
five 

broadbent [ saddened] Ah yes, I suppose so 
[With feeling, severely] Larry youve treated 
that poor girl disgracefully 
doyle By George, if she only knew that 
two men were talking about her like this — 1 
broadbent She w ouldnt like it, w ould she* 
Of course not We ought to be ashamed of 
ourselves, Larry’ [More and more earned an ay 
by his new fancy] You know, I hax e a sort of 
piesentiment that Miss Reilly is a very 
superior woman 

doxle [staring hard at him] Oh 1 you have, 
have you* 

broadbent Yes I have There is something 
very touching about the history of this 
| beautiful girl 

doyle Beau — 1 Oho 1 Heres a chance for 
Nora* and for me 1 [Calling] Hodson 
hodson [appearing at the bedroom door] Did 
you call, sir* 

doyle Pack for me too I’m going to 
Ireland with Mr Broadbent 
| hodson Right, sir [He retires into the bed¬ 
room] 

broadbent [clapping Doyle on the shoulder] 
Thanh y ou, old chap Thank you 

ACT II 

Rosscullen Westward a hillside of granite 
rock and heather slopes upward across the pros¬ 
pect from south to north A huge stone stands 
on it in a naturally impossible place, as if it had 
been tossed up there by a giant Over the brow, 
m the desolate valley beyond, is a round toner 
A lonely nhile high road trending away west¬ 
ward past the tower loses itself at the foot of the 
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far mountains It is evening, and there are great 
breadths of silken green in the Irish sky The sun 
is setting 

A man with the face of a young saint, yet with 
white hair and perhaps 50 years on his back, is 
standing near the stone in a trance of intense 
melancholy, looking over the hills as if by mere 
intensity of gaze he could pierce the glories of the 
sunset and see into the streets of heaven He is 
dressed m black, and is rather more clerical in 
appearance than most English curates are nowa¬ 
days, but he does not wear the collar and waist¬ 
coat of a parish priest He is roused from his 
trance by the chirp of an insect from a tuft of 
grass in a crevice of the stone His face relaxes 
he turns quietly, and gravely takes off his hat to 
the tuft, addressing the insect m a brogue which 
is the jocular assumption of a gentleman and not 
the natural speech of a peasant 

the man An is that yourself, Misther 
Grasshopper 1 * I hope I see you well this fine 
everun 

THE grasshopper [prompt and shrill m 
answer ] X X 

the man [encouragingly] Thats right I 
suppose now youve come out to make your¬ 
self miserable be admyenn the sunset? 
the grasshopper [sadly] X X 
the man Aye, youre a thrue Irish grass¬ 
hopper 

THE GRASSHOPPER [loudly] XXX 

the man Three cheers for ould Ireland, is 
it? That helps you to face out the misery and 
the poverty and the torment, doesnt it? 
the grasshopper [plaintively] X X 
the man Ah, it’s no use, me poor little 
friend If you could jump as far as a kangaroo 
you couldnt jump away from your own heart 
an its punishment You can only look at 
Heaven from here you cant reach it There 1 
[pointing with his stick to the sunset ] thats the 
gate o glory, isnt it? 

the grasshopper [assenting] X X 
the man Sure it’s the wise grasshopper 
yar to know that But tell me this, Misther 
Unworldly Wiseman why does the sight of 
Heaven wring your heart an mine as the 
sight of holy wather wrings the heart o the 
divil? What wickedness have you done to 
bring that curse on you? Here' where are 
you jumpm to? Wheres your manners to go 
skyrocketin like that out o the box m the 
middle o your confession [he threatens it with 
his sticlcf 

the grasshopper [penitently] X 


the man [lowering the stick] I accept youi 
apology, but dont do it again And now tell 
me one thing before I let you go home to 
bed Which would you say this counthiy 
was hell or purgatory? 

THE GRASSHOPPER X 

THE MAN Hell' Faith I’m afraid youre 
rjght I wondher what you and me did when 
we were ahve to get sent here 
the grasshopper [shrilly] X X 
the man [nodding] Well, as you say, it's 
a delicate subj ect, and I wont press it on you 
Now off widja 

THE grasshopper X X [It springs away] 
the man [waving his stick] God speed you 1 
[He walks away past the stone towards the brow 
of the hill Immediately a young laborer, his face 
i distorted with terror, slips round from behind 
the stone ] 

the laborer [crossing himself repeatedly] 
Oh glory be to God' glory be to God' Oh 
Holy Mother an all the saints' Oh murdher' 
murdher' [2?e«rfe himself, calling] Fadher 
Keegan' Fadher Keegan' 
the man [ turning ] Who’s there? Whats 
that? [He comes back and finds the laborer, who 
clasps his Anees] Patsy Farrell' What are you 
doing here? 

patsy Oh for the love o God dont lave me 
here wt dhe grasshopper I hard it spakm to 
you Dont let it do me any harm, Father 
darhnt 

keegan Get up, you foohsh man, get up 
Are you afraid of a poor insect because I 
pretended it was talking to me? 

patsy Oh, it was no pretendm, Fadher 
dear Didnt it give three cheers n say it was 
a divil out o hell? Oh say youll see me safe 
home, Fadher, n put a blessm on me or some¬ 
thin [he moans with terror] 

keegan What were you doing there, 
Patsy, hstmn? Were you spym on me? 

patsy No, Fadher on me oath an soul I 
wasnt I was waitn to meet Masther Larry 
n carry his luggage from the car, n I fell 
asleep on the grass, n you woke me talkm to 
the grasshopper, n I hard its wicked httle 
voice Oh, d’ye think I’ll die before the year’s 
out, Fadher? 

keegan For shame, Patsy' Is that your 
religion, to be afraid of a httle deeshy grass¬ 
hopper? Suppose it was a divil, what call 
have you to fear it? If I could ketch it, I’d 
make you take it home wudja m your hat for 
a penance 
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patsy Sure, if you wont let it harm me, 
I’m not afraid, your nverence [He gets up, a 
little reassured He is a callow, flaxen polled, 
smoothfaced, downy chinned lad, fully grown 
but not yet fully filled out, nith blue eyes and 
an instinctively acquired air of helplessness and 
silliness, indicating, not his real character, but a 
cunning developed by his constant dread of a 
hostile dominance, which he habitually tries to 
disarm and tempt into unmashtng by pretending 
to be a much greater fool than he really ts Eng¬ 
lishmen tiuni him half-witted, which is exactly 
what he intends them to think He is clad in cor¬ 
duroy trousers, unbuttoned waistcoat, and coarse 
blue striped skirt ] 

keegan [ admomtonly ] Patsy what did I 
tell } ou about callm me Father Keegan an 
your rev erence ? What did rather Dempsey 
tell jou about it ? 
patsy Yis, Fadher 
keegan Father 1 

patsy [desperately] Arra, hwat am I to call 
you ? Tadher Dempsey sez youre not a pnest, 
n we all know youre not a man, n hoiv do 
we know what ud happen to us if we shewed 
any disrespect to you ? N sure they say wanse 
a priest always a pnest 
keegan [sternly] It’s not for the like of you, 
Patsj, to go behind the instruction of your 
parish pnest and set yourself up to judge 
whether jour Church is nght or wrong 
patsy Sure I know that, sir 
keegan The Church let me be its pnest 
as long as it thought me fit for its work 
When it took away my papers it meant you 
to know that I was only a poor madman, 
unfit and unw orthj’ to take charge of the souls 
of the people 

patsy But wasnt it only because jou knew 
more Lain than Father Dempsey that he was 
jealous of you ? 

keegan [scolding him to keep himself from 
smiling] How dar } T ou, Patsj r Farrell, put 
jour own wicked little spites and foolish¬ 
nesses into the heart of jour priest’’ For two 
pins I’d tell him what you just said 
patsv [coaxing] Sure j ou w ouldnt— 
keegan Wouldnt P God forgive jou' 
joure little better than a heathen 

patsi Deedn I am,Tadher its me brud- 
dher the tinsmith m Dublin j oure thinkin of 
Sure he had to be a freethinker when he 
larnt a tlirade and went to lne m the town 
keegan Well, he’ll get to Heaven before 
j ou if j oure not careful, Patsy And now j ou 


listen to me, once and for all Youll talk to 
me and praj for me by the name of Pether 
Keegan, so jou will And when joure angry 
and tempted to lift jour hand agen the 
donkej or stamp jour foot on the little 
grasshopper, remember that the donkej's 
Pether Keegan’s brother, and the grass¬ 
hopper Pether Keegan’s fnend And when 
joure tempted to throw a stone at a sinner 
or a curse at a beggar, remember that 
Pether Keegan is a worse sinner and a worse 
beggar, and keep the stone and the curse 
for him the ne\t time j ou meet him Now 
say God bless jmu, Pether, to me before I go, 
just to practise you a bit 

patsy Sure it wouldnt be right, Tadher 
I cant— 

keegan Yes you can Now out with it, or 
I’ll put this stick into j’our hand an make j ou 
hit me with it 

j patsy [throning himself on lus knees in an 
ecstasy of adoration] Sure it’s j our blessm 
I want, Tadher Keegan I’ll have no luck 
widhout it 

keegan [shocked] Get up out o that, man 
Dont kneel to me I’m not a saint 
patsy [with intense connchon] Oh in throth 
1 jar, sir [The grasshopper chirps Palsy, iem- 
fied, clutches at Keegan’s hands] Dont set it on 
me, Fadher I’ll do anjthin jou bid me 
keegan [pulling him up] You bosthoon, j ou f 
Dont jou see that it only whistled to tell me 
Miss Reilly’s comm* There 1 Look at her and 
pull yourself together for shame Off widja 
to the road j'oull be late for the car if j ou 
dont make haste [bustling him donn the hilt] 

I can see the dust of it m the gap alreadj 
patsy The Lord save us ! [Hegoes donn the 
hill towards the road like a haunted man] 

Nora Reilly comes donn the hill A slight 
weak woman in a pretty muslin print gown (her 
best), she ts a figure commonplace enough to 
Irish eyes, but on the inhabitants of faiier-fed, 
cronded, hustling and bustling modem countries 
she makes a very different impression The ab¬ 
sence of any symptoms of coarseness or hardness 
or appetite in her, her comparative delicacy of 
manner and sensibility of apprehension, her fine 
hands and frailfigure, her novel accent, with the 
caressing plaintive Irish melody of her speech, 
give her a charm which is all the more effective 
because, being untravelled, she ts unconscious of 
it, and never dreams of deliberately dramatizing 
and exploiting it, as the Irishwomen in England 
do For Tom Broadbent therefore, an attractive 
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noman, nhom he mould even call ethereal To 
Larry Doyle, an everyday nomanjil only for the 
eighteenth century, helpless, useless, almost sex¬ 
less, an invalid mthout the excuse of disease, an 
incarnation of everything in Ireland that drove 
him out of it These judgments have little value 
and no finality, but they are the judgments on 
mhtch her fate hangs just at present Keegan 
touches his hat to her. he does not take it of 
nora Mr Keegan I want to speak to you 
a minute If j ou dont mind 

keegan [dropping the broad Irish vernacular 
of his speech to Palsy] An hour if you like. 
Miss Reilly youre always w elcome Shall we 
sit down? 

nor4 Thank you [They sit on the heather 
She is shy and anxious, but she comes to the 
point promptly because she can think of nothing 
else] They say you did a gradle o travelling 
at one time 

keegan Well, you see I’m not a Mnooth 
man [he means that he mas not a student at May- 
nooth College] When I was young I admired 
the older generation of priests that had been 
educated in Salamanca So when I felt sure 
of my vocation I went to Salamanca Then 
I walked from Salamanca to Rome, an sted 
m a monastery there for a year My pilgrim¬ 
age to Rome taught me that walking is a 
better way of travelling than the tram, so I 
walked from Rome to the Sorbonne in Pans, 
and I wish I could have walked from Pans 
to Oxford, for I was very sick on the sea 
After a year of Oxford I had to walk to 
Jerusalem to walk the Oxford feeling off me 
From Jerusalem I came back to Patinos, and 
spent six months at the monastery of Mount 
Athos From that I came to Ireland and 
settled down as a parish pnest until I went 
mad 

kora [startled] Oh dont say that 
keegan Why not? Dont you know the J 
story? how I confessed a black man and gave 
him absolution'' and how he put a spell on 
me and drove me mad? 

nora How can you talk such nonsense 
about yourself? For shame 1 
keegan It’s not nonsense at all it’s true— i 
in a way But never mind the black man 
Now that you know what a travelled man I 
am, w hat can I do for you? [She hesitates and 
plucks nervously at the heather He stays her 
hand gently] Dear Miss Nora dont pluck the 
little flower If it was a pretty baby you 
wouldnt want to pull its head off and stick 1 


it m a vawse o water to look at [The grass¬ 
hopper chirps Keegan turns his head and ad¬ 
dresses it in the vernacular] Be aisy, me son 
she w ont spoil the swmg-swong m your little 
three [To Nora, resuming his urbane style] 

J You see I’m quite cracked, but never mind 
I’m harmless Now what is it' 1 
xora [embarrassed] Oh, only idle curiosity 
I wanted to know whether you found Ireland 
i —I mean the country part of Ireland, of 
course—very small and backwardhke when 
you came back to it from Rome and Oxford^ 
and all the great cities 
keegan. When I went to those great cities 
I saw wonders I had never seen in Ireland 
But when I came back to Ireland I found 
all the wonders there waiting for me You 
see they had been there all the time, but 
my eyes had never been opened to them I 
did not know what my own house was like, 
because I had never been outside it 
nora D’ye think thats the same with every¬ 
body? 

keegan With everybody who has eyes m 
his soul as well as m his head 
nora But really and truly now, werent 
the people rather disappointing* I should 
think the girls must have seemed rather 
coarse and dowdy after the foreign princesses 
and people? But I suppose a pnest wouldnt 
notice that 

keegan* It’s a pnest’s business to notice 
everything I wont tell you all I noticed 
about women, but I'll tell you this The more 
a man knows, and the farther he trav els, the 
more likely he is to marry a country girl after¬ 
wards 

nora [blushing with delight ] Youre joking, 
Mr Keegan I’m sure yar 
keegan* My way of joking is to tell the 
truth It’s the funniest joke m the world 
nora [incredulous] Galong with you r 
keegan [springing up actively] Shall we go 
down to the road and meet the car? [She 
gives him her hand and he helps her up] Patsy 
Farrell told me you were expecting young 
Doyle 

nora [tossing her chin up at once] Oh, I’m 
not expecting him particularly It’s a wonder 
he’s come back at all After staying away 
eighteen years he can harly expect us to be 
very anxious to see him can he now? 

keegan* Well, not anxious perhaps, but 
you will be curious to see how much he’s 
changed in all these years 
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nora [mill a sudden bitter flush] I suppose 
thats all that brings him back to look at us, 
just to see hois much were changed Well, 
he can wait and see me be candlelight I 
didnt come out to meet him I’m going to 
walk to the Round Tower [going nest across 
the hilt] 

keegan You couldnt do better this fine 
evening [Gravely] I’ll tell him where youve 
gone [She turns as if to forbid him, but the 
deep understanding in his eyes makes that im¬ 
possible, and she only looks at him earnestly and 
goes He matches her disappear on the other side 
of the hill, then says] Aye, he’s come to tor¬ 
ment you, and youre driven already to tor¬ 
ment him [He shakes his head, and goes slowly 
away across the hill tn the opposite direction, 
lost in thought] 

By this time the car has arrived, and dropped 
three of its passengers on the high road at the 
fool of the hill It is a monster jaunting car, 
black and dilapidated, one of the last survivors 
of the public vehicles known to earlier generations 
as Bceyanhny cars, the Insk having laid violent 
tongues on the name of their projector, one 
Biancom, an enterprising Italian The three 
passengers are the parish priest, Father Demp¬ 
sey, Cornelius Doyle, Larry's father, andBroad- 
benl, all m overcoats and as stiff as only an 
Irish car could make them 

The priest, stout and fatherly, falls far short i 
of that finest type of countryside pastor which 
represents the genius of priesthood, but he is 
equally far above the base type in which a strong- 
minded unscrupulous peasant uses the Church 
to extort money, porter, and privilege He is 
a priest neither by vocation nor ambition, but 
because the life suits him He has boundless 
authority over his flock, and taxes them stiffly 
enough to be a nek man The old Protestant 
ascendency is now too broken to gall him On 
the whole, an easygoing, amiable, even modest 
man as long as his dues are paid and his authonty 
and dignity fully admitted 

Cornelius Doyle ts an elder of the small ntry 
type, with a hardskinned, rather worned face, 
clean shaven except for sandy whiskers blanch¬ 
ing into a lustreless pale yellow and quite nhite 
at the roots His dress ts that of a country-town 
man of business that is, an oldish shooting suit, 
with elastic sided boots quite unconnected with 
shooting Feeling shy n ith Broadbent, he is hasty, 
which is his nay of trying to appear genial 
Broadbent, for reasons which mil appear 
later, has no luggage except afield glass and a 


guide book The other two have left theirs to the 
unfortunate Patsy Farrell, who struggles up the 
hill after them, loaded with a sad of potatoes, a 
hamper, aflatgoose, acolossalsalmon,andsetcral 
paper parcels 

Cornelius leads the way up the hill, with Broad¬ 
bent at his heels The pnest follows Patsy lags 
laboriously behind 

Cornelius This is a bit of a climb, Mr 
Broadbent, but it’s shorter than goin round 
be the road 

broadbent [stopping to examine the great 
stone] Just a moment, Mr Doj le I w ant to 
look at this stone It must be Fiman’s die- 
cast 

Cornelius [in blank benildcrmenC] Hwat 5 
broadbent Murray describes it One of 
jour great national heroes—I cant pro¬ 
nounce the name—Tinian Somebodj, I think 
father dempsey [fffco perplexed, and rather 
scandalized] Is it I'm McCool jou mean i> 
broadbent I daresay it is [Referring to the 
guide book] Murray says that a huge stone, 
probablj of Druidic origin, is still pointed 
out as the die cast bj Tin m his celebrated 
match with the devil 

Cornelius [dubiously] Jeuce a word I ever 
heard of it 1 

father dempsey [very seriously indeed, and 
even a little severely] Dont believe any such 
nonsense, sir There never was anj such 
thing When people talk to jou about Tin 
McCool and the like, take no notice of them 
It’s all idle stones and superstition 
broadbent [somenhat indignantly, for to be 
rebuked by an Irish pnest for superstition ts 
more than he can stand] You dont suppose I 
believe it, do jou 5 

FATHER DEMPSEV Oh, I thought } OU did 
D’ye see the top o the Roun Tow er there 5 
thats an antiquitj worth lookm at 

broadbent [deeply interested] Have jou any 
theorj as to what the Round Towers were 
for 5 

father dfwpsfv [a little offended] A theorv 5 
Me' [Theones are connected in hts mind with 
the late Professor Tyndall and mth scientific 
scepticism generally also perhaps n ith the view 
that the Round Towers are phallic symbols] 
Cornelius [remonstrating] Father Dempsey 
is the pnest of the parish, Mr Broadbent 
What would he be doing with a theorj 5 
father dfmpsfy [mth gentle emphasis] I 
have a know 1 edgeofwhat the Roun Towers 
were, if thats what jou mean Thev arc the 
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forefingers of the early Church, pointing us 
all to God 

Patsy, intolerably overburdened, loses his 
balance and sits donm involuntarily His bur¬ 
dens are scattered over the hillside Cornelius 
and Father Dempsey turn furiously on him, 
leaving Broadbent beaming at the stone and the 
tower mth fatuous interest 

Cornelius Oh, be the hokev, the sammm’s 
broke in two 1 You schoopid ass, what d’ye 
mean? 

father deiipsey Are you drunk, Patsy 
FarrelP Did I tell you to carry that hamper 
carefully or did I not? 

patsy [rubbing the bacl of his head which 
has almost dinted a slab of granite ] Sure me 
fiit shpt Howhn I cany three men’s luggage 
at wanst 5 

father dempsey You were told to leave 
behind what you couldnt cany, an go back 
for it 

pytsy. An whose things was I to lave 
behind 5 Hwat would your reverence think 
if I left your hamper behind in the wet grass, 
n hwat would the masther say if I left the j 
sammm and the goose be the side o the road 
for annywan to pick up ? 

Cornelius Oh youve a dale to say for 
yourself, you butther-fingered omadhaun 
Waitll Ant Judy sees the state o that sam- 
min she’ll talk to you Here' granny that 
birdn that fish there, an take Father Demp¬ 
sey’s hamper to his house for him, n then 
come back for the rest 
fvther dempsey Do Patsy And mind 
you dont fall down again 
patsy Sure I— 

Cornelius [bustling him up the hill ] Whisht' 
heres Ant Judy [Patsy goes grumbling in 
disgrace, mth Father Dempsey’s hamper ] 

Aunt Judy comes donm the hill, a woman of 
50 in no nay remarl able, lively and busy without 
energy or grip, placid -without tranquillity, hndly 
without concern for others indeed without much 
concern for herself a contented product of a 
narrow, strainless life She wears her hair parted 
in the middle and quite smooth with a fattened 
bun at the bacl Her dress ts a plain brown frock, 
mth a woollen pelenne of black and aniline 
mauve over her shoulders, all very inm m honor 
of the occasion She looks round for Larry, ts 
puzzled , then stares incredulously at Broadbent 
aunt judy Surely to goodness thats not 
you, Larry 1 

Cornelius Arra how could he be Larry, 


woman aln e 5 Larry’s in no hurry home it 
seems I havnt set eyes on him This is his 
friend, Mr Broadbent. Mr Broadbent me 
sister Judy 

aunt JUDY [hospitably going to Broadbent 
and shaking hands heartily ] Mr Broadbent 1 
Fancy me takm you for Larry' Sure we 
havnt seen a sight of him for eighteen years, 
n he ony a lad when he left us 

broadbent It’s not Larry’s fault he was 
to have been here before me He started m 
our motor an bour before Mr Doyle armed, 
to meet us at Athenmullet, intending to get 
here long before me. 

aunt judy” Lord sa\ e us' do you think he’s 
had n axidnt 5 

broadbent No he’s wired to say he’s had 
a breakdown and will come on as soon as he 
can He expects to be here at about ten 
aunt judy* There now' Fancy him trustn 
himself in a motor and we all expectn him* 
Just like him' he’d ne\er do anything like 
anybody else Well, what cant be cured must 
be injoored Come on in, all of you You 
must be dyin for your tea, Mr Broadbent. 

broadbent [mth a slight start] Oh, I’m 
afraid it’s too late for tea [he looks at his 
watch ] 

aunt judy Not a bit we never have it 
airher than this I hope they gave you a good 
dinner at Athenmullet 
broadbent [trying to conceal his consterna¬ 
tion as he realizes that he is not going to get any 
dinner after his drive] Oh—er—excellent, 
excellent By the way, hadnt I betteiTsee 
about a room at the hoteP [They stare at fum ] 
Cornelius The hotel' 
father dempsey Hwat hotel 5 
aunt judy* Indeedn youre not gom to a 
hotel. Youll stay with us I’d have put you 
mto Larry’s room, ony the boy’s pallyass is 
too short for you, but we’ll make a comfort¬ 
able bed for you on the sofa m the parlor' 
broadbent Youre very kind. Miss Doyle, 
but really I’m ashamed to give you so much 
trouble unnecessarily I shant mind the hotel 
in the least. 

father dempsey Man aliie' theres no 
hotel m Rosscullen 

broadbent No hotel' Why, the dm er told 
me there was the finest hotel in Ireland here 
[They regard him joylessly] 

aunt judy* Arra would you mind what the 
like 6f him would tell you 5 Sure he’d say 
hwatever was the least trouble to himself and 
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the pleasantest to you, thmkm you might 
give him a thruppeny bit for himself or the 
bke 

broadbent Perhaps theres a public house 
father dempsey [grimly] Theres seventeen 
aunt judy Ah then, how could you stay 
at a public house? theyd have no place to 
put you even if it was a right place for you 
to go Come' is it the sofa youre afraid of? 
If it is, you can have me own bed I can 
sleep with Nora 

broadbent Not at all, not at all I should 
be only too delighted But to upset your 
arrangements m this way—- 
Cornelius [anxious to cut short the discussion, 
which makes him ashamed of his house, for he 
guesses Broadbent's standard of comfort a little 
more accurately than his sister does] Thats all 
right itH be no trouble at all Hvveres Nora? 

aunt judy Oh, how do I know ? She slipped 
out a little while ago I thought she was 
gom to meet the car 

Cornelius [dissatisfied] It’s a queer thing 
of her to run out o the way at such a time 
aunt judy Sure she’s a queer girl alto¬ 
gether Come Come m come m 
father dempsey I’ll say good-night, Mr 
Broadbent If theres anything I can do for 
you m this parish, let me know [He shakes 
hands with Broadbent] r 

broadbent [effusively cordial] Thank you, 
Father Dempsey Delighted to have met 
you, sir 

FATHER DEMPSEV [passing 071 to Aunt Judy] 
Good-night, Miss Doyle 
aunt judy Wont you stay to tea? 
father dempsev Not to-night, thank you 
kindly I have business to do at home [He 
turns to go, and meets Patsy Farrell returning 
unloaded] Have you left that hamper for me? 
patsy Yis, your reverence 
father dempsey Thats a good lad [going] 
patsv [to Aunt Judy] Fadher Keegan sez— 
FATHER DEMPSEY [turning sharply on hind] 
Whats that you say? 
patsy [frightened] Fadher Keegan— 
father dempsev How often have you 
heard me bid you call Mister Keegan m his 
proper name, the same as I do? lather 
Keegan indeed' Cant you tell the difference 
between your priest and any ole madman 
m a black coat? 

patsv Sure I’m afraid he might put a spell 
father dempsev [ nrathfully ] You mind 


what I tell you or I’ll put a spell on j ou thatll 
make you lep D’ye mind that now * [He goes 
home] 

Patsy goes down the hill to retrieie the fish, 
the bird, and the sack 

aunt judy Ah, hwy cant you hold j our 
tongue, Patsy, before Father Dempsej ? 

patsy Well, hwat was I to do? Father 
Keegan bid me tell you Miss Nora w as gone 
to the Roun Tower 

aunt judv An hwy couldnt you wait to 
tell us until Father Dempsej was gone? 

patsy I was afeerd o forgetn it, and then 
may be he’d a sent the grasshopper or the 
little dark looker into me at night to remind 
me of it [The dark looker is the common grey 
lizard , which ts supposed to walk donn the 
throats of incautious sleepers and cause them to 
perish in a slow decline] 

Cornelius Yah, you great gaum, jou' 
Widjer grasshoppeis and dark lookers' Here 
take up them things and let me hear no more 
o your foolish lip [Patsy obeys] You can take 
the sammin under j r our ovther [He n edges 
the salmon into Palsy's aril!a] 
patsy I can take the goose too, sir Put it 
on me back n gimmy the neck of it m me 
mouth [Cornelius is about to comply thought¬ 
lessly] 

aunt judy [feeling that Broadbent's presence 
demands special punctiliousness] For shame, 
Patsy' to offer to take the goose m jour 
mouth that we have to eat after jou' The 
masterll bring it in for j ou 
patsv Arra what would a dead goose care 
for me mouth? [He takes his load up the hill] 
Cornelius Hwats Nora dom at the Roun 
Tower? 

aunt judy Oh, the Lord know s' Romancin, 
I suppose Praps she thinks Larry would go 
there to look for her and see her safe home 
broadbent Miss Reillj must not be left 
to wait and walk home alone at night Shall 
I go for her? 

aunt judy [contemptuously] Arra hwat ud 
happen to her? Hurry m now, Comj Come, 
Mr Broadbent I left the tea on the hob to 
draw, and itll be black if we dont go m an 
drink it 

They go up the hill It is dusk by (his time 
Broadbent does not fare so badly after all at 
Aunt Judy’s board He gets not only tea and 
i bread-and-butter, but more mutton chops than he 
I has eier conceited it possible to cat at one sitting 
' There ts also a moslfilltng substance called 
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potato cake Hardly have hts fears of being 
starved been replaced by his first misgiving that 
he is eating too much and nail be sorry for it 
tomorrow, when his appetite is revived by the 
production of a bottle of illicitly distilled whisky, 
called potcheen, which he kas read and dreamed 
of (i he calls tipoiime) and :s non at last to taste 
His goadhumor rises almost to excitement before 
Cornelius shews signs of sleepiness The contrast 
between Aunt Judy's table service and that of 
the south and east coast hotels at which he spends 
hts Frtdays-io-Tuesdays when he is in London, 
seems to him delightfully Irish The almost 
total atrophy of any sense of enjoyment in 
Cornelius, or even any desire for it or toleration 
of the possibility of life being something better 
than a round of sordid worries, relieved by 
tobacco, punch,fine mornings, and petty successes 
in buying and selling, passes with his guest as 
the whimsical affectation of a shrewd Jnsk 
humorist and incorrigible spendthrift Aunt Judy 
seems to him an incarnate joke The likelihood 
that the joke will pall after a month or so, and 
is probably not apparent at any time to bom 
Rossculleners, or that he himself unconsciously 
entertains Aunt Judy by his fantastic English 
personality and English mispronunciations, does 
not occur to him for a moment In the end he ts 
so charmed, and so loth to go to bed and perhaps 
dream of prosaic England, that he insists ongoing 
out to smoke a agar and look for Nora Reilly at 
the Round Toner Not that any speaal insistence 
is needed, for the English inhibitive instinct does 
not seem to exist in Rosscullen Just as Nora's 
liking to miss a meal and stay out at the round 
Tower is accepted as a suffiaent reason for her 
doing it, andfor the family going to bed and leav¬ 
ing the door open for her, so Broadbenl’s whim to 
go out for a late stroll provokes neither hospitable 
remonstrance nor surprise Indeed Aunt Judy 
wants to get rid of him whilst she makes a bed 
for him on the sofa So off he goes, full fed, 
happy and enthusiastic, to explore the valley by 
moonlight 

The Round Tower stands about half an Irish 
mile from Rosscullen, someffty yards south of 
the road on a knoll with a circle of wide green¬ 
sward on it The road once ran over this knoll, 
but modem engineering has tempered the level to 
the Beeyankiny car by carrying the road partly 
round the knoll and partly through a cutting, so 
that the way from the road to the tower ts a 
footpath up the embankment through furze and 
brambles 

On the edge of this slope, at the top of the 


path, Nora is straining her eyes in the moonlight , 
watching for Larry At last she gives it up with 
a sob of impatience, and retreats to the hoary 
foot of the toner, where she sits down discour¬ 
aged and cries a little Then she settles herself 
resignedly to wait, and hums a song—not an 
Irish melody, but a hackneyed English drawing 
room ballad of the season before last—until some 
slight noise suggests a footstep, when she springs 
up eagerly and runs to the edge of the slope again 
Some moments of silence and suspense follow, 
broken by unmistakable footsteps She gives a 
little gasp as she sees a man approaching 
nora Is that you, Larry 7 * [Frightened a 
little] Who's that 7 * 

bro\dbent’s voice from below on the path 
Dont be alarmed 

nora Oh, -what an English accent jouve 
got 1 

broadbent [rising into view] I must intro¬ 
duce myself— 

nora [violently startled, retreating ] It’s not 
you 1 Who are you 7 * What do you •want 7 ’ 
broadbent [advancing] I’m really so sorry 
to have alarmed jou, Muss Reilly My name 
is Broadbent Larry’s friend, you know 
nora [cMfed] And has Mr Doyle not come 
•with you ? 

broadbent No lie come instead I hope 
I am not un-welcome 

nora [deeply moritfei] I’m sorry Mr Doyle 
should have given you the trouble, I’m sure 
broadbent You see, as a stranger and an 
Englishman, I thought it would bemterestmg 
to see the Round Tower by moonlight 
nora Oh, you came to see the tower 
I thought— [confused, trying to recover her 
manners] Oh, of course I w as so startled It’s 
a beautiful night, isnt it 7, 

broadbent Lovely I must explain why 
Larry has not come himself 
nora Why should he come 7 * He’s seen the 
tower often enough it’s no attraction to 
him [Genteelly] An what do you think of 
Ireland, Mr Broadbent 7 * Ha\ e you ever been 
here before 7 * 

broadbent Never 
nora An how do you like it 7 * 
broadbent [suddenly betraying a condition of 
extreme sentimentality] I can hardly trust my¬ 
self to say how much I like it The magic of 
this Irish scene, and—I really dont want to 
be personal, Miss Reilly, but the charm of 
your Irish voice— 

nora [quite accustomed to gallantry, and 
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your laughing at the feeling it gav e me You 
—[again struggling with a surge of emotion ] 
you dont know w hat I— [he chokes for a moment 
and then blurts out mih unnatural steadiness ] 
Will you be my -\vife ? 

nora [promptly] Deed I wont The idea' 
[Looking at Jum more carefully ] Arra, come 
home, Mr Broadbent, and get your senses 
back again I think youre not accustomed 
to potcheen punch m the evening after your 
tea 

broadbent [homfed] Do you mean to say 
that I—I—I—my God 1 that I appear drunk 
to you. Miss Reilly? 

nora [compassionately] How many tumblers 
had you? 

broadbent [helplessly] Two 
nora The flavor of the turf prevented you 
noticing the strength of it Youd better 
come home to bed 

broadbent [fearfully agitated] But this is 
such a homble doubt to put into my mind 
—to—to— For Heaven’s sake, Miss Reilly, 
am I really drunk? 

nora [soothingly] Youll be able to judge 
better in the morning Come on now back 
with me, an think no more about it [SAe 
takes his arm with motherly solicitude and urges 
him gently towards the path] 

broadbent [yielding in despair] I must be 
drunk frightfully drunk, for your voice drove 
me out of my senses— [he stumbles over a stone] 
No on my w ord, on my most sacred word of 
honor. Miss Reilly, I topped over that stone 
It was an accident it was indeed 
nora Yes, of course it was Just take my 
arm, Mr Broadbent, while we’re gom down 
the path to the road Youll be all nght 
then 

broadbent [submissively taking it] I cant 
sufficiently apologize. Miss Reilly, or express 
my sense of your kindness when I am m 
such a disgusting state How could I be such 
a bea —[he trips again] damn the heather' my 
foot caught m it 

nora Steady now, steady Come along 
come [He is led down to the road in the character 
of a convicted drunkard To him there is some¬ 
thing divine in the sympathetic indulgence she 
substitutes for the angry disgust mth which one 
of his own countrywomen would resent his 
supposed condition And he has no suspicion of 
the fact, or of her ignorance of it, that when an 
Englishman is sentimental he behaves very much 
as an Irishman does when he is drunk] 


ACT III 

Next morning Broadbent and Larry are sitting 
at the ends of a breakfast table in the middle of a 
small grass plot before Cornelius Doyle’s house 
They have finished their meal, and are buried in 
newspapers Most of the crockery is crowded 
upon a large square black-tray of japanned 
metal The teapot is of brown delft ware There 
is no silver, and the butter, on a dinner plate, is 
en bloc The background to this breakfast is the 
house, a small white slated building, accessible 
by a half-glazed door A person coming out into 
the garden by this door would find the table 
straight in front of him, and a gate leading to 
the road halfway down the garden on his nght, 
or, if he turned sharp to his left, he could pass 
round the end of the house through an unkempt 
shrubbery The mutilated remnant of a huge 
plaster statue, nearly dissolved by the rains of 
a century, and vaguely resembling a majestic 
female in Roman draperies, with a wreath in her 
hand, stands neglected amid the laurels Such 
statues, though apparently works of art, grow 
naturally in Irish gardens Their germination 
is a mystery to the oldest inhabitants, to whose 
means and tastes they are totally foreign 

There is a rustic bench, much soiled by the 
birds, and decorticated and split by the weather, 
near the little gate At the opposite side, a basket 
lies unmolested because it might as well be there 
as anywhere else An empty chair at the table 
was lately occupied by Cornelius, who has 
finished hts breakfast and gone in to the room in 
which he receives rents and keeps his books and 
cash, known in the household as “the office ” 
This chair, like the two occupied by Larry and 
Broadbent, has a mahogany frame and is up¬ 
holstered tn black horsehair 

Larry rises and goes off through the shrubbery 
with his newspaper Hodson comes tn through 
the garden gate, disconsolate Broadbent, who 
sits facing the gate, augurs the worst from his 
expression 

broadbent Have you been to the village? 
hodson No use, sir We’ll have to get 
evervthmg from London by parcel post 
broadbent I hope they made you com¬ 
fortable last night 

hodson I was no worse than you were on 
that sofa, sir One expects to rough it here, 
sir 

broadbent We shall hav e to look out for 
some other arrangement [Cheering up irre¬ 
pressibly] Still, it’s no end of a joke How do 
you like the Irish, Hodson? 
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hodson Well, sir, theyre all right any¬ 
where but m their own country lie known 
lots of em m England, and generally liked 
em But here, sir, I seem simply to hate em 
The feeling come over me the moment we 
landed at Cork, sir It’s no use my pretendm, 
sir I cant bear em My mind rises up agm 
their w ays, somehow they rub me the wrong 
way all over 

broadbfnt Oh, their faults are on the 
surface at heart they are one of the finest 
races on earth [ Hodson turns away, without 
affecting to respond to his enthusiasm ] By the 
way, Hodson— 

hodson [turning] Yes, sir 
broadbent Did you notice anything about 
me last night when I came m with that lady* 1 
hodson [ surprised] No, sir 
broadbent Not any—er—? You may 
speak frankly 

hodson I didnt notice nothing, sir What 
sort of thing did you mean, sir? 

broadbent Well—er—er—well, to put it 
plainly, was I drunk? 
hodson [amazed] No, sir 
broadbent Quite sure? 
hodson Well, I should a said rather the 
opposite, sir Usually when youve been 
enjoying yourself, youre a bit hearty like 
Last night you seemed rather low, if any¬ 
thing 

broadbent I certainly have no headache 
Did you try the pottme, Hodson? 

hodson I just took a mouthful, sir It 
tasted of peat oh 1 something horrid, sir 
The people here call peat turf Potcheen and 
strong porter is what they like, sir I’m sure 
I dont know how they can stand it Give me 
beer, I say 

broadbent By the way, you told me I 
couldnt have porridge for breakfast, but Mr 
Doyle had some 

hodson Yes, sir Very sorry, sir They call 
it stirabout, sir thatshow it was They know 
no better, sir 

broadbent All right I'll have some to¬ 
morrow 

Hodson goes to the house When he opens the 
door hejinds Nora and Aunt Judy on the thresh¬ 
old He stands aside to let them pass, tilth the 
air of a tiell trained servant oppressed by heavy 
trials Then he goes tn Broadbent rises Aunt 
Judy goes to the table and collects the plates and 
cups on ike tray Nora goes to the bach of the 
rustic seat and lools out at the gale with the air 


of a woman accustomed to have nothing to do 
Larry returns from the shrubbery 

broadbent Good morning, Miss Doy le 
aunt judv [thinking it absurdly late tn the 
day for suck a salutation ] Oh, good morning 
[Before moving his plate ] Hav e j ou done? 

broadbent Quite, thank you You must 
excuse us for not w aitmg fory ou The country 
air tempted us to get up early 

aunt jud* N d’ye call this airly, God help 
you? 

larrv Aunt Judy r probably breakfasted 
about half past six 

aunt judy Whisht, you 1 draggm the parlor 
chairs out into the gardn n gmn Mr Broad- 
bent his death over his meals out here m the 
cold air [To Broadbent ] Why d’ye put up 
with his foolishness, Mr Broadbent? 

broadbent I assure you I like the open 
air 

aunt judy Ah galong' How can you like 
whits not natural? I hope you slept well 
nora Did anything wake yup with a 
thump at three o’clock? I thought the house 
was falling But then I’m a very light sleeper 
larry I seem to recollect tint one of the 
legs of the sofa in the parlor had a way of 
coming out unexpectedly eighteen years ago 
Was that it, Tom? 

broadbent [hastily] Oh, it doesnt matter 
I was not hurt—at least—er— 
aunt judy Oh now wlnt a shame 1 An I 
told Patsy Farrll to put a nail m it 
broadbent He did, Miss Doyle There 
was a nail, certainly' 
aunt judy Dear oh dear* 

An oldish peasant farmer, small, leathery, 
peat-faced, with a deep voice and a surliness 
that ts meant to be aggressive, and is tn effect 
pathetic—the voice of a man of hard life and 
many sorrows—comes m at the gate He is old 
enough to have perhaps norn a long tailed frieze 
coat and knee breeches tn his time, but now he is 
dressed respectably in a black frock coat, tall hat, 
and pollard colored trousers, and his face ts as 
clean as nashtng can make it, though that ts not 
saying much, as the habit ts recently acquired 
j and not yet congenial 

the new-comer [at the gate] God save all 
here 1 [He comes a little way into the garden ] 
larrv [jpaironizingly, speaking across the 
garden to him ] Is that y ourself, Matt Haffigan? 
Do you remember me? 

matthfw { intentionally rude and blunt] No 
Who are y ou? 
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nora Oh, I’m sure you remember him, Mr 
Haffigan 

Matthew [grudgingly admitting ii\ I suppose 
he’ll be young Lairy Doyle that was 
larrv Yes 

Matthew [<o Larry] I hear you done well 
m America 
larry Fairly well 

Matthew I suppose you saw me brother 
Andy out dheie 

larry No It’s such a big place that look¬ 
ing foi a man there is like looking for a needle 
m a bundle of hay They tell me he’s a great 
man out there 

matthew So he is, God be praised Wheres 
your father ?' 

aunt judy He’s inside, in the office, Mr 
Haffigan, with Barney Doarn n Father 
Dempsey 

Matthew, without wasting further words on the 
company, goes curtly into the house 
larry [ staring after hni] Is anything wrong 
with old Matt? 

nora No He’s the same as ever Why? 
larry He's not the same to me He used 
to be very civil to Masther Larry a deal too 
civil, I used to think Now he’s as surly and 
stand-off as a bear 

aunt judy Oh sure he’s bought his farm 
m the Land Purchase He’s independent 
now 

nora It’s made a great change, Larry 
Youd harly know the old tenants now Youd 
think it was a liberty to speak t’dhem—some 
o dhem [She goes to the table, and helps to take 
off the cloth, which she and Aunt Judy fold up 
between them ] 

aunt judy I wonder what he wants to see 
Corny for He hasnt been here since he paid 
the last of his old rent, and then he as good 
as threw it m Corny’s face, I thought 

larry No wonder' Of course they all hated 
us hke the devil Ugh' [ Moodily ] Ive seen 
them in that office, telling my father what a 
fine boy I was, and plastering him with com¬ 
pliments, wrth your honor heie and your 
honor there, when all the time their fingers 
were itching to be at his throat 

aunt judy Deedn w’hy should they want 
to hurt poor Corny? It was he that got Matt 
the lease of his farm, and stood up for him as 
an industrious decent man 

broadbent Was he industrious? Thats 
remarkable, you know, m an Irishman- 
larry Industrious' That man’s industry 


used to make me sick, even as a boy I tell 
you, an Irish peasant’s industry is not human 
it’s woise than the industry of a coral insect 
An Englishman has some sense about work¬ 
ing he never does more than he can help— 
and hard enough to get him to do that with¬ 
out scamping it, but an Irishman will work 
as if he’d die the moment he stopped That 
man Matthew Haffigan and his brother Andy 
made a farm out of a patch of stones on the 
hillside cleared it and dug it with their own 
naked hands and bought their first spade out 
of their first ciop of potatoes Talk of making 
two blades of wheat grow where one grew 
before 1 those two men made a whole field of 
wheat grow where not even a furze bush had 
ever got its head up between the stones 
broadbent That was magnificent, you 
know Only a great race is capable of pro¬ 
ducing such men 

larry Such fools, you mean' What good 
was it to them? The moment theyd done it, 
the landlord put a rent of £5 a year on them, 
and turned them out because they couldnt 
pay it 

aunt judy Why couldnt they pay as w r ell 
as Billy Byrne that took it after them? 

larry [ angnly ] You know very well that 
Billy Byrne never paid it He only offered it 
to get possession He never paid it 
aunt judy That was because Andy Haffigan 
hurt him with a brick so that he was never 
the same again Andy had to run away to 
America for it 

broadbent [glowing with indignation ] Who 
can blame him, Miss Doyle? Who can blame 
him? 

larry [impatiently] Oh, rubbish 1 whats the 
good of the man thats starved out of a farm 
murdering the man thats starved into it?- 
Would you have done such a thing? 

broadbent Yes I—I—I—I— [stammering 
with fury] I should have shot the confounded 
landlord, and waning the neck of the damned 
agent, and blown the farm up with dynamite, 
and Dublin Castle along with it 

larry Oh yes youd have done great 
things, and a fat lot of good youd have got 
out of it, too' Thats an Enghshman all over' 
make bad laws and give away all the land, 
and then, when your economic incompetence 
produces its natural and inevitable results, 
get virtuously indignant and kill the people 
that carry out your laws 

aunt judy Sure never mind him, Mr 
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Broadbent It doesnt matter, anyhow, be¬ 
cause theres harly any landlords left, and 
therll soon be none at all 

larry On the contrary, therll soon be 
nothing else, and the Lord help Ireland then 1 
aunt judv Ah, youre never satisfied, 
Larry [To Nora] Come on, alanna, an make 
the paste for the pie We can leave them to 
their talk They dont w ant us [she takes up the 
tray and goes into the house] 
broadbent [rising and gallantly protesting ] 
Oh, Miss Doyle' Really, really— 

Nora follomng Aunt Judy nith the rolled-up 
cloth in her hands, looks at him and strikes him 
dumb He matches her until she disappears 3 then 
comes to Larry and addresses him with sudden 
intensity 

BROADBENT Lanj 
LARRY What IS it* 

broadbent I got drunk last night, and 
proposed to Miss Reilly 
larrv You hvvat*** [He screams with 
laughter in the falsetto Irish register unused for 
that purpose in England] 
broadbent What are you laughing at* 
larky [stopping dead] I dont know Thats 
the sort of thing an Irishman laughs at Has 
she accepted you* 

broadbent I shall never forget that with 
the chivalry of her nation, though I was 
utterly at her mercy, she refused me 
larrv That was extremely improvident 
of her [Beginning to refect] But look here 
when were you drunk* You were sober 
enough when you came back from the Round 
Tow er with her 

broadbent No, Larry, I was drunk, I am 
sorry to say I had two tumblers of punch 
She had to lead me home You must have 
noticed it 
larrv I did not 
broadbent She did 

larrv May I ask how long it took you 
to come to business* You can hardly have 
known her for more than a couple of hours 
broadbent I am afraid it was hardly a 
couple of minutes She was not here when I 
arnv ed, and I saw her for the first time at the 
tow er 

LAnnY Well, you are a nice infant to be 
let loose m this country> Fancy the potcheen 
going to y our head like that' 
broadbfnt Not to my head, I think I 
have no headache, and I could speak dis¬ 
tinctly No potcheen goes to the heart, not 


to the head What ought I to do* 
larry Nothing What need y ou do* 
broadbfnt There is rather a delicate 
moral question involv ed The point is, w as I 
drunk enough not to be morally responsible 
for my proposal* Or w as I sober enough to be 
bound to repeat it now that I am undoubtedly 
sober* 

larrv I should see a little more of her 
before deciding 

broadbent No, no That would not be 
right That would not be fair I am either 
under a moral obligation or I am not I wash 
I knew how drunk I was 
larrv Well, you were evidently m a state 
of blithering sentimentality, anyhow 
broadbfnt That is true, Larry I admit it 
Her voice has a most extraordinary effect on 
me That Irish voice' 
larry [sympathetically] Yes, I know Wien 
I first went to London I v ery nearly proposed 
to walk out with a waitress m an Aerated 
Bread shop because her Whitechapel accent 
was so distinguished, so quaintly touching, 
so pretty— 

broadbent [angrily] Miss Reilly is not a 
waitress, is she* 

larry Oh, come' The waitress was a very 
nice girl 

broadbent You think every English¬ 
woman an angel You really’ have coarse 
tastes m that way, Larry Miss Reilly’ is one 
of the finer types a type rare in England, 
except perhaps m the best of the aristocracy 
larrv Aristocracy’ be bloved' Do you 
know vvliat Nora eats* 
broadbent Eats' what do y ou mean* 
i larrv Breakfast tea and bread-and- 
! butter, with an occasional rasher, and an egg 
on special occasions say on her birthday 
Dinner in the middle of the day, one course 
and nothing else In the evening, tea and 
bread-and-butter again Y'ou compare her 
withy our Englishwomen who wolf dow n from 
three to five meat meals a day, and naturally 
y ou find her a sylph The difference is not 
a difference of type it’s the difference be¬ 
tween the woman who eats not wisely but 
too well, and the woman who cats not wisely 
but too little 

broadbent [ykno!/.?] Larry you—you— 
y ou disgust me Y'ou are a damned fool [He 
sits donn angrily on the rustic seat, mhich sus¬ 
tains the shod with difficulty] 
larrv Steady' stead-eee 1 [He laughs and 
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seats himself on the table ] 

Cornelius Doyle, Father Dempsey, Barney 
Doran, and Matthew Haffigan come from the 
house Doran is a stout bodied, short armed, 
roundheaded, red haired man on the verge of 
middle age, of sanguine temperament, with an 
enormous capacity for derisive, obscene, blas¬ 
phemous, or merely cruel and senseless fun, and 
a violent and impetuous intolerance of other 
temperaments and other opinions, all this repre¬ 
senting energy and capacity masted and demoral¬ 
ized by want of sufficient training and social 
pressure to force it into beneficent activity and 
build a character mithit,for Barney is by no means 
either stupid or meal He is recklessly untidy as 
to his person, but the worst effects of his neglect 
are mitigated by a powdering of fiour and mill 
dust, and his unbrushed clothes, made of a 
fashionable tailor's sackcloth, mere evidently 
chosen regardless of expense for the sake of 
their appearance 

Matthew Haffigan, ill at ease, coasts the gar¬ 
den shyly on the shrubbery side until he anchors 
near the basket, where he feels least in the may 
The priest comes to the table and slaps Larry 
on the shoulder Larry, turning quickly, and 
recognizing Father Dempsey, alights from the 
table and shakes the priest's hand marmly Doran 
comes down the garden between Father Dempsey 
and Matt, and Cornelius, on the other side of 
the table, turns to Broadbent, mho rises genially 
Cornelius I think iv e all met las night 
dor \n I hadnt that pleasure 
Cornelius To be sure, Barney I forgot 
[To Broadbent, introducing Barney ] Mr Doran 
He owns that fine mill you noticed from the 
car 

broadbent [delighted with them all] Most 
happy, Mr Doran Very pleased indeed 
Doran, not quite sure whether he is being 
courted or patronized, nods independently 
doran Hows yourself, Larry? 
larrv Finely, thank you No need to ask 
you [Doran gnns, and they shake hands] 
Cornelius Give Father Dempsey a chair, 
Larry 

Matthew Haffigan runs to the nearest end of 
the table and takes the chair from it, placing it 
near the basket, but Larry has already taken the 
chair from the other end and placed it m front 
of the table Father Dempsey accepts that more 
central position 

Cornelius Sit down, Barney, will you, and 
you, Matt 

Doran takes the chair Matt is still offering to 


the pnest, and poor Matthew, outfaced by the 
miller, humbly turns the basket upside down and 
sits on it Cornelius brings his own breakfast 
chair from the table and sits down on Father 
Dempsey’s right Broadbent resumes his seat on 
the rustic bench Larry crosses to the bench and is 
about to sit down beside him when Broadbent 
holds him off nervously 

\ broadbent Do you think it will bear two, 
Larry? 

larry Perhaps not Dont move I’ll stand 
[He posts himself behind the bench ] 

They are all now seated, except Larry, and 
the session assumes a portentous air as if some¬ 
thing important mere coming 

Cornelius Praps youll explain. Father 
Dempsey 

father dempsey No, no go on, you the 
Church has no politics 
Cornelius Were yever thinkin o goin into 
parliament at all, Larry? 
larry Me 1 

father dempsey [encouragingly] Yes, you 
Hwy not? 

larry I’m afraid my ideas w ould not be 
popular enough 

Cornelius I dont know that Do you, 
Barney? 

doran Theres too much blatherumskite in 
Irish politics a dale too much 
larry But what about your present mem¬ 
ber? Is he going to retire? 

Cornelius No I dont know that he is 
larry [interrogatively] Well? then? 
Matthew [breaking out with surly bitterness] 
Weve had enough of his foolish talk agen 
lanlords Hwat call has he to talk about the 
lan, that never was outside of a city office m 
his life? 

Cornelius We’re tired of him He doesnt 
know hwere to stop Every man cant own 
land, and some men must own it to employ 
them It was all very well when solid men 
like Doran an Matt were kep from ownm 
land But hwat man m his senses ever wanted 
to give land to Patsy Farrllandhe kkeo him? 

broadbent But surely Irish landlordism 
was accountable for what Mr Haffigan 
suffered 

Matthew Never mind hw'at I suffered I 
know what I suffered adhout you telhn me 
But did I ever ask for more dhan the farm 
I made wid me own hans? tell me that, Corny 
Doyle, and you that knows Was I fit for the 
responsibility or was I not? [Snarling angrily 
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at Cornelius ] Am I to be compared to Patsy 
rarrll, that doesnt harlj know his right hand 
from his left* What did he eier suffer, I'd 
like to knov.* 

com,Elans Thats just what I saj I wasnt 
compann j r ou to jour disadvantage 
MATTHEW [i implacable ] Then hwat did jou 
mane be talkm about givm him lan* 

doran Aisy, Matt, aisy Youre like a bear 
with a sore back 

matthew [trembling mth rage] An who are 
you, to offer to taitch me manners* 

FATHER DEMPSEV [ admOnllOTlly ] Now, DOW, 
now, Matt 1 none o dhat How often have I 
told you youre too ready to take offence 
where none is meant* You dont understand 
Corny Doyle is sajmg just what you want 
to hav e said [To Cornelius] Go on, Mr Doyle, 
and never mind him 

matthew [mtng] Well, if me lan is to be 
given to Patsy and his like, I’m gom oura 
dhis I— 

doran [mth violent impatience] Arra who’s 
gom to give your lan to Patsy, jowl fool j e* 
father dempsev Aisy, Barnej, aisy 
[Sternly, to Matt] I told j r ou, Matthew Haffi- 
gan, that Corny Doj'le was sajun nothin 
against jou I’m sorry your pnest’s word is 
not good enough for j ou I’ll go, sooner than 
stay to make j ou commit a sm against the 
Church Good morning, gentlemen [He rises 
They all nse, except Broadbent ] 
doran [to Matt] There* Sarve you dam well 
nght, you cantankerous oul noodle 
Matthew [appalled] Dont saj dhat, Fadlier 
Dempsej' I never had a thought agen jou 
or the Holy Church I know I’m a bit hasty 
when I think about the lan I a\ j our pardon 
for it 

father dempsev [resuming his seat mth 
dignified reserve ] Veiy well I’ll overlook it 
this time [He sits down The others sit down, 
except Matthew Father Dempsey, about to ask 
Corny to proceed, remembers Matthew and turns 
to him, gmng him just a crumb ofgraaousness] 
Sit down, Matt [Matthew, crushed, sits donn 
in disgrace, and is silent, his eyes shifting pite¬ 
ously from one speaker to another in an intensely 
mistrustful effort to understand them] Go on, 
Mr Dojle \\e can make allowances Goon 
Cornelius Well, j ou see how it is, Larrj 
Round about here, w ev e got the land at last, 
and w e w ant no more Gov erment meddhn 
We w ant a new class o man m parliament 
one dhat knows dhat the farmer’s the real 


backbone o the country, n doesnt care a snap 
of his fingers for the shoutn o the riff-raff 
in the towns, or for the foolishness of the 
laborers 

doran Aje, an dhat can afford to live in 
London and paj his own wav until Home 
Rule comes, instead o wantm subscriptions 
and the like 

father dempsey Yes thats a good point, 
Barney When too much monej' goes to 
politics, it's the Church that has to starv e for 
it A member of parliament ought to be a 
help to the Church instead of a burden on it 
larry Heres a chance for you, Tom What 
do jou saj* 

broadbent [deprecatory, but important ard 
smiling ] Oh, I have no claim whatever to the 
seat Besides, I’m a Saxon 
doran A hwat* 

broadbent A Saxon An Englishman 
doran An Englishman Bedad I never 
heard it called dhat before 
Matthew [cunningly] If I might make so 
bould, Tadher, I wouldnt saj but an English 
Prodestn mightnt hav e a more mdepmdent 
mind about the lan, an be less afeerd to spake 
out about it, dhan an Irish Catholic 
Cornelius But sure Larrj’s as good as 
English amt j ou, Larrj * 
larrv You maj put me out of j our head, 
father, once for all 
Cornelius Arrawhj* 
larrv I have strong opinions which 
wouldnt suit you 

doran [rallying him blatantly] Is it still 
Larrj the bould reman* 
larry No the bold Fenian is now an older 
and possiblj foohsher man 
cornelils Hw at does it matter to us hw at 
your opinions are' You know that jour 
father's bought his place here, just the same 
as Matt’s farm n Barnej's mill All we ask 
' now is to be let alone Youve nothin against 
that, hav e j ou* 

larrv Certamlj I have I dont believe m 
| letting anj bodj or anv thing alone 

Cornelius [losing hts temper] Arra what d’j e 
mean, jou joung fool' Here Ive got jou the 
| offer of a good seat in parliament, n j ou think 
j ourself mighty smart to stand there and 
talk foolishness to me Will jou take it or 
leave it' 

larrv Verv w ell I’ll take it v ith pleasure 
if j oull gu e it to me 

cornelils [subsiding sulhly] Well, why 
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couldnt 3 ou say so at once ? It’s a good job 
youv e made up your mind at last 

doran [suspiciously] Stop a bit stop a bit 
MATTHEW [7 vnthing belneen his dissatisfac¬ 
tion and his fear of the priest] It’s not Because 
he’s your son that he’s to get the sate Fadher 
Dempsey wouldnt you think w ell to ask him 
w hat he manes about the lan 5 
lafry [coming down on Matt promptly] I’ll 
tell you, Matt I always thought it was a 
stupid, lazy, good-for-nothing sort of thing 
to leave the land m the hands of the old land¬ 
lords without calling them to a strict account 
for the use they made of it, and the condition 
of the people on it I could see for myself 
that they thought of nothing but what they 
could get out of it to spend m England, and 
that thej T mortgaged and mortgaged until 
hardly one of them owned his own property 
or could have afforded to keep it up decently 
if he’d wanted to But I tell you plump and 
plain. Matt, that if anybody thinks things 
will be any better now that the land is handed 
ov er to a lot of little men like you, without 
calling you to account either, theyre mis¬ 
taken 

Matthew [sullenly] What call have you to 
look down on me ? I suppose you think youre 
everybody because your father was a land 
agent 

larry WTiat call have jou to look down 
on Patsj r FarrelP I suppose you think youre 
everybody because you own a few fields 
matthew Was Patsy Farrll ever ill used 
as I was ill used ? tell me dhat 
larry He will be, if ev er he gets into your 
pow er as you were in the power of your old 
landlord Do you think, because youre poor 
and ignorant and half-crazy with toiling 
and moiling morning noon and mght, that 
youll be any less greedy and oppressive to 
them that have no land at all than old Nick 
Lestrange, who was an educated travelled 
gentleman that would not have been tempted ! 
as hard by a hundred pounds as youd be by 
five shillings ' 1 Nick was too high above Patsy 
Farrell to b e j ealous of him, but you, that are 
only one little step above him would die 
sooner than let him come up that step, and 
well you know it 

mvtthew [black ruth rage, in a lorn growl] 
Lemmy oura dhis [He tries to nse, but Doran 
catches hts coat and drags him dorm again ] I’m 
gom, I say [Raising his voice ] Leggo me coat, 
Barney Doran 


doran Sit down, yowl omadhaun, you 
[Whispering] Dont you want to stay an vote 
agen him ? 

FATHER DEMPSEY [holding up his finger] 
Matt' [Matt subsides] Now, now, now f come, 
come 1 Hvv ats all dhis about Patsy Farrll 5 Hwy 
need you fall out about him ? 

larrv Because it was by using Patsy’s 
poverty to undersell England m the markets 
of the world that we drove England to rum 
Ireland And she’ll rum us again the moment 
we lift our heads from the dust if w e trade m 
cheap labor, and serv e us right too 1 If I get 
into parliament, I’ll tiy to get an Act to pre- 
v ent any of you from giving Patsy less than 
a pound a week [they all start, hardly able to 
believe their ears] or working him harder than 
youd w ork a horse that cost you fifty guineas 
doran Hwat m 

Cornelius [aghast] A pound a—God save 
us* the boy’s mad 

Matthew, feeling that here is something quite 
beyond his powers , turns openmouthed to the 
priest, as if looking for nothing less than the 
summary excommunication of Larry 
larry How is tbe man to marry and hve 
a decent life on less ? 

father dempsey Man alive, hwere have 
you been living all these years ' 1 and hwat 
have you been dreaming of ? Why, some o 
dhese honest men here cant make that much 
out o the land for dhemselves, much less give 
it to a laborer 

larry [now thoroughly roused] Then let 
them make room for those who can Is Ireland 
nev er to have a chance ' 1 First she was given 
to the rich, and now that they have gorged 
on her flesh, her bones are to be flung to the 
poor, that can do nothing but suck the mar¬ 
row out of her If we cant have men of honor 
own the land, lets have men of ability If we 
cant have men with ability, let us at least 
have men with capital Anybody’s better 
than Matt, who has neither honor, nor ability, 
nor capital, nor anything but mere brute 
labor and greed in him. Heaven help him 1 
doran Well, we’re not all foostherm oul 
doddherers hke Matt [Pleasantly, to the sub¬ 
ject of this description] Are we, Matt 5 * 

larry For modem industrial purposes you 
might just as well be, Barney Youre all 
children the big world that I belong to has 
gone past you and left you Anyhow, we 
Irishmen were never made to be farmers, 
and we’ll never do any good at it Were like 
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the Jews the Almighty gave us brains, and 
bid us farm th em,and leave the clay and the 
worms alone 

father dempsey [with gentle irony] Oh* is it 
Jews you want to make of US'* I must cate¬ 
chize you a bit meself, I think The next 
thing youll be proposing is to repeal the 
disestablishment of the so-called Irish Church 
larry Yes why not 7 [Sensation] 

Matthew [ rancorously ] He’s a turncoat 
larry St Peter, the rock on which our 
Church was built, was crucified head down¬ 
wards for being a turncoat 
father dempsey [with a quiet authoritative 
dignity which checks Doran, who is on the point 
of breaking out] Thats true You hold your 
tongue as befits your ignorance, Matthew 
Haffigan, and trust your priest to deal with 
this young man Now, Larry Doyle, what¬ 
ever the blessed St Peter was crucified for, 
it was not for being a Prodestan Are you 
one 7 

larry No I am a Catholic intelligent 
enough to see that the Protestants are never 
more dangerous to us than when they are 
free from all alliances with the State The 
so-called Irish Church is stronger today than 

Matthew Fadher Dempsey will you tell 
him dhat me mother's ant was shot and kilt 
dead m the sthreet o Rosscullen be a soljer 
in the tithe war 7, [ Frantically ] He wants to 
put the tithes on us again He— 
larry [interrupting him. with overbearing con¬ 
tempt] Put the tithes on you again 1 Did the 
tithes ever come off you 7 Was jour land any 
dearer when you paid the tithe to the parson 
than it was when you paid the same money 
to Nick Lestrange as rent, and he handed it 
over to the Church Sustentation Fund 7 Will 
you always be duped by Acts of Parliament 
that change nothing but the necktie of the 
man that picks your pocket 7 I’ll tell you 
what I’d do with you, Matt Haffigan I’d 
make you pay tithes to j our own Church 
I want the Catholic Church estabhshed in 
Ireland thats what I want Do you think 
that I, brought up to regard mj self as the 
son of a great and holj Church, can bear to 
see her begging her bread from the ignorance 
and superstition of men like jou 7 I would 
have her as high above worldly want as I 
would have her above worldlj pride or am¬ 
bition Aje, and I would have Ireland com¬ 
pete with Home itself for the chair of St 


Peter and the citadel of the Church, for Rome, 
m spite of all the blood of the martyrs, is 
pagan at heart to this day, while m Ireland 
the people is the Church and the Church the 
people 

father dempsey [startled, but not at all dis¬ 
pleased] Whisht, man 1 youre worse than mad 
Pether Keegan himself 

broadbent [who has listened in the greatest 
astonishment] You amaze me, Larry Who 
would have thought of your coming out like 

,1 i r(j j rnp, jjjjjgjj jjg j appreciate 

eloquence, I implore y ou 
not to desert the great Liberal principle of 
Disestablishment 

larry I am not a Liberal Heaven forbid 1 
A disestablished Church is the w orst ty rannj' 
a nation can groan under 
broadbent [making a nry face] Dont be 
paradoxical, Larry It really givesmeapam 
in my stomach 

LAnnY Youll soon find out the truth of it 
here Look at Father Dempsey 1 he is dis¬ 
established he has nothing to hope or fear 
from the State, and the result is that he’s the 
most powerful man in Rosscullen The mem¬ 
ber for Rosscullen would shake in his shoes 
I if Father Dempsey looked crooked at him 
I [Father Dempsey smiles, by no means averse to 
this acknowledgment of his authority] Look at 
yourself 1 you would defy the established 
Archbishop of Cantebrury ten times a day, 
i but catch you daring to say a w ord that w ould 
shock a Nonconformist 1 not y ou The Con- 
5 servative party' today is the only one thats 
not priestndden—excuse the expression, 

| Father [Father Dempsey nods tolerantly] —be¬ 
cause it’s the only one that Ins estabhshed 
its Church and can prev ent a clergy man be¬ 
coming a bishop if he’s not a Statesman as 
well as a Churchman 

He slops They stare at him dumbfounded, 
and leave it to the priest to ansner him 

father dempsey [judicially ] Young man 
youll not be the member for Rosscullen, but 
dheres more in y our bead than the comb will 
take out 

larry I’m sorry to disappoint you, father, 
but I told you it would be no use And now I 
think the candidate had better retire and 
leave you to discuss his successor [He takes 
a newspaper from the table ard goes arratj 
through the shrubbery amid dead silence, all 
turntng to natch him until he passes out of sight 
round the comer of the house] 
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dor ax [dazed] Hwat sort of a fella is he at 
all at all 5 

father dempsea He’s a clever lad dheres 
the making of a man m him yet 

Matthew [ire consternation] D’ye mane to 
say dhat yll put him into parliament to bring 
back Nick Lesthrange on me and to put tithes 
on me, and to rob me for the hke o Patsy 
Farrll, because he’s Corny Doyle’s son 5 
doran [brutally] Arra hould your whisht 
who’s gom to send him into parliament 5 
Maybe youd hke us to send you dhere to 
thrate dhem to a little o your anxiety about 
dhat dirtj- little podato patch o yours 
Matthew [plaintively] Am I to be towld dhis 
aft her all me sufferms 5 

dorax Och, I’m tired o your sufferms 
Were been heann nothin else ev er since we 
was childher but sufferms Hwen it wasnt 
yours it was somebody else’s, and hwen it 
was nobody else’s it was ould Irelan’s How 
the divil are we to live on wan anodher’s 
sufferms 5 

father dempsey Thats a thrue word, 
Barney Doarn, only your tongue’s a little 
too familiar wi dhe divil [To Matt] If youd 
think a little more o the sufferms of the 
blessed saints, Matt, an a little less o your 
own, youd find the way shorter from your 
farm to heav en [Matt ts about to reply] Dhere 
now 1 dhats enough 1 we know you mean well, 
an I’m not angry with you 

broadbent Surely, Mr Haffigan, you can 
see the simple explanation of all this My 
friend Larry Doyle is a most brilliant 
speaker but he’s a Tory, an ingrained old- 
fashioned Tory 

Cornelius N how d’ye make dhat out, if 
I might ask you, Mr Broadbent 5 
broadbent [collecting himself for a politi¬ 
cal deliverance] Well, you know, Mr Doyle, 
theres a strong dash of Toryism m the Irish 
character Larry himself says that the great 
Duke of Wellington was the most typical 
Irishman that ev er hi ed Of course thats an 
absurd paradox but still theres a great deal 
of truth m it Now I am a Liberal You know 
the great principles of the Liberal Party 
Peace— 

father Dempsey {piously] Hear 1 hear' 
broadbent [encouraged] Thank you Re¬ 
trenchment— [he mails for further applause] 
Matthew [timidly] What might rethrench- 
ment mane now 5 

broadbent It means an immense reduc¬ 


tion in the burden of the rates and taxes 
Matthew [ respectfully approving] Dhats 
right Dhats right sir 

broadbent {perfunctorily] And, of course. 
Reform. 

CORNELIUS I 

father DEMPSEY \[conveniionally]Q£cowse 
DORAN J 

Matthew [still suspicious] Hwat does Re¬ 
form mane, sir 5 Does it mane althenn annv- 
thin dhats as it is now 5 

broadbent [impressively] It means, Mr 
Haffigan maintaining those reforms which 
have already been conferred on humanity 
by the Liberal Party, and trusting for future 
developments to the free activity of a free 
people on the basis of those reforms 

doran* Dhats right No more meddkn 
We’re all right now. all we want is to be let 
alone 

Cornelius Hwat about Home Rule 5 
broadbent [raireg so as to address them more 
imposingly] I really cannot tell you what I 
feel about Home Rule without using the 
language of hyperbole 
doran Savin Fadher Dempsey’s presence, 
eh 5 

broadbent [not understanding him] Quite 
so—er—oh yes All I can say is that as an 
Englishman I blush for the Union It is the 
blackest stain on our national history I look 
forward to the tune—and it cannot be far 
distant, gentlemen, because Humanity is 
looking forward to it too, and insisting on it 
with no uncertain voice—I look forward to 
the time when an Irish legislature shall arise 
once more on the emerald pasture of College 
Green, and the Union Jack—that detestable 
symbol of a decadent Imperialism—be re¬ 
placed by a flag as green as the island over 
which it waves a flag on which we shall ask 
for England only a modest quartering m 
memory of our great party and of the im¬ 
mortal name of our grand old leader 

DORAN [enthusiastically] Dhats the style, 
begob' [He smites his knee, and mrls at Mat£\ 
Matthew More power to you, sir' 
broadbent I shall leave you now, gentle¬ 
men, to your deliberations I should hke to 
have enlarged on the services rendered by 
the Liberal Party to the rehgious faith of the 
great majority of the people of Ireland, but 
I shall content myself with saying that m my 
opinion you should choose no representative 
who—no matter what his personal creed may 
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be—is not an ardent supporter of freedom 
of conscience, and is not prepared to prove 
it by contributions, as lavish as his means 
will allow, to the great and beneficent work 
which you, Father Dempsey [Father Dempsey 
bows'], are doing for the people of Rosscullen 
Nor should the lighter but still most im¬ 
portant question of the sports of the people 
be forgotten The local cncket club— 
cornflius The hwat' 

doran Nobodj plays bat n ball here, if 
dhats what you mane 

broadbfnt Well, let us say quoits I saw 
two men, I think, last night—but after all, 
these are questions of detail The mam thing 
is that your candidate, whoever he may be, 
shall be a man of some means, able to help 
the locality instead of burdening it And if 
he were a countryman of my own, the moral 
effect on the House of Commons would be 
immense' tremendous' Pardon my sa}ing 
these few words nobody feels their imper¬ 
tinence more than I do Good morning, 
gentlemen 

He turns impressively to the gate, and trots 
away, congratulating himself, with a little imst 
of his head and cock of his eye, on having done 
a good stroke of political business 
haffioan [ awestruck ] Good morning, sir 
the rest Good morning { They natch him 
vacantly until he is out of earshot ] 

Cornelius Hwat d’ye think, Father 
Dempsey* 

father dempsfy [ indulgently ] Well, he 
hasnt much sense, God help him, but for 
the matter o that, neether has our present 
member 

doran Arra musha lie’s good enough for 
parliament what is there to do there but gas 
a bit, an chivy the Goverment, an vote wi dh 
Irish party* 

Cornelius [ruminahvely] He’s the queerest 
Englishman I ev er met When he opened the 
paper dins mornin the first thing he saw was 
that an English expedition had been bet m 
a battle m Inja somewhere, an he was as 
pleased as Punch' Larry told him that if he’d 
been alive w hen the news o Waterloo came, 
he’d a died o grief over it Bedad I dont think 
lie’s quite right in Ins head 

doran Dival a matther if he has plenty o 
money He’ll do for us right enough 

MATTIIFW [deeply impressed by Broadbent, 
and unable to understand their levtly concerning 
Aim] Did }ou mind what he said about re¬ 


trenchment* That was very good, I thought 
father dewfsey You might find out from 
Larry, Corny, what his means are God for¬ 
give us all' it’s poor work spoiling the 
Egyptians, though we have good warrant 
for it, so I’d like to know how much spoil 
there is before I commit meself [He rises 
They all rise respectfully] 

Cornelius [ ruefully ] I’d set me mind on 
Larry himself for the seat, but I suppose it 
cant be helped 

father dempsey [consoling Aim] W ell, the 
boy’s young yet, an he has a head on him 
Goodby e, all [He goes out through the gate ] 
doran I must be gom, too [lie directs 
Cornelius’s attention to what is passing in the 
road] Look at me bould Englishman sh ikin 
hans wid Tadher Dempsey for all the world 
like a candidate on election day And look 
at Fadher Dempsey givm him a squeeze an 
a wink as much as to say It’s all right, me 
boy You watch him shakin bans with me 
too he’s waitn for me I’ll tell him lie’s as 
good as elected [He goes, chuclhng mis¬ 
chievously] 

Cornelius Come m with me, Matt I think 
I’ll sell you the pig after all Come m an wet 
the bargain 

Matthew [instantly dropping into the old 
whine of the tenant] I’m afeerd I cant afford 
the price, sir [He follows Cornelius into the 
house] 

Larry, newspaper still tn hand, comes back 
through the shrubbery Broadbent returns 
through the gale 

larry Well* What has happened* 
broadbent [hugely self-satisfied] I think 
Ive done the trick this time I just gav e them 
a bit of straight talk, and it went home 
They were greatly impressed everyone of 
those men beheves m me and wall vote for 
me when the question of selecting a candi¬ 
date comes up After all, whatever you say, 
Larry', they like an Englishman They feel 
they' can trust him, I suppose 

larrv Oh' they vc transferred the honor 
to you, hav e they * 

broadbent [complacently] Well, it was a 
pretty obvious move, I should think You 
know, these fellows have plentv of shrewd¬ 
ness in spite of their Irish oddity [Hodson 
comes from the house Larry sits in Doran s 
chair and reads] Oh, by' the way, Hodson— 
hodson [coming between Broadbent and 
Larry] Yes, sir* 
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broadbent I -want you to he rather 
particular as to how you treat the people 
here 

hodson I havnt treated any of em yet, sir 
If I was to accept all the treats they offer 
me I shouldnt he able to stand at this present 
moment sir 

broadbent Oh well, dont he too stand¬ 
offish, you know, Hodson I should like you 
to be popular If it costs anything I’ll make 
it up to you It doesnt matter if you get a 
bit upset at first theyll like you all the 
better for it 

hodson I’m sure youre very kind, sir. but 
it dont seem to matter to me whether they 
like me or not I’m not going to stand for 
parliament here, sir 

broadbent Well, I am Now do you 
understand ? 

hodson [waking up at once] Oh I beg your 
pardon sir I’m sure I understand, sir 

corxeltgs [appearing at the house door mth 
Matt] Patsy’ll dnve the pig ov er this evenin. 
Matt. Goodbye. [He goes back into the house. 
Matt makes for the gate Broadbent stops him 
Hodson _ pained bp the derelict basket, picks it up 
and carries it array behind the house ] 

‘ broadbent [beaming candidatonally] I must 
thank you very particularly Mr Haffigan, 
for your support this morning I ■value it 
because I know that the real heart of a 
nation is the class you represent the yeo¬ 
manry. 

nutthew [ngAarf] The yeomanry 111 

Larry [foo/ing up from fas paper] Take care 
Tom' In Rosscullen a yeoman means a sort 
of Orange Bashi-Bazouk In England Matt, 
they call a freehold farmer a yeoman 

matthew [huffily] I dont need to be m- 
sthrncted be you Larry Doyle Some people 1 
think no one knows anythin but dhemselves 
[To Broadbent , deferentially] Of course I know 
a gentleman like you would not compare me 
to the yeomanry Me own granfather was 
flogged in the sthreets of Athenmullet be ! 
them when they put a gun in the thatch of j 
his house an then went and found it there, 
bad cess to them' 

bro-jdbent [mth sympathetic interest] Then 
' you are not the first martyr of your family, ! 
Mr Haffigam* 

Matthew They turned me out o the farm 
I made out of the stones o Little Rosscullen 
hill wid me own hans 

broadbent. I have heard about it and my : 


I blood stall boils at the thought [Calling] 
Hodson— 

hodson [behind the comer of the house] Yes, 
sir [He hurries forward] 

broadbent Hodson this gentleman’s 
sufferings should make every Englishman 
think It is want of thought rather than want 
of heart that allows such iniquities to dis¬ 
grace society 

hodson [prosaically] Yes sir 
Matthew Well I’ll be gora Good momm 
to you kindly, sir 

broadbent You have some distance to go, 
Mr Haffigan will you allow me to dm e you 
home 2 

Matthew Oh sure it’d be throublin your 
honor 

broadbent I insist it will give me the 
greatest pleasure. I assure you My car is in 
the stable I can get it round in five minutes 
Matthew Well, sir, if you wouldnt mind, 
we could brrng the pig Ive just bought from 
Corny— 

broadbent [mth enthusiasm] Certainly, 
Mr Haffigan it will be quite delightful to 
drive with a pig in the car I shall feel quite 
like an Irishman Hodson stay with Mr 
Haffigan and give him a hand with the pig 
if necessary Come Larry; and help me [He 
rushes array through the shrubbery] 
iarry [throwing the paper ill-humoredly on 
the cAarr] Look here Tom 1 here, I say 1 con¬ 
found it 1 — [Ae runs after Aim] 

Matthew [glowering disdainfully at Hodson, 
and sitting down on Cornelius’s chair as an act 
of social self-assertion] N are you the valley 2 
hodson The valley 2 Oh I follow you yes 
I’m Mr Broadbent’s valet 
matthew Ye have an aisy tune of it you 
look purty sleek [With suppressed ferocity] 
Look at me 1 Do I look sleek ? 

hodson [sadly] I wish I ad your ealth you 
look as ard as nails I suffer from an excess 
of uric acid 

matthew Musha what sort o disease is 
zhouragassid ? Didjever suffer from injustice 
and starvation'* Dhats the Irish disease It’s 
aisy foT you to talk o suffenn, an yon hvm 
on the fat o the land wid money wrung from 
us 

hodson [suddenly dropping the well-spoken 
lalet and breaking out in his natue cockney] 
Wots wrong with you aold chep 2 Ez enny- 
body been dom ennythmk to you 2 

matthew Anythin timmy 1 Didnt your 
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English masther say that the blood biled m 
him to hear the way they put a rmt on me 
for the farm I made wid me own hans, and 
turned me out of it to give it to Billy Byrne’’ 
hodson Ow, Tom Broadbent’s blad boils 
pretty easy over ennythmg that eppens aht 
of his aown cantry Downt you be tiken m 
by my aowl men, Peddy 
MATTHEW [indignantly] Paddy yourself 1 
How dar you call me Paddy’’ 
hodson [unmoved] You jast keep your air 
on and listen to me You Awnsh people are 
too well off thets wots the metter with you 
[ With sudden passion] You talk of your rotten 
little fawm cause you mide it by chackm a 
few stow ns dahn a ill' Well, wot prawce maw 
grenfawther, Oi should lawk to knaow, that 
fitted ap a fust clawss shop and built ap a fust 
clawss dripery business in Landon by sixty 
years work, and then was chacked aht of it 
on is ed at the end of is lease wnthaht a penny 
for his goodwill You talk of evictions' you 
that cawnt be moved until youve ran ap 
ighteen months rent Oi once ran ap four 
weeks m Lembeth wen Oi was aht of a job 
m winter They took the door off its mges 
and the winder aht of its seshes on me, an 
gev maw wawf pnoomownia Oi’m a widower 
nah [Between his teeth] Gawd' when Oi think 
of the things w r e Englishmen as to pat ap 
with, and eah you Awnsh ahhn abaht your 
silly little grievances, and see the wy you 
mike it worse for haz by the rotten wiges 
youll cam over and tike and the rotten plices 
youll sleep m, I jast feel that I could tike 
the aowl bloomin British aw land and mike 
you a present of it, jast to let you fawnd aht 
wot reel awdslnp’s lawk 

matthew [starling up, more in scandalised 
incredulity than in anger] D’ye have the face 
to set up England agen Ireland for injustices 
an wrongs an disthress an sufferm 7 
hodson [ivilh intense disgust and contempt] 
Ow, chack it, Peddy Cheese it You danno 
wot awdship is ovvver eah all you knaow is 
ah to ahl abaht it You tike the biscuit at 
thet, you do Oi’m a Owm Ruler, Oi cm Do 
you know voy ’ 7 

matthew [equally contemptuous] D’y e know, 
y ourself 7 

hodson Yus Oi do It’s because Oi want 
a little attention pide to my aown cantry’, 
and thetll never be as long as y our clieps are 
ollerm atWesmimstcrasif now body mettered 
but your own bloomm selves Send em beck 


to ell or C’naught, as good aowld English 
Cramwellsaid I’m jast sick of Awiland Let 
it gow Cat the caible Mike it a present to 
Germany to keep the aowl Kyzer busy for 
a wawl, and give poor aowld England a 
chawnce thets wot Oi sy 

matthew [full of scornjor a man so ignorant 
as to be unable to pronounce the n ord Connaught, 
which practically rhymes nith bonnet in Ireland, 
though m Hodson s dialect it rhymes nith un¬ 
taught] Take care we dont cut the cable our¬ 
selves some day, bad scran to y T ou' An tell 
me dins have y’anny Coercion Acs in Eng¬ 
land 7 Have yanny Removable magisthruls 7 
Have you Dublin Castle to suppress every 
newspaper dhat takes the part o your own 
counthry? 

hodson We can beyive ahrselv es w ithaht 
sich things 

matthew Bedad youre right It’d ony be 
waste o time to muzzle a sheep Here' w lieres 
me pig 7 God forgimmy for talkm to a poor 
ignorant craycher like you' 

hodson [grinning nith good-humored malice, 
too convinced of his own superiority to feel his 
withers wrung] Your pig’ll ev a rare dom m 
that car, Peddy Forty mawl an ahr dahn 
that rocky line will strawk it pretty pink, y ou 
bet 

matthfw [scornfully] Hwy cant y ou tell a 
raisonable he when youre about if What 
horse can go forty mile an hour’’ 

hodson Orse' Wy, you silly’ aowl rotter, 
it’snotaorse it’s a mow tor Do you spowse 
Tom Broadbent ud gow himself to fetch a 
orse 7 

matthew [in consternation] Holy Moses' 
dont tell me it’s the mgme he wants to take 
me on 

hodson Wot else’’ 

matthew Your sowl to Morris Kelly' why 
didnt you tell me that before? The div ll an 
mgme he’ll get me on this day [His car 
catches an approaching teuf-teuf ] Oh murdher' 
it’s comm afther me I hear the puff-puff of 
it [Hie runs away through the gate, much to 
Hodson s amusement The noise of the motor 
ceases, and Hodson, anticipating Broadbent s 
return, throws off the cockney and recomposes 
himself as a valet Broadbent and Larry come 
through the shrubbery Hodson motes aside to 
the gate] 

nnoADBENT Where is Mr Hafhgan 7 Has 
he gone for the pig 7 

hodson Bolted, sir? Afraid of the motor, sir 
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broadbent [much disappointed] Oh, thats 
very tiresome Did he leave any message ' 1 
hodson He was in too great a hurry, sir 
Started to run home, sir, and left his pig be¬ 
hind him 

broadbent [eagerly] Left the pig 1 Then it’s 
all right The pig’s the thing the pig will van 
over every Irish heart to me We’ll take the 
pig home to Haffigan’s farm m the motor it 
will have a tremendous effect Hodson 1 
hodsov Yes, sir 7 

broadbent Do you think you could collect 
a crowd to see the motor 7 
hodson Well, I’ll try, sir 
broadbent Thank you, Hodson do 
-Hodson goes out through the gate 
larry [ desperately ] Once more, Tom, will 
you listen to me 7 

broadbent Rubbish 1 I tell you it vail be 
all right 

larry Only this morning you confessed 
how surprised you were to find that the 
people here shewed no sense of humor 
broadbent [suddenly very solemn] Yes 
their sense of humor is m abeyance I 
noticed it the moment we landed Think of 
that m a country where every man is a born 
humorist 1 Think of what it means 1 [Impres¬ 
sively] Larry we are in the presence of a 
great national grief 

larry Whats to gneve them 7 
broadbent I divined it, Larry I saw it in 
their faces Ireland has never smiled since 
her hopes were buned m the grave of Glad¬ 
stone 

larry Oh, whats the use of talking to 
such a man 5 Now look here, Tom Be serious 
for a moment if you can 

broadbent [stupent] Senous' I 1 " 
larry Yes, you You say the Irish sense 
of humor is m abeyance Well, if you drive 
through Rosscullen in a motor car with 
Haffigan’s pig, it wont stay m abeyance 
Now I warn you 

broadbent [breezily] Why, so much the 
better 1 I shall enjoy the joke myself more 
than any of them [Shouting] Hallo, Patsy 
Farrell, where are you 7 

patsy [appearing in the shrubbery] Here I 
am, your honor 

broadbent Go and catch the pig and put it 
into the car we’re going to take it to Mr 
Haffigan’s [He gives Larry a slap on the 
shoulders that sends him staggering off through 
the gate, andfolloivs him buoyantly, exclaiming] 


Come on, you old croaker' I’ll shew you how 
to win an Irish seat 

patsy [meditatively] Bedad, if dhat pig gets 
a how It o the handle o the machine— [He 
shakes his head ominously and drifts away to 
the pigsty] 

ACT IV 

The parlor in Cornelius Doyle's house It 
communicates mth the garden by a half glazed 
door The fireplace is at the other side of the 
room, opposite the door and windows, the 
architect not having been sensitive to draughts 
The table, rescued from the garden, is in the 
middle, and at it sits Keegan, the central figure 
in a rather crowded apartment Nora, sitting 
with her back to the fire at the end of the table, is 
playing backgammon across its corner with him, 
on his left hand Aunt Judy, a little further back, 
sits facing the fire knitting, mth her feet on the 
fender A little to Keegan s right, tn front of the 
table, and almost sitting on it, is Barjiey Doran 
Haifa dozen friends of his, all men, are between 
him and the open door, supported by others out¬ 
side In the corner behind them is the sofa, of 
mahogany and horsehair, made up as a bed for 
Broadbent Against the wall behind Keegan 
stands a mahogany sideboard A door leading to 
the interior of the house is near the fireplace, be¬ 
hind Aunt Judy There are chairs against the 
mall, one at each end of the sideboard Keegan's 
hat is on the one nearest the inner door, and his 
stick ts leaning against it A third chair, also 
against the wall, is near the garden door 

There is a strong contrast of emotional atmo¬ 
sphere between the two sides of the room Keegan 
ts extraordinarily stem no game of back¬ 
gammon could possibly make a man's face so 
gnm Aunt Judy is quietly busy Nora is trying 
to ignore Doran and attend to her game 

On the other hand Doran is reeling in an 
ecstasy of mischievous mirth which has infected 
all his friends They are screaming with 
laughter, doubled up, leaning on the furniture 
and against the walls, shouting, screeching, 
crying 

aunt judy [as the noise lulls for a moment] 
Arra hold your noise, Barney What is there 
to laugh at 7 

doran It got its fut into the little hweel— 
[he is overcome afresh, and the rest collapse 
again] 

aunt judy Ah, have some sense yourelihe 
a parcel o childher Nora hit him a thump 



JOHN BULL’S OTHER ISLAND 


437 


on the back he’ll have a fit 

doran [with squeezed eyes, exsuffhcaie mtk 
cachmnaliori] Irens, he sez to dhem outside 
Doolan’s I’m takm the gmtleman that pays 
the rmt for a dhnve 

aunt judy Who did he mean be that 5 
doran They call a pig that m England 
Thats their notion of a joke 

aunt judy Musha God help them if they 
can joke no better than that 1 

doran [with renewed symptoms ] Thm— 
aunt judy Ah now dont be tellin it all 
over and settm yourself off again, Barney 
nora Youve told us three times, Mr 
Doran 

doran Well but whin I think of it — 1 
aunt judv Then dont think of it, alanna 
doran Dliere was Patsy Farrll m the 
back sate wi dhe pig between his knees, n 
me bould English boyoh m front at the 
machinery, n Larry Doyle m the road startin 
the injine wid a bed winch At the first puff 
of it the pig lep out of its skin and bled 
Patsy’s nose wi dhe ring m its snout [Roars 
of laughter Keegan glares at them] Before 
Broadbint knew hwere he was, the pig was 
up his back and over into his lap, and bedad 
the poor baste did credit to Corny’s thrainm 
of it, for it put m the fourth speed wid its 
right crubeen as if it was enthered for the 
Gordn Bennett 

nora [ reproachfully ] And Larry in front of 
it and all 1 It’s nothin to laugh at, Mr Doran 
doran Bedad, Miss Reilly, Larry cleared 
six yards sideways at wan jump if he cleared 
an inch, and he’d a cleared seven if Doolan’s 
granmother hadnt cotch him m her apern 
widhout intindin to [Immense merriment] 
aunt judy Ah, for shame, Barney 1 the 
poor old woman 1 An she was hurt before, 
too, when she slipped on the stairs 

doran Bedad, raaam, she’s hurt behind 
now, for Larry bouled her over like a skittle 
[General delight at this typical stroke of Irish 
Rabclaisiantsm] 

nora It’s well Mr Doyle wasnt killed 
doran Faith it wasnt o Larry we were 
thinkin jus dhen, wi dhe pig takm the main 
sthreet o Rosscullen on market day at a mile 
a minnit Dh ony thing Broadbint could get 
at wi dhe pig m front of him w as a fut brake, 
n the pig’s tail was undher dhat, so that whin 
he thought he was putn non the brake he 
w as onj squeezm the life out o the pig’s tail 
The more lie put the brake on the more the 


pig squealed n the fasther he dhruv 

aunt judy Why couldnt he throw the pig 
out into the road'' 

doran Sure he couldnt stand up to it, 
because he was spanchelled-like between 
his seat and dhat thing like a wheel on top 
of a stick between his knees 

aunt judy Lord hav e mercy on us’ 
nora I dont know how y ou can laugh Do 
you Mr Keegan 5 

keegan [gmnly] Why not 5 There is danger, 
destruction, torment’ What more do we 
need to make us merry 5 Go on, Barney the 
last drops of joy are not squeezed from the 
story yet Tell us again how our brother was 
tom asunder 

doran [puzzled] Whose bruddher 5 
KEEGAN Mine 

NonA He means the pig, Mr Doran You 
know his way 

doran [nsmggallantly to the occasion] Bedad 
I’m sorry for your poor bruddher, Misthcr 
Keegan, but I recommend j'ou to thry him 
wid a couple o fried eggs for y'our breakfast 
tomorrow It w as a case of Excelsior w i dhat 
ambitious baste, for not content wid jumpm 
from the back seat into the front wan, he 
jumped from the front wan into the road m 
front of the car And— 
keegan And everybody laughed’ 
nora Dont go over that again, please, 
Mr Doran 

doran Taith be the time the car w ent ov er 
the poor pig dhere v as little left for me or 
any wan else to go over except wid a knife 
an fork 

aunt judv Why didnt Mr Broadbent stop 
the car when the pig w as gone' 

doran Stop the car’ He might as well 
ha thned to stop a mad bull First it w ent 
wan way an made fireworks o Molly Ryan’s 
crockery' stall, an dhen it slewed round an 
npped ten fut o wall out o the corner o the 
pound [With enormous enjoyment] Begob, it 
just tore the town m two and sent the whole 
dam market to blazes [iVorc offended, rises] 
keegan [indignantly] Sir’ 
doran [qincl/y] Savin your presence, Miss 
Reilly, and Misther Keegan’s Dhere’ I w ont 
say anuddherword 

nora I’m surprised at you, Mr Doran 
[S/ic sits down again] 

doran [reflecliiely] He has the divil’s own 
luck, that Englishman, annyway, for hwen 
they' picked him up he hadnt a scratch on 
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him, barm hwat the pig did to his does 
Patsy had two fingers out o jynt, but the 
smith pulled them sthraight for him Oh, 
you never heard such a hullaballoo as there 
was There was Molly crym Me chaney, me 
beautyful chaney 1 n oul Matt shoutra Me 
pig, me pig 1 n the polus takm the number 
o the car, n not a man m the town able to 
speak for laughm— 

keegan [with intense emphasis ] It is hell it 
is hell Nowhere else could such a scene be 
a burst of happiness for the people 

Cornelius comes in hastily from the garden, 
pushing his may through the little crowd 

Cornelius Whisht your laughm, boys 1 
Here he is [He puis his hat on the sideboard, 
and goes to the fireplace, where he posts himself 
with his back to the chimneypiece] 
aunt judy Remember your behavior, now 
Everybody becomes silent, solemn, concerned, 
sympathetic Broadbent enters, soiled and dis¬ 
ordered as to his motoring coat immensely im¬ 
portant and serious as to himself He makes his 
may to the end of the table nearest the garden 
door, whilst Larry, mho accompanies him, 
throws his motoring coat on the sofa bed, and 
sits down, matching the proceedings 

broadbent [taking off his leather cap nnth 
dignity and placing it on the table ] I hope you 
have not been anxious about me 
aunt judy Deedn we have, Mr Broadbent 
It’s a mercy you werent killed 
doran Kilt 1 It's a mercy dheres two bones 
of you left houldm together How dijjescape 
at all at alP Well, I never thought I’d be so 
glad to see you safe and sound again Not a 
man m the town would say less [murmurs 
of kindly assent] Wont you come down to 
Doolan’s and have a dhrop o brandy to take 
the shock off? 

broadbent Youre all really too kind, but 
the shock has quite passed off 

doran [jovially] Never mind Come along 
all the same and tell us about it over a frenly 
glass 

broadbent May I say how deeply I feel 
the kindness with which I have been over¬ 
whelmed since my accidental can truthfully 
declare that I am glad it happened, because 
it has brought out the kindness and sympathy 
of the Irish character to an extent I had no 
conception of 

( Oh, sure inure welcome 1 
Sure it’s only natural 
Sure you might have been kilt 


A young man, feeling that he must laugh or 
burst, hurries out Barney puts an iron con¬ 
straint on his features 

broadbent All I can say is that I wish 
I could drink the health of e\ erj one of 
you 

doran Dhen come an do it 

broadbent [ very solemnly] No I am a tee¬ 
totaller 

aunt judy [incredulously] Arra since when ? 

broadbent Since this morning, Miss 
Doyle I have had a lesson [he looks at Nora 
significantly] that I shall not forget It may 
be that total abstinence has already saved 
my life, for I was astonished at the steadi¬ 
ness of my nerves when death stared me m 
the face today So I will ask j ou to excuse 
me [He collects himself for a speech] Gentle¬ 
men I hope the gravity of the peril through 
which we have all passed—for I know that 
the danger to the bystanders was as great 
as to the occupants of the car—will pro\ e an 
earnest of closer and more serious relations 
between us m the future We have had a 
somewhat agitating day a valuable and 
innocent animal has lost its life a public 
building has been wrecked an aged and in¬ 
firm lady has suffered an impact for which 
I feel personally responsible, though my old 
friend Mr Laurence Doyle unfortunately 
incurred the first effects of her very natural 
resentment I greatly regret the damage to 
Mr Patrick Farrell’s fingers, and I have of 
course taken care that he shall not suffer 
pecuniarily by his mishap [ Murmurs of ad¬ 
miration at his magnanimity, and a voice 
"Youre a gentleman, sir”] I am glad to say 
that Patsy took it hke an Irishman, and, 
far from expressing any vindictive feeling, 
declared his willingness to break all his 
fingers and toes for me on the same terms 
[subdued applause, and “More power to 
Patsy 1 ”] Gentlemen I felt at home m Ire¬ 
land from the first [rising excitement among his 
hearers] In every Irish breast I have found 
that spirit of liberty [A cheery voice "Hear 
Hear”], that instinctive mistrust of the 
Government [A small pious voice, with intense 
expression, "God bless you, sir 1 ”], that love 
of independence [A defiant voice, “Thats it 1 
Independence 1 ”], that indignant sympathy 
with the cause of oppressed nationalities 
abroad [A threatening growl from all the 
ground-smell of patriotic passion] and with the 
resolute assertion of personal rights at home, 



JOHN BULL’S OTHER ISLAND 


439 


which is all but extinct m my own country 
If it were legally possible I should become 
a naturalized Irishman, and if ever it be 
my good fortune to represent an Irish con¬ 
stituency in parliament, it shall be my first 
care to introduce a Bill legalizing such an 
operation I believe a large section of the 
Liberal party would avail themselves of it 
[Momentary scepticism] I do [ Convulsive 
cheering] Gentlemen I have said enough 
[Cries of "Go on”] No I have as yet no right 
to address you at all on political subjects, 
and we must not abuse the warm-hearted 
Irish hospitality of Miss Doyle by turning 
her sitting room into a public meeting 
do ran [energetically] Three cheers for Tom 
Broadbent, the future member for Ross- 
cullen' 

aunt judy [waving a half hailed socA] Hip 
hip hurray 1 

The cheers are given with great heartiness, as 
it is by this time, for the more humorous spirits 
present, a question of vociferation or internal 
rupture 

broadbent lhank you from the bottom 
of my heart, friends 

nora [whispering to Doran] Take them away, 
Mr Doran [Doran nods] 
doran Well, good evenin, Mr Broadbent, 
an may you never regret the day you wint 
dhnvm wid Haffigan’s pig 1 [ They shale hands] 
Good evenin, Miss Doyle 
General handshaking, Broadbent shahng 
hands with everybody effusively He accom¬ 
panies them to the garden and can be heard out¬ 
side saytng Good-night in every inf exion known 
10 parliamentary candidates, Nora, Aunt Judy, 
Keegan, Larry, and Cornelius are left m the 
parlor Larry goes to the threshold and watches 
the scene m the garden 

nora It’s a shame to make game of him 
like that He’s a giadle more good m him 
than Barney Doran 

cornei xus It’s all up with his candidature 
He’ll be laughed out o the town 
larry [turning quickly from the doornay] Oh 
no he wont he’s not an Irishman He’ll never 
know the)re laughing at him, and while 
the) re laughing he’ll wan the seat 
Cornelius But he cant prevent the story 
getting about 

larr\ He wont want to He’ll tell it him¬ 
self as one of the most prov idential episodes 
m the histor) of Lngland and Ireland 
aunt Jum Sure he w ouldnt make a fool 


of himself hke that 

larry Are you sure he’s such a fool after 
all, Aunt Judy* Suppose you had a vote 1 
which would jou rather give it to 5 the man 
that told the story of Haffigan’s pig Barney 
Doran’s way or Broadbent’s waj * 
aunt judy Faith I wouldnt give it to a 
man at all It’s a few women they want m 
parliament to stop their foolish blather 
broadbent [bustling into the room, and taking 
off his damaged motoring overcoat, which he puts 
down on the sofa] Well, thats over I must 
apologize for making a speech Miss Do) le, 
but they hke it, you know Everything helps 
in electioneering 

Larry takes the chair near the door, draw s it 
near the table, and sits astride it, with his elbows 
folded on the back 

aunt judy I’d no notion you were such an 
orator, Mr Broadbent 
broadbfnt Oh, it’s only a knack One 
picks it up on the platform It stokes up their 
enthusiasm 

aunt judy Oh, I forgot Youvc not met 
Mr Keegan Let me introjoosha 
broadbent [shaking hands effusively] Most 
happy to meet you, Mr Keegan I hav e heard 
of you, though I have not had the pleasure 
of shaking jour hand before And now may 
I ask you—for I v alue no man’s opinion more 
—what you think of my chances here 
keegan [coldly] Your chances, sir, are 
excellent You will get into parliament 
broadbent [delighted] I hope so I think so 
[Fluctuating] You really think so* You are 
sure jou are not allowing youi enthusiasm 
for our principles to get the better of j our 
judgment* 

keegan I have no enthusiasm for jour 
principles, sir You will get into parliament 
because j T ou w a n t to get into it enough to be 
prepared to take the necessarj steps to in¬ 
duce the people to vote for jou That is 
how people usually get into that fantastic 
assembly 

broadbent [puzzled] Of course [Pai/je] 
Quite so [Pause] Lr—jes [Buoyant again] 
I tlunk they will vote for me Eh? Yes* 
aunt judy Arra wh) shouldnt they* Look 
at the people they do vote for' 
broadbent [encouraged] Thats true thats 
very true When I see the windbags, the 
carpet-baggers, the charlatans, the—the— 
the fools and ignoramuses who corrupt the 
multitude by their wealth, or seduce them 
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by spouting balderdash to them, I cannot 
help thinking that an Englishman noth no 
humbug about him, who mil talk stiaight 
common sense and take his stand on the 
sohd ground of principle and public duty, 
must to his way with men of all classes 
keegan [quietly] Sir there mis a time, m 
my ignorant youth, w hen I should have called 
you a hypocrite 

broadbent [ reddening ] A hypocrite' 
kora [hastily] Oh I’m sure you dont think 
anything of the sort, Mr Keegan 

broadbent [emphatically] Thank you. Miss 
Reilly thank you 

Cornelius [gloomily] We all have to stretch 
it a bit m politics hv\ ats the use o pretenchn 
v, e dont* 

broadbent [stiffly] I hope I have said or 
done nothing that calls for any such observa¬ 
tion, Mr Doyle If there is a vice I detest— 
or against which my whole pubhc life has 
been a protest—it is the vice of hypocrisy 
I would almost rather be inconsistent than 
insincere 

keegan Do not be offended, sir I know 
that you are quite sincere There is a saying 
m the Scripture which runs—so far as the 
memory of an oldish man can carry the words 
—Let not the right side of your brain know 
what the left side doeth I learnt at Oxford 
that this is the secret of the Englishman’s 
strange power of making the best of both 
worlds 

broadbent Surely the text refers to our 
right and left hands I am somewhat sur¬ 
prised to hear a member of your Church quote 
so essentially Protestant a document as the 
Bible, but at least you might quote it 
accurately 

LARRY Tom with the best intentions youre 
making an ass of yourself You dont under¬ 
stand Mr Keegan’s peculiar vein of humour 
broadbent [instantly recovering his confid¬ 
ence] Ah' it was only your delightful Irish 
humor, Mr Keegan Of course, of course 
How stupid of me 1 I’m so sorry [He pats 
Keegan consolingly on the back] John Bull’s 
wits are still slow, you see Besides, calling 
me a hypocrite was too big a joke to swallow 
all at once, you know 
keegan You must also allow for the fact 
that I am mad 

kora Ah, dont talk hke that, Mr Keegan 
broadbent [encouragingly] Not at all, not 
at all Only a whimsical Irishman, eh ’ 1 


larry Are you really mad, Mr Keegan* 
AUNT JUDY [ shocked] Oh, Larry, how could 
you ask him such a thing* 

LARRY I dont think Mr Keegan minds 
[To Keegan] Whats the true version of the 
story of that black man you confessed on his 
deathbed* 

keegan What story have you heard about 
that* 

larry I am informed that when the devil 
came for the black heathen, he took off your 
head and turned it three times round before 
putting it on again, and that your head’s 
been turned ever since 
nora [reproachfully] Larry' 
keegan [blandly] That is not qmte what 
occurred [He collects himself for a serious 
utterance they attend involuntarily] I heard 
that a black man was dying, and that the 
people were afraid to go near him When I 
went to the place I found an elderly Hindoo, 
who told me one of those tales of unmerited 
misfortune, of cruel ill luck, of relentless per¬ 
secution by destiny, which sometimes wither 
the commonplaces of consolation on the hps 
of a pnest But this man did not complain of 
his misfortunes They were brought upon 
him, he said, by sms committed m a former 
existence Then, without a word of comfort 
from me, he died with a clear-eyed resigna¬ 
tion that my most earnest exhortations have 
rarely produced in a Christian, and left me 
sitting there by his bedside with the mystery 
of this world suddenly revealed to me 
broadbent That is a remarkable tribute 
to the liberty of conscience enjoyed by the 
subjects of our Indian Empire 

larry No doubt, but may we venture to 
ask what is the mystery of this world? 

keegan This world, sir, is very clearly a 
place of torment and penance, a place where 
the fool flourishes and the good and wise are 
hated and persecuted, a place where men 
and women torture one another m the name 
of love, where children are scourged and en¬ 
slaved m the name of parental duty and 
education, where the weak m body are 
poisoned and mutilated in the name of heal¬ 
ing, and the weak m character are put to the 
horrible torture of imprisonment, not for 
hours but for years, m the name of justice 
It is a place where the hardest toil is a wel¬ 
come refuge from the horror and tedium of 
pleasure, and vv here chanty and good works 
are done only for hire to ransom the souls of 
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the spoiler and the sybarite Now, sir there 
is only one place of horror and torment 
known to my religion, and that place is hell 
Therefore it is plain to me that this earth of 
ours must be hell, and that we are all here, 
as the Indian revealed to me—perhaps he 
was sent to reveal it to me—to expiate 
crimes committed by us m a former existence 
aunt judy [awestruck] Heaven save us, 
what a thing to say 1 

Cornelius [ sighing ] It’s a queer world 
thats certain 

broadbent Your idea is a very clever one, 
Mr Keegan really most brilliant I should 
never have thought of it But it seems to me 
—if I may oay so—that you are overlooking 
the fact that, of the evils you describe, some 
are absolutely necessary for the preserva¬ 
tion of society, and others aie encouraged 
only when the Tories are m office 
larry I expect you were a Tory m a 
former existence, and that is why you are 
here 

broadbent [with conviction ] Never, Larry, 
never But leaving politics out of the ques¬ 
tion, I find the world quite good enough for 
me rather a jolly place, in fact 

keegan [looking at him with quiet wonder] 
You are satisfied? 

broadbent As a reasonable man, yes I 
see no evils m the world—except, of course, 
natural evils—that cannot be remedied by 
freedom, self-government, and English insti¬ 
tutions I think so, not because I am an 
Englishman, but as a matter of common 
sense 

keegan You feel at home in the world, 
then? 

broadbent Of course Dont you? 
keegan [from the very depths of his nature ] 
No 

broadbent [breezily] Try phosphorus pills 
I always take them when my brain is over- 
worbed I’ll give you the address m Oxford 
Street 

keegan [enigmatically rising ] Miss Doyle 
my wandering fit has come on me will you 
excuse me? 

aunt judv To be sure you know y ou can 
come m n nout as y ou like 
keegan We can finish the game some 
other time, Miss Reilly [He goes for his hat 
and stick] 

nor \ No I’m out w ith y T ou [j/jc disarranges 
the pieces and rises] I was too wicked m a 


U1 

former existence to play backgammon with 
a good man like you 

aunt judy [whispering to her] Whisht, 
whisht, child 1 Dont set him back on that 
again 

keegan [to iYora] When I look at you, I 
think that perhaps Ireland is only purgatory, 
after all [He passes on to the garden door] 
nora Galong with you 1 
broadbent [whispering to Cornelius] Has 
he a vote? 

Cornelius [nodding] Yes An tlieres lotsle 
vote the way' he tells them 

keegan [at the garden door, mth gentle 
gravity] Good evening, Mr Broadbent You 
have set me thinking Thank y ou 

broadbent [delighted, hurrying across to him 
to shake hands] No, really? You find that con¬ 
tact with English ideas is stimulating, eh? 

keegan I am never tired of hearing you 
talk, Mr Broadbent 

broadbent [modestly remonstrating] Oh 
come 1 come 1 

keegan Yes, I assure you You are an 
extremely interesting man [He goes oid] 
broadbfnt [enthusiastically] What a nice 
chap 1 What an intelligent, broadminded 
character, considering his cloth 1 By the way, 
I’d better hav e a w r ash [He takes up his coal 
and cap, and leaves the room through the inner 
door] 

Nora returns to her chair and shuts up the 
backgammon board 

aunt judv Keegan’s very' queer today' 
He has his mad fit on him 
Cornelius [ nomed and bitter] I wouldnt say' 
but he’s right after all It’s a contrairj' w orld 
[To Larry] Why would y'ou be such a fool as 
to let Broadbent take the seat in parliament 
from you? 

larrv [glancing at Nora] He wall take more 
than that from me before he’s done here 
conNELius I wash he’d nev er set foot m my' 
house, bad luck to his fat face 1 D’ye think 
he’d lend me £300 on the farm, Larry? 
When I’m so hard up, it seems a waste o 
money not to mortgage it now it’s me own 
larrv I can lend y ou £300 on it 
Cornelius No, no, I w asnt putn in for that 
■\Mien I die and leave you the farm I should 
like to be able to feel that it w as all me ow n, 
and not lialfy ours to start with Now I’ll lake 
me oath Barney Doam’s going to ask Broad¬ 
bent to lend him £500 on the null to put in 
a new hweel, for the old one’ll harly hoi 
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together An Haffigan cant sleep with covetn 
that comer o land at the foot of his medda 
that belongs to Doolan Hell ha% e to mort¬ 
gage to buy it I may as well be first as last 
D’ye think Broadbent’d len me a little 5 
LiMiy I’m quite sure he will 
Cornelius Is he as ready as that 5 Would 
he len me fii e hundred, d’ye think 5 
larry He’ll lend you more than the landll 
ever be worth to you so for Heaven’s sake 
be prudent. 

corxelitjs [judicially] All right, all nght, 
meson I’ll be careful I’m gom into the office 
for a bit [He mihdrarrs through the inner door, 
ohv'Qusly to prepare his application to Broad- 
bent]. 

aunt judy [indignantly] As if he hadnt seen 
enough o borrym when he was an agent 
without begmnin borrym himself' [She mes] 
I’ll borry him. so I will [She puts her butting 
on the fable and folloirs him out . mth a resolute 
air that bodes trouble for Cornelius] 

Larry and Nora are left together for thefrst 
time since his arrival. She loofs at him rath a 
smile that perishes as she sees him aimlessly 
rocbng his chair and reflecting evidently not 
about her, rath his lips pursed as if he mere 
rrhisthng Tftih a catch m her throat she tabes 
up AuH Judy’s knitting, and males a pretence 
of going on mth it 

nora. I suppose it didnt seem very long to 
you 

larry [sfuriirg] Eh 5 What didnt? 
nora The eighteenyearsyouvebeen away 
larry. Oh that! No it seems hardly more 
than a week. I ve been so busy—had so little 
time to think 

nora Ii e had nothin else to do but think. 
larry That was very bad for you Why 
didnt you give it up 5 Why did you stay here 5 
nora Because nobody sent for me to go 
anywhere else. I suppose Thats why. 

larry Yes one does stick frightfully m 
the same place, unless some external force 
comes and routs one out [He yanms slightly, 
but as she loo 1 s up quietly at him, he pulls him¬ 
self together and rises mth an air ofiralmg up 
and setting to rcorl cheerfully to male himself 
agreeable] And how have you been all this 
xime 5 

nora Quite well thank you 
urry Thats right [Suddenly fading that 
he has nothing else to say and being ill at ease 
in consequence, he strolls about the room hum¬ 
ming distractedly] 


NORA [struggling mth her tears] Is that all 
you have to say to me. Larry 5 

LrvRRY. Well what is there to say 5 You see, 
we know each other so well 
nora [a little consoled] Yes of course we do 
[He does not reply] I wonder yon came back 
at all 

larry I couldnt help it [S£e lools up affec¬ 
tionately] Tom made me [She loots dorm again 
quietly to conceal the effect of ths blorr He 
rvhistles another state , then resumes] I had a 
I sort of dread of returning to Ireland I felt 
somehow that my luck would turn if I came 
back And now here I am, none the worse. 
nora Praps it’s a little dull for you 
larry No I havnt exhausted the interest 
of strolling about the old places and remem¬ 
bering and romancing about them 
nora [hopefully] Old You d o remember the 
places, then 5 

larky. Of course They have associations 
nora [not doubting that the associations are 
mth. her ) I suppose so 
larry M’yes I can remember particular 
spots where I had long fits of thinking about 
the countries I meant to getto when I escaped 
from Ireland America and London, and 
sometimes Rome and the east 
nora [deeply mortified) Was that all you 
used to be thinking about 5 
larra Well, there was precious little else 
to think about here, my dear Nora except 
sometimes at sunset, when one got maudlin 
and called Ireland Erin, and imagined one 
was remembering the days of old and so 
forth [Hie irhistles Let Enn Remember] 
nora. Did 3 ever get a letter I wrote you 
last February 5 

larry Oh yes and I really intended to 
answer it But I havnt had a moment, and I 
knew you wouldnt mind You see, I am so 
afraid of boring yon by writing about affairs 
you dont understand and people you dont 
know 1 And yet what else hase I to write 
about? I begin a letter, and then I tear it up 
again The fact is fond as we are of one an¬ 
other, Nora as e have so little in common— 
I mean of course the things one can put in a 
letter—that correspondence is apt to become 
the hardest of hard work. 

nora Yes it’s hard for me to know any¬ 
thing about you if you never tell me any¬ 
thing 

larry [pettishly] Nora a man cant sit down 
and write his life day by day when he’s tired 
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enough with having lived it 
is on a I’m not blaming you 
larry [looking at her with some concern ] You 
seem rather out of spirits [Going closer to her, 
anxiously and tenderly ] You havnt got neur¬ 
algia, have you ? 

LORA No 

larry [reassured] I get a touch of it some¬ 
times when I am below par [Absently, again 
strolling about] Yes, yes [He gazes through 
the doorway at the Irish landscape, and sings, 
almost unconsciously, but very expressively, an 
air from Offenbach's Whittington ] 



[Nora, mho kas been at first touched by the tender¬ 
ness of his singing, puts down her knitting at this 
very unexpected sentiment, and stares at him 
He continues until the melody soars out of his 
range, when he trails off into whistling Let Enn 
Remember] 



I’m afraid I’m boring you, Nora, though 
youre too kind to say so 
nora Are you wanting to get back to 
England already 7 ” 
larry Not at all Not at all 
nora Thats a queer song to sing to me 
if youre not 

larry The song 1 Oh, it doesnt mean any¬ 
thing it’s by a German Jew, like most Eng¬ 
lish patriotic sentiment Never mind me, my 
dear go on with your work, and dont let me 
bore you 

nora [bitterly] Rosscullen isnt such a lively 
place that I am likely to be bored bj you at 
our first talk together after eighteen years, 
though you dont seem to have much to say 
to me after all 

larry Eighteen years is a devilish long 
time, Nora Now if it had been eighteen 
minutes, or even eighteen months, we should 
be able to pick up the interrupted thread, 
and chatter like tw o magpies But as it is, I 
hav e simply nothing to say, and you seem to 


have Jess 

nora I— [her tears choke her, but she keeps 
up appearances desperately] 

larry [quite unconscious of his cruelty] In a 
week or so w e shall be quite old friends again 
Meanwhile, as I feel that I am not making 
myself particularly entertaining, I’ll take 
mvself off Tell Tom Ive gone for a stroll ov er 
the hill 

nora You seem very fond of Tom, as j ou 
call him 

larry [the triviality going suddenly out of his 
voice] Yes I'm fond of Tom 

nora Oh, well, dont let me keep you from 
him 

larry I know quite well that my depar¬ 
ture wall be a relief Rather a failure, this 
| first meeting after eighteen j ears, eh? Well, 
never mind these great sentimental events 
always are failures, and now the w orst of it’s 
over anyhow [He goes out through the garden 
door] 

Nora, left alone, struggles wildly to save her¬ 
self from breaking down, and then drops her face 
on the table and gives way to a convulsion of cry¬ 
ing Her sobs shake her so that she can hear no¬ 
thing, and she has no suspicion that she is no 
longer alone until her head and breast are raised 
by Broadbent, who, returning newly washed and 
combed through the inner door, has seen he) condi¬ 
tion, first with surprise and concern, and then with 
an emotional disiurbamce that quite upsets him 

broadbent Miss Reilly, Miss Reilly Whats 
the matter? Dont cry I cant stand it you 
musnt cry [She makes a choked effort to speak, 
so painful that he continues with impulsive sym¬ 
pathy] No dont try to speak it’s all right now 
Have your cry out never mind me trust me 
[Gathering her to him, and babbling consola- 
tonly] Cry on my chest the only really com¬ 
fortable place for a woman to cry is a man’s 
chest a real man, a real friend A good broad 
chest, eh? not less than forty-two inches—• 
no dont fuss never mmd the conventions 
were two friends, amt we? Come now, come, 
come' It’s all right and comfortable and 
happy now, isnt it? 

nora [through her tears] Let me go I v ant 
me hankerchief 

broadbent [holding her with one arm and 
producing a large silk handkerchief from his 
breast pocket] Heres a handkerchief Let me 
[he dabs her tears dry with Nev er mmd jour 
own it’s too small it’s one of those WTetched 
little cambric handkerchiefs— 
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nora [sobbing] Indeed it’s a common cotton 
one 

broadbent Of course it’s a common cotton 
one—silly little cotton one—not good enough 
for the dear eyes of Nora Cryna— 

Nora [spluttering into a hysterical laugh and 
clutching him convulsively with her fingers while 
she tries to stifie her laughter against his collar 
bone] Oh dont make me laugh please dont 
make me laugh 

broadbent [terrified] I didnt mean to, on 
my soul What is it ? What is it ? 
nora Nora Creena, Noia Creena 
broadbent [patting her ] Yes, yes, of course, 
Nora Creena, Nora acushla [he makes cusk 
rhyme to plush ]— 

nora Acushla [she males cusk rhyme to bush] 
broadbent Oh, confound the language 1 
Nora darling—my Nora—the Nora I love— 
nora [ shocked into propriety ] You mustnt 
talk like that to me 

broadbent [suddenly becoming prodigiously 
solemn and letting her go] No, of course not 
I dont mean it At least Ido mean it, but I 
know it’s premature I had no right to take 
advantage of your being a little upset, but 
I lost my self-control for a moment 
nora [wondering at him ] I think youre a very 
kind-hearted man, Mr Broadbent, but you 
seem to me to have no self-control at all [s^e 
turns her face away with a keen pang of shame 
and adds ] no more than myself 
broadbent [resolutely] Oh yes, I have you 
should see me when I am really roused then 
I have tremendous self-control Remem¬ 
ber we have been alone together only once 
before, and then, I regret to say, I was m a 
disgusting state 

nora Ah no, Mr Broadbent you wemt 
disgusting 

broadbent [mercilessly] Yes I was nothing 
can excuse it perfectly beastly It must have 
made a most unfavorable impression on you 
nora Oh, sure it’s all right Say no more 
about that 

broadbent I must. Miss Reilly it is my 
duty I shall not detain you long May I ask 
you to sit down [He indicates her chair with 
oppressive solemnity She sits down wondering 
He then, with the same portentous gravity, places 
a chair for himself near her , sits down, and 
proceeds to explain ] First, Miss Reilly, may 
I say that I have tasted nothing of an alcoholic 
nature today 

nora It doesnt seem to make as much 


difference m you as it would m an Irishman, 
somehow 

broadbent Perhaps not Perhaps not I 
never quite lose myself 
| nora [consolingly] Well, anyhow, youre all 
nght now 

broadbent [fervently] Thank you. Miss 
Reilly I am Now we shall get along [Ten¬ 
derly, lowering his voice] Nora I was m earnest 
last night [iYora moves as if to rise] No one 
moment You must not think I am going to 
press you for an answer before you have 
known me for 24 hours I am a reasonable 
man, I hope, and I am prepared to lvait as 
long as you like, provided you will give me 
some small assurance that the answer will 
not be unfavorable 

nora How could I go back from it if I did - 1 
I sometimes think youre not quite right in 
your head, Mr Broadbent, you say such 
funny things 

broadbent Yes I know I have a strong 
sense of humor which sometimes makes 
people doubt whether I am quite serious 
That is why I have always thought I should 
like to marry an Irishwoman She would 
always understand my jokes For instance, 
you would understand them, eh ? 

nora [uneasily] Mr Broadbent I couldnt 
broadbent [soothingly] Wait let me break 
this to you gently. Miss Reilly hear me out 
I daresay you have noticed that m speaking 
to you I have been putting a very strong 
constraint on myself, so as to avoid w oundmg 
your dehcacy by too abrupt an avowal of my 
feelings Well, I feel now that the time has 
come to be open, to be frank, to be explicit 
Miss Reilly you have inspired m me a very 
strong attachment Perhaps, with a woman’s 
intuition, you have already guessed that 
nora [rising distractedly] Why do you talk 
to me m that unfeeling nonsensical way ? 

broadbent [nsing also, much astonished] 
Unfeeling 1 Nonsensical' 

nora Dont you know that you have said 
things to me that no man ought to say unless 
—unless— [she suddenly breaks down again 
and hides her face on the table as before] Oh, 
go away from me I wont get married at all 
whatisitbutheartbi eak and disappointment? 

broadbent [developing the most formidable 
symptoms of rage and grief] Do you mean to 
say that you are going to refuse me? that you 
dont care for me? 

nora [looking at him in consternatiori] Oh, 
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dont take it to heart, Mr Br— 

broadbent [flushed and almost choking ] I 
dont want to be petted and blarneyed [With 
childish rage] I love you I want you for my 
wife [In despair] I cant help your refusing 
I’m helpless I can do nothing You have no 
right to rum my whole life You— [a hysterical 
convulsion stops him] 

nora [ almost awestruck] Youre not going 
to cry, are you? I never thought a man could 
cry Dont 

broadbent I’m not crying I—I—I leave 
that sort of thing to your damned senti¬ 
mental Irishmen You think I have no feeling 
because I am a plain unemotional English¬ 
man, with no powers of expression 
nora I dont think you know the sort of 
man you are at all Whatever may be the 
matter with you, it’s not want of feeling 
broadbent [hurt and petulant] It’s you who 
have no feeling Youre as heartless as Larry 
nora What do you expect me to do? Is it 
to throw meself at your head the minute the 
word is out o your mouth ' 1 
broadbent [striking his silly head with his 
flsis] Oh, what a fool' what a brute I am' It’s 
only your Irish delicacy of course, of course 
You mean Yes Eh? What? Yes? yes? yes? 

nora I think you might understand that 
though I might choose to be an old maid, 
I could never marry anybody but you now 
broadbent [clasping her violently to his 
breast, with a cron of immense relief and 
triumph] Ah, thats right, thats right thats 
magnificent I knew you would see what a 
first-rate thing this will be for both of us 
nora [incommoded and not at all enraptured 
by his ardor] Youre dreadfully strong, an a 
gradle too free with your strength An I 
never thought o whether it’d be a good thing 
for us or not But when you found me here 
that time, I let you be kind to me, and cried 
m your arms, because I was too wretched to 
think of anything but the comfort of it An 
how could I let any other man touch me 
after that? 

broadbent [moved] Now thats very nice 
of you, Nora thats really most delicately 
womanly [Ae kisses her hand chivalrously] 
nora [looking earnestly and a little doubtfully 
at Aim] Surely if you let one w oman cry on 
you like that youd never let another touch 
jou 

broadbent [conscientiously] One should not 
One ought not, my dear girl But the honest 


truth is, if a chap is at all a pleasant sort of 
chap, his chest becomes a fortification that 
has to stand many assaults at least it is so m 
England 

nora [curtly, much disgusted] Then youd 
better marry an Englishwoman 
broadbent [making a wry face] No, no the 
Englishwoman is too prosaic for my taste, 
too material, too much of the animated beef¬ 
steak about her The ideal is what I like 
Now Larry’s taste is just the opposite he likes 
em solid and bouncing and rather keen about 
him It’s a very convenient difference, for 
weve never been in love with the same 
woman 

nora An d’ye mean to tell me to me face 
that youve ever been in love before? 
broadbent Lord 1 yes 
nora I’m not your first love' 
broadbent First love is only a little foolish¬ 
ness and a lot of curiosity no really self- 
speefang woman would take advantage of it 
No, my dear Nora I\e done with all that 
long ago Love affairs always end m rows 
We’re not going to have any rows we’re 
going to have a solid four-square home man 
and wife comfort and common sense And 
plenty of affection, eh [he puts hts arm round 
her with confident proprietorship]' 9 
nora [coldly, trying to get away] I dont want 
any other woman’s leavings 
broadbent [holding her] Nobody asked you 
to, maam I never asked any woman to marry 
me before 

nora [severely] Then why didnt you if 
youre an honorable man? 

broadbent Well, to tell you the truth, 
they were mostly married already But nev er 
mind 1 there was nothing wrong Come' dont 
take a mean advantage of me After all, you 
must have had a fancy or two yourself, eh? 

nora [conscience-slrtcken] Yes I suppose 
Ive no right to be particular 
broadbent [humbly] I know I’m not good 
enough for you, Nora But no man is, you 
know, when the woman is a really nice 
woman 

nora Oh, I’m no better than yourself I 
may as well tell you about it 

broadbent No, no lets have no telling 
much better not I shant tell 3 ou an 3 thing 
dont you tell me an 3 thing Perfect confi¬ 
dence m one another and no telbngs thats 
the way to avoid rows 
nora Dont think it was an} r tlung I need 
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be ashamed of 
BROADBENT I dont 

nora It was only that I'd ne\er known 
anybody else that I could care for, and I was 
foolish enough once to think that Larry— 
broadbent [ disposing of the idea at once] 
Larry 1 Oh, that wouldnt have done at all, not 
at all You dont know Larry as I do, my dear 
He has absolutely no capacity for enjoyment 
he couldnt make any woman happy He’s as 
clever as be-blowed, but life's too earthly for 
him he doesnt really care for anything or 
anjbody 

nora Ive found that out 
broadbent Of course you have No, my 
dear take my word for it, youre jolly well 
out of that There 1 [ swinging her round agairst 
his breast] thats much more comfortable for 
you 

nora [mtk Irish peevishness] Ah,youmustnt 
go on like that I dont hke it 

broadbent [unabashed] Youll acquire the 
taste by degrees You mustnt mind me it’s 
an absolute necessity of my nature that I 
should have somebody to hug occasionally 
Besides, it’s good for you ltll plump out your 
muscles and make em elastic and set up 
your figure 

nora Well, I’m sure 1 if this is English i 
manners 1 Amt you ashamed to talk about 
such things' 1 

broadbent [in the highest feather] Not a bit 
By George, Nora, it’s a tremendous thing to 
be able to enjoy oneself Lets go off for a 
walk out of this stufiy httle room I v\ ant 
the open air to expand in. Come along 
Co-o-ome along [He puts her arm into his and \ 
sweeps her out into the garden as an equinoctial 
gale might sweep a dry leaf] 

Later in the evening , the grasshopper is again 
enjoying the sunset by the great stone on the kill, 
but this time he enjoys neither the stimulus of 
Keegans con versahon nor the pleasure ofterrify¬ 
ing Palsy Farrell He is alone until Nora and 
Broadbent come up the hill arm in arm Broad- 
bent is still breezy and confident, but she has her 
head averted from him and is almost in tears 
BROAnBENT [stopping to snuff up the hillside 
air] Ah 1 1 hke this spot I hke this new This 
would be a jolly good place for a hotel and a 
golf links Friday to Tuesday, railway ticket 
and hotel all inclusive I tell you, Nora, I’m 
going to develop this place [Looking at her ] 
Hallo 1 Whats the matter? Tired? 

nora [unable to restrain her fears] I’m 


ashamed out o me life 
broadbent [astonished] Ashamed 1 What of? 
nora Oh, how could you drag me all 
round the place like that, telling everybody 
that we’re going to be married, and mtro- 
joocmg me to the lowest of the low, and 
letting them shake bans with me, and 
encouraging them to make free with us? I 
httle thought I should live to be shaken 
hans with be Doolan in broad daylight m 
the pubhc street of Rosscullen 

broadbent But my dear, Doolan’s a 
publican a most influential man By the way, 

I asked him if his wife would be at home 
tomorrow He said she would, so you must 
take the motor car round and call on her 
nora [aghast] Is it me call on Doolan's 
wife 1 

broadbent. Yes, of course call on all their 
wives We must get a copy of the register 
and a supply of canvassing cards No use 
calhng on people who havnt % otes Youll be 
a great success as a canvasser Nora they 
call you the heiress, and theyll be flattered 
no end by your calhng, especially as youve 
never cheapened yourself by speaking to 
them before—hav e you? 
noba [indignantly] Not hkely, indeed 
broadbent Well, we musnt be stiff and 
stand-off, you know We must be thoroughly 
democratic, andpatromze everybody without ~ 
distinction of class I tell you I'm a jolly lucky 
man, Nora Crjuia I get engaged to the most 
delightful woman m Ireland, and it turns out 
that I couldnt have done a smarter stroke of 
electioneering 

nora An would you let me demean meself 
hke that, just to get yourself into parlia¬ 
ment? 

broadbent [buoyantly] Aha 1 Wait til you 
find out what an exciting game electioneer¬ 
ing is youll be mad to get me m Besides, 
youd like people to say thatTom Broadbent’s 
wife had been the making of him? that she 
got him mto parliament? into the Cabinet, 
perhaps, eh? 

nora God knows I dont grudge you me 
money 1 But to lower meself to the lev el of 
common people— 

broadbent To a member’s wife, Nora 
nobody is common provided he’s on the 
register Come, my dear 1 it’s all right do 
you think I’d let you do it if it wasnt? The 
best people do it Ev erybody does it 

Nora [mho has been bit'ng her lip and looking 
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over the hill, disconsolate and unconvinced ] Well, 
praps )ou know best what they do m Eng¬ 
land They must have very little respect for 
themselves I think I’ll go m now I see Larry 
and Mr Keegan coming up the hill, and I’m 
not fit to talk to them 

broadbent Just wait and say something 
nice to Keegan They tell me he controls 
nearly as many votes as Father Dempsey 
himself 

nora You little know Peter Keegan He’d 
see through me as if I was a pane o glass 
broadbent Oh, he wont like it anj the 
less for that What really flatters a man is 
that you think him worth flattering Not 
that I would flatter any man dont think that 
I’ll just go and meet him [He goes down the 
full with the eager forward look of a man about 
to greet a valued acquaintance Nora dries her 
eyes, and turns to go as Larry strolls up the hill 
to her] 

larry Nora [She turns and tools at him 
hardly, without a word He continues anxiously, 
m fus most conciliatory tone] When I left you 
that time, I was just as wretched as you I 
didnt rightly know what I wanted to say, 
and my tongue kept clacking to cover the 
loss I was at Well, Ive been thinking ever 
since, and now I know what I ought to have 
said Ive come back to say it 
nora Youve come too late, then You 
thought eighteen years w as not long enough, 
and that you might keep me waiting a day 
longer Well,you weremistaken I’m engaged 
to your friend Mr Broadbent, and I’m done 
with you 

larry [ naively ] But that was the very thing 
I was going to advise you to do 
nora [involuntarily] Oh you brute 1 to tell 
me that to me face' 

larry [nervously relapsing into his most Irish 
manner] Nora, dear, dont you understand that 
I’m an Irishman, and he’s an Englishman 
He wants you, and he grabs jou I w ant you, 
and I quarrel with you and have to go on 
wanting you 

nora So you may Youd better go back to 
England to the animated beefsteaks youre 
so fond of 

larrv [amaccd] Nora 1 (Guessing where she 
got the metaphor] He’s been talking about me, 
I see Well, never mind we must be friends, 
you and I I dont w ant his marriage to you 
to be his divorce from me 
nora You care more for him than you ev er 


did for me 

larry [mth curt sincerity] Yes of course I 
do why should I tell you lies about it 5 Nora 
Reilly was a person of very little consequence 
to me or anyone else outside this miserable 
little hole But Mrs Tom Broadbent w ill be 
a person of very considerable consequence 
indeed Play your new part w ell, and there 
■will be no more neglect, no more loneliness, 
no more idle regrettmgs and vam-hopings m 
the evenings by the Round Tower, but real 
life and real woik and real cares and real 
joys among real people solid English life m 
London, the very centre of the world You 
wall find your work cut out for you keeping 
Tom’s house and entertaining Tom’s friends 
and getting Tom into parliament, but it w ill 
be worth the effort 

nora You talk as if I was under an obliga¬ 
tion to him for marrying me 
larry I talk as I think Youve made a 
very good match, let me tell you 
nora Indeed' Well, some people might 
say he’s not done so badly himself 
larry If you mean that jou will be a 
treasure to him, he thinks so now, and you 
can keep him thinking so if you like 
nora I wasnt thinking o meself at all 
larry Were you thinking of your money, 
Nora ? 

nora I didnt say so 

larry Your money will not paj your 
cook’s wages m London 
nora [flaming up] If thats true—and the 
more shame for you to throw it m me face if 
it is true—at all events ltll make us indepen¬ 
dent, for if the worst comes to the worst, we 
can always come back here an live on it 
An if I have to keep his house for him, at all 
events I can keep you out of it, for Ive done 
with you, and I wish I’d never seen you So 
goodbye to you, Mister Larry Doyle [She 
turns her back on him and goes home] 

larry [watching her as she goes] Goodbj e 
Goodbye Oh, thats so Irish' Irish both of us 
to the backbone Irish' Irish' In— 

Broadbent arrives, conversing energetically 
with Keegan 

broadbent Nothing pays like a golfing 
hotel, if you hold the land instead of the 
shares, and if the furniture people stand in 
with you, and if you are a good man of 
business 

larry Nora’s gone home 

broadbent [mih conviction ] You w ere right 



448 


THE COMPLETE PLAYS OF BERNARD SHAW 


this morning Larry I must feed up Nora 
She’s weak and it makes her fanciful Oh, 
by the way did I tell you that were engaged? 
larry She told me herself 
broadbent [complacently] She’s rather full 
of it as you may imagine Poor Nora* Well, 
Mr Keegan, as I said, I begin to see my way 
here I begin to see my way 

keegax [mth a courteous inclination ] The 
conquering Englishman, sir Within 24 hours 
of your arrival \ ou hav e earned off our only 
heiress, and practically secured the parlia¬ 
mentary seat And you have promised me 
that when I come here in the evenings to 
meditate on my madness, to watch the 
shadow of the Round Tower lengthening in 
the sunset to break my heart uselessly m 
the curtained gloaming ov er the dead heart 
and blinded soul of the island of the saints, 
you will comfort me with the bustle of a great 
hotel and the sight of the little children 
earning the golf clubs of your tourists as a 
preparation for the life to come 

broabbent [quite touched, mutely offering 
him a cigar to console him, at which he smiles 
and shales his head] Yes, Mr Keegan youre 
quite right Theres poetry in ev erythmg, 
e\ en [looking absently into the cigar case] in the 
most modem prosaic things, if you know how 
to extract it\he extracts a agar for himself 
and offers one to Larry, mho tales if] If I was 
to be shot for it I couldnt extract it myself, 
but thats where you come m, you see 
[Roguishly making up from his reverie and 
hustling Keegan goodhumoredly] And then I 
shall wake you up a bit Thats where I come 
in eh 5 d’ye see’ Eh? eh? [He pats him very 
pleasantly on the shoulder, half admiringly, half 
pityingly] Just so, just so [Coming hack to 
business] By the way I believe I can do 
better than a hght railway here There seems 
to be no question now that the motor boat 
has come to stay Well, look at your magnifi¬ 
cent m er there going to waste 
keegan [closing his eyes] 

“Silent, O Mojle, be the roar of thy waters ” 
broadbent You know, the roar of a motor 
boat is quite pretty 

keegan Provided it does not drown the 
Angelus 

broadbent [reassuringly] Oh no it wont do 
that not the least danger You know, a 
church bell can make a devil of a noise when 
it likes 

keegan You have an answer for every¬ 


thing sir But your plans leav e one question 
still unanswered how to get butter out of a 
dog’s throat 
broadbent Eh? 

keegan You cannot build your golf links 
and hotels m the air For that you must own 
our land And how will you (hag our acres 
from the ferret’s grip of Matthew Hafiigan? 
How will you persuade Cornelius Doyle to 
forgo the pride of being a small landowner? 
Howwill Barney Doran’s millrace agree with 
your motor boats’ Will Doolan help you to 
get a license for your hotel? 

broadbent My dear sir to all intents jmd 
purposes the syndicate I represent already 1 
owns half Rosscullen Doolan’sisatiedhouse, 
and the brewers are in the syndicate As to 
Haffigan’s farm and Doran’s mill and Air 
Dojle’s place and half a dozen others, they 
will be mortgaged to me before a month is 
out 

keegan But pardon me, you will not lend 
them more on their land than the land is 
worth, so they will be able to pay you the 
interest 

broadbent Ah, you are a poet, Mr 
Keegan, not a man of business 
larrv We will lend everyone of these 
men half as much agam on their land as it is 
worth, or ever can be worth, to them 
broadbent You forget, sir, that we, with 
our capital our knowledge, our organization, 
and may I say our English business habits, 
can make or lose ten pounds out of land that 
Hafiigan, with all his industry could not 
make or lose ten shillings out of Doran’s 
mill is a superannuated folly I shall want it 
for electric lighting 

larry What is the use of giving land to 
such men? they are too small, too poor, too 
ignorant, too simpleminded to hold it against 
us you might as well give a dukedom to a 
crossing sweeper 

broadbent Yes, Mr Keegan this place 
may have an industrial future, or it may 
hav e a residential future I cant tell yet, but 
it’s not going to be a future m the hands of 
your Dorans and Haffigans, poor devils 1 
keegan It may have no future at all Have 
you thought of that? 

broadbent Oh, I’m not afraid of that I 
have faith in Ireland Greatfaith Mr Keegan. 

keegan And we have none only empty 
enthusiasms and patriotisms, and emptier 
memories and regrets Ah yes you have some 
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excuse for believing that if there be any 
future, it mil be yours, for our faith seems 
dead, and our hearts cold and cowed An 
island of dreamers who wake up m your jails, 
of critics and coi 'ards whom y ou buy and 
tame for your own service, of bold rogues 
who help you to plunder us that they may 
plunder you afterwards 
broadbent [« little impatient of this unbusi¬ 
nesslike were] Yes, yes, but you know yon 
might say that of any country The fact is, 
there are only two qualities m the world 
efficiency and inefficiency, and only two sorts 
of people the efficient and the inefficient It 
dont matter whether theyre English or Irish 
I shall collar this place, not because I’m an 
Englishman and Haffigan and Co are Irish¬ 
men, but because theyre duffers, and I know 
my way about 

keegan Have you considered what is to 
become of Haffigan 5 

labry Oh, we’ll employ him m some capa¬ 
city or other, and probably pay him more 
than he makes for himself now 
broadbent [dubiously] Do you think so 5 No 
no Haffigan’s too old It really doesnt pay 
now to take on men over forty even for un¬ 
skilled labor, which I suppose is all Haffigan 
would be good for No Haffigan had better 
go to America, or into the Union, poor old 
chap 1 He’s worked out, you know you can 
see it 

keegan Poor lost soul, so cunningly fenced 
m with invisible bars' 
larry Haffigan doesnt matter much He’ll 
die presently 

broadbent [shocked] Oh come, Larry' Dont 
be unfeeling It’s hard on Haffigan It’s 
always hard on the inefficient 
larry Pah' ivhat does it matter where an 
old and broken man spends his last days, or 
whether he has a million at the bank or only 
the workhouse dole 5 It’s the young men, the 
able men, that matter The real tragedy of 
Haffigan is the tragedy of his wasted youth, 
his stunted mind, Ins drudging ov er his clods 
and pigs until he has become a clod and a 
pig himself—until the soul within him has 
smouldered into nothing but a dull temper 
that hurts himself and all around him I say 
let him die, and let us have no more of bis 
like And let young Ireland take care that 
it doesnt share his fate, instead of making 
another empty grievance of it Let your 
syndicate come— 


M9 

broadbent Your syndicate too, old chap 
You have 5 our bit of the stock 
larry Yes mine if you like Well, our 
syndicate has no conscience it has no more 
regard for your Haffigans and Doolans and 
Dorans than it has for a gang of Chinese 
coolies It will use your patriotic blatherskite 
and balderdash to get parliamentary pow ers 
over you as cynically as it would bait a mouse¬ 
trap with toasted cheese It will plan, and 
organize, and find capital while you slave 
like bees for it and revenge yourselves by 
paying politicians and penny newspapers out 
of your small wages to write articles and 
report speeches against its wickedness and 
tyranny, and to crack up your own Irish 
heroism, just as Haffigan once paid a witch 
a penny to put a spell "on Billy By rne’s cow 
In the end it will grind the nonsense out of 
y ou, and grind strength and sense into you 
broadbent [out of patience ] Why cant you 
say a simple thing simply, Larry, without all 
that Irish exaggeration and talky -talky 5 The 
syndicate is a perfectly respectable body of 
responsible men of good position We’ll take 
Ireland m hand, and by r straightforward 
business habits teach it efficiency and self- 
help on sound Liberal principles You agree 
with me, Mr Keegan, dont you 5 
keegan Sir I may ev en vote for you 
broadbent [sincerely moved, shaking his hand 
mai mty] You shall never regret it, Mr Kee¬ 
gan I give you my word for that I shall 
bring money here I shall raise wages I shall 
found public institutions a library, a Poly¬ 
technic (undenominational, of course), a 
gymnasium, a cncket club, perhaps an art 
school I shall make a Garden city of Ross- 
cuIlen the round tow er shall be thoroughly 
lepaired and restored 
keegan And our place of torment shall be 
as clean and orderly as the cleanest and most 
orderly place I know in Ireland, which is our 
poetically named Mount]oy prison Well, 
perhaps I had better vote for an efficient 
devil that knows his own mind and his own 
business than for a foolish patriot who has 
no mind and no business 
broadbent [stiffly] Devil is rather a strong 
expression m that connexion, Mr Keegan. 

keegan Not from a man who knows that 
this world is hell But since the w ord offends 
you, let me soften it, and compare you 
simply to an ass [ Larry whitens mth anger] 
broadbent [reddening] An ass* 

0 
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keegvn' [gently] You may take it without 
offence from a madman who calls the ass his 
brother—and a v ery honest useful and faith- 
fol brother too The ass, sir, is the most 
efficient of beasts, matter-of-fact, hardy, 
friendly when you treat him as a fellow- 
creature, stubborn when you abuse him, 
ridiculous only mlov e,-which sets him braying, 
and in politics, which move him to roll about 
m the public road and raise a dust about 
nothing Can you deny these qualities and 
habits m yourself, sir^ 

broadbent [goodhumoredly] Well, yes, I’m 
afraid I do, you know - 

keegan- Then perhaps you will confess to 
the ass’s one fault 

broadbevt Perhaps so w hat is it ? 
keegan That he wastes all his virtues— 
his efficiency, as you call it—in doing the 
will of his greedy masters instead of doing 
the will of Hea% en that is m himself He is 
efficient in the service of Mammon, mighty 
in mischief, skilful in ruin, heroic in destruc¬ 
tion But he comes to browse here without 
knowing that the soil his hoof touches is holy 
ground Ireland sir, for good or evil, is like 
no other place under heaven, and no man 
can touch its sod or breathe its air without 
becoming better or worse It produces two 
kinds of men in strange perfection saints 
and traitors It is called the island of the 
saints, but indeed m these later years it 
might be more fitly called the island of the 
traitors, for our harvest of these is the fine 
flower of the world’s crop of infamy But the 
day may come when these islands shall hv e 
by the quality of their men rather than by 
the abundance of then minerals, and then 
we shall see 

iarhy Mr Keegan if you are going to be 
sentimental about Ireland, I shall bid you 
good evening We have had enough of that, 
and more than enough of cleverly proving 
that ev erybody who is not an Irishman is an 
ass It is neither good sense nor good manners 
It will not stop the syndicate, and it will not 
interest young Ireland so much as my friend’s 
gospel of efficiency 

broadbent. Ah yes, yes. efficiency is the 
thing I dont in the least mind your chaff, 
Mr Keegan, but Larry’s right on the mam 
point The world belongs to the efficient 
keegan [ mthpolished irony] I standrebuked, 
gentlemen Butbeliev e me, I do every justice 
to the efficiency of you and your syndicate 


You are both, I am told, thoroughly efficient 
civil engineers, and I have no doubt the golf 
links will be a triumph of your art Mr Broad- 
bent will get into parliament most efficiently, 
which is more than St Patrick could do if 
he were ahve now You may even build 
the hotel efficiently if you can find enough 
efficient masons, carpenters, and plumbers, 
which I rather doubt [. Dropping his irony, 
and beginning to fall into the attitude of the 
pnest rebuking sin] When the hotel becomes 
insolvent [ Broadbent tales his agar out of his 
mouth, aliitlefakenahack]yomrlLnghshbusmess 
habits will secure the thorough efficiency of 
the liquidation You will reorganize the 
scheme efficiently, you will liquidate its 
second bankruptcy efficiently [Broadbent and 
Larry look quickly at one another, for this, 
unless the pnest is an oldfnanctal hand, must 
be inspiration], you will get rid of its original 
shareholders efficiently after efficiently ruin¬ 
ing them, and you will finally profit very 
efficiently by getting that hotel for a few 
shillings in the pound [More and more sternly] 
Besides these efficient operations, you will 
foreclose your mortgages most efficiently 
[Aw rebuking forefinger goes up in spite of 
himself], you will drive Haffigan to America 
v ery efficiently, you will find a use for Barney 
Doran’s foul mouth and bullying temper by 
employing him to slave-drive your laborers 
very efficiently, and [fora and bitter] when at 
last this poor desolate countryside becomes 
a busy mint m which we shall all slave to 
make money for you with our Polytechnic 
to teach us how to do it efficiently, and our 
library to fuddle the few imaginations your 
distilleries will spare, and our repaired Round 
Tower with admission sixpence, and refresh¬ 
ments and penny-m-the-slot mutoscopes to 
make it interesting, then no doubt your 
Englishand American shareholderswiflspend 
all the money we make for them very effi¬ 
ciently in shooting and hunting, in opera¬ 
tions for cancer and appendicitis, m gluttony 
and gambling, and you will devote what they 
save to fresh land development schemes 
For four wicked centuries the world has 
dreamed this foolish dream of efficiency, 
and the end is not yet But the end will 
come 

broadbent [seriously] Too true, Mr Keegan, 
only too true And most eloquently put It 
reminds me of poor Ruskin a great man, you 
know I sympathize Believe me, I’m on 
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your side Dont sneer, Larry I used to read 
a lot of Shelley years ago Let us be faithful 
to the dreams of our youth [he wafts a wreath 
of agar smoke at large across the hill] 
keegan Come, Mr Doyle 1 is this English 
sentiment so much more efficient than our 
Irish sentiment, after all 5 Mr Broadbent 
spends his life inefficiently admiring the 
thoughts of great men, and efficiently serv¬ 
ing the cupidity of base money hunters We 
spend our lives efficiently sneering at him 
and doing nothing Which of us has any 
right to reproach the other 5 

broadbent [coming down the hill again to 
Keegans right hand ] But you know, something 
must be done 

keegan Yes when we cease to do, we 
cease to live Well, what shall we do 5 
broadbent Why, what lies to our hand 
keegan Which is the making of golf links 
and hotels to bring idlers to a country which 
workers have left m millions because it is a 
hungry land, a naked land, an ignorant and 
oppressed land 

broadbent But, hang it all, the idlers wall 
bring money from England to Ireland 1 
keegan Just as our idlers have for so 
many generations taken money from Ireland 
to England Has that saved England from 
povei ty and degradation more horrible than 
we have ever dreamed of? When I went to 
England, sir, I hated England Non/ I pity 
it [Broadbent can hardly concetve an Irishman 
•pitying England, but as Larry intervenes 
angrily, he gives it up and takes to the hill 
and his agar again ] 

Larry Much good your pity will do it 1 
keegan In the accounts kept m heaven, 
Mr Doyle, a heart puufied of hatred may 
be worth more than even a Land Develop¬ 
ment Syndicate of Anglicized Irishmen and 
Gladstonized Englishmen 
larry Oh, m heaven, no doubt I have 
never been there Can you tell me where it 
is 5 

keegan Could y ou have told me this morn¬ 
ing where hell is 5 Yet you know now that it 
is here Do not despair of finding heaven it 
may be no farther off 
larry [ ironically ] On this holy ground, as 
you call it, eh 5 

keegan [with fierce intensity ] Yes, perhaps, 
even on this holy ground which such Irish¬ 
men as you have turned into a Land of 
Derision 


broadbent [coming beineen them] Take care* 
you will be quarrelling presently Oh, you 
Irishmen, y ou Irishmen' Toujours Bally hooly, 
eh 5 [Larry, with a shrug , half comic , half im¬ 
patient, turns anay up the hill, but presently 
strolls back on Keegan's right Broadbent adds, 
confidentially to Keegan ] Stick to the English¬ 
man, Mr Keegan he has a bad name here, 
but at least he can forgive you for being an 
Irishman 

keegan Sir when you speak to me of 
English and Irish you forget that I am a 
Catholic My country is not Ireland nor 
England, but the whole mighty realm of my 
Church For me there are but two countries 
heaven and hell, but two conditions of men 
salvation and damnation Standing here 
between you the Englishman, so clever in 
your foolishness, and this Irishman, so foolish 
m his cleverness, I cannot m my ignorance 
be sure which of you is the more deeply 
damned, but I should be unfaithful to my 
calling if I opened the gates of my heart less 
widely to one than to the other 
larry In either case it would be an im¬ 
pertinence, Mr Keegan, as your approval is 
not of the slightest consequence to us What 
use do you suppose all this drivel is to men 
with serious practical business m hand 5 
broadbent I dont agree with that, Larry 
I think these things cannot be said too often 
they keep up the moral tone of the com¬ 
munity As you know, I claim the right to 
think for myself m religious matters m fact, 
I am ready to avow myself a bit of a—of a— 
well, I dont care who knows it—a bit of a 
Unitarian, but if the Church of England 
contained a few men like Mr Keegan, I 
should certainly jom it 
keegan You do me too much honor, sir 
[JVitk priestly humility to Larry ] Mr Doyle I 
am to blame for having unintentionally set 
your mind somewhat on edge against me I 
beg your pardon 

larry [unimpressed and hostile ] I didnt 
stand on ceremony with you you neednt 
stand on it with me Fine manners and fine 
words are cheap m Ireland you can keep 
both for my friend here, who is still imposed 
on by them I know their v alue 

keegan You mean you dont know their 
value 

larry [ angrily ] I mean what I say 
keegan [turning quietly to the Englishman ] 
You see, Mr Broadbent, I only T make the 
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hearts of my countrymen hardei when I 
preach to them the gates of hell still prevail 
against me I shall wish you good evening 
I am better alone, at the Round Tower, 
dreaming of heaven [He goes up the hill ] 
larry Aye, thats it 1 there you are 1 dream¬ 
ing' dreaming' dreaming' dreaming' 

keegan [halting and turning to them for the 
last time] Every dream is a prophecy every 
jest is -an earnest m the womb of Time 
broadbent [reflectively] Once, when I was 
a small hid, I dreamt I was m heaven [They 
both stare at him] It was a sort of pale blue 
satin place, with all the pious old ladies in 
our congregation sitting as if they were at a 
service, and there was some awful person m 
the study at the other side of the hall I 
didnt enjoy it, you know What is it like in 
your dreams ' 1 

keegan In my dreams it is a country where 
the State is the Church and the Church the 
people three m one and one in three It is a 
commonwealth m which work is play and 
play is life three in one and one m three 


It is a temple in which the pnest is the 
worshipper and the worshipper the wor¬ 
shipped three m one and one m three It is 
a godhead m which all life is human and all 
humanity divine three in one and one m 
thiee It is, m short, the dream of a madman 
[He goes away across the kilt] 

broadbent [looking after him affectionately ] 
What a regular old Church and State Tory 
he is* He’s a character he’ll be an attraction 
here Really almost equal to Ruskin and 
Carlyle 

larry Yes, and much good they did with 
all their talk' 

broadbent Oh tut, tut, Larry' They im¬ 
proved my mind they raised my tone 
enormously I feel sincerely obliged to 
Keegan he has made me feel a better man 
distinctly better [With sincere elevation] I feel 
now as I never did before that I am right m 
devoting my hfe to the cause of Ireland 
Come along and help me to choose the site 
for the hotel 

THE end 


XIII 

HOW HE LIED TO HER HUSBAND 

1904 


It is eight o'clock m the evening The curtains 
are drawn and the lamps lighted in the drawing 
room of Her fat m Cromwell Road Her lover, 
a beautiful youth of eighteen, in evening dress 
and cape, with a bunch offiowers and an opera 
hat m his hands, comes m alone The door is near 
the corner, and as he appears in the doorway, he 
has the fireplace on the nearest wall to his right, 
and the grand piano along the opposite wall to 
his left Near the fireplace a small ornamental 
table has on it a hand mirror, a fan, a pair of 
long white gloves, and a little white woollen cloud 
to wrap a womans head in On the other side of 
the room, near the piano, is a broad, square, 
softly upholstered stool The room is furnished 
in the most approved South Kensington fashion 
that is, it is as like a shop window as possible, 
and is intended to demonstrate the social position 
.. and spending powers of its owners, and not m 
the least to make them comfortable 

He is, be it repeated, a very beautiful youth, 
moving as in a dream, walking as on air He puts 


his flowers down carefully on the table beside the 
fan, takes off his cape, and, as there is no room 
on the table for it, takes it to the piano, puts his 
hat on the cape, crosses to the hearth, looks at 
his watch, puts it up again, notices the things on 
the table, lights up as if he saw heaven opening 
before him, goes to the table and takes the cloud 
in both hands, nestling his nose into its soft¬ 
ness and kissing it, kisses the gloves one after 
another, kisses the fan, gasps a long shuddering 
sigh of ecstasy, sits down on the stool and presses 
his hands to his eyes to shut out reality and dream 
a little, takes his hands down and shakes his head 
with a little smile of rebuke for his folly, catches 
sight of a speck of dust on his shoes and hastily 
and carefully brushes it off with his handkerchief, 
rises and. takes the hand mirror from the table to 
make sure of his tie with the gravest anxiety, and 
is looking at his watch again when She comes in, 
muchfiustered As she is dressed for the theatre, 
has spoilt, petted ways, and wears many dia¬ 
monds, she has an air of being a young and 
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beautiful noman, but as a matter of hard fact, 
she is, dress and pretensions apart, a very 
ordinary South Kensington female of about 37, 
hopelessly inferior in physical and spiritual dis¬ 
tinction to the beautiful youth, mho hastily puts 
down the mirror as she enters 
he [kissing her hand] At last' 
she Henry something dreadful has hap¬ 
pened 

he Whats the matter? 
she I have lost your poems 
hf They were unworthy of you I will 
wnte you some more 
she No, thank you Never any more 
poems for me Oh, how could I have been so 
mad 1 so rash 1 so imprudent 1 

he Thank Heaven for your madness, your 
rashness, your imprudence 1 

she [impatiently\ Oh, be sensible, Henry 
Cant you see what a terrible thing this is for 
me? Suppose anybody finds these poems' 
what will they think? 

he They will think that a man once loved 
a iv oman more devotedly than ever man 
loved woman before But they will not know 
what man it was 

she What good is that to me if everybody 
will know what woman it was? 
he But how will they know? 
she How will they know 1 Why, my name 
is all over them my silly, unhappy name 
Oh, if I had only been christened Mary Jane, 
or Gladys Muriel, or Beatrice, or Francesca, 
or Guinevere, or something quite common' 
But Aurora' Aurora' I’m the only Aurora in 
London, and everybody knows it I believe 
I’m the only Aurora m the world And it’s 
so horribly easy to rhyme to it' Oh, Henry, 
why didnt you try to restrain your feelings 
a little in common consideration for me? 
Why didnt you wnte with some little reserv e? 

he Wnte poems to you with reserve' You 
ask me that' 

she [with perfunctory tenderness ] Yes, dear, 
of course it was very nice of you, and I know 
it was my own fault as much as yours I ought 
to have noticed that your verses ought never 
to have been addressed to a married woman 
he Ah, how I wash they had been ad¬ 
dressed to an un-mamed woman' how I 
wish they had' 

she Indeed you hav e no nght to wish any¬ 
thing of the sort They are quite unfit for 
anybody but a married woman Thats just 
the difficulty What will my sisters-m-law 


think of them? 

he [painfullyjarred] Hav ejou got sisters- 
m-law? 

she Yes, of course I have Do you suppose 
I am an angel? 

he [ biting his lips ] I do Heav en help me, 
I do—or I did—or [he almost chokes a sob] 
she [softening and putting her hand caress¬ 
ingly on his shoulder ] Listen to me, dear It’s 
very nice of you to live with me in a dream, 
and to love me, and so on, but I cant help 
my husband having disagreeable relatives, 
can I? 

he [ brightening up] Ah, of course they are 
your husband’s relatives I forgot that For¬ 
give me, Aurora [He takes her hand from his 
shoulder and kisses it She sits down on the stool 
He remains near the table, with his back to it, 
smiling fatuously down at her] 
she The fact is, Teddy’s got nothing but 
relatives He has eight sisters and six half- 
sisters, and ever so many brothers—but I 
dont mind his brothers Now if you only 
knew the least little thing about the world, 
Henry, youd know that m a large family, 
though the sisters quarrel with one another 
hke mad all the time, yet let one of the 
brothers marry, and they all turn on their 
unfortunate sister-in-law and devote the rest 
of their hves with perfect unanimity to per¬ 
suading him that his vv ife is unworthy of him 
They can do it to her very face without her 
knowing it, because they always have a lot 
of stupid low family jokes that nobody 
understands but themselves Half the time 
you cant tell what theyre talking about it 
just drives you wild There ought to be a law 
against a man’s sister ever entering his house 
after he’s married I’m as certain as that I’m 
sitting here that Georgma stole those poems 
out of my workbox 

he She will not understand them, I think 
she Oh, wont she' She’ll understand them 
only too well She’ll understand more harm 
than ever was in them nasty vulgar-minded 
cat' 

he [going to her] Oh dont, dont think of 
people m that way Dont think of her at all 
[He takes her hand and sits down on the carpet 
at her feet] Aurora do you remember the 
evening when I sat here at your feet and 
read you those poems for the first time? 

she I shouldnt have let you I see that 
now When I think of Georgina sitting there 
at Teddy’s feet and reading them to him 
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for the first time, I feel I shall just go dis¬ 
tracted 

he Yes, you are right It vail he a pro¬ 
fanation 

she Oh, I dont care about the profanation, 
but what will Teddy think 71 what will he do* 
[i Suddenly throwing his head away from her knee] 
You dont seem to think a bit about Teddy 
[She jumps up, more and more agitated] 
he [supine on the floor, for she has thrown 
him off his balance ] To me Teddy is nothing, 
and Georgina less than nothing 
she Youll soon find out how much less 
than nothing she is If you think a woman 
cant do any harm because she’s only a 
scandalmongermg dowdy ragbag, youre 
greatly mistaken [SAe flounces about the 
room He gets up slowly and dusts his hands 
Suddenly she runs to him and throws herself 
into his arms ] Henry help me Find a way 
out of this for me, and I’ll bless you as long 
as you live Oh, how wretched I am' [SAe sobs 
on his breast] 

he And oh' how happy I am' 

" she [whisking herself abruptly away] Dont 
be selfish 

he [humbly] Yes I deserve that I think 
if I were going to the stake with you, I 
should still be so happy with you that I 
should forget your danger as utterly as my 
own 

she [relenting and patting his hand fondly] 
Oh, you are a dear darling boy, Henry; but 
[throwing his hand away fretfully] youre no 
use I want somebody to tell me what to do 
he [with quiet conviction] Your heart will 
tell you at the right time I have thought 
deeply oier this, and I know what we two 
must do, sooner or later 

she No, Henry. I will do nothing improper, 
nothing dishonorable [She sits down plump on 
the stool and looks inflexible] 
he If you did, you would no longer be 
Aurora Our course is perfectly simple, per¬ 
fectly straightforward, perfectly stainless 
and true We love one another I am not 
ashamed of that I am ready to go out and 
proclaim it to all London as simply as I will 
declare it to your husband when you see— 
as you soon will see—that this is the only way 
honorable enough for your feet to tread Let 
us go out together to our own house, this 
evening, without concealment and without 
shame Remember 1 we one something to 
your husband We are his guests here he is 


an honorable man he has been kind to us 
he has perhaps loved you as well as his 
prosaic nature and his sordid commercial 
environment permitted We owe it to bun 
in all honor not to let him learn the truth 
from the bps of a scandalmonger Let us go 
to him now quietly, hand m hand, bid him 
farewell, and walk out of the house with¬ 
out concealment or subterfuge, freely and 
honestly, m full honor and self-respect 
she [staring at him] And where shall we go 
to 7 * 

he We shall not depart by a hair’s breadth 
from the ordinary natural current of our 
lives We were going to the theatre when the 
loss of the poems compelled us to take action 
at once We shall go to the theatre still, but 
ve shall leave your diamonds here, for we 
cannot afford diamonds, and do not need 
them 

she [fretfully] I have told you already that 
I hate diamonds, only Teddy insists on hang¬ 
ing me all over with them You need not 
preach simplicity to me 
he I never thought of doing so, dearest 
I know that these trivialities are nothing to 
you What was I saying 7 *—oh yes Instead 
of coming back here from the theatre, you 
will come with me to my home—now and 
henceforth our home—and m due course of 
time, when you are divorced, we shall go 
through whatever idle legal ceremony you 
may desire I attach no importance to the 
law my love was not created in me by the 
law, nor can it be bound or loosed by it That 
is simple enough, and sweet enough, is it 
not 7 * [Hie tales the flowers from the table] Here 
are flowers for you I have the tickets we 
will ask your husband to lend us the carnage 
to shew that there is no malice, no grudge, 
between us Come' 

she Do you mean to say that you propose 
that we should walk nght bang up to Teddy 
and tell him we’re going away together 7 * 
he Yes What can be simpler 7 * 
she And do you think for a moment he’d 
stand it 7 * He’d just kill you 

he [coming to a sudden stop and speaking 
with considerable confidence] You dont under¬ 
stand these things, my darling how could 
you 7 * I have followed the Greek ideal and 
not neglected the culture of my body Like 
all poets I have a passion for pugilism Your 
husband would make a tolerable second-rate 
heavy weight if he were in training and ten 
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years younger As it is, he could, if strung up 
to a great effort by a burst of passion, give 
a good account of himself for perhaps fifteen 
seconds But I am active enough to keep out 
of his reach for fifteen seconds, and after that 
I should be simply all over him 
she [using and coming to him in consterna¬ 
tion] What do you mean by all over him 3 
he [gently] Dont ask me, dearest At all 
events, I swear to you that you need not be 
anxious about me 

she And what about Teddy’ Do you mean 
to tell me that you are going to beat Teddy 
before my face like a brutal prizefighter’ 
he All this alarm is needless, dearest Be¬ 
lieve me, nothing will happen Your husband 
knows that I am capable of defending my¬ 
self Under such circumstances nothing ever 
doeshappen And of corns el shall donothing 
The man who once loved you is sacred to me 
she [suspiciously] Doesnt he love me still’ 
Has he told you anything’ 
he No, no [He takes her tenderly m his 
arms] Dearest, dearest how agitated you 
are 1 how unlike yourself 1 All these worries 
belong to the low er plane Come up ivith me 
to the higher one The heights, the sohtudes, 
the soul world 1 

she [avoiding his gaze] No stop it’s no use, 
Mr Apjohn 

he [recoiling] Mr Apjohn'l* 
she Excuse me I meant Henry, of couise 
he How could you even think of me as 
Mr Apjohn’ I never think of you as Mrs 
Bompas it is always Aurora, Aurora, Auro— 
she Yes, yes thats all veiy well, Mr Ap¬ 
john [he is about to interrupt again but she wont 
have i<] no it’s no use Ive suddenly begun 
to think of you as Mr Apjohn, and it's ridicu¬ 
lous to go on calling y ou Henry I thoughtyou 
were only a boy, a child, a dreamer I thought 
jou would be too much afraid to do any¬ 
thing And now you want to beat Teddy and 
to break up my home and disgrace me and 
make a horrible scandal in the papers It’s 
cruel, unmanly, cowardly 

he [with grave wonder] Are you afraid’ 
she Oh, of course I’m afraid So would you 
be if you had any common sense [She goes to 
the hearth , turning her back to him, and puts one 
tapping foot on the fender] 

he [matching her with great gravity] Perfect 
love casteth out fear That is why I am not 
afraid Mrs Bompas jou do not love me 
shf [turning to him with a gasp of relief] Oh, 


thank you, thank j ou 1 You really can be very 
nice, Henry 

he Whj do you thank me’ 
she [coming prettily to him from the fireplace] 
For calling me Mrs Bompas again I feel now 
that } ou are going to be reasonable and be¬ 
have hke a gentleman [He drops on the stool, 
covers his face with his hands , and groans] 
Whats the matter’ 

he Once or twice m my life I have 
dreamed that I was exquisitely happy and 
blessed But oh 1 the misgiving at the first 
stir of consciousness 1 the stab of reality 1 the 
prison walls of the bedroom 1 the bitter, bitter 
disappointment of waking 1 And this time 1 
oh, this time I thought I w as awake 

she Listen to me, Henry we really havnt 
time for all that sort of flapdoodle now [He 
starts to his feet as if she had pulled a trigger 
and straightened him by the release of a power¬ 
ful spring, and goes past her with set teeth to the 
little table] Oh, take care you nearly hit me 
m the chm with the top of your head 
he [with fierce politeness] I beg your pardon 
What is it you want me to do’ I am at your 
service I am ready to behave like a gentle¬ 
man if you will be kind enough to explain 
exactly how 

she [a little frightened] Thank you, Henry 
I was sure you would Youre not angry with 
me, are you’ 

he Go on Go on quickly Give me some¬ 
thing to think about, or I will—I will— [he 
suddenly snatches up her fan and is about to 
break it in his clenched fists] 

she [running forward and catching at the fan, 
with loud lamentation] Dont break my fan— 
no, dont [He slowly relaxes his grip of it as she 
draws it anxiously out of his hands] No, really, 
thats a stupid trick I dont like that Youve 
no right to do that [She opens the fan, and 
finds that the sticks are disconnected] Oh, how 
could you be so inconsiderate’ 

he I beg your pardon I will buy you a new- 
one 

she [querulously] You w ill never be able to 
match it And it was a particular favorite of 
mine 

he [shortly] Then you will have to do with¬ 
out it thats all 

she Thats not a very nice thing to say 
after breaking my pet fan, I think 

he If you knew how near I w as to breaking 
Teddy’s pet wife and presenting him with 
the pieces, you w ould be thankful that you 



456 


THE COMPLETE PLAYS OF BERNARD SHAW 


are alive instead of—of—of howling about 
fiveshillmgsworth of ivory Damn j our fan* 
she Oh 1 Dont you dare swear in my pie- 
sence One would think you were my hus¬ 
band 

he [ again collapsing on the stool] This is 
some horrible dream What has become of 
you ? You are not my Aurora 

she Oh, well, if you come to that, what 
has become of you? Do you think I would 
ever have encouraged you if I had known 
you were such a little devil'’ 

he Dont drag me down—dont—dont 
Help me to find the way back to the heights 
she [kneeling beside him and pleading ] If you 
would only be reasonable, Heniy If you 
would only remember that I am on the brink 
of ruin, and not go on calmly saying it’s all 
quite simple 
he It seems so to me 
she [jumping up distractedly ] If you say that 
again I shall do something I’ll be sorry for 
Here we are, standing on the edge of a 
frightful precipice No doubt it’s quite simple 
to go over and have done with it But cant 
you suggest anything more agreeable ' 1 
he I can suggest nothing now A chill 
black darkness has fallen I can see nothing 
but the rums of our dream [He rises with a 
deep sigh] 

she Cant you? Well, I can I can see 
Georgina rubbing those poems into Teddy 
[Facing him determinedly ] And I tell you, 
Henry Apjohn, that you got me into this 
mess, and you must get me out of it again 
he [polite and hopeless ] All I can say is that 
I am entirely at your service What do you 
wish me to do? 

she Do you know anybody else named 
Aurora 51 
he No 

she Theres no use in saying No in that 
frozen pigheaded way Youmust know some 
Aurora or other somewhere 

he You said you were the only Auroia in 
the world And [lifting his clasped fists with a 
sudden return of his emotion ] oh God* you weie 
the only Aurora in the world for me [He 
turns away from her, hiding his face] 
she [petting him ] Yes, yes, dear of course 
It’s very nice of you, and I appreciate it 
indeed I do, but it’s not seasonable just at 
present Nowjusthstentome I suppose you 
know all those poems by heart 

he Yes, by heart [Raising his head and 


looking at her with a sudden suspicion] Dont 
you? 

she Well, I never can remember verses, 
and besides, Ive been so busy that Ive not 
had time to read them all, though I intend 
to the very first moment I can get I promise 
you that most faithfully, Henry But now 
try and remember very particularly Does 
the name of Bompas occur m any of the 
poems? 

he [ indignantly ] No 
she Youre quite sure? 
he Of course I am quite sure How could 
I use such a name m a poem? 

she Well, I dont see why not It rhymes 
to rumpus, which seems appropriate enough 
at present, goodness knows 1 However, youre 
a poet, and you ought to know 
he What does it matter—now? 
she It matters a lot, I can tell you If 
theres nothing about Bompas m the poems, 
w e can say that they were written to some 
other Aurora, and that you shewed them to 
me because my name was Aurora too So 
youve got to invent another Aurora for the 
occasion 

he [very coldly ] Oh, if you wish me to tell 
a he— 

she Surely, as a man of honor—as a 
gentleman, you wouldnt tell the truth 
would you? 

he Very well You have broken my spirit 
and desecrated my dreams I will he and pro¬ 
test and stand on my honor oh, I will play 
the gentleman, never fear 

she Yes, put it all on me, of course Dont 
be mean, Henry 

he [rousing himself with an effort] You are 
quite right, Mrs Bompas I beg your pardon 
You must excuse my temper I am having 
growing pains, I think 
she Growing pains* 

he The process of growing from romantic 
boyhood into cynical maturity usually takes 
fifteen years "When it is compressed into 
fifteen minutes, the pace is too fast, and 
growing pains are the result 

she Oh, is this a time for cleverness? It’s 
settled, isnt it, that youre going to be nice 
and good, and that youll brazen it out to 
Teddy that you have some other Aurora? 

he Yes I’m capable of anything now I 
should not have told him the truth by halves, 
and now I will not he by halves I’ll wallow 
m the honor of a gentleman 
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siie Dearest boy, I knew you would I—■ 
Sh ! '[she rushes to the door, and holds it ajar, 
listening breathlessly ] 
he What is it* 

she [white with apprehension ] It’s Teddy I 
hear him tapping the new barometer He 
cant have anything serious on his mind or he 
wouldnt do that Perhaps Georgina hasnt 
said anything [She steals bach to the hearth ] 
Try and look as if there was nothing the 
matter Give me my gloves, quick [He hands 
them to her She pulls on one hastily and begins 
buttoning it with ostentatious unconcern] Go 
further away from me, quick [He walks 
doggedly away from her until the piano prevents 
his going farther] If I button my glove, and 
you were to hum a tune, dont you think 
that— 

he The tableau w ould be complete in its 
guiltiness For Heaven’s sake, Mrs Bompas, 
let that glove alone you look like a pick¬ 
pocket 

Her husband comes in a robust, thiclcnecLed, 
well groomed city man, with a strong chin but a 
blithering eye and credulous mouth He has a 
momentous air, but shews no sign of displeasure 
rather the contrary 

her husband Hallo 1 I thought you two 
were at the theatre 

she I felt anxious about you, Teddy Why 
didnt you come home to dinner 1 ' 
her husband I got a message from 
Georgina She wanted me to go to her 
she Poor dear Georgina 1 I’m sorry I 
havnt been able to call on her this last 
week I hope theres nothing the matter 
with her 

her husband Nothing, except anxiety for 
my welfare—and yours [She steals a terrified 
look at Henry] By the way, Apjohn, I should 
like a word with you this evening, if Aurora 
can spare you for a moment 

he [formally] I am at your service 
her husband No hurry After the theatre 
will do 

he We have decided not to go 
her husband Indeed 1 Well, then, shall 
we adjourn to my snuggery ? 

she You neednt move I shall go and lock 
up my diamonds since I’m not going to the 
theatre Give me my things 

her husband [as he hands her the cloud and 
the mirror] Well, we shall have more room 
here 

he [looking about him and shaking his 


shoulders loose] I think I should prefer plenty 
of room 

her husband So, if it’s not disturbing you, 
Rory—* 

she Not at all [She goes out] 

When the two men are alone together, Bompas 
deliberately takes the poems from his breast 
pocket, looks at them reflectively, then looks at 
Henry, mutely inviting his attention Henry re¬ 
fuses to understand, doing his best to look un¬ 
concerned 

her husband Do these manuscripts seem 
at all familiar to you, may I ask* 
he Manuscripts ? 

her husband Yes Would you like to look 
at them a httle closer ' 1 [Heproffers them undei 
Henry’s nose] 

he [as with a sudden illumination of glad sur¬ 
prise] Why, these are my poems 1 
her husband So I gather 
he What a shame 1 Mrs Bompas has shewn 
them to you 1 You must think me an utter 
ass I wrote them years ago after reading 
Swinburne’s Songs Before Sunrise Nothing 
would do me then but I must reel off a set 
of Songs to the Sunrise Aurora, you know 
the rosy fingered Aurora Theyre all about 
Aurora When Mrs Bompas told me hei 
name was Aurora, I couldnt resist the 
temptation to lend them to her to read 
But I didnt bargain for youi unsympathetic 
eyes 

her husband [grinning] Apj ohn thats really 
very ready of you You are cut out for litera¬ 
ture, and the day will come when Rory and 
I will be proud to have you about the house 
I have heard far thinner stories from much 
older men 

he [with an air of great surprise] Do you 
mean to imply that you dont believe me ? 

her husband Do you expect me to beheve 
you* 

he Why not'* I dont understand 
her husband Come 1 Dont underrate your 
own cleverness, Apjohn I think you undei 
stand pretty well 

he I assure you I am quite at a loss Can 
you not be a little more explicit* 

her husband Dont overdo it, old chap 
However, I wall just be so far exphcit as to 
say that if you think these poems read as if 
they were addressed, not to a live woman, 
but to a shivering cold time of day at w Inch 
you were never out of bed in your life, j ou 
hardly do justice to your own hterary powers 
Q 2 
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—which I admire and appreciate, mind you, 
as much as any man Come' own up You 
wrote those poems to my wife [An internal 
struggle prevents Henry from answering] Of 
course you did [He throws the poems on the 
table, and goes to the hearthrug, where he plants 
himself solidly , chuckling a little and waiting for 
the next move] 

he [formally and carefully] Mr Bompas I 
pledge you my word you are mistaken I 
need not tell you that Mrs Bompas is a lady 
of stainless honor, who has nei er cast an un¬ 
worthy thought on me The fact that she has 
shewn you my poems— 

her husband Thats not a fact I came by 
them without her knowledge She didnt 
shew them to me 

he Does not that prove their perfect inno¬ 
cence? She would have shewn them to you at 
once if she had taken your quite unfounded 
view of them 

her husband [s/ialen] Apjohn play fair 
Dont abuse your intellectual gifts Do you 
really mean that I am making a fool of 
myself? 

he [earnestly] Beliei e me, you are I assure 
you, on my honor as a gentleman, that I hai e 
never had the shghtest feehng for Mrs Bom¬ 
pas beyond the ordinary esteem and regard 
of a pleasant acquaintance 

her husband [shortly shewing til humor for 
the frst time] Oh' Indeed 1 [He leaies his 
hearth and begins to approach Henry slowly, 
looking him up and down mth growing resent¬ 
ment fj 

he [hastening to improve the impression made 
by his mendacity] I should nei er hai e dreamt 
of writing poems to her The thing is ab¬ 
surd 

her husband [reddening ominously] Why is 
it absurd? 

he [shrugging his shoulders] Well, it hap¬ 
pens that I do not admire Mrs Bompas—in 
that way 

her husband [breaking out in Henry’s face] 
Let me tell you that Mrs Bompas has been 
admired by better men than you, you soapy 
headed little puppy, you 

he [much taken aback] There is no need to 
insult me like this I assure you, on my honor 
as a— 

her husband [too angry to tolerate a reply, 
and boring Henry more and more towards the 
piaao] You dont admire Mrs Bompas 1 You 
would ne\ er dream of writing poems to Mrs 


Bompas 1 My wife’s not good enough for you. 
isnt she? [Fiercely] Who are you, pray, that 
you should be so jolly supenor? 

he Mr Bompas I can make allowances 
for your jealousy— 

her husband Jealousy 1 do you suppose 
I’m jealous of you? No, nor of ten like you 
But if you think I’ll stand here and let you 
insult my wife in her own house, youre mis¬ 
taken 

he [very uncomfortable mth his back against 
the piano and Teddy standing over him threalen- 
ingly] How can I convince you? Be reason¬ 
able I tell you my relations with Mrs Bom¬ 
pas are relations of perfect coldness—of 
indifference— 

her husband [scornfully] Say it again say 
it again Youre proud of it, arnt you? Yah 1 
j oure not worth kicking 

Henry suddenly executes the feat known to 
pugilists as slipping, and changes sides mth 
Teddy, who is now between Henry and the piano 
he Look here I’m not going to stand 
this 

her husband Oh, j ou h av e some'blood m 
your body after all 1 Good job 1 

he This is ridiculous I assure you Mrs 
Bompas is quite— 

her husband What is Mrs Bompas to you, 
I’d hke to know I’ll tell} ou what Mrs Bom¬ 
pas is She’s the smartest woman m the 
smartest set in South Kensington, and the 
handsomest, and the clei erest, and the most 
fetching to experienced men who know a 
good thing when they see it, whatever she 
may be to conceited penny-a-hmng puppies 
who think nothing good enough for them 
It’s admitted by the best people, and not to 
know it argues yourself unknown Three of 
our first actor-managers haie offered her a 
hundred a week if she’ll go on the stage when 
they start a repertory theatre, and I think 
they know what theyre about as well as you 
The only member of the present Cabinet 
that you might call a handsome man has 
neglected the business of the country to 
dance with her, though he dont belong to our 
set as a regular thing One of the first pro¬ 
fessional poets m Bedford Park wrote a 
sonnet to her, worth all your amateur trash 
At Ascot last season the eldest son of a duke 
excused himself from calling on me on the 
ground that his feehngs for Mrs Bompas 
were not consistent with his duty to me as 
host, and it did him honor and me too But 
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{with gathering fury ] she isnt good enough 
for you, it seems You regard her with cold¬ 
ness, with indifference, and you have the cool 
cheek to tell me so to my face For two pms 
I’d flatten your nose in to teach you manners 
Introducing a fine woman to you is casting 
pearls before swine [yelling at him] before 
swine' d’ye hear? 

he [with a deplorable lacl of polish] You 
call me a swine again and I’ll land you one 
on the chm thatll make your head sing for 
a week 

her husband [ exploding] What 1 
He charges at Iienry with bull-like fury 
Henry places himself on guard in the manner of 
a well taught boxer, and gets away smartly, but 
unfortunately forgets the stool which is just be¬ 
hind him He falls backwards over it, uninten¬ 
tionally pushing it against the shins of Bompas, 
who falls forward over it Mrs Bompas, with a 
scream, rushes into the room between the sprawl¬ 
ing champions, and sits down on the floor in 
order to get her right arm round her husband's 
neck. 

she You shant, Teddy you shant You 
will be killed he is a prizefighter 

her husband [vengefully] I’ll prizefight 
him [He struggles vainly to free himself from 
her embrace] 

she Henry dont let him fight you 
Promise me that you wont 

he [ ruefully ] I have got a most frightful 
bump on the back of my head [He tries to 
rise ] 

she [reaching out her left hand to seize his 
coat tail, and pulling him down again, whilst 
keeping fast hold of Teddy with the other hand] 
Not until you have promised not until you 
both have promised [Teddy tries to nse she 
pulls him bad again] Teddy you promise, 
dont you? Yes, yes Be good you promise 
her husband I wont, unless he takes it 
back 

she He will he does You take it back, 
Henry?—yes 

he [savagely] Yes I take it back [She lets 
go kis coat He gets up So does Teddy] I take 
it all back, all, without reserve 

she [on the carpet] Is nobody gomg to help 
me up? [They each take a hand and pull her up] 
Now wont you shake hands and be good? 

he [recklessly] I shall do nothing of the 
sort I have steeped myself in hes for your 
sake, and the only rew ard I get is a lump on 
the back of my head the size of an apple 


Now I will go back to the straight path 
she Henry for Heaven’s sake—• 
he It’s no use Your husband is a fool and 
a brute— 

her husband Whats that you say? 
he I say you are a fool and a brute, and if 
youll step outside with me I’ll say it again 
[Teddy begins to take off his coat for combat] 
Those poems were written to your wife, 
every word of them, and to nobody else 
[The scowl clears away from Bompas's counten¬ 
ance Radiant, he replaces his coat] I wrote 
them because I loved her I thought hei the 
most beautiful woman m the w’orld, and I 
told her so over and over again I adored her 
do you hear? I told her that jmu w ere a sordid 
commercial chump, utterly unworthy of her, 
and so you are 

her husband [so gratified, he can hardly 
believe his ears] You dont mean it' 
he Yes, I do mean it, and a lot more too 
I asked Mrs Bompas to walk out of the house 
with me—to leave you—to get divorced 
from you and marry me I begged and im¬ 
plored her to do it this very night It w as her 
refusal that ended everything between us 
[Looking very disparagingly at him] What she 
can see m you, goodness only knows' 
her husband [beaming with remorse] My 
dear chap, why didnt you say so before? I 
apologize Come' dont bear malice shake 
hands Make him shake hands, Rory 
she For my sake, Henry After all, he’s 
my husband Forgive him Take his hand 
[Henry, dazed, lets her take his hand and place 
it in Teddy’s] 

her husband [shaking it heartily] Youve got 
to own that none of your literary heroines 
can touch my Rory [He turns to her and claps 
her with fond pnde on the shoulder] Eh, Rory? 
They cant resist you none of em Never 
knew a man yet that could hold out three 
days 

she Dont be foolish, Teddj I hope you 
were not really hurt, Henry [She feels the 
back of his head He flinches] Oh, poor boy, 
what a bump' I must get some vinegar and 
brown paper [She goes to the bell and rings] 
her husband Will you do me a great favor, 
Apjolin I hardly like to ask, but it would be 
a real kindness to us both 
he What can I do 

HER husband [taking up the poems] Well, 
may I get these printed? It shall be done m 
the best style The finest paper, sumptuous 
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binding, everything first class Theyre beauti¬ 
ful poems I should like to shew them about 
a bit 

she [running back from the bell, delighted with 
the idea, and coming between them] Oh Henry, 
if you wouldnt mind? 

he Oh, J dont mind I am past minding 


anything 

HER husband What shall we call the 
volume ? To Auroia, or something like that, 
eh? 

he I should call it How He Lied to Her 
Husband 

THE END 


XIV 

MAJOR BARBARA 

1905 


ACT I 

It is after dinner m January 1906, m the 
library in Lady Bntomart Undershaft's house 
in Wilton Crescent A large and comfortable 
settee ts m the middle of the room, upholstered 
in dark leather A person sitting on it (it is vacant 
at present ) would have, on his right, Lady Bnto¬ 
mart’s nntmg table, with the lady herself busy 
at it, a smaller writing table behind him on his 
left, the door behind him on Lady Bntomart’s 
side, and a window with a window seat directly 
on his left Near the window is an armchair 
Lady Bntomart is a woman of fifty or there¬ 
abouts, well dressed and yet careless of her 
dress, well bred and quite reckless of her breed¬ 
ing, well mannered and yet appallingly out¬ 
spoken and indifferent to the opinion of her inter¬ 
locutors, amiable and yet peremptory, arbitrary, 
and high-tempered to the last bearable degree, 
and withal a very typical managing matron of 
the upper class, treated as a naughty child until 
she grew into a scolding mother, and finally 
settling down with plenty of practical ability and 
worldly experience, limited in the oddest way with 
domest’c and class limitations, conceiving the 
universe exactly as if it were a large house in 
Wilton Crescent, though handling her comer of 
it very effectively on that assumption, and being 
quite enlightened and liberal as to the books m the 
library, the pictures on the walls, the music m the 
portfolios, and the articles in the papers 

Her son, Stephen, comes in He is a gravely 
correct young man under 25, taking himself very 
seriously, but still m some awe of his mother, 
from childish habit and bachelor shyness rather 
than from any weakness of character 
Stephen Whats the matter? 
lady britomart Presently, Stephen 
Stephen submissively walls to the settee and 


sits down He tales up a Liberal weekly called 
The Speaker 

lady britomart Dont begin to read, 
Stephen I shall require all your attention 
Stephen It was only -while I was waiting— 
lady britomart Dont make excuses, 
Stephen [He puts down The Speaker ] Now 1 
[She finishes her writing, rises , and comes to the 
settee] I have not kept you waiting very long, 
I think 

Stephen Not at all, mother 
lady britomart Bring me my cushion 
[He takes the cushion from the chair at the desk 
and arranges it for her as she sits down on the 
settee] Sit down [He sits down and fingers his 
tie nervously] Dont fiddle with your tie, 
Stephen there is nothing the matter with 
it 

Stephen I beg your pardon [He fiddles 
with his watch chain instead] 

lady britomart Now are you attending 
to me, Stephen? 

Stephen Of course, mother 
LADY BRITOMART No it’s not of COUlSe I 
w ant something much more than your every¬ 
day matter-of-course attention I am going 
to speak to you very senously, Stephen I 
wish you would let that chain alone 

Stephen [hastily relinquishing the chain] 
Have I done anything to annoy you, mother? 
If so, it was quite unintentional 
lady britomart [ astonished] Nonsense' 
[With some remorse] My poor boy, did you 
think I was angry with you? 

Stephen What is it, then, mother?, You 
are making me very uneasy 
lady britomart [squaring herself at him 
rather aggressively] Stephen may I ask how 
soon you intend to reahze that you are a 
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grown-up man, and that I am only a woman'* 
stephev [amazed] Only a— 
lady britom\rt Dont lepeat my words, 
please it is a most aggravating habit You 
must learn to face life seriously, Stephen I 
really cannot bear the whole burden of our 
family affairs any longer You must advise 
me you must assume the responsibility 

STEPHEN I* 

lady britomart Yes, you, of course You 
were 24 last June Youve been at Harrow 
and Cambridge Youve been to India and 
Japan You must know a lot of things, now, 
unless you have wasted jour time most 
Scandalously Well, advise me 

Stephen [much perplexed] You know' I have 
never interfered m the household— 
lady britomart No I should think not 
I dont want you to order the dinner 
Stephen I mean m our family affairs 
lady britomart Well, you must interfere 
now, for they are getting quite beyond me 
Stephen [troubled] I have thought some¬ 
times that perhaps I ought, but realty, 
mother, I know so little about them, and 
what I do know is so painful 1 it is so im¬ 
possible to mention some things to you— 
[he slops, ashamed] 

lady britomart I suppose you mean your 
father 

Stephen [almost maudibly] Yes 
lady britomart My dear we cant go on 
all our lives not mentioning him Of course 
you were quite right not to open the subject 
until I asked you to, but you are old enough 
now to be taken into my confidence, and to 
help me to deal with him about the girls 
- Stephen But the girls are all right They 
are engaged 

lady britomart [complacently] Yes I have 
made a very good match for Sarah Charles 
Lomax: will be a millionaire at 35 But that 
is ten years ahead, and m the meantime 
his trustees cannot under the terms of 
his father’s will allow lnm more than £800 
a year 

Stephen But the will sajs also that if he 
increases his income by Ins own exertions, 
they may double the increase 

lad\ britomart Charles Lomax’s exer¬ 
tions are much more likely to decrease his 
income than to increase it Sarah will have 
to find at least another £800 a year for the 
next ten jears, and even then the* will be 
as poor as church mice And what about 


Barbara? I thought Barbara was going to 
make the most brilliant career of all of } ou 
And what does she do? Joins the Salvation 
Army, discharges her maid, lives on a pound 
a week, and walks m one evening with a 
professor of Greek whom she has picked up 
m the street, and w ho pretends to be a Salv a- 
tionist, and actually plays the big drum for 
her m public because he has fallen head over 
ears m love with her 

Stephen I was certainly rather taken 
aback when I heard they were engaged 
Cusms is a very nice fellow, certainly no¬ 
body would ever guess that he was bom in 
Austialia, but— 

lady britomart Oh, Adolphus Cusms 
will make a very good husband After all, 
nobody can say a word against Greek it 
stamps a man at once as an educated gentle¬ 
man And my family, thank Heaven, is not 
a pig-headed Tory one We are Whigs, and 
believe m liberty Let snobbish people say 
what they please Barbara shall marry, not 
the man they like, but the man I like 

Stephen Of course I w as thinking only of 
his income However, he is not likely to be 
extravagant 

lady britomart Dont be too sure of that, 
Stephen I know your quiet, simple, refined, 
poetic people like Adolphus quite content 
with the best of everything 1 They cost more 
than your extravagant people, who are 
always as mean as thej are second rate No 
Barbara will need at least £2000 a year You 
see it means two additional households Be¬ 
sides, my dear, y o u must marry soon I dont 
approve of the present fashion of philander¬ 
ing bachelors and late marriages, and I am 
trj mg to arrange something for j ou 

Stephen It’s very good of you, mother, 
but perhaps I had better arrange that for 
myself 

lady britomart Nonsense 1 jou are mucli 
too young to begin matchmaking you w ould 
be taken m by some pretty little nobody Of 
course I dont mean that jou are not to be 
consulted jou know that as well as I do 
[Stephen closes his lips and is silent] Now dont 
sulk, Stephen 

Stephen I am not sulking, mother What 
has all this got to do with—with—with my 
father’ 

ladv britomart My dear Stephen where 
is the money to come from? It is easj enough 
for you and the other children to hv e on mj 
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income as long as we are m the same house, 
hut I cant keep fom famihes in four separate 
houses You know how poor my father is he 
has barely seven thousand a year now, and 
really, if he were not the Eail of Stevenage, 
he would have to give up society He can do 
nothing for us He says, naturally enough, 
that it is absurd that he should be asked to 
provide for the children of a man who is 
rolling m money You see, Stephen, your 
father must be fabulously wealthy, because 
there is always a war going on somewhere 
Stephen You need not remmd me of that, 
mother I have hardly ever opened a news¬ 
paper m my life without seeing our name in 
it The Undershaft torpedo' The Undershaft 
qmck firers' The Undershaft ten inch' the 
Undershaft disappearing rampart gun' the 
Undershaft submarine' and now the Under- 
shaft aerial battleship' At Harrow they called 
me the Woolwich Infant At Cambridge it 
was the same A little brute at King’s v T ho 
was always trying to get up revivals, spoilt 
my Bible—your first birthday present to me 
—by writing under my name, “Son and heir 
to Undershaft and Lazarus, Death and De¬ 
struction Dealers address, Christendom and 
Judea ” But that was not so bad as the 
way I was kowtowed to everywhere because 
my father was making millions by selling 
cannons 

lady britomart It is not only the cannons, 
but the war loans that Lazarus arranges 
under cover of giving credit for the cannons 
Y ou know, Stephen, it’s p erfectly scandalous 
Those two men, Andrew Undershaft and 
Lazarus, positively have Europe under their 
thumbs That is why your father is able to 
behave as he does He is above the law Do 
you think Bismarck or Gladstone or Disraeh 
could have openly defied every social and 
moral obligation all their lives as your father 
has 51 They simply wouldnt have dared I 
asked Gladstone to take it up I asked The 
Times to take it up I asked the Lord Cham¬ 
berlain to take it up But it was just hke 
asking them to declare war on the Sultan 
They wouldnt They said they couldnt 
touch him I beheve they w ere afraid 
Stephen What could they do ? He does not 
actually break the law 

lady britomart Not break the law' He is 
always breaking the law He broke the law 
when he was born his parents were not 
married 


Stephen Mother' Is that true ' 1 
lady britomart Of course it’s true that 
was why we separated 

Stephen He married without letting you 
know this' 

lady britomart [rather taken aback by this 
inference] Oh no To do Andrew justice, that 
was not the sort of thing he did Besides, you 
know the Undershaft motto Unashamed 
Everybody knew 

Stephen But you said that was why you 
separated 

LADY britomart Yes, because he was not 
content with being a foundling himself he 
wanted to disinherit you for another found¬ 
ling That was what I couldnt stand 

Stephen [ashamed] Do you mean for—for 
—for— 

lady britomart Dont stammer, Stephen 
Speak distinctly 

Stephen But this is so frightful to me, 
mother To have to speak to you about such 
things' 

lady britomart It’s not pleasant for me, 
either, especially if you aie still so childish 
that you must make it w orse by a display of 
embarrassment It is only m the middle 
classes, Stephen, that people get mto a state 
of dumb helpless horror when they find that 
there are wicked people m the world In our 
class, we have to decide what is to be done 
with wicked people, and nothing should dis¬ 
turb our self-possession Now ask your ques¬ 
tion properly 

Stephen* Mother have you no considera¬ 
tion for me 5 For Heaven’s sake either treat 
me as a child, as you always do, and tell me 
nothing at all, or tell me everything and let 
me take it as best I can 

lady britoviart Treat you as a child' 
What do you mean 51 It is most unkind and 
ungiateful of you to say such a thing You 
know I have never treated any of you as 
children I have always made you my com¬ 
panions and friends, and allowed you perfect 
freedom to do and say whatever you liked, 
so long as you liked what I could approve of 
Stephen [ desperately ] I daresay we have 
been the very imperfect children of a very 
peifect mother, but I do beg you to let me 
alone for once, and tell me about this horrible 
business of my father wanting to set me 
aside for another son 
lady britoviart [amazed] Another son' I 
never said anything of the kind I never 
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dreamt of such a thing This is what comes 
of interrupting me 

Stephen But you said— 
lady britomart [culling him short ] Now he 
a good boy, Stephen, and listen to me 
patiently The Undershafts are descended 
fiom a foundling m the parish of St Andrew 
Undershaft in the city That was long ago, 
in the reign of James the First Well, this 
foundling was adopted by an armorer and 
gun-maker In the course of time the 
foundling succeeded to the business, and 
from some notion of gratitude, or some vow 
or something, he adopted another foundling, 
and left the business to him And that found¬ 
ling did the same Ever since that, the cannon 
business has always been left to an adopted 
foundling named Andrew Undershaft 
Stephen But did they never marry 5 ' Were 
there no legitimate sons 51 
lady britomart Oh yes they marned 
just as your father did, and they were nch 
enough to buy land for their own children 
and leave them w ell provided for But they 
always adopted and trained some foundling 
to succeed them m the business, and of 
course they always quarrelled with their 
wives furiously ovei it Your father was 
adopted in that way, and he pretends to 
consider himself bound to keep up the tra¬ 
dition and adopt somebody to leave the 
business to Of course I was not going to 
stand that There may have been some 
reason foi it when the Undershafts could 
only marry women m their own class, 
whose sons weie not fit to govern great 
estates But there could be no excuse for 
passing over my son 

Stephen [dubiously] I am afraid I should 
make a poor hand of managing a cannon 
foundiy 

lady britomaut Nonsense* you could 
easily get a manager and pay lnm a salary 
Stephen My father evidently had no great 
opinion of my capacity 
lady britomart Stuff, child 1 you were 
only a baby it had nothing to do with your 
capacity Andrew did it on principle, just as 
he did every perverse and wicked thing on 
principle When my father remonstrated, 
Andrew actually told him to his face that 
history tells us of only tw o successful institu¬ 
tions one the Undershaft firm, and the other 
the Roman Empire under the Antonmes 
Tint was because the Antonme emperors all 


adopted their successors Such Tubbish* The 
Stevenages are as good as the Antonmes, I 
hope, and you are a Stevenage But that was 
Andrew all over There you have the man 1 
Always clever and unanswerable when he 
was defending nonsense and wickedness 
always awkward and sullen when he had to 
behave sensibly and decently* 

Stephen Then it was on my account that 
your home life was broken up, mother I am 
sorry 

lady britomart Well, dear, there were 
other differences I really cannot bear an 
immoral man I am not a Pharisee, I hope, 
and I should not have minded his merely 
doing wrong things we are none of us per¬ 
fect But your father didnt exactly do wrong 
things he said them and thought them that 
was what was so dreadful He really had a 
sort of religion of wrongness Just as one 
doesnt mind men practising immorality so 
long as they own that they are in the wTong 
by preaching morality, so I couldnt forgive 
Andrew for preaching immorality while he 
practised morality You would all have 
grown up without principles, without any 
knowledge of right and wrong, if he had been 
in the house You know, my dear, jour 
father was a very attractive man in some 
w r ays Children did not dislike him, and he 
took advantage of it to put the wickedest 
ideas into their heads, and make them quite 
unmanageable I did not dislike him myself 
very far from it, but notlung can bridge over 
moral disagreement 

Stephen All this simply bewilders me, 
mother People may differ about matters of 
opinion, or even about religion, but how can 
they differ about light and wrong 51 Right is 
right, and wrong is wrong, and if a man 
cannot distinguish them properly, he is either 
a fool or a rascal tliats all 

lady britomart [touched] Thats my own 
boy [she pats his cheek]' Your father never 
could answ er that he used to laugh and get 
out of it under cover of some affectionate 
nonsense And now that you understand the 
situation, what do you adv ise me to do 5 

Stephen Well, what can jou do ? 

lady britomart I must get the money 
somehow 

Stephen We cannot take money from him 
I had rather go and live m some cheap place 
like Bedford Square or even Hampstead 
than take a farthing of lus monej r 
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lady britomart But after all, Stephen, 
our present income comes from Andrew 
stephev [shocked] I never knew that 
lady britomart Well, you surely didnt 
suppose your grandfathei had anything to 
give me The Stevenages could not do every¬ 
thing for you We gave you social position 
Andrew had to contribute something He 
had a very good bargain, I think 

Stephen [billerly] We are utterly dependent 
on him and his cannons, then 5 
lady britomart Certainly not the money 
is settled But he provided it So you see it 
is not a question of taking money from him 
or not it is simply a question of how much 
I dont want any more for myself 
Stephen Nor do I 

LADY britomart But Sarah does, and 
Barbara does That is, Charles Lomax and 
Adolphus Cusins will cost them more So I 
must put my pnde in my pocket and ask for 
it, I suppose That is your advice, Stephen, 
is it not 5 
STEPHEN No 

lady britomart [sharply) Stephen 1 
Stephen Of course if you are deter¬ 
mined— 

lady britomart I am not determined I ! 
ask your advice, and I am waiting for it I ! 
inll not have all the responsibility thrown 
on my shoulders 

Stephen [obstinately] I would die sooner 
than ask him for another penny 
lady britomart [resignedly] You mean 
that I must ask him Very well, Stephen it 
shall be as you wish You will be glad to 
know that your grandfather concurs But he 
thinks I ought to ask Andrew to come here 
and see the girls After all, he must have 
some natural affection for them 
Stephen Ask him here 111 
lady britomart Do n o t repeat my words, 
Stephen Where else can I ask him 5 

Stephen I never expected you to ask him 
at all 

lady britomart Now dont tease, Stephen 
Come' you see that it is necessary that he 
should pay us a visit, dont you 5 
Stephen [ reluctantly ] I suppose so, if the 
girls cannot do without his money 
lady britomart Thank you, Stephen I 
knew you would give me the right advice 
when it was properly explained to you I 
have asked your father to come this evening 
[Stephen bounds from hts sea/] Dont jump, 


Stephen it fidgets me 

Stephen [in utter consternation ] Do you 
mean to say that my father is coming here 
tonight—that he may be here at any 
moment 5 

LADY britomart [loohng at her match ] I said 
nine [He gasps She rises] Ring the bell, 
please [Stephen goes to the smaller writing 
table, presses a button on it, and sits at it with 
his elbows on the table and his head in his hands, 
outwitted and overwhelmed] It is ten minutes 
to nine yet, and I have to prepare the girls 
I asked Charles Lomax and Adolphus to 
dinner on purpose that they might be here 
Andrew had better see them m case he 
should cherish any delusions as to their 
being capable of supporting their wives [The 
butler enters Lady Britomart goes behind the 
settee to speak to him ] Morrison go up to the 
drawing room and tell everybody to come 
down here at once [Momson withdraws 
Lady Britomart turns to Stephen] Now remem¬ 
ber, Stephen I shall need all your counten¬ 
ance and authority [He rises and tries to re¬ 
cover some vestige of these attributes] Give me 
a chair dear [He pushes a chair forward from 
the mall to where she stands, near the smaller 
writing table She sits down, and he goes to the 
armchair, into which he throws himself] I dont 
know how Barbara will take it Ever since 
they made her a major m the Salvation Army 
she has developed a propensity to have her 
own way and order people about which quite 
cows me sometimes It's not ladylike I’m 
suie I dont know where she picked it up 
Anyhow, Barbara shant bully m e, but still 
it’s just as well that your father should be 
here before she has time to refuse to meet 
him or make a fuss Dont look nervous, 
Stephen it wall only encourage Barbara to 
make difficulties I am nervous enough, 
goodness knows, but I dont shew it 

Sarah and Barbara come tn with their respect¬ 
ive young men, Charles Lomax and Adolphus 
Cusins Sarah is slender, bored, and mundane 
Barbara is robuster, jollier, much more ener¬ 
getic Sarah is fashionably dressed’ Barbara is 
tn Salvation Army uniform Lomax, a young 
man about town, is like many other young men 
about town He is afflicted with a frivolous sense 
of humor which plunges him at the most inoppor¬ 
tune moments into paroxysms of imperfectly sup¬ 
pressed laughter Cusins ts a spectacled student, 
slight, thin haired, and sweet voiced, wiik a more 
complex form of Lomax’s complaint His sense 
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of humor is intellectual and subtle, and is com¬ 
plicated by an appalling temper The lifelong 
struggle of a benevolent temperament and a high 
conscience against impulses of inhuman rtdtcule 
and fierce impatience has set up a chronic strain 
rvhich has visibly wrecked his constitution He is 
a most implacable, determined, tenacious, in¬ 
tolerant person nho by mere force of character 
presents himself as—and indeed actually ts — 
considerate, gentle, explanatory, even mild and 
apologetic, capable possibly of murder, but not 
of cruelly or coarseness By the operation of 
some instinct which is not merciful enough to 
blind him with the illusions of love, he is obstin¬ 
ately bent on marrying Barbara Lomax liles 
Sarah and thinks it will be rather a lari to 
marry her Consequently he has not attempted to 
resist Lady Bntomart's at rangements to that end 

All four lool as if they had been having a good 
deal of fun in the drawing room The girls enter 
first, leaving the swains outside Sarah comes to 
the settee Barbara comes in after her and stops 
at the door 

Barbara Are Cholly and Dolly to come in ' 1 

lady britomart [forcibly] Barbara I will 
not have Charles called Cholly the vulgarity 
of it positively makes me ill 

Barbara It’s all right, mother Cholly is 
quite correct nowadays Aie they to come 
in - 1 

lady britomart Yes, if they will behave 
themselves 

Barbara [through the door ] Come m, Dolly, 
md behave yourself 

Barbara comes to her mother's writing table 
Cusins enters smiling, and wanders towards 
Lady Britomart 

sarah [ calling ] Come in, Cholly [Lomax 
enters, controlling his features very imperfectly, 
and places himself vaguely between Sarah and 
Barbara) 

lady britomart [peremptorily ] Sit down, 
all of you [They sit Cusins crosses to the win¬ 
dow and seats himself there Lomax takes a chair 
Barbara sits at the writing table and Sarah on 
the settee] I dont m the least know what you 
are laughing at, Adolphus I am surprised 
at you, though X expected nothing better 
from Charles Lomax 

cusins [t« a remarkably gentle voice] Barbara 
has been trying to leach me the West Ham 
Salvation March 

i adi britomart I see nothing to laugh at 
m that, nor should you if you are reallv con¬ 
verted 


cusins [sweetly] You were not present It 
was really funny, I behev e 
lomax Ripping 

lady britomart Be quiet, Charles Now 
listen to me, children Your father is coming 
here this evening 

General stupefaction Lomax, Sarah, and 
Barbara nse Sarah scared, and Barbara 
amused and expectant 
lomax [remonstrating) Oh I say 1 
lady britomart You are not called on to 
say anything, Charles 

sarah Are you serious, mother 7 
lady britomart Of couise I am serious 
It is on your account, Sarah, and also on 
Charles’s [Silence Sarah sits, with a shrug 
Charles looks painfully unworthy ] I hope you 
are not going to object, Barbara 
Barbara I 1 why should I 7 My father has 
a soul to be saved like anybody else He’s 
quite welcome as far as I am concerned 
[She sits on the table, and softly whistles ‘On¬ 
ward, Chrtshan Soldiers') 
lomax [still remonstrant] But really, dont 
you know 1 Oh I say' 

lady britomart [frigidly] What do you 
wish to convey, Charles 7 
lomax Well, you must admit that this is 
a bit thick 

lady britomart [turning mik ominous 
suavity to Cusins] Adolphus you are a pro¬ 
fessor of Greek Can you translate Charles 
Lomax’s remarks into reputable English for 
us? 

cusins [cautiously] If I may say so, Lady 
Brit, I think Charles has rather happily ex¬ 
pressed what we all feel Homer, speaking 
of Autolycus, uses the same phrase rrvxivov 
Sopov iWeiv means a bit thick 

lomax [handsomely] Not that I mind, you 
know, if Sarah dont [He sits] 

lady britomart [crushingly] Thank you 
Have I y our permission, Adolphus, to invite 
mv own husband to my own house 7 

cusins [ gallantly ] You have my unhesitat¬ 
ing support m everything you do 
lady britomart Tush' Sarah have you 
nothing to say 7 

sarah Do you mean that he is coming 
regularly to live here 7 
LADY britomart Certainly not The spare 
room is readv for him if he likes to stay for a 
day r or two and see a little more of you, but 
there are limits 

sarah Well, he cant eat us, I suppose I 
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dont mind 

lomax [chucl hng] I wonder how the old 
man will take it 

lad\ britomart Much as the old woman 
will, no doubt Charles 

lomax [abashed] I didnt mean—at least— 
LADY britomart You didnt think, Charles 
You never do, and the result is, you never 
mean anything And now please attend to 
me children Your father Mill be quite a 
stranger to us 

lomax I suppose he hasnt seen Sarah since 
she was a little kid 

lady britomart Not since she was a little 
lad, Charles, as you express it with that 
elegance of dicta on and refinement of thought 
that seem never to desert you Accordingly 
—er— [impatiently] Now I haie forgotten 
what I was going to say That comes of your 
provoking me to be sarcastic, Charles Adol¬ 
phus will you kindly tell me where I was 
ccsixs [sweetly] You were saying that as 
Mr Undershaft has not seen his children 
since they were babies, he will form his 
opinion of the way you have brought them 
up from their behavior tonight, and that 
therefore you wish us all to be particularly 
careful to conduct ourselves well especially 
Charles 

lady britomart [with emphatic approial] 
Precisely 

lomax Look here, Dolly Lady Bnt didnt 
say that 

lady britomart [i ekemently] I did, Charles 
Adolphus’s recollection is perfectly correct 
It is most important that you should be good, 
and I do beg you for once not to pair off into 
opposite comers and giggle and whisper 
while I am speaking to your father. 

BARB-iRA All right, mother We’ll do you 
credit [She comes off the table, and sits m her 
chair mth ladykle elegance ] 

lady britomart Remember, Charles, that 
Sarah will want to feel proud of you instead 
of ashamed of you. 

lomax. Oh I say ! theres nothing to be 
exactly proud of, dont you know 
lady britomart Well try and look as if 
there was 

Momson pale and dismayed, breals into the 
room in unconcealed disorder 

morrisok Might I speak a word to you, 
my lady’ 

lady britomart Nonsense* Shew him up 
morrisox Yes my lady [He goes] 


lomax Does Momson know who it is' 
lady britomart Of course Momson has 
always been with us 

lomax It must be a regular corker for him, 
dont you know 

j lady britomart. Is this a moment to get 
on my ner\ es, Charles, with your outrageous 
expressions? 

lomax But this is something out of the 
ordinary really— 

morrisox [at the door] The—er—Mr Under- 
shaft [He retreats in confusion] 

Andrew Undershaft comes tn All rise Lady 
Britomart meets him tn the middle of the room 
behind the settee 

Andrew is, on the surface, a siouiish easy¬ 
going elderly man, mth kindly patient manners 
and an engaging simplicity of character Bid he 
has a watchful deliberate naii'ng, listening 
face, and formidable resenes of power, both 
bodily and mental, tn his capacious chest and 
long head Hts gentleness is partly that of a 
strong man who has learnt by experience that his 
natural grip hurts ordinary people unless he 
handles them very carefully, and partly the 
mellowness of age and success He is also a little 
sky tn hts present very delicate situation . 
lady britomart Good evening, Andrew 
uxdershaft How d’ye do, my dear 
lady britomart You look a good deal 
older 

uxdershaft [apologetically] I am somewhat 
older [Taking her hand mth a touch of court¬ 
ship ] Time has stood still with you 

lada britomart [throwing away hts hand] 
Rubbish* This is your family 
uxdershaft [surprised] Is it so large 1 1 am 
sorry to say my memory is failing very badly 
m some things [He offers his hand mth paternal 
hndness to Lomax] 

lomax j jerhly shaking kis hand] Ahdedoo 
uxdershaft I can see you are my eldest 
I am very glad to meet you again, my boy 
lomax [remonstrating] No but lookbere dont 
you know— [ Overcome ] Ob I say* 

lady britomart [recoveringfrom momentary 
speechlessness] Andrew do yon mean to say 
that you dont remember how many children 
, you have? 

i uxdershaft Well, I am afraid I— They 
have grown so much—er. Am I making any 
I ridiculous mistake? I may as well confess I 
j recollect only one son But so many things 
have happened since, of course—er— 
l>dy britomart [decisively] Andrew you 
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are talking nonsense Of course you have 
only one son . 

undershaft Perhaps you will be good 
enough to introduce me, my dear 
lady britomart That is Charles Lomax, 
n ho is engaged to Sarah 
undershaft My dear sir, I beg your 
pardon 

lomax Notatall Delighted, I assure you 
lady britomart This is Stephen 
undershaft [bowing] Happy to make your 
acquaintance, Mr Stephen Then [going to 
Cusins] you must be my son [Talcing Cusms' 
hands in his] How are you, my young friend* 
[To Lady Bnlomart ] He is very like you, my 
love 

cusins You flatter me, Mr Undershaft 
My name is Cusms engaged to Barbara 
[Very explicitly] Thatis Major Barbara Under¬ 
shaft, of the Salvation Army That is Sarah, 
your second daughter This is StephenUnder- 
shaft, your son 

undershaft My dear Stephen, I b e g your 
pardon 

STEPHEN Not at all 

undershaft Mr Cusms I am much in¬ 
debted to you for explaining so precisely 
[Turning to Sarah ] Barbara, my dear— 
sarah [prompting him ] Sarah 
undershaft Sarah, of course [They shake 
hands He goes over to Barbara ] Barbara— 
I am right this time, I hope* 

Barbara Quite right [They shake hands] 
lady britomart [resuming command] Sit 
down, all of you Sit down, Andrew [She 
comes forward and stls on the settee Cusins also 
brings his chair forward on her left Barbara 
and Stephen resume their seats Lomax gives his 
chair to Sarah and goes for another] 
undershaft Thank you, my love 
lomax [conversationally, as he brings a chair 
forward between the writing table and the settee, 
and offers it to Undershaft ] Takes you some 
time to find out exactly where you are, dont 
it* 

undershaft [accepting the chair, but remain¬ 
ing standing] That is not what embarrasses 
me, Mr Lomax My difficulty is that if I play 
the part of a father, I shall produce the effect 
of an intrusive stranger, and if I play the part 
of a discreet stranger I may appear a callous 
father 

lady britomart There is no need for you 
to play any part at all, Andrew You had 
much better be sincere and natural 


undershaft Yes, my dear 

I daresay that will be best [He sits down 
comfortably] Well, here I am Now what can 
I do for you all* 

lady britomart You need not do any¬ 
thing, Andrew You are one of the family 
You can sit with us and enjoy yourself 
A painfully conscious pause Barbara makes 
a face at Lomax, whose too long suppressed 
mirth immediately explodesm agonized neigh ngs 
lady britomart [outraged] Charles Lomax 
if you can behave yourself, behave yourself 
If not, leave the room 
lomax I'm awfully sorry, Lady Brit, but 
really you know, upon my soul 1 [He sits on the 
settee between Lady Britomart and Undershaft, 
quite overcome] 

Barbara Why dont you laugh if you want 
to, Cholly* It’s good for your inside 
ladi britomart Barbara you have had 
the education of a lady Please let your father 
see that, and dont talk like a street girl 
undershaft Never mind me, my dear As 
you know, I am not a gentleman, and I was 
never educated 

lomax [encouragingly] Nobody’d know it, 
I assure you You look all right, you know 
cusins Let me advise you to study Greek, 
Mr Undershaft Greek scholars are privileged 
men Few of them know Greek, and none of 
them know anything else, but their position 
is unchallengeable Other languages are 
the qualifications of waiters and commercial 
travellers Greek is to a man of position what 
the hallmark is to silver 
Barbara Dolly dont be insincere Cholly 
fetch y r our concertina and play something 
for us 

lomax [jumps up eagerly, but checks himself 
to remark doubtfully to Undershaft] Perhaps 
that sort of thing isnt m your line, eh* 
undershaft I am particularly fond of 
music 

lomax [delighted] Are you* Then I’ll get it 
[He goes upstairs for the instrument] 
undershaft Do y ou play, Barbara* 
Barbara Only the tambourine ButCholly’s 
teaching me the concertina 
undershaft Is Cholly also a member of 
the Salvation Army* 

Barbara No he say s it’s bad form to be a 
dissenter But I dont despair of Cholly I 
made him come yesterday to a meeting at 
the dock gates, and take the collection in his 
hat 
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undershaft [looks whimsically at his mfe] n 
ladv britomart It is not my doing, 
Andrew Barbara is old enough to take her 
own way She has no father to advise her 
Barbara Oh yes she has There are no 
orphans in the Sal\ ation Army 
undershaft Your father there has a great 
many childien and plenty of experience, eh? 

Barbara [looking at him mth quick interest 
and nodding ] Just so How did you come to 
understand that? [Lomax is heard at the door 
trying the concertina] 

lady britomart Come m, Charles Plaj 
us somethmg at once 

lowax Righto 1 [He sits donn in his former 
place, and preludes] 

undershaft One moment, Mr Lomax I 
am rather interested m the Salvation Army 
Its motto might be my own Bloood and Fire 
lomax [sfocAed] But not your sort of "blood 
and fire, you know 

undershaft My sort of blood cleanses 
my sort of fire purifies 

Barbara So do ours Come down tomorrow 
to my shelter—the West Ham shelter—and 
see what we’re doing We’re going to march 
to a great meeting m the Assembly Hall at 
Mile End Come and see the shelter and then 
march with us it will do you a lot of good 
Can you play anything? 

undershaft In my youth I earned pennies, 
and ev en shillings occasionally, in the streets 
and in public house parlors by my natural 
talent for stepdancmg Later on, I became a 
member of the Undershaft orchestral society 
and performed passably on the tenor trom¬ 
bone 

lomax [scandalized—putting donm the con¬ 
certina] Oh I say 1 

Barbara Many a smner has played him- 
self into heaven on the trombone, thanks to 
the Army 

lomax [to Barbara, still rather shocked] Yes, 
but what about the cannon business, dont 
you know? [To Undershafl] Getting into 
heaven is not exactly m your line, is it? 
lady britomart Charles " 1 
lomax Well, but it stands to reason dont 
it? The cannon business may be necessary 
and all that we cant get on without cannons, 
but it isnt right, you know On the other 
hand there may be a certain amount of tosh 
about the Salv ation Army—I belong to the 
Established Church myself—but still you 
cant deny that it’s religion, and you cant go 


against religion, can you? At least unless 
youre downright immoral, dont you know 
undershaft, L ou hardly appreciate my 
position, Mr Lomax— 

lomax [hastily] I’m not saying anything 
against you personally— 
undershaft Quite so, quite so But con¬ 
sider for a moment Here I am, a profiteer 
m mutilation and murder I find myself m a 
specially amiable humor just now because, 
this morning, down at the foundry, we blew 
twenty-sev en dummy soldiers into fragments 
with a gun which formerly destroyed only 
thirteen 

lomax [leniently] Well, the more destructive 
war becomes, the sooner it will be abolished, 
eh? 

fcXDERSHAFT Not at all The more de¬ 
structive war becomes the more fascinating 
we find it No, Mr Lomax I am obliged to 
you for making the usual excuse for my trade, 
but I am not ashamed of it I am not one of 
those men who keep their morals and their 
business in water-tight compartments All 
the spare money my trade rivals spend on 
hospitals, cathedrals, and other receptacles 
for conscience money, I devote to experi¬ 
ments and researches m improv ed methods 
of destroying life and property I hav e always 
done so, and I always shall, Therefore your 
Christmas card moralities of peace on earth 
and goodwill among men are of no use to me 
Your Christianity, which enjoins you to Re¬ 
sist not evil, and to turn the other cheek, 
would make me a bankrupt My morality;— 
my religion —must have a place for cannons 
and torpedoes m it 

Stephen [coldly—almost sullenly] You speak 
as if there were half a dozen moralities and 
religions to choose from, instead of one true 
morality and one true religion 

undershaft For me there is only one true 
morality, but it might not fit you, as you do 
not manufacture aenal battleships There 
is only one true morality for ev ery man, but 
every man has not the same true morality 
lomax [overtaxed] Would you mind saying 
that again? I didnt quite follow it 

cusixs It’s quite simple As Euripides 
says one man’s meat is another man’s poison 
morally as well as physically 
undershaft Precisely 
lomax Oh, that 1 Yes, yes, yes True True 
Stephen In other words, some men are 
honest and some are scoundrels 
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Barbara Bosh' There are no scoundrels 
undershaft Indeed- 1 Are there any good 
men- 1 

BARBARA No Not one There are neither 
good men nor scoundrels there are just 
children of one Father, and the sooner they 
stop calling one another names the better 
You neednt talk to me I know them Ivehad 
scores of them through my hands scoun¬ 
drels, criminals, infidels, philanthropists, 
missionaries, county councillors, all sorts 
They re all just the same sort of sinner, and 
theres the same salvation ready for them all 
undershaft May I ask have you ever 
saved a maker of cannons? 

Barbara No Will you let me try? 
undershaft Well, I will make a bargain 
with you If I go to see you tomorrow m your 
Salvation Shelter, will you come the day 
after to see me in my cannon works? 

BARBARA Take care It may end m youi 
giving up the cannons for the sake of the 
Salvation Army 

undershaft Are you sure it will not end 
m your giving up the Salvation Army for the 
sake of the cannons? 

Barbara 111111 take my chance of that 
undershaft And I will take my chance of 
the other [They shake hands on it] Where is 
your shelter? 

Barbara In West Ham At the sign of the 
cross Ask anybody m Canning Town Where 
are your works? 

undershaft In Penvale St Andrews At 
the sign of the sv-ord Ask anybody m Europe 
lomax Hadnt I better play something? 
Barbara Yes Give us Onward, Christian 
Soldiers 

lomax Well, thats rather a strong order to 
begin with, dont you know Suppose I sing 
Thourt passing hence, my brother It’s much 
the same tune 

Barbara It’s too melancholy You get 
saved, Cholly, and youll pass hence, my 
brother, without making such a fuss about it 
LADY britomart Really, Barbara, you go 
on as if rehgion were a pleasant subject Do 
have some sense of propriety 

undershaft I do not find it an unpleasant 
subject, my dear It is the only one that 
capable people really care for 
lady britomart [looking al her watch ] Well, 
if } ou are detemined to ha% e it, I insist on 
haring it in a proper and respectable way 
Charles ring for prayers 


46^ 

General amazement Stephen rtses tn dismay 
lomax [ming] Oh I say 1 
undershaft [rmng] I am afraid 1 must be 
going 

lady britomart You cannot go now, 
Andrew it would be most improper Sit 
down What will the servants think? 

undershaft My dear I have conscien¬ 
tious scruples May I suggest a compromise? 
If Barbara will conduct a little service m the 
drawing room, woth Mr Lomax as organist, 
I will attend it ivillingly I w ill even take part, 
if a trombone can be procured 

lady britomart Dont mock, Andrew 
undershaft [shocked—to Barbara ] You 
dont think I am mocking, my love, I hope 
Barbara No, of course not, and it wouldnt 
matter if you were half the Army came to 
their first meeting for a lark [Rising] Come 
along [She throws her arm round her father 
and sneeps him out, calling to the others from 
the threshold ] Come, Dolly Come, Cholly 
Cusins rises 

lady britomart I will not be disobeyed by 
everybody Adolphus sit down [He does not] 
Charles you may go You are not fit for 
prayers you cannot keep your countenance 
lomax Oh I say* [He goes owl] 
lady britomart [continuing] But you, 
Adolphus, can behav e yourself if you choose 
to I insist on your staying 
cusins My dear Lady Brit there are 
things m the family prayer book that I 
couldnt bear to hear you say 
lady britomart What things, pray? 
cusins Well, you would have to say before 
all the servants that we have done things we 
ought not to have done, and left undone 
things w e ought to have done, and that there 
is no health m us I cannot bear to hear you 
doing yourself such an injustice, and Bar¬ 
bara such an injustice As for myself, I flatly 
deny it I have done my best I sbouldnt dare 
to marry Barbara—I couldnt look you m the 
i face—if it were true So I must go to the 
| drawingroom 

LADY britomart [offended] Well, go [He 
starts for the door ] And remember this, 
Adolphus [he turns to listen] I have a very 
strong suspicion that jou went to the Salva- 
j tion Army to worship Barbara and nothing 
j else And I quite appreciate the xery clever 
waj m which you systematically humbug me 
j I have found you out Take care Barbara 
I doesnt Thats all 
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cusins [with unruffled sweetness] Dont tell 
on me [He steals out] 

Lady britomart Sarah if yon want to go, 
go Anything’s better than to sit there as 
if you wished you weie a thousand miles 
away 

sarah [languidly] Very well, mamma [She 
goes] 

Lady Bntomart, with a sudden flounce, gives 
nay to a little gust of tears 

Stephen [going to her] Mother whats the 
matter-’ 

lady britomart [swishing away her tears 
with her handkerchief] Nothing Foolishness 
You can go with him, too, if you like, and 
leave me with the servants 

Stephen Oh, you mustnt think that, 
mother I—I dont hke him 

LADY britomart The others do That is 
the injustice of a woman’s lot A woman has 
to bnng up her children, and that means to 
restrain them, to deny them things they 
want, to set them tasks, to punish them 
when they do wrong, to do all the unpleasant 
things And then the father, who has nothing 
to do but pet them and spoil them, comes in 
when all her work is done and steals their 
affection from her 

Stephen He has not stolen our affection 
from you It is only curiosity 
lady britomart [violently] I wont be con¬ 
soled, Stephen There is nothing the matter 
with me [She rises and goes towards the door] 
Stephen Where are you going, mother 1 ’ 
lady britomart To the drawing room, of 
course [She goes out Onward, Christian Sol¬ 
diers, on the concertina, with tambourine accom¬ 
paniment, is heard when the door opens] Are 
you coming, Stephen’’ 

Stephen No Certainly not [She goes He 
s B ts down on the settee, with compressed lips and 
an expression of strong dislike] 

ACT II 

The yard of the West Ham shelter of the 
Salvation Army is a cold place on a January 
morning The building itself, an old warehouse, 
is newly whitewashed Its gabled end projects 
into the yard in the middle, with a door on the 
ground floor, and another m the loft above it 
without any balcony or ladder, but with a pulley 
rigged over it for hoisting sacks Those who 
come from this central gable end into the yard 
have the gateway leading to the street on their 


left, with a stone horse trough just beyond it, and, 
on the right, a penthouse shielding a table from 
the weather There are forms at the table, and on 
them are seated a man and a woman, both much 
down on their luck, finishing a meal of bread (one 
thick slice each,with margarine and golden syrup ) 
and diluted milk 

The man, a workman out of employment, is 
young, agile, a talker, a poser, sharp enough to 
be capable of anything in reason except honesty 
or altruistic considerations of any land The 
woman is a commonplace old bundle of poverty 
and hard-worn humanity She looks sixty and 
probably is forty-five If they were nch people, 
gloved and muffed and well wrapped up m furs 
and overcoats, they would be numbed and miser¬ 
able, for it is agnndingly cold raw January day, 
and a glance at the background of gnmy ware¬ 
houses and leaden sky visible over the white¬ 
washed walls of the yard would drive any idle 
rich person straight to the Mediterranean But 
these two, being no more troubled with visions of 
the Mediterranean than of the moon, and being 
compelled to keep more of their clothes in the 
pawnshop, and less on their persons, in winter 
than m summer, are not depressed by the cold 
rather are they stung mtd vivacity, to which their 
meal has just now given an almost jolly turn 
The man takes a pull at his mug, and then gets 
up and moves about the yard with lus hands deep 
in his pockets, occasionally breaking into a step- 
dance 

the woman Feel better arter your meal, 
sir 5 * 

the man No Callthatameal 1 Good enough 
for you, praps, but wot is it to me, an intelli¬ 
gent workm man 5 * 

the woman Workm man' Wot are you 5, 

the man Painter 

the woman [sceptically] Yus, I dessay 

the man Yus, you dessay' I know Every 
loafer that cant do nothmk calls isself a 
painter Well, I’m a real painter gramer, 
finisher, thirty-eight bob a week when I can 
get it 

the woman Then why dont you go and get 
it 5 * 

the man I’ll tell you why Fust I’m in¬ 
telligent—fffff 1 it’s rotten cold here [he 
dances a step or two ]—yes intelligent beyond 
the station o hfe into which it has pleased the 
capitalists to call me, and they dont hke a 
man that sees through em Second, an in¬ 
telligent bein needs a doo share of appmess, 
so I drink somethmk cruel w T hen I get the 
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chawnce Third, I stand by mj class and do 
as little as I can so’s to leave arf the 30 b for 
me fellow -workers Fourth, I’m fly enough 
to know wots mside the law and wots out¬ 
side it, and inside it I do as the capitalists do 
pinch w'ot I can lay me ands on In a proper 
state of society I am sober, industrious and 
honest in Rome, so to speak, I do as the 
Romans do Wots the consequence* When 
trade is bad—and it’s rotten bad just now— 
and the employers az to sack arf their men, 
they generallj start on me 
the woman Whats your name* 
the man Price Bronterre O’Brien Price 
Usually called Snobby Price, for short 
the woman Snobby’s a carpenter, amt it* 
You said jou was a painter 
price Not that kind of snob, but the 
genteel sort I’m too uppish, owing to my 
intelligence, and my father being a Chartist 
and a reading, thinking man a stationer, too 
I’m none of your common hewers of wood 
and draw ers of water, and dont you forget it 
[He returns to his seat at the table, and takes up 
his mug ] Wots your name* 
the w'oman Rummy Mitchens, sir 
price [quaffing the remains of his milk to her ] 
Your elth, Miss Mitchens 

rummy [correcting him ] Missis Mitchens 
price Wot 1 Oh Rummy, Rummy 1 Respect¬ 
able marned woman, Rummy, gittm rescued 
by the Salvation Army bj pretendm to be a 
bad un Same old game 1 
rummy What am I to do* I cant starve 
Them Salvation lasses is dear good girls, but 
the better you are, the worse they likes to 
think you were before they rescued you 
Why shouldnt they av a bit o credit, poor 
loves* theyre worn to rags by their work 
And where would they get the money to 
rescue us if w e was to let on we’re no worse 
than other people* You know' what ladies 
and gentleman are 

price Thievm swine' Wish I ad their job, 
Rummj, all the same Wot does Rummy 
stand for* Pet name praps* 
rummy Short for Romola 
price For wot'* 

rummy Romola It w as out of a new book 
Somebodj me mother wanted me to grow 
up like 

price We’re companions m misfortune, 
Rummy Both on us got names that nobody 
cawnt pronounce Consequently I’m Snobby 
and youre Rummy because Bill and Sally 


wasnt good enough for our parents Such is 
life' 

rummy Who saved you, Mr Price* Was it 
Major Barbara* 

price No I come here on my own I’m 
gom to be Bronterre O’Brien Price, the con¬ 
verted painter I know wot they like I’ll tell 
em how I blasphemed and gambled and 
wopped my poor old mother— 

rummy [shocked] Used you to beat your 
mother* 

price Not likely She used to beat me 
No matter you come and listen to the con¬ 
verted painter, and ) oull liea* how she was a 
pious woman that taught me me prajers at 
er knee, an how I used to come home drunk 
and drag her out o bed be er snow -white airs, 
an lam into er with the poker 
rummy Thats whats so unfair to us women 
Your confessions is just as big lies as ours 
you dont tell what you really done no more 
than us, but you men can tell your lies right 
out at the meetms and be made much of for 
it, while the sort o confessions w e a 7 to make 
az to be wispered to one lady at a time It 
amt right, spite of all their piety 
price Right' Do you spose the Army’d 
be allowedif it wentand did right* Notmuch 
It combs our air and makes us good little 
blokes to be robbed and put upon But I’ll 
play the game as good as any of em I'll see 
somebody struck by lightmn, or hear a voice 
saym “Snobby Price where will jou spend 
eternity*” I’ll av a time of it, I tell you 
rummy You wont be let drink, though 
price I’ll take it out in gorspelhn, then 
I dont want to dnnk if I can get fun enough 
any other way 

Jenny Hill, a pale, overwrought, pretty Salta¬ 
tion lass of 18, comes in through the yard gate, 
leading Peter Shirley, a half hardened, half 
nom-out elderly man, weak ntlh hunger 

jenny [supporting him ] Come' pluck up I’ll 
get you something to eat Youll be all right 
then 

price [rising and hurrying officiously to take 
the old man off Jenny’s hands) Poor old man' 
Cheei up, brother youll find rest and peace 
and appmess ere Hurrj up with the food, 
miss e’s fair done [Jenny hurries into the 
shelter] Ere, buck up, daddy' she’s fetchm 
y’a thick slice o breadn treacle, an a mug o 
skyblue [He seats him at thecornerof the table ] 
rummy [gaily] Keep up jour old art' Neier 
say die' 
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Shirley I’m not an old man. I’m ony 46 
I’m as good as eier I was The grey patch 
come in my hair before I was thirty All it 
wants is three pennorth o hair dye am I to 
be turned on the streets to starve for it 1 
Holy God 1 Ive worked ten to twelve hours 
a day since I was thirteen, and paid my way 
all through, and now am I to be thrown into 
the gutter and my job given to a young man 
that can do it no better than me because Iv e 
black hair that goes white at the first change 3 
price [cheerfully] No good jawnn about it 
Youre ony a jumped-up, jerked-off orspittle- 
tumed-out incurable of an ole workm man 
who cares about you 1 Eh 1 Make the thievm 
swine give you a meal theyve stole many a 
one from you Get a bit o your own back 
[Jenny returns trifh the usual meal J There you 
are, brother Awsk a blessin an tuck that 
into you 

Shirley [loohng at it ravenously but not 
touching it, and crying hie a child] I never took 
anything before. 

jenvy [petting him] Come, come 1 the Lord 
sends it to you he wasnt above taking bread 
from his friends, and why should you be 5 
Besides, when we find you a job you can pay 
us for it if you like. 

Shirley [eagerly] Yes,yes thatstrue lean 
pay you back, it's only a loan [Shivering] Oh 
Lord* oh Lord’ [He turns to the table and attacks 
the meal ravenously] 

jeyxy Well, Rummy, are you more com¬ 
fortable now? 

rummy God bless you, lovey’ yome fed 
my body and saved my soul, havnt you 1 
[Jenry, touched, lasses her] Sit down and rest 
a bit you must be ready to drop 

jevny. Ive been going hard since morning 
But theres more work than we can do I 
mustnt stop 

rummy Try a prayer for just two minutes 
Youll work all the better after 

jenxy [her eyes lighting up] Oh isntit wonder¬ 
ful how a few minutes prayer revives youl 
I was quite lightheaded at twelve o’clock, I 
was so tired but Major Barbara just sent me 
to pray for five minutes, and I was able to go 
as if I had only just begun [To Price] Did 
you have a piece of bread 1 

price [noth unction] Yes, miss, but Ive got 
the piece that I value more, and thats the 
peace that passeth hall hannerstennm 
RUMMY [fervently] Glory Hallelujah’ 

Bill JVaVsr a rough cus f omer of about 25, 


appears at the yard gate and looks malevolently 
at Jenny 

jexxy That makes me so happy When 
you say that, I feel wicked for loitering here 
I must get to work again 
She is hurrying to the shelter, when the netc- 
comer moves quid ly up to the door and intercepts 
her His manner is so threatening that she re¬ 
treats as he comes at her truculertly, driving her 
dorm the yard 

bill Aw knaow you Youre the one that 
took way maw girl Youre the one that set 
er agen me Well, I’m gowm to ev er aht 
Not that Aw care a carse for er or you see 1 
Bat Aw’ll let er knaow, and Aw’ll let you 
knaow. Aw’m gowing to give her a dom 
thatll teach er to cat awy from me Nah in 
wivyou and tell er to cam aht afore Aw cam 
m and kick er aht Tell er Bill Walker wants 
er She’ll knaow wot thet means, and if she 
keeps me witrn rtll be worse You stop to 
jawr beck at me, and Aw’ll stawt on you d’ye 
eah 1 Theres your wy. In you gow [He tales 
her by the arm and slings her iorvards the door 
of the shelter She falls on her hand and l-nee 
Rummy helps her up again] 

price [using, and venturing irresolutely to¬ 
wards Biiq Easy there, mate She amt dom 
you no arm, 

bill Oo are you callrn mite 1 [Standing over 
him threateningly] Youre gowm to stend ap 
for er, aw yer 1 Put ap your ends 

rummy [runring indignantly to him to scold 
Aim] Oh, you great brute— [He instantly 
sitings his left hand back against her face She 
screams and reels bad. to the trough, nhere she 
siisdonm covering her bruisedfacemth her hands 
and rocKng herself and moaning rath pain] 
jew [going to Aer] Oh, God forgn e you 1 
How could you strike an old woman like that 1 
bill [seising her by the hair so violently that 
she also screams, and tearing her anayfrom the 
o T d noman ] You Gawd forgnnme again an 
AwTl Gawd forgive you one on the jawr 
thetll stop you prym for a week [Holding her 
and turning fiercely on Price] Ev you enny- 
thing to sy agen it? 

price [intimidated] No, matey she aint 
anything to do with me 

bill. Good job for you 1 Aw’d pat two meals 
into you and fawt you with one finger arter, 
yon stawved cur [To Jenny] Nah are you 
gowm to fetch aht A log Ebbijem, or em Aw 
to knock your fice off you and fetch her me- 
self 1 
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jenny [writhing in his grasp] Oh please 
someone go m and tell Major Barbara— [she 
screams again as he wrenches her head down, 
and Price and Rummy jlee into the shelter] 
bill You want to gow in and tell youi : 
Myor of me, do you 51 

jenny Oh please dont drag my hair Let 
me go 

bill Do you or downt you? [She stifles a 
scream] Yus or nao? 

jenny God give me strength— 
bill [striking her with hisjisl in the face] Gow 
an shaow her thet, and tell her if she wants 
one lawk it to cam and interfere with me 
[Jenny, crying with pain, goes into the shed He 
goes to the form and addresses the old man] 
Edh finish your mess, an git aht o maw ivy 
shirley [springing up and facing him fiercely, 
with the mug in his hand] You take a hberty 
with me, and I’ll smash you over the face 
with the mug and cut your eye out Amt you 
satisfied—young whelps like you—with 
takm the bread out o the mouths of your 
elders that have brought you up and slaied 
for you, but you must come shovin and 
cheekin and bullym m here, where the bread 
o chanty is sickening m our stummicks? 

bill [contemptuously, but backing a little] Wot 
good are you, you aold palsy mag* Wot good 
are you? 

shirley As good as you and better I’ll 
do a day’s work agen you or any fat young 
soaker of your age Go and take my job at 
Horrockses, where I worked for ten year 
They want young men there they cant 
afford to keep men over forty-five Theyre 
very sorry—give you a character and happy 
to help you to get anything suited to your 
years—sure a steady man wont be long out 
of a job Well, let em try you They’ll find 
the differ What do you know? Not as much 
as how r to beeyave yourself—laym your dirty 
fist across the mouth of a respectable woman 1 
bill Downt provowk me to ly it acrost 
jours d’ye eah? 

shirley [mth blighting contempt] Yes you 
like an old man to hit, dont you, when jouve 
finished with the women I unt seen jou hit 
a young one jet 

bill [stung] You loy, you aold soup- 
kitchener, you There was a yang menn eah 
Did Aw offer to itt him or did Aw not? 

shirlev Was he s tan in or was he not? 
Was he a man or only a crosseyed thief an a 
loafer? Would you hit mj son-in-law’s 


brother" 1 

bill Oo’s ee? 

shirley Todger Fairmile o Balls Pond 
Him that won -£20 off the Japanese vrastler 
at the music hall by standm out 17 minutes 
1 seconds agen him 

bill [sullenly] Aw 'm nao music aw 1 wvastler 
Ken he box? 

shirley Yes an you cant 
bill Wot' Aw cawnt, cawnt Aw ? Wots 
thet you sy [threatening him]* 

shirley [not budging an inch] Will you box 
Todger Fairmile if I put him on to j ou? Saj r 
the word 

bill [subsiding with a slouch] Aw ’ll stend ap 
to enny menn alawv, if he was ten Todger 
Tairmawls But Aw downt set ap to be a 
perfeshnal 

shirley [looking down on him with unfathom¬ 
able disdain] You box' Slap an old woman 
with the back o your hand 1 You hadnt even 
the sense to hit her where a magistrate 
couldnt see the mark of it, you silly young 
lump of conceit and ignorance Hit a girl in 
the jaw and ony make her cry' If Todger 
Fairmile’d done it, she wouldnt a got up 
inside o ten minutes, no more than you 
w'ould if he got on to you Yah 1 I’d set about 
you myself if I had a week’s feedm m me 
instead o two months’ starvation [He turns 
his back on him and sits down moodily at the 
table] 

bill [following him and stooping over him to 
drive the taunt m] You loy' yome the bread 
and treacle in you that you cam eah to beg 
shirley [bursting into tears] Oh God' it’s 
true I’m onty an old pauper on the scrap 
heap [Furiously] But youll come to it your¬ 
self, and then youll know Youll come to it 
sooner than a teetotaller like me, fillin j our¬ 
self with gm at this hour o the momm' 
bill Aw’m nao gm dnnker, you oald lawr, 
bat wen Aw want to gne my girl a bloormn 
good, aw dm Aw lawk to ev a bit o devil m 
me see? An eah Aw emm, tnlkm to a rotten 
aold blawter like jou sted o givm her wot 
for [Working himself into a rage] Aw’m gow m 
m there to fetch her aht [He makes vengefully 
for the shelter door] 

; shirlev Youre gom to the station on a 
stretcher, more likely, and theyll take the 
! gm and the deni out of you there when they 
| get you inside You mind what youre about 
the major here is the Earl o Stevenage’s 
1 granddaughter 
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BILL [checked] Gam' 

SHIRLEY You’ll see 

bill [fos resolution oozing ] Well, Aw aint 
dan nathin to ex 

shirley Spose she said you did' who’d 
believe you? 

bill [very uneasy, skulking back to the corner 
of the penthouse ] Gawd 1 theies no jastice m 
this cantry To think wot them people can 
do 1 Aw’m as good as er 

shirley Tell her so It’s just what a fool 
hke you w ould do 

Barbara, brisk and businesslike, comes fiom 
the shelter with a note book, and addresses herself 
to Shirley Bill, cowed, sits down in the corner 
on a form, and turns his back on them 
Barbara Good morning 
shirley [standing up and taking off' Ins hat] 
Good morning, miss 

Barbara Sit down make yourself at home 
[He hesitates , but she puts a friendly hand on 
his shoulder and makes him obey ] Now then 1 
since you've made friends with us, we want 
to know all about you Names and addresses 
and trades 

shirley Peter Shirley Titter Chucked 
out two months ago because I was too old 
Barbara [not at all surprised] Youd pass 
still Why didnt you dye your hair? 

shirley I did Me age come out at a 
coroner’s inquest on me daughter 
Barbara Steady? 

shirley Teetotaller Never out of a job 
before Good worker And sent to the 
knackers hke an old horse 1 

Barbara No matter if you did youi part 
God will do his 

shirley [suddenly stubborn ] My religion’s 
no concern of anybody but myself 
Barbara [gtiming] I know Secularist? 
shirley [hotly] Did I offer to deny it? 
Barbara Why should you? My own father’s 
a Secularist, I think Our Father—yours and 
mine—fulfils himself in many ways, and I 
daresay he knew what he was about when 
he made a Secularist of you So buck up, 
Peter 1 we can always find a job for a steady 
man hke you [Shirley, disarmed and a little 
bewildered, touches his hat She turns from him 
to Bill] Whats your name? 

bill [insolently] Wots thet to you? 

BARBARA [calmly making a note] Afraid to 
give his name Any trade? 

bill Oo’s afnde to give is mme? [Doggedly, 
with a sense of heroically defying the House of 


Lords in the person of Lord Stevenage] If you 
want to bring a chawge agen me, bring it 
[She waits unruffled] Moy nime’s Bill Walker 
Barbara [as if the name were familiar trying 
to remember how] Bill Walker? [Recollecting] 
Oh, I know youre the man that Jenny Hill 
was praying for inside just now [She enters 
his name in her note book] 

bill Oo’s Jenny Ill? And wot call as she to 
pry for me? 

Barbara I dont know Perhaps it was you 
that cut her hp 

bill [defiantly] Yus, it w a s me that cat her 
hp Aw amt afnde o you 

Barbara How could you be, since youre not 
afraid of God? Your e a brave man, Mr W alker 
It takes some pluck to do o u r work here but 
none of us daie lift our hand against a girl 
hke that, for fear of her Father in heaven 
bill [sullenly] I want nan o your kentm 
jawr I spowse you think Aw cam eah to 
beg from you, hke this demmiged lot eah 
Not me Aw downt want your bread and 
scnpe and ketlep Aw dont bheve in your 
Gawd, no more than you do yourself 
Barbara [sunnily apologetic and ladylike, as 
on a new footing nnth him] Oh, I beg your 
pardon for putting your name down, Mr 
Walker I didnt understand I’ll strike it out 
bill [fafowg this as a slight, and deeply 
wounded by *fj Eah' you let maw mme alov n 
Aint it good enaff to be in your book? 

Barbara [considering] Well, you see, theres 
no use putting down your name unless I can 
do something for you, is there? Whats your 
trade? 

bill [still smarting] Thets nao concern o 
yours 

BARBARA Justso [ Very businesslike] I’ll put 
you down as [writing] the man who—struck— 
poor little Jenny Hill—m the mouth 

bill [rising threateningly] See eah Awve ed 
enaff o this 

Barbara [quite sunny and fearless] What did 
you come to us for? 

bill Aw cam for maw gel, see? Aw cam to 
tike her aht o this and to bnke er jawr for ei 
Barbara [complacently] You see I was right 
about your trade [Bill, on the point of retorting 
furiously,finds himself, to his great shame and 
terror, in danger of crying instead He sits 
down again suddenly] Whats her name? 

bill [dogged] Er mime’s Mog Ebbijem 
thets wot er mme is 

Barbara Mog Habbijam' Oh, she’s gone 
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to Canning Town, to our barracks there 
bill [fortified by hts resentment of Mog’s 
peifidy ] Is she? [Vindictively] Then Aiv’m 
gown to Kennmtahn arter her [He crosses 
to the gate, hesitates, finally comes bach at 
Barbara ] Are you loym to me to git shat o 
me ? 

Barbara I dont v. ant to get shut of 3 ou 
I -vv ant to keep j ou here and sa\ e your soul 
Youd better staj youre going to hav e a bad 
time todaj, Bill 

bill Oo’s gov.m to give it to me 51 Y ou, 
preps 11 

Barbara Someone you dont believe m 
But youll be glad afterwards 

bill [slinking off] Aw ’ll gow to Kennmtahn 
to be aht o reach o your tangue [Suddenly 
turning on her with intense malice] And if Aw 
downt fawnd Mog there, Aw’ll cam beck and 
do two years for you, selp me Gawd if Aw 
downt 1 

Barbara [a shade kindlier, if possible] It’s 
no use, Bill She's got another bloke 
bill Wot 1 

Barbara One of her ow n converts He fell 
m love with her when he saw her with her 
soul saved, and her face clean, and her hair 
washed 

bill [surprised] Wottud she wash it for, the 
carroty slat? It’s red 

BAnBARA It’s quite lovely now, because she 
wears a new look m her eyes with it It's a 
pity youre too late The new bloke has put 
your nose out of joint, Bill 
bill Aw’ll put his nowse aht o joint for 
him Not that Aw care a carse for er, maw nd 
thet But Aw’ll teach her to drop me as if 
Aw was dirt And Aw ’ll teach him to meddle 
with maw judy Wots iz bleedm mme? 
Barbara Sergeant Todger Tairmile 
shirlev [rising nith gnm joy] I’ll go with 
him, miss I want to see them two meet I’ll 
take him to the infirmary when it’s over 
bill [to Shirley, with undissembled misgiving] 
Is thet im jou was spealun on? 
shirlev Thats him 

bill Im that wrastled m the music awP 
shirley The competitions at the National 
Sportm Club was worth nigh a hundred a 
j ear to him He’sgev cm up now for religion, 
so he’s a bit fresh for want of the exercise 
he was accustomed to He’ll be glad to see 
j ou Come along 
bill Wots is waglit? 

shirlev Thirteen four [Bill's last hope 


expires] 

Barbara Go and talk to him, Bill He’ll 
convert you 

shirley He’ll convert your head into a 
mashed potato 

bill [sullenly] Aw amt afnde of im Aw amt 
afnde of ennjbodj Bat e can lick me She’s 
dan me [He sits down moodily on the edge of 
the horse trough] 

shirlev You amt gom I thought not [He 
resumes his seat] 

Barbara [calling] Jennj 1 
jennv [appearing at the shelter door ivilh a 
plaster on the corner of her mouth ] Yes, Major 
Barbara Send Rummy Mitchens out to 
clear away here 
jenny I think she’s afraid 
Barbara [her resemblance to her mother 
flashing out for a moment] Nonsense 1 she must 
do as she’s told 

jenny [calling into the shelter] Rummy the 
Major says you must come 
Jenny comes to Barbara, purposely keeping 
on the side next Bill, lest he should suppose that 
she shrank from him or bore malice 

Barbara Poor little Jennj ’ 1 Are jou tired? 
[Looking at the mounded cheek] Does it hurt? 
jenny No it’s all right now It was nothing 
Barbara [critically] It was as hard as he 
could hit, I expect Poor Bill 1 You dont feel 
angry with him, do jou? 

jenny Oh no, no, no indeed I dont, Major, 
bless his poor heart 1 [Barbara ktsses her, and 
she runs away merrily into the shelter Bill 
nnthes with an agonizing return of hts nem and 
alarming symptoms, but says nothing Rummy 
Mitchens comes from the shelter] 

Barbara [going to meet Rummy] Now, 
Rummy, bustle Take m those mugs and 
plates to be washed, and throw the crumbs 
about for the birds 

Rummy takes the three plates and mugs, but 
Shirley takes back his mug from her, as there ts 
still some milk left in it 

rummy There amt anj crumbs This amt 
a time to waste good bread on birds 

price [appearing at the shelter door] Gentle¬ 
man come to see the shelter, Major Sajs 
he’s jour father 

Barbara All right Coming [Snobby goes 
back into the shelter, followed by Barbara] 
rlmmv [stealing across to Bill and addressing 
him in a subdued toice, but nith intense convic- 
iton] I’d av the lor of jou, j _ ou flat eared 
pignosed potwalloper, if she’d let me Youre 
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no gentleman to hit a lady m the face {Bill, 
Tviik greater things moung m him, tales no 
notice ] 

shikley [follomng her ] Here’ in with yon 
and dont get yourself into more trouble by 
talking 

Rumn. [mth hauteur ] I amt ad the pleasure 
o bemg hintroduced to you, as I can remem¬ 
ber [She goes into the shelter mth the plates] 
Shirley Thats the— 
bill [savagely] Downt you talk to me, d’ye 
eah 5 You lea me alown, or Aw’ll do you a 
mischief Aw’m not dirt under your feet, 
ennywy 

shikley [calmly] Dont you be afeerd You 
amt such prime company that you need 
expect to be sought after [He is about to go 
into the shelter rrhen Barbara comes out, mth 
Undershafl on her right] 

Barbara. Oh there you are. Mr Shirley* 
[Between them] This is my father I told you 
he was a Secularist, didnt I s Perhaps youll 
be able to comfort one another 

undershaft [ startled ] A Secularist* Not the 
least m the world on the contrary, a con¬ 
firmed mystic 

Barbara Sorry, I’m sure By the way, papa, 
what is your religion* in case I have to intro¬ 
duce you again 

tinders haft My religion* Well, my dear, 
I am a Millionaire That is my religion 
barBjHia Then I’m afraid you and Mr 
Shirley wont be able to comfort one another 
after all Youre not a Millionaire, are you 
Peter* 

shirley No and proud of it 
tinders haft [gravely] Poverty, my friend, 
is not a thing to be proud of 

shirlen [angrily] Who made your millions 
for you* Me and my like Whats kep us poor* 
Keepm you rich I wouldnt have your con¬ 
science. not for all your mcome 
undershaft I wouldnt have your mcome 
not for all tout conscience, Mr Shirley [He 
goes to the penthouse and sits dorm on a form] 
Barbara [stopping Shirley adroitly as he is 
about to retort] You wouldnt think he was my 
father, would you Peter* Will you go into 
the shelter and lend the lasses a hand for a 
while we’re worked off our feet 

shikley [bitterly] Yes I’m in their debt for 
a meal, amt I* 

BARBARA Oh not because youre m then 
debt but for love of them, Peter, for love 
of them [He cannot understand, and is rather 


scandalized ] There* dont stare at me In with 
you and give that conscience of yours a 
hohday [bustling him into the shelter] 

shirley [os he goes in] Ah' it’s a pity you 
never was trained to use your reason miss 
Youd have been a very taking lecturer on 
Secularism 

Barbara turns to her father 
undershaft Ne\ er mmd me, my dear Go 
about your work; and let me watch it for a 
while 

BARBARA All right 

undershaft Forihstance whatsthematter 
with that out-patient over there* 

Barbara [looking at Bill, mhose attitude has 
never changed and mhose expression of brooding 
rvratk has deepened] Oh w e shall cure him in 
no time Just watch [She goes over to Bill and 
iraits He glances up at her and casts his eyes 
dorvn again uneasy , but grimmer than ex er] 
It would be mce to just stamp on Mog 
Habbyam’s face, wouldnt it. Bill* 

bill [starting up from the trough in consterna¬ 
tion ] It’s a loy Aw nei er said so [She shales 
her head] Oo taold you wot was m moy 
mavmd* 

Barbara Only your new friend 
bill Wot new friend* 

Barbara The devil. Bill When he gets 
round people they get miserable, just like 
you 

bill [mik a heartbreaking attempt at devil- 
may-care cheerfulness] Aw amt miserable [He 
sits dorm again, and stretches his legs in an 
attempt to seem indifferent] 

Barbara. Well, if youre happy, why dont 
you look happy as we do 5 

bill [fas legs curling back in spite of him] 
Aw’m eppy enaff. Aw tell you Woy cawnt 
you lea me alown 5 Wot ev I dan to you 5 
Aw amt smashed your fice, ev Aw* 

BARBARA [softly KOOUlg hlS SOaZ] It’s not 
me thats getting at you, Bill 
bill Oo else is it* 

Barbara Somebody that doesnt intend 
you to smash women’s faces, I suppose 
Somebody or something that wants to make 
a man of you 

bill [blustering] Mike a menu o me * Amt 
Aw a menu* eh* Oo sez Aw’m not a mennr 
Barbara. Theres a man m you somewhere, 
I suppose But why aid he let you hit poor 
little Jenny Hill* That wasnt very manly of 
him, was it 5 

bill [tormented] Ev dan wiv it, Aw tell you 
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Chack it Aw’m sick o your Jenny Ill and er 
silly little fice 

BARBARA Then why do you keep thinking 
about it? Why does it keep coming up against 
you in your mind? Youre not getting con¬ 
verted, are you? 

bill [with conviction ] Not ME Not lawkly 
Barbara Thats right, Bill Hold out against 
it Put out your strength Dont lets get you 
cheap Todger Tairmile said he wrestled for 
thiee nights against his salvation harder 
than he ever wrestled with the Jap at the 
music hall He gave m to the Jap when his 
arm was going to break But he didnt give 
in to his salvation until his heart was going 
to break Perhaps youll escape that You 
havnt any heart, have you* 
bill Wot d’ye mean*’ Woy amt Aw got a 
awt the sime as ennybody else'* 

Barbara A man with a heart wouldnt 
have bashed pool little Jenny’s face, would 
he? 

bill [almost crying] Ow, will you lea me 
alown? Ev Aw ever offered to meddle with 
you, that you cam neggin and provowkm 
me lawk this? [He writhes convulsively from 
hts eyes to his toes] 

Barbara [with a steady soothing hand on his 
arm and a gentle voice that never lets him go] 
It's your soul thats hurting you, Bill, and 
not me Weve been through it all ourselves 
Come with us, Bill [He looks wildly round] 
To brave manhood on earth and eternal 
glory m heaven [He is on the point of breaking 
down] Come [A drum is heard in the shelter, 
and Bill, with a gasp, escapes from the spell as 
Barbara turns quickly Adolphus enters from the 
shelter with a big drum] Oh* there you are, 
Dolly Let me introduce a new friend of 
mine, Mr Bill Walker This is my bloke, Bill 
Mr Cusms [Custns salutes with his drumstick] 
bill Gowm to merry im? 

BARBARA YeS 

bill [fervently] Gawd elp im' Gaw-aw-aw- 
awd elp im* 

Barbara Why? Do you think he wont be 
happy with me? 

bill Awve aony ed to stend it for a 
mawnm e’ll ev to stend it for a law’ftawm 
cusins That is a frightful reflection, Mr 
Walker But I cant tear myself away from 
her 

bili Well, Aw ken [To Barbara] Eah< do 
you knaow where Aw’m gowin to, and wot 
Aw’m gowin to do? 


BARBARA Yes youre going to heaven, and 
youre coming back here before the week’s 
out to tell me so 

bill You loy Aw’m gowin to Kenmntahn, 
to spit m Todger Fairmawl’s ej e Aw beshed 
Jenny Ill’s fice, an nar Aw’ll git me aown fice 
beshed and cam beck and shaow it to er 
Ee'Il itt me ardern Aw itt er Thatll mike 
us square [To Adolphus] Is thet fair or is it 
not? Youre a genlmn you oughtei knaow 
Barbara Two black eyes wont make one 
white one, Bill 

bill Aw didnt aw st you Caw nt you never 
keep your mahth shat? Oy aw'st the genlmn 
cusins [reflectively] Yes I think youre right, 
Mr Walker Yes I should do it It’s curious 
its exactly what an ancient Greek would 
have done 

Barbara But w'hat good will it do? 
cusins Well, it will give Mr Fairmile some 
exercise, and it will satisfy Mr Walker’s soul 
bill Rot* there aint nao sach a thing as a 
saoul Ah km you tell wevver Aw ve a saoul 
or not? You never seen it 

Barbara Ive seen it hurting you when you 
went against it 

bill [with compressed aggravation] If you 
was maw gel and took the word aht o me 
mahth lawk thet, Aw’d give you sathink 
youd feel urtm, Aw would [To Adolphus] 
You tike maw tip, mite Stop er jawr, or 
youll doy afoah your tawm [IFitA intense 
expression] Wore aht thets wot youll be 
wore aht [He goes away through the gate] 
cusins [looking after him] I wonder! 
Barbara Dolly* [indignant, in her mother’s 
manner] 

cusins Yes, my dear, it’s very weanng to 
be m love with you If it lasts, I quite think 
I shall die young 
Barbara Should you mind? 
cusins Not at all [He is suddenly softened, 
and kisses her over the drum, evidently not for 
the first time, as people cannot kiss over a big 
drum without practice Undershafl coughs] 
Barbara IPs all right, papa, weve not 
forgotten you Dolly explain the place to 
papa I havnt time [5/;e goes busily into the 
shelter] 

Undershafl and Adolphus now have the yard 
to themselves Undershafl, seated on a form, and 
still keenly attentive, looks hard at Adolphus 
Adolphus looks hard at him 
undershaft I fancy you guess something 
of what is m my mind, Mr Cusins [Ck«tzj 
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flourishes his drumsticks as tfltn ihe act of beating 
a lively rataplan, but makes no sound] Exactly 
so But suppose Barbara finds you out* 
cusins You know, I do not admit that I 
am imposing on Barbara I am quite genu¬ 
inely interested in the news of the Salv ation 
Army The fact is, I am a sort of collector of 
religions, and the curious thing is that I find 
I can belie\ e them all By the way, have you 
any religion* 

TIN DERSHAFT Yes 

cusins Anything out of the common ' 1 
uxdershaft Only that there are two 
things necessary to Salv ation 

cusins [disappointed, but polite] Ah, the 
Church Catechism Charles Lomax also 
belongs to the Established Church 
uxdershaft The two things are— 
cusins Baptism and— 
uxdershaft No Money and gunpowder 
cusins [surprised, but interested] That is the 
general opinion of our governing classes 
The novelty is m hearing any man confess it 

UXDERSHAFT JllSt SO 

cusins Excuse me is there any place m 
your religion for honor, justice, truth, love, 
mercy and so forth* 

uxdershaft Yes they are the graces and 
luxuries of a rich strong, and safe life 
cusins Suppose one is forced to choose 
between them and money or gunpowder* 
uxdershaft Choose money and gun¬ 
powder, for without enough of both you 
cannot afford the others 

cusins That is your religion* 

UXDERSHAFT Yes 

The cadence of this reply makes a full close 
m the conversation Cusins trusts his face 
dubiously and contemplates Undershaft Under¬ 
shaft contemplates him 

cusins Barbara wont stand that You will 
have to choose between your religion and 
Barbara, 

uxdershaft So will you, my friend She 
will find out that that drum of yours is hollow 
cusins Father Undershaft you are mis¬ 
taken I am a sincere Salvationist You do 
not understand the Salvation Army It is 
the army of joy, of love, of courage it has 
banished the fear and remorse and despair 
of the old hell-ndden evangelical sects it 
marches to fight the devil with trumpet and 
drum with music and dancing with banner 
and palm, as becomes a sally from heaven 
by its happy garrison It picks the waster out 


of the public house and makes a man of him 
it finds a worm wriggling m a back kitchen 
and lo 1 a woman 1 Men and women of rank 
too, sons and daughters of the Highest It 
takes the poor professor of Greek, the most 
artificial and self-suppressed of human 
creatures, from his meal of roots, and lets 
loose the rhapsodist m him, reveals the true 
worship of Dionysos to him, sends him dovv n 
the pubhc street drumming dithyrambs [he 
plays a thundering flourish on the drum] 
uxdershaft You will alarm the shelter 
cusins Oh, they are accustomed to these 
sudden ecstasies However, if the' drum 
worries }ou— [he pockets the drumsticks, 
unhooks ihe drum , and stands it on the ground 
opposite the gateway] 
uxdershaft Thank you 
cusins You remember what Euripides says 
about your money and gunpowder* 
UXDERSHAFT No 
cusins [declaiming] 

One and another 

In money and guns may outpass his brother, 
And men m their millions float and flow 
And seethe with a million hopes as leav en, 
And they win their will, or they miss their 
will. 

And their hopes are dead or are pined for 
still, 

But whoe’er can know 
As the long days go 

That to hv e is happy, has found h i s heav en 
My translation what do you think of it* 
uxdershaft I think, my friend that if 
you wish to know, as the long days go, that 
to live is happy, you must first acquire 
money enough for a decent life, and power 
enough to be your own master 

cusins You are damnably discouraging 
[He resumes his declamation] 

Is it so hard a thing to see 
That the spirit of God—whate’er it be— 
The Law that abides and changes not, ages 
long, 

The Eternal and Nature-bom these things 
be strong* 

What else is Wisdom* What of Man's 
endeavor 

Or God’s high grace so lov ely and so great 5 
To stand from fear set free* to breathe and 
wait* 

To hold a hand uplifted ov er Fate* 

And shall not Barbara be loved for ever 5 
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undershaft Euripides mentions Barbara, 
does he* 

cosins It is a fair translation The word 
means Loveliness 

undershaft May I ask—as Barbara’s 
father—how much a year she is to be loved 
for ever on* 

cusins As Barbara’s father, that is more 
your affair than mine I can feed her by 
teaching Greek that is about all 

undershaft Do you consider it a good 
match for her* 

cusins [millpolite obstinacy] Mr Undershaft 
I am in many ways a w eak, timid, ineffectual 
person, and my health is far from satisfactory 
But whenever I feel that I must have any¬ 
thing, I get it, sooner or later I feel that 
way about Barbara I dont like marriage I 
feel intensely afraid of it, and I dont know I 
what I shall do with Barbara or what she 
w ill do w ith me But I feel that I and nobody I 
else must marry her Please regard that as 
settled—Not that I wish to be arbitrary, 
but why should I w'aste your time in discuss¬ 
ing what is inevitable' 1 
undershaft You mean that you will stick 
at nothing not even the conversion of the 
Salvation Army to the worship of Dionysos 
cusins The business ot the Salvation Army 
is to save, not to wrangle about the name of 
the pathfinder Dionysos or anothei what 
docs it matter* 

undershaft [rising and approaching him] 
Professor Cusins you are a young man after 
my own heart 

cusins Mr Undershaft you are, as far as 
I am able to gather, a most infernal old 
rascal, but you appeal very strongly to my 
sense of ironic humor 

Undershafi mutely offers his hand They shale 
undersuaft [suddenly concentrating himself] 
And noiv to business 

cusins Pardon me We were discussing 
religion Why go back to such an uninterest¬ 
ing and unimportant subject as business* 
undershaft Religion is our business at 
present, because it is through religion alone 
that w e can w m Barbara 
cusins Have you, too, fallen m love with 
Barbara* 

undershaft Yes, with a fathei’s love 
cusins A father’s love for a grown-up 
daughter is the most dangerous of all infatua¬ 
tions I apologize for mentioning my own 
pale, coy, mistrustiul fancy m the same 


breath with it 

undersiiaft Keep to the point We have 
to win her, and we are neither of us Metho¬ 
dists 

cusins That doesnt matter The power 
Barbara wields here—the power that wields 
Barbara herself—is not Calvinism, not 
Piesbyteriamsm, not Methodism— 
undershaft Not Greek Paganism eithei 
eh* 

cusins I admit that Barbara is quite 
original in her religion 

undershaft [triumphantly] Aha' Barbara 
Undershaft would be Her inspiration comes 
from within herself 

cusins How do you suppose it got there* 
undershaft [in towering excitement] It is 
the Undershaft inheritance I shall hand on 
my torch to my daughter She shall make 
my conveits and preach my gospel— 
cusins What 1 Money and gunpowder* 
undershaft Yes, money and gunpowder 
Freedom and power Command of life and 
command of death 

cusins [urbanely] trying to bring him doivn 
to earth] This is extremely interesting, Mr 
Undershaft Of course you know that you 
are mad 

undershaft [with redoubled force] And y ou* 
cusins Oh, mad as a hatter You are 
welcome to my secret since I have discov ered 
yours But I am astonished Can a madman 
make cannons* 

undershaft Would anyone else than a 
madman make them* And now [ni(7t surging 
energy] question for question Can a sane man 
i translate Euripides* 
cusins No 

undershaft [seising him by the shoulder] 
Can a sane woman make a man of a waster 
or a woman of a worm* 

cusins [reeling before the storm] Father 
Colossus—Mammoth Millionaire— 
undershaft [pressing /urn] Are there two 
mad people or three in this Salvation shelter 
today'* 

cusins You mean Barbara is as mad as w e 
are* 

undershaft [pushing him lightly off and 
resuming his equanimity suddenly and com¬ 
pletely] Pooh, Professor’ let us call things by 
their proper names I am a millionaire, y ou 
are a poet, Barbara is a savior of souls What 
have we three to do with the common mob 
of slaves and idolaters* [He sits dorm again 
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nith a shrug of contempt for the mob] 

cusins Take care' Barbara is in love with 
the common people So am I Have you never 
felt the romance of that love ? 

uxdershaft [ cold and sardonic] Have you 
ever been m love with Poverty, like St 
Francis ? Have you ever been in love with 
Dn-t, hke St Simeon 1 Hav e you ever been m 
love with disease and suffering, hke our 
nurses and philanthropists ' 1 Such passions are 
not virtues, but the most unnatural of all the 
vices This love of the common people may 
please an earl’s granddaughter and a um- 
v ersity professor, but I hav e been a common 
man and a poor man, and it has no romance 
for me Leav e it to the poor to pretend that 
poverty is a blessmg leave it to the coward 
to make a religion of his cowardice by preach¬ 
ing humility w e know better than that We 
three must stand together abov e the common 
people how else can we help their children 
to climb up beside us ? Barbara must belong 
to us, not to the Salvation Army 

cusins Well I can only say that if you 
think you will get her aw ay from the Salva¬ 
tion Army by talking to her as you hav e been 
talking to me, you dont know Barbara 
undershirt My friend I never ask for 
what I can buy 

cusins [in a white fury] Do I understand you 
to imply that you can buy Barbara ' 1 

undershaft No but I can buy the Salva¬ 
tion Army 

cusins Quite impossible 
undershaft You shall see All religious 
organizations exist by selling themselves to 
the rich 

cusins Not the Army That is the Church 
of the poor 

undershaft All the more reason for buy¬ 
ing it 

cusins I dont think you quite know r what 
the Army does for the poor 
undershaft Oh yes I do It draws their 
teeth that is enough for me as a man of 
business 

cusins Nonsense 1 It makes them sober— 
undershaft I prefer sober workmen The 
profits are larger 
cusins —honest— 

undershaft Honest workmen are the 
most economical 

cusins —attached to their homes— 
undershaft So much the better they will 
put up with anything sooner than change 


their shop 

cusins —happy— 

undershaft An invaluable ‘ safeguard 
against revolution 
cusins —unselfish— 

undershaft Indifferent to their own in¬ 
terests, which suits me exactly 

cusins —with their thoughts on heavenly 
things— 

undershaft [nsing] And not on Trade 
Unionism nor Socialism Excellent 

cusins [ revolted ] You really are an infernal 
old rascal 

undershaft [indicating Peter Shirley, mho 
has just come from the shelter and strolled de¬ 
jectedly down the yard between them] And this 
is an honest man 1 

shirley Yes, and what av I got by it ? [lie 
passes on bitterly and sits on the form, in the 
comer of the penthouse] 

Snobby Price beaming sanctimoniously, and 
Jenny Hill, with a tambourine full of coppers, 
come from the shelter and go to the drum, on 
which Jenny begins to count the money 

undershaft [ replying to Shirley] Oh, your 
employers must have got a good deal by it 
from first to last [He sits on the table, with one 
foot on the side form Cusins, overwhelmed, sits 
down on the same form nearer the shelter Bar¬ 
bara comes from the shelter to the middle of the 
yard She is excited and a little overwrought] 
Barbara Weve just had a splendid ex¬ 
perience meeting at the other gate m Cnpps’s 
lane Ive hardly ever seen them so much 
moved as they were by your confession, Mr 
Price * 

price I could almost be glad of my past 
wickedness if I could beheve that it would 
elp to keep hathers stright 

Barbara So it will, Snobby How much, 
Jenny ? 

jenny Four and tenpence, Major 
Barbara Oh Snobby, if you had given 
jour poor mother just one more kick, we 
should have got the whole five shillings' 
price If she heard you say that, miss, she’d 
be sorry I didnt But I’m glad. Oh what a joy 
it will be to her when she hears I’m saved' 
undershaft Shalllcontnbutetheoddtwo- 
pence, Barbara - 1 The millionaire’s mite, eh' 
[He tales a couple of pennies from his pocket] 
Barbara How did you make that two¬ 
pence - 1 

undershaft As usual, By selhng cannons, 
torpedoes, submarines, and my new patent 
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Grand Duke hand grenade 

BARBARA Put it back m your pocket You 
cant buy your salvation here for twopence 
you must ■work it out 

undershaft Is twopence not enough* I 
can afford a little more, if you press me 
Barbara Two million millions would not 
be enough There is bad blood on your hands, 
and nothing but good blood can cleanse 
them Money is no use Take it away [Sfie 
turns to Cusins] Dolly you must wnte an¬ 
other letter for me to the papers [He makes a 
•wry face] Yes I know you dont like it, but 
it must be done The starvation this winter 
is beating us everybody is unemployed The 
General says w e must close this shelter if we 
cant get more monej I force the collections 
at the meetings until I am ashamed dont I, 
Snobby? 

price It’s a fair treat to see you work it, 
miss The way you got them up from three- 
and-six to four-and-ten with that hymn, 
penny by penny and verse by verse, was a 
caution Not a Cheap Jack on Mile End 
Waste could touch you at it 
Barbara Yes, but I wish we could do with¬ 
out it I am getting at last to think more of 
the collection than of the people’s souls And 
what are those hatfuls of pence and half¬ 
pence* We w ant thousands 1 tens of thousands' 
hundreds of thousands' I want to convert 
people, not to be always begging for the 
Army m a way I’d die sooner than beg for 
myself 

UNDERSHAFT [tn profound irony] Genuine 
unselfishness is capable of anything, my dear 
Barbara [unsuspectingly , as she turns away 
to take the money from the drum and put it in a 
cash bag she carries] Yes, isnt it* [Undershaft 
looks sardonically at Cusins] 
cusins [aside to Undershaft] Mephistopheles' 
Machiavelh 1 

Barbara [tears coming into her eyes as she ties 
the bag and pockets *£] How are we to feed 
them* I cant talk religion to a man with 
bodily hunger m his eyes [Almost breaking 
down] It’s frightful 
jenny [pinning to her] Major, dear— 
BARBARA [rebounding] No dont comfort me 
It wall be all right We shall get the money 
UNDERSHAFT HoW * 

jennv By prajmg for it, of course Mrs 
Baines says she prayed for it last night, and 
she has never prayed for it m vain never 
once [ She goes to the gate and looks out into the 


street] 

Barbara [who has dried her eyes and regained 
her composure] By the way, dad, Mrs Baines 
has come to march with us to our big meeting 
this afternoon, and she is very anxious to 
meet you, for some reason or other Perhaps 
she’ll convert you 

undershaft I shall be delighted, my dear 
jenny [at the gate excitedly] Major' Major' 
heres that man back again 
Barbara What man* 

jenny The man that hit me Oh, I hope 
he’s coming back to join us 
Bill Walker, with frost on his jacket, comes 
through the gate, his hands deep tn his pockets 
and his chin sunk, between his shoulders, like a 
cleaned-out gambler He halts betneen Barbara 
and the drum 

Barbara Hullo, Bill' Back already' 
bill ( nagging at her] Bin talkin ever sence, 
ev you* 

Barbara Pretty nearly Well, has Todger 
paid you out for poor Jenny’s jaw* 
bill Nao e amt 

Barbara I thought your jacket looked a 
bit snowy 

bill Sao it is snaowy You w ant to knaow 
where the snaow cam from, downt j ou* 
BARBARA Yes 

bill Well, it cam from orf the grahnd m 
Pawkmses Corner m Kennmtahn It got 
tabbed orf be maw shaoulders see* 

Barbara Pity you didnt rub some off with 
your knees, Bill' That w ould ha\ e done j ou a 
lot of good 

bill [with sour mirthless humor] Aw was 
sivin anather menn’s knees at the tawm E 
was kneelin on moj’ ed, e was 
jenny Who was kneeling on your head* 
bill Todger was E was pryin for me 
prym camfortable wav me as a cawpet Sow 
was Mog Sao was the aol bloomm meetm 
Mog she sez "Ow Lawd brike is stabborn 
spemt, bat downt urt is dear art ” Thet was 
wot she said “Downt urt is dear art”' An er 
blowk—thirteen stun four'—kneehn wiv all 
is wight on me Fanny, amt it* 
jenny Oh no We’re so sorry, Mr Walker 
Barbara [enjoying it frankly] Nonsense' of 
course it’s funny Served you right, Bill' You 
must have done something to him first 
bill [doggedly] Aw did wot Aw said Aw’d 
do Aw spit m is eye E looks ap at the skoy 
and sez,“Ow that Awshould befahnd worthy 
to be spit upon for the gospel’s sihe>” e sez. 
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an Mog sez “Glaory Allelloolier'”, an then 
e called me Braddher, an dahned me as if 
Aw was a kid and e was me mather worshm 
me a Setterda nawt Aw ednt jast nao shaow 
wiv lm at all Arf the street pryed, an the 
tather arf larfed fit to split theirselves [To 
Barbara ] There' are you settisfawd nah ? 

Barbara [her eyes dancing] Wish I’d been 
there Bill 

bill Yus youd a got in a hextra bit o talk 
on me wouldnt you* 
jenny I’m so sony, Mr Walker 
bill [fiercely] Dowmt you gow bem sorry 
for me yom e no call Listen eah Aw browk 
your jawr 

jenny No, it didnt hurt me indeed it 
didnt, except for a moment It was only that 
I was frightened 

bill Aw downt want to be forgiv e be you, 
or be ennybody Wot Aw did Aw’ll py for 
Aw trawd to gat me aown jawr browk to 
settisfaw you— 
jenny [distressed] Oh no— 
bill [impatiently] Tell y’Aw did cawnt you 
listen to wots bem taold you ? All Aw got be 
it was bem mide a sawt of in the pablic street 
for me pines Well, if Aw cawnt settisfaw you 
one wy, Aw ken anather Listen eah' Aw ed 
two quid sived agen the frost, an Awve a 
pahnd of it left A mite o mawn last w eek ed 
words with the judy e’s gowin to merry E 
give ei wot-for, an e’s bin fawnd fifteen bob 
E ed a rawt to itt er cause they was gowm 
to be memd, but Aw edntnao rawt to itt you, 
sao put anather fawv bob on an call it a 
pahnd’s worth [He produces a sovereign] 
Eahs the manney Tike it, and lets ev no 
more o your forgivm an prym and your Mijor 
jawnn me Let wot Aw dan be dan an pide 
for, and let there be a end of it 

jenny Oh, I couldnt take it, Mr Walker 
But if you would give a shilling or two to 
poor Rummy Mitchens' you really did hurt 
her, and she’s old 

bill [contemptuously] Not lawkly Aw’d 
give her anather as soon as look at er Let 
her ev the lawr o me as she threatened 1 She 
amt forgiven me not mach Wot Aw dan to 
er is not on me mawnd—wot she [ indicating 
Barbara ] mawt call on me conscience—no 
more than stickm a pig It’s this Christian 
gime o yours that Aw wownt ev plyed agen 
me this bloonun forgivm an neggm an jawnn 
that mikes a menn thet sore that iz lawf’s a 
burdn to im Aw wownt ev it, Aw tell you. 


sao tike your manney and stop thraowm your 
silly beshed fice hap agen me 
jenny Major may I take a httle of it for 
the Army ? 

BARBARA No the Army is notto be bought 
We want your soul, Bill, and we’ll take 
nothing less 

bill [bitterly] Aw knaow Me an maw few 
shilkns is not good enaff for you Youre a 
earl’s grendorter, you are Nathink less than 
a anderd pahnd for you 
un nERSHAET Come, Barbara' you could 
do a great deal of good with a hundred 
pounds If you will set this gentleman’s mind 
at ease by taking his pound, I will give the 
other ninety-nine 

Bill, dazed by such opulence, instinctively 
touches his cap 

Barbara Oh, youre too extravagant, papa 
Bill offers twenty pieces of silver All you 
need offer is the other ten That will make 
the standard price to buy anybody who’s for 
sale I’m not, and the Army’s not [To Bill] 
Youll never have another quiet moment, 
Bill, until you come round to us You cant 
stand out against your salvation 
bill [sullenly] Aw cawnt stend aht agen 
music awl wrastlers and awtful tangued 
women Awve offered to py Aw can do no 
more Tike it or leave it There it is [He 
throws the sovereign on the drum, and sits damn 
on the horse-trough The com fascinates Snobby 
Price, mho takes an early opportunity of drop¬ 
ping his cap on it] 

Mrs Baines comes from the shelter She is 
dressed as a Salvation Army Commissioner She 
is an earnest looking woman of about 40, with 
a caressing, urgent voice, and an appealing 
manner 

Barbara This is my father, Mrs Barnes 
[Undershaft comes from the table, taking his hat 
off with marked civility] Try what you can do 
with him He wont listen to me, because he 
remembers what a fool I was when I was a 
baby [She leaves them together and chats with 
Jenny] 

mrs baines Have you been shewn over the 
shelter, Mr Undershaft ? You know the work 
we’re doing, of course 
■undershaft [very civilly] The whole nation 
knows it, Mrs Baines 

mrs baines No, sir the whole nation does 
not know it, or we should not be cnppled as 
we are for want of money to carry our work 
through the length and breadth of the land 
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Let me tell you that there would have been 
noting this winter in London but for us 
undershaft You really think so* 
mrs baines I know it I remember 1886, 
when you nch gentlemen hardened your 
hearts agamstthe cryof the poor They broke 
the windows of your clubs in Pall Mall 
undershaft [gleaming with approval of their 
method] And the Mansion House Fund went 
up next day from thirty thousand pounds to 
seventy-nine thousand 1 I remember quite 
well 

mrs baines Well, wont you help me to get 
at the people* They wont break windows 
then Come here, Price Let me shew you to 
this gentleman [. Price comes to be impeded] 
Do you remember the window breaking* 
price My ole father thought it was the 
revolution, maam 

mrs baines Would you break windows 
now* 

price Oh no, maam The windows of eaven 
av bin opened to me I know now that the 
nch man is a sinner like myself 
rummy [appearing above at the loft door ] 
Snobby Price' 
snobby Wot is it* 

rummy Your mother’s askm for you at the 
other gate m Cnpps’s Lane She’s heard 
about your confession [Price turns pale] 
mrs baines Go, Mr Price, and pray with 
her 

jenny You can go through the shelter, 
Snobby 

price [to Mrs Baines] I couldnt face her 
now, maam, with all the weight of my sins 
fresh on me Tell her she’ll find her son 
at ome, waitin for her in prayer [He skulks 
off through the gale, incidentally stealing the 
sovereign on his may out by picking up his cap 
from, the dram] 

mrs baines [with swimming eyes] You see 
how we take the anger and the bitterness 
against you out of their hearts, Mr Under¬ 
shaft 

undershaft It is certainly most convenient 
and gratifying to all large employers of labor, 
Mrs Baines 

mrs baines Barbara Jenny I have good 
news most wonderful news [Jenny runs to 
her] My prayers hav e been answ ered I told 
you they would, Jenny, didnt I* 
jennv Yes, jes 

Barbara [moving nearer to the drum] Have 
we got money enough to keep the shelter 


open* 

mrs baines I hope we shall have enough 
to keep all the shelters open Lord Saxmund- 
ham has promised us fiv e thousand pounds— 
BARBARA HooriJ ' 
jenny Glory' 

MRS BAINES -if— 

Barbara “If'” If what* 
mrs baines —if five other gentlemen wall 
give a thousand each to make it up to ten 
thousand 

Barbara Who is Lord Saxmundham* I 
never heard of him 

undershaft [who has pricked up Ins ears at 
the peer's name, and is now matching Barbara 
curiously] A new ci eation, my dear You hav e 
heard of Sir Horace Bodger* 

Barbara Bodger' Do you mean the dis¬ 
tiller* Bodger’s whisky' 

undershaft That is the man He is one of 
the greatest of our public benefactors He 
restored the cathedral at Hakington They 
made him a baronet for that He gave half a 
million to the funds of his party they made 
him a baron for that 

shirley What will they give lum for the 
five thousand* 

undershaft There is nothing left to give 
him So the five thousand, I should think, is 
to save his soul 

mrs baines Heaven grant it may! Oh Mr 
Undershaft, you have some very nch fnends 
Cant you help us towards the other five 
thousand* We are going to hold a great 
meeting this afternoon at the Assembly Hall 
in the Mile End Road If I could only an¬ 
nounce that one gentleman had come for¬ 
ward to support Lord Sa\mundham, others 
would follow Dont you know somebody* 
couldnt you* w ouldnt you* [her eycsfll mth 
tears] oh, think of those poor people, Mr 
Undershaft think of how much it means to 
them, and how little to a great man like y ou 
undershaft [sardonically gallant] Mrs 
Baines you are irresistible I cant disappoint 
you, and I cant deny myself the satisfaction 
of making Bodger pay up You shall have 
your five thousand pounds 
MRS baines Thank God' 
undershaft You dont thank me* 
mrs baines Oh sir, dont try to be cynical 
dont be ashamed of being a good man The 
Lord wall bless you abundantly, and our 
pray r ers wall be like a strong fortification 
round you all the days of y our life [With a 
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touch of caution ] You -mil let me have the 
cheque to shew at the meeting, wont you'’ 
Jenny, go m and fetch a pen and mk [ Jenny 
runs to the shelter door ] 

undershaft Do not disturb Miss Hill I 
have a fountain pen [Jenny halts He sits at the 
table and rentes the cheque Cusins nses to male 
room for him They all match him silently ] 
bill [cynically, aside to Barbara, his voice 
and accent homily debased] Wot prawce 
selvytion nah ? 

Barbara Stop [Undershaft stops renting 
they all turn to her in surpnse ] Mrs Baines 
are you really going to take this money* 
mrs baines [astonished] Why not, dear* 
Barbara Why not 1 Do you know what my 
father is* Have you forgotten that Lord Sax- 
mundham is Bodger the whisky man* Do 
you remember how we implored the County 
Council to stop him from writing Bodger’s 
Whisky in letters of fire against the sky, so 
that the poor dnnk-rumed creatures on the 
Embankment could not wake up from their 
snatches of sleep without being reminded of 
their deadly thirst by that wicked sky sign? 
Do you know that the worst thing I have had 
to fight here is not the devil, but Bodger, 
Bodger, Bodger, with his whisky, his dis¬ 
tilleries, and his tied houses? Are you going 
to make our shelter another tied house for 
him, and ask me to keep it* 

bill Rotten dranken whisky it is too 
mrs bainxs Dear Barbara Lord Saxmund- 
ham has a soul to be saved like any of us If 
heai en has found the way to make a good 
use of his money, are we to set ourselves up j 
against the answer to our prayers* 

Barbara I know he has a soul to be saved 
Let him come down here, and I’ll do my best 
to help him to his sail ation But he wants to 
send his cheque down to buy us, and go on 
being as wicked as ever 

tinders haft [with a reasonableness ruhich 
Cusins alone perceives to be ironical] My dear 
Barbara alcohol is a i eiy necessary article 
It heals the sick— 

Barbara It does nothing of the sort 
undershaft Well, it assists the doctor 
that is perhaps a less questionable way of 
putting it It makes life bearable to millions 
of people who could not endure their exist¬ 
ence if they were quite sober It enables 
Parliament to do things at eleven at night 
that no sane person would do at eleven in 
the morning Is it Bodger’s fault that this 


inestimable gift is deplorably abused by less 
than one per cent of the poor* [He turns again 
to the table r, signs the cheque, and crosses 
MRS BAINES Barbara will there be less 
drinking or more if all those poor souls we 
are saving come tomorrow and find the doors 
of our shelters shut in their faces* Lord Sax- 
mundham gives us the money to stop drink¬ 
ing—to take his own business from him 
cusins [ impishly ] Pure self-sacrifice on 
Bodger’s part, clearly* Bless dear Bodger* 
[Barbara almost breaks down as Adolphus, too, 
fails her ] 

undershaft [teanng out the cheque and 
pocketing the book as he nses and goes past 
Cusins to Mrs Baines ] I also, Mrs Baines, may 
claim a little disinterestedness Think of my 
business* think of the widows and orphans* 
the men and lads tom to pieces with shrap¬ 
nel and poisoned with lyddite* [Mrs Baines 
shnnkSj but he goes on remorselessly ] the oceans 
of blood, not one drop of which is shed m 
a really just cause* the ravaged crops* the 
peaceful peasants forced, women and men, 
to till their fields under the fire of opposing 
armies on pain of starvation* the bad blood of 
the fierce little cowards at home who egg on 
others to fight for the gratification of their 
national vanity* All this makes money for 
me I am never richer, never busier than 
when the papers are full of it Well, it is your 
work to preach peace on earth and goodwill 
to men [Mrs Baines’s face lights up again] 
Every convert you make is a -vote against 
war [Her lips move in prayer] Yet I give you 
this money to help you to hasten my own 
commercial rum [He gives her the cheque] 
cusins [mounting the form in an ecstasy of 
mischief] The millennium willbe inaugurated 
by the unselfishness of Undershaft and Bod¬ 
ger Oh be joyful* [He takes the drumsticks from 
his pockets andfiounshes them] 

mrs baines [taking the cheque] The longer 
I hve the more proof I see that there is an 
Infinite Goodness that turns everything to 
the work of salvation sooner or later Who 
would have thought that any good could 
have come out of war and drink* And yet 
their profits are brought today to the feet 
of salvation to do its blessed work [She is 
affected to tears] 

jenny [running to Mrs Baines and throwing 
her arms round her] Oh dear* how blessed, 
how glorious it all is* 

cusins [nr a convulsion of irony] Let us seize 
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this unspeakable moment Let us march to 
the great meeting at once Excuse me just 
an instant [He rushes into the shelter Jenny 
takes her tambourine from the drum head] 
mhs baines Mr Undershaft have you ever 
seen a thousand people fall on their knees 
with one impulse and pray 51 Come with us to 
the meeting Barbara shall tell them that 
the Army is saved, and saved through you 
cusins [returning impetuously from the shelter 
with a flag and a trombone, and coming between 
Mrs Baines and Undershaft] You shall carry 
the flag down the first street, Mrs Baines 1 
[he gives her the flag] Mr Undershaft is a 
gifted trombonist he shall intone an Olym¬ 
pian diapason to the West Ham Salvation 
March [Aside to Undershafl, as he forces the 
trombone on him] Blow, Machiavelli, blow 
undershaft [aside to him, as he takes the 
trombone] The trumpet m Zion' [Cusins rushes 
to the drum, which he takes up and puts on 
Undershaft continues, aloud] I will do my best 
I could vamp a bass if I knew the tune 
cusins It is a wedding chorus from one of 
Donizetti’s operas, but we have converted it 
We convert everything to good here, includ¬ 
ing Bodger You remember the chorus "For 
thee immense rejoicing—immenso giubilo— 
immenso giubilo " [With drum obbligato] Rum 
turn tx turn turn, turn turn ti ta— 

Barbara Dolly you are breaking my heart 
cusins What is a broken heart more or less 
here? Dionysos Undershaft has descended 
I am possessed 

mrs baines Come, Barbara I must have 
my dear Major to carry the flag with me 
jenny Yes, yes, Major darling 
cusins [snatches ike tambourine out of Jenny's 
hand and mutely offers it to Barbara] 

Barbara [coming forward a little as she puts 
the offer behind her with a shudder, whilst Cusins 
recklessly tosses the tambourine back to Jenny 
and goes to the gale ] I cant come 
jennv Not come! 

MRS baines [with tears in her eyes] Barbara 
do y ou think I am wrong to take the money ? 

Barbara f impulsively going to her and kissing 
her] No, no God help you, dear, you must 
you are sav mg the Army' Go, and may you 
hav e a great meeting' 
jenny But amt y ou coming' 1 
Barbara No [She begins taking off the silver 
S brooch from her collar] 
mrs bainfs Barbara what are you doing' 1 
jenna Why are you taking your badge ofF? 


You cant be going to leave us, Major 
Barbara [quietly] Father come here 
undershaft [coming to her] My dear 1 [seeing 
that she is going to pin the badge on hts collar, he 
retreats to the penthouse in some alarm] 

BARBARA[/olformng/itm]Dontbefrightened 

[SAe pins the badge on and steps back towards the 
table, shewing him to the others] There 1 It’s not 
much for £5000, is it? 

mrs baines Barbara if you wont come 
and pray with us, promise me you will pray 
for us 

BARBARA I cant pray now Perhaps I shall 
never pray T again 
mrs baines Barbara 1 
jenny Major 1 

Barbara [almost delirious] I cant bear any 
more Quick march 1 

cusins [calling to the procession in the street 
outside] Off w e go Play up, there 1 Immenso 
giubilo [Hegives the time with his drum, and 
the band strikes up the march, which rapidly 
becomes more distant as the procession moves 
briskly away] 

mrs baines I must go, dear Youre over¬ 
worked you will be all right tomorrow We’ll 
never lose you Now Jenny step out with 
the old flag Blood and Fire 1 [SAe marches out 
through the gate with her flag] 
jenny Glory Hallelujah 1 [flourishing her 
tambourine and marching] 
undershaft [to Cusins, as he marches out 
past him easing the slide of his trombone] “My 
ducats and my daughter’’ 1 
cusins [following him out] Money and gun¬ 
powder 1 

Barbara Drunkenness and Murder 1 My 
God why hast thou forsaken me? 

She sinks on the form with her face buried tn 
her hands The march passes away into silence 
Bill Walker steals across to her 

bile [faunfcng] Wot praw ce selvytion nah? 
shirley Dont you hit her when she’s down 
bill She itt me wen aw wiz dahn Waw 
shouldnt Aw git a bit o me aown beck? 

Barbara [ratnng her head] I didnt take your 
money, Bill [She crosses the yard to the gate 
and turns her back on the two men to hide her face 
from them] 

bill [sneering after her] Naov it w amt enafF 
for you [Taming to the drum he misses the 
money] Eilow 1 If you amt took it sammun 
else ez Weres it gom? Bly me if Jenny Ill 
didnt tike it arter all! 

rumma [screaming at lum from the loft] You 
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lie, you dirty blackguard 1 Snobby Price 
pinched it off the drum -when he took up his 
cap I was up here all the time an see im 
do it 

bill Wot 1 Stowl maw manney 1 Waw didnt 
you call thief on him, you silly aold macker 
you’ 

rummy To serve you aht for ittin me acrost 
the fice It’s cost y’pahnd, that az [Raising a 
paean of squalid triumph ] I done you I’m even 
with you T\ e ad it aht o y— [Bill snatches up 
Shirley's mug and hurls it at her She slams the 
loft door and vanishes The mug smashes against 
the door and falls in fragments'] 

bill [beginning to chuckle] Tell us, aol menn, 
wot o’clock this mawnin was it wen im as 
they call Snobby Prawce was sn ed’ 

barbar 4. [turning to him more composedly, and 
rath unspoiled sweetness] About half past 
twel\ e, Bill And he pinched your pound at 
a quarter to two I know Well, you cant 
afford to lose it I’ll send it to you 
bill [fo-s voice and accent suddenly improving] 
Not if Aw wiz to stawve for it Aw amt to be 
bought 

shirley Aint you* Youd sell yourself to 
the devil for a pint o beer, ony there amt no 
devil to make the offer 
bill [unshamed] Sao Aw w ould, mite, and 
often ev, cheerful But she cawnt baw me 
[Approaching Barbara] Yon wanted mawsaoul, 
did you* Well, you amt got it 
Barbara. I nearly got it, Bill But weve 
sold it back to you for ten thousand pounds 
shirley And dear at the money* 

Barbara No, Peter it was worth more than 
money. 

bill [salvationproof] It’s nao good you 
cawnt get rahnd me nah Aw downt bheve 
in it, and Awve seen tody that Aw lias rawt 
[Going] Sao long, aol soupkitchener* Ta ta, 
hlijor Earl’s Grendorter* [Turning at the gate] 
Wot prawce selvytion nah* Snobby Prawce* 
Ha* ha* 

Barbara [offering her hand] Goodbye, Bill 
bill [taken aback, half plucks his cap off, 
then shoves it on again defiantly] Git aht 
[Barbara drops her hand, discouraged He has a 
twinge of remorse] But thets aw rawt, you 
knaow Nathink pasnl Naow mellice Sao 
long, Judy [He goes] 

Barbara No malice So long. BilL 
shirley [shaking his head] You make too 
much of him, miss, in your innocence 

Barbara [going to him] Peter I’m like you 


now Cleaned out, and lost my job 

shirley Youve youth an hope Thats two 
better than me 

Barbara I’ll get you a job, Peter Thats 
hope for you the youth will ha\e to be 
enough for me [She counts her money] Iha\e 
just enough left for two teas at Lockharts, a 
Rowton doss for you, and my tram and bus 
home [He frowns and rises with offendedpnde 
She takes his ami] Dont be proud, Peter it’s 
sharing between friends And promise me 
youll talk to me and not let me cry [SAe 
draws him towards the gate] 
shirley Well, I’m not accustomed to talk 
to the like of you— 

Barbara [urgently] Yes, yes you must talk 
to me Tell me about Tom Paine’s books and 
Bradlaugh’s lectures Come along 
shirley Ah, if you would only read Tom 
Paine m the proper spirit, miss' [They go out 
through the gate together] 

ACT IH 

Next day after lunch Lady Bntomart is writ¬ 
ing in the library in Wilton Crescent Sarah is 
reading in the armchair near the window Bar¬ 
bara in ordinary fashionable dress, pale and 
brooding, is on the settee Charles Lomax enters 
He starts'on seeing Barbara fashionably attired 
and in low spirits 

lomas Youve left off your uniform* 
Barbara says nothing, but an expression of 
pain passes over her face 

lady brctomart [warning him in low tones 
to be careful] Charles' 
lomas [much concerned, coming behind the 
settee and bending sympathetically over Barbara] 
I’m awfully sorry, Barbara You know I 
helped you all I could with the concertina 
and so forth [Momentously] Still, I have ne\ er 
shut my eyes to the fact that there is a certain 
amount of tosh about the Salvation Army 
Now the claims of the Church of England— 
lady brixomart Thats enough Charles 
Speak of something suited to your mental 
capacity 

lomax But surely the Church of England 
is suited to all our capacities 

Barbara [pressing his hand] Thank you for 
your sympathy, Cholly Now go and spoon 
with Sarah 

lomax [dragging a chair from the writing 
table and seating himself affectionately by 
Sarah’s side] How is my ownest today* 
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sarah I wish you wouldnt tell Cholly to 
do things, Barbara He alw ays comes straight 
and does them Cholly we're going to the 
works this afternoon 
lomax What works'* 

SARAH The cannon works 
lomax What 1 Your governor’s shop 1 
SARAH Yes 
lomax Oh I say 1 
Cusins enters in 'poor condition He also starts 
visibly when he sees Barbara nntkout her uni¬ 
form 

Barbara I expected you this morning, 
Dolly Didnt you guess that* 

cusins [sitting down beside her] I'm sorry I 
have only just breakfasted 

sarah But weve just finished lunch 
Barbara Have you had one olf jour bad 
nights'* 

cusins No I had rather a good mght in 
fact, one of the most remarkable nights I 
have ever passed 
Barbara The meeting 5 * 
cusins No after the meeting 
lady britomart You should have gone 
to bed after the meeting What were you 
doing* 

cusins Drinking 


LADY BRITOMART 
SARAH 
BARBARA 
LOMAX 


Adolphus 1 

Dolly' 

Dolly* 

Oh I say’ 


lady britomart What were you drinking, 
may I ask* 

cusins A most devilish kind of Spanish 
burgundy, warranted free from added alco¬ 
hol a Temperance burgundy in fact Its rich¬ 
ness m natural alcohol made any addition 
superfluous 

Barbara Are you joking, Dolly* 
cusins [patiently] No I have been making 
a night of it with the nominal head of this 
household that is all 


lady britomart Andrew made you drunk* 
cusins No he only provided the wine I 
think it was Dionysos Mho made me drunk 
[To Barbara ] I told you I Mas possessed 
lady britomart Youre not sober yet Go 
home to bed at once 

cusins I have never before ventured to 
reproach you, Lady Bnt, but how could you 
marry the Pnnce of Darkness* 
ladv britomart It was much more excus¬ 
able to marry him than to get drunk with 
him That is a new accomplishment of 


Andrew’s, by the way He usent to drink 
cusins He doesnt now He only sat there 
and completed the wreck of my moral basis, 
the rout of my convictions, the purchase of 
my soul He cares for you, Barbara That is 
what makes him so dangerous to me 

Barbara That has nothing to do with it, 
Dolly There are larger loves and diviner 
dreams than the fireside ones You know that, 
dont you* 

cusins Yes that is our understanding I 
know it I hold to it Unless he can win me 
on that holier ground he may amuse me for 
a while, but he can get no deeper hold, 
strong as he is 

BARBARA Keep to that, and the end will be 
nght Now tell me what happened at the 
meeting* 

cusins It was an amazing meeting Mrs 
Baines almost died of emotion Jenny Hill 
simply gibbered with hysteria The Prince 
of Darkness played his trombone like a mad¬ 
man its brazen roarings were like the 
laughter of the damned 117 conversions 
took place then and there They prayed with 
the most touching sincerity and giatitude 
for Bodger, and for the anonj mous donor of 
the £5000 Your father would not let lus 
name be given 

lomax That was rather fine of the old man, 
you know Most chaps would have wanted 
the advertisement 

cusins He said all the charitable institu¬ 
tions would be down on him like kites on a 
battle field if he gave his name 
lady britomart Thats Andrew all over 
He never does a proper thing without giving 
an improper reason for it 
cusins He convinced me that I hav e all my 
life been doing improper things for proper 
reasons 

lady britomart Adolphus now that Bar¬ 
bara has left the Salvation Army, jou had 
better leave it too I will not have you play¬ 
ing that drum in the streets 
cusins Your orders are already obeyed, 
Lady Bnt 

Barbara Dolly were jou ever really m 
earnest about it* Would jou have joined if 
jou had never seen me* 
cusins [disingenuously] Well—er—w ell, pos¬ 
sibly, as a collector of religions— 

lomax [cunningly] Not as a drummer, 
though, jou know You are a very clear¬ 
headed brainy chap, Dollj, and it must have 
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been apparent to you that there is a certain 
amount of tosh about— 

lady britomart Charles if you must 
drivel, drivel like a grown-up manand not 
like a schoolboy 

lomax [out of countenance ] Well, drivel is 
drivel, dont you know, whatever a man’s age 
lady britomart In good society m Eng¬ 
land, Charles, men drivel at all ages by re¬ 
peating silly formulas with an air of wisdom 
Schoolboys make their own formulas out of 
slang, like you When they reach your age, 
and get political private secretaryships and 
things of that sort, they drop slang and get 
their formulas out of The Spectator or The 
Times You had better confine yourself to 
The Times You will find that there is a cer¬ 
tain amount of tosh about The Times, but 
at least its language is reputable ♦ 
lomax [overwhelmed] You are so awfully 
strong-minded, Lady Brit— 

lady britomart Rubbish 1 [Momson comes 
zn] What is it? 

morrison If you please, my lady, Mr 
Undershaft has just drove up to the door 
lady britomart Well, let him in [ Mom- 
son hesitates ] Whats the matter with you** 
morrison Shall I announce him, my lady; 
or is he at home here, so to speak, my lady' 1 
lady britomart Announce him 
morrison Thank you, my lady You wont 
mind my asking, I hope The occasion is in 
a manner of speaking new to me 
lady britomart Quite right Go and let 
him m 

morrison Thank you, my lady [He with¬ 
draws] 

lady britomart Children go and get 
ready [Sarah and Barbara go upstairs for their 
out-of-door wraps] Charles go and tell 
Stephen to come down here m five minutes 
you will find him m the drawing room 
[Charles goes] Adolphus tell them to send 
round the carriage m about fifteen minutes 
[Adolphus goes] 

morrison [at the door] Mr Undersbaft 
TJndershaft comes in Momson goes out 
undershaft Alone* How fortunate* 
lady britomart [rising] Dont be senti¬ 
mental, Andrew Sit down [She sits on the 
settee he sits beside her, on her left She comes 
to the point before he has time to breathe] Sarah 
must have £800 a year until Charles Lomax 
comes mto his property Barbara will need 
more, and need it permanently, because 


Adolphus hasnt any property 
undershaft [resignedly] Yes, my dear I 
will see to it Anything else*’ for yourself, for 
instance* 

lady britomart I want to talk to you 
about Stephen 

undershaft [ rather wearily] Dont, my dear 
Stephen doesnt interest me 
lady britomart He does interest me He 
is our son 

undershaft Do you really think so? He 
has induced us to bring him mto the world, 
but he chose his parents very incongruously, 
I think I see nothing of myself m him, and 
less of you 

lady britomart Andrew Stephen is an 
excellent son, and a most steady, capable, 
highmmded young man You are simply try¬ 
ing to find an excuse for disinheriting him 
undershaft My dear Biddy the Under- 
shaft tradition disinherits him It would be 
dishonest of me to leave the cannon foundry 
to my son 

lady britomart It would be most un¬ 
natural and improper of you to leave it to 
anyone else, Andrew Do you suppose this 
wicked and immoral tradition can be kept 
up foi ever* 1 Do you pretend that Stephen 
could not carry on the foundry just as well 
as all the other sons of the big business 
houses* 1 

undershaft Yes he could learn the office 
routine without understanding the business, 
like all the other sons, and the firm would go 
on by its own momentum until the real 
Undershaft—probably an Italian or a Ger¬ 
man—would invent a new method and cut 
him out 

lady britomart There is nothing that any 
Italian or German could do that Stephen 
could not do And Stephen at least has 
breeding 

undershaft The son of a foundling* Non¬ 
sense* 

lady britomart My son, Andrew’ And 
even you may have good blood m your veins 
for all you know 

undershaft True Probably I have That 
is another argument m favor of a foundling 
lady britomart Andrew dont be ag¬ 
gravating And dont be wicked At present 
you are both 

undershaft This conversation is part of 
the Undershaft tradition, Biddy Every 
Undershaft's wife has treated him to it ever 
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since the house was founded It is mere 
■waste of breath If the tradition be ever 
broken it will be for an abler man than 
Stephen 

lady britomart [pouting] Then go away 
UN dershaft [ deprecatory] Go away 1 
lady britomart Yes go away If you will 
do nothing for Stephen,y ou are not wanted 
here Go to your foundling, whoever he is, 
and look after him 

un dersh aft The fact is, Biddy — 
lady britomart Dont call me Biddy I 
dont call you Andy 

undershaft I will not call my wife Bnto- 
mart it is not good sense Seriously my love, 
the Undershaft tradition has landed me m a 
difficulty^ I am getting on m years, and my 
partner Lazarus has at last made a stand and 
insisted that the succession must be settled 
one way or the other, and of course he is 
quite right You see, I havnt found a fit suc¬ 
cessor yet 

lady britomart [obstinately] There is 
Stephen 

undershaft Thats just it all the found 
lings I can find are exactly like Stephen 
lady britomart Andrew" 
undershaft I want a man with no rela¬ 
tions and no schoohng that is, a man who 
w ould be out of the running altogether if he 
were not a strong man And I cant find him 
Ei ery blessed foundling nowaday s is snapped 
up m his infancy by Bamardo homes, or 
School Board officers, or Boards of Guardians, 
and if he shews the least abihty he is 
fastened on by schoolmasters, trained to win 
scholarships like a racehorse, crammed with 
secondhand ideas, drilled and disciplined in 
docility and what they call good taste, and 
lamed for life so that he is fit for nothing but 
teaching If y ou want to keep the foundry in 
the family, you had better find an eligible 
foundling and marry him to Barbara 
lvdy britomart Ah' Barbara' Your pet 1 
You would sacrifice Stephen to Barbara 
undershaft Cheerfully And you, my 
dear, would boil Barbara to make soup for 
Stephen 

lad\ britomart Andrew this is not a 
question of our likings and disbkmgs it is a 
question of duty It is your duty to make 
Stephen your successor 

undershaft Just as much as it is your 
duty to submit to your husband Come, 
Biddy' these tricks of the governing class are 


of no use with me I am one of the gov emmg 
class myself, and it is waste of time giving 
tracts to a missionary I have the power in 
this matter, and I am not to be humbugged 
into using it for your purposes 

lady britomart Andrew you can talk my 
head off, but you cant change wrong into 
right And your tie is all on one side Put it 
straight 

undershatt [disconcerted] It wont stay un¬ 
less it’s pinned [he fumbles at it mth childish 
grimaces ]— 

Stephen comes in 

Stephen [at the door ] I beg your pardon 
[about to retire] 

ladv britomart No come m, Stephen 
[Stephen comes forward to hts mother’s tenting 
table] 

undershaft [not iery cordially ] Good after¬ 
noon 

Stephen [coldly] Good afternoon 
undershaft [to Lady Bntomari] He knows 
all about the tradition, I suppose 1 * 
lady britomart Yes [To Stephen ] It is 
what I told you last night, Stephen 
undeiishaft [sulkily] 1 understand you 
want to come into the cannon business 
Stephen I go into trade' Certainly not 
undershaft [opening his eyes, greatly eased 
m mind and manner] Oh'm that case— 
lady britomart Cannons are not trade, 
Stephen They are enterprise 
Stephen I have no intention of becoming 
a man of business m any sense I have no 
capacity for business and no taste for it I 
intend to devote myself to politics 
undershaft [rtstng] My dear boy this is an 
immense relief to me And I trust it may 
prove an equally good thing for the country 
I was afraid you would consider yourself 
disparaged and slighted [He moies towards 
Stephen as if to shale hands mth him] 
lady britomart [nnng and interposing] 
Stephen I cannot allow y ou to throw aw ay 
| an enormous property hke this 
[ Stephen [stiffly] Mother there must be an 
end of treating me as a child, if y ou please 
[Lady Bntomart recoils, deeply wounded by his 
tone] Until last night I did not take your 
attitude seriously 7 , because I did not think 
you meant it seriously But I find now that 
you left me m the dark as to matters which 
y ou should hav e explained to me years ago 
I am extremely hurt and offended Any 
further discussion of my intentions had better 
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take place with my father, as between one 
man and another 

- lady britomart Stephen 1 [She sits down 
again, her eyes filling with tears ] 
undershaft [with grave compassion ] You 
see, my dear it is only the big men who can 
he treated as children 

Stephen I am sorry, mother, that you have 
forced me— 

undershaft [stopping /«?«] Yes, yes, yes, 
yes thats all right, Stephen She w ont inter¬ 
fere with you any more your independence 
is achieved you have won your latchkey 
Dont rub it in, and above all, dont apologize 
[He resumes his seat] Now what about your 
future, as between one man and another— 
I beg your pardon, Biddy as between two 
men and a woman 

lady britomart [who has pulled herself to¬ 
gether strongly ] I quite understand, Stephen 
By all means go your own way if you feel 
strong enough [Stephen sits down magisteri¬ 
ally in the chair at the writing table with an air 
of affirming his majority ] 
undershaft It is settled that you do not 
ask for the succession to the cannon business 
Stephen I hope it is settled that I re¬ 
pudiate the cannon business 
undershaft Come, come 1 dont be so 
devilishly sulky it’s boyish Freedom should 
be generous Besides, I oive you a fair start 
in life m exchange for disinheriting you You 
cant become prime minister all at once 
Havnt you a turn for something* What about 
literature, art, and so forth* 

Stephen I have nothing of the artist about 
me, either in faculty or character, thank 
Heaven' 

undershaft A philosopher, perhaps* Eh* 
Stephen I make no such ridiculous pre¬ 
tension 

undershaft Just so Well, there is the 
army, the navy, the Church, the Bar The 
Bar requires some abihty What about the 
Bar* 

Stephen I have not studied law And I am 
afraid I have not the necessary push—I 
believe that is the name barristers give to 
their vulgarity—for success m pleading 
undershaft Bather a difficult case, 
Stephen Hardly anything left but the stage, 
is there* [Stephen males an impatient move¬ 
ment ] Well, come' is there anything you 
-know or care for? 

Stephen [rising and looking at him steadily ] 


I know the difference between right and 
wrong 

undershaft [hugely tickled] You dont say 
so' What* no capacity for business, no know¬ 
ledge of law, no sympathy with art, no pre¬ 
tension to philosophy, only a simple know¬ 
ledge of the secret that has puzzled all 
the philosophers, baffled all the lawyers, 
muddled all the men of business, and ruined 
most of the artists the secret of right and 
wrong Why, man, youre a genius, a master 
of masters, a god* At twentyfour, too' 

Stephen [keeping his temper with difficulty] 
You are pleased to be facetious I pretend 
to nothing more than any honorable English 
gentleman claims as his birthright [he sits 
down angrily ] 

undershaft Oh, thats everybody’s birth¬ 
right Look at poor little Jenny Hill, the 
Salvation lassie' she would think you were 
laughing at her if you asked her to stand up 
m the street and teach grammar or geo¬ 
graphy or mathematics or even drawing room 
dancing, but it never occurs to her to doubt 
that she can teach morals and religion You 
are all alike, you respectable people You 
cant tell me the bursting strain of a ten-inch 
gun, which is a very simple matter, but you 
all think you can tell me the bursting strain 
of a man under temptation You darent 
handle high explosives, but youre all ready 
to handle honest} and truth and justice and 
the whole duty of man, and kill one another 
at that game What a country' What a world' 

lady britomart [uneasily] What do you 
think he had better do, Andrew* 

undershaft Oh, just what he wants to do 
He knows nothing, and he thinks he knows 
everything That points clearly to a political 
career Get him a private secretaryship to 
someone who can get him an Under Secre¬ 
taryship, and then leave him alone He will 
find his natural and proper place m the end 
on the Treasury bench 

Stephen [springing up again] I am sorry, 
sir, that you force me to forget the respect 
due to you as my father I am an English¬ 
man, and I wall not hear the Government of 
my country msulted [He thrusts his hands in 
his pockets , and walks angrily across to the 
window] 

undershaft [with a touch of brutality] The 
government of your country' I am the 
government of your country I, and Lazarus 
Do you suppose that you and half a dozen 
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amateurs like you, sitting in a row in that 
foolish gabble shop, can govern Undershaft 
and Lazarus ? No, my friend you mil do 
what pays us You will make war when it 
suits us, and keep peace when it doesnt You 
will find out that trade requires certain 
measures when wre have decided on those 
measures When I want anything to keep 
my dividends up, you will discover that my 
want is a national need When other people 
want something to keep my dividends down, 
you will call out the police and military And 
m return you shall have the support and ap¬ 
plause of my newspapers, and the delight of 
imagining that you are a great statesman 
Government of your country 1 Be off with 
you, my boy, and play with your caucuses 
and leading articles and histone parties and 
great leaders and burning questions and the 
rest of your toys I am going back to my count¬ 
ing-house to pay the piper and call the tune 

Stephen [actually smiltng, and putting his 
hand on his father’s shoulder with indulgent 
patronage ] Really, my dear father, it is im¬ 
possible to be angry with you You dont 
know how absurd all this sounds to me You 
are very properly proud of having been in¬ 
dustrious enough to make money, and it is 
greatly to your credit that y ou have made so 
much of it But it has kept you in circles 
where you are valued for your money and 
deferred to for it, instead of m the doubtless 
very old-fashioned and behind-the-times 
public school and university where I formed 
my habits of mind It is natural for you to 
think that money governs England, but you 
must allow me to think I know better 

undershaft Andwhatdoes govern Eng¬ 
land, pray ? 

Stephen Character, father, character 

undershaft Whose character 51 Yours or 
mine 5, 

Stephen Neither yours nor mine, father, 
but the best elements m the English national 
character 

undershaft Stephen Ive found your 
profession for you Youre a born journalist 
I'll start you with a high-toned weekly re- 
v lew There 1 

Before Stephen can reply Sarah, Barbara , 
Lomas, and Cusins come tn ready for nailing 
Barbara crosses the room to the window and 
tools out Cusins drifts amiably to the armchair 
Lomax remains near the door, whilst Sarah 
comes to her mother 


Stephen goes to the smaller writing table and 
busies himself with his letters 

sabah Go and get ready, mamma the 
carriage is waiting [ Lady Bntomart leaves the 
room ] 

undershaft [to Sarah] Good day, my dear 
Good afternoon, Mr Loma\ 
lomax [vaguely] Ahdedoo 
undfrshaft [to Cusins] Quite well after 
last night, Euripides, eh ? 

cusins As well as can be expected 
undershaft Thats right [To Barbara ] So 
you are coming to see my death and devasta¬ 
tion factory, Barbara 51 

Barbara [at the window] You came yester¬ 
day to see my salvation factor)' I promised 
y ou a return visit 

lomax [coming forward between Sarah and 
Undershaft] Youll find it awfully interesting 
Ive been through the Woolwich Arsenal, and 
it gives you a ripping feeling of security, you 
know', to think of the lot of beggars w e could 
kill if it came to fighting [To Undershaft, 
with sudden solemnity] Still, it must be rather 
an awful reflection for you, from the re¬ 
ligious point of view as it w ere Youre getting 
on, you know, and all that 
Sarah You dont mind Choll) ’s imbecility, 
papa, do you ? 

lomax [much taken aback] Oh I say 1 
undershaft Mr Lomax looks at the 
matter in a very proper spirit, my dear 
lomax Just so Thats all I meant, I assure 
you 

sarah Are you coming, Stephen 51 
Stephen Well, I am rather busy—er— 
[Magnanimously] Oh well, yes I’ll come 
That is, if there is room for me 
undershaft I can take two with me m a 
little motor I am experimenting with for 
field use You wont mind its being rather 
unfashionable It’s not painted ) et, but it’s 
bullet proof 

lomax [appalled at the prospect of confronting 
Wilton Crescent in an unpainted motor] Oh I 
say* 

sarah The carnage for me, thank }ou 
Barbara doesnt mind what she’s seen in 
lomax I say, Dolly, old chap do y ou really 
mind the car being a guy ? Because of course 
if you do I’ll go m it Still— 
cusins I prefer it 

lomax Thanks awfully old man Come, 
my ownest [He hurnes out to secure his seat tn 
the carnage Sarah follows lum] 
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cusins [moodily walking across to Lady 
Bntomart’s writing table] Why are we two 
coming to this Works Department of Hell* 
that is what I ask myself 

Barbara I have always thought of it as 
a sort of pit wheie lost creatures with 
blackened faces stirred up smoky fires and 
were driven and tormented by my father* 
Is it like that, dad* 

undershaft [scandalised] My dear' It is 
a spotlessly clean and beautiful hillside 
town 

cusins With a Methodist chapel* Oh do 
say theres a Methodist chapel 
undershaft There are two a Primitive 
one and a sophisticated one There is even 
an Ethical Society, but it is not much 
patronized, as my men are all strongly re¬ 
ligious In the High Explosives Sheds they 
object to the presence of Agnostics as unsafe 
cusins And yet they dont object to you 1 
Barbara Do they obey all your orders? 
undershaft I never give them any orders 
When I speak to one of them it is “Well, 
Jones, is the baby doing welP and has Mrs 
Jones made a good recovery?” “Nicely, 
thank you, sir ” And thats all 

cusins But Jones has to be kept m order 
How do you maintain discipline among your 
men* 

undershaft I dont They do You see, the 
one thing Jones wont stand is any rebellion 
from the man under him, or any assertion 
of social equality between the wife of the 
man with 4 shillings a week less than him¬ 
self, and Mrs Jones 1 Of course they all rebel 
against me, theoretically Practically, every 
man of them keeps the man just below him 
m his place I never meddle with them I 
never bully them I dont even bully Lazarus 
I say that certain things are to be done, but 
I dont order anybody to do them I dont say, 
mind you, that there is no ordering about 
and snubbing and even bullying The men 
snub the boys and order them about, the car¬ 
men snub the sw eepers, the artisans snub the 
unskilled laborers, the foremen drive and 
bully both the laborers and artisans, the 
assistant engineers find fault with the fore¬ 
men, the chief engineers drop on the assist¬ 
ants, the departmental managers worry the 
chiefs, and the clerks have tall hats and 
hymnbooks and keep up the social tone by 
refusing to associate on equal terms with 
anybody The result is a colossal profit, 


which comes to me 

cusins [ revolted] You really are a—well, 
what I was saying yesterday 
Barbara What was he saying yesterday* 
undershaft Never mind, my dear He 
thinks I have made you unhappy Have I* 
Barbara Do you think I can be happy in 
this vulgar silly dress* F who have worn the 
uniform Do you understand what you have 
done to me? Yesterday I had a man’s soul 
in my hand I set him m the way of life with 
his face to salvation But when we took your 
money he turned back to drunkenness and 
derision [ With intense conviction ] I will never 
forgive you that If I had a child, and you 
destroyed its body with your explosives— 
if you murdered Dolly with your horrible 
guns—I could forgive you if my forgiveness 
would open the gates of heaven to you But 
to take a human soul from me, and turn it 
into the soul of a wolf 1 that is worse than any 
murder 

undershaft Does my daughter despair so 
easily* Can you strike a man to the heart and 
leave no, mark on him* 

Barbara [her face lighting up] Oh, you are 
right he can never be lost now, where was 
my faith* 

cusins Oh, clever clever devil 1 
Barbara You may be a devil, but God 
speaks through you sometimes [She takes her 
father's hands and kisses them] You have 
given me back my happiness I feel it deep 
down now, though my spirit is troubled 
undershaft You have learnt something 
That always feels at first as if you had lost 
something 

Barbara Well, take me to the factory of 
death, and let me learn something more 
There must be some truth or other behind 
all this frightful irony Come, Dolly [She 
goes out] 

cusins My guardian angel 1 [To Under¬ 
shaft] Avaunt 1 [He follows Barbara] 

Stephen [quietly, at the writing table] You 
must not mind Cusins, father He is a very 
amiable good fellow, but he is a Greek 
scholar and naturally a little eccentric 
undershaft Ah, quite so Thank you, 
Stephen Thank you [He goes ozd] 

Stephen smiles patronizingly , buttons his coat 
responsibly; and crosses the room to the door 
Lady Bntomart, dressed for out-of-doors, opens 
it before he reaches it She looks round for the 
othersj looks at Stephen, and turns to go without 
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a word 

sIephen [ embarrassed] Mother— 

LADY ERITOMART Dotlt be apologetic, 
Stephen And dont forget that you hav e out¬ 
grow your mother [She goes out] 

Perivale St Andrews lies between two Middle¬ 
sex hills, half climbing the northern one It is an 
almost smokeless town of white walls, roofs of 
narrow green slates or red tiles, tall trees, domes, 
campaniles, and slender chimney shafts, beauti¬ 
fully situated and beautiful in itself The best 
view of it is obtained from the crest of a slope 
about half a mile to the east, where the high ex¬ 
plosives are dealt with The foundry lies Hidden 
in the depths between, the tops of its chimneys 
sprouting like huge skittles into the middle dis¬ 
tance Across the crest runs an emplacement of 
concrete, witk a firestep, and a parapet which 
suggests a fortification, because there ts o huge 
cannon of the obsolete Woolwich Infant pattern 
peering across it at the town The cannon is 
mounted on an experimental gun carnage pos¬ 
sibly the original model of the Undershaft dis¬ 
appearing rampart gun alluded to by Stephen 
The frestep, being a convenient place to sit, 
ts furnished here and there with straw disc 
cushions, and at one place there ts the additional 
luxury of a fur rug 

Barbara is standing on the frestep, looking 
over the parapet towards the town On her right 
ts the cannon, on her left the end of a shed raised 
on piles, with a ladder of three or four steps up 
to the door, which opens outwards and has a 
little wooden landing at the threshold, with afre 
bucket in the comer of the landing Several 
dummy soldiers, more or less mutilated, with 
straw protruding from their gashes, have been 
shoved out of the way under the landing A few 
others are nearly upright against the shed, and 
one has fallen forward and lies, like a grotesque 
corpse, on the emplacement The parapet stops 
short of (he shed, leaving a gap which is the 
beginning of the path down the hill through the 
foundry to the town The rug is on the frestep 
near this gap Down on the emplacement behind 
the cannon ts a trolley carrying a huge conical 
bombshell with a red band painted on it Further 
to the right is the door of an office, which, like the 
sheds, ts of the lightest possible construction 

Custns arrnes by the path from the town 

BAJIBAHA Well* 

cusins Not a ray of hope Everything 
perfect! wonderful* real* It only needs a 
cathedral to be a heavenly city instead of a 
hellish one 


BARBARA Have you found out whether 
they have done anything for old Peter 
Shirley* 

cusins They have found him a job as gate¬ 
keeper and timekeeper He’s frightfully 
miserable He calls the timekeeping brain- 
w ork, and says he isnt used to it, and his gate 
lodge is so splendid that he’s ashamed to use 
the rooms, and skulks in the sculler} 
BARBARA Poor Peter 1 
Stephen arrives from the town He carries a 
feldglass 

Stephen [enthusiastically] Have you two 
seen the place* Why did you leave us* 

I cusins I wanted to see everything I w as 
i not intended to see, and Barbara w anted to 
make the men talk 

Stephen Have you found anything dis¬ 
creditable? 

cusins No They call him Dandy Andy 
and aie proud of his being a cunning old 
rascal, but it’s all horribly, frightfully, im¬ 
morally, unanswerably perfect 
Sarah arrives 

Sarah Heavens' what a place' [She crosses 
to the trolley ] Did you see the nursing home!? 
[SAe sits down on the shell ] 

Stephen Did you see the libraries and 
schools'? 

saiiah Did you see the ball room and the 
banqueting chamber m the Town Hall'* 
Stephen Have you gone into the insurance 
fund, the pension fund, the building society, 
the various applications of co-operation'* 
Undershaft comes from the office, with a sheaf 
of telegrams m his hand 
undfrshaft Well, have you seen every¬ 
thing? I’m sorry I was called away [Indicat¬ 
ing the telegrams] Good news from Manchuria 
Stephen Another Japanese victory* 
tjndershaft Oh, I dont know Which side 
wins does not concern us here No the good 
news is that the aerial battleship is a tre¬ 
mendous success At the first trial it has 
wiped out a fort with three hundred soldiers 
m it 

cusins from the platform] Dumm] soldiers* 
undershaft [striding across to Stephen and 
kicking the prostrate dummy brutally out of his 
way] No the real thing 

Cusins and Barbara exchange glances Then 
Cusins sits on (he step and bunes his face in his 
hands Barbara gravely lays her hand on /us 
shoulder He looks up at her in ic/amsical des¬ 
peration 
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undershaft Well, Stephen, what do you 
think of the place' 1 

Stephen Oh, magnificent A perfect 
triumph of modern industry Frankly, my 
dear father, I have been a fool I had no idea 
of what it all meant of the w onderful fore¬ 
thought, the power of organization, the ad¬ 
ministrative capacity, the financial genius, 
the colossal capital it 1 epresents I have been 
repeating to myself as I came through your 
streets "Peace hath her victories no less 
renowned than War ” I have only one mis¬ 
giving about it all 

UNDERSHAFT Out With it 

Stephen Well, I cannot help thinking that 
all this provision for every want of your work¬ 
men may sap their independence and weaken 
their sense of responsibility And greatly as 
we enjoyed our tea at that splendid restau¬ 
rant—how they gave us all that luxury and 
cake and jam and cream for threepence I 
really cannot imagine 1 —still you must re¬ 
member that restaurants break up home life 
Look at the continent, for instance’ Are you 
sure so much pampering is really good for 
the men’s characters’ 1 

undershaft Well you see, my dear boy, 
when you are organizing civilization you have 
to make up your mind whether trouble and 
anxiety are good things or not If you decide 
that they are, then, I take it, you simply 
dont organize civilization, and there you are, 
with trouble and anxiety enough to make us 
all angels’ But if you decide the other way, 
you may as well go through with it However, 
Stephen, our characters are safe here A 
sufficient dose of anxiety is always provided 
by the fact that we may be blown to smither¬ 
eens at any moment 

sarah By the way, papa, where do you 
make the explosives’ 1 

undershaft In separate little sheds, like 
that one When one of them blows up, it 
costs very little, and only the people quite 
close to it are killed 

Stephen, mho is quite close to it, looks at it 
rather scaredly , and moves away quickly to the 
cannon At the same moment the door of the shed 
is thrown abruptly open , and a foreman in over¬ 
alls and list slippers comes out on the little land¬ 
ing and holds the door for Lomax, mho appears 
m the doorway 

lomax [with studied coolness] My goodfellow 
you neednt get into a state of nerves No¬ 
thing’s going to happen to you, and I suppose 


it w'ouldht be the end of the world if anything 
, did A little bit of British pluck is what you 
m ant, old chap [He descends and strolls across 
to Sarah ] 

undershaft [to the foreman] Anything 
wrong, Bilton? 

bilton [with ironic calm ] Gentleman w alked 
into the high explosives shed and lit a cigaret, 
sir thats all 

undershaft Ah, quite so [Going over to 
Lomax ] Do you happen to remember what 
you did with the match’' 

lomax Oh come’ I’m not a fool I took 
jolly good care to blow it out before I 
chucked it away 

bilton The top of it was red hot inside, 
sir 

lomax Well, suppose it was’ I didnt chuck 
it into any of your messes 
undershaft Think no more of it, Mr 
Lomax By the way, would you mind lending 
me your matches? 
lomax {offering hts box ] Certainly 
undershaft Thanks [He pockets the 
matches] 

lomax [lecturing to the company generally] 
You know, these high explosives dont go off 
like gunpowder, except when theyre m a 
gun When theyre spread loose, you can put 
a match to them without the least risk they 
just burn quietly like a bit of paper [Warm¬ 
ing to the scientific interest of the subject] Did 
you know that. Undershaft? Have you ever 
tried? 

undershaft Not on a large scale, Mr 
Lomax Bilton will'give you a sample of gun 
cotton when you are leaving if you ask him 
You can experiment with it at home [Bilton 
looks puzzled] 

sarah Bilton will do nothing of the sort, 
papa I suppose it’s your business to blow up 
the Russians and Japs, but you might really 
stop short of blowing up poor Cholly [Bilton 
gives it up and retires into the shed] 

lomax My ownest, there is no danger [He 
sits beside her on the shell] 

Lady Bntomart arrives from the town with a 
bouquet - 

lady britomart [impetuously] Andrew you 
shouldnt have let me see this place 
undershaft Why, my dear? 
lady britomart Never mind why you 
shouldnt have thats all To think of all that 
[indicating the town] being yours’ and that you 
have kept it to yourself all these years' 
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undershaft It does not belong to me I 
belong to it It is the Undershaft inherit¬ 
ance 

RADY BRITOMART It IS not Your ridiculous 
cannons and that noisy banging foundry may 
be the Undershaft inheritance, but all that 
plate and linen, all that furniture and those 
houses and orchards and gardens belong to 
us They belong to m e they are not a man’s 
business I wont give them up You must be ' 
out of your senses to throw them all away, 
and if you persist m such folly, I will call m a 
doctor 

undershaft [ stooping to smell the bouquet] 
Where did you get the flowers, my dear? 

lady britomart Your men presented them 
to me in your William Morris Labor Church 
cusins Oh' It needed only that A Labor 
Church' [he mounts tkejiresiep distractedly , and 
leans with. his elbows on the parapet, turning his 
bach to them] 

lady britomart Yes, with Morris’s words 
in mosaic letters ten feet high round the 
dome No man is good enough to be another 
man’s master The cy nicism of it 1 
undershaft It shocked the men at first, I 
am afraid But now they take no more notice 
of it than of the ten commandments m 
church 

lady britomart Andrew you are trying 
to put me off the subject of the inheritance 
by profane jokes Well, you shant I dont ask 
it any longer for Stephen he has inherited 
far too much of your pen ersity to be fit for 
it But Barbara has rights as well as Stephen 
Why should not Adolphus succeed to the 
inheritance? I could manage the town for 
him and he can look after the cannons, if 
they are really necessary 
undershaft I should ask nothing better 
if Adolphus were a foundling He is exactly 
the sort of new blood that is wanted in 
English business But he’s not a foundling, 
and theres an end of it [lie makes for the 
office door] 

cusins [ turning to them] Not quite [They all 
turn and stare at him] I think—Mind 1 I am 
not committing my self in any w ay as to my 
future course—but I think the foundling 
difficulty can be got o\er [He jumps down 
to the emplacement] 

undershaft [coming back to him] What do 
j ou mean? 

cusins Well, I have something to saj 
which is m the nature of a confession 


SARAH 

LADY BRITOMART _ - , 

Confession' 

BARBARA 

STEPHEN 

LOMAX Oh I saj' 

cusins Yes, a confession Listen, all Until 
I met Barbara I thought myself in the 
mam an honorable, truthful man, because I 
wanted the approval of conscience more 
than I wanted anything else But the moment 
I saw Barbara, I wanted her far more than 
the approval of my conscience 
LADY BRITOMART AdolpllUS 1 
cusins It is true You accused me your¬ 
self, Lady Bnt, of joining the Arm} to 
worship Barbara, and so I did She bought my 
soul like a flower at a street corner, but she 
bought it for herself 

undershaft What 1 Not for Dionysos or 
another? 

cusins Dionysos and all the others are in 
herself I adored what was divine m her, and 
was therefore a true worshipper But I w as 
romantic about her too I thought she w as 
a woman of the people, and that a marriage 
with a professor of Greek would be far 
beyond the wildest social ambitions of her 
rank 

LADY BRITOMART Adolphus" 
lomax Oh I say'" 

cusins 'When I learnt the horrible truth— 
lady britomart What do j ou mean bj 
the horrible truth, pray? 

cusins That she w as enormously uch, that 
her grandfather was an earl, that her father 
was the Prince of Darkness— 
undershaft Chut 1 

cusins —and that I was only an adv enturer 
trying to catch a rich wife, then I stooped 
to deceive her about my birth 
Barbara [rising] Dolly' 
lady britomart Your birth' Now Adol¬ 
phus, dont dare to make up a wicked story 
for the sake of these wretched cannons 
Remember I have seen photographs of j our 
parents, and the Agent General for South 
Western Australia knows them personall}’ 
and has assured me that they are most 
respectable married people 
cusins So they are m Australia, but here 
they are outcasts Their mamage is legal in 
Australia, but not m England My mother 
is my father’s deceased w ife’s sister, and in 
this island I am consequently a foundhng 
[Senso/ion] 
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Barbara. Silly' [She climbs to the cannon, and 
leans, listening, m the angle it makes with the 
parapet ] 

cusins Is the subterfuge good enough, 
Machiavelli? 

undershaft [thoughtfully] Biddy this may 
be a way out of the difficulty 

LADY britomart Stuff' A man cant make 
cannons any the better for being his own 
cousin instead of his pioper self [.sAe sits down 
on the rug with a bounce that expresses her down¬ 
right contempt for their casuistry ] 

undershaft [to Cusins] You are an edu¬ 
cated man That is against the tradition 
cusins Once m ten thousand times it 
happens that the schoolboy is a born master 
of what they try to teach him Greek has not 
destroyed my mind it has nourished it Be¬ 
sides, I did not leam it at an English public 
school 

undershaft Hm' Well, I cannot afford to 
be too particular you have cornered the 
foundhng market Let it pass You are 
eligible, Eunpides you are eligible 
Barbara Dolly yesterday morning, when 
Stephen told us all about the tradition, you 
became very silent, and you have been 
strange and excited ever since Were you 
thinking of your birth then? 

cusins When the finger of Destiny sud¬ 
denly points at a man m the middle of his 
breakfast, it makes him thoughtful 
undershaft Aha' You have had your eye 
on the business, my young friend, have you 1 ’ 
cusins Take care' There is an abyss of 
moral horror between me and your accursed 
aerial battleships 

undershaft Never mind the abyss for the 
present Let us settle the practical details 
and leave your final decision open You 
know that you will have to change your 
name Do you object to that? 

cusins Would any man named Adolphus— 
any man called Dolly'—object to be called 
something else? 

undershaft Good Now, as to money' I 
propose to treat you handsomely from the 
beginning You shall start at a thousand a 
year 

cusins [with sudden heat, his spectacles twink¬ 
ling with mischief] A thousand' You dare offer 
a miserable thousand to the son-in-law of a 
millionaire' No, by Heavens, Machiavelk' you 
shall not cheat me You cannot do without 
me, and I can do without you I must have 


two thousand five hundred a year for two 
years At the end of that time, if I am a 
failure, I go But if I am a success, and stay 
on, you must give me the other five thousand' 
undershaft What other five thousand'* 
cusins To make the tuo years up to five 
thousand a year The two thousand five 
hundred is only half pay m case I should 
turn out a failure The third year I must have 
ten per cent on the profits 
undershaft [ taken aback] Ten per cent' 
Why, man, do you know what my profits are? 

cusins Enormous, I hope otherwise I shall 
require twentyfive per cent _ 
undershaft But, Mr Cusms, this is a serious 
matter of business You are not bringing any 
capital into the concern 
cusins What' no capital' Is my mastery of 
Greek no capital? Is my access to the subtlest 
thought, the loftiest poetry yet attained by 
humanity, no capital? My character' my 
intellect' my life' my career' what Barbara 
calls my soul' are these no capital? Say 
another word, and I double my salary 
undershaft Be reasonable— 
cusins [peremptorily] Mr Undershaft you 
have my terms Take them or leave them 
undershaft [recovering himself] Very well 
I note your terms, and I offer you half 
cusins [disgusted] Half' 
undershaft [firmly] Half 
cusins You call yourself a gentleman, and 
you offer me half" 

undershaft I do not call myself a gentle¬ 
man, but I offer you half 

cusins This to your future partner' your 
successor' your son-m-law' 

Barbara You are selhng your own soul, 
Dolly, not mine Leave me out of the bargain, 
please 

undershaft Come' I will go a step further 
for Barbara’s sake I will give you three fifths, 
but that is my last word 
cusins Done' 

lomax Done m the eye' Why, I get only 
eight hundred, you know 
cusins By the way, Mac, I am a classical 
scholar, not an arithmetical one Is three fifths 
more than half or less? 

undershaft More, of couise 
cusins I would have taken two hundred 
and fifty How you can succeed m business 
when you are willing to pay all that money 
to a University don who is obviously not 
worth a junior clerk’s wages'—well' What 
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Bill Lazarus say* 

undershaft Lazarus is a gentle romantic 
lew w ho cares for nothing but string quartets 
and stalls at fashionable theatres He will be 
blamed for your rapacity m money matters, 
poor fellow 1 as he has hitherto been blamed 
for mine You are a shark of the first order, 
Euripides So much the better for the firm' 
Barbara Is the bargain closed, Dolly 51 
Does your soul belong to him now 51 
cusins No the price is settled that is all 
The real tug of war is still to come What 1 
about the moral question? 

lady britomart There is no moral ques¬ 
tion in the matter at all, Adolphus You must 
simply sell cannons and weapons to people 
whose cause is nght and just, and refuse them 
to foreigners and criminals 
undershaft [ determinedly ] No none of that 
You must keep the true faith of an Armorer, 
or you dont come in here 
cusins What on earth is the true faith of 
an Armorer? 

undershaft To give arms to all men who 
offer an honest price for them, -without 
respect of persons or principles to aristocrat 
and republican, to Nihilist and Tsar, to 
Capitalist and Socialist, to Protestant and 
Catholic, to burglar and policeman, to black 
man, white man and yellow man, to all sorts 
and conditions, all nationalities, all faiths, all 
follies, all causes and all crimes The first 
Undershaft wrote up in his shop if God gave 
THF HAND, LET NOT MaN WITHHOLD THE SWORD 
The second wrote up all have the right to 
FIGHT NONE HAVE THE RIGHT TO JUDGE The 
third WTOtc up to Man the weapon to 
Heaven the victory The fourth had no 
literary turn, so he did not write up anything, 
but he sold cannons to Napoleon under the 
nose of George the Third The fifth wrote up 
PEACE SHALL NOT PREVAIL SAVE WITH A SWOnD 

in her hand The sixth, my master, was the 
best of all He wrote up nothing is fver 

DONE IN THIS WORLD UNTIL MEN ARE PREPARED 
TO KILL ONE ANOTHER IF IT IS NOT DONE 

After that, there was nothing left for the 
seienth to say So he wTote up, simplj, 
UNASHAMED 

cusins My good Machiavelh, I shall cer¬ 
tainly write something up on the w all, only, as 
I shall wnte it m Greek, j ou wont be able to 
read it But as to your Armorer’s faith, if I 
take my neck out of the noose of my own 
morahtj I am not going to put it into the 


noose of jours I shall sell cannons to whom 
I please and refuse them to whom I please 
So there 1 

undershaft From the moment w hen you 
become Andrew Undershaft, you wall nev er 
do as you please again Dont come here 
lusting for power, young man 
cusins If power were mj r aim I should 
not come here for it You hav e no power 
undershaft None of mj r own, certainly 
cusins I have more power than you, more 
will You do not dnve this place it drives 
you And what drives the place? 

undershaft [ enigmatically ] A will of which 
I am a part 

Barbara [ startled ] Father 1 Do you know 
what you are saying, or are you laying a snare 
for my soul ? 

cusins Dont listen to his metaphysics, 
Barbara The place is driven bj r the most 
rascally part of society, the money hunters, 
the pleasure hunters, the military promotion 
hunters, and he is their slave 
undershaft Not necessarily Remember 
the Armorer’s Faith I will take an order 
from a good man as cheerfully as from a bad 
one If you good people prefer preaching and 
shirking to buying my weapons and fight¬ 
ing the rascals, dont blame me I can make 
cannons I cannot make courage and con¬ 
viction Bah 1 you tire me, Eunpides, with 
jour morality mongering Ask Barbara she 
understands [He suddenly reaches up and 
tales Barbara’s hands, looking ponerfully into 
her eyes] Tell him, mj love, w hat pow er really 
means 

Barbara [hypnotised] Before I joined the 
Salvation Army, I w as m my own power, and 
the consequence was that I never knew what 
i to do with myself When I joined it, I had 
not time enough for all the things I had to 
do 

undershaft [approvingly] Just so And w hy 
was that, do you suppose 51 

Barbara Yesterday I should have said, 
because I was m the power of God [She 
resumes her self - possession , mlhdramng her 
hands from his Kith a poner equal to his oren] 
But j ou came and shewed me that I was m 
| the power of Bodger and Undershaft Today 
j I feel—oh’ how can I put itinto w ords 51 Sarah 
do you remember the earthquake at Cannes, 
j when we w ere little children 51 —how little the 
surprise of the first shock mattered com- 
! pared to the dread and horror of waiting for 
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the second? That is how I feel m this place 
today I stood on the rock I thought eternal, 
and without a word of warning it reeled and 
crumbled under me I was safe with an in¬ 
finite wisdom watching me, an army march¬ 
ing to Salvation with me, and m a moment, 
at a stroke of your pen m a cheque book, I 
stood alone, and the heavens were empty 
That was the first shock of the earthquake 
I am waiting for the second 
tinders haft Come, come, my daughter 1 
dont make too much of your httle tmpot 
tragedy What do we do here when we spend 
years of work and thought and thousands of 
pounds of solid cash on a new gun or an aerial 
battleship that turns out just a hairsbreadth 
wrong after all? Scrap it Scrap it without 
wasting another hour or another pound on it 
Well, you have made for yourself something 
that you call a morality or a religion or what 
not It doesnt fit the facts Well, scrap it 
Scrap it and get one that does fit That is 
what is wrong -with the world at present It 
scraps its obsolete steam engines and dyna¬ 
mos, but it wont scrap its old prejudices and 
its old moralities and its old religions and its 
old political constitutions Whats the result? 
In machinery it does very well, but in morals 
and religion and politics it is working at a 
loss that brings it nearer bankruptcy every 
year Dont persist m that folly If your old 
religion broke down yesterday, get a newer j 
and a better one for tomorrow 
Barbara Oh how gladly I would take a 
better one "to my soul* But you offer me a 
worse one [Turning on him with sudden vehe¬ 
mence'] Justify yourself shew me some light 
through the darkness of this dreadful place, 
with its beautifully clean workshops, and 
respectable workmen, and model homes 
undershaft Cleanliness and respectability 
do not needjustification, Barbara they justify 
themselves I see no darkness here, no dread- 
fulness In your Salvation shelter I saw 
poverty, misery, cold, and hunger You gave 
them bread and treacle and dreams of heaven 
I give from thirty shillings a week to twelve 
thousand a year They find their own dreams, 
but I look after the drainage 
Barbara And their souls? 
undershaft I save their souls just as I 
saved yours 

BARBARA [ revolted] You saved my soul* 
What do you mean? 

undershaft I fed you and clothed you and 


housed you I took care that you should have 
money enough to live handsomely—more 
than enough, so that you could be wasteful, 
careless, generous That saved your soul from 
the seven deadly sms 

BARBARA [bewildered] The seven deadly sins' 

undershaft Yes, the deadly seven [Count¬ 
ing on his fingers] Food, clothing, firing, rent, 
taxes, respectability, and children Nothing 
can hft those seven millstones from Man’s 
neck but money, and the spirit cannot soar 
until the millstones are lifted I lifted them 
| from your spirit I enabled Barbara to become 
Major Barbara, and I saved her from the 
crime of poverty 

cusins Do you call poverty a crime? 

undershaft The worst of crimes All the 
other crimes are virtues'beside it all the 
other dishonors are chivalry itself by com¬ 
parison Poverty blights whole cities, spreads 
horrible pestilences, strikes dead the very 
souls of all who come within sight, sound, or 
smell of it What you call crime is nothing a 
murder here and a theft there, a blow now 
and a curse then what do they matter? they 
are only the accidents and illnesses of life 
there are not fifty genuine professional crimi¬ 
nals in London But there are millions of poor 
people, abject people, dirty people, ill fed, 
ill clothed people They poison us morally 
and physically they lull the happiness of 
society they force us to do away with our 
own liberties and to organize unnatural cruel¬ 
ties for fear they should rise against us and 
drag us down into their abyss Only fools fear 
crime we all fear poverty, Pah' [turning on 
Barbara] you talk of your half-saved ruffian 
in West Ham you accuse me of dragging his 
soul back to perdition Well, bring him to me 
here, and I will drag his soul back again to 
salvation for you Not by words and dreams, 
but by thirtyeight shillings a week, a sound 
house in a handsome street, and a permanent 
job In three weeks he will have a fancy 
waistcoat, m three months a tall hat and a 
chapel sitting, before the end of the year he 
will shake hands with a duchess at a Primrose 
League meeting, and join the Conservative 
Party 

Barbara And will he be the better for that? 

undershaft You know he will Dont be a 
hypocrite, Barbara He will be better fed, 
better housed, better clothed, better be¬ 
haved, and his children will be pounds 
heavier and bigger That will be better than 
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an American cloth mattress m a shelter, 
chopping firewood, eating bread and treacle, 
and being forced to kneel down from time 
to time to thank heaven for it knee dnll, I 
think you call it It is cheap work com ertmg 
starving men with a Bible m one hand and a 
slice of bread m the other I will undertake 
to convert West Ham to Mahometanism on 
the same terms Try your hand on my men 
their souls are hungry because their bodies 
are full 

Barbara And leave the east end to starve* 
undershaft [his energetic tone dropping into 
one of bitter and brooding remembrance ] I was 
an east ender I moralized and starved until 
one day I swore that I would be a full-fed 
free man at all costs, that nothing should 
stop me except a bullet, neither reason nor 
morals nor the lives of other men I said 
"Thou shalt starve ere I starve”, and with 
that word I became free and great I was a 
dangerous man until I had my will now I 
am a useful, beneficent, kindly person That 
is the histoiy of most self-made millionaires, 
I fancy When it is the history of every 
Englishman we shall have an England worth 
living m 

iady britomart Stop making speeches, 
Andrew This is not the place for them 
undekshaft [punctured] My dear I have 
no other means of conveying my ideas 
lady britomart Your ideas are nonsense 
You got on because you were selfish and 
unscrupulous 

undershaft Not at all I had the strongest 
scruples about poverty and starvation Your 
moralists are quite unscrupulous about both 
they make virtues of them I had rather be 
a thief than a pauper, I had rather be a 
murderer than a slave I dont want to be 
either, but if y ou force the alternative on me, 
then, by Heaven, 111 choose the braver and 
more moral one I hate poverty and slavery 
worse than any other crimes whatsoever 
And let me tell you this Poverty and slavery 
hav e stood up for centuries to y our sermons 
and leading articles they will not stand up 
to my machine guns Dont preach at them 
dont reason with them Kill them 
Barbara Killing Is that y our remedy for 
everything* 

undershaft It is the final test of convic¬ 
tion, the only lever strong enough to oven- 
turn a social svstem, the onlv way of saying 
Must Let si\ hundred and seventy fools 


loose m the streets, and three policemen can 
scatter them But huddle them together m a 
certain house m Westminster, and let them 
go through certain ceremonies and call them¬ 
selves certain names until at last they get 
the courage to kill, and y our six hundred and 
seventy fools become a government Your 
pious mob fills up ballot papers and imagines 
it is governing its masters, but the ballot 
paper that really governs is the paper that 
has a bullet wrapped up m it 
cusins That is perhaps why, hke most 
intelligent people, I never vote 
undershaft Vote 1 Bah' When you vote, 
you only change the names of the cabinet 
When you shoot, you pull down govern¬ 
ments, inaugurate new epochs, abolish old 
orders and set up new Is that historically 
true, Mr Learned Man, or is it not* 
cusins It is historically' true I loathe hav¬ 
ing to admit it I repudiate your sentiments 
I abhor your nature I defy you m every 
possible way Still, it is true But it ought 
not to be true 

undershaft Ought' ought' ought' ought' 
ought' Are you going to spend your life say mg 
ought, like the rest of our moralists* Turn 
your oughts into shalls, man Come and make 
explosives with me Whatever can blow men 
up can blow society up The history* of the 
world is the history of those who had courage 
enough to embrace this truth Have you the 
courage to embrace it, Barbara* 
lady britomart Barbara I positiv ely for¬ 
bid you to listen to your father’s abominable 
wickedness And you, Adolphus, ought to 
know better than to go about saying that 
wTong things are true What does it matter 
whether they are true if they are wrong* 
undershaft W r hat does it matter whether 
they are wrong if they* are true* 

lady britomart [rising] Children come 
home instantly* Andrew I am exceedingly 
sorry I allowed y*ou to call on us You are 
wickeder than ever Come at once 

Barbara [shahng her head] It’s no use run¬ 
ning away from wicked people, mamma 
lady britomart It is every* use It shews 
your disapprobation of them 
Barbara It does not sav e them 
lady britomart I can see that you are 
going to disobey* me Sarah are you coming 
home or are you not* 
sarah I daresay it’s very wicked of papa 
to make cannons, but I dont think I shall cut 
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ham on that accoimt 
Lomas [pouring oil on {he troubled naters] The 
fact is, you know, there is a certain amount 
of tosh about this notion of wickedness It 
doesnt work You must look at facts Not 
that I would say a word m favor of anything 
wrong, but then, you see, all sorts of chaps 
are always doing all sorts of things, and we 
hav e to fit them m somehow, dont you know 
What I mean is that } ou cant go cutting 
everybody and thats about what it comes 
to [Their rapt attention to his eloquence makes 
him nenous] Perhaps I dont make myself 
clear 

lady beitowart You are lucidity itself, 
Charles Because Andrew is successful and 
has plenty of money to give to Sarah, you 
will flatter him and encourage him m his 
wickedness 

lomax [unruffled] Well, where the carcase 
is, there will the eagles be gathered, dont 
you know [To Undershaft] Eh* What* 
undershaft Precisely By the way, may I 
call you Charles 5 

lomax Delighted Cholly is the usual 
ticket 

undershaft [fo Lady Britomari] Biddy— 
lady britom art [uolently] Dont dare call 
me Biddy Charles Lomax you are a fool 
Adolphus Cusins you are a Jesuit Stephen 
you are a png Barbara you are a lunatic | 
Andrew you are a vulgar tradesman Now I 
you all know my opinion and my conscience 
is clear, at all events [rtze sits donm mth a 
rehemence that the rug fortunately softens ] 
undershaft. My dear you are the incar¬ 
nation of morality [She snorts] Your -con¬ 
science is clear and your duty done when you 
have called even-body names Come, Euri¬ 
pides' it is getting late and we all want to 
go home Make up your mind 

cusins Understand this, you old demon— 
LADY BRITO MART Adolphus' 

undershaft Let him alone, Biddy. Pro¬ 
ceed, Eunpides 

cusins You have me in a homble dilemma 
I want Barbara 

undershaft Like all young men, you 
greatly exaggerate the difference between 
one young woman and another 
Barbara Quite true, Dolly 
cusins I also want to avoid being a rascal 
undershaft [mth biting contempt] You lust 
for personal righteousness, for self-approval, 
for what you call a good conscience, for 


what Barbara calls salvation, for what I call 
patronizing people who are not so lucky as 
yourself 

cusins I do not all the poet m me recoils 
from being a good man But there are things 
in me that I must reckon with Pity— 
undershaft Pity' The scavenger of 
misery 

cusins Well, lov e 

undershaft I know You love the needy 
and the outcast you love the oppressed 
races, the negro, the Indian ryot, the under¬ 
dog ev erywhere Do you lov e the Japanese* 
Do you love the French* Do you love the 
English* 

cusins No Every true Englishman de¬ 
tests the English We are the wickedest 
nation on earth, and our success is a moral 
horror 

undershaft That is what comes of your 
gospel of love, is it* 

cusins May I not lov e even my father-in- 
law* 

undershaft Who wants your love, man* 
By what right do you take the liberty of 
offering it to me* I will have your due heed 
and respect, or I will kill you But your love' 
Damn your impertinence' 
cusins [grinning] I may not be able to 
control my affections, Mac 
undershaft You are fencing, Eunpides 
You are weakening your gnp is slipping 
Come' try your last weapon Pity and love 
have broken in your hand forgiveness is 
still left 

CUSINS No' forgiveness is a beggar’s re¬ 
fuge I am with you there we must pay our 
debts 

undershaft Well said Come' you will 
suit me Remember the words of Plato 
cusins [starting] Plato' Y on dare quote 
Plato to me' 

undershaft Plato says my friend, that 
society cannot be saved until either the Pro¬ 
fessors of Greek take to making gunpowder, 
or else the makers of gunpowder become 
Professors of Greek 

cusins Oh tempter, cu nn ing tempter' 
undershaft Come' choose, man, choose 
cusins But perhaps Barbara will not 
marry me if I make the wrong choice 
Barbara Perhaps not 
cusins [desperately perplexed] You hear' 
Barbara Father do you love nobody* 
undershaft I love my best friend 
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lady britomart And who is that, pray? 
undershaft My bravest enemy That is 
the man who keeps me up to the mark 
cusins You know, the creature is really a 
sort of poet in his way Suppose he is a great 
man, after all! 

undershaft Suppose you stop talking and 
make up your mind, my young friend 
cusins But you are driving me against my 
nature I hate war 

undershaft Hatred is the coward’s re¬ 
venge for being intimidated Dare you make 
war on war* Here are the means my fnend 
Mr Lomax is sitting on them 
lomax [springing up] Oh I say! You dont 
mean that this thing is loaded, do you* My 
ownest come off it 

sarah [sitting placidly on ike shell] If I am 
to be blown up, the more thoroughly it is 
done the better Dont fuss, Cholly 
lomax [to Undershaft , strongly remonstrant] 
Your own daughter, you know 1 
undershaft So I see [To Custns] Well, 
my friend, may we expect you here at six 
tomorrow morning* 

cusins [ firmly ] Not on any account I wall 
see the whole establishment blown up with 
its own dynamite before I wall get up at five 
My hours are healthy, rational hours eleven 
to five 

undershaft Come when you please be¬ 
fore a week you will come at six and stay 
until I turn you out for the sake of your 
health [Calling] Bilton' [He turns to Lady 
Britomart, mho rises] My dear let us leave 
these two young people to themselves for 
a moment [Billon comes from the shed] I 
am going to take you through the guncotton 
shed 

Rilton [Jarring the may] You cant take any¬ 
thing explosive in here, sir 
lady britomart What do you mean* Axe 
you alluding to me* 

bilton [unmoved] No, maam Mr Under¬ 
shaft has the other gentleman’s matches m 
Ins pocket 

ladi britomart [abruptly] Oh 1 I beg jour 
pardon [She goes into the shed] 
undfrshaft Quite right, Bilton, quite 
right here j ou are [He gives Bilton the box of 
matches] Come, Stephen Come, Charles 
Bring Sarah [He passes into the shed] 

Bilton opens ike box and deliberately drops 
the matches into the fre-bucket 
lomax Oh I saj' [Bilton stolidly hands him 


the empty box] Infernal nonsense 1 Pure 
scientific ignorance' [He goes in] 
sarah Am I all right, Bilton* 
bilton Youll have to put on list slippers, 
miss thatsall Weve got em inside [She goes 
tn] 

Stephen [very seriously to Cusins] Dolly, old 
fellow, think Think before jou decide Do 
you feel that you are a sufficiently practical 
man* It is a huge undertaking, an enormous 
responsibility All tins mass of business wall 
be Greek to you 

cusins Oh, I think it will be much less 
difficult than Greek 

Stephen Well, I just want to say this 
before I leave you to yourselves Dont let 
anything I have said about right and wrong 
prejudice you against this great chance m 
life. I have satisfied myself that the business 
is one of the highest character and a credit 
to our country [Emotionally] I am very 
proud of my father I— [ Unable to proceed, he 
presses Cusins’ hand and goes hastily into the 
shed, followed by Bilton ] 

Barbara and Custns, left alone together, look 
at one another silently 

cusins Barbara I am going to accept this 
offer 

Barbara I thought you would 
cusins You understand, dont you, that 
I had to decide without consulting you If I 
had thrown the burden of the choice on you, 
you would sooner or later have despised me 
for it 

Barbara Yes I did not w ant j T ou to sell 
your soul for me any more than for this in¬ 
heritance 

cusins It is not the sale of my soul that 
troubles me I have sold it too often to care 
about that I have sold it for a professorship 
I have sold it for an income I hav e sold it to 
escape being impnsoned for refusing to pay 
taxes for hangmen’s ropes and unjust wars 
and things that I abhor What is all human 
conduct but the daily and hourlv sale of our 
souls for tnfles* Wliat I am now selling it for 
is neither money nor position nor comfort, 
but for reality and for power 

Barbara You know that you will have no 
power, and that he has none 
cusins I know It is not for myself alone 
I want to make power for the world 
Barbara I want to make power for the 
world too, but it must be spiritual power 
cusins I think all power is spiritual these 
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cannons •mil not go off by themselves I hav e 
tried to make spiritual power by teaching 
Greek But the world can never be Teally 
touched by a dead language and a dead 
civilization The people must have power, 
and the people cannot hav e Greek Now the 
power that is made here can be wielded by 
all men 

Barbara Power to bum women’s houses 
down and kill their sons and tear their hus¬ 
bands to pieces 

cusr\'s You cannot have power for good 
without having power for evil too Even 
mother’s milk nourishes murderers as well 
as heroes This power which only tears men’s 
bodies to pieces has never been so hor¬ 
ribly abused as the intellectual power, the 
imaginative power, the poetic, religious 
power that can enslave men’s souls As a 
teacher of Greek I gav e the intellectual man 
weapons against the common man I now 
want to gi\e the common man weapons 
against the intellectual man I love the 
common people I want to arm them against 
the lawyers, the doctors, the priests, the 
literary men, the professors, the artists, and 
the politicians, who, once in authority, are 
more disastrous and tyrannical than all the 
fools, rascals, and impostors I want a power 
simple enough for common men to use, yet 
"strong enough to force the intellectual oli¬ 
garchy to use its genius for the general good 

b arbar^ Is there no higher power than 
that [ pointing io the shell 

cusix's Yes, but that power can destroy 
the higher powers just as a tiger can destroy 
a man therefore Man must master that 
power first I admitted this when the Turks 
and Greeks were last at war My best pupil 
went out to fight for Hellas. My parting gift 
to him was not a copy of Plato’s Repubhc, 
but a revolver and a hundred Undershaft 
cartridges The blood of every Turk he shot 
—if he shot any—is on my head as well as on 
Undershaft’s That act committed me to this 
place for ever Your father’s challenge has 
beaten me. Dare I make war on war ? I dare 
I must I will And now, is it all over between 

Barbara [touched hi ) his evident dread of her 
answer ] Silly baby Dolly 1 How could it be ? 

ccsxxs [ oierjoyed ] Then you—you—you— 
Oh for my drum 1 [He flourishes imaginary 
drumshcls j 

Barbara [ angered by his levity ] Take care. 


Dolly, take care Oh, if only I could get 
away from you and from father and from it 
all 1 if I could hav e the wings of a dov e and 
fly away to heaven 1 
ccsixs And leave me 1 
Barbara. Yes, you, and all the other 
naughty mischievous children of men But 
I cant I was happy m the Sahation Army 
for a moment I escaped from the world into 
a paradise of enthusiasm and prayer and 
soul saving, but the moment our money ran 
short, it all came back to Bodger it was he 
who saved our people he, and the Prince of 
Darkness, my papa Undershaft and Bodger 
their hands stretch everywhere when we 
feed a starving fellow creature, it is with 
their bread, because there is no other bread 
when we tend the sick, it is m the hospitals 
they endow; if we turn from the churches 
they build, we must kneel on the stones of 
the streets they pave As long as that lasts, 
there is no getting away from them Turn¬ 
ing our backs on Bodger and Undershaft is 
turning our backs on life 

cusrxs I thought you were determined to 
turn your back on the wicked side of life 
Barbara There is no wicked side life is all 
one And I never wanted to shirk my share 
in whatever evil must be endured, whether 
it be sin or suffering I wish I could cure you 
of middle-class ideas, Dolly 
cusxxs [ gasping ] Middle cl— 1 A snub 1 A 
social snub to me 1 from the daughter of a 
foundling 1 

BARBARA That is why I have no class, 
Dolly I come straight out of the heart of the 
whole people If I were middle-class I should 
turn my back on my father’s business, and 
we should both hve m an artistic drawing 
room, with you reading the reviews in one 
comer, and I in the other at the piano, play¬ 
ing Schumann both very superior persons, 
and neither of us a bit of use Sooner than 
that, I would sweep out the guncotton shed, 
or be one of Bodger’s barmaids Do you 
know what would have happened if you had 
refused papa’s offer 5 
cusrxs I wonder’ 

Barbara I should have given you up and 
married the man who accepted it. After all, 
my dear old mother has more sense than any 
of you I felt like her when I saw this place— 
felt that I must have it—that never, never, 
never could I let it go, only she thought it 
was the houses and the kitchen ranges and 
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the linen and china, when it was realty all the 
human souls to be saved not weak souls m 
starved bodies, sobbing with gratitude for 
a scrap of bread and treacle, but fullfed, 
quarrelsome, snobbish, uppish creatures, all 
standing on their little rights and dignities, 
and thinking that my father ought to be 
greatly obliged to them for making so much 
money for him—and so he ought That is 
where salvation is really wanted -My father 
shall never throw it in my teeth again that 
my converts were bribed with bread [SAe 
is transfigured] I hav e got rid of the bribe of 
bread I have got nd of the bribe of heaven 
Let God’s work be done for its own sake the 
work he had to create us to do because it 
cannot be done except by living men and 
women When I die, let him be in my debt, 
not I m his, and let me forgive him as be¬ 
comes a woman of my rank 

cos ns Then the way of life lies through 
the factory of death? 

Barbara Yes, through the raising of hell 
to heaven and of man to God, through the 
urn eihng of an eternal light in the Valley of 
The Shadow {Seising him mik hoik hands] Oh, 
did you think my courage would never come 
back? did you believe that I was a deserter? 
that I, who have stood in the streets, and 
taken my people to my heart, and talked of 
the holiest and greatest things with them, 
could ever turn back and chatter foolishly 
to fashionable people about nothing m a 
drawing room? Never, never, never, never 
Major Barbara wall die with the colors Oh* 
and I have my dear little Dolly boy still, and 


he has found me my place and my work 
Glory Hallelujah* [She hsses him] 

cos ins My dearest consider my delicate 
health I cannot stand as much happiness 
as you can 

Barbara Yes it is not easy work being m 
lov e with me, is it? But it’s good for y ou [.Sfte 
runs to the shed, and calls, childlike] Mamma* 
Mamma* [Billon comes out of the shed, fol¬ 
lowed by Undershafl ] I w ant Mamma 
undershaft She is taking off her list 
slippers, dear [He passes on to Custns] Well? 
What does she say' 

cusrvs She has gone right up into the skies 
lady bbitomart [coming from the shed and 
stopping on the steps, obstructing Sarah, nho 
follows mik Lomax Barbara clutches like a 
baby at her mother's skirt] Barbara when wall 
you learn to be independent and to act and 
think for yourself? I know as well as pos¬ 
sible what that cry of “ Mamma, Mamma,” 
means Always running to me* 
sarah [touching Lady Bntomart’s ribs rath 
\ her finger Ups and imitating a bicycle horn] Pip* 

| P>P’ 

lady britomart [highly indignant ] How 
dare you say Pip* pip* to me, Sarah? You are 
both very naughty children What do you 
want, Barbara? 

Barbara I want a house m the village to 
live in with Dolly [ Dragging at the skirl] 
Come and tell me which one to take 
undershaft [to Cnsins] Siv o’clock to¬ 
morrow morning, Euripides 

THE END 


THE DOCTOR’S DILEMMA 
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ACT I 

On the 15 th June 1903, in the early forenoon, 
a medical student, surname Redpenny, Chris¬ 
tian name unknonn and of no importance, sits at 
norl in a doctor’s consulting room He deals for 
the doctor by answering his letters, acting as his 
domestic laboratory assistant, and making him¬ 
self indispensable generally, in return for un¬ 
specified advantages invoked by intimate inter¬ 
course rath a leader of his profession, and 


amounting to an informal apprenticeship and a 
temporary affiliation Redpenny is not proud, 
and mil do anything he is asked nithout reserva¬ 
tion of his personal dignity if he is asked in a 
fellon-creaturely nay He is a mde-open-cyed, 
ready, credulous, friendly, hasty youth, mth fits 
hair and clothes m reluctant transition from the 
unhdy boy to the tidy doctor 
Redpenny is interrupted by the entrance of an 
old serving-woman nho has never known ike 
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cares, the preoccupations, the responsibilities, 
jealousies, and anxieties of personal beauty She 
has the complexion of a never-washed gypsy, in¬ 
curable by any detergent , and she has, not a 
regular beard and moustaches, which could at 
least be trimmed and maxed into a masculine pre¬ 
sentableness, but a whole crop of small beards 
and moustaches, mostly springing from moles 
all over her face She carries a duster and toddles 
about meddlesomely, spying out dust so diligently 
that whilst she is filching off one speck she is 
already looking elsewhere for another In con¬ 
versation she has the same trick, hardly ever 
looking at the person she is addressing except 
when she is excited Ske has only one manner, 
and that is the manner of an old family nurse to 
a child just after it has learnt to walk She has 
used her ugliness to secure indulgences unattain¬ 
able by Cleopatra or Fair Rosamund, and has 
the further great advantage over them that age 
increases her qualification instead of impairing it 
Being an industrious, agreeable, and popular old 
soul, she is a walking sermon on the vanity of 
feminine prelhness Just as Redpenny has no 
discovered Christian name, she has no discovered 
surname, and is known throughout the doctors’ 
quarter between Cavendish Square and the 
Marylebone Road simply as Emmy 

The consulting room has two windows looking 
on Queen Anne Street Between the two is a marble- 
topped console, with haunched gilt legs ending 
in sphinx clams The huge pier-glass which 
surmounts it is mostly disabled from reflection 
by elaborate painting on its surface of palms, 
ferns, lilies, tulips, and sunflowers The adjoin¬ 
ing mall contains the fireplace, with two arm¬ 
chairs before it As me happen to face the corner 
we see nothing of the other two walls On the 
right of the fireplace, or rather on the right of 
any person facing the fireplace, is the door On 
its left is the mntmg-table at which Redpenny 
sits It is an untidy table, with a microscope, 
several test tubes, and a spirit lamp standing up 
through its litter of papers There is a couch m 
the middle of the room, at right angles to the con¬ 
sole, and parallel to the fireplace A chair stands 
between the couch and the window Another in 
the comer Another at the other end of the win¬ 
dowed mall The windows have green Venetian 
blinds and rep curtains, and there is a gasaher, 
but it is a convert to electric lighting The wall 
paper and carpets are mostly green, coeval with 
the gasalier and the Venetian blinds The house, 
vnfact, was so well furnished in the middle of 
the XIXth century that it stands unaltered to this 


I day and is still quite presentable 

EMMY [entering and immediately beginning to 
dust the couch] Theres a lady bothering me to 
see the doctor 

redpenny [distracted by the interruption ] 
Well, she cant see the doctor Look here 
whats the use of telhng you that the doctor 
cant take any newpatients, when the moment 
a knock comes to the door, in you bounce 
to ask whether he can see somebody? 

emmy Who asked you whether he could 
see somebody* 

REDPENNY You did 

emmy I said theres a lady bothering me to 
see the doctor That isnt asking It’s telhng 
redpenny Well, is the lady bothering you 
any reason for you to come bothenng me 
when I’m busy* 

emmy Have you seen the papers* 
REDPENNY No 

emmy Not seen the birthday honors* 
redpenny [beginning to swear] What the— 
emmy Now', now, ducky 1 
redpenny What do you suppose I care 
about the birthday honors* Get out of this 
with your chattering Dr Ridgeon will be 
down before I have these letters ready Get 
out 

emmy Dr Ridgeon wont never be down any 
more, young man 

She detects dust on the console and is down on 
it immediately 

redpenny [jumping up and following her] 
What? 

emmy He’s been made a knight Mind you 
dont go Dr Ridgeomng him m them letters 
Sir Colenso Ridgeon is to be his name now 
redpenny I’m jolly glad 
emmy I never was so taken aback I always 
thought his great discoveries was fudge (let 
alone the mess oi them) with his drops of 
blood and tubes full of Maltese fever and 
the hke Now he’ll have a rare laugh at me 
redpenny Serve you right 1 It was hke 
your cheek to talk to him about science [He 
returns to his table and resumes his writing] 
emmy Oh, I dont think much of science, 
and neither will you when youve hved as long 
with it as I have Whats on my mind is 
answering the door Old Sir Patrick Cullen 
has been here already and left first congratu¬ 
lations—hadnt time to come up on his way 
to the hospital, but was determined to be first 
—coming back, he said All the rest will be 
here too the knocker will be going all day 
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What I’m afraid of is that the doctor’ll want 
a footman like all the rest, now that he’s Sir 
Colenso Mind dont you go putting him up 
to it, ducky, for he’ll ne\ er have any comfort 
with anybody but me to answer the door I 
know who to let m and who to keep out And 
that reminds me of the poor lady I think he 
ought to see her She’s just the kind thatputs 
him m a good temper [She dusts Redpenny’s 
papers ] 

redpenny I tell you he cant see anybody 
Do go away, Emmy How can I work with 
you dusting all over me like this? 

emmy I’m not hindering you working— 
if you call writing letters working There 
goes the bell [She tools out of the window} A 
doctor’s carriage Thats more congratula¬ 
tions [iS7/e is going out when ,Sir Colenso Rtdgeon 
enters] Have you finished your two eggs, 
sonny ? 

niDGEON Yes 

emmy Have you put on your clean vest 51 

ridgeon Yes 

emmy Thats ray ducky diamond 1 Now keep 
yourself tidy and dont go messing about and 
dirtying your hands the people are coming 
to congratulate you [S/ie goes out] 

Str Colenso Rtdgeon is a man of fifty who has 
never shaken off his youth He has the off-handed 
manner and the little audacities of address which 
a shy and sensitive man acquires in breaking 
himself m to intercomse with all sorts and con¬ 
ditions of men His face ts a good deal lined, 
his movements are slower than, for instance, 
Redpenny's, and his flaxen hair has lost its 
lustre, but in figure and manner he is more the 
young man than the titled physician Even the 
lines in his face are those of overwork and rest¬ 
less scepticism, perhaps partly of curiosity and 
appetite, rather than that of age Just at present 
the announcement of his knighthood in the morn¬ 
ing papers makes him specially self-conscious, 
and consequently specially off-hand nith Red- 
penny 

ridqeon Have you seen the papers? Youll 
have to alter the name m the letters if you 
havnt 

redpenny Emmy has just told me I’m 
awfully glad I— 

ridgeon Enough, joung man, enough 
You will soon get accustomed to it 

rfdpfnnv They ought to have done it 
j ears ago 

ridgeon The) w ould hav e, only th ey couldnt 
stand Emmy opening the door, I daresaj 


emmy [at the door, announcing] Dr Shoe¬ 
maker [She withdraws] 

A middle-aged gentleman, well dressed, comes 
in mtk a friendly but propitiatory air, not quite 
sure of kts reception Hts combination of soft 
manners and responsive kindliness, ntih a certain 
unsellable reserve and a familiar yet foreign 
chiselling of feature, reveal the Jew in this 
instance the handsome gentlemanly Jew, gone a 
little pigeon-breasted and stale after thirty, as 
handsome young Jews often do, but still decidedly 
good-looking 

the gentleman Do you remember me ? 
Schutzmacher University College school 
and Belsize Avenue Loony Schutzmafher, 
you know 

ridqeon What* Loony' [He shakes hands 
cordially] Why, man, I thought )ou were 
dead long ago Sit down [Schutzmacher sits 
on the couch Rtdgeon on the chair between it and 
ike window] Where have you been these 
thirty years? 

schutzmacher In general practice, until 
a few months ago Ive retired 
ridgeon Well done, Loony 1 1 wish 1 could 
afford to retire Was your practice m London? 

6CHUTZMACHER No 

ridgeon Fashionable coast practice, I 
suppose 

schutzmacher How could I afford to buy 
a fashionable practice? I hadnt a rap I set 
up m a manufacturing town m the midlands 
in a little surgery at ten shillings a week 
ridgeon And made your fortune 51 
schutzmacher Well, I’m pretty comfort¬ 
able I have a place in Hertfordshire besides 
our fiat m town If you ever want a quiet 
Saturday to Monday, I’ll take you down m 
my motor at an hour’s notice 

ridgeon Just rolling in money 1 1 wish you 
rich g p’s would teach me how to make some 
Whats the secret of it 51 
schutzmacher Oh, in my case the secret 
was simple enough, though I suppose I 
should have got into trouble if it had at¬ 
tracted any notice And I’m afraid joull 
think it rather infra dig 
ridgeon Oh, I have an open mind What 
was the secret? 

schutzmacher Well, the secret was just 
two words 

ridgeon Not Consultation Tree, was it? 
schutzmacher [shocked] No, no Really 1 
ridgfon [apologetic] Of course not I was 
only joking 
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schutzmacher My two words were simply 
Cure Guaranteed 

ridgeon [ admiring ] Cure Guaranteed* 
schutzmacher Guaranteed After all, 
thats what everybody wants from a doctor, 
isnt it? 

ridgeon My dear Loony, it was an inspira¬ 
tion Was it on the brass plate? 

schutzmacher There was no brass plate 
It was ar shop window red, you know, with 
black lettering Doctor Leo Schutzmacher, 
L R C P MECS Advice and medicine six¬ 
pence Cure Guaranteed 

ridgeon And the guarantee proved sound 
rune times out of ten, eh? 

schutzmacher [rather hurt at so moderate 
an estimate ] Oh, much oftener than that 
You see, most people get well all right if they 
are careful and you give them a little sensible 
advice And the medicine really did them 
good Parrish’s Chemical Food phosphates, 
you know. One tablespoonful to a twelve- 
ounce bottle of water nothing better, no 
matter what the case is 
ridgeon Redpenny make a note of Par¬ 
rish’s Chemical Food 

schutzmacher I take it myself, you know, 
when I feel run down Goodbye You dont 
mind my calling, do you? Just to congratulate 
you 

ridgeon Delighted, my dear Loony 
Come to lunch on Saturday next week Bring 
your motor and take me down to Hertford 
schutzmacher I wall We shall be de¬ 
lighted Thank you Goodbye [He goes out 
with Ridgeon, mho returns immediately ] 

redpenny Old Paddy Cullen was here 
before you were up, to be the first to con¬ 
gratulate you 

ridgeon- Indeed Who taught you to speak 
of Sir Patrick Cullen as old Paddy Cullen, 
you young ruffian? 

redpenny You never call him anything 
else 

ridgeon Not now that I am Sir Colenso 
Next thing, you fellows will be calhng me old 
Colly Ridgeon 

redpenny We do, at St Anne’s 
ridgeon Yach* Thats what makes the 
medical student the most disgusting figure 
m modem civilization No veneration, no 
manners—no— 

emmy [at the door, announcing ] Sir Patrick 
Cullen [She retires ] 

Sir Patrick Cullen is more than twenty years 


older than Ridgeon, not yet quite at the end of his 
tether, but near it and resigned to it His name, 
his plain, downright, sometimes rather and com¬ 
mon sense, his large build and stature, the ab¬ 
sence of those odd moments of ceremonial ser¬ 
vility by which an old English doctor sometimes 
shews you mhat the status of the prof ession was 
in England in his youth, and an occasional turn 
of speech, are Irish, but he has lived all his life 
in England and is thoroughly acclimatized His 
manner to Ridgeon, whom he likes, is whimsical 
and fatherly to others he is a little gruff and 
uninviting, apt to substitute more or less expres¬ 
sive grunts for articulate speech, and generally 
indisposed, at his age, to make much social effort 
He shakes Ridgeon s hand and beams at him 
cordially and jocularly 

sir Patrick Well, young chap Is your hat 
too small for you, eh? 

ridgeon Much too small I ow e it all to 
you 

sir Patrick Blarney, my boy Thank you 
all the same [He sits in one of the armchairs 
near the fireplace Ridgeon sits on the couch ] 
Ive come to talk to you a bit [To Redpenny] 
Young man get out 

redpenny Certainly, Sir Patrick [He 
collects his papers and makes for the door] 
sir Patrick Thank you Thats a good lad 
[Redpenny vanishes] They all put up with me, 
these young chaps, because I’m an old man, 
a real old man, not like you Youre only be¬ 
ginning to give yourself the airs of age Did 
you ever see a boy cultivating a moustache? 
Well, a middle-aged doctor cultivating a grey 
head is much the same sort of spectacle 
ridgeon Good Lord 1 yes I suppose so 
And I thought that the days of my vanity 
were past Tell me at what age does a man 
leave off being a fool? 

sir Patrick Remember the Frenchman 
who asked his grandmother at what age we 
get free from the temptations of love The old 
woman said she didnt know [Ridgeon laughs] 
Well, I make you the same answer But the 
world’s growing very interesting to me now, 
Colly 

ridgeon You keep up your interest m 
science, do you? 

sir Patrick Lord* yes Modem science is 
a wonderful thing Look at your great dis¬ 
covery* Look at all the great discoveries’ 
Where are they leading to? Why, right back 
to my poor dear old father’s ideas and dis¬ 
coveries He’s been dead now over forty 
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years Oh, it’s very interesting 
ridgeon Well, theres nothing like progress, 
is there 7 

sir Patrick Dont misunderstand me, my 
boy I’m not belittling your discovery Most 
discoveries are made regular!} every fifteen 
years, and it’s fully a hundred and fifty since 
y ours was made last Thats something to be 
proud of But your discov ery's not new It’s 
only inoculation My father practised inocula¬ 
tion until it was made criminal in eighteen- 
forty That broke the poor old man’s heart, 
Colly he died of it And now it turns out that 
my father was right after all Youve brought 
us back to inoculation 

ridgeon I know nothing about smallpox 
My line is tuberculosis and typhoid and 
plague But of course the principle of all 
vaccines is the same 

sir Patrick Tuberculosis 7 M-m-m-m 1 
Youve found outhow to cure consumption, eh 7 
ridgeon I believe so 
sir Patrick Ah y es It’s very interesting 
What is it the old cardinal says in Browning’s 
play 7 "I hav e know n four and twenty leaders 
of revolt ” Well, Iv e known over thirty men 
that found out how to cure consumption 
Why do people go on dying of it, Colly 7 
Devilment, I suppose There was my father’s 
old friend George Boddmgton of Sutton 
Coldfield He discovered the open-air cure 
m eighteen-forty He was ruined and driven 
out of his practice for only opening the win¬ 
dows, and now we wont let a consumptive 
patient have as much as a roof over his head 
Oh, it’s very very interesting to an old man 
ridgeon You old cynic, you dont believe 
a bit m my' discov ery 

sir Patrick No, no I dont go quite so far 
as that, Colly But still, y ou remember Jane 
Marsh 7 

ridgeon Jane Marsh 7 No 
sir Patrick You dont' 

RIDGEON No 

sir Patrick You mean to tell me you dont 
remember the woman with the tuberculous 
ulcer on her arm 7 

ridgeon [enlightened] Oh, your washer¬ 
woman’s daughter Was her name Jane 
Marsh 7 I forgot 

sir Patrick Perhaps y ouv e forgotten also 
that you undertook to cure her with Koch’s 
tuberculin 

ridgeon And instead of curing her, it 
rotted her arm right off Yes I remember 


Poor Jane’ Howev er, she makes a good living 
out of that arm now by r shewing it at medical 
lectures 

SIR PATRICK Still, that wasnt quite what 
you intended, w as it 7 

ridgeon I took my chance of it 
sir Patrick Jane did, y ou mean 
ridgeon Well, it’s always the patient who 
has to take the chance when an experiment 
is necessary And we can find out nothing 
without experiment 

sin Patrick What did you find out from 
Jane’s case 7 

ridgeon I found out that the inoculation 
that ought to cure sometimes kills 
sir Patrick I could hav e told you that Ive 
tried these modem inoculations a bit my self 
Ive killed people with them; and Ive cured 
people with them, but I gave them up be¬ 
cause I never could tell which I was going 
to do 

ridgeon [taking a pamphlet from a draner in 
the nnhng-table and handing it to him] Bead 
that the next time you hav e an hour to spare, 
and youll find out why 
sir Patrick [grumbling and fumbling for hts 
spectacles] Oh, bother y our pamphlets Whits 
the practice of it 7 [Looking at the pamphlet] 
Opsonin 7 What the devil is opsonin 7 
ridgeon Opsonin is what y ou butter the 
disease germs with to make y our w hite blood 
corpuscles eat them [He sits donn again on 
the couch] 

sir Patrick Thats not new Ive heard this 
notion that the white corpuscles—what is it 
that whats his name?—Metchnikoff—calls 
them 7 

ridgeox Phagocyrtes 

sir Patrick Aye, phagocytes yes, y'es, 
y es Well, I heard this theory' that the phago- 
cytes eat up the disease germs years ago 
long before you came into fashion Besides, 
they dont always eat them 
; ridgeon They do when you butter them 
with opsonin 
SIR PATRICK Gammon 
ridgeon No it’s not gammon What it 
comes to m practice is this The phagocytes 
wont eat the microbes unless the microbes 
are nicely buttered for them Well, the 
patient manufactures the butter for himself 
all nght, but my discovery is that the manu¬ 
facture of that butter, which I call opsonin, 
goes on in the system by ups and downs— 
Nature being always rhythmical, you know 
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—and that what the inoculation does is to 
stimulate the ups or downs as the case may 
be. If we had inoculated Jane Marsh when 
her butter factory was on the up-grade, we 
should have cured her arm But we got m on 
the down-grade and lost her arm for her I 
call the up-grade the positive phase and the 
down-grade the negative phase Everything 
depends on your inoculating at the right 
moment Inoculate when the patient is in 
the negative phase and you kill inoculate 
when the patient is in the positive phase and 
you cure. 

sir Patrick And pray how are you to 
know whether the patient is in the positive 
or the negative phase’ 

ridgeox Send a drop of the patient’s blood 
to the laboratory at St Anne’s, and in fifteen 
minutes I’ll gne you his opsonin index in 
figures If the figure is one, inoculate and 
cure if it’s under point eight inoculate and 
kill Thats my discovery the most important 
that has been made since Harvey discovered 
the circulation of the blood My tuberculosis 
patients dont die now 

sir Patrick And mine do when my in¬ 
oculation catches them in the negative phase, 
as you call it Eh ? 

ridgeox Precisely To inject a vaccine 
mto a patient without first testing his opsonin 
is as near murder as a respectable practi¬ 
tioner can get If I wanted to kill a man I 
should kill him that way 

emwy [looking in] Will you see a lady that 
wants her husband’s lungs cured 5 

ridgeox [impatiently] No Havnt I told you 
I will see nobody 5 [To Sir Patrick] I hve m a 
state of siege ever since it got about that I’m 
a magician who can cure consumption with 
a drop of serum [To Buzuiy] Dont come to me 
again about people who have no appoint¬ 
ments I tell you I can see nobody 
eiijiy Well, I’ll tell her to wait a bit 
ridgeox [ybnows] Youll tell her I cant see 
her. and send her away do you hear 5 

eicty [unmoved] Well nail you see Mr 
Cutler Walpole 5 He dont want a cure he 
only wants to congratulate you 

ridgeox Of course Shew him up [SAe 
turns to go] Stop [To Sir Patrick] I want two 
minutes more with you between ourselv es 
[To Emmy] Emmy ask Mr Walpole to wait 
just two minutes while I finish a consulta¬ 
tion 

EMiiv Oh he’ll wait all right He’s talking 


to the poor lady [SAe goes out ] 
sir Patrick Well? what is it> 
ridgeox Dont laugh at me I want your 
advice 

sir Patrick Professional advice 5 
ridgeox Yes Theres something the matter 
with me I dont know what it is 

sir Patrick Neither do I I suppose yom e 
been sounded 

ridgeox Yes of course Theres nothing 
wrong with any of the organs nothing special 
anyhow. But I have a curious aching I dont 
know where I cant localize it Sometimes 
I think it’s my heart sometimes I suspect 
my spme It doesnt exactly hurt me, but it 
unsettles me completely I feel that some¬ 
thing is gomg to happen And there are other 
symptoms Scraps of tunes come mto my 
head that seem to me very pretty, though 
theyre quite commonplace 
sir Patrick Do you hear voices'* 
ridgeox No 

sir Patrick I’m glad of that. When my 
patients tell me that theyve made a greater 
discovery than Harvey, and that they hear 
voices, I lock them up 
ridgeox You think I’m mad 1 Thats just 
the suspicion that has come across me once 
or twice Tell me the truth I can bear it. 
sir Patrick Yonre sure there are no voices 5 
ridgeox Quite sure 
sir Patrick Then it’s only foolishness 
ridgeox Have you ever met anything like 
it before m your practice* 
sir Patrick Oh, yes often It’s very com¬ 
mon between the ages of seventeen and 
twenty-two It sometimes comes on again at 
forty or thereabouts Youre a bachelor, you 
see It’s not serious—if youre careful 
ridgeox About my food 5 
sir Patrick No about your behavior 
Theres nothing wrong with your spme, and 
theres nothing wrong with your heart; but 
theres something wrong with your common 
sense. Youre not gomg to die, but you may 
be going to make a fool of yourself So be 
careful 

ridgeox I see you dont believe in my 
discovery Well, sometimes I dont believe in 
it mvself Thank you all the same Shall we 
have Walpole up 5 

sir Patrick Oh have him up [Rtdgeon 
rings] He’s a clever operator is Walpole, 
though he’s only one of your chloroform 
surgeons In my early days, you made your 
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man drunk, and the porters and students 
held him down, and you had to set your teeth 
and finish the job fast Nowadays you work 
at your ease, and the pam doesnt come until 
aftenvards, when youve taken your cheque 
and rolled up your bag and left the house 
I tell you, Colly, chloroform has done a lot 
of mischief It’s enabled every fool to be a 
surgeon 

ridgeon [to Emmy, who answers the bell\ 
Shew Mr Walpole up 

emmy He’s talking to the lady 

ridgeon [exasperated] Did I not tell you— 

Emmy goes out without heeding him He gives 
it up, mtk a shrug, and plants himself with hts 
back to the console, leaning resignedly against it 

sir Patrick I know your Cutler Walpoles 
and their like Theyve found out that a man’s 
body’s full of bits and scraps of old organs he 
has no mortal use for Thanks to chloroform, 
you can cut half a dozen of them out without 
leaving him any the worse, except for the 
illness and the guineas it costs him I knew 
the Walpoles well fifteen years ago The 
father used to snip off the ends of people's 
uvulas for fifty guineas, and paint throats 
with caustic every day for a year at two 
guineas a time His brother-in-law extir¬ 
pated tonsils for two hundred guineas until 
he took up women’s cases at double the fees 
Cutler himself worked hard at anatomy to 
find something fresh to operate on, and at 
last he got hold of something he calls the 
nuciform sac, which he’s made quite the 
fashion People pay him five hundred guineas 
to cut it out They might as well get tlieir 
hair cut for all the difference it makes, but 
I suppose they feel important after it You 
cant go out to dinner now r without your 
neighbor bragging to you of some useless 
operation or other 

fmm\ [announcing] Mr Cutler Walpole 
[She goes out] 

Cutler Walpole is an energetic, unhesitating 
man of forty, with a cleanly modelled face, very 
decisive and symmetrical about the shortish, 
salient, rather pretty nose, and the three tnmhj 
turned comers made by his chin and pans In 
comparison with Ridgeon's delicate broken lines, 
and Sir Patrick’s softly rugged aged ones, his 
face looks machine-made and beeswaxed, but his 
scrutinizing, danng eyes give ti life and force 
He seems never at a loss, never tn doubt one 
feels that if he made a mistake he nould male 
it thoroughly and frmly He has neat, well- 


nounshed hands, short arms, and is built for 
strength and compactness rather than for height 
He is smartly dressed with a fancy waistcoat, a 
richly colored scarf secured by a handsome rtng, 
ornaments on his natch chain, spats on his shoes, 
and a general air of the nell-to-do sportsman 
about him He goes straight across to Ridgeon 
and shakes hands mth him 

walpole Mj dear Ridgeon, best wishes' 
heartiest congratulations! You desene it 
ridgeon Thank j ou 

jivalpole As a man, mmd you You desene 
it as a man The opsonin is simple rot, as any 
capable surgeon can tell you, but we’re all 
delighted to see your personal quahties 
officially recognized Sir Patrick how are 
you' 1 1 sent you a paper lately about a little 
thing I invented a new saw For shoulder 
blades 

sir Patrick [meditatively] Yes I got it It’s 
a good saw a useful, handy instrument 
walpole [confidently] I knew youd see its 
points 

sir patbick Yes I remember that saw 
sixty-fn e years ago 
walpole What' 

sir Patrick It was called a cabinetmaker’s 
jimmy then 

walpole Get out' Nonsense' Cabinet¬ 
maker be— 

ridgeon Never mmd him, Walpole He’s 
jealous, 

walpole By the waj, I hope I’m not dis¬ 
turbing you two m anything private 
ridgeon. No no Sit down I was only con¬ 
sulting him I’m rather out of sorts Over¬ 
work, I suppose 

walpole [swiftly] I know whats the matter 
with you I can see it in your complexion I 
can feel it m the grip of j our hand 
ridgeon What is it ? 
walpole Blood-poisoning 
ridgeon Blood-poisoning' Impossible 
walpole I tell jou, blood-poisoning 
Ninety-fiv e per cent of the human race suffer 
from chronic blood-poisoning, and die of it 
It’s as simple as A B C Your nuciform sac is 
full of decaying matter—undigested food 
and waste products—rank ptomaines Now 
you take mj advice, Ridgeon Let me cut it 
out for jou Youll be another man after¬ 
wards 

sir Patrick Dont you like him as he is 51 
walpole No I dont I dont like anv min 
who hasnt a healthj circulation I tell jou 
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this m an intelligently governed country 
people wouldnt be allowed to go about with 
nuciform sacs, making themselves centres of 
infection The operation ought to be com¬ 
pulsory it’s ten times more important than 
vaccination 

sir Patrick Have you had your own sac 
removed, may I ask' 1 

walpole [triumphantly] I havnt got one 
Look at me 1 Ive no symptoms I’m as sound 
as a bell About five per cent of the popula¬ 
tion havnt got any, and I’m one of the five 
percent I’ll give you an instance You know 
Mrs JackFoljambe thesmart MrsFoljambe? 
I operated at Easter on her sister-in-law. 
Lady Gorran, and found she had the biggest 
sac I ever saw it held about two ounces Well, 
Mrs Foljambe had the right spirit—the 
genuine hygienic instinct She couldnt stand 
her sister-in-law being a clean, sound woman, 
and she simply a whited sepulchre So she 
insisted on my operating on her, too And 
by George, su, she hadnt any sac at all Not 
a trace 1 Not a rudiment 11 1 was so taken aback 
—so interested, that I forgot to take the 
sponges out, and was stitching them up in¬ 
side her when the nurse missed them Some¬ 
how, I’d made sure she’d have an exception¬ 
ally large one [He sits down on the couch, 
squanng his shoulders and shooting his hands 
out of his cuffs as he sets his knuckles akimbo] 
emmy [ looking iri\ Sir Ralph Bloomfield 
Bonington 

A long and expectant pause follows this an¬ 
nouncement All look to the door, but there is no 
Sir Ralph 

ridgeon [at last] Where is he* 1 
emmy [looking back] Drat him, I thought he 
was following me He's stayed down to talk 
to that lady 

ridgeon [exploding] I told you to tell that 
lady— [Emmy vanishes] 

walpole [jumping up again] Oh, by the 
way, Ridgeon, that reminds me Ive been 
talking to that poor girl It’s her husband, 
and she thinks it’s a case of consumption the 
usual wrong diagnosis these damned general 
practitioners ought never to be allowed to 
touch a patient except under the orders of a 
consultant, She’s been describing his symp¬ 
toms to me, and the case is as plain as a pike¬ 
staff bad blood-poisoning Now she's poor 
She cant afford to have him operated on 
Well, you send him to me I’ll do it for no¬ 
thing Theres room for him in my nursing 


home I’ll put him straight, and feed him up 
and make her happy I like making people 
happy [He goes to the chair near the window] 
emmy [looking in] Here he is 
Sir Ralph Bloomfield Bonington wafts him¬ 
self into the room He is a tall man, with a head 
like a tall and slender egg He has been in his 
time a slender man, but now, in his sixth decade , 
his waistcoat has filled out somewhat His fair 
eyebrows arch goodnaturedly and uncritically 
He has a most musical voice, his speech is a 
perpetual anthem, and he never tires of the sound 
of it He radiates an enormous self-satisfaction, 
cheering, reassuring, healing by the mere in¬ 
compatibility of disease or anxiety with hs 
welcome presence Even broken bones, it is said, 
have been known to unite at the sound of his 
voice, he is a bom healer, as independent of 
mere treatment and skill as any Christian scientist 
When he expands into oratory or scientific ex¬ 
position, he is as energetic as Walpole, but it is 
with a bland, voluminous, atmospheric energy , 
which envelops its subject and its audience, and 
makes interruption or inattention impossible, and 
imposes veneration and credulity on all but the 
strongest minds He is known in the medical 
world as B B , and the envy roused by his suc¬ 
cess in practice is softened by the conviction that 
he is, scientifically considered, a colossal hum¬ 
bug the fact being that, though he knows just 
as much (andjust as little) as his contemporaries, 
the qualifications that pass muster tn common 
men reveal their weakness when hung on his 
egregious personality 

b b Aha f Sir Colenso Sir Colenso, eh? 
Welcome to the order of knighthood 

ridgeon [shaking hands] Thank you, B B 
b b What 1 Sir Patrick 1 And how are we 
today? a little chilly? a httle stiff? but hale 
and still the cleverest of us all [.Str Patrick 
grunts] What 1 Walpole 1 the absent-minded 
beggar eh? 

walpole What does that mean? 
b b Have you forgotten the lovely opera 
singer I sent you to have that growth taken 
off her vocal cords? 

walpole [springing to his feet] Great 
heavens, man, you dont mean to say you 
sent her for a throat operation 1 

b b [archly] Aha 1 Ha ha 1 Aha 1 [trilling like 
a lark as he shakes his finger at Walpole] You 
removed her nuciform sac Well, well* force 
of habit 1 force of habit 1 Never mind, ne-e-e- 
ver mind She got back her voice after it, and 
thinks you the greatest surgeon alive, and 
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so jou are, so jou are, so you are 

walpole [m a irctgic whisper, intensely 
serious ] Blood-poisoning I see I see [He 
sits dotvn again ] 

sir Patrick And how is a certain dis¬ 
tinguished family getting on under your 
care, Sir Ralph? 

b b Our friend Ridgeon will be gratified | 
to hear that I have tried his opsonin treat¬ 
ment on little Prince Henry with complete 
success 

ridgeon [startled and anxious ] But how— 

b b [continuing] I suspected typhoid the 
head gardener’s boy had it, so I just called 
at St Anne’s one day and got a tube of your 
\ ery excellent serum You were out, unfortu¬ 
nately 

ridgeon I hope they explained to you 
carefully-— 

b B [waving anay the absurd suggestion ] 
Lord bless you, my dear fellow, I didnt need 
any explanations I’d left my wife m the 
carnage at the door, and I’d no time to be 
taught my business by your young chaps 
I know all about it Ive handled these anti¬ 
toxins evei since they first came out 

ridgeon But theyre not anti-toxins, and 
theyre dangerous unless you use them at the 
right time 

b b Of course they are Everything is 
dangerous unless you take it at the right 
time An apple at breakfast does you good 
an apple at bedtime upsets you for a week 
There are only two rules for anti-toxins 
First, dont be afraid of them second, inject 
them a quarter of an hour before meals, three 
times a day 

ridgeon [appalled] Great heavens, B B, 
no, no, no 

b b [sneeping on irresistibly ] Yes, yes, yes, 
Colly The proof of the pudding is m the 
eating, you know It w as an immense success 
It acted like magic on the little prince Up 
vent his temperature, off to bed I packed 
him, and m a week he was all right again, 
and absolutely immune from tj phoid for the 
rest of his life The family were aery nice 
about it their gratitude was quite touching, 
but I said they owed it all to you, Ridgeon, 
and I am glad to think that j our knighthood 
is the result 

niDGFox I am deeply obliged to jou 
[Overcome, he sits donn on the chair near the 
couch ] 

b n Not at all, not at all Your own merit 


Come 1 come* eome ! dont gn e w ay 
ridgeon It’s nothing I was a little giddy, 
just now Overwork, I suppose 
walpoee Blood-poisoning 
b b Overwork' Theres no such thing I do 
the work of ten men Am I giddj ? No NO 
If j oure not w ell, you liai e a disease It may 
be a slight one, but it’s a disease And what 
is a disease? The lodgment in the sj stem of 
a pathogenic germ, and the multiplication of 
that germ What is the remedy? A aery 
simple one Find the germ and kill it 
sir Patrick Suppose theres no germ? 
b b Impossible, Sir Patrick there must 
be a germ else how could the patient be ill? 

sm Patrick Can you shew' me the germ 
of overwork? 

b b No, but why? Why? Because, my dear 
Sir Patrick, though the germ is there, it’s 
invisible Nature has given it no danger 
signal for us These germs—these bacilli— 
aie translucent bodies, like glass, like watei 
To make them visible you must stain them 
Well, my deal Paddy, do what you will, some 
of them wont stain They wont take cochi¬ 
neal they wont take methylene blue they 
w ont take gentian violet they w ont take any 
coloring matter Consequently, though we 
know, as scientific men, that they exist, we 
cannot see them But can you disprove their 
existence? Can you conceive the disease 
existing w ithout them? Can you, for instance, 
shew me a case of diphtheria without the 
bacillus? 

sir Patrick No, but I’ll shew you the same 
bacillus, without the disease, m jour own 
throat 

b b No, not the same, Sir Patrick It is 
an entirely different bacillus, only the two 
are, unfortunately, so exactly alike that j ou 
cannot see the difference You must under¬ 
stand, my dear Sir Patrick, that every one of 
these interesting little creatures has an imi¬ 
tator Just as men imitate each other, germs 
imitate each other There is the genuine 
diphtheria bacillus discov ered bj Loa filer, and 
there is the pseudo-bacillus, exactlj like it, 
which j'ou could find, as j*ou say, in my own 
throat 

sir Patrick And how do j ou tell one from 
the other? 

b b Well, obviously, if the bacillus is the 
genuine LcefRer, jou haie diphtheria, and 
if it’s the pseudo-bacillus, j oure quite w ell 
Nothing simpler Science is always simple 
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and always profound It is only the half 
truths that are dangerous Ignorant faddists 
pick up some superficial information about 
germs, and they write to the papers and try 
to discredit science They dupe and mislead 
many honest and worthy people But science 
has a perfect answer to them on every point 
A httle learning is a dangerous thing 
Dnnk deep, or taste not the Pierian spring 
I mean no disrespect to your generation, Sir 
Patrick some of you old stagers did marvels 
through sheer professional intuition and 
chnical experience, but when I think of the 
average men of your day, ignorantly bleed¬ 
ing and cupping and purging, and scattering 
germs over their patients from their clothes 
and instruments, and contrast all that with 
the scientific certainty and simplicity of my 
treatment of the httle pnnce the other day, 
I cant help being proud of my own genera¬ 
tion the men who were trained on the germ 
theory, the veterans of the great struggle 
over Evolution m the seventies We may 
have our faults, but at least we are men of 
science That is why I am taking up your 
treatment, Ridgeon, and pushing it It’s 
scientific [He sits down on the chair near the 
coucK\ 

emmy [at the door, announcing] Dr Blenkrn- 
sop 

Dr Blenkinsop is m very different case from 
the others He is clearly not a prosperous man 
He is flabby and shabby, cheaply fed and 
cheaply clothed He has the lines made by a 
conscience between his eyes, and the lines made 
by continual money worries all over his face, cut 
all the deeper as he has seen better days, and 
hails his well-to-do colleagues as their contem¬ 
porary and old hospital friend, though even m 
this he has to struggle with the diffidence of 
poverty and relegation to the poorer middle class 
ridgeon How are you, Blenkmsop' 1 
blenkinsop Ive come to offer my humble 
congratulations Oh dear 1 all the great guns 
are before me 

b b [patronizing, but charming] How d’ye 
do, Blenkmsop? How d’ye do? 

blenkinsop And Sir Patrick, too 1 [Sir 
Patrick grunts] 

ridgeon Youve met Walpole, of course’’ 
walpole How d’ye do? 
blenkinsop It’s the first time Ive had that 
honor In my poor little practice there are 
no chances of meeting you great men I 
know nobody but the St Anne’s men of my 


own day [To Ridgeon] And so youre Sir 
Colenso How does it feeP 

ridgeon Foolish at first Dont take any 
notice of it 

blenkinsop I’m ashamed to say I havnt a 
notion what your great discovery is, but I 
congratulate you all the same for the sake of 
old times 

b b [shocked] But, my dear Blenkinsop, 
you used to be rather keen on science 

blenkinsop Ah, I used to be a lot of 
things I used to have two or three decent 
suits of clothes, and flannels to go up the 
river on Sundays Look at me now this is 
my best, and it must last til Christmas What 
can I do? Ive never opened a book since I was 
qualified thirty years ago I used to read the 
medical papers at first, but you know how 
soon a man drops that, besides, I cant 
afford them, and what are they after all but 
trade papers, full of advertisements' 1 Ive 
forgotten all my science whats the use of 
my pretending I havnt? But I have great 
experience chnical experience, and bedside 
experience is the mam thing, isnt it? 

b b No doubt, always provided, mind you, 
that you have a sound scientific theory to 
correlate your observations at the bedside 
Mere experience by itself is nothing If I 
take my dog to the bedside with me, he sees 
what I see But he learns nothing from it 
Why? Because he’s not a scientific dog 

walpole It amuses me to hear you 
physicians and general practitioners talking 
about clinical experience What do you see 
at the bedside but the outside of the patient? 
Well it isnt his outside thats wrong, except 
perhaps m skin cases What you want is a 
daily familiarity "with people’s insides, and 
that you can only get at the operating table 
I know what I’m talking about Ive been a 
surgeon and a consultant for twenty years, 
and Ive never known a general practitioner 
right m his diagnosis yet Bring them a per¬ 
fectly simple case, and they diagnose cancer, 
and arthritis, and appendicitis, and every 
other ltis, when any really experienced sur¬ 
geon can see that it’s a plain case of blood- 
poisoning 

blenkinsop Ah, it’s easy for you gentle¬ 
men to talk, but what would you say if you 
had my practice? Except for the workmen’s 
clubs, my patients are all clerks and shop¬ 
men They darent be ill they cant afford it 
And when they break down, what can I do 
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for them 5 You can send your people to St 
Moritz or to Egypt, or recommend horse 
exercise or motoring or champagne jelly or 
complete change and rest for six months / 
might as w ell order my people a slice of the 
moon And the w orst of it is, I’m too poor to 
keep u ell myself on the cooking I have to 
put up nith Ive such a 11 retched digestion, 
and I look it Hon am I to inspire confidence'' 
[He sits disconsolately on the couc1i\ 

ninoEON [restlessly] Dont, Blenkmsop it’s 
too painful The most tragic thing in the 
V, otld is a sick doctor 

walpole Yes, by George it’s like a bald- 
headed man trying to sell a hair restorer 
Thank God I’m a surgeon' 

b b [sunnily] I am never sick Never had 
a day’s illness m my life Thats what enables 
me to sympathize with my patients 
walpole [interested] What' youre never ill' 
b b Never 

walpole Thats interesting I believe you 
have no nuciform sac If you ever do feel at 
all qucei, I should very much like to have a 
look 

b b Thank you, my dear fellow, but I’m 
too busy just now 

ridgfon I w as just telling them when you 
came m, Blenkmsop, that I have worked 
myself out of sorts 

blenkinsop Well, it seems presumptuous 
of me to offer a prescription to a great man 
like you, but still I have great experience, 
and if I might recommend a pound of ripe 
greengages every day half an hour before 
lunch, I’m sure youd find a benefit Theyre 
very cheap 

ridgeon What do you say to that, B B * 
b b [encouragingly] Very sensible, Blen- 
kmsop very sensible indeed I’m delighted 
to see that you disapprove of drugs 
SIR PATRICK [grants]' 

b b [archly] Aha' Haha' Did I hear from 
the fireside armchair the bow-wow of the old 
school defending its drugs ? Ah, believe me, 
Paddy, the world would be healthier if every 
chemist’s shop m England were demolished 
Look at the papers' full of scandalous adv er- 
tisements of patent medicines' a huge com¬ 
mercial sy stem of quackery and poison Well, 
whose fault is if Ours, I say, ours We set 
the example We spread the superstition 
M e taught the people to belicv e m bottles 
of doctor’s stuff, and now thej buj it at the 
stores instead of consulting a medical man 


walpole Quite true Iv e not prescribed a 
drug for the last fifteen v ears 

b b Drugs can only repress symptoms 
they' cannot eradicate disease The true 
remedy for all diseases is Nature’s remedy 
Nature and Science are at one, Sir Patrick, 
believe me, though y ou w ere taught differ¬ 
ently Nature has provided, m the white 
corpuscles as you call them—m the phago¬ 
cytes as we call them— a natural means of 
devouring and destroying all disease germs 
There is at bottom only' one genuinely 
scientific treatment for all diseases, and that 
is to stimulate the phagocytes Stimulate 
the phagocytes Drugs are a delusion Tind 
the germ of the disease, prepare from it a 
suitable anti-toxin, inject it three times a 
day quarter of an hour before meals, and 
what is the result* The phagocytes are stimu¬ 
lated, they devour the disease, and the 
patient recovers—unless, of course, he’s too 
far gone That, I take it, is the essence of 
Ridgeon’s discovery 

sir Patrick [dreamily] As I sit here, I seem 
to hear my poor old father talking again 
b B [rising in incredulous amazement] Your 
father' But, Lord bless my T soul, Paddy, your 
father must have been an older man than 
y r ou 

sir Patrick Word for w ord almost, he said 
what you say No more drugs Nothing but 
inoculation 

| b b [almost contemptuously] Inoculation' 
Do you mean smallpox inoculation* 
sir Patrick Yes In the privacy of our 
family' circle, sir, my father used to declare 
his belief that smallpox inoculation vv as good 
not only for smallpox, but for all fev ers 
b b [suddenly rising to the new idea nith 
immense interest and excitement] What' Ridgeon 
did you hear that* Sir Patrick I am more 
struck by what you have just told me than 
I can well expiess Your father, sir, antici¬ 
pated a discovery of my own Listen, Walpole 
Blenkmsop attend one moment You will all 
be intensely interested m tins I w as put on 
the track by accident I had a typhoid case 
and a tetanus case side by side m the hospital 
a beadle and a city missionary Think of 
what that meant for them, poor fellows' Can 
a beadle be dignified with typhoid 5 Can a 
missionary be eloquent with" lockjaw* No 
NO W ell I gotsome typhoid anti-toxin from 
Ridgeon and a tube of Wuldooley's anta- 
tetanus serum But the missionary jerked 
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all my things off the table m one of his 
paroxysms, and m replacing them I put 
Ridgeon’s tube where Muldooley’s ought to 
have been The consequence was that I 
inoculated the typhoid case for tetanus and 
the tetanus case for typhoid [The doctors look 
greatly concerned B B , undamped ,> smiles 
triumphantly ] Well, they recovered they 
recovered Except for a touch of St Vitus’s 
dance the missionary’s as well today as ever, 
and the beadle’s ten times the man he was 
blenkinsop Ive known things like that 
happen They cant be explained 

b b [severely] Blenkinsop thereis nothing 
that cannot be explained by science What 
did I do? Did I fold my hands helplessly and 
say that the case could not be explained? 
By no means I sat dowm and used my brains 
I thought the case out on scientific principles 
I asked myself why didnt the missionary die 
of typhoid on top of tetanus, and the beadle 
of tetanus on top of typhoid? Theres a prob¬ 
lem for you, Bidgeon Think, Sir Patrick 
Reflect, Blenkinsop Look at it without pre¬ 
judice, Walpole What is the real work of 
the anti-toxin? Simply to stimulate the pha¬ 
gocytes Very well But so long as you stimu¬ 
late the phagocytes, what does it matter 
which particular sort of serum you use for 
the purpose? Haha 1 Eh? Do you see? Do you 
grasp it? Ever since that Ive used all sorts 
of anti-toxins absolutely indiscriminately, 
with perfectly satisfactory results I inocu¬ 
lated the httle prince with your stuff, Rid- 
geon, because I wanted to give you a lift, 
but two years ago I tried the experiment of 
treating a scarlet fever case with a sample 
of hydrophobia serum from the Pasteur Insti¬ 
tute, and it answered capitally It stimulated 
the phagocytes, and the phagocytes did the 
rest That is why Sir Patrick’s father found 
that inoculation cured all fevers It stimu¬ 
lated the phagocytes [He throws himself into 
his chair, exhausted with the triumph of his 
demonstration, and beams magnificently on them ] 
emmy [looking in] Mr Walpole your motor’s 
come for you, and it’s frightening Sir Patrick’s 
horses, so come along quick 

Walpole [rising] Goodbye, Ridgeon 
ridgeon Goodbye, and many thanks 
b b You see my point, Walpole? 
emmy He cant wait. Sir Ralph The 
carriage will be into the area if he dont 
come 

walpole I’m coming [To B B] Theres 


nothing m your point phagocytosis is pure 
rot the cases are all blood-poisoning, and the 
kmfe is the real remedy Bye-bye, Sir Paddy 
Happy to have met you, Mr Blenkinsop 
Now, Emmy [He goes out,followed by Emmy] 
b b [sadly] Walpole has no intellect A 
mere surgeon Wonderful operator, but, 
after all, what is operating? Only manual 
labor Brain— brain remains master of the 
situation The nuciform sac is utter nonsense 
theres no such organ It’s a mere accidental 
kink m the membrane, occurring m perhaps 
two-and-a-half per cent of the population Of 
course I’m glad for Walpole’s sake that the 
operation is fashionable, for he’s a dear good 
fellow, and after all, as I always tell people, 
the operation will do them no harm indeed, 
Ive known the nervous shake-up and the 
fortnight m bed do people a lot of good after 
a hard London season, but still it’s a shock¬ 
ing fraud [Rising] Well, I must be toddling 
Goodbye, Paddy [Sir Patrick grunts], good¬ 
bye, goodbye Goodbye, my dear Blenkinsop, 
goodbye 1 Goodbye, Ridgeon Dont fret about 
your health you know what to do if your 
liver is sluggish, a httle mercury never does 
any harm If you feel restless, try bromide 
If that doesnt answer a stimulant, you know 
a httle phosphorus and strychnine If you 
cant sleep, tnonal, tnonal, trion— 

sir Patrick [dryly] But no drugs, Colly, 
remember that 

b b [firmly] Certainly not Quite right, 
Sir Patrick As temporary expedients, of 
course, but as treatment, no, no Keep away 
from the chemist’s shop, my dear Ridgeon, 
whatever you do 

ridgeon [going to the door with hini] I will 
And thank you for the knighthood Goodbye 
b b [stopping at the door, with the beam m his 
eye twinkling a little] By the way, who’s your 
patient? 

ridgeon Who? 

B b Downstairs Charming woman 
Tuberculous husband 

ridgeon Is she there still? 
emmy [looking in] Come on. Sir Ralph your 
wife’s waiting in the carnage 

b b [suddenly sobered] Oh 1 Goodbye [He 
goes out almost precipitately] 

ridgeon Emmy is that woman there still? 
If so, tell her once for all that I cant and 
wont see her Do you hear? 

emmy Oh, she aint in a hurry she doesnt 
mind how long she waits [She goes out] 
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blenkinsop I must be off, too every half- 
hour I spend a•«ay from my work costs me 
eighteenpence Goodbye, Sir Patrick 
sir Patrick Goodbye Goodbye 
ridgeon Come to lunch with me some day 
this week 

bkenkinsop I cant afford it, dear boy, and 
it would put me off my own food for a week 
Thank you all the same 

ridgeon [uneasy at Blcnhnsop's poverty] 
Can I do nothing for you ? 

blenkinsop Well, if you hav e an old frock- 
coat to spare ? you see, what would be an old 
one for you w ould be a new one for me, so 
remember me the next time you turn out 
your wardrobe Goodbye [He hurries out ] 
ridgeon [looking after lam] Poor chap* 
[Turning to Sir Patrick] So thats why they 
made me a knight 1 And thats the medical 
profession 1 

sir Patrick And a very good profession, 
too, my lad When you know as much as I 
know of the ignorance and superstition of 
the patients, youll wonder that we’re half as 
good as w e are 

ridgeon Were not a profession we’re a 
conspiracy 

sir Patrick All professions are conspu acies 
against the laity And w e cant all be geniuses 
like you Every fool can get ill, but every fool 
cant be a good doctor there are not enough 
good ones to go round And for all you know, 
Bloomfield Bonington lulls less people than 
you do 

ridgeon Oh, very likely But he really 
ought to know the difference between a 
vaccine and an anti-toxin Stimulate the 
phagocytes' The vaccine doesnt affect the 
phagocytes at all He’s all wrong hopelessly, 
dangerously WTong To put a tube of serum 
into lus hands is murder simple murder 
emmy [ reluming ] Now, Sir Patrick How 
long more are you going to keep them horses 
standing m the draught" 1 
sir Patrick Whats that to jou, you old 
catamaran 11 

emm\ Come, come, now 1 none of your 
temper to me And it’s time for Colly' to get 
to his w ork 

ridgeon Behave yourself, Emmy Get out 
emmv Oh, I learnt how to behave myself 
before I learnt you to do it I know what 
doctors are sitting talking together about 
themselv es when they ought to be with their 
poor patients And I know what horses are. 


Sir Patrick I vv as brought up m the country 
Now be good and come along 

SIR PATRICK [rising] Very well, very well, 
very well Goodbye, Colly [He pals Rtdgcon 
on the shoulder and goes out, turning for a 
moment at the door to look meditatively at Emmy 
and say mth grave conviction] You are an ugly 
old devil, and no mistake 
emmv [highly indignant, calling after Aim] 
Youre no beauty yourself [To Ridgeon, much 
fustered] Theyve no manners, they think 
they can say what they like to me, and you 
set them on, you do I’ll teach them their 
places Here now are you going to see that 
poor thing or are y r ou not ? 

ridgeon I tell you for the fiftieth time I 
wont see anybody Send her aw ay 
emmy Oh, I’m tired of being told to send 
her away What good wall that do her? 

ridgeon Must I get angry' with you, 
Emmy 

emmy [coaxing] Come now just see her for 
a minute to please me theres a good boy 
She’s given me half-a-crovvn She thinks it's 
life and death to her husband for her to see 
you 

ridgeon Values her husband's life at lialf- 
a-crovvn 1 

emmy Well, it’s all she can afford, poor 
lamb Them others think nothing of lialf-a- 
sovereign just to talk about themselves to 
you, the sluts' Besides, she'll put you in a 
good temper for the day, because it’s a good 
deed to see her, and she’s the sort that gets 
round j'ou 

ninoEON Well, she hasnt done so badly 
For half-a-crown she’s had a consultation 
with Sir Ralph Bloomfield Bonington and 
Cutler Walpole Thats six guineas’ worth to 
start with I daresay she’s consulted Blenhm- 
sop too thats another eighteenpence 

emmy Then youll see her for me, wont 
you ? 

ridgeon Oh, send her up and be hanged 
[Emmy trots out, satisfied, Ridgeon calls] Red- 
penny' -• 

redpfnny [appearing al the door] What is it> 
ridgeov Theres a patient coming up If 
she hasnt gone m five minutes, come m with 
an urgent call from the hospital for me You 
understand she’s to hav e a strong hint to go 
redpennv Right O' [He vanishes] 

Ridgeon goes to the glass, and arranges his 
tie a little 

emmv [ announcing ] Mrs Doobidad [Ridgeon 
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leaves the glass and goes io the writing-table] 
The lady comes in Emmy goes out and shuts 
the door Ridgeon mho has put on an impenetrable 
and rather distant professional manner, turns io 
the lady and mutes her by a gesture, to sit dorm 
on the couch 

Mrs Dubedat is beyond all demur an arrest- 
ingly good-loohng young woman She has some¬ 
thing of the grace and romance of a n ild creature, 
with a good deal of the elegance and dignity of a 
fne lady Ridgeon, nho is extremely susceptible 
to the beauty of women instinctively assumes the 
defensive at once and hardens his manner still 
more He has an impression that she is very well 
dressed, but she has a figure on which any dress 
would look well, and carries herself with the un¬ 
affected distinction of a woman who has never 
in her life suffered from those doubts and fears 
as to her social position which spoil the manners 
of most middling people She is tall, slender and 
strong, has dark hair , dressed so as to lool. lile 
hair and not life a bird’s nest or a pantaloon’s 
wig {fashion wavering just then between these 
two models'), has unexpectedly narrow, subtle, 
dark-fringed eyes that alter her expression dis¬ 
turbingly when she is excited andfiashes them 
wide open, is softly impetuous tn her speech and 
swift tn her movements, and is just now tn mortal 
anxiety She carries a portfolio 
sirs dubedat [in low urgent tones ] Doctor— 
ridgeon* [ curtly ] Wait Before you begin 
let me tell you at once that I can do nothing 
for you My hands are full I sent you that 
message by my old sen ant You would not 
take that answer 

HRS DUBEDAT HoW Could P 
ridgeon* You bribed her 

HRS DUBEDAT I- 

ridgeon* That doesnt matter She coaxed 
me to see you Well, you must take it from 
me now that with all the good will m the 
world, I cannot undertake another case 
hrs dubedat Doctor you must save my 
husband You must When I explain to you, 
you will see that you must It is not an ordi¬ 
nary case, not hke any other case He is not 
bheanybodyelseintheworld oh,beheveme, 
he is not I can prove it to you [ fingering her 
portfolio ] I ha\ e brought some things to shew 
you And you can sa\ e him the papers say 
you can 

ridgeon* Whats the matter 5 Tuberculosis' 1 
sirs dubedat Yes His left lung— 
ridgeon* Yes you neednt tell me about 
that. 


hrs dubedat You can cure him, if only 
you will It is true that you can, isnt it ? [In 
great distress') Oh, tell me, please 

ridgeon* [wamingly] You are going to be 
quiet and self-possessed, amt you? ^ 

hrs dubedat Yes I beg your pardon I 
know I shouldnt— [Giving way again ] Oh, 
please, say that you can, and then I shall be 
all right 

ridgeon* [huffily] I am not a curemonger 
if you want cures, you must go to the people 
who sell them [Recovering himself, ashamed 
of the tone of his own voice ] But I base at the 
hospital ten tuberculous patients whose lives 
I believe I can save 

hrs dubedat Thank God 1 
ridgeon* Wait a moment Try to think of 
those ten patients as ten shipwrecked men 
on a raft—a raft that is barely large enough 
to sa\e them—that will not support one 
more Another head bobs up through the 
waies at the side Another man begs to be 
taken aboard He implores the captain of 
the raft to save him But the captain can 
only do that by pushing one of his ten off 
the raft and drowning him to make room for 
the new comer That is what you are asking 
me to do 

hrs dubedat But how can that be 5 I dont 
understand Surely— 

ridgeon* You must take my word for it 
that it is so My laboratory, my staff, and 
myself are working at full pressure We are 
doing our utmost The treatment is a new 
one It takes time means, and skill, and 
there is not enough for another case Our 
ten cases are already chosen cases Do you 
understand what I mean by chosen 5 

hrs dubedat Chosen No I cant under¬ 
stand 

ridgeon* [sternly] You must understand 
Youve got to understand and to face it In 
e\ery single one of those ten cases I have 
had to consider, not only whether the man 
could be saved, but whether he was worth 
saving There were fifty cases to choose from, 
and forty had to be condemned to death 
Some of the forty had young wives and help¬ 
less children If the hardness of their cases 
could have saved them they would ha\ e been 
sai ed ten times over Ive no doubt your case 
is a hard one I can see the tears m your eyes 
[she hastily wipes her eyes] I know that you 
hate a torrent of entreaties ready for me 
the moment I stop speaking, but it’s no use. 
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You must go to another doctor 

mbs dubedat But can you give me the 
name of another doctor who understands 
your secret? 

ridgeon I have no secret I am not a quack 
mrs dubedat I beg your pardon I didnt 
mean to say anything -wrong I dont under¬ 
stand how to speak to you Oh pray dont be 
offended 

ridgeon [ again a little ashamed] There 1 
there 1 nev er mind [He relaxes and sits down ] 
After all, I’m talking nonsense I daresay I 
am a quack, a quack with a qualification But 
my discovery is not patented 

mrs dubedat Then can any doctor cure 
my husband? Oh, why dont they do it? I 
have tned so many I have spent so much 
If only you would give me the name of 
another doctor 

ridgeon Every man m this street is a 
doctor But outside myself and the handful 
of men I am training at St Anne’s, there is 
nobody as yet who has mastered the opsonin 
treatment And we are full up? I’m sorry, 
but that is all I can say [iZismg] Good 
morning 

mrs dubedat [suddenly and desperately tak¬ 
ing some drawings from her portfolio] Doctor 
look at these You understand drawings you 
have good ones m your waiting-room Look 
at them They are Ins work 
ridgeon It's no use my looking [He looks, 
all the same ] Hallo 1 [He takes one to the window 
and studies it] Yes this is the real tiling 
Yes, yes [He looks at another and returns to 
her] These are very clever Theyre un¬ 
finished, amt they? 

mrs dubedat He gets tired so soon But 
you see, dont you, what a genius he is? You 
see that he is worth saving Oh, doctor, I 
married him just to help him to begin I had 
money T enough to tide him over the hard 
years at the beginning—to enable him to 
follow his inspiration until his genius was 
recognwed And I was useful to him as a 
model his drawings of me sold quite quickly 
ridgeon Have y r ou got one? 

MRS dubedat [producing another] Only’ this 
one It was the first 

ridgeon [devouring it n ith his eyes] Thats a 
w onderful drawing Why is it called Jennifer? 
mrs DunEDAT My name is Jennifer 
ridgeon A strange name 
mrs dubedat Not m Cormv all I am Cor¬ 
nish Its only what you call Guinevere 


ridgeon [repeating the names with a certain 
pleasure in them] Gumev ere Jennifer [Look- 
ing again at the drawing] Yes it’s really a 
wonderful drawing Excuse me, but may I 
ask is it for sale? I'll buy it 
mrs dubedat Oh, take it It’s mv own he 
gave it to me Take it Take them all Take 
everything, ask any thing, but sav e him You 
can you will you must 

redpennv [entering with every sign of alarm] 
Theyve just telephoned from the hospital 
that youre to come instantly—a patient on 
the point of death The carriage is w aitmg 
ridgeon [intolerantly] Oh, nonsense get 
out [Greatly annoyed] What do you mean by 
interrupting me like this? 

REDPENNY But- 

ridgeon Chut* cant you see I'm engaged? 
Be off 

Redpenny, bewildered, vanishes 
mrs dubedat [rising] Doctor one instant 
only before you go— 
ridgeon Sit dow n It’s nothing 
Mns dubedat But the patient He said lie 
was dying 

ridoeon Oh, he's dead by T this time Never 
mind Sit dow n 

mrs dubedat [sitting down and breaking 
down] Oh, you none of you care You see 
people die every day' 
ridgeon [pelting her] Nonsense 1 it’s no¬ 
thing I told him to come m and say that I 
thought I should want to get nd of y ou 
MRS dubedvt [shocked at the falsehood] Oh 1 
ridoeon [continuing] Dont look so be¬ 
wildered theres nobody dying 
mrs dubedat My’ husband is 
ridgeon [pulling himself together] Ah, y es 
I had forgotten your husband Mrs Dubedat 
you are asking me to do a very’ serious thing? 

mrs dubedat I am asking y ou to sav e the 
life of a great man 

ridgeon You are asking me to kill another 
man for his sake, for as surely as I undertake 
another case, I shall have to hand back one 
of the old ones to the ordinary treatment 
Well I dont shrink from that I have had to 
do it before, and I will do it again if y ou can 
convince me that his life is more important 
than the worst life I am now saving Butyou 
must convince me first 

mrs dubedat He made those drawings, 
and they are not the best—nothing like the 
best, only I did not bring the reallv best so 
few people like them He is tw enty -tlwce 
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his whole life is before him Wont you let me 
bring him to you 5 wont you speak to him'* 
wont you see for yourself 5 

ridgeov Is he well enough to come to a 
dinner at the Star and Garter at Richmond 5 
mrs dubedat Oh yes Why 5 
ridgeov I’ll tell you I am inviting ah my 
old friends to a dinner to celebrate my 
knighthood—youve seen about it in the 
papers, havnt you 5 

mrs dubedat Yes, oh yes That was how 
I found out about you 

ridgeov It will be a doctors’ dinner, and 
it was to have been a bachelors’ dinner I’m 
a bachelor Now if you will entertain for me, 
and bring your husband, he will meet me, 
and he will meet some of the most eminent 
men in my profession Sir Patrick Cullen, Sir 
Ralph Bloomfield Bonington, Cutler Wal¬ 
pole, and others I can put the case to them, 
and your husband will have to stand or fall 
by what we think of him Will you come 5 
mrs dubedat Yes, of course I will come 
Oh, thank you, thank you And may I bring 
some of his drawings—the really good ones 5 
ridgeov Yes I will let you know the date 
m the course of tomorrow Leave me your 
address 

mrs dubedat Thank you again and again 
You have made me so happy I know you 
will admire him and like him This is my 
address [She gives him her card] 
ridgeov Thank you [He rings ] 
mrs dubedat [embarrassed] May I—is 
there—should I—I mean— [she blushes and, 
slops in confusion] 

ridgeov Whats the matter 5 
mrs dubedat Your fee for this consulta¬ 
tion 5 

ridgeov Oh, I forgot that Shall we say a 
beautiful drawing of his favorite model for 
the whole treatment, including the cure 5 
mrs dubedat You are very generous 
Thank you I know you will cure him Good¬ 
bye 

ridgeov I will Goodbye [They shale 
hands] By the way, you know, dont you, that 
tuberculosis is catching You take every pre¬ 
caution, I hope 

mrs dubedat I am not likely to forget it 
They treat us hke lepers at the hotels 
emm\ [at the door] Well, deary have you 
got round him 5 

ridgeov Yes Attend to the door and hold 
your tongue 


EMMY Thats a good boy [She goes out with 
Mrs Dubedat] 

ridgeov [alone] Consultation free Cure 
guaranteed [He heaves a great sigh] 

ACT II 

After dinner on the terrace at the Star and 
Garter, Richmond Cloudless summer night, no¬ 
thing disturbs the stillness except from time to 
time the long trajectory of a distant train and the 
measured clucking of oars coming up from the 
Thames in the valley below The dinner is over, 
and three of the eight chairs are empty Sir Pat¬ 
rick with his back to the view, is at the head of 
the square table with Ridgeon The two chairs 
opposite them are empty On their right come, 
first, a vacant chair, and then one very fully 
occupied by B B, who basis blissfully in the 
moonbeams On their left, SchiAzmacher and 
Walpole The entrance to the hotel is on their 
right behind B B The five men are silently en¬ 
joying their coffee and cigarets,full of food, and 
not altogether void of wine 

Mrs Dubedat, wrapped up for departure, 
comes in They rise, except Sir Patrick, but she 
takes one of the vacant places at the foot of the 
table, next B B , and they sit down again 
mrs dubedat [os she enters] Louis will be 
here presently He is shewing Dr Blenkmsop 
how to work the telephone [She siis] Oh, I 
am so sorry we have to go It seems such a 
shame, this beautiful night And we have 
enjoyed ourselves so much 

ridgeov I dont beheve another half-hour 
would do Mr Dubedat a bit of harm 

sir Patrick Come now. Colly, come 1 come* 
none of that You take -your man home, 
Mrs Dubedat, and get him to bed before 
eleven 

b b Yes, yes Bed before eleven Qmte 
right, qmte right Sorry to lose you, my dear 
lady, but Sir Patrick’s orders are the laws 
of—er—of Tyre and Sidon 
walpole Let me take you home in my 
motor 

sir Patrick No You ought to be ashamed 
of yourself, Walpole Your motor will take 
Mr and Mrs Dubedat to the station, and 
qmte far enough too for an open carnage at 
night 

mrs dubedat Oh, I am sure the tram is 
best 

ridgeov Well, Mrs Dubedat, we have had 
a most enjoyable evemng 
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walpole 1 [Most enjoyable 
B b U Delightful Charming Unfor- 
j [ gettable 

MRS dubedat [with a touch of shy anxiety] 
What did you think of Louis? Or am I wrong 
to ask? 

ridgeon Wrong 1 Why, we are all charmed 
with him 

waepole Delighted 

b b Most happy to have met him A 
privilege, a real privilege 
sir Patrick [grunts]' 

mrs dubedat [quickly] Sir Patrick are you 
uneasy about him? 

sir Patrick [discreetly] I admire Ins draw¬ 
ings greatly, maam 
mrs dubedat Yes, but I meant— 
ridgeon You shall go away quite happy | 
He’s worth saving He must and shall be 
saved 

Mrs Dubedat rises and gasps with delight, 
relief, and gratitude They all nsc except Sir 
Patrick and Schulmacher, and come reassur¬ 
ingly to her 

b n Certainly, cer-tamly 
walpole Theres no real difficulty, if only 
you know what to do 
mrs dubedat Oh, how can I ever thank 
you 1 From this night I can begin to be happy 
at last You dont know what I feel 
She sits down in tears They crowd about her 
to console her 

b b My dear lady come come 1 come come' 
[very persuasively] come come 1 
walpole Dont mind us Have a good cry 
ridgfon No dont cry Your husband had 
better not know that wove been talking 
about him 

mrs dubedat [quickly pulling herself to¬ 
gether] No, of course not Please dont mind 
me What a glorious thing it must be to be 
a doctor' [They laugh] Dont laugh You dont 
know what youv e done for me I never knew 
until now how deadly afraid I was—how I 
had come to dread the worst I never dared 
let myself know But now the relief has 
come now I know 

Louis Dubedat comes from the hotel, in his 
oicrcoaf, hts throat nrapped in a shanl He ts a 
slim young man of 23, physically still a stripling, 
and pretty, though not effeminate He has tur¬ 
quoise blue eyes, and a tnck of looking you 
straight in the face mth them, which, combined 
mth a frank smile, is very engaging Although 
he is all ncncs, and very observant and quick of 


apprehension, he is not in the least shy He is 
younger than Jennifer, but he patronises her as a 
matter of course The doctors do not put him out 
in the least neither Sir Patrick’s years nor 
Bloomfield Boningtons majesty have the smallest 
apparent effect on him he ts as natural as a cat 
he moves among men as most men move among 
things, though he ts intentionally making himself 
agreeable to them on this occasion Like all 
people who can be depended on to take care of 
themselves, he is welcome company, and hts 
artist's power of appealing to the imagination 
gams him credit for all sorts of qualities and 
powers, whether he possesses them or not 

louis [pulling on his gloves behind Ridgeon’s 
chair] Now, Jinny-Gwmny the motor has 
come round 

ridgeon Why do you let him spoil your 
I beautiful name like that, Mrs Dubedat? 

( mrs dubfdat Oh, on grand occasions I 
am Jennifer 

b b You are a bachelor you do not under¬ 
stand these things, Ridgeon Look at me 
[They look] I also have two names In 
moments of domestic worry, I am simple 
Ralph When the sun shines in the home, I 
am Beedle-Deedle-Dumkms Such is married 
life' Mr Dubedat may I ask you to do me a 
favor before you go Will you sign y r our name 
to this menu card, under the sketch you 
have made of me? 

walpole Yes, and mine too, if you will be 
so good 

Louis Certainly [He sits down and signs the 
cards] 

mrs dubedat Wont you sign Dr Scliutz- 
macher’s for him, Louis? 

louis I dont think Dr Schutzmacher is 
pleased with his portrait I’ll tear it up [He 
reaches across the tablefor Schutzmacher's menu 
card, and ts about to tear it Schutzmacher males 
no sign] 

ridgeon No, no if Loony doesnt want it, 
I do 

louis I’ll sign it for you with pleasure [He 
signs and hands it to Ridgeon] he just been 
making a little note of the river tonight it 
will work up into something good [he shens 
a pocket sketch-book] I think I’ll call it the 
Silver Danube 

b b Ah, charming, charming 

walpole Verj sweet Youre a nailer at 
pastel 

Louis coughs,first out of modesty, then from 
tuberculosis 
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sir Patrick Now then Mr Dubedat youve 
had enough of the night air Take him home, 
maam 

mrs dubedat Yes Come, Louis 
ridgeon Never fear Nevermind I'll make 
that cough all right 

b b We will stimulate the phagocytes 
[With tender effusion, shaking her hand] Good¬ 
night, Mrs Dubedat Goodnight Goodnight 
walpole If the phagocytes fail, come to 
me I’ll put you right 
Louis Goodnight, Sir Patrick Happy to 
have met you 

sir Patrick 'Night [half a grunt ] 
mrs dubedat Goodnight Sir Patrick 
sir Patrick Cover yourself well tip Dont 
think your lungs are made of iron because 
theyre better than his Goodnight 
mrs nuBEDAT Thank you Thank you 
Nothing hurts me Goodnight 
Louis goes out through the hotel mthout notic¬ 
ing Schulzmacher Mrs Dubedat hesitates , then 
boms to him Schulzmacher rises and boms form¬ 
ally, German fashion She goes out attended by 
Ridgeon The rest resume their seats, ruminating 
or smohng quietly 

b b [harmoniously] Dee-hghtful couple* 
Charming woman* Gifted lad* Remarkable 
talent* Graceful outlines* Perfect evening* 
Great success* Interesting case* Glorious 
night* Exquisite scenery* Capital dinner’ 
Stimulating conversation* Restful outmg* 
Good wine* Happy ending’ Touching grati¬ 
tude* Lucky Ridgeon— 

ridgeov [returning] Whats that ? Calhng 
me, B B ? [He goes back to his seat next Sir 
Patrick] 

b b No, no Only congratulating you on a 
most successful evening* Enchanting woman’ 
Thorough breeding’ Gentle nature* Re¬ 
fined— 

Blenkinsop comes from the hotel and tales the 
empty chair next Ridgeon 

blenkinsop I’m so sorry to have left you 
like this, Ridgeon, but it was a telephone 
message from the police Theyve found half 
a milkman at our level crossing with a pre¬ 
scription of mine in its pocket Wheres Mr 
Dubedat 5 
ridgeon Gone 

blenkinsop [rising very pale] Gone* 
ridgeon Just this moment— 
blenkinsop Perhaps I could overtake him 
—[he rushes into the hotel] 

Walpole [ calling after him] He’s m the 


motor, man, miles off You cant— [giving it 
up] No use 

ridgeon Theyre really \ery nice people 
I confess I was afraid the husband would 
turn out an appalhng bounder But he’s 
almost as charming m his way as she is m 
hers And theres no mistake about his being 
a genius It’s something to have got a case 
really worth saving Somebody else will have 
to go, but at all ei ents it will be easy to find 
a worse man 

sir Patrick How do you know 5 
ridgeon Come now. Sir Paddy, no growl¬ 
ing Ha\ e something more to drink, 
sir Patrick No, thank you 
walpole Do you see anything wrong with 
Dubedat, B B ? 

b b Oh, a charming young fellow Be¬ 
sides, after all what could be wrong with 
him 5 Look at him What could be wrong 
with him ? 

sir Patrick There are two things that can 
be wrong with any man One of them is a 
cheque The other is a woman Until you 
know that a man’s sound on these two points, 
you know nothing about him 
b b Ah, cynic, cyme* 

~ walpole He’s all right as to the cheque, 
for a while at all events He talked to me 
quite frankly before dinner as to the pressure 
of money difficulties on an artist He says he 
has no vices and is very economical but that 
theres one extrai agance he cant afford and 
yet cant resist, and that is dressing his wife 
prettily So I said, bang plump out, “Let me 
lend you twenty pounds, and pay me when 
your ship comes home ” He was really very 
mce about it. He took it hke a man, and it 
was a pleasure to see how happy it made him, 
poor chap 

b b [mho has listened to Walpole mth grow¬ 
ing perturbation] But—but—but—when was 
this, may I ask ? 

walpole When I joined you that time 
down by the nver 

b b But, my dear Walpole, he had just 
borrowed ten pounds from me 
walpole What* 

SIR PATRICK [grunts] 1 

b b [indulgently] Well, well, it was really 
hardly borrowing, for he said heaven only 
knew when he could pay me I couldnt re¬ 
fuse It appears that Mrs Dubedat has taken 
a sort of fancy to me— 

walpole [quickly] No it was to me 
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b b Certainly not Your name was never 
mentioned between 11 s He is so wrapped up 
m his -work that he has to leave her a good 
deal alone and the poor innocent young 
fellow—he has of course no idea of my posi¬ 
tion or how bus} I am—actuall} wanted me 
to call occasionally and talk to her 
Walpole Exactly what he said to me 1 
b b Pooh' Pooh pooh' Really, I must sa} 
[Muck disturbed, he rises and goes up to the 
balustrade, contemplating the landscape vexedly] 
walpole look here, Ridgeon' this is be¬ 
ginning to look senous 

Blenhnsop, very anxious and wretched, but 
trying to look unconcerned, comes bad 
ridgeon Well, did you catch him? 
blenkinsop No Excuse my running away 
like that [He sits donn at the foot of the table, 
next Bloomfeld Bontnglon’s chair] 
walpole Anything the matter? 
blenkinsop Oh no A trifle—something 
ridiculous It cant be helped Never mind 
ridgeon Was it anything about Dubedat? 
BLENKixsop [almost breaking down] I ought 
to keep it to myself, I know I cant tell you, 
Ridgeon, how ashamed I am of dragging my 
miserable poverty to >our dinner after all 
your kindness It’s not that you w’ont ask me 
again, but it's so humiliating And I did so 
look forward to one evening m my dress 
clothes (theyre still presentable, you see) 
with all my troubles left behind, just hke 
old times 

ridgeon But what has happened? 
blenkinsop Oh, nothing It’s too ridicu¬ 
lous I had just scraped up four shillings for 
this little outing, and it cost me one-and- 
fourpence to get here Well, Dubedat asked 
me to lend him half-a-crovvn to tip the 
chambermaid of the room his wife left her 
wraps m, and for the cloakroom He said he 
only wanted it for five minutes, as she had 
his purse So of course I lent it to him And 
he’s forgotten to pay me I’ve just twopence 
to get back with 
uidgfon Oh, never mmd that— 
blenkinsop [stopping him resolutely ] No I 
know what youre going to say, but I wont 
take it 1% e ne\ er borrow ed a penny, and I 
nei er w ill I\e nothing left but my fnends, 
and I wont sell them If none of you were to 
be able to meet me wathout being afraid that 
mj civ iht} w as leading up to the loan of five 
shillings, there would be an end of every¬ 
thing for me I’ll take } our old clothes. Colly, 


sooner than disgrace you by talking to y ou 
in the street m my own, but I wont borrow 
money I’ll tram it as far as the twopence 
will take me, and I’ll tramp the rest 

walpole Youll do the whole distance m 
my motor [They are all greatly rcheied, and 
Walpole hastens to get array from the panful 
subject by adding ] Did he get any thing out of 
you, Mr Schutzmacher? 

schutzmacher [scales his head in a most 
expressive negative] 

walpole You didnt appreciate his draw¬ 
ing, I think 

schutzmacher Oh yes I did I should have 
liked very much to hav e kept the sketch and 
got it autographed 
b b But why didnt you? 
schutzmacher Well, the fact is, when I 
joined Dubedat after his conversation with 
Mr Walpole, he said that the Jews were the 
only people who knew anything about art, 
and that though he had to put up with your 
Philistine twaddle as he called it, it was 
what I said about the drawings that really 
pleased him He also said that his wife w as 
greatly struck with my knowledge, and that 
she always admired Jews Then he asked me 
to advance him £50 on the security of the 
drawings 

b b ) /No,no Positively"' 

r All Seriously' 

walpole I J amt J What' Another 

BLENKINSOP lo S e ^ ter ) XlllTlk of that' 
sm Patrick] V[gnm/s)' 

schutzmacher Of course I couldnt lend 
money to a stranger like that 
b b I envy you the power to say No, Mr 
Schutzmacher Of course, I knew I oughtnt 
to lend money to a young fellow m that w ay, 
but I simply hadnt the nerve to refuse I 
couldnt very well, you know, could I? 

schutzmacher I dont understand that I 
felt that I couldnt very well lend it 
walpole What did he say ? 
schutzmacher Well, he made a very" un¬ 
called-for remark about a Jew’ not under¬ 
standing the feelings of a gentleman I must 
say* you Gentiles are very hard to please You 
say we are no gentlemen when wc lend 
money, and when we refuse to lend it you 
say just the same I didnt mean to behave 
badly As I told him, I might hav e lent it to 
him if he had been a Jew himself 
sir Patrick [nif& a grunt ] And what did lie 
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say to that? 

schutzmacher Oh, he began trying to 
persuade me that he was one of the chosen 
people—that his artistic faculty shewed it, 
and that his name w as as foreign as my own 
He said he didnt really want £50, that he 
was only joking, that all he wanted was a 
couple of sovereigns 

b b No, no, Mr Schutzmacher You in¬ 
vented that last touch Seriously, now' 1 
schutzmacher No You cant improve on 
Nature m telhng stories about gentlemen 
hke Mr Dubedat 

blenkinsop You certainly do stand by one 
another, you chosen people, Mr Schutz¬ 
macher 

schutzmacher Not at all Personally, I 
hke Englishmen better than Jews, and 
always associate with them Thats only 
natural, because, as I am a Jew, theres noth¬ 
ing interesting m -a Jew to me, whereas 
there is always something interesting and 
foreign m an Englishman But m money 
matters it’s quite different You see, when 
an Englishman borrows, all he knows or 
cares is that he wants money, and he’ll sign 
anything to get it, without in the least under¬ 
standing it, or intending to carry out the 
agreement if it turns out badly for him In 
fact, he thinks you a cad if you ask him to 
carry it out under such circumstances Just 
hke the Merchant of Venice, you know But 
if a Jew makes an agreement, he means to 
keep it and expects you to keep it If he 
wants money for a time, he borrows it and 
knows he must pay it at the end of the time 
If he knows he cant pay, he begs it as a gift 
ridgeon Come, Loony' do you mean to 
say that Jews are never rogues and thieves' 1 
schutzmacher Oh, not at all But I was 
not talking of criminals I was comparing 
honest Enghshmen with honest Jews 

One of the hotel maids, a pretty, fair-haired 
woman of about 25, comes from the hotel, rather 
furtively She accosts Ridgeon 

the maid I beg your pardon, sir— 
ridgeon Eh? 

the maid I beg pardon, sir It’s not about 
the hotel I’m not allowed to be on the ter¬ 
race, and I should be discharged if I were 
seen speaking to you, unless you were kind 
enough to say you called me to ask whether 
the motor has come back from the station 
yet 

walpole Has it? 


THE MAID Yes, sir 
ridgeon Well, what do you want? 
the maid Would you mind, sir, giving me 
the address of the gentleman that was ivith 
you at dinner" 1 

ridgeon [sharply] Yes, of course I should 
mind very much You have no right to ask 
the maid Yes, sir, I know it looks hke 
that But what am I to do? 

sir Patrick Whats the matter with you' 1 
the maid Nothing, sir I want the address 
thats all 

b B You mean the young gentleman? 
the maid Yes, sir that went to catch the 
tram with the woman he brought with him 
ridgeon The woman' Do you mean the 
lady who dined here? the gentleman’s wife? 

the maid Dont believe them, sir She cant 
be his wife I’m his wife 

B B ^ f[m amazed remonstrance ] My 
good girl' 

ridgeon I j You his -wife' 
walpole j| What' whats that? Oh, this is 
getting perfectly fascinat- 
J mg, Ridgeon 

the maid I could run upstairs and get you 
my marriage lines m a minute, sir, if you 
doubt my word He’s Mr Louis Dubedat, 
isnt he? 
ridgeon Yes 

the maid Well, sir, you may believe me 
or not, but I’m the lawful Mrs Dubedat 
sir Patrick And why amt you hving with 
your husband? 

the maid We couldnt afford it, sir I had 
thirty pounds saved, and we spent it all on 
our honeymoon in three weeks, and a lot 
more that he borrowed Then I had to go 
back into service, and he went to London to 
get work at his drawing, and he never wrote 
me a hne or sent me an address I never saw 
nor heard of him agam until I caught sight 
of him from the window going off m the 
motor with that woman 

sir Patrick Well, thats two wives to start 
with 

b b Now upon my soul I dont want to be 
uncharitable, but really I’m beginning to 
suspect that our young friend is rather care¬ 
less 

sir Patrick Begmmng to think' How long 
will it take you, man, to find out that he’s 
a damned young blackguard? 

blenkinsop Oh, thats severe, Sir Patrick, 
very severe Of course it’s bigamy, but still 
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he's very young, and she’s very pretty Mr 
Walpole may I spunge on you for another 
of those nice cigarets of yours 7 [He changes 
hts seat for the one next Walpole ] 

vvalpole Certainly [Hefeels tn hts pockets'] 
Oh bother 1 Where— 7 [Suddenly remembering] 
I say I recollect now I passed my cigaret 
case to Dubedat and he didnt return it It 
was a gold one 

the maid He didnt mean any harm he 
never thinks about things like that, sir I’ll 
get it back for you, sir, if youll tell me where 
to find him 

hidgeon What am I to do 7 Shall I give her 
the address or not 7 

sm Patrick Give her your own address, 
and then we’ll see [To the maid] Youll have 
to be content with that for the present, my 
girl [Rtdgeon gives her his card] Whats your 
name 7 

the maid Minnie Tinw ell, sir 
sir Patrick Well, you write him a letter 
to care of this gentleman, and it will be sent 
on Now be off with jou 
the maid Thank you, sir I’m sure you 
wouldnt see me wronged Thank jou all, 
gentlemen, and excuse the liberty 
She goes tnio the hotel They natch her m 
silence 

ridgeon [when she is gone] Do you realize, 
you chaps, that w e hav e promised Mrs Dube¬ 
dat to save this fellow’s life 7 
blenkinsop Whats the matter with him 7 
ridgeon Tuberculosis 
blenkinsop [interested] And can you cure 
that 7 

ridgeon I believe so 
blenkinsop Then I wish youd cure me 
My right lung is touched, I’m sorry to say 
'What 1 jour lung is 
going' 

My dear Blenkrn- 
sop, what do you 
tell me 7 J full of 
concern for Blen- 
hnsop, he comes 
back from the bal¬ 
ustrade] 

Eh 7 Eh 7 whats that 7 
Hullo' you mustnt 
neglect this, you 
j v know 

^blenkinsop [putting htsfngers tn hts ears] 
No, no it s no use I know what youre going 
to saj Ive said it often to others I cant 


RIDGEON' 

B B 

[an 

together] 

SIR PATRICK 
WALPOLE 


afford to take care of myself, and theres an 
end of it If a fortnight’s hohdaj would save 
my life, I’d have to die I shall get on as 
others have to get on We cant ill go to St 
Montz or to Egypt, jou know, Sir Ralph 
Dont talk about it 
Embarrassed silence 

sir Patrick [grunts and looks hard at Rtd¬ 


geon]' 

schotzmacher [looking at his natch and ris¬ 
ing] I must go It’s been a v cry pleasant ev en- 
mg, Colly You might let me hav e my por¬ 
trait if you dont mind I’ll send Mr Dubedat 
that couple of sovereigns for it 

ridgeon [gmng him the menu card] Oil dont 
do that, Loony I dont think he’d like that 
schotzmacher Well, of course I shant if 
you feel that w aj about it But I dont think 
you understand Dubedat However, per¬ 
haps thats because I’m a Jew Goodnight, 
Dr Blenkinsop [shaking hands] 
blenkinsop Goodnight, sir—I mean— 
Goodnight 

schotzmacher [waving hts hand to the rest ] 
Goodnight, cv erybody 
WALPOLE 

^PATRICK G °° dn, S ht 
RIDGEON 

B B repeats the salutation several times, tn 
varied musical tones Schutzmachcr goes out 
sir Patrick It’s time for us all to move 
[He rises and comes between Blenkinsop and 
Walpole Ridgeon also mar] Mr Walpole take 
Blenkinsop home he’s had enough of the 
open air cure for tonight Have jou a thick 
overcoat to wear m the motor, Dr Blenkin¬ 
sop 7 

blenkinsop Oh, thejll give me some 
brown paper m the hotel, and a few thick¬ 
nesses of brow n paper across the chest are 
better than anj fur coat 
walpole Well, come along Goodnight, 
Colly Youre coming with us, arnt j ou, B B 7 
b B Yes I’m coming [Walpole and Blenhn- 
sop go into the hotel] Goodnight, mj dear 
Ridgeon [shaking hands affectionately] Dont 
let us lose sight of j our interesting patient 
and his very charming wife We must not 
judge him too hastily, you know [With 
unction] Goooooooodnight, Paddy Bless 
you, dear old chap [Sir Patrick utters a for¬ 
midable grunt B B laughs and pats him in¬ 
dulgently on the shoulder] Goodnight Good¬ 
night Goodnight Goodnight [He goodmghls 
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himself into the hotel] 

The others have meanwhile gone without cere¬ 
mony Ridgeon and Sir Patrick are left alone 
together Ridgeon, deep in thought, comes down 
to Sir Patrick 

sir Patrick Well, Mr Savior of Lives 
which is it to be ? that honest decent man 
Blenkmsop, or that rotten blackguard of an 
artist, eh? 

ridgeon It’s not an easy case to judge, is 
it? Blenkmsop’s an honest decent man, but 
is he any use? Dubedat’s a rotten blackguard, 
but he’s a genuine source of pretty and 
pleasant and good things 

sir Patrick What will he be a source of 
for that poor innocent wife of his, when she 
finds him out' 1 

ridgeon Thats true Her life will be a hell 
sir Patrick And tell me this Suppose you 
had this choice put before you either to 
go through life and find all the pictures bad 
but all the men and women good, or to go 
through life and find all the pictures good 
and all the men and women rotten Which 
would you choose? 

ridgeon Thats a devilishly difficult ques¬ 
tion, Paddy The pictures are so agreeable, 
and the good people so infernally disagree¬ 
able and mischievous, that I really cant 
undertake to say offhand which I should pre¬ 
fer to do without 

sir Patrick Come come* none of your 
cleverness with me I’m too old for it Blen- 
kmsop isnt that sort of good man, and you 
know it 

ridgeon It iv ould be simpler if Blenkmsop 
could paint Dubedat’s pictures 
sir Patrick It would be simpler still if 
Dubedat had some of Blenkmsop’s honesty 
The world isnt going to be made simple for 
you, my lad you must take it as it is Youve 
to hold the scales between Blenkmsop and 
Dubedat Hold them fairly 
ridgeon Well, I’ll be as fair as I can I’ll 
put into one scale all the pounds Dubedat 
has borrowed, and into the other all the half- 
crowns that Blenkmsop hasnt borrowed 
sir Patrick And youll take out of Dube¬ 
dat’s scale all the faith he has destroyed and 
the honor he has lost, and youll put into 
Blenkmsop’s scale all the faith he has justi¬ 
fied and the honor he has created 

ridgeon Come come, Paddy 1 none of your 
claptrap with me I’m too sceptical for it 
I’m not at all convinced that the world 


i wouldnt be a better world if everybody be- 
I haved as Dubedat does than it is now that 
everybody behaves as Blenkmsop does 
sir Patrick Then why dont you behave 
as Dubedat does? 

ridgeon Ah, that beats me Thats the 
experimental test Still, it’s a dilemma It’s 
a dilemma You see theres a complication we 
havnt mentioned 

sir Patrick Whatsthat? 
ridgeon Well, if I let Blenkmsop die, at 
least nobody can say I did it because I 
wanted to marry his widow 
sir Patrick Eh 1 Whats that? 
ridgeon Now if I let Dubedat die. I’ll 
marry his widow 

sir Patrick Perhaps she wont have you, 
you know 

ridgeon \with a self-assured shake of the 
head] I’ve a pretty good flair for that sort of 
thing I know when a woman is interested m 
me She is 

sir Patrick Well, sometimes a man knows 
best, and sometimes he knows worst Youd 
much better cure them both 

ridgeon I cant I’m at my limit I can 
squeeze in one more case, but not two I must 
choose 

sir Patrick Well, you must choose as if 
she didnt exist thats clear 
ridgeon Is that clear to you? Mmd it’s 
not clear to me She troubles my judgment 
sir Patrick To me, it’s a plain choice be¬ 
tween a man and a lot of pictures 

ridgeon It’s easier to replace a dead man 
than a good picture 

sir Patrick Colly when you live m an age 
that runs to pictures and statues and plays 
and brass bands because its men and women 
are not good enough to comfort its poor 
aching soul, you should thank Providence 
that you belong to a profession which is a 
high and great profession because its busi¬ 
ness is to heal and mend men and women 
ridgeon In short, as a member of a high 
and great profession, I’m to kill my patient 
sir Patrick Dont talk wicked nonsense 
You cant kill him But you can leave him m 
other hands 

ridgeon In B B’s, for instance eh? [fool¬ 
ing at him significantly] 

sir Patrick [demurely facing his look] Sir 
Ralph Bloomfield Bonington is a very eminent 
physician 

ridgeon He is 
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sir Patrick I'm going for my hat 
Rtdgcon strikes the bell as Sir Patrick makes 
for the hotel A n alter comes 

itiDGEov [to the matter] My bill, please 
waiter Yes, sir 
He goes for it 

ACT III 

In Dubedat's studio, Viewed from the large 
window the outer door is in the nail on the left 
at the near end The door leading to the inner 
rooms is m the opposite mall, at the far end The 
facing nail has neither window nor door The 
plaster on all the malls is uncovered and un¬ 
decorated, except bp scramltngs of charcoal 
sketches and memoranda There is a studio 
throne (a chair on a dais) a little to the left, 
opposite the inner door, and an easel to the right, 
opposite the outer door, n ith a dilapidated chair 
at it Near the easel and against the mall is a 
hare wooden table nith bottles and jars of oil and 
medium, paint-smudged rags, tubes of color, 
brushes, charcoal, a small lap figure, a 1 elllc and 
spirit-lamp, and other odds and ends Bp the 
table ts a sofa, littered with drawing blocks, 
sketch-books, loose sheets of paper, newspapers, 
books, and more smudged rags Next the outer 
door is an umbrella and haistand, occupied 
parllp bp Louis’ hats and cloak and muffler, and 
parllp bp odds and ends of costumes There is an 
old piano stool on the near side of this door In 
the comer near the inner door is a little tea-table 
A lap figure, in a cardinal’s robe and hat, with 
an hour-glass m one hand and a scplhe slung on 
its back, smiles with inane malice at Louts, who, in 
a milkman’s smock much smudged with color, is 
painting a piece of brocade which he has draped 
about his wife She is sitting on the throne, not 
interested in the painting, and appealing to him 
verp anxiouslp about another matter 
Mrs dubedat Promise 
Louis [putting on a touch of paint with notable 
skill and care and answering quite perfundonlp] 
I promise, my darling 
’sirs dubedat When you want monej, jou 
will alwajs come to me 
Louis But it’s so sordid, dearest I hate 
monej r I cant keep alw aj s bothering y ou for 
monej, monej, monej' Thais what dmes 
me sometimes to ask other people, though I 
hate doing it 

'IRS pubedat It is far better to ask me, 
dear It gives people a wrong idea of jou 
Louis But I w ant to spare j our little for¬ 
tune, and raise monej on mj' own work 


Dont be unhappy, love I can easily cam 
enough to pay it all back I shall ha\ e a one- 
man-show ne\t season, and then there will 
be no more money troubles [Putting down his 
palette] There* I mustnt do any more on that 
until it’s bone-dry, so jou maj come down 
mrs dubedat [throning off the draperp as she 
steps down, and revealing a plain frock of 
tussore stlk] But you have promised, remem¬ 
ber, seriously and faithfully, nei er to borrow 
again until you have first asked me 
louis Seriously and faithfully [.Embracing 
her] Ah, my love, how right you are* how 
much it means to me to have jou by me to 
guard me against living too much m the 
skies On my solemn oath, from this moment 
forth I will never borrow another pennj 
mbs dubedat [delighted] Ah, thats right 
Does his wicked worrying wife torment him 
and drag him down from the clouds [She 
hisses /urn] And now, dear, wont you finish 
those drawings for Maclean? 

louis Oh, they dont matter Ive got nearly 
all the money from him m advance 
Mns dubedat But, dearest, that is just the 
reason why you should finish them He asked 
me the other day whether you really in¬ 
tended to finish them 
louis Confound his impudence 1 What the 
devil does he take me for ? Now that just 
destroys all my interest in the beastly job 
Ive a good mmd to throw up the commission, 
and pay him back his monej' 
mrs dubedat We cant afford tint, dear 
You had better finish the drawings and have 
done with them I think it is a mistake to 
accept money m advance 
louis But how are we to hve ? 
mrs dubedat Well, Louis, it is getting 
hard enough as it is, now that thej are all 
refusing to pay except on dehverj 
touts Damn those fellows* they think of 
nothing and care for nothing but their 
wretched monej' 

MRS dubedat Still, if they paj us, they 
ought to have what they paj r for 
louis [coaxing] There now thats enough 
lecturing for today Iv e promised to be good, 
hav nt P 

mrs dubedat [putting her arms round his 
neck] You know that I hate lecturing, and 
that I dont for a moment misunderstand j ou, 
dear, dont j ou ? 

louis [fondly] I know I know I’m a wretch 
and joure an angel Oh,ifonlj I were strong 
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enough to work steadily, I’d make my dar¬ 
ling’s house a temple, and her shrine a chapel 
more beautiful than was ever imagined I 
cant pass the shops without wrestling with 
the temptation to go in and order all the 
really good things they have for you. 

mrs dubedat I want nothing but you, 
dear [She gives him a caress, io which he re¬ 
sponds so passionately that she disengages her¬ 
self ] There' be good now remember that 
the doctors are coming this morning Isnt it 
extraordinarily kind of them, Louis, to insist 
on coming' 1 all of them, to consult about you? 

louis [coolly] Oh, I daresay they think it 
wall be a feather m their cap to cure a rising 
artist They wouldnt come if it didnt amuse 
them, anyhow [Someone knocks at the door] 
I say it’s not time yet, is it? 
mrs dubedat No, not quite yet 
louis [opening the door and finding Ridgeon 
there] Hello, Ridgeon Delighted to see you 
Come m 

mrs dubedat [shaking hands] It’s so good 
of you to come, doctor 
louis Excuse this place, wont you? It’s 
only a studio, you know theres no real con¬ 
venience for living here But we pig along 
somehow, thanks to Jennifer 
mrs dubedat Now I’ll run away Perhaps 
later on, when youre finished with Louis, I 
may come in and hear the verdict [Ridgeon 
bows rather constrainedly] Would you rather 
I didn’t? 

ridgeon Not at all Not at all 
Mrs Dubedat looks at him, a little puzzled by 
his formal manner, then goes into the inner room 
louis [flippantly] I say dont look so grave 
Theres nothing awful going to happen, is 
there? 

ridgeon No 

louis Thats all right Poor Jenmfer has 
been looking forward to your visit more than 
you can imagine Shes taken quite a fancy 
to you, Ridgeon The poor girl has nobody to 
talk to I’m always painting [Taking up a 
sketch] Theres a little sketch I made of her 
yesterday 

ridgeon She shewed it to me a fortnight 
ago when she first called on me 

louis [quite unabashed] Oh' did she? Good 
Lord' how time does fly' I could have sworn 
I’d only just finished it It’s hard for her here, 
seemg me piling up drawings and nothing 
coming in for them Of course I shall sell 
them next year fast enough, after my one- 


man-showj but while the grass grows the 
steed starves I hate to have her coming to 
me for money, and having none to give her 
But what can I do? 

ridgeon I understood that Mrs Dubedat 
had some property of her own 

louis Oh yes, a little, but how could a man 
wnth any decency of feeling touch that? 
Suppose I did, what would she have to live 
on if I died? I’m not insured cant afford the 
premiums [Picking out another drawing] How 
do you like that? 

ridgeon [putting it aside] I have not come 
here today to look at your drawings I have 
more serious and pressing business with you 
louis You want to sound my wretched 
lung [With impulsive candor] My dear Rid¬ 
geon I’ll be frank with you Whats the matter 
m this house isnt lungs but bills It doesnt 
matter about me, but Jennifer has actually 
to economise in the matter of food Youve 
made us feel that we can treat you as a friend 
Will you lend us a hundred and fifty pounds? 
ridgeon No 

louis [surprised] Why not? 
ridgeon I am not a rich man, and I want 
e\ ery penny I can spare and more for my 
researches 1 

louis You mean youd want the money 
back agam 

ridgeon I presume people sometimes ha\ e 
that in view when they lend money 

louis [after a moment’s reflection] Well, I 
can manage that for you I’ll give you a 
cheque—or see here theres no reason why 
you shouldnt have your bit too I’ll give you 
a cheque for two hundred 
ridgeon Why not cash the cheque at once 
■without troubling me? 

louis Bless you' they wouldnt cash it I’m 
overdrawn as it is No the way to work it is 
this I’ll postdate the cheque next October 
In October Jennifer’s dividends come m 
Well, you present the cheque It will be re¬ 
turned marked “ refer to drawer” or some 
rubbish of that sort Then you can take it to 
Jenmfer, and hint that if the cheque isnt 
taken up at once I shall be put m prison 
She’ll pay you hke a shot Youll clear £50, 
and youll do me a real service, for I do want 
the money very badly, old chap, I assure you 
ridgeon [staring at him] You see no objec¬ 
tion to the transaction, and you anticipate 
none from me' 

louis Well, what objection can there be? 
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It's quite safe I can commce you about the 
dividends 

ridgeon I mean on the score of its being— 
shall I say dishonorable 1 ’ 
loins Well, of course I shouldnt suggest 
it if I didnt want the money 

ridgeon Indeed 1 Well, you will have to 
find some other means of getting it 
touis Do you mean that jou refuse* 
ridgeon Do I mean— 1 [ Idling fits indigna¬ 
tion loose] Of course I refuse, man What do 
jou take me for? How dare you make such a 
proposal to me* 
iouis Why not 51 

ridgeon Faugh' You would not under¬ 
stand me if I tried to explain Now, once for 
all, I will not lend you a farthing I should be 
glad to help jour wife, but lending you 
money is no service to her 
touis Oh well, if youre m earnest about 
helping her, I'll tell you what you might do 
You might get your patients to buy some of 
my things, or to give me a few portrait com¬ 
missions 

ridgeon My patients call me in as a 
phj'sician, not as a commercial traveller 
A knock at the door Louis goes unconcernedly 
to open it, pursuing the subject as he goes 
louis But you must have great influence 
with them You must knowsuch lots of things 
about them—private things that they 
wouldnt like to have known They wouldnt 
dare to refuse jou 

ridgeon [exploding] Well, upon my— 

Louts opens the door, and admits Sir Patrick, 
Str Ralph, and Walpole 
hidgeon [proceedingfuriously] Walpole Ive 
been here hardly ten minutes, and already 
he’s tried to borrow £150 from me Then he 
proposed that I should get the money for 
him bj blackmailing his wife, and jouve just 
interrupted lnm m the act of suggesting 
that I should blackmail my patients into 
sitting to lnm for their portraits 
louis Well, Ridgeon, if this is what jou 
call being an honorable man* I spoke to you 
m confidence 

sm Patrick We’re all going to speak to 
jou m confidence, young man 
Walpole [hanging his hat on the only peg left 
vacant on the hat-stand] We shall make our¬ 
selves at home for half an hour, Dubedat 
Dont be alarmed joure a most fascinating 
chap, and we lov e v ou. 
louis Oh, all right, all right Sit down— 


anywhere you can Take this chair, Sir 
Patrick [indicating the one on the throne] Up- 
z- 7 - 7 * [helping him up Sir Patrick grunts and 
enthrones himself] Here jou are, B B [Sir 
Ralph glares at the familiarity, but Louis, quite 
undisturbed, puis a big book and a sofa cushion 
on the dais, on Sir Patrick's right, andB B sits 
doivn, under protest] Let me take j our hat 
[He lakes B B's hat unceremoniously, and 
substitutes it for the cardinal's hat on the head 
of the lay figure, thereby ingeniously destroying 
the dignity of the conclave He then drans the 
piano stool from thcnall and offersit to Walpole] 
You dont mind this, Walpole, do jou* [Wal¬ 
pole accepts the stool, and puts his hand into his 
pocket for his ctgaret case Missing it, he is re¬ 
minded of his loss] 

vvalpole By the w r ay, I’ll trouble jou for 
my cigaret case, if you dont mind* 
louis What cigaret case* 
vvalpole The gold one I lent you at the 
Stai and Garter 

louis [surprised] Was that j ours? 
vvalpole Yes 

louis I’m awfullj sorry, old chap I won¬ 
dered whose it was I’m sony to say this is 
all thats left of it [He hitches up his smock, 
produces a card from fits naisicoat pocket, and 
hands it to Walpole] 
vvalpole A pawn ticket' 
louis jramarmg/y] It’s quite safe he cant 
sell it for a j T eai, j ou know I saj', my dear 
Walpole, I am sorrj [He places his hand in¬ 
genuously on Walpole’s shoulder and looks 
franlly at him] 

vvalpole [sinking on the stool rath a gcip] 
Dont mention it. It adds to j our fascination 
ridgeon [«>/«> has been standing near the 
easel] Before we go any further, you have a 
debt to pay, Mr Dubedat 
louis I have a precious lot of debts to pay, 
Ridgeon I’ll fetch you a chair [He males for 
the inner door] 

ridgeon [stopping him] You shall not leave 
the room until j ou pay it It’s a small one, 
and pay it j ou must and shall I dont so much 
mind your borrowing £10 from one of mj 
guests and £20 from the other— 
waipole I walked into it, jou know I 
offered it 

ridgeon —they could afford it But to 
clean poor Blenkmsop out of his last half- 
crown was damnable I intend to give him 
that half-crown and to be m a position to 
pledge him my word that you paid it 111 
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have that out of you, at all events 

b b Quite right Ridgeon Quite right 
Come, young man 1 down with the dust Pay 
up 

louts Oh you neednt make such a fuss 
about it. Of course Ill pay it Ihadnoideathe 
poor fellow was hard up I’m as shocked as 
any of you about it. [Pulling his hand into 
his poclet] Here you are [Finding his pod et 
empty] Oh, I say I havnt any money on me 
just at present Walpole would you mind 
lending me half-a-crown just to settle this. 

walpole Lend you half— [Air voice faints 
array] 

louts Well if you dont. Blenlonsop wont 
get it for I havnt a rap you may search my 
pockets if you like 

walpole Thats conclusive [He produces 
half-a-crorm] 

louts [passing it io Ridgeon] There 1 I’m 
really glad thats settled it was the only 
thing that was on my conscience Now I hope 
youre all satisfied 

ser Patrick. Not quite Mr Dubedat. Do 
you happen to know a young woman named 
Minnie TinweH? 

louis Minnie! I should think I do and 
Minnie knows me too She’s a really nice 
good girl, considering her station Whats 
become of her 5 

walpole It’s no use bluffing. Dubedat 
Weve seen Minnie’s marriage lines 
louis [coolly] Indeed? Have you seen 
Jennifer s* 

ridgeon [rising m irrepressible rage] Do you 
dare insinuate that Mrs Dubedat is living 
with you without being married to you? 
louis Why not? 

B b ] [echoing Mm in [Why not 1 

sir Patrick [renews- tones of Why not* 
ridgeon- I scandalized Why not’ 

walpole J amazement] [Why not 1 

louis Yes why not? Lots of people do it 
just as good people as you Why dont you 
learn to think, instead of bleating and baah- 
mg like a lot of sheep when you come up 
against anything youre not accustomed to 5 
[Contemplating their amazed faces ruth a 
chucJ le] I say I should like to draw the lot of 
you now you do look jolly foolish. Especially 
you Ridgeon I had you that tune, you know. 
ridgeon How. pray? 

loots Well you set up to appreciate 
Jennifer you know. And you despise me, 
dont you? 


ridgeon [curtly] I loathe you. [He sits dorm 
again on the sofa] 

louis Just so And yet you beheve that 
Jennifer is a bad lot because you think I told 
you so 

ridgeon Were you lying 1 
louis No, but you were smelling out a 
scandal instead of keeping your mind clean 
and wholesome I can just play with people 
like you. I only asked you had you seen 
Jennifer’s marriage lines, and you concluded 
straight away that she hadnt got any You 
dont know a lady when you see one 

b b { majestically ] What do you mean by 
that may I ask? 

louis Now, I’m only an immoral artist, 
but if youd told me that Jennifer wasnt 
mamed I’d have had the gentlemanly feel¬ 
ing and artistic instinct to say that she carried 
her marriage certificate m her face and m her 
character But you are all moral men and 
Jennifer is only an artist’s wife—probably a 
model; and morality consists m suspecting 
other people of not being legally married 
Amt you ashamed of yours eh es' Can one of 
you look me in the face after it 1 

walpole It’s very hard to look you in the 
face, Dubedat; you have such a dazzling 
cheek. What about Minnie Tmwell, eh? 

louis Minnie Tmwell is a young woman 
who has had three weeks of glorious happi¬ 
ness in her poor little life which is more than 
most girls in her position get I can tell you 
Ask her whether she’d take it back if she 
could She’s got her name into history, that 
girl My little sketches of her will be fought 
for by collectors at Christie’s She’ll have a 
page in my biography Pretty good, that, for 
a still-room maid at a seaside hotel, I think. 
What have you fellows done for her to com¬ 
pare with that 5 

ridgeon We havnt trapped her mto a 
mock marriage and deserted her 

louis No you wouldnt have the pluck. 
But dont fuss yourselves I didnt desert little 
Minnie We spent all our money— 
walpole All her money. Thirty pounds 
louis I said all our money hers and mine 
too Her thirty pounds didnt last three days 
I had to borrow four times as much to spend 
on her But I didnt grudge it, and she didnt 
grudge her few pounds either, the brave little 
lassie When we were cleaned out, we’d had 
enough of it you can hardly suppose that we 
were fit company for longer than that* I an 
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artist, and she quite out of art and literature the ceremony to please her and to preserv e 
and refined living and ever) thing else There her self-respect 

was no desertion, no misunderstanding, no ridgeox Did you tell her } ou w ere already 
police court or divorce court sensation for married* 

you moral chaps to lick your hps over at loots Of course not Dont jou see that if 
breakfast We just said, Well, the money's she had known, she w ouldnt ha\ e considered 
gone weve had a good time that can never herself my wife' 1 You dont seem to under¬ 
lie taken from us, so kiss, part good friends, stand, somehow 

and she back to service, and I back to mj sir Patrick You let her risk imprisonment 
studio and my Jennifer, both the better and m her ignorance of the law* 
happier for our holiday loots Well, I risked imprisonment for h er 

Walpole Quite a little poem, by George 1 sake I could have been had up for it just as 
b b If you had been scientifically trained, much as she But w hen a man makes a sacn- 
Mr Dubedat, you would know how verj fice of that sort for a woman, he doesnt go 
seldom an actual case bears out a principle and brag about it to her, at least, not if he’s 
In medical practice a man may die when, a gentleman 

scientifically speaking, he ought to have walpole What are we to do with this 
lived I have actually known a man die of daisy 1 

a disease from which he was, scientifically loots [impatiently] Oh, go and do whatever 
speaking, immune But that does not affect the devil you please Put Minnie m prison 
the fundamental truth of science In just the Put me m prison Kill Jennifer with the dis- 

same way, m moral cases, a man’s behaviour grace of it all And then, when youve done 

may be quite harmless and even beneficial, all the mischief you can, go to church and 

when he is morally behaving like a scoundrel feel good about it [ He sits down pettishly on 

And he may do greatharm when he is morally the old chair at the easel, and talcs up a sketching 

acting on the highest principles But that block, on which he begins to draii] 
does not affect the fundamental truth of walpole He’s got us 
morality sir Patrick [gnwi?y] He lias 

sir Patrick And it doesnt affect the enm- b b But is he to be allowed to defy the 
inal law on the subject of bigamy criminal law of the land* 

louis Oh bigamy 1 bigamy 1 bigamy 1 What sir Patrick The criminal law is no use to 
a fascination anything connected with the decent people It only helps blackguards to 

police has for you all, jou moralists 1 Ive blackmail their families What are we family 

prov cd to j ou that you were utterly wrong doctors doing half our time but conspiring 

on the moral point now I’m going to shew with the family solicitor to keep some rascal 

jou that youre utterly wrong on the legal out of jail and some family out of disgrace* 
pomtr and I hope it wall be a lesson to jou b b But at least it wall punish him 
not to be so jolly cocksure next time sir Patrick Oh yes ltll punish him Itll 

walpolf Rot 1 You were married already punish not only him but evervbodj con- 

when jou married her, and that settles it nccted with him, innocent and guilty alike 

loots Docs it 1 Why cant j ou think* How Itll throw his board and lodging on our rates 
do j ou know she wasnt m amed alreadjr too* and taxes for a couple of j ears, and then turn 

B B I r a ji 'Walpole 1 Ridgeon 1 him loose on us a more dangerous blach- 

kidgeon I Thisisbcjondevery- guard than ever Itll put the girl m prison 

I out thing and rum her itll lay his wife’s life waste You 

walpolf j i 0 n C ther\ WcH* damn me 1 may put the criminal law out of your head 

sir Patrick J 0 J l You joung rascal once for all it’s only fit for fools and sav ages 

louis [ignoring their outcry] She w as married loots Would j ou mind turning your face 

to the stew ard of a liner He cleared out and a little more this way. Sir Patrick [Sir Patrick 

left her, and she thought, poor girl, that it turns indignantly and glares at him] Oh, thats 
was the law that if jou hadnt heard of j T our too much 

husband for three jears you might marrj sir Patrick Put down jour foolish pencil, 

again So asishe w as a thoroughly respectable man, and think of jour position You can 

girl and refused to have anjthing to saj to defy the laws made by men, but there are 

me unless we w ere married I w ent through other laws to reckon with Do j ou know that 
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youre going to die? 

louts We’re all going to die amt we? 
"Walpole We re not all going to die m six 
months 

louis How do you know? 

This for B B is the last straw He com¬ 
pletely loses his temper and begins to walk ex¬ 
citedly about 

b b Upon my soul, I will not stand this 
It is m questionable taste under any circum¬ 
stances or in any company to harp on the 
subject of death, but it is a dastardly advan¬ 
tage to take of a medical man [Thundering at 
Dubedat ] I will not allow it, do you hear? 

louis Well, I didntbegmit you chaps did 
It’s always the way with the inartistic pro¬ 
fessions when theyre beaten in argument 
they fall back on intimidation I nei er knew 
a lawyer yet who didnt threaten to put me 
in prison sooner or later I never knew a par¬ 
son who didnt threaten me with damnation 
And now you threaten me with death With 
all your tall talk youve only one real trump 
m your hand and thats Intimidation Well, 
I’m not a coward, so it’s no use with me 
B b [adiancing upon him] I’ll tell you what 
you are, sir Youre a scoundrel 
louis Oh, I dont mind you calling me a 
scoundrel a bit It’s only a word a word that 
you dont know the meaning of What is a 
scoundrel? 

b b You are a scoundrel, sir 
louis Just so What is a scoundrel? I am. 
What am I? A scoundrel It’s just arguing 
m a circle And you imagine youre a man of 
science' 

b b I—I—I—I have a good mind to take 
you by the scruff of your neck, you infamous 
rascal, and give you a sound thrashing 
louis I wish you would Youd pay me 
something handsome to keep it out of court 
afterwards [B B , baffled, flings away from 
him with a snort ] Hai e you any more civilities 
to address to me in my own house? I should 
like to get them oi er before my wife comes 
back [He resumes his sketching ] 

ridgeox My mind’s made up When the 
law breaks down, honest men must find a 
remedy for themselves I will not lift a finger 
to save this reptile 

b b That is the word I was trying to re¬ 
member Reptile 

walpole I cant help rather liking you, 
Dubedat But you certainly are a thorough¬ 
going specimen. 


sir Patrick You know our opimon of you 
now, at all events 

louis [patiently putting down his pencil} Look 
here All this is no good You dont under¬ 
stand You imagine that I’m simply an ordi¬ 
nary criminal 

walpole Not an ordinary one, Dubedat 
Do yourself justice 

louis Well, youre on the wrong tack alto¬ 
gether I’m not a criminal All your moraliz- 
mgs ha\ e no value for me I dont believe m 
morality I’m a disciple of Bernard Shaw 
sir Patrick^ ( [puzzled] Eh? 

B b [noting his hand as if the 

-| subject were now disposed 
of] Thats enough I wish 
. 1 to hear no more 
louis Of course I havnt the ridiculous 
vanity to set up to be exactly a Superman, 
but still, it’s an ideal that I stave towards 
just as any other man staves towards his 
ideal 

b B [ intolerant ] Dont trouble to explain 
I now understand you perfectly Say no 
more, please When a man pretends to dis¬ 
cuss science, morals, and religion, and then 
avows himself a follower of a notorious and 
ai ou ed ahtivaccmatiomst, there is nothing 
more to be said [Suddenly putting in an effusite 
sating clause in parenthesis to Rtdgeon] Not, 
my dear Ridgeon, that I beheve m vaccina¬ 
tion in the popular sense any more than you 
do I neednt tell you that But there are 
things that place a man socially, and anti- 
vaccination is one of them [He resumes his 
seat on the dais] 

sir Patrick Bernard Shaw? I ne\ er heard 
of him. He’s a Methodist preacher, I suppose 
louis [scGTzthzfoed] No, no He’s the most 
advanced man now living he isnt anything 
sir Patrick I assure you, young man, my 
father learnt the doctrine of delrv erance from 
sin from John Wesley’s own bps before you 
or Mr Shaw were bom It used to be very 
popular as an excuse for putting sand m 
sugar and water m milk Youre a sound 
Methodist, my lad, only you dont know it 
louis [seriously annoyed for the first time] 
It’s an intellectual insult I dont believe 
theres such a thing as sin 

sir Patrick Well, sir, there are people 
who dont beheve theres such a thing as 
disease either They call themselies Christian 
Scientists, I beheve Theyll just suit your 
complaint We can do nothing for you [He 
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rises] Good afternoon to you 

louis [ running io him piteously] Oh dont get 
up, Sir Patrick Dont go Please dont Ididnt 
mean to shock you, on my vvord Do sit down 
again Give me another chance Two minutes 
more thats all I ask 

sir Patrick [surprised by this sign of grace, 
and a little touched] Well— [He sits down]— 
louis [gratefully] Thanks an fully 
sir Patrick [continuing] — I dont mind giv¬ 
ing you tv o minutes more But dont address 
yourself to me, for Ive retired from practice, 
and I dont pretend to be able to cure your 
complaint Your life is in the hands of these 
gentlemen 

ridgeon Not m mine My hands are full 
I have no time and no means available for 
this case 

sir Patrick What do you say, Mr Walpole-* 
walpole Oh, I’ll take him m hand I dont 
mmd I feel perfectly convinced that this is 
not a moral case at all it’s a physical one 
Theres something abnormal about his bram 
That means, probably, some morbid con¬ 
dition affecting the spinal cord And that 
means the circulation In short, it’s clear to 
me that he’s suffering from an obscure form 
of blood-poisoning, which is almost certainly 
due to an accumulation of ptomaines m the 
nuciform sac I’ll remove the sac— 
louis [changing color] Do you mean, operate 
on me ? Ugh 1 No, thank you 
walpole Never fear you wont feel any¬ 
thing Youll be under an anesthetic, of 
course And it will be extraordinarily interest¬ 
ing 

louis Oh, well, if it would interest you, 
and if it wont hurt, thats another matter 
How much will you give me to let you do it? 

walpole [ming indignantly] How much 1 
What do you mean 5 * 

louis Well, y ou dont expect me to let y ou 
cut me up for nothing, do you-* 
walpole Will you paint my portrait for 
nothing? 

louis No, but I ’ll give you the portrait when 
it’s punted, and you can sell it afterwards 
for perhaps double the money But I cant 
sell my nuciform sac when youve cut it out 
walpolf Ridgeon did you ever hear any¬ 
thing like tins' [To Louts] Well, you can keep 
y our nuciform sac, and y-our tubercular lung, 
and your diseased brain Ive done with you 
One w ould think I w as not conferring a fav or 
on the fellow' [He returns io his stool *n high 


dudgeon] 

sir Patrick That leaves only one medical 
man who has not withdrawn from your case, 
MrDubedat You have nobody left to appeal 
to now but Sir Ralph Bloomfield Bonington 

walpole If I were you, B B , I shouldnt 
touch him with a pair of tongs Let him take 
his lungs to the Brompton Hospital They 
wont cure him, but they 11 teach him manners 

b b My weakness is that I have never 
been able to say No, even to the most 
thoroughly undeserving people Besides, I 
am bound to say that I dont think it is 
possible m medical piactice to go into the 
question of the value of the liv es w e sav e 
Just consider, Ridgeon Let me put it to you, 
Paddy Clear your mmd of cant, Walpole 

walpole [indignantly] My- mmd is perfectly 
clear of cant 

n b Quite so Well now, look at my prac¬ 
tice It is what I suppose you would call 
a fashionable practice, a smart practice, a 
practice among the best people You ask me 
to go into the question of w-hether my 
patients are of any use either to themselv es 
or anyone else Well, if you apply any 
scientific test known to me, you will achieve 
a reductio ad absurdum You will be driven 
to the conclusion that the majority of them 
would be, as my- friend Mr J M Barrie has 
tersely phrased it, better dead Better dead 
There are exceptions, no doubt For instance, 
there is the court, an essentially social- 
democratic institution, supported out of pub¬ 
lic funds by the public because the public 
wants it and likes it My court patients are 
hard-working people who give satisfaction, 
undoubtedly Then I have a duke or two 
whose estates are probably better managed 
than they would be m public hands But 
as to most of the rest, if I once began 
to argue about them, unquestionably- the 
verdict would be, Better dead Wien they 
actually do die, I sometimes have to offer 
that consolation, thinly disguised, to the 
family [Lulled by the cadences of his onn i oicc, 
he becomes drowsier and drowsier] The fact 
that they spend money so extrav agantly on 
medical attendance really would not justify 
me m wasting my talents—such as they are 
—in keeping them alive After all, if my fees 
are high, I have to spend heavily My ow n 
tastes are simple a camp bed, a couple of 
rooms, a crust, a bottle of wine, and I am 
happy and contented My wife’s tades are 
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perhaps more luxurious, but even she de¬ 
plores an expenditure the sole object of 
■which is to maintain the state my patients 
require from their medical attendant The 
—er—er—er— [suddenly waking up] I have 
lost the thread of these remarks What was I 
talking about Ridgeon 1 
ridgeon- About Dubedat 
b b Ah yes Precisely Thank you Dube¬ 
dat, of course Well, what is our friend 
Dubedat' A vicious and ignorant young man 
with a talent for drawing 

louis Thank you. Dont mind me 
b b But then what are many of my 
patients 1 Vicious and ignorant young men 
without a talent for anything If I were to 
stop to argue about their merits I should 
hai e to give up three-quarters of my prac¬ 
tice Therefore I have made it a rule not so 
to argue Now as an honorable man hating 
made that rule as to paying patients, can I 
make "an exception as to a patient who, far 
from being a paying patient, may more fitly 
be described as a borrowing patient. No I 
say No Mr Dubedat your moral character 
is nothing to me I look at you from a purely 
scientific point of new To me you are simply 
a field of battle in which an invading army 
of tubercle bacilli struggles with a patriotic 
force of phagocytes Having made a promise 
to your wife which my principles will not 
allow me to break to stimulate those phago¬ 
cytes, I will stimulate them And I take no 
further responsibility [He Jltngs himself bacl 
in his seat exhausted] 

sir Patrick Well Mr Dubedat, as Sir 
Ralph has very kindly offered to take charge 
of your case, and as the two minutes I pro¬ 
mised you are up, I must ask you to excuse 
me [He mes] 

louis Oh certainly. lie quite done with 
you [Rising ard holding up the sketch block] 
There 1 While youve been talking Ive been 
doing What is there left of your moralizing? 
Only a little carbonic acid gas which makes 
the room unhealthy What is there left of my 
work'That Look at it [Ridgeon rises to look 
at iQ 

sir Patrick [who has come dorm to him from 
the throne] You young rascal, was it drawing 
me you were? 

loots Of course What else? 
sir Patrick [tales the drawing from him and 
grunts approvingly] Thats rather good Dont 
you think so. Colly 1 


rid geo v Yes So good that I should like 
to have it 

sir Patrick Thank you, but I should like 
to have it myself What d’ye think, Walpole? 

Walpole and coming over to look] No, 

by Jove I must have this 

louis I wish I could afford to give it to 
you. Sir Patrick But I’d pay five guineas 
sooner than part with it 

ridgeov Oh, for that matter, I will give 
you six for it 
walpole Ten 

Loins I think Sir Patrick is morally entitled 
to it, as he sat for it May I send it to your 
house. Sir Patrick, for twelve guineas? 

sir Patrick Twelve guineas’ Not if you 
were President of the Royal Academy, young 
man. [He gives him back the drarvmg decisively 
and turns array , taking up his hat] 

louis [to B B] Would you like to take 
it at tweh e Sir Ralph? 

b b [comtng betrreen Louts and Walpole] 
Tweh e guineas 1 Thank you I’ll take it at 
that [He takes it and presents it to Sir Patrick] 
Accept it from me, Paddy, and may you long 
be spared to contemplate it 
sir Patrick Thank you [He puts the draw¬ 
ing into his hat] 

b b I neednt settle with you now, Mr 
Dubedat my fees will come to more than 
that [He also retrieves his hat] 

louis [indignantly] Well of all the mean— 
[words fad Aim ] 1 I’d let myself be shot sooner 
than do a thing like that I consider youve 
stolen that drawing 

sir Patrick [dnly] So weve converted you 
to a belief in morality after all, eh 1 

Louis Yah 1 [To Walpole] I’ll do another 
one for you, Walpole, if youll let me have 
the ten you promised 

walpole Very good I’ll pay on delivery 
louis Oh> What do you take me for 1 Ha\ e 
you no confidence m my honor 1 
walpole None whatever. 
louis Oh well, of course if you feel that 
way you cant help it Before you go Sir 
Patrick, let me fetch Jennifer I know she’d 
like to see you, if you dont mind. [He goes to 
the inner door] And now, before she comes 
in, one word Youve all been talking here 
pretty freely about me—in my own house 
too I dont mind that I’m a man and can 
take care of myself But when Jennifer 
comes in, please remember that she’s a lady, 
and that you are supposed to be gentlemen. 
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[He goes out ] 

walpole Well 1 " [He gives the situation up 
as indescribable, and goes for his hat] 
ridqeon Damn his impudence 1 
b b I shouldnt be at all surprised to learn 
that he’s well connected Whenever I meet 
dignity and self-possession without any dis¬ 
coverable basis, I diagnose good family 
ridgeon Diagnose artistic genius, B B 
Thats what saves his self-respect 
sir Patrick The world is made like that 
The decent fellows are always being lectured 
and put out of countenance by the snobs 
b b [altogether refusing to accept iAis] I am 
not out of countenance I should like, by 
Jupiter, to see the man Mho could put me 
out of countenance [Jennifer comes i»] Ah, 
Mrs Dubedat 1 And how are we today ? 

MRS dubedat [shaking hands tilth him ] 
Thank you all so much for coming [She shakes 
Walpole’s hand] Thank you, Sir Patrick [she 
shakes Sir Patrick’s] Oh, life has been worth 
living since I have known you Since Rich¬ 
mond I have not known a moment’s fear 
And it used to be nothing but fear Wont 
you sit down and tell me the result of the 
consultation 

walpole I’ll go, if you dont mind, Mrs 
Dubedat I have an appointment Before I 
go, let me say that I am quite agreed with 
my colleagues here as to the character of the 
case As to the cause and the remedy, thats 
not my business I’m only a surgeon, and 
these gentlemen are physicians and will 
advise you I may have my own views m fact 
I have them, and they are perfectly well 
known to my colleagues If I am needed— 
and needed I shall be finally—they know 
where to find me, and I am always at your 
service So for today, goodbye [lie goes out, 
leaving Jennifer muck puzzled by his unexpected 
mihdrarval and formal manner] 
sir Patrick I also will ask you to excuse 
me, Mrs Dubedat 
ridgeon [anxiously] Are you going 11 
sir Patrick Yes I can be of no use here, 
and I must be getting back As you know, 
maam, I’m not m practice now, and I shall 
not be in charge of the case It rests between 
Sir Colenso Ridgeon and Sir Ralph Bloomfield 
Bonington They know my opinion Good 
afternoon to you, maam [He boms and makes 
for the door] 

mrs dubedat [ detaining kim] Theres no¬ 
thing wrong, is there? You dont think Louis 


is worse, do you ? 

sir Patrick No he’s not worse Just the 
same as at Richmond 
mrs dubedat Oh.thankyou you frightened 
me Excuse me 

sir Patrick Dont mention it, maam [He 
goes oat] 

b b Now, Mrs Dubedat, if I am to take 
the patient m hand— 

mrs dubedat [apprehensively, with a glance 
at Ridgeon] You 1 But I thought that Sir 
Colenso— 

b b [beaming with the conviction that he is 
giving her a most gratifying surprise] My dear 
lady, your husband shall have Me 
MRS DUBEDAT But— 

b b Not a word it is a pleasure to me, for 
your sake Sir Colenso Ridgeon will be m his 
proper place, m the bacteriological labora¬ 
tory I shall be m my pioper place, at the 
bedside Your husband shall be treated 
exactly as if he were a member of the royal 
family [Mrs Dubedat uneasy, again is about 
to protest] No gratitude it would embarrass 
me, I assure you Now, may I ask whether 
you are particularly tied to these apartments 
Of course, the motor has annihilated distance, 
but I confess that if you were rather 
nearer to me, it would be a little more 
convenient 

mrs dubedat You see, this studio and flat 
are self-contained I have suffered so much m 
lodgings The servants are so frightfully dis¬ 
honest 

b b Ah' Are they* Are they ? Dear me 1 
mrs dubedat I was never accustomed to 
lock things up And I missed so many small 
sums At last a dreadful thing happened I 
missed a five-pound note It was traced to 
the housemaid, and she actually said Louis 
had given it to her And he wouldnt let me 
do anything he is so sensitive that these 
things drive him mad 

b b Ah—hm—ha—yes—say no more, 
Mrs Dubedat you shall not move If the 
mountain will not come to Mahomet, Maho¬ 
met must come to the mountain Now I must 
be off I will w'nte and make an appointment 
We shall begin stimulating the phagocytes 
on—on—probably on Tuesday next, but I 
will let you know Depend on me, dont fret, 
eat regularly, sleep well, keep your spirits 
up, keep the patient cheerful, hope for the 
best, no tonic like a charming woman, no 
medicine like cheerfulness, no resource like 
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science goodbye, goodbye, goodbye [Hating 
shaken hands—she being ioo overwhelmed to 
speak—he goes out, stopping to say to Ridgeon ] 
On Tuesday morning send me down a tube 
of some really stiff anti-toxm Any kind -will 
do Dont forget Goodbye, Colly [He goes 
out ] 

ridgeon* You look quite discouraged again. 
[She is almost in tears ] "Whats the matter’ 
Are you disappointed’ 

mbs dubedvt I know I ought to be very 
grateful Believe me, I am very grateful 
But—but— 

RIDGEON' Well’ 

mrs dubedvt I had set my heart on your 
curing Louis 

ridgeon* Well. Sir Ralph Bloomfield Bon¬ 
ington— 

mrs dubedvt Yes, I know, I knoiv It is a 
great privilege to have him But oh, I -wish it 
had been you I know it’s unreasonable, I 
cant explain, but I had such a strong instinct 
that you would cure hi m I dont—I cant feel 
the same about Sir Ralph You promised me 
Why did you give Louis up’ 

ridgeon I explained to you I cannot take 
another case 

mbs dubedat But at Richmond’ 
ridgeon* At Richmond I thought I could 
make room for one more case But my old 
friend Dr Blenkmsop claimed that place His 
lung is attacked. 

mrs dubedvt [attaching no importance what¬ 
ever to Blenhnsop ] Do you mean that elderly 
man—that rather silly— 

ridgeon* [sternly] I mean the gentleman 
that dined with us an excellent and honest 
man, whose life is as valuable as anyone 
else’s I have arranged that I shall take his 
case, and that Sir Ralph Bloomfield Boning¬ 
ton shall take Mr Dubedat’s 

mrs dubedvt [turning indignantly on him ] I 
see what it is Oh ! it is envious, mean, cruel. 
And I thought that you would be above such 
a thing 

ridgeon What do you mean? 
mrs dubedat Oh, do you think I dont 
know’ do you think it has never happened 
before’ Why does everybody turn against 
him’ Can you not forgive him for being 
superior to you’ for bemg cleverer’ for being 
braver’ for being a great artist’ 

ridgeon Yes I can forgive him for ah that 
mrs dubedvt Well, have you anything to 
say against him’ I have challenged everyone 


who has turned against him—challenged 
them face to face to tell me any wrong thing 
he has done, any ignoble thought he has 
uttered They have always confessed that 
they could not tell me one I challenge you 
now What do you accuse him oP 

ridgeon I am hke all the rest Face to face, 
I cannot tell you one thing against him. 

mrs dubedat [not satisfied] But your manner 
is changed And you have broken your pro¬ 
mise to me to make room for him as your 
patient 

ridgeon I think you are a little unreason¬ 
able You have had the v ery best medical 
advice in London for him, and his case has 
been taken m hand by a leader of the 
profession Surely— 

mrs dubedvt Oh, it is so cruel to keep 
telling me that It seems all nght, and it 
puts me in the wrong But I am not m the 
wrong. I have faith m you, and I have no 
faith in the others We have seen so many 
doctors I have come to know at last when 
they are only talking and can do nothing 
It is different with you I feel that you know 
You must listen to me, doctor [With sudden 
misgiving ] Am I offending you by calling you 
doctor instead of remembering your title’ 
ridgeon Nonsense I am a doctor But 
mind you dont call Walpole one 
mrs dubedvt I dont care about Mr Wal¬ 
pole it is you who must befriend me Oh, 
will you please sit down and hsten to me 
just for a few minutes [He assents with a 
grate inclination, and sits on the sofa She sits 
on the easel chair] Thank you I wont keep 
you long, but I must tell you the whole 
truth Listen I know Louis as nobody else 
m the world knows him or ever can know 
him I am his wife I know he has little faults 
impatience sensitiveness, even little selfish¬ 
nesses that are too trivial for him to notice 
I know that he sometimes shocks people 
about money because he is so utterly above 
it, and cant understand the value ordinary 
people set on it Tell me did he—did he 
borrow any money from you’ 

ridgeon He asked me for some—once 
MRS dubedat [tears again in her eyes] Oh, I 
am so sorry—so sorry But he will never do 
it again I pledge you my word for that He 
has given me his promise here m this room 
just before you came, and he is mcapable of 
breaking his word That was his only real 
weakness, and now it is conquered and done 
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with foi ever 

ridgeon Was that really his only weakness? 
Mas dubedat He is perhaps sometimes 
weak about women, because they adore him 
so, and are always laying traps for him And 
of course when he says he doesnt beheve m 
morality, ordinary pious people think he 
must be wicked You can understand, cant 
you, how all this starts a great deal of gossip 
about him, and gets repeated until even good 
friends get set against him? 
ridgeon Yes I understand 
MRS dubedat Oh, if you only knew the 
other side of him as I.do' Do you know, 
doctor, that if Louis dishonored himself by 
a really bad action, I should kill myself 
ridgeon Come’ dont exaggerate 
mrs dubedat I should You dont under¬ 
stand that, you east country people 
ridgeon You did not see much of the 
world m Cornwall, did you? 

mrs dubedat [naively] Oh yes I saw a great 
deal every day of the beauty of the world— 
more than you ever see here m London But 
I saw very few people, if that is what you 
mean I was an only child 
ridgeon That explains a good deal 
mrs dubedat I had a great many dreams, 
but at last they all came to one dream 
ridgeon [ with half a sigh] Yes, the usual 
dream 

mrs dubedat [surprised] Is it usual? 
ridgeon As I guess Youhavntyettoldme 
what it was 

mrs dubedat I didnt want to waste myself 
I could do nothing myself, but I had a little 
property and I could help with it I had even 
a httle beauty dont think me vain for know¬ 
ing it I knew that men of genius always had 
a terrible struggle with poverty and neglect 
at first My dream was to save one of 
them from that, and bring some charm and 
happiness into his life I prayed Heaven to 
send me one I firmly beheve that Louis was 
guided to me in answer to my prayer He 
was no more like the other men I had met 
than the Thames Embankment is hke our 
Cornish coasts He saw everything that I 
saw, and drew it for me He understood every¬ 
thing He came to me hke a child Only 
fancy, doctor he never even wanted to 
marry me he never thought of the things 
other men think of* I had to propose it my¬ 
self Then he said he had no money When 
I told him I had some, he said “Oh, all 


nght”, just like a boy He is still hke that, 
quite unspoiled, a man in his thoughts, a 
great poet and artist m his dreams, and a 
child m his ways I gave him myself and all 
that I had that he might grow to his full 
height with plenty of sunshine If I lost faith 
in him, it would mean the wreck and failure 
of my life I should go back to Cornwall and 
die I could shew you the very cliff I should 
jump off You must cure him you must make 
him quite well again for me I know that you 
can do it and that nobody else can I implore 
you not to refuse what I am going to ask you 
to do Take Louis yourself and let Sir Ralph 
cure Dr Blenkinsop 

ridgeon [slowly] Mrs Dubedat do you 
really beheve m my knowledge and skill as 
you say you do? 

mrs dubedat Absolutely I do not give 
my trust by halves 

ridgeon I know that Well, I am going to 
test you—hard Will you beheve me when I 
tell you that I understand what you have 
just told me, that I have no desire but to 
serve you m the most faithful friendship, and 
that your hero must be preserved to you 
mrs dubedat Oh forgive me Forgive what 
I said You will preserve him to me 
ridgeon At all hazards [She kisses hs 
hand He rises hastily] No you have not 
heard the rest [She rises too] You must be¬ 
heve me when I tell you that the one chance 
of preserving the heTO lies in Louis being m 
the care of Sir Ralph 

mrs dubedat [firmly] You say so I have 
no more doubt I beheve you Thank you 
ridgeon Goodbye [She takes his hand] I 
hope this will be a lasting friendship 

mrs dubedat It will My friendships end 
only with death 

ridgeon Death ends everything, doesnt 
it? Goodbye 

With a sigh and a look of pity at her which 
she does not understand, he goes 

ACT IV 

The studio The easel is pushed back to the 
I wall Cardinal Heath, holding his scythe and 
hour-glass like a sceptre and globe, sits on the 
throne On the hat-stand hang the hats of Sir 
Patrick and Bloomfield Bonington Walpole, 
just come in, is hanging up his beside them 
There is a knock He opens the door and finds 
Ridgeon there 
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waupole Hallo Pudgeon' 

They come into ihe middle of the room together 
tahng off their gloies 

ridgeon Whats the matter'* Have you 
been sent for. too 

w.jfolk Were all been sent for He only 
just come. I havnt seen him yet The char¬ 
woman says that old Paddy Cullen has been 
here with B B for the last half-hour [Sir 
Patncf with bad news in his face, enters from 
ihe inner room] Well whats up 5 

sir Patrick Go m and see B B ism there 
with him. 

Walpole goes Ridgeon is about to follow him, 
but Sir Patrick slops him mth a loof 
ridgeon What has happened 5 
sir Patrick. Do you Temember Jane 
Marsh’s anm* 

ridgeon- Is that whats happened 5 
sm Patrick Thats whats happened His 
lung has gone like Jane’s arm I never saw 
such a case He has got through three months 
galloping consumption in three days 

ridgeon. B B got in on the negative 
phase. 

sir Patrick Negative or positive, the lad’s 
done for He wont last out the afternoon. 
He’ll go suddenly. Ive often seen it 

ridgeon So long as he goes before his 
wife finds him out. I dont care I fully 
expected this 

sir Patrick [dnly] It s a little hard on a 
lad to be killed because his wife has too 
high an opinion of him. Fortunately few of 
us are m any danger of that. 

Sir Ralph comes from the inner room and 
hastens betrceer them humanely concernedbut 
professionally elate and communicative 

b b Ah here you are, Ridgeon. Paddy’s 
told you of course. 
fidgeon Yes 

b b It s an enormously interesting case 
You know Colly by Jupiter, if I didnt know 
as a matter of scientific fact that I’d been 
stimulating the phagocytes I should say I’d 
been stimulating the other things What is 
the explanation of it Sir Patrick? How do 
you account for it Ridgeon 5 Have we over¬ 
stimulated the phagocrtes 5 Have they not 
only eaten np the baeilh but attacked and 
defrayed the red corpuscles as well 7 a 
possibihty suggested by the patient’s pallor. 
Nay. have they finally begun to prey on the 
lungs themselves 5 Or on one anotber? I shall 
write a paper about this case 


Walpole comes back _ very serious, ever 
shocked He comes between B B and Ridgeon 
waepole Whew 1 B B • youve done it this 
time. 

b b What do yon mean 5 - 

w-j.ro le Killed him The worst case of 
neglected blood-poisoning I ever saw It’s 
too late now to do anything He’d die under 
the anaesthetic 

b b [offended] Killed! Really Walpole if 
your monomama were not "well known, I 
should take such an expression -v ery seriously 
sir Patrick. Come come 1 When youve both 
killed as many people as I hate in my tune 
youll feel humble enough about it Come and 
look at him. Colly. 

Ridgeon and Sir Patrick, go into the inner 
room 

WjJupole I apologize B B But it’s blood- 
poisoning 

b b [i recovering his irresistible good nature] 
My dear Walpole everything is blood- 
poisoning But upon my soul I shall not use 
any of that stuff of Ridgeon's again. What 
made me so sensitive about what you said 
just now is that strictly between ourselves, 
Ridgeon has cooked our young friend’s goose 
Jennifer . worried and distressed but always 
gentle comes between them from ihe inner room ' 
She wears a rurse s apror 

urs DUBED4T Sir Ralph, what am I to do 5 
That man who insisted on seeing me. and 
sent in word that his business was important 
to Louis, is a newspaper man. A paragraph 
appeared m the paper this morning saying 
that Louis is seriously ill, and this man wants 
to interview him about it. How can people be 
so brutally callous 5 

walpoee [wzornrg r engefully towards ihe door] 
You just leave me to deal with him 1 

mbs dubed at [stopping him] But Louis 
insists on seeing him he almost began to cry 
about it. And he says he cant bear his room 
any longer He says he wants to [she struggles 
with a so?)}—to die m his studio Sir Patrick 
says let him have his way it can do no harm 
What shall we do 5 

B b [ encouragingly ] Why follow Sir 
Patrick's excellent advice of course As he 
says it can do him no harm and it will no 
doubt do him good—a great deal of good 
He will he much the better for it 

mbs dubed it [a Lttle cheered] Will you bring 
the man np here hlr Walpole and tell bun 
that he may see Louis, hut that he musmt 
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lants Sir Patrick, who accompanies him, tales 
the tea-table from the comer and places it behind 
the chair for the tray B B takes the easel chair 
and places it for Jennifer at Dubedat’s side, 
next the dais, from which the lay figure ogles the 
dying artist B B then returns to Dubedat’s 
left Jennifer sits Walpole sits down on the edge 
of the dais Rtdgeon stands near him 

toms [blissfully] Thats happiness To be 
m a studio* Happiness 1 

mrs dubedat Yes, dear Sir Patrick says 
you may stay here as long as you like 
louis Jennifer 

mrs dubedat Yes, my darling 
louis Is the newspaper man here ? 
the vewspaper max [glibly] Yes, Mr Dube¬ 
dat I’m here, at your service I represent 
the press I thought you might like to let 
us have a few words about—about—er—well, 
a few words on your illness, and your plans 
for the season 

louis My plans for the season are very 
simple I’m going to die 

mrs dubedat [ tortured] Louis—dearest— 
louis My darhng I’m very weak and 
■fared Dont put on me the horrible strain of 
pretending that I dont know Ive been lying 
there listening to the doctors—laughing to 
myself They know Dearest dont cry It 
makes you ugly, and I cant bear that [She 
dries her eyes and recovers herself with a proud 
effort] I want you to promise me something 
mrs dubedat Yes, yes you know I will 
[Imploringly] Only, my love, my love, dont 
talk it will waste your strength 

louis No it will only use it up Ridgeon 
giv e me something to keep me going for a 
feu minutes—not one of your confounded 
anti-toxins if you dont mind I have some 
things to say before I go 

ridgeox [looking at Sir Patrick] I suppose 
it can do no harm 5 [He pours out some spirit, 
and ts about to add soda water when Sir Patrick 
corrects him] 

sir Patrick In milk Dont set him cough¬ 
ing 

louis [after drinking] Jennifer 
mrs dubedat Yes, dear 
loots If theres one thing I hate more than 
another, it’s a widow Promise me that youll 
never be a widow. 

mrs dubedat My dear, what do you mean? 
louis I want you to look beautiful I want 
people to see m your eyes that you were 
married to me The people m Italy used to 


point at Dante and say "There goes the man 
who has been in hell ” I want them to point 
at you and say “There goes a woman who 
has been in heaven ” It has been heaven, 
darhng, hasnt it—sometimes 5, 

mrs dubedat Oh yes, yes Always, always 
louis If you wear black and cry, people 
will say “Look at that miserable woman 
her husband made her miserable ’’ 
mrs dubedat No, never You are the light 
and the blessing of my life I nev er hved until 
I knew you 

muis [Aw eyes glistening] Then you must 
always wear beautiful dresses and splendid 
magic jewels Think of all the wonderful 
pictures I shall never paint [SAe wins a ter¬ 
rible victory over a so6] Well, you must be 
transfigured with all the beauty of those 
pictures Men must get such dreams from 
seeing you as they nev er could get from any 
daubing with pamts and brushes Painters 
must paint you as they never painted any 
mortal woman before There must be a great 
tradition of beauty, a great atmosphere of 
wonder and romance That is what men must 
always think of when they think of me That 
is the sort of immortality I want You can 
make that for me, Jennifer There are lots 
of things you dont understand that every 
woman in the street understands, but jou 
can understand, that and do it as nobody else 
can Promise me that immortality Promise 
me you will not make a little hell of crape 
and crying and undertaker’s horrors and 
withering flowers and all that vulgar rubbish 
mrs dubedat I promise But all that is far 
off, dear You are to come to Cornwall with 
me and get well Sir Ralph says so 
louis Poor old B B * 
b b [affected to tears, turns away and whis¬ 
pers to Sir Patrick] Poor fellow' Bram going 
louis Sir Patrick’s there, isnt he ? 
sir Patrick Yes, yes I’m here 
louis Sit down, wont you 5 It’s a shame to 
keep you standing about. 

sir Patrick Yes, yes Thank you All 
right 

louis Jennifer 
mrs dubedat Yes, dear 
louis [with a strange look of delight] Do you 
remember the burning bush 5 

mrs dubedat Yes, yes Oh, my dear, how 
it strains my heart to remember it now' 
louis Does it ? It fills me with joy Tell 
them about it 
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mrs dubedat It was nothing—only that j 
once m my old Cornish home we ht the first 
fire of the winter, and when w e looked through 
the window we saw the flames dancing m a 
bush m the garden 

nouis Such a color' Garnet color Waving 
like silk Liquid lovely flame flowing up 
through the bay leaves, and not burning them 
Well, I shall be a flame like that I’m sorry to 
disappoint the poor little worms, but the last 
of me shall be the flame m the burning bush 
Whenever jou see the flame, Jennifer, that 
will be me Promise me that I shall be burnt 
mrs dubedat Oh, if I might be with you, 
Louis' 

louis No you must always be m the garden 
when the bush flames You are my hold on 
the world you are my immortality Promise 
mrs dubedat I’m listening I shall not for¬ 
get You know that I promise 
louis Well, thats about all, except that 
you are to hang my pictures at the one-man 
show I can trust your eye You wont let any¬ 
one else touch them 
mrs dubedat You can trust me 
louis Then theres nothing more to worry 
about, is there? Give me some more of that 
milk I’m fearfully tired, but if I stop talking 
I shant begin again [&r Ralph gives him a 
drink He takes it and looks up quaintly ] I say, 
B B , do you think anything would stop you 
talking? 

b b [almost unmanned] He confuses me 
with you, Paddy Poor fellow* Poor fellow* 
louis [musing] I used to be awfully afraid 
of death, but now it’s come I have no fear,' 
and I’m perfectly happy Jennifer 
mrs dubedat Yes, dear? 
louis I’ll tell you a secret I used to think 
that our marriage was all an affectation, and 
that I’d break loose and run away some day 
But now that I’m going to be broken loose 
whether I like it or not, I’m perfectly fond 
of you, and perfectly satisfied because I’m 
going to live as part of you and not as my 
troublesome self 

mrs dubedat [j heartbroken ] Stay with me, 
Louis Oh, dont leave me, dearest 
louis Not that I’m selfish With all my 
faults I dont think Ive ever been really sel¬ 
fish No artist can Art is too large for that 
You will marry again, Jennifer 
mrs dubedat Oh, how can you, Louis? 
louis [insisting childishly ] Yes, because 
people who have found marriage happy 


ahvays marry again Ah, I shant be jealous 
[Sb/Zy] But dont talk to the other fellow too 
much about me he wont like it [Almost 
chuckling ] I shall be your lover all the time, 
but it will be a seciet from him, poor devil' 
sin Patrick Come' youve talked enough 
Try to rest awhile 

louis [ wearily ] Yes I’m fearfully tired, 
but I shall have a long rest presently I have 
something to say to you fellows Youie all 
there, amt you? I’m too weak to see any¬ 
thing but Jennifer’s bosom That promises 
rest 

ridoeon We are all here 
louis [startled] That voice sounded devilish 
Take care, Bidgeon my ears hear things 
that other people’s ears cant Ive been 
thinking—thinking I’m cleverer than you 
imagine 

sir Patrick [whispering to Ridgeon] Youve 
got on his nerves, Colly Slip out quietly 
ridoeon [apart to Sir Patrick ] Would you 
deprive the dying actor of his audience? 

louis [his face lighting up faintly with mis¬ 
chievous glee] I heard that, Ridgeon That was 
good Jennifer, dear be kind to Ridgeon 
always, because he was the last man who 
amused me 

ridgeon [ relentless ] Was I? 
louis But it’s not true It’s you who are 
still on the stage I’m half way home already 
mrs dubedat [to Ridgeon] What did you 
say? 

louis [answering for him] Nothing, dear 
Only one of those little secrets that men 
keep among themselves Well, all you chaps 
have thought pretty hard things of me, and 
said them 

B b [quite overcome] No, no, Dubedat Not 
at all 

louis Yes, you have I know what you all 
think of me Dont imagine I’m sore about it 
I forgive you 

walpole [involuntarily] Well, damn me' 
[Ashamed] I beg your pardon 
louis That was old Walpole, I know Dont 
grieve, Walpole I’m perfectly happy I’m 
not m pam I dont want to live Ive escaped 
from myself I’m in heaven, immortal m the 
heait of my beautiful Jennifer I’m not 
afraid, and not ashamed [Reflectively, puzz¬ 
ling it out for himself weakly] I know that m an 
accidental sort of way, struggling through 
the unreal part of life, I havnt always been 
able to live up to my ideal But m my own 
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real world I have never done anything wrong, 
never denied my faith, never been untrue to 
myself Ive been threatened and black¬ 
mailed and insulted and starved But Ive 
played the game Ive fought the good fight 
And now it’s all over, theres an indescribable 
peace [He feebly folds his hands and utters his 
creed] I believe in Michael Angelo, Velas¬ 
quez, and Rembrandt, m the might of de¬ 
sign, the mystery of color, the redemption 
of all things by Beauty everlasting, and the 
message of Art that has made these hands 
blessed Amen Amen [He closes his eyes and 
lies still] 

mrs dubedat [breathless] Louis are you— 
Walpole rises and comes quickly to see 
whether he is dead 

Louis Not yet, dear Very nearly, but not 
yet I should hke to rest my head on your 
bosom, only it would tire you 

mrs nuBEDAT No, no, no, darling how 
could you tire me? [SAe lifts him so that he lies 
in her bosom] 

louis Thats good Thats real 
mrs dubedat Dont spare me, dear Indeed 
indeed you will not tire me Lean on me 
with all your weight 

louis [with a sudden half return of his normal 
strength and comfort] Jinny Gwinny I think I 
shall recover after all [Sir Patrick looks signi¬ 
ficantly at Ridgeon, mutely naming him that 
this is the end] 

mrs dubedat [hopefully] Yes, yes you shall 
louis Because I suddenly want to sleep 
Just an ordinary sleep 

mrs dubedat [rocking him] Yes, dear Sleep 
[He seems to go to sleep Walpole makes another 
movement She protests] Sh-sh please dont 
disturb him [His lips move] What-did you 
say, dear? [In great distress] I cant listen with¬ 
out moving him [His lips move again Walpole 
bends down and listens] 
walpole He wants to know is the news¬ 
paper man here 

the n ewspaper man [excited, for he has been 
enjoying himself enormously] Yes, Mr Dube¬ 
dat Here I am 

Walpole raises his hand mamingly to silence 
him Sir Ralph sits down quietly on the sofa and 
frankly buries his face m his handkerchief 
mrs dubedat [with great relief] Oh thats 
right, dear dont spare me lean with all 
your weight on me Now you are really 
resting 

Sir Patrick quickly comes forward and feels 


Louis’s pulse, then takes him by the shoulders 
sir Patrick Let me put him back on the 
pillow, maam He will be better so 

mrs dubedat [piteously] Oh no, please, 
please, doctor He is not tiring me, and he 
will be so hurt when he wakes if he finds I 
have put him away 

sir Patrick He will never wake again [He 
takes the body from her and replaces it in the 
chair Ridgeon, unmoved, lets down the back and 
makes a bier of it] 

mrs dubedat [who has unexpectedly sprung 
to her feet, and stands dry-eyed and stately] Was 
that death? 
walpole Yes 

mrs dubedat [with complete dignity] Will you 
wait for me a moment I will come back [SAe 
goes ou(] 

walpole Ought we to follow her? Is she 
m her right senses? 

sir Patrick [with quiet conviction] Yes She’s 
all right Leave her alone She’ll come back 
ridgeon [callously] Let us get this thing 
out of the way before she comes 
b b [rising, shocked] My ,dear Colly 1 The 
poor lad 1 He died splendidly 

sir Patrick Aye 1 that is how the wicked 
die 

For there are no bands in their death, 
But their strength is firm 
They are not in trouble as other men 
No matter it’s not for us to judge He’s m 
another world now 

walpole Borrowing his first five-pound 
note there, probably 

ridgeon I said the other day that the 
most tragic thing in the world is a sick doctor 
I was wrong The most tragic thing m the 
world is a man of genius who is not also a 
man of honor 

Ridgeon and Walpole wheel the chair into the 
recess 

the newspaper man [io Sir Ralph] I thought 
it shewed a very nice feeling, his being so 
particular about his ivife going into proper 
mourning for him and making her promise 
never to marry again 

b b [impressively] Mrs Dubedat is not m 
a position to carry the interview any further 
Neither are we 

sir Patrick Good afternoon to you 
the newspaper man Mrs Dubedat said she 
was coming back 

b b After you have gone 

the newspaper man Do you think she 
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would give me a few words on How It Feels 
to be a Widow ’ Rather a good title for an 
article, isnt it’ 

b b Young man if you wait until Mrs 
Dubedat comes back, you will be able to 
write an article on How It Feels to be Turned 
Out of the House 

the newspaper man [unconvinced] You 
think she’d rather not— 
b B [cutting ftim short] Good day to you 
[Giving him a visiting-card] Mind you get my 
name correctly Good day 
the newspaper max Good day Thank you 
[Vaguely trying to read the card] Mr— 
b b No, not Mister This is your hat, I 
think [giving it to him] Gloves’ No, of course 
no gloves Good day to you [He edges him out 
at last, shuts the door on km, and returns to Sir 
Patrick as Ridgeon and Walpole come hack from 
the recess, Walpole crossing the room to the hat- 
stand, and Ridgeon coming between Sir Ralph 
and Sir Patrick ] Poor fellow 1 Poor young 
fellow 1 How w ell he died 1 1 feel a better man, 
really 

sir Patrick When youre as old as I am, 
youll know that it matters very little how 
a man dies What matters is, how he lives 
Every fool that runs his nose against a bullet 
is a hero nowadays, because he dies for his 
country Why dont he live for it to some 
purpose’ 

b b No, please, Paddy dont be hard on 
the poor lad Not now, not now After all, 
was he so bad’ He had only two failings 
money and women Well, let us be honest 
Tell the truth, Paddy Dont be hypocritical, 
Ridgeon Throw off the mask, Walpole Are 
these two matters so well arranged at pre¬ 
sent that a disregard of the usual arrange¬ 
ments indicates real depravity’ 
walpole I dont mind his disregarding the 
usual arrangements Confound the usual 
arrangements* To a man of science theyre 
beneath contempt both as to money and 
women What I mind is his disregarding 
everything except his own pocket and his 
own fancy He didnt disregard the usual 
arrangements when they paid him Did he 
give us his pictures for nothing’ Do you 
suppose he’d have hesitated to blackmail 
me if I’d compromised myself with his wife’ 
Not he 

sir Patrick Dont waste your time wrang¬ 
ling over him A blackguard’s a blackguard, 
an honest man’s an honest man, and neither 


of them will ever be at a loss for a rehgion 
or a morality to prove that their ways are the 
right ways It’s the same with nations, the 
same with professions, the same all the w orld 
over and always wall be 

b b Ah, well, perhaps, perhaps, perhaps 
Still, de mortuis ml nisi bonum He 
died extremely well, remarkably well He has 
set us an example let us endeavor to follow 
it rather than harp on the weaknesses that 
have perished with him I think it is Shake- 
spear who says that the good that most men 
do lives after them the evil lies mten ed with 
their bones Yes interred with their bones 
Believe me, Paddy, we are all mortal It is 
the common lot, Ridgeon Say what you will, 
Walpole, Nature’s debt must be paid If tis 
not today, twill be tomorrow 
Tomorrow and tomorrow and tomorrow 
After life’s fitful fever they sleep well 
And like this insubstantial bourne from which 
No traveller returns 
Leave not a wrack behind 

Walpole is about to speak, but B B, sud¬ 
denly and vehemently proceeding, extinguishes 
him 


Out, out, brief candle 
For nothing canst thou to damnation add, 
The readiness is all 

walpole [gently, for B B’s feeling, ab¬ 
surdly expressed as it is, is too sincere and 
humane to be ridiculed] Yes,B B Death makes 
people go on like that I dont know why it 
should, but it does By the way, what are we 
going to do’ Ought we to clear out, or had 
we better wait and see whether Mrs Dube¬ 
dat will come back’ 

sir Patrick I think we’d better go We can 
tell the charwoman what to do 


They take their hats and go to the door 
Mas dubedat [coming from the inner room 
wonderfully and beautifully dressed, and radi¬ 
ant, carrying a great piece of purple silk, hand¬ 
somely embroidered, over her arm ] I’m so sorry 
to have kept you waiting 


sir patrickI Dont mention it, 

r j ,1 madam 

B b [amazed, all Notatall t 

together m a jj 

ridgeon a con f us ^d By no means 
walpole murmur J ^ oesn ^ matter 

j m the least 

MRS dubedat [coming to them] I felt that I 
must shake hands with his friends once De- 


fore we part today We have shared together 
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a great privilege and a great happiness I 
dont think we can ever think of ourselves as 
ordinary people again- We have had a won¬ 
derful experience, and that gives us a com¬ 
mon faith, a common ideal, that nobody else 
can quite have Life will always he beautiful 
to us death will always he beautiful to us 
May we shake hands on that' 
sm Patrick [.shahng hands] Remember all 
letters had better be left to your solicitor 
Let him open everything and settle every¬ 
thing Thais the law. you know 

mrs dcbedyt Oh thank you I didnt 
know [Sir Paine! goes] 

walpole Goodbye I blame myself I 
should have insisted on operating [He goes] 
b b I will send the proper people they 
will know what to do you shall have no 
trouble Goodbye my dear lady [Hegoes] 
ridgeon Goodbye [He offers his hand] 
mrs dubedat [drairing bad mth gentle 
majesty] I said his friends Sir Colenso 
[He bon-s ard goes] 

She unfolds the great piece of sill, and goes 
into the recess to cover her dead 

ACT V 

One of the smaller Bond Street Picture Gal¬ 
leries The entrance is from a picture shop 
Nearly m the middle of the gallery there is a 
irnting-table, at whch the Secretary fashion¬ 
ably dressed sits mth fas bad to the entrance, 
correcting catalogue proofs Some copies of a 
new bool are on the desl also the Secretary's 
shining hat and a couple of magnifying glasses 
At the side, on his left, a little behind him, is a 
small door marl ed Private Near the same side 
is a cushioned bench parallel to ike malls which 
are covered mth Dubedat’s nods Two screens 
also covered mth drawings, stand near the cor¬ 
ners right and lef of the entrance 

Jennifer beautifully dressed and apparently 
very happy and prosperous, comes into the 
gallery through the private door 

Jennifer Have the catalogues come yet, 
Mr Danby ? 

the secretary Not yet 
Jennifer What a shame' It's a quarter 
past the private view will begin in less than 
half an hour 

the secretary. I think I'd better run over 
to the printers to hurry them up 

Jennifer Oh if you would be so good Mr 
Danby I'D take your place while youre away. 


the secretary If anyone should come be¬ 
fore the tune dont take any notice The com¬ 
missionaire wont let anyone through unless 
he knows him We have a few people who 
like to come before the crowd—people who 
really buy and of course we’re glad to see 
them Have you seen the notices in Brush 
and Crayon and in The EaseP 
Jennifer [indignantly] Yes most disgrace¬ 
ful They write quite patronizingly, as if they 
were Mr Dubedat's superiors After all the 
cigars and sandwiches they had from us on 
the press day and all they drank, I really 
think it is infamous that they should write 
like that I hope you have not sent them 
tickets for today. 

the secretary Oh, they wont come again 
theres no lunch today The advance copies of 
your book have come. [He indicates the new 
boohs] 

Jennifer [pouncing on a copy, mldly excited] 
Gi\ e it to me Oh 1 excuse me a moment [she 
runs away mth it through the private door] 

The Secretary tales a mirror from his drawer 
and smartens himself before going out Ridgeon 
comes in 

ridgeon Good morning May I look round, 
as usual before the doors open 5 
the secretary Certainly, Sir Colenso I’m 
sorry the catalogues have not come I’m just 
gomg to see about them Heres my own list 
if yon dont mind 

ridgeon. Thanks Whats this 5 [He tales up 
one of the new boohs] 

the secretary Thats just come in An 
adiance copy of Jlrs Dubedat’s Life of her 
late husband 

ridgeon [reading the title] The Story of a 
King of Men By His Wife [He lools at the 
portrait frontispiece] Ay there he is Yon 
knew him here I suppose 

the secretary Oh, we knew him Better 
than she did Sir Colenso m some ways per¬ 
haps 

ridgeon So did I [They fool significantly 
at one another] I’ll rake a look round 

The Secretary puts on the shining hat and goes 
out Ridgeon begins loohng at the pictures Pre¬ 
sently he comes bach to the table for a magnify¬ 
ing glass. and scrutinizes a drawing very closely 
He sighs, shales his head as if constrained to 
admit the extraordinary fascination and merit of 
the worl; then marls the Secretary’s list Pro¬ 
ceeding mth his survey he disappears behind the 
screen Jernifer comes bach mth her bool A loo 1 
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round satisfies her that she is alone She seats 
herself at the table and admires the memoir—her 
first printed bool—to her heart’s content Ridgeon 
reappears, face to the mall, scrutinising the 
dramngs After using his glass again, he steps 
bacl to get a more distant view of one of the 
larger pictures She hastily closes the bool at the 
sound, tools round, recognizes him, and stares, 
petrified He tales a further step bacl which 
brings him nearer to her 
ridgeon [shaking his head as before, ejacu¬ 
lates ] Clever brute' [She flushes as though he 
had struck her He turns to put the glass down on 
the desk, and finds himself face to face with her 
intent gaze] I beg your pardon I thought I 
■was alone 

Jennifer [controlling herself, and speaking 
steadily and meaningly] I am glad we have 
met, Sir Colenso Ridgeon I met Dr Blen- 
kmsop yesterday I congratulate you on a 
wonderful cure 

ridgeon [can find no words males an em¬ 
barrassed gesture of assent after a moment's 
silence, and puts down the glass and the Secre¬ 
tary’s list on the table] 

Jennifer He looked the picture of health 
and strength and prosperity [She looks for a 
moment at the walls, contrasting Blenlmsop’s 
fortune with the artist’s fate] 

ridgeon [m low tones, still embarrassed Tj He 
has been fortunate 

Jennifer Very fortunate His life has 
been spared 

ridgeon I mean that he has been made 
a Medical Officer of Health He cured the 
Chairman of the Borough Council very suc¬ 
cessfully 

Jennifer With your medicines' 1 
ridgeon No I believe it was with a pound 
of ripe greengages 
Jennifer [with deep gravity] Funny 1 
ridgeon Yes Life does not cease to be 
funny when people die any more than it 
ceases to be serious when people laugh 
Jennifer Dr Blenkinsop said one very 
strange thing to me 
ridgeon What was that? 

Jennifer He said that private practice m 
medicine ought to be put down by law When 
I asked him why, he said that private doctors 
were ignorant licensed murderers 
ridgeon That is what the public doctor 
always thinks of the private doctor Well, 
Blenkinsop ought to know He was a private 
doctor long enough himself Come* you have 


talked at me long enough Talk to me You 
have something to reproach me with There 
is reproach m your face, m your voice you 
are full of it Out with it 
Jennifer It is too late for reproaches non 
When I turned and saw you just now, I won¬ 
dered how you could come here coolly to 
look at his pictures You answered the ques¬ 
tion To you, he was only a clever brute 
ridgeon [quivering] Oh, dont You know 
I did not know you were here 
Jennifer [raising her head a little with a quite 
gentle impulse of pnde] You think it only 
mattered because I heard it As if it could 
touch me, or touch him' Dont you see that 
what is really dreadful is that to you living 
things have no souls 

ridgeon [with a sceptical shrug] The soul 
is an organ I have not come across in the 
course of my anatomical work 
Jennifer You know you would not dare 
to say such a silly thing as that to anybody 
but a w'oman whose mind you despise If you 
dissected me you could not find my con¬ 
science Do you think I have got none ? 
ridgeon I have met people who had none 
Jennifer Clever brutes' 1 Do you know, 
doctor, that some of the dearest and most 
faithful friends I ever had were only brutes' 
You would have vivisected them The dear¬ 
est and greatest of all my friends had a sort 
of beauty and affectionateness that only 
animals have I hope you may never feel 
what I felt when I had to put him into the 
hands of men who defend the torture of 
animals because they are only brutes 
ridgeon Well, did you find us so very 
cruel, after alP They tell me that though 
you have dropped me, you stay for weeks 
with the Bloomfield Boningtons and the 
Walpoles I think it must be true, because 
they never mention you to me now 
Jennifer The animals m Sir Ralph’s house 
are like spoiled children When Mr Walpole 
had to take a splinter out of the mastiff's paw, 
I had to hold the poor dog myself, and Mr 
Walpole had to turn Sir Ralph out of the 
room And Mrs Walpole has to tell the 
gardener not to kill wasps when Mr Walpole 
is looking But there are doctors who are 
naturally cruel, and there are others who get 
used to cruelty and are callous about it They 
blind themselves to the souls of animals, and 
that blinds them to the souls of men and 
women You made a dreadful mistake about 
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Louis but you would not bave made it if you 
had not trained yourself to make the same 
mistake about dogs You saw nothing m 
them but dumb brutes, and so you could see 
nothing m him but a clever brute 

ridgeon [mth sudden resolution ] I made no 
mistake whatever about him 
JENNIFER Oh, doctor 1 
ridgeon [obstinately] I made no mistake 
whatever about him 

Jennifer Have you forgotten that he 
died 1 

ridgeon [mth a sweep of his hand towards 
the pictures] He is not dead He is there [Tak¬ 
ing up the book j And there 

Jennifer [springing up mth blazing eyes] Put 
that down How dare you touch it ? 

Ridgeon, amazed at the fierceness of the out¬ 
burst, puts it down with a deprecatory shrug She 
tales it up and looks at it as if he had profaned 
a relic 

ridgeon I am very sorry I see I had 
better go 

Jennifer [putting the book down] I beg your 
pardon I—I forgot myself But it is not yet 
—it is a private copy 

ridgeon But for me it would have been a 
very different book 

Jennifer But for you it v ould hav e been 
a longer one 

ridgeon You know then that I killed 
him 1 

Jennifer [suddenly moved and softened] Oh, 
doctor, if you acknowledge that—if you have 
confessed it to yourself —if you realize what 
you have done, then there is forgiveness I 
trusted m your strength instinctively at 
first, then I thought I had mistaken callous¬ 
ness for strength Can you blame me 1 But 
if it was really strength—if it w as only such 
a mistake as we all make sometimes—it will 
make me so happy to be friends with you 
again 

ridgeon I tell you I made no mistake I 
cured Blenkmsop was there any mistake 
there 1 

Jennifer He recovered Oh, dont be fool¬ 
ishly proud, doctor Confess to a failure, and 
save our friendship Remember, Sir Ralph 
gav e Louis your medicine, and it made hum 
worse 

ridgeon I cant be your friend on false pre¬ 
tences Something has got me by the throat 
the truth must come out I used that medi¬ 
cine myself on Ble nkms op It did not make 


him worse It is a dangerous medicine it 
cured Blenkmsop it killed Louis Dubedat 
-When I handle it, it cures When another 
man handles it, it kills—sometimes 

Jennifer [naively not yet taking it all tn] 
Then why did you let Sir Ralph giv e it to 
Louis 1 

ridgeon I’m gomg to tell you I did it 
because I was in loi e with you 

Jennifer [innocently surprised] In lo—You 1 
an elderly man 1 

ridgeon [thunderstruck, raising his fists to 
heaven] Dubedat thou art avenged' [He drops 
his hands and collapses on the bench] I never 
thought of that. I suppose I appear to you 
a ridiculous old fogey. - 
Jennifer But surely—I did not mean to 
offend you, indeed—but you must be at 
least twenty years older than I am 

ridgeon Oh, quite More, perhaps In 
twenty years you will understand how little 
difference that makes 
Jennifer But even so, how could you 
think that I—his wife—could ever think of 
you— 

ridgeon [stopping her mth a nervous waving 
of his fingers] Yes, yes, yes, yes I quite 
understand you neednt rub it in 
Jennifer But—oh, it is only dawning on 
me now—I was so surprised at first—do you 
dare to tell me that it was to gratify a miser¬ 
able jealousy that you deliberately—oh' oh' 
you murdered him 

ridgeon I think I did It really comes to 
that 

Thou shalt not kill but needst not strive 
Officiously to keep ahve 
I suppose—yes I killed him 
Jennifer And you tell me that' to my face' 
callously' You are not afraid' 

ridgeon I am a doctor I haie nothing 
to fear It is not an indictable offence to 
call m B B Perhaps it ought to be, but 
it isnt 

Jennifer I did not mean that I meant 
afraid of my taking the law into my own 
hands, and killing you 

ridgeon I am so hopelessly idiotic about 
you that I should not mind it a bit You would 
always remember me if you did that 

Jennifer I shall remember you always as 
a little man who tried to kill a great one 
ridgeon Pardon me I succeeded 
- Jennifer [mth quiet conviction] No Doctors 
think they hold Hie keys of life and death, 
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but it is not their will that is fulfilled I dont 
believe you made any difference at all 
ridgeon Perhaps not But I intended to 
jenmfer [looking at him amazedly not with¬ 
out pity] And you tried to destroy that won¬ 
derful and beautiful hfe merely because you 
grudged him a uoman w horn you could never 
have expected to care for you* 
ridgeon -Who hissed my hands Who be¬ 
lieved m me Who told me her friendship 
lasted until death 

Jennifer And whom you were betray¬ 
ing 

ridgeon No Whom I was saving 
Jennifer [ gently ] Pray, doctor, from what? 
ridgeon Prom making a terrible discovery 
Prom having your hfe laid waste 
JENNIFER How? 

ridgeon No matter I have saved you I 
have been the best friend you ever had You 
are happy You are well His works are an 
imperishable joy and pride for you 
Jennifer And you think that is your do¬ 
ing Oh doctor, doctor'Sir Patrick is right you 
do think you are a little god How can you 
be so silly? You did not paint those pictures 
which are my imperishable joy and pride 
you did not speak the words that will always 
be heavenly music in my ears I listen to 
them now whenever I am tired or sad That 
is why I am always happy 
niDGEON Yes, now that he is dead Were 
you always happy when he was alive? 

Jennifer [mounded] Oh, you are cruel, 
cruel When he was alive I did not know the 
greatness of my blessing I worried meanly 
about little things I was unkind to him I 
was unworthy of him 

ridgeon [laughing bitterly] Ha r 
Jennifer Dont insult me dont blaspheme 
[She snatches up the book and presses it to her 
heart in a paroxysm of remorse, exclaiming] Oh, 
my King of Men' 

ridgeon King of Men' Oh, this is too 
monstrous, too grotesque We cruel doctors 
have kept the secret from you faithfully, but 
it is like all secrets it will not keep itself 
The buried truth germinates and breaks 
through to the light 
JENNIFER What truth? 
ridgeon What truth' Why, that Louis 
Dubedat, King of Men, was the most entire 
and perfect scoundrel, the most miraculously 
mean rascal, the most callously selfish black¬ 
guard that ever made a wife miserable 


Jennifer [unshaken calm and lovely] He 
made his wife the happiest woman m the 
world, doctor 

ridgeon No by all thats true on earth, he 
made his w ldow the happiest woman m the 
world, but it w'as I who made her a widow 
And her happiness is my justification and my 
reward Now you know what I did and what 
I thought of him Be as angry with me as you 
like at least you know me as I really am If 
you ever come to care for an elderly man, 
you will know what you are caring for 
Jennifer [kind and quiet] I am not angry 
with you any more, Sir Colenso I knew quite 
well that you did not like Louis, but it is not 
your fault jou dont understand that is all 
You never could have beheved in him It is 
just like your not believing m my religion 
it is a sort of sixth sense that you have not 
got And [with a gentle reassuring movement 
towards him] dont think that you have shocked 
me so dreadfully I know quite well what you 
mean by his selfishness He sacrificed every¬ 
thing for his art In a certain sense he had 
even to sacrifice everybody— 
ridoeon Everybody except himself By 
keeping that back he lost the right to sacri¬ 
fice you, and gave me the right to sacrifice 
him Which I did 

Jennifer [shaking her head, pitying hts error] 
He was one of the men who know what 
women know that self-sacnfice is vain and 
cowardly 

ridgeon Yes, when the sacrifice is re¬ 
jected and thrown away Not when it be¬ 
comes the food of godhead 
Jennifer I dont understand that And I 
cant argue with you you are clever enough 
to puzzle me, but not to shake me You are 
so utterly, so wildly wrong, so incapable of 
appreciating Louis— 
ridgeon Oh' [taking up the Secretary’s list ] 
I have marked five pictures as sold to me 
Jennifer They will not be sold to you 
Louis’ creditors insisted on selling them, 
but this is my birthday, and they were all 
bought m for me this morning by my hus¬ 
band 

ridgeon By whom?'" 

Jennifer By my husband 
ridgeon [gabbling and stuttering ] What 
husband? Whose husband? Which husband? 
Whom? how? what? Do you mean to say that 
you have married again? 

Jennifer Do you forget that Louis dis- 
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liked widows, and that people who have 
married happily once alv ays marry agam ? 

rid geo v Then I ha% e committed a purely 
disinterested murder 1 

The Secretary returns with a pile of catalogues 
the secret4ry Just got the first hatch of 
catalogues in time The doors are open 


jewifer [to Rtdgeon, politely] So glad jou 
like the pictures, Sir Colenso Good morning 
ridgeon Good morning [He goes towards 
the door, hesitates, turns to say something more, 
gives it up as a had job, and goes] 

THE END 


XVI 

GETTING .MARRIED 

A DISQUISITORY PLAY ( 1908 ) 


On a fine morning in the spring of 1908 the 
Norman kitchen in the Palace of the Bishop of 
Chelsea looks very spacious and clean and hand¬ 
some and healthy 

The Bishop is lucky enough to have a XII 
century palace The palace itself has been lucky 
enough to escape being carved up into X V century 
Gothic, or shaved into XVIII century ashlar, or 
“ restored” by a XIX century builder and a Vic¬ 
torian architect with a deep sense of theumbrella- 
hke gentlemarthness of XIV century vaulting 
The present occupant, A Chelsea, unofficially 
Alfred Bndgenorth, appreciates Norman rvork 
He has, by adroit complaints of the discomfort of 
the place, induced the Ecclesiastical Commis¬ 
sioners to give him some money to spend on it, and 
with this he has got nd of the mall papers, ike 
paint the partitions, the exquisitely planed and 
moulded casings with mhichthe Victorian cabinet¬ 
makers enclosed and hid the huge black beams of 
heivn oak, and of all the other expedients of his 
predecessors to make themselves feel at home and 
respectable in a Norman fortress It is a house 
built to last for ever The nails and beams are big 
enough to carry the toner of Babel, as if the 
builders, anticipating our modem ideas and in¬ 
stinctively defying them, had resolved to shew 
horn much material they could lavish on a house 
built for the glory of God, instead of keeping a 
competitive eye on the advantage of sending in 
the lonest tender, and scientifically calculating 
how little material mould be enough to prevent the 
mholeaffairfromtumblingdownbyitsomnmeight 

The kitchen is the Bishop's favorite room 
This is not at all because he is a man of humble 
mind, but because the kitchen is one of the finest 
rooms in the house The Bishop has neither the 
income nor the appetite to have his cooking done 
there The windows, high up in the mall, look 


north and south The north window is the largest, 
and if me look into the kitchen through it me see 
facing us the south mall with small Norman 
windows and an open door near the corner to the 
left Through this door me have a glimpse of the 
garden, and of a garden chair in the sunshine In 
the nght-hand comer is an entrance to a vaulted 
circular chamber with a minding stair leading up 
through a tower to the upper floors of the palace 
In the mall to our right is the immense fireplace, 
with its huge spit like a baby crane, and a collec¬ 
tion of old iron and brass instruments which pass 
as the original furniture of the fire, though as a 
matter of fact they have been picked up from 
time to time by the Bishop at secondhand shops 
In the near end of the left-hand nail a small 
Norman door gives access to the Bishop's study, 
formerly a scullery Farther along, a great oak 
chest stands against the mall Across the middle 
of the kitchen is a big timber table surrounded by 
eleven stout rush-bottomed chairs four on the 
far side, three on the near side, and two at each 
end There is a big chair with railed back and 
sides on the hearth On the floor is a drugget of 
thick fibre matting The only other piece of furni¬ 
ture is a clock mth a wooden dial about as large 
as the bottom of a nashtub, the weights, chains, 
and pendulum being of corresponding magnitude, 
but the Bishop has long since abandoned the 
attempt to keep it going It hangs above the oak 
chest 

The kitchen is occupied at present by the 
Bishop's lady, Mrs Bndgenorth, mho is talking 
to Mr William Collins, the greengrocer He is 
m evening dress, though it is early forenoon Mrs 
Bndgenorth is a quiet happy-looking woman of 
fifty or thereabouts,placid,gentle, and humorous, 
with delicate features and fine grey hair mth 
many white threads She is dressed as for some 
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festivity, but she is taking things easily as she sits 
in the big chair by ike hearth, reading The Times 
Collins is an elderly man with a rather youth¬ 
ful waist His muttonckop whiskers have a 
coquettish touch of Dundreary at their lower ends 
He is an affable man, with those perfect manners 
which can be acquired only in keeping a shop for 
the sale of necessaries of life to ladies whose 
social position is so unquestionable that they are 
not anxious about it He is a reassuring man, 
mih a vigilant grey eye, and the power of saying 
anything he likes to you without offence, because 
hts tone always implies that he does it with your 
kind permission Withal by no means servile 
rather gallant and compassionate, but never 
without a conscientious recognition, on public 
grounds, of social distinctions He ts at the oak 
chest counting a pile of napkins 

Mrs Bridgenorlh reads placidly Collins 
counts a blackbird sings m the garden Mrs 
Bridgenorlh puts The Times down in her lap and 
considers Collins for a moment 
airs bridgenorth Do you never feel nerv¬ 
ous on these occasions, Collins' 1 
collins Lord bless you, no, maam It 
ay ould be a joke, after marrying five of your 
daughters, if I was to get nervous over marry¬ 
ing the last of them 

mrs bridgenorth I have always said you 
were a wonderful man, Collins 

collins [almost blushing ] Oh, maam 1 
mrs bridgenorth Yes I never could ar¬ 
range anything—a wedding or even a dinner 
—without some hitch or other 
collins Why should you give yourself the 
trouble, maam? Send for the greengrocer, 
maam thats the secret of easy housekeeping 
Bless you, it’s his business It pays him and 
you, let alone the pleasure m a house like 
this [Mrs Bridgenorlh boms m acknowledgment 
of the compliment] They j oke about the green¬ 
grocer, just as they joke about the mother- 
in-law But they cant get on without both 
mrs bridgenorth What a bond between 
us, Collins' 

collins Bless you,maam,theres all sorts of 
bonds between all sorts of people You are a 
very affable lady, maam, for a Bishop's lady 
I haveknownBishops’ ladies that would fairly 
provoke you to up and cheek them, but no¬ 
body would ever forget himself and his place 
Yntli you, maam 

sirs bridgenorth Collins you are a 
flatterer You wall superintend the breakfast 
y ourself as usual, of course, wont you? 


collins Yes, yes, bless you, maam, of 
course I always do Them fashionable 
caterers send down such people as I never 
did set eyes on Dukes you would take them 
for You see the relatives shaking hands with 
them and asking them about the family— 
actually ladies saying “Where have we met 
before''” and all sorts of confusion Thats my 
secret m business, maam You can always 
spot me as the greengrocer It's a fortune to 
me in these days, when y ou cant hardly tell 
who anyone is or isnt [He goes out through the 
toner, and immediately returns for a moment to 
announce ] The General, maam 

Mrs Bridgenorth rises to receive her brother- 
in-law, who enters resplendent in full-dress uni¬ 
form, with many medals and orders General 
Bridgenorth is a well set up man of fifty, with 
large brave nostrils, an iron mouth,faithful dog's 
eyes, and much natural simplicity and dignity 
of character He is ignorant, stupid, and pre¬ 
judiced, having been carefully trained to be so, 
and it is not always possible to be patient with 
him when his unquestionably good intentions 
become actively mischievous, but one blames 
society, not himself, for this He would be no 
worse a man than Collins, had he enjoyed 
Collins’s social opportunities He comes to the 
hearth, where Mrs Bridgenorth is standing with 
her back to the f replace 

mrs bridgenorth Good morning, Boxer 
[They shake hands] Another niece to give 
away This is the last of them 

the general [very gloomy] Yes, Alice 
Nothing for the old warrior uncle to do but 
give away brides to luckier men than him¬ 
self Has—[Ae chokes] has your sister come 
yet* 

mrs bridgenorth Why do you always call 
Lesbia my sister 1 ’ Dont you know that it 
annoys her more than any of the rest of y our 
tricks? 

the general Tricks' Ha' Well, I’ll try to 
break myself of it, but I think she might bear 
with me m a little thing like that She know's 
that her name sticks m my throat Better 
call her your sister than try to call her L— 
[he almost breaks down] L— w ell, call her by 
her name and make a fool of myself by 
crying [He sits down at the near end of the 
table] 

mrs bridgenorth [going to him and rallying 
j him] Oh come, Boxer 1 Really, really' We are 
I no longer boys and gnls You cant keep up 
1 a broken heart all your life It must be nearly 
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tverfcv v cars since she refused you And you 
know that it’s not because she dishkes you 
but only that she's not a marrying -woman 
the general It’s no use I love her stall 
And I cant help telling her so whenever -we 
meet though I know it makes her av oid me 
[He aV but neeps ] 

-•ns bridgenorth "What does she saj -when 
you tell her? 

the general Only that she wonders -when 
I am going to grow out of it I know now that 
I shall never grow out of it 

mrs bridgenorth Perhaps vou would if 
}ou manned her I believe 3oure better as 
3 ou are, Boxer 

the general I’m a miserable man I’m 
reallv- sorry to be a ridiculous old bore Alice, 
but when I come to this house for a wedding 
—to these scenes—to—to—recollections of 
the past—alw ays to give the bride to some¬ 
body else and nev er to have my bride giv en 
to me —[he rises abruptly] May I go into the 
garden and smoke it off? 

MRS BR1DGEV0RTH Do Boxer 
CoVins returns mth the nedding cake 
mrs bridgenorth Oh, heres the cake I 
believ eit’s the same one we had for Florence’s 
wedding 

the general I cant bear it [he hurries out 
through the garden door] 

Collins [putting the cake on the table] Well, 
look at that, maam 1 Amt it odd that after 
all the weddings he’s given away at, the 
General cant stand the sight of a wedding 
cake yet It always seems to give him the 
same shock 

mrs bridgenorth Well, it’s his last shock. 
You have married the whole family now, 
Collins [She tales up The Times again and 
resumes her seat] 

collins Except your sister, maam A fine 
character of a lady maam, is Miss Grantham 
I hav e an ambition to arrange her w edchng 
breakfast 

mrs bridgenorth She wont marry, Colhns 
collins Bless vou,maam the) all say that 
Y ou and me said it, I’ll lay I did, anyhow 
mrs bridgenorth No marriage came 
natural to me I should hav e thought it did 
to you too 

collins [pensne] No, maam it didnt come 
natural My wife had to break me into it It 
came natural to her she’s what you might 
call a regular old hen Alw ays wants to hav e 
her family within sight of her Wouldnt go to 


bed unless she knew they was a 1 ! safe at 
home and the door locked, and the lights 
out Always vv ants her luggage m the carnage 
with her Alwav's goes and makes the engine 
dnver promise her to be careful She’s a bom 
wife and mother, maam Thats why my 
children all ran away from home 

mrs bridgenorth Did you ever feel in¬ 
clined to run away, Collins? 

collins Oh yes maam, yes very often 
But when it came to the point I couldnt bear 
to hurt her feelings She’s a sensitive, affec¬ 
tionate, anxious soul, and she was never 
brought up to know what freedom is to some 
people You see, family life is all the hfe she 
knows she’s hke a bird bom in a cage, that 
would die if you let it loose in the woods 
When I thought how little it w'as to a man 
of my easy temper to put up with her, and 
how deep it would hurt her to think it w as 
because I didnt care for her, I always put off 
running away til next time, and so m the end 
I nev er ran away at all I daresay it was good 
for me to be took such care of, but it cut me 
off from all my old friends something dread¬ 
ful, maam especially the women, maam 
She never gave them a chance she didnt 
indeed She nev er understood that married 
people should take hohdays from one an¬ 
other if they are to keep at all fresh Not that 
I ev er got tired of her, maam, but my* how I 
used to get tired of home hfe sometimes 
I used to catch myself envying my brother 
George I positively did, maam 

mrs bridgenorth George was a bachelor 
then, I suppose? 

collins Bless you no, maam He married 
a very fine figure of a woman, but she was 
that changeable and what you might call sus¬ 
ceptible, you would not believe She didnt 
seem to hav e any control over herself when 
she fell in lov e She would mope for a couple 
of days crying about nothing, and then she 
would up and say—no matter who was there 
to hear her—“I must go to him, George”, 
and av ay she would go from her home and 
her husband without wrth-your-leave or b) - 
)-our-leav e 

mrs bridgenorth But do you mean that 
she did this more than once? That she came 
back? 

collins Bless you, maam, she done it five 
times tomy own knowledge, andthen George 
gave up telling us about it, he got so used 
to it 
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Mns bridgenorth But did he always take 
her back? 

collins Well, what could he do, maam? 
Three tunes out of four the men would bring 
her back the same evening and no harm done 
Other times thejd run away from her What 
could any man with a heart do but comfort 
her when she came back crying at the way 
they dodged her when she threw herself at 
their heads, pretending they was too noble 
to accept the sacrifice she was making George 
told her again and again that if she’d only 
stay at home and hold off a bit theyd be at 
her feet all day long She got sensible at last 
and took his advice George always hked 
change of company 

mrs bridgenorth What an odious woman, 
Collins 1 Dont you think so? 

collins [judicially] Well, many ladies with 
a domestic turn thought so and said so, maam 
But I will say for Mrs George that the variety 
of experience made her wonderful interest¬ 
ing Thats where the flighty ones score off 
the steady ones, maam Look at my old 
woman 1 She's never known any man but me, 
and she cant properly know me, because she 
dont know other men to compare me with 
Of course she knows her parents m—well, in 
the way one does know one’s parents not 
knowing half their lives as you might say, or 
ever thinking that they was ever young, and 
she knew her children as children, and never 
thought of them as independent human 
beings til they ran away and nigh broke her 
heart for a week or two But Mrs George she 
came to know a lot about men of all sorts and 
ages, for the older she got the younger she 
hked em, and it certainly made her interest¬ 
ing, and gave her a lot of sense I have often 
taken her advice on things w'hen my own 
poor old woman wouldnt have been a bit of 
use to me 

mrs bridgenorth I hope you dont tell 
your wife that you go elsewhere for advice 

collins Lord bless you, maam, I’m that 
fond of my old Matilda that I never tell her 
anything at all for fear of hurting her feelings 
You see, she’s such an out-and-out wife and 
mother that she's hardly a responsible human 
being out of her house, except when she’s 
marketing 

mrs bridgenorth Does she approve of 
Mrs George? 

collins Oh, Mrs George gets round her 
Mrs George can get round anybody if she 


wants to And then Mrs George is very par¬ 
ticular about religion And she’s a clairvoyant 
MRS bridgenorth [surprised] A clairvoyant 1 
collins [calm] Oh yes, maam, yes All you 
[ have to do is to mesmerize her a bit, and off 
she goes into a trance, and says the most 
! wonderful things 1 not things about herself, 
but as if it was the whole human race giving 
you a bit of its mind Oh, wonderful, maam, 
I assure you You couldnt think of a game 
! that Mrs George isnt up to 

Lesbia Grantham comes tn through the tower 
She is a tall, handsome, slender lady in her 
prime that is, between 36 and 55 She has what 
is called a well-bred air, dressing very carefully 
to produce that effect without ike least regard 
for the latest fashions, sure of herself very 
terrifying to the young and sky, fastidious to the 
ends of her long finger-tips, and tolerant and 
amused rather than sympathetic 
lesbia Good morning, dear big sister 
mrs bridgenorth Good morning, dear 
little sister [ They hiss] 
lesbia Good morning, Collins How well 
you are looking 1 And how young 1 [She turns 
ike middle chair away from the table and sits 
down] 

collins Thats only my professional habit 
at a wedding, Miss You should see me at a 
political dinner I look nigh seventy [Loohng 
at his watch] Time’s getting along, maam 
May I send up word from you to Miss Edith 
to hurry a bit with her dressing? 
mrs bridgenorth Do, Collins 
Collins goes out through the tower, taking the 
cake with Jam 

lesbia Dear old Collins' Has he told you 
any stones this morning? 

mrs bridgenorth Yes You were just late 
for a particularly thnllmg invention of his 
lesbia About Mrs George? 
mrs bridgenorth Yes He says she’s a 
clairvoyant 

lesbia I wonderwhetherhereallymvented 
Mrs George, or stole her out of some book 
mrs bridgenorth I wonder' 
lesbia Wheres the Barmecide? 
mrs bridgenorth In the study, working 
away at his new book He thinks no more now 
of having a daughter manned than of having 
an egg for breakfast 

The General, soothed by smoking, comes in 
from the garden 

the general [with resolute bonhomie] Ah, 
Lesbia' How do you do? [They shake hands. 
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and he tales the chair on her right] 

Mrs Bndgenorih goes out through the toner 
lesbia How are you, Boxer? You look 
almost as gorgeous as the wedding cake 
the general I make a point of appearing 
m uniform whene\ er I take part m any cere¬ 
mony, as a lesson to the subalterns It is 
not the custom in England, but it ought 
to be 

lesbia You look very fine. Boxer What a 
frightful lot of bravery all these medals must 
represent 1 

the general No, Lesbia They represent 
despair and cowardice I won all the early 
ones by trying to get killed You know why 
lesbia But you had a charmed life? 
the general Yes, a charmed life Bay¬ 
onets bent on my buckles Bullets passed 
through me and left no trace thats the worst 
of modem bullets Ive ne\ er been hit by a 
dumdum When I w as only a company officer 
I had at least the right to expose myself to 
death m the field Now I’m a General even 
that resource is cut off [Persuasively draining 
his chair nearer to her] Listen to me, Lesbia 
For the tenth and last time— 
lesbia [interrupting] On Florence’s wedding 
mormng, two years ago, you said “For the 
ninth and last time ” 
the general We are two years older, 
Lesbia I’m fifty you are— 
lesbia Yes, I know It’s no use. Boxer 
When will you be old enough to take no for 
an answ er? 

the general Never, Lesbia, never You 
ha\ e never given me a real reason for refus¬ 
ing me yet I once thought it was somebody 
else There were lots of fellows after you, but 
now theyve all given it up and married 
[Bending still nearer to her ] Lesbia tell me 
j our secret Why— 

lesbia [sniffing disgustedly ] Oh 1 Youve been 
smoking [She rises and goes to the chair on the 
hearth ] Keep away, you wretch 
the general But for that pipe, I could 
not have faced you without breaking down 
It has soothed me and nerved me 

lesbia [sitting donn mth The Times in her 
hand] Well, it has nen ed me to tell you why 
I’m going to be an old maid 
the general [tmpulsively approaching her ] 
Dont say that, Lesbia It’s not natural it’s 
not right it’s— 

lesbia [fanning km off] No no closer. 
Boxer, please [He retreats, discouraged] It 


may not be natural, but it happens all the 
same Youll find plenty of women hke me, if 
you care to look for them women with lots 
of character and good looks and money and 
offers, who wont and dont get married Cant 
you guess why? 

the general I can understand when there 
is another 

lesbla Yes, but there isnt another Be¬ 
sides, do you suppose I think, at my time of 
life, that the difference between one decent 
sort of man and another is worth bothering 
about? 

the general The heart has its preferences, 
Lesbia One image, and one only, gets in¬ 
delibly— 

lesbia Yes Excuse my interrupting you 
so often, but your sentiments aie so correct 
that I always know what you aie going to 
say before you finish You see, Boxer, every¬ 
body is not hke you You are a sentimental 
noodle you dont see women as they leally 
are You dont see me as I really am Now I 
do see men as they really are I see you as 
you really are 

the general [murmuring] No dont say 
that, Lesbia 

lesbia I’m a legular old maid I’m very 
particular about my belongings I hke to 
have my own house, and to have it to myself 
I have a very keen sense of beauty and fit¬ 
ness and cleanliness and order I am proud 
of my independence and j ealous for it I have 
a sufficiently well-stocked mind to be very 
good company for myself if I have plenty of 
books and music The one thing I never could 
stand is a great lout of a man smoking all 
over my house and going to sleep m his chair 
after dinner, and untidying everything Ugh 1 

the general But love— 

lesbia Oh, love 1 Have you no imagination? 
Do you think I have never been in love with 
wonderful men? heroes 1 archangels 1 princes 1 
sages 1 even fascinating rascals 1 and had the 
strangest adventures with them? Do you 
know what it is to look at a mere real man 
after that? a man with his boots m eveiy 
corner, and the smell of his tobacco m ei ery 
curtain? 

the general [somewhat dazed] Well but— 
excuse my mentioning it—dont you want 
children? 

lesbla I ought to have children I should 
be a good mother to children I beheve it 
would pay the country very well to pay me 
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very well to have children But the country 
tells me that I cant have a child in my house 
without a man m it too, so I tell the country 
that it will have to do without my children 
If I am to be a mother, I really cannot have 
a man bothering me to be a wife at the same 
time 

the general My dear Lesbia you know 
I dont wish to be impertinent, but these are 
not correct views for an English lady to 
express 

lesbia That is why I dont express them, 
except to gentlemen who wont take any 
other answer The difficult), you see, is that 
I really am an English lady, and am particu¬ 
larly proud of being one 
the general I’m sure of that, Lesbia 
quite sure of it I never meant— 
lesbia [rising impatiently] Oh, my dear 
Boxer, do please try to think of something 
else than whether you have offended me, 
and whether you are doing the correct thing 
as an English gentleman You are faultless, 
and very dull [She shales her shoulders in¬ 
tolerantly and malls across to the other side of 
the hlchen] 

the general [moodily] Ha 1 thats whats the 
matter with me Not clever A poor silly 
soldier man 

lesbia The whole matter is very simple 
As I say, I am an English lady, by which I 
mean that I have been trained to do without 
what I cant have on honorable terms, no 
matter what it is 

the general I really dont understand you, 
Lesbia 

lesbia [turning on. him] Then why on earth 
do you want to marry a woman you dont 
understand* 

the general I dont know I suppose I love 
you 

lesbia Well, Boxer, you can love me as 
much as you like, provided } ou look happy 
about it and dont bore me But you cant 
marry me, and thats all about it 
the general It's so frightfully difficult to 
argue the matter fairly with you without 
wounding your delicacy by overstepping the 
bounds of good taste But surely there are 
calls of nature—• 

lesbia Dont be ridiculous, Boxer 
the general Well how am I to express j 
it* Hang it all, Lesbia, dont you want a j 
husband* 

lesbia No I want children, and I want to I 


devote myself entirely to my children, and 
not to their father The law will not allow me 
to do that, so I have made up my mind to 
have neither husband nor children 
the general But, great Heavens, the 
natural appetites— 

lesbia As I said before, an English lady 
is not the slave of her appetites That is what 
an English gentleman seems incapable of 
understanding [She sits down at the end of the 
table, near the study door] 
the general [ huffily 3 Oh v ell, if you refuse, 
yourefuse I shall not askyouagain I’msorry 
I returned to the subject [He retires to the 
hearth and plants himself there, nounded and 

lofty] 

lesbia Dont be cross, Boxer 
the general I’m not cross, only wounded, 
Lesbia And when you talk like that, I dont 
feel convinced I only feel utterly at a loss 
lesbia Well, you know our family rule 
When at a loss consult the greengrocer 
[Opportunely Collins comes in through the tower] 
Here he is 

collins Sorry to be so much m and out, 
Miss I thought Mrs Bridgenorth was here 
The table is ready now for the breakfast, if 
she would like to see it 
lesbia If you are satisfied, Collins, I am 
sure she will be 

the general By the way, Collins I thought 
theyd made you an alderman 
collins So they have, General 
the general Then wheres your gown* 
collins I dont wear it in pnvate life, 
General 

the general Why* Are you ashamed of it* 
collins No, General To tell you the truth, 
I take a pride in it I cant help it 
THE general Attention, Collins Come 
here [Collins comes to him] Do you see my 
uniform—all my medals* 
collins Yes, General They strike the eye, 
as it were 

the general They are meant to Very 
well Now you know, dont you, that your 
services to the community as a greengrocer 
are as important and as dignified as mine as 
a soldier* 

collins I'm sure it’s very honorable of 
you to say so. General 
the general [emphatically] You know also, 
dont you, that any man who can see anything 
ridiculous, or unmanly, or unbecoming m 
your work or in your civic robes is not a 
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gentleman, but a jumping, bounding, snort¬ 
ing cad? 

coi,li%s Well, strictly between ourselves, 
that is my opinion. General 

the general Then why not dignify my 
niece s wedding by w earing your robes? 

collins A bargain’s a bargain. General 
Mrs Bridgenorth sent for the greengrocer, 
not for the alderman It’s just as unpleasant 
to get more than you bargain for as to get 
less 

the general I’m sure she will agree with 
me I attach importance to this as an affirma¬ 
tion of solidarity in the service of the com¬ 
munity The Bishop’s apron, my uniform, 
your robes the Church, the Army, and the 
Municipality 

collins [retiring] Very well, General [ He 
turns dubiously to Lesbta on his nay to the tower] 
I w onder what my wife will say, Miss? 

the general What' Is your -wife ashamed 
of your robes? 

collins No, sir, not ashamed of them But 
she grudged the money for them, and she 
will be afraid of my sleeves getting into the 
gravy 

Mrs Bridgenorth, her placidity quite upset, 
comes in with a letter , hurries past Collins, and 
comes between Lesbia and the General 

mrs bridgenorth Lesbia Boxer heres a 
pretty mess 1 

Collins goes out discreetly 
the general Whats the matter? 
mrs bridgenorth Reginald’s m London, 
and wants to come to the wedding 
the general [stupended] Well, dash my 
buttons 1 

lesbia Oh, all right, let him come 
the general Let him come 1 Why, the 
decree has not been made absolute yet Is 
he to walk m here to Edith’s wedding, reek¬ 
ing from the Divorce Court? 

mrs bridgenorth [vexedly sitting domain the 
middle chair] It’s too bad No I cant forgive 
him, Lesbia, really A man of Reginald’s age, 
with a young wife—the best of girls, and as 
pretty as she can be—to go off with a common 
woman from the streets 1 Ugh 1 
lesbia You must make allowances What 
can you expect? Reginald was always weak 
He was brought up to be weak The family 
property was all mortgaged when he in¬ 
herited it He had to struggle along m 
constant money difficulties, hustled by his 
solicitors, morally bulbed by the Barmecide, 


and physically bullied by Boxer, while they 
two were fighting their own vjay and getting 
well trained You know very well he couldnt 
afford to marry until the mortgages were 
cleared and he was over fifty And then of 
course he made a fool of himself manymg a 
child like Leo 

THE general But to hit her 1 Absolutely 
to hit her 1 He knocked her down—knocked 
her flat down on a flowerbed m the presence 
of his gardener H e 1 the head of the family 1 
the man that stands before the Barmecide 
and myself as Bridgenorth of Bridgenorth 1 
to beat his wife and go off wnth a low woman 
and be divorced for it m the face of all Eng¬ 
land 1 in the face of my uniform and Alfred’s 
apron 1 I can never forget what I felt it was 
only the King’s personal request—virtually 
a command—that stopped me from resigning 
my commission I’d cut Reginald dead if I 
met him m the street 
mrs bridgenorth Besides, Leo’s coming 
Theyd meet It’s impossible, Lesbia 

lesbia Oh, I forgot that That settles it 
He mustnt come 

the general Of course he mustnt You 
tell lnm that if he enters this house, I’ll leave 
it, and so will every decent man and woman 
in it 

collins {returning for a moment to announce] 
Mr Reginald, maam [He withdraws when 
Reginald enters] 

the general [beside himself] Well, dash my 
buttons 11 ^ 

Reginald is just the man Lesbia has described 
He is hardened and tough physically, and hasty 
and boyish'm his manner and speech, belonging 
as he does to the large class of English gentle¬ 
men of property ( solicitor-managed) who have 
never developed intellectually since their school¬ 
days He is a muddled, rebellious, hasty, untidy, 
forgetful, always late sort of man, who very evi¬ 
dently needs the care of a capable woman, and 
has never been lucky or attractive enough to get 
it All the same, a likeable man, from whom 
nobody apprehends any malice nor expects any 
achievement In everything but years he is 
younger than his brother the General 

Reginald [coming forward between the 
General and Mrs Bridgenorth] Alice it’s no 
use I cant stay aw 7 ay from Edith’s wedding 
Good morning, Lesbia How are you. Boxer? 
[He offers the General his hand] 

the general [with crushing stiffness] I was 
just telling Alice, sir, that if you entered this 
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bouse, I should leave it 

Reginald Well, dont let me detain you, 
old chap When you start calling people Sir, 
youre not particularly good company 
lesdia Dont you two begin to quarrel 
That wont improve the situation 

mrs bridgenorth I think you might have 
waited until you got my answer, Rejjy 
Reginald It’s so jolly easy to say No m a 
letter Wont you let me stay? 

mrs bridgenorth How can P Leo’s com- 
mg 

Reginald Well, she wont mind 
the general Wont mind***** 
lesbia Dont talk nonsense, Rejjy, and be 
off with you 

the general [with biting sarcasm ] At school 
jou had a theory that women liked being 
knocked down, I remember 
Reginald Youre a nice, chivalrous, 
brotherly sort of swine, you are 
the general Mr Bridgenorth are you 
going to leav e this house or am P 
Reginald You are, I hope [He emphasizes 
his intention to slap bp sitting down] 
the general Alice will you allow me to 
be driven from Edith’s wedding by this— 
lesbia [wamingly] Boxer 1 
the general —by this Respondent? Is 
Edith to be given aw ay by him* 
mrs bridgenorth Certainly not Reginald 
you were not asked to come, and I have 
asked you to go You know how fond I am 
of Leo, and you know what she would feel 
if she came m and found you here 
collins [agam appearing m the totver] Mrs 
Reginald, maam 

lesbia (No, no Ask her! 

MRS bridge- I Oh how unfortun- ^ tfiree 
NORTH 1 ate' \clamoring 

THE general Well, dash my i 0 S e(fier ] 

[ buttons* J 

It is loo lale Leo ts already in ike kitchen 
Collins goes out, mutely abandoning a situation 
which he deplores but has been unable to sate 
Leo ts very pretty, very youthful, very restless, 
and consequently very charming to people who 
are touched by youth and beauty, as well as to 
those who regard young women as more or less 
appetizing lollipops, and dont regard old women 
at all Coldly studied, Leo's restlessness is much 
less lovable than ike hitentshness which comes 
from a rick and fresh vitality She is a bom 
fusser about kerself and everybody else for 


whom she feels responsible, and her vanity 
causes her to exaggerate her responsibilities 
officiously All her fussing is about little things, 
but she often calls them by big names, such as 
Art, the Divine Spark, the world, motherhood, 
good breeding, the Universe, the Creator, or any¬ 
thing else that happens to strike her imagination 
as sounding intellectually important She has 
more than common imagination and no more than 
common conception and penetration , so that she 
is always on the high horse about words and 
always in the perambulator about things Con¬ 
sidering herself clever, thoughtful and superior 
to ordinary weaknesses and prejudices, she reck¬ 
lessly attaches herself to clever men on that 
understanding, with the result that they are first 
delighted, then exasperated, and finally bored 
When marrying Reginald she told her friends 
that there was a great deal m him which needed 
brtngmg out If she were a middle-aged man she 
would be the terror of his club Being a pretty 
young woman, she is forgiven everything, prov¬ 
ing that “ Tout comprendre, e’est tout pardonner” 
is an error, the fact being that the secret of for¬ 
giving everything is to understand nothing 
She runs m fussily, full of her own import¬ 
ance, and swoops on Lesbia, who is much less 
disposed to spoil her than Mrs Bridgenorth is 
But Leo affects a special intimacy with Lesbia, 
as of two thinkers among the Philistines 
leo [to Lesbia, kissing her] Good morning 
[Coming to Mrs Bridgenorth] How do, Alice' 1 
[Passing on towards the hearth] Why so 
gloomy, GeneraF [Reginald rises between her 
and the General ] Oh, Rejjy 1 What will the 
King’s Proctor say 11 
Reginald Damn the King’s Proctor* 
leo Naughty Well, I suppose I must kiss 
you, but dont any of you tell [She lasses him 
They can hardly believe their eyes] Have you 
kept all your promises* 

Reginald Oh, dont begin bothering about 
those— 

leo [insisting] Have* You* Kept* Your* 
Promises* Have you rubbed your head with 
the lotion every night 
Reginald Yes yes Nearly every night 
leo Nearly* I know what that means 
Have you worn your liver pad* 
the general [solemnly] Leo forgiveness is 
one of the most beautiful traits m a woman’s 
nature, but there are things that should not 
be forgiven to a man When a man knocks 
a woman down [Leo gives a little shriek of 
laughter and collapses on a chair next Mrs 
1 2 
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Bridgenorth, on her left ]— 

Reginald [sardonically] The man that would 
raise his hand to a -woman, save m the way 
of kmdness, is unworthy the name of Bridge- 
north [He site dorm at the end of the table 
nearest the hearth ] 

the general [muck huffed Tj Oh, well, if Leo 
does not mind, of course I have no more to 
say But I think you might out of considera¬ 
tion for the family, beat your wife in pm ate 
and not m the presence of the gardener 

Reginald [out of patience"] Whats the good 
of beating your wife unless theres a witness 
to prove it afterwards? You dont suppose a 
man beats his wife for the fun of it, do you? 
How could she have got her divorce if I 
hadnt beaten her? Nice state of things, 
that 1 

the general [gasping] Do you mean to 
tell me that you did it in cold blood? simply 
to get nd of your wife? 

Reginald No, I didnt I did it to get her 
nd of me What would you do if you were 
fool enough to marry a woman thirty years 
younger than yourself, and then found that 
she didnt care for you, and was in love 
with a young fellow wrth a face like a mush¬ 
room' 1 

leo He has not [Bursting into tears] And 
you are most unkind to say I didnt care 
for you Nobody could have been fonder of 
you 

Reginald A nice way of shewing your 
fondness 1 1 had to go out and dig that flower 
bed all over with my own hands to soften it 
I had to pick all the stones out of it And then 
she complained that I hadnt done it properly, 
because she got a worm down her neck I 
had to go to Brighton with a poor creature 
who took a fancy to me on the way down, and 
got conscientious scruples about committing 
perjury after dinner I had to put her down 
m the hotel book as Mrs Reginald Bridge- 
north Leo’s name 1 Do you know what that 
feels like to a decent man ? Do you know 
what a decent man feels about his wife’s 
name? How would you like to go into a hotel 
before all the waiters and people with— 
with that on your arm? Not that it was the 
poor girl’s fault, of course, only she started 
crying because I couldnt stand her touching 
me, and now she keeps writing to me And 
then I’m held up m the public court for 
cruelty and adultery, and turned away from 
Edith’s wedding by Alice, and lectured by 


you * a bachelor, and a precious green one .it 
that What do you know about it? 

the general Am I to understand that the 
whole case was one of collusion? 

Reginald Of course it was Half the cases 
are collusions what are people to do? [The 
General, passing his hand dazedly over his be- 
nnldered brow, sinls into ihe railed chair] And 
what do you take me for, that you should 
have the cheek to pretend to beheve all that 
rot about my knocking Leo about and leav¬ 
ing her for—for a—a— Ugh 1 you should hav e 
seen her 

the general This is perfectly astonishing 
to me WTiy did you do it? Why did Leo 
allow it? - 

Reginald Youd better ask her 
leo [still in tears] I’m sure I never thought 
it would be so homd for Rejjy I offered 
honorably to do it myself, and let him 
divorce me, but he w ouldnt And he said 
himself that it was the only way to do it— 
that it was the law that he should do it that 
way I never saw that hateful creature until 
that day m Court If he had only shewn her 
to me before, I should nev er have allowed it 
mrs bridgenorth You did all this for Leo’s 
sake, Rejjy? 

Reginald [with an unbearable sense of injury] 
I shouldnt mind a bit if it were for Leo’s 
sake But to have to do it to make room for 
that mushroom-faced serpent— 1 
the general |'jumping up] What right had 
he to be made room for? Are you m your 
senses? What right? 

Reginald The right of being a young man, 
suitable to a young w oman I had no right 
at my age to marry Leo she knew no more 
about life than a child 
leo I knew a great deal more about it 
than a great baby like you I’m sure I dont 
know how youll get on with no one to take 
care of you I often he awake at mght think¬ 
ing about it And now youve made me 
thoroughly miserable 

Reginald Serve you right 1 [She weeps] 
There dont get mto a tantrum, Leo? 

lesbia May one ask w ho is the mushroom- 
faced serpent? 
leo He isnt 

Reginald Smjon Hotchkiss, of course 
mrs bridgenorth Smjon Hotchkiss 1 Why, 
he’s coming to the wedding 1 

Reginald What f In that case I’m off [he 
makes for the tower] 
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kiss 

Reginald A fellow with a face like— 
leo You shant, Rejjy He has a very fine 
face 

mrs bridgenorth And now she says she 
wants to marry both of them, and a lot of 
other people as well 

leo I didnt say I wanted to marry them 
I only said I should like to marry them 
the bishop Quite a nice distinction, Leo 
leo Just occasionally, you know 
the bishop [sitting down cosily beside her] 
Quite so Sometimes a poet, sometimes a 
Bishop, sometimes a fairy prince, sometimes 
somebody quite indescribable, and some¬ 
times nobody at all 

leo Yes thats just it How did you know 11 
the bishop Oh, I should say most imagina¬ 
tive and cultivated young women feel like 
that I wouldnt give a rap for one who didnt 
Shakespear pointed out long ago that a 
woman w anted a Sunday husband as well 
as a weekday one But, as usual, he didnt 
follow up the idea 

the general [aghast] Am I to under¬ 
stand— 

the bishop [cutting him short ] Now, Boxer, 
am I the Bishop or are you ? 
the general [sulkily] You 
the bishop Then dont ask me are you to 
understand “Yours not to reason why yours 
but to do and die”— 
the general Oh, very well goon Fmnot 
clever Only a silly soldier man Ha> Go on 
[He throws himself into the railed chair, as one 
prepared for the worst] 

mrs bridgenorth Alfred dont tease 
Boxer 

the bishop If we are going to discuss 
ethical questions we must begin by giving 
the devil fair play Boxer never does Eng¬ 
land never does We always assume that the 
devil is guilty and we wont allow him to 
prove his innocence, because it would be 
against pubhc morals if he succeeded We 
used to do the same ivith prisoners accused 
of high treason And the consequence is that 
we overreach ourselves, and the devil gets 
the better of us after all Perhaps thats what 
most of us intend him to do 

the general Alfred we asked you here 
to preach to Leo You are preaching at me 
instead I am not conscious of having said 
or done anything that calls for that un¬ 
solicited attention 


the bishop But poor little Leo has only 
told the simple truth, whilst you. Boxer, are 
striking moral attitudes 
the general I suppose thats an epigram 
I dont understand epigrams I’m only a silly 
soldier man Ha' But I can put a plain ques¬ 
tion Is Leo to be encouraged to be a poly¬ 
gamist' 1 

the bishop Remember the British Em¬ 
pire, Boxer Youre a British General, you 
know 

the general. What has that to do with 
polygamy' 1 

the bishop Well, the great majority of 
our fellow-subjects are polygamists I cant 
as a British Bishop insult them by speak¬ 
ing disrespectfully of polygamy It’s a very 
interesting question Many very interest¬ 
ing men have been polygamists Solomon, 
Mahomet, and our friend the Duke of—of— 
hm 1 I never can remember his name 

the general It would become you better, 
Alfred, to send that silly girl back to her 
husband and her duty than to talk clever and 
mock at your religion "What God hath 
joined together let not man put asunder ” 
Remember that 

the bishop Dont be afraid, Boxer What 
God hath joined together no man ever shall 
put asunder God will take care of that [To 
Leo] By the way, who was it that joined you 
and Reginald, my dear? 

leo It was that awful httle curate that 
afterwards drank, and travelled first class 
with a third-class ticket, and then tried to 
go on the stage But they wouldnt have him 
He called himself Egerton Fothermgay 
the bishop Well, whom Egerton Fother¬ 
mgay hath joined, let Sir Gorell Barnes put 
asunder by all means 
the general I may be a silly soldier man, 
but I call this blasphemy 

the bishop [gravely] Better for me to take 
the name of Mr Egerton lothermgay m 
earnest than for you to take a higher name 
m vam 

lesbia Cant you three brothers ever meet 
without quarrelling' 1 

the bishop [mildly] This is not quarrelling, 
Lesbia it’s only English family life Good 
mormng 

leo You know, Bishop, it’s very dear of 
you to take my part, but I’m not sure that 
I’m not a httle shocked 
the bishop Then I think Ive been a httle 
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more successful than Boxer in getting you 
into a proper frame of mind 
the general [snorting] Ha 1 
LEO Not a bit, for now I’m going to shock 
you worse than ever I think Solomon w as an 
old beast 

the bishop Precisely what you ought to 
think of him, my dear Dont apologize 
the general [more shocked] Well, but hang 
it' Solomon was m the Bible And, after all, 
Solomon was Solomon 
leo And I stick to it I still want to have a 
lot of interesting men to know quite in¬ 
timately—to say everything I think of to 
them, and have them say everything they 
think of to me 

the bishop So you shall, my dear, if you 
are lucky But you know you neednt marry 
them all Think of all the buttons you would 
have to sew on Besides, nothing is more 
dreadful than a husband who keeps telling 
you everything he thinks, and always wants 
to know what you think 
leo [struck, by tffos] Well, thats very true 
of Rejjy m fact, thats why I had to divorce 
him 

the bishop [condoling] Yes he repeats 
himself dreadfully, doesnt he? 

Reginald Look here, Alfred If I have my 
faults, let her find them out for herself with¬ 
out your help 

the bishop She has found them all out 
already, Reginald 

leo [a little huffily] Aftei all, there are 
worse men than Reginald I daresay he’s not 
so clever as you, but still he’s not such a fool 
as you seem to think him 1 
the bishOp Quite right, dear stand up 
for your husband I hope you will always 
stand up for all your husbands [He rises and 
goes to the hearth, where he stands complacently 
with his back to the fireplace, beaming at them all 
as at a roomful of children] 
leo Please dont talk as if I wanted to 
marry a whole regiment Tor me there can 
never be more than two I shall never love 
anybody but Rejjy and Smjon 
Reginald A man with a face like a— 
leo I wont have it, Rejjy It’s disgusting 
the bishop You see, my dear, youll ex¬ 
haust Smjon’s conversation too m a week or 
so A man is like a phonograph with half-a- 
dozen records You soon get tired of them 
all, and yet you have to sit at table whilst 
he reels them off to every new visitor In the 
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end you have to be content with his common 
humanity, and when you come down to that, 
you find out about men what a great English 
poet of my acquaintance used to say about 
women that they all taste alike Marry 
whom you please at the end of a month he’ll 
be Reginald over again It wasnt worth 
changing indeed it wasnt 
leo Then it’s a mistake to get married 
the bishop It is, my dear, but it’s a much 
bigger mistake not to get married 

the general [ming] Ha 1 You hear that, 
Lesbia? [He joins her at the garden door] 
lesbia Thats only an epigram, Boxer 
the general Sound sense, Lesbia When 
a man talks rot, thats epigram when he 
talks sense, then I agree with him 
Reginald [coming offi the oak chest and look¬ 
ing at his watch] It’s getting late Wheres 
Edith? Hasnt she got into her veil and 
orange blossoms yet? 

mrs bridgenorth Do go and hurry her, 
Lesbia 

lesbia [going out through the toner] Come 
with me, Leo 

leo [following Lesbia ozd] Yes, certainly 
The Bishop goes over to his wife and sits 
down, taking her hand and kissing it by way of 
beginning a conversation with her 
the bishop Alice Ive had another letter 
from the mysterious lady who cant spell I 
like that woman’s letters Theres an intensity 
of passion m them that fascinates me 
mrs bridgenorth Do you mean Incognita 
Appassionata? 
the bishop Yes 

the general [turning abruptly he has been 
looking out into the garden] Do you mean to 
say that women write love-letters to you? 
the bishop Of course 
the general They never do to me 
the bishop The Army doesnt attract 
women the Church does 

Reginald Do you consider it right to let 
them' 1 They may be married women, you 
know 

the bishop They always are This one is 
[To Mrs Bridgenorth] Dont you think her 
letters are quite the best love-letters I get? 
[To the two men ] Poor Alice has to read my 
love-letters aloud to me at breakfast, when 
theyie worth it 

mrs bridgenorth There really is some¬ 
thing fascinating about Incognita She never 
gives her address Thats a good sign 
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the general Mf' No assignations, you 
mean’ 

the bishop Oh yes she began the corre¬ 
spondence by making a very curious but very 
natural assignation She wants me to meet 
her m heaven I hope I shall 

the general Well, I must say I hope not, 
Alfred I hope not 

mrs bridgenorth She says she is happily 
married, and that love is a necessary of hfe 
to her but that she must have, high above 
all her lovers— 

the bishop She has several apparently— 
mrs bridgenorth —some great man who 
will never know her, ne\ er touch her, as she 
is on earth, but whom she can meet m 
heaven when she has risen aboie all the 
everyday vulgarities of earthly love 
the bishop [rcswg] Excellent Very good 
for her, and no trouble to me E\ erybody 
ought to ha\ e one of these idealizations, hke 
Dante’s Beatrice [He clasps his hands behind 
him, and strolls to the hearth and bacl, staging] 
Lesbia appears in the toner, rather perturbed 
lesbia Alice wall you come upstairs? 
Edith is not dressed 

mrs bridgenorth [muzg] Not dressed' 
Does she know what hour it is? 

lesbia She has locked herself into her 
room, reading 

The Bishop’s song ceases he stops dead in hts 
stroll 

the general Beading' 
the bishop What is she reading? 
lesbia Some pamphlet that came by the 
eleven o’clock post She wont come out She 
v ont open the door And she says she doesnt 
know "whether she’s going to be married or 
not til she’s finished the pamphlet Did you 
ever hear such a thing? Do come and speak 
to her 

mrs bridgenorth Alfred you had better 
g° 

the bishop Try Collins 
lesbia Weve tried Colhns already He got 
all that Ive told you out of her through the 
keyhole Come, Alice [She vanishes Mrs 
Bridgenorth hurries after her] 

the bishop This means a delay I shall go 
back to my work [he males for the study door ] 
Reginald What are you working at now? 
the bishop [stopping] A chapter m my 
history of marriage I’m just at the Roman 
business, you know 

the general [coming from the garden door 


. to the chair Mrs Bridgenorth has just left, and 
sitting down ] Not more Ritualism, I hope, 
Alfred? 

the bishop Oh no I mean ancient Rome 
[He seats himself on the edge of the table ] 1% e 
just come to the period -when the propertied 
classes refused to get married and went m 
for marriage settlements instead A few of 
the oldest families stuck to the mamage 
tradition so as to keep up the supply of 
vestal virgins, who had to be legitimate, but 
nobody else dreamt of getting married It’s 
all very interesting, because we’re coming 
to that here m England, except that as we 
dont require any vestal vngms, nobody wall 
get married at all, except the poor, perhaps 
the general You take it devilishly coolly 
Reginald do you think the Barmecide’s 
quite sane? 

Reginald No worse than ever he w as 
the general [to the Bishop ] Do you mean 
to say you believe such a thing will ever 
happen in England as that respectable 
people will give up bemg married? 

the bishop In England especially they 
will In other countries the introduction of 
reasonable divorce laws will save the situa¬ 
tion, but in England vie always let an in¬ 
stitution strain itself until it breaks Ive told 
our last four Prime Ministers that if they 
didnt make our marriage laws reasonable 
there would be a strike against marriage, 
and that it would begin among the pro¬ 
pertied classes, where no Government would 
dare to interfere with it 
Reginald What did they say to that? 
the bishop The usual thing Quite agreed 
with me, but were sure that they were the 
only sensible men m the world and that the 
least hint of marriage reform would lose 
them the next election And then lost it all 
the same on cordite, on drink, on Chinese 
labor in South Africa, on all sorts of trum¬ 
pery 

Reginald [lurching across the fntcken tonards 
the hearth with his hands in his pockets ] It’s no 
use they wont hsten to our sort [Turning on 
them ] Of course they have to make you a 
Bishop and Boxer a General, because, after 
all, their blessed rabble of snobs and cads 
and half-starved shopkeepers cant do govern¬ 
ment work, and the bounders and week¬ 
enders are too lazy and vulgar Theyd simply 
rot without us, but what do they ever do for 
us? what attention do they ever pay to what 
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we say and what we want'* I take it that -we 
Bndgenorths are a pretty typical English 
family of the sort that has always set things 
straight and stuck up for the right to think 
and believe according to our conscience But 
nowadays we are e vpected to dress and eat 
as the week-end bounders do, and to think 
and believe as the converted cannibals of 
Central Africa do, and to he down and let 
every snob and every cad and every half¬ 
penny journalist walk over us Whj, theres 
not a newspaper m England today that 
represents what I call solid Bridgenorth 
opinion and tradition Half of them read as if 
they were published at the nearest mothers' 
meeting, and the other half at the nearest 
motor garage Do you call these chaps 
gentlemen 5. Do you call them Englishmen? 
I dont [He throws himself disgustedly into the 
nearest chair] 

the general [excited by Reginald’s eloquence ] 
Do you see my uniform? What did Collins 
say? It strikes the eye It was meant to I 
put it on expressly to give the modern army 
bounder a smack m the eye Somebody has 
to set a right example by beginning Well, 
let it be a Bndgenorth I believe m family 
blood and tradition, by George 

thf bishop [mimng] I wonder who will 
begin the stand against marriage It must 
come some day I was married myself before 
I’d thought about it, and even if I had 
thought about it I w as too much m love with 
Alice to let anything stand m the way But, 
you know, Ive seen one of our daughters 
after another—Ethel, Jane, Fanny, and 
Christina and Florence—go out at that door 
m their veils and orange blossoms, and Ive 
always wondered whether theyd have gone 
quietly if theyd known what they were 
doing Ive a horrible misgiving about that 
pamphlet All progress means war with 
Society Heaven forbid that Edith should be 
one of the combatants 1 

St John Hotchkiss comes into the toner ushered 
by Collms He is a very smart young gentleman 
of tnenty-nme or thereabouts, correct in dress to 
the last thread of his collar, but too muck pre¬ 
occupied with hts ideas to be embarrassed by any 
concern as to his appearance He talks about him¬ 
self with energetic gaiety He talks to other people 
with a sweet forbearance {implying a kindly con¬ 
sideration for their stupidity) which infuriates 
those whom he does not succeed vn amusing They 
cither lose their tempers with him or try tn vain to 
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COLLINS [announcing] Mr Hotchkiss [He 
withdraws ] 

hotchkiss [clapping Reginald gaily on the 
shoulder as he passes him ] Tootle loo, Rejjy 
Reginald [curtly, without rising or turning 
hts head] Morning 

hotchkiss Good morning, Bishop 
the bishop [coming off ike table ] What on 
earth are you doing here, Smjon? You belong 
to the bridegroom’s party youve no business 
here until after the ceremony 
hotchkiss Yes, I know thats just it May 
I have a word with you m private? Rejjy 
or any of the family wont matter, but— [he 
glances at the General , who has risen rather 
stiffly, as he strongly disapproves of the part 
played by Hotchkiss in Reginald’s domestic 
affairs] 

the bishop All right, Smjon This is oui 
brother, General Bndgenorth [He goes to the 
hearth and posts himself there, with his hands 
clasped behind km] 

hotchkiss Oh, good* [He turns to the 
General, and takes out a card-case] As you are 
in the service, allow me to introduce myself 
Read my card, please [He presents his card 
to the astonished General] 
the general [reading] “Mr St John Hotch¬ 
kiss, the Celebrated Coward, late Lieutenant 
in the 165th Fusiliers ” 

Reginald [with a chuckle] He was sent back 
from South Africa because he funked an 
order to attack, and spoiled his commanding 
officer’s plan 

the general [very gravely] I remember the 
case now I had forgotten the name I’ll not 
refuse your acquaintance, Mr Hotchkiss, 
partly because youre my brother’s guest, 
and partly because Ive seen too much active 
service not to know that every man’s nerve 
plays him false at one time or another, and 
that some very honorable men should never 
go into action at all, because theyre not built 
that way But if I weie you I should not use 
that visiting card No doubt it’s an honorable 
traitm your character that you dont wish any 
man to give you his hand m ignorance of 
your disgrace, but you had better allow us to 
forget We wish to forget It isnt your dis¬ 
grace alone it’s a disgrace to the army and 
to all of us Pardon my plain speaking 
hotchkiss [sunnily] My dear General, I 
dont know what fear means m the military 
sense of the woid Ive fought seven duels 
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■Kith the sabre m Italy and Austria, and one 
mth pistols m France, without turning a 
hair There was no other way m which I 
could vindicate my motives m refusing to 
make that attack at Smutsfontem I dont 
pretend to be a brave man I’m afraid of 
wasps I’m afraid of cats In spite of the 
voice of reason, I’m afraid of ghosts, and twice 
Ive fled across Europe from false alarms of 
cholera But afraid to fight I am not [He 
turns gaily to Reginald and slaps him on the 
shoulder] Eh, Rejjy ? [ Reginald grunts ] 
the general Then why did you not do 
your duty at Smutsfontem' 1 

hotchkiss I did my duty—my higher 
duty If I had made that attack, my com¬ 
manding officer’s plan would have been 
successful, and he would have been pro¬ 
moted Now I happen to think that the 
British Army should be commanded by 
gentlemen, and by gentlemen alone This 
man was not a gentleman I sacrificed my 
military career—I faced disgrace and social 
ostracism—rather than give that man his 
chance 

the general [generously indignant ] Your 
commanding officer, sir, was my friend 
Major Billiter 

hotchkiss Precisely What a name 1 
the general And pray, sir, on what 
ground do you dare allege that Major Billiter 
is not a gentleman'* 

hotchkiss By an infallible sign one of 
those trifles that stamp a man He eats rice 
pudding with a spoon 

the general [very angry] Confound you, I 
eat rice pudding with a spoon Now 1 

hotchkiss Oh, so do I, frequently But 
there are ways of doing these things 
Billiter’s way was unmistakeable 

the general Well, I’ll tell you something 
now r When I thought you were only a 
coward, I pitied you, and would have done 
what I could to help you back to your place 
m Society— 

hotchkiss [interrupting him ] Thank you I 
havnt lost it My motives have been fully 
appreciated I w as made an honorary member 
of two of the smartest clubs m London when 
the truth came out 

the general Well, sir, those clubs consist 
of snobs and you are a jumping, bounding, 
prancing, snorting snob yourself 

the bishop [amused but hospitably remon¬ 
strant] My dear Boxer 1 


hotchkiss [delighted] How kind of you to 
say so, General 1 Youre quite right I am a 
snob Why not ? The whole strength of Eng¬ 
land lies in the fact that the enormous 
majority of the English people are snobs 
They insult poverty They despise vulgarity 
They love nobility They admire exclusive¬ 
ness They will not obey a man risen from 
the ranks They never trust one of their own 
class I agree with them I share their 
instincts In my undergraduate days I was 
a Republican—a Socialist I tried hard to 
feel toward a common man as I do towards 
a duke I couldnt Neither can you Well, 
why should we be ashamed of this aspira¬ 
tion towards what is above us ? Why dont I 
say that an honest man’s the noblest w'ork 
of God ? Because I dont think so If he’s not 
a gentleman, I dont care whether he’s 
honest or not I shouldnt let his son marry 
my daughter And thats the test, mind 
Thats the test You feel as I do You are a 
snob in fact I am a snob, not only in fact, 
but on principle I shall go down in history, 
not as the first snob, but as the first avowed 
champion of English snobbery, and its first 
martyr m the army The navy boasts two 
such martyrs m Captains Kirby and Wade, 
who were shot for refusing to fight under 
Admiral Benbow, a promoted cabin boy I 
have always envied them their glory 

the general As a British General, sir, I 
have to inform you that if any officer under 
my command violated the sacred equality 
of our profession by putting a single jot of 
his duty or his risk on the shoulders of the 
humblest drummer boy, I’d shoot him with 
my own hand 

hotchkiss That sentiment is not your 
equality. General, but your superiority Ask 
the Bishop [He seats himself on the edge of 
the table ] 

the bishop I cant support you, Smjon 
My profession also compels me to turn my 
back on snobbery You see, I have to do 
such a terribly democratic thing to every 
child that is brought to me Without distinc¬ 
tion of class I have to confer on it a rank so 
high and awful that all the grades m Debrett 
and Burke seem like the medals they give 
children m Infant Schools m comparison 
I’m not allow'ed to make any class distinction 
They are all soldiers and servants, not officers 
and masters 

hotchkiss Ah, youre quoting the Baptism 
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service Thats not a bit real, you know If I 
may say so, you would both feel so much 
more at peace with yourselves if you would 
acknowledge and confess your real convic¬ 
tions You know you dont really think a 
Bishop the equal of a curate, or a lieutenant 
m a line regiment the equal of a general 
the bishop Of course I do I was a curate 
myself 

the general And I was a lieutenant m a 
lme regiment 

Reginald And I was nothing But we’re 
all our own and oneanother’s equals, amt 
we ? So perhaps when youve quite done talk¬ 
ing about yourselves, we shall get to what¬ 
ever business Smjon came about 

hotchkiss [coming off ike table hastily ] Old 
true, my dear fellow I beg a thousand 
pardons It’s about the wedding' 

the general What about the wedding 5 * 
hotchkiss Well, we cant get our man up 
to the scratch Cecil has locked himself in 
his room and wont see or speak to anyone 
I went up to his room and banged at the 
door I told him I should look through the 
keyhole if he didnt answer I looked through 
the keyhole He was sitting on his bed, 
reading a book [Reginald rises in consterna¬ 
tion The General recoils ] I told him not to 
be an ass, and so forth He said he was 
not going to budge until he had finished 
the book I asked him did he know what 
time it was, and whether he happened to 
recollect that he had a rather important 
appointment to marry Edith He said the 
sooner I stopped interrupting him, the 
sooner he’d be ready Then he stuffed his 
fingers m his ears, turned over on his elbows, 
and buried himself m his beastly book I 
couldnt get another word out of him, so I 
thought I’d better come here and warn you 
Reginald This looks to me like a practical 
joke Theyve arranged it between them 
the bishop No Edith has no sense of 
humor And Ive never seen a man in a 
jocular mood on his wedding morning 
Collins appears in the toner, ushering in the 
bridegroom, a young gentleman with good looks 
off the serious kind, somewhat careworn by an 
exacting conscience, and just now distracted by 
insoluble problems off conduct 
collins [ announcing ] Mr Cecil Sykes [Hie 
retires] 

hotchkiss Look here, Cecil this is all 
wrong Youve no business here until after 


the wedding Hang it, man' youre the bride¬ 
groom 

sykes [coming to the Bishop, and addressing 
him with dogged desperation] Ive come here to 
say this When I proposed to Edith I was 
m utter ignorance of what I was letting my¬ 
self m for legally Having given my word, I 
will stand to it You have me at your mere} 
marry me if you insist But take notice that I 
protest [He sits down distractedly in the railed 
chair ] 

the general [What the devil 

do you mean 
[Both by this 5 * What 

• highly the— 

Reginald i ncensed] Confound your 

impertinence, 
what do you— 

hotchkiss [Easy, Bejjy Easy, old 
man Steady, steady, 
steady [Reginald sub¬ 
sides into his chair Hoick- 
•<{ kiss sits on his right, ap¬ 
peasing him] 

the bishop No, please, Rej Control 

yourself, Boxer, I beg 
you 

the general I tell you I cant control my¬ 
self Ive been controlling myself for the last 
half-hour until I feel like bursting [He sits 
donnffunously at the end off the table next the 
_ study] 

sykes [pointing to the simmering Reginald 
and the boiling General ] Thats just it, Bishop 
Edith is her uncles’ niece She cant control 
herself any more than they can And she’s a 
Bishop's daughter That means that she's 
engaged m social work of all sorts organiz¬ 
ing shop assistants and sweated work girls 
and all that When her blood boils about it 
(and it boils at least once a week) she doesnt 
care what she says 

reoinald Well you knew that when you 
proposed to her 

sykes Yes, but I didnt know' that when 
we were married I should be legally respon¬ 
sible if she libelled anybody, though all her 
property is protected against me as if I were 
the lowest thief and cadger This morning 
somebody sent me Belfort Bax’s essays on 
Men’s Wrongs, and they have been a perfect 
eye-opener to me Bishop I’m not thinking 
of myself I would face anything for Edith 
But my mother and sisters are wholly depen¬ 
dent on my property I’d rather have to cut 
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off an inch from my right arm than a hundred 
a year from my mother’s income I owe every¬ 
thing to her care of me 

Edith, in dressing-jacfet and petticoat, comes 
in through the toner , swiftly and determinedly 
pamphlet in hand principles tip in arms, more 
of a bishop than her father yet as much a 
gentlenoman as her mother She is the typical 
spoilt child of a clerical household almost as 
terrible a product as the typical spoilt child of a 
Bohemian household- that is, all her childish 
affectations of conscientious scruple and religious 
impulse hate been applauded and deferred to 
until she has become an ethical snob of the first 
mater Her father’s sense of humor and her 
mother’s placid balance hate done something to 
sate her humanity, but her impetuous temper and 
energetic mil , unrestrained by any touch of 
humor or scepticism, carry everything before 
them Imperious and dogmatic, she tales com¬ 
mand of the party at once 

edith [standing behind Cecil’s cAair] Cecil 
I heard your voice. I must speak to you very 
particularly Papa* go away. Go away every¬ 
body 

the bishop [crossing to the study door] I 
think there can be no doubt that Edith 
wishes us to retire Come [He stands in the 
doorway, waiting for them to follow] 

sykes Thats it, you see It’s just this out¬ 
spokenness that makes my position hard, 
much as I admire her for it 

edith Do you want me to flatter and be 
untruthful 3 

sykes No, not exactly that 
edith Does anybody want me to flatter 
and be untruthful’ 

hotchkiss Well, since you ask me I do 
Surely, it’s the very first qualification for 
tolerable social intercourse 
the general [markedly] I hope you will 
always tell me the truth, my darhng, at all 
eients 

edith [complacently coming to the fireplace] 
You can depend on me for that. Uncle Boxer 
hotchkiss Are you sure you have any 
adequate idea of what the truth about a 
military man really is’ 

Reginald [cggresmefy] Whats the truth 
about you, I wonder 3 

hotchkiss Oh, quite unfit for publication 
in its entirety If Miss Bndgenorth begins 
telling it, I shall have to leave the room 
Reginald I’m not at all surprised to hear 
it [Bismg] But whats it got to do with our 


business here today’ Is it you thats going to 
be mamed or is it Edith’ 

hotchkiss I’m so sorry I get so interested 
in myself that I thrust myself into the front 
of every discussion in the most insufferable 
way [Reginald, with an exclamation of disgust 
crosses the kitchen towards the study door] But 
my dear Rejjy are you quite sure that Miss 
Bndgenorth i s going tobemamed 3 Are you, 
Miss Bndgenorth’ 

Before Edith has time to answer her mother 
returns with Leo and Lesbia 

leo Yes, here she is, of course I told you 
I heard her dash downstairs [She comes to the 
end of the table next the fireplace] 

mhs bridgenorth [transfixed in the middle 
of the htchen] And Cecil" 
lesbia And Smjon 1 

the bishop EcLth wishes to speak to Cecil 
[Mrs Bndgenorth comes to him Lesbia goes into 
the garden, as before] Let us go into my study 
leo But she must come and dress Look at 
the hoar* 

mrs bridgenorth Come, Leo dear [Leo 
follows her reluctantly They are about to go 
into the study with the Bishop] 
hotchkiss Do you know, Miss Bridge- 
north, I should most awfully like to hear 
what you have to say to poor Cecil 
Reginald [scandalized] Well 1 
edith Who is poor Cecil, pray’ 
hotchkiss One always calls a man that 
on his wedding morning I dont know why. 
I’m his best man, you know Dont you think 
it gives me a certain nght to be present m 
Cecil’s interest’ 

the general [gravely] There is such a 
thing as delicacy, Mr Hotchkiss 
hotchkiss There is such a thing as 
curiosity. General 

the general [furious] Delicacy is thrown 
awav here, Alfred. Edith you had better 
take Sykes into the study 

The group at the study door breaks up The 
General flings himself into the last chair on the 
long side of the table, near the garden door Leo 
sits at the end, next him, and Mrs Bndgenorth 
next Leo Reginald returns to the oak chest to 
be near Leo, ard the Bishop goes to his wife 
and stands by her 

hotchkiss [to Edith ] Of course I’ll go if you 
wish me to But Cecil’s objection to go 
through with it was so entirely on public 
grounds— 

edith [widi quick suspicion] His objection’ 
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sykes Snrjon you ha\e no nght to say 
that I expressly said that I’m ready to go 
through with it 

edith Cecil do you mean to say that you 
have been raising difficulties about our 
marriage? 

sykes I raise no difficulty But I do beg 
you to be careful what you say about people 
You must remember, my dear, that when we 
are married I shall be responsible for every¬ 
thing you say Only last week you said on a 
public platform that Slattox and Chmnery 
were scoundrels They could have got a 
thousand pounds damages apiece from me 
for that if we’d been mamed at the time 
edith [austerely] I never said anything of 
the sort I never stoop to mere vituperation 
what would my girls say of me if I did? I 
chose my words most carefully I said they 
were tyrants, bars, and thieves, and so they 
are Slattox is even worse 
hotchkiss I’m afraid that would be at 
least five thousand pounds 
sykes If it were only myself, I shouldnt 
care But my mother and sisters' Ive no nght 
to sacnfice them 

edith You neednt be alarmed I’m not 
going to be mamed 
ALL THE REST Not' 

sykes [m consternation] Edith* Are you 
throwing me over? 

edith How can I? you have been before¬ 
hand with me 

sykes On my honor, no All I said was that 
I didnt know the law when I asked you to be 
my wife 

edith And you wouldnt have asked me if 
you had Is that it? 

sykes No I should have asked you for my 
sake to be a little more careful—not to rum 
me uselessly 

edith You think the truth useless? 
hotchkiss Much worse than useless, I 
assure you. Frequently most mischievous 
edith Smjon hold your tongue You are 
a chatterbox and a fool* 

MRS BRIDGENORTH \ r , , _ f Edith' 

THE BISHOP / i sh ^ 1 My love' 

hotchkiss [mildly] I shall not take an 
action, Cecil 

edith [to Hotchkiss ] Sorry, but you are old 
enough to know better [To the others ] And 
now since there is to be no wedding, we had 
better get back to our work Mamma will 
you tell Collins to cut up the wedding cake 


into thirty-three pieces for the club girls My 
not getting mamed is no reason why they 
should be disappointed [She turns to go J 
hotchkiss [gallantly] If youll allow me to 
take Cecil’s place, Miss Bridgenorth—■ 
leo Sinjon' 

hotchkiss Oh, I forgot I beg your pardon. 
[To Edith, apologetically] A prior engage¬ 
ment 

edith What' You and Leo' I thought so 
Well, hadnt you two better get mamed at 
once? I dont approve of long engagements 
: The breakfast’s ready the cake’s ready 
j everything’s ready I’ll lend Leo my veil and 
j, things 

the bishop I’m afraid they must wait 
until the decree is made absolute, my dear 
And the license is not transferable 
edith Oh well, it cant be helped Is there 
anything else before I go off to the Club? 

sykes You dont seem much disappointed, 
Edith I cant help saying that much 
edith And you cant help looking enor¬ 
mously reke»ed, Cecil We shant be any 
worse friends, shall we? 

sykes [i distractedly ] Of course not Still— 
I’m perfectly ready—at least—if it were not 
for my mother—Oh, I dont know what to 
do Ive been so fond of you, and when the 
worry of the wedding was over I should have 
been so fond of you again— 
edith [petting him] Come, come' dont make 
a scene, dear Youre quite right I dont think 
a woman doing public work ought to get 
married unless her husband feels about it as 
she does I dont blame you at all for throwing 
me over 

Reginald [bouncing off the chest, and passing 
behind the General to the other end of the table] 
No dash it' I’m not going to stand this Why 
is the man always to be put m the wrong? 
Be honest, Edith Why werent you dressed? 
Were you going to throw him over? If you 
were, take your fair share of the blame, and 
dont put it all on him 
hotchkiss [sweetly] Would it not be 
better— 

Reginald [ violently ] Now look here, Hotch¬ 
kiss Who asked you to cut m? Is your name 
Edith? Am I your uncle? 

hotchkiss I wish you were I should hke 
to have an uncle Reginald 

Reginald Yah' Sykes are you ready to 
marry Edith or are you not? 

sykes Ive already said that I’m quite 
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ready A promise is a promise 
Reginald We dont v,ant to know whether 
a promise is a promise or not Cant you 
answer yes or no without spoiling it and 
setting Hotchkiss here grinning like a Che¬ 
shire cat? If she puts on her veil and goes to 
Church, will you marry her? 
sykes Certainly Yes 
Reginald Thats all right Now, Edie, put 
on your veil and off with you to Church The 
bridegroom's waiting [He sits down at the 
table] 

edith Is it understood that Slattox and 
Gunnery are liars and thieves, and that I 
hope by next Wednesday to have m my 
hands conclusive evidence that Slattox is 
something much worse? 

sykes I made no conditions as to that 
when I proposed to you, and non I cant go 
back I hope Providence will spare my poor 
mother I say again I’m ready to marry you 
edith Then I think you shew great weak¬ 
ness of character, and instead of taking 
advantage of it I shall set you a better 
example I want to know is this true [SAe 
produces a pamphlet and takes it to the Bishop , 
then sits down between Hotchkiss and her 
mother] 

the bishop [reading the title] Do you know 

WHAT YOU ARE GOING TO DO? By A WOMAN WHO 

has done it May I ask, my dear, what she 
did? 

edith She got married When she had 
three children—the eldest only four years 
old—her husband committed a murder, and 
then attempted to commit suicide, but only 
succeeded m disfiguring himself Instead of 
hanging him, they sent him to penal servi¬ 
tude for life, for the sake, they said, of his 
wife and infant children And she could not 
get a divorce from that horrible murderer 
They would not even keep him imprisoned 
for life For twenty years she had to hve 
singly, bringing up her children by her own 
work, and knowing that just when they were 
grown up and beginning life, this dreadful 
creature would be let out to disgrace them 
all, and prev ent the tw o girls getting decently 
manned, and dnve the son out of the country 
perhaps Is that really the law? Am I to 
understand that if Cecil commits a murder, 
or forges, or steals, or becomes an atheist, I 
cant get divorced from him? 

the bishop Yes, my dear That is so You 
must take him for better for w orse 


edith Then I most'certainly refuse to 
enter into any such wicked contract What 
sort of servants? what sort of friends? what 
sort of Pnme Mimsters should we have if we 
took them for better for worse for all their 
hves? We should simply encourage them m 
every sort of wickedness Surely my husband’s 
conduct is of more importance to me than 
Mr Balfour’s or Mr Asquith’s If I had known 
the law I would never have consented I 
dont beheve any woman would if she realized 
what she was doing 

sykes But I’m not going to commit 
murder 

edith How do you know? Ive sometimes 
wanted to murder Slattox Have you never 
wanted to murder somebody, Uncle Rejj)? 

Reginald [at Hotchkiss, ruth intense expres¬ 
sion] Yes 
leo Rejjy 1 

Reginald I said yes, and I mean yes 
There was one night, Hotchkiss, when I jolly 
nearly shot you and Leo and finished up with 
myself, and thats the truth 
leo [suddenly whimpering] Oh Rejjy [she 
runs to him and kisses him] 

Reginald [wrathfully] Be off [She returns 
weeping to her seat] 

mrs bridgenorth [petting Leo, but speaking 
to the company at large] But isnt all this great 
nonsense? What likelihood is there of any of 
us committing a crime? 

hotchkiss Oh yes, I assure you I went 
into the matter once very carefully, and I 
found that things I have actually done— 
things that everybody does, I imagine— 
would expose me, if I were found out and 
prosecuted, to ten years penal servitude, two 
years hard labor, and the loss of all civil 
rights Not counting that I’m a private 
trustee, and, like all private trustees, a 
fraudulent one Otherwise, the widow for 
whom I am trustee w ould starve occasionally, 
and the children get no education And I’m 
probably as honest a man as any here 
the general [outraged] Do you imply that 
I have been guilty of conduct that would 
expose me to penal servitude? 

hotchkiss I should think it quite hkely 
But of course I dont know 

mrs bridgenorth But bless mel marriage 
is not a question of law, is it? Have you chil¬ 
dren no affection for oneanother? Surely 
thats enough? 

hotchkiss If it’s enough, why get married 
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mrs bridgenorth Stuff, Smjon' Of course 
people must get married [Uneasily] Alfred 
why dont you say something? Surely youre 
not going to let this go on? 

the general Ive been waiting for the last 
twenty minutes, Alfred, in amazement' m 
stupefaction 1 to hear you put a stop to all 
this We look to you it’s your place, your 
office, your duty Exert your authority at 
once 

the bishop You must give the devil fair 
play, Boxer Until you have heard and 
weighed his case you have no right to con¬ 
demn him I’m sorry you have been kept 
waiting tw enty minutes, but I myself have 
waited twenty years for this to happen 
Ive often wrestled with the temptation to 
pray that it might not happen m my own 
household Perhaps it was a presentiment 
that it might become a part of our old 
Bridgenorth burden that made me warn our 
Governments so earnestly that unless the 
law of marriage were first made human it 
could never become divine 
mrs bridgenorth Oh, do be sensible about 
this People must get married What would 
you have said if Cecil’s parents had not been 
married? 

the bishop They were not, my dear 
HOTCHKISS I f Hallo' 

Reginald What d’ye mean? 

THE GENERAL H Eh? 

leo Not married' 

MRS BRIDGENORTH I l What' 
sykes [rising tn amazement] What on earth 
do you mean, Bishop? My parents were 
marned 

hotchkiss You cant remember, Cecil 
sykes Well, I never asked my mother to 
shew me her marriage lines, if thats what 
you mean What man ever has? I never sus¬ 
pected—I never knew—Are you joking? Or 
have we all gone mad? 

THE bishop Dont be alarmed, Cecil Let 
me explain Your parents were not Angli¬ 
cans You were not, I think, Anglican your¬ 
self until your second year at Oxford They 
were Positivists They went through the 
Positivist ceremony at Newton Hall m Fetter 
Lane after entering‘into the civil contract 
before the Registrar of the West Strand 
District I ask you, as an Anglican Cathohc, 
w as that a marriage? 

sykes [overwhelmed] Great Heavens, no' a 
thousand times no I never thought of that 


I’m a child of srn [He collapses tnio the railed 
chair] 

the bishop Oh, come, come' You are no 
more a child of sm than any Jew, or Maho¬ 
metan, or Nonconformist, or anyone eke 
born outside the Church But you see how it 
affects my view of the situation To me there 
is only one marriage that is holy the Church’s 
sacrament of marriage Outside that, I can 
recogmze no distinction between one civil 
contract and another There was a time when 
all marriages were made m Heaven But 
because the Church was unwise and would 
not make its ordinances reasonable, its 
power over men and women was taken away 
from it, and marriages gave place to contracts 
at a registry office And now that our 
Governments refuse to make these con¬ 
tracts reasonable, those whom we m our 
blindness drove out of the Church will be 
driven out of the registry office, and we shall 
have the history of Ancient Rome repeated 
We shall be joined by our solicitors for seven, 
fourteen, or twenty-one years—or perhaps 
months Deeds of partnership will replace 
the old vows 

the general Would you, a Bishop, 
approve of such partnerships? 

the bishop Do you think that I, a Bishop, 
approve of the Deceased Wife’s Sister Act? 
That did not prevent its becoming law 

the general But when the Government 
sounded you as to whether youd marry a 
man to his deceased wife’s sister you very 
naturally and properly told them youd see 
them damned first 

the bishop [horrified] No, no, really, Boxer' 
You must not— 

the general [impatiently] Oh, of course I 
dont mean that you used those w r ords But 
that was the meaning and the spirit of it 

the bishop Not the spuit, Boxer, I pro¬ 
test But never mind that The point is that 
State marriage is already divorced from 
Church marriage The relations between Leo 
and Rejjy and Sinjon are perfectly legal, 
but do you expect me, as a Bishop, to approve 
of them? 

the general I dont defend Reginald He 
should have kicked you out of the house, 
Mr Hotchkiss 

Reginald [moig] How could I kick him 
out of the house? He’s stronger than me 
he could have lacked me out if it came to 
that He did kick me out what else was it 
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but kicking out, to take my wife’s affections 
from me and establish himself m my place' 1 
[He comes to ike hearth ] 

hotchkiss. I protest, Reginald, I said all 
that a man could to prevent the smash 
Reginald Oh, I know you did I dont 
blame you people dont do these things to 
one another they happen and they cant be 
helped What was I to do ? I was old she was 
young I was dull he was brilliant I had a 
face like a walnut he had a face hke a mush¬ 
room I was as glad to have him m the 
house as she was he amused me And we 
were a couple of fools he gave us good advice 
—told us what to do when we didnt know 
She found out that I wasnt any use to her 
and he was, so she nabbed him and gave me 
the chuck 

leo If you dont stop talking in that dis¬ 
graceful way about our married hfe, I’ll 
leave the room and never speak to you again 
Reginald Youre not going to speak to me 
again, anyhow, are you" 1 Do you suppose I’m 
going to visit you when you marry him ? 

hotchkiss I hope so Surely youre not 
going to be vindictive, Rejjy Besides, youll 
have all the advantages I formerly enjoyed 
Youll be the visitor, the rehef, the new face, 
the fresh news, the hopeless attachment I 
shall only be the husband 

Reginald [savagely] Will you tell me this, 
any of you 51 how is it that we always get 
talking about Hotchkiss when our business 
is about Edith? [He fumes up the kitchen to the 
tower and hack to his chair] 

sirs bridgenorth Will somebody tell me 
how the world is to get on if nobody is to get 
married'’ 

sykes Will somebody tell me what an 
honorable man and a sincere Anghcan is to 
propose to a woman whom he loves and who 
loves him and wont marry him ? 

leo Will somebody tell me how I’m to 
arrange to take care of Rejjy when I’m 
married to Smjon Rejjy must not be allowed 
to marry anyone else, especially that odious 
nasty creature that told all those -wicked hes 
about him m Court 

hotchkiss Let us draw up the first English 
partnership deed 

leo For shame, Smjon 1 
the bishop Somebody must begin, my 
dear Ive a very stiong suspicion that when 
it is drawn up it will be so much worse than 
the existing law that you will all prefer get¬ 


ting married We shall therefore be doing 
the greatest possible service to morality by 
just trying how the new system would York 
LESBIA [suddenly reminding them of her for¬ 
gotten presence as she stands thoughtfully in the 
garden doorway] Ive been thinking 

the bishop [to Hotchkiss] Nothing hke mak¬ 
ing people think is there, Smjon ? 

LESBiA [coming to the table, on the General’s 
left] A woman has no right to refuse mother¬ 
hood That is clear, after the statistics given 
in The Times by Mr Sidney Webb 

the general Mr Webb has nothing to do 
with it It is the Voice of Nature 
lesbia But if she is an Enghsh lady it is 
hei right and her duty to stand out for honor¬ 
able conditions If we can agree on the con¬ 
ditions, I am w filing to enter into an alhance 
with Boxer 

The General staggers to his feet, momentarily 
stupent and speechless 
edith [rising] And I with Cecil 
leo [rising] And I with Rejjy and St John 
the general [aghast] An alliance 1 Do you 
mean a—a—a— 

Reginald She only means bigamy, as I 
understand her 

the general Alfred how long more are 
you going to stand there and countenance 
this lunacy’’ Is it a horrible dream or am I 
awake ? In the name of common sense and 
sanity, let us get back to real hfe— 

Collins comes tn through the toner, m alder¬ 
man’s robes The ladies mho are standing sit 
down hastily, and look as unconcerned as 
possible 

collins Sorry to hurry you, my lord, but 
the Church has been full this hour past, and 
the organist has played all the wedding 
music m Lohengrin three times over 

the general The very man we want 
Alfred I’m not equal to this crisis You are 
not equal to it The Army has failed The 
Church has failed I shall put aside all idle 
social distinctions and appeal to the Munici¬ 
pality 

mrs bridgenorth Do, Boxer He is sure 
to get us out of this difficulty 

Collins, a little puzzled, comesforward affably 
to Hotchkiss’s left 

hotchkiss [psmg, impressed by the alder- 
manic gown] Ive not had the pleasure Will 
you introduce me J 

collins [confidentially] All right, sir Only 
the greengrocer, sir, m charge of the wedding 
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breakfast Mr Alderman Collins, sir, when 
I’m m my gown 

HOTCHKISS [staggered] Very pleased indeed 
[he sits down again ] 

the bishop Personally I value the counsel 
of my old friend, Mr Alderman Collins, 
very highly If Edith and Cecil will allow 
him— 

edith Collins has known me from my 
childhood I’m sure he will agree with me 
collies Yes, miss you may depend on me 
for that Might I ask what the difficulty is? 

edith Simply this Do you expect me to 
get married m the existing state of the law? 

sykes {rising and coming to Collins’s left 
elborv ] I put it to you as a sensible man is it 
any worse for her than for me J 
Reginald [leaving hts place and thrusting 
himself betneen Collins and Spies, nko returns 
to his chair ] Thats not the point Let this be 
understood, Mr Collins It’s not the man 
who is backing out it’s the woman [He 
posts himself on the hearth ] 

lesbia We do not admit that, Collins The 
women are perfectly ready to make a reason¬ 
able arrangement 
leo With both men 

the general The case is now before you, 
Mr Collins And I put it to you as one man 
to another did you ever hear such crazy 
nonsense? 

mrs bridgenorth The world must go on, 
mustnt it, Collins' 1 

collins [snatching at this, the first mielltgible 
proposition he has heard] Oh, the world will 
go on, maam dont you be afraid of that It 
amt so easy to stop it as the earnest kind of 
people think 

edith I knew you would agree with me, 
Collins Thank you 

hotchkiss Have you the least idea of what 
they are talking about, Mr Alderman' 1 
collins Oh, thats all right, sir The par¬ 
ticulars dont matter I never read the report 
of a Committee after all, what can they say 
that you dont know? You pick it up as they 
go on talking [He goes to the comer of the table 
and speaks across it to the company] Well, my 
Lord and Miss Edith and Madam and 
Gentlemen, it’s like this Marriage is toler¬ 
able enough m its way if youre easygoing and 
dont expect too much from it But it doesnt 
bear thinking about The great thing is to 
get the young people tied up before they 
know what theyre letting themselves in for 


Theres Miss Lesbia now She waited til she 
started thinking about it, and then it was all 
over If you once start arguing, Miss Edith 
and Mr Sykes, youll never get married Go 
and get married first youll have plenty of 
arguing afterw ards, miss, bekev e me 

hotchkiss Your warning comes too late 
Theyve started arguing already 
the general But you dont take m the full 
—well, I dont wish to exaggerate, but the 
only word I can find is the full horror of the 
situation These ladies not only refuse our 
honorable offers, but as I understand it—and 
I’m sure I beg your pardon most heartily, 
Lesbia, if I’m wrong, as I hope I am—they 
actually call on us to enter into—I’m sorry 
to use the expression, but what can I say?— 
into alliances with them under contracts to 
be drawn up by our confounded solicitors 
collins Dear me, General thats some¬ 
thing new when the parties belong to the 
same class 

the bishop Not new, Colbns The Romans 
did it 

collins Yes they would, them Romans 
When youre m Rome do as the Romans do, 
is an old saying But we’re not m Rome at 
present, my lord 

the bishop We have got into many of 
their ways What do you think of the con¬ 
tract system, Colbns? 

collins Well, my lord, when theres a 
question of a contract, I always say, shew it 
to me on paper If it’s to be talk, let it be 
talk, but if it’s to be a contract, down with 
it m black and white, and then we shall know 
what we’re about 

hotchkiss Quite nght, Mr Alderman Let 
us draft it at once May I go into the study 
for writing materials, Bishop? 
the bishop Do, Smjon 
Hotchkiss goes into the library 
collins If I might point out a difficulty, 
my lord— 

the bishop Certainly [He goes to the fourth 
chair from the General’s left, but before sitting 
down, courteously points to the chair at the end 
of the table next the heartK] Wont you sit 
down, Mr Alderman? [Collins, very apprecia¬ 
tive of the Bishop’s distinguished consideration, 
sits donm The Bishop then takes hts seat] 
collins We are at present six men to four 
ladies Thats not fair 
Reginald Not fair to the men, you mean 
leo Oh 1 Rejjy has said something clever 1 
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Can I be mistaken in him 51 
Hotchhss comes back with a blotter and some 
paper He takes the vacant place in the middle 
of the table between Lesbia and the Btshop 
Collins I tell you the truth, my lord and 
ladies and gentlemen I dont trust my judg¬ 
ment on this subject Theres a certain lady 
that I always consult on delicate points like 
this She has a very exceptional experience, 
and a wonderful temperament and instinct 
in affairs of the heart 

hotchkiss Excuse me, Mr Alderman I’m 
a snob, and I warn you that theres no use 
consulting anyone who wall not advise us 
frankly on class lines Marriage is good 
enough for the lower classes they have 
facilities for desertion that are denied to us 
What is the social position of this lady* 
collins The highest m the borough, sir 
She is the Mayoress But you need not stand 
m awe of her sir She is my sister-in-law [To 
the Bishop] I\ e often spoken of her to your 
lady, my lord [To Mrs Bndgenorth] Mrs 
George, maam 

mrs brxdoenorth [startled] Do you mean 
to say, Collins, that Mrs George is a real 
person? 

collins [ equally startled] Didnt you beheve 
m her, maam? 

mrs bridgenorth Never for a moment 
the bishop We always thought that Mrs 
George was too good to be true I still dont 
believe m her, Collins You must produce 
her if you are to convince me 

collins [overwhelmed] Well, I’m so taken 
aback by this that—Well I never' 11 Why' 
she’s at the church at this moment, waiting 
to see the wedding 

the bishop Then produce her [Collins 
shakes his head] Come, Collins' confess 
Theres no such person 

collins There is, my lord there is, I 
assure you You ask George It’s true I cant 
produce her, but you can, my lord 

THE BISHOP, I' 

collins Yes, my lord, you For somereason 
that I never could make out, she has for¬ 
bidden me to talk about you, or to let her 
meet you I\ e asked her to come here of a 
wedding morning to help with the flowers 
or the like, and she has always refused But 
if you order her to come as her Bishop, she’ll 
come She has some very strange fancies, has 
Mrs George Send your ring to her, my lord 
—the official ring—send it by some very 


stylish gentleman—perhaps Mr Hotchkiss 
here would be good enough to take it—and 
she’ll come 

the bishop [taking off his ring and handing 
it to Hotchkiss] Oblige me by undertaking the 
mission 

hotchkiss But how am I to know the lady? 
collins She has gone to the church in 
state, sir, and will be attended by a Beadle 
vnth a mace He wall point her out to you, 
and he will take the front seat of the carriage 
on the way back 

hotchkiss No, by heaven's' Forgive me. 
Bishop, but you are asking too much I ran 
away from the Boers because I was a snob 
I run away from the Beadle for the same 
reason I absolutely decline the mission 
the general [rising impressively] Be good 
enough to give me that ring, Mr Hotchkiss 
hotchkiss With pleasure [He hands it to 
him] 

THE general I shall have great pleasure, 
Mr Alderman, m waiting on the Mayoress 
with the Bishop’s orders, and I shall be proud 
to return with municipal honors [He stalks 
out gallantly, Collins rising for a moment to bow 
to him with marked dignity] 

Reginald Boxer is rather a fine old josser 
in his xvay 

hotchkiss His uniform gives him an un¬ 
fair advantage He will take all the attention 
off the Beadle 

collins I think it would be as well, my 
lord, to go on with the contract while we’re 
waiting The truth is, we shall none of us 
have much of a look-in when Mrs George 
comes, so we had better finish the writing 
part of the business befoi e she arrives 
hotchkiss I think I have the preliminaries 
down all light [ Reading ] ‘Memorandum of 
Agreement made this day of blank blank 
between blank blank of blank blank m the 
County of blank, Esquire, hereinafter called 
the Gentleman, of the one part, and blank 
blank of blank m the County of blank, here¬ 
inafter called the Lady, of the other part 
whereby it is declared and agreed as 
follows ’ 

leo [rising] You might remember your 
manners, Smjon The lady comes first [5/ic 
goes behind him and stoops to look at the draft 
over his shoulder] 

hotchkiss To be sure I beg your pardon 
[He alters the draft] 

leo And you have got only one lady and 
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one gentleman There ought to be two 
gentlemen 

coluns Oh, thats a mere matter of form, 
maam Any number of ladies or gentlemen 
can be put m 

leo Not any number of ladies Only one 
lady Besides, that creature w asnt a lady 
Reginald You shut your head, Leo This 
is a general sort of contract for everybody 
it’s not your contract 
leo Then what use is it to me? 
hotchkiss You will get some hints from 
it for your own contract 

edith I hope there will be no hinting Let 
us have the plain straightforward truth and 
nothing but the truth 
collins Yes, yes, miss it will be all right 
Theres nothing underhand, I assure you 
It’s a model agreement, as it were 
edith [unconvinced] I hope so 
hotchkiss What is the first clause m an 
agreement, usually? You know, Mr Aider- 
man 

collins [at a few] Well, sir, the Town 
Clerk always sees to that Ive got out of the 
habit of thinking for myself m these little 
matters Perhaps his lordship knows 
the bishop I'm sorry to say I dont But 
Soames will know Alice where is Soames? 

hotchkiss He’s m there [pointing to the 
study] 

the bishop [to his wife ] Coax him to 30 m 
us, my love [Mrs Bndgenorik goes into the 
study ] Soames is my chaplain, Mr Collins 
The great difficulty about Bishops m the 
Church of England to-day is that the affairs 
of the diocese make it necessary that a Bishop 
should be before everything a man of busi¬ 
ness, capable of sticking to his desk for six¬ 
teen hours a day But the result of having 
Bishops of this sort is that the spiritual 
interests of the Church, and its influence on 
the souls and imaginations of the people, 
very soon begin to go rapidly to the devil— 
edith [shocked] Papa 1 
the bishop I am speaking technically, not 
m Boxer’s manner Indeed the Bishops them¬ 
selves went so far in that direction that they 
gained a reputation for being spiritually the 
stupidest men m the country and commerci¬ 
ally the sharpest I found a way out of this 
difficulty Soames was my sohcitoi I found 
that Soames, though a very capable man of 
business, had a romantic secret history His 
father was an eminent Nonconformist divine 
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who habitually spoke of the Church of Eng¬ 
land as The Scarlet Woman Soames became 
secretly converted to Anglicanism at the age 
of fifteen He longed to take holy orders, but 
didnt dare to, because his father had a weak 
heart and habitually threatened to drop dead 
if anybody hurt ms feelings You may have 
noticed that people with weak hearts are 
the tyrants of English family life So poor 
Soames had to become a solicitor When his 
father died—by a curious stroke of poetic 
3 ustice he died of scarlet fev er, and was found 
to have had a perfectly sound heart—I 
ordained Soames and made him my chaplain 
He is now quite happy He is a celibate, fasts 
strictly on Fridays and throughout Lent, 
wears a cassock and biretta, and has more 
legal business to do than ever he had m his 
old office m Ely Place And he sets me free 
for the spiritual and scholarly pursuits proper 
to a Bishop 

MRS bridgenorth [coming back from the 
study with a knitting basket ] Here he is [She 
\ resumes her seat, and /cmts] 

Soames comes in in cassock and biretta He 
\ salutes the company by blessing them with two 
fingers 

hotchkiss Take my place, Mr Soames 
[He gives up his chair to him, and retires to the 
oak chest, on which he seats himself] 
the bishop No longer Mr Soames, Smjon 
Father Anthony 

j soames [taking his seat] I was christened 
Oliver Croimvell Soames My father had no 
right to do it I have taken the name of 
Anthony When you become parents, young 
gentlemen, be very careful not to label a 
helpless child with views which it may come 
to hold m abhorrence 
the bishop Has Alice explained to you 
the nature of the document we are drafting? 
soames She has indeed 
lesbia That sounds as if you disapproved 
soames It is not for me to approve or dis¬ 
approve I do the work that comes to my 
hand from my ecclesiastical superior 
the bishop Dont be unchantable, An¬ 
thony You must give us your best advice 
soames My advice to you all is to do j our 
I duly by taking the Christian vows of cehbacy 
and poverty The Church was founded to 
i put an end to marriage and to put an end to 
property 

mrs bridgenorth But how could the world 
go on, Anthony? 
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soames Do your duty and see Doing your 
duty is your business keeping the -world 
going is m higher hands 

lesbia Anthony youre impossible 
soames [taking up fus pen ] You wont take 
my advice I didnt expect you would Well, 
I await your instructions 

Reginald We got stuck on the first clause 
What should we begin with* 

soames It is usual to begin with the term 
of the contract 

edith What does that mean* 
soames The term of years for which it is 
to hold good 

leo But this is a marriage contract 
soames Is the marriage to be for a year, 
a week, or a day* 

Reginald Come, I say, Anthony 1 Youre 
worse than any of us A day ! 

soames Off the path is off the path An 
inch or a mile what does it matter* 
leo If the marriage is not to be for ever, 
I’ll Have nothing to do with it I call it im¬ 
moral to have a mamage for a term of years 
If the people dont like it they can get 
divorced 

Reginald It ought to be for just as long 
as the two people like Thats what I say 
collins They may not agree on the point, 
sir It’s often fast with one and loose with 
the other 

lesbia I should say for as long as the man 
behaves himself 

the bishop Suppose the woman doesnt 
behave herself* 

mrs bridgenorth The woman may have 
lost all her chances of a good mamage with 
anybody else She should not be cast adrift 
Reginald So may the man' What about 
his home* 

leo The wife ought to keep an eye on him, 
and see that he is comfortable and takes caie 
of himself properly The other man wont 
want her all the time 

lesbia There may not be another man 
leo Then why on earth should she leave 
him* 

lesbia Because she wants to 
leo Oh, if people are going to be let do 
what they want to, then I call it simple im¬ 
morality [£7ie goes indignantly to the oak chest, 
and perches herself on it close beside Hotchkiss ] 
Reginald [matching them sourly] You do it 
yourself, dont you* 

leo Oh, thats quite different Dont make 


foohsh witticisms, Rejjy 
the bishop We dont seem to be getting 
on What do you say, Mr Alderman* 
collins Well my lord, you see people do 
persist m talking as if marriages was all of 
one sort But theres almost as many different 
sorts of mamages as theres different sorts of 
people Theres the young things that marry 
for love, not knowing what theyre doing, and 
the old things that marry for money and 
comfort and companionship Theres the 
people that marry for children Theres the 
people that dont intend to have children and 
that amt fit to have them Theres the people 
that marry because theyre so much run 
after by the other sex that they have to put 
a stop to it somehow Theres the people that 
want to try a new experience, and the people 
that want to have done with experiences 
How are you to please them all* Why, youll 
want half a dozen different sorts of contract 
the bishop Well, if so, let us draw them 
all up Let us face it 

Reginald Why should we be held together 
whether we like it or not* Thats the question 
thats at the bottom of it all 
mrs bridgenorth Because of the children, 
Rejjy 

collins But even then, maam, w T hy should 
we be held together when thats all over— 
when the girls are married and the boys out 
m the world and m business for themselves* 
When thats done with, the real work of the 
marriage is done with If the two hke to stay 
together, let them stay together But if not, 
'let them part, as old people m the work- 
houses do Theyve had enough of one 
another Theyve found one another out 
Why should they be tied together to sit 
there grudging and hating and spiting one 
another hke so many do* Put it twenty years 
from the birth of the youngest child 
soames How if there be no children* 
collins Let em take one another on liking. 
mrs bridgenorth Collins' 
leo You wicked old man' 
the bishop [ remonstrating ] My dear, my 
dear' 

lesbia And what is a woman to live on, 
pray, when she is no longer hked, as you 
call it* 

soames [with sardonic formality] It is pro¬ 
posed that the term of the agreement be 
twenty years from the birth of the youngest 
child when there are children Any amend- 
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merit' 1 

leo I protest It must be for life It would 
not be a marriage at all if it were not for life 
soames Mrs Reginald Bndgenorth pro¬ 
poses life Any seconder? 

leo Dont be soulless, Anthony 
lesbia I have a very important amend¬ 
ment If there are any children, the man 
must be cleared completely out of the house 
for two years on each occasion At such 
times he is superfluous, importunate, and 
ridiculous 

collins But where is he to go, miss? 
lesbia He can go where he likes as long 
as he does not bother the mother 
Reginald And is she to be left lonely— 
lesbia Lonelj' With her child The poor 
woman would be only too glad to have a 
moment to herself Dont be absurd, Rejjy 
- Reginald The father is to be a wandering 
wretched outcast, living at his club, and see¬ 
ing nobody but his friends’ wives 1 
lesbia [ironically] Poor fellow 1 
hotchkiss The friends’ wives are perhaps 
the solution of the problem You see, their 
husbands will also be outcasts, and the poor 
ladies will occasionally pine for male society 
lesbia There is no reason why a mother 
should not have male society What she 
clearly should not have is a husband 
soames Anything else. Miss Grantham? 
lesbia Yes I must have my own separate 
house, or my own separate part of a house 
Boxer smokes I cant endure tobacco Boxer 
believes that an open window means death 
from cold and exposure to the night air I 
must have fresh air always We can be 
friends, but we cant hve together, and that 
must be put m the agreement 
edith Ive no objection to smoking, and 
as to opening the windows, Cecil will of 
course have to do what is best for his health 
the bishop Who is to be the judge of that, 
my dear? You or he? 

edith Neither of us We must do what the 
doctor orders 
Reginald Doctor be— 1 
leo [admonitortly] Rejjy' 

Reginald [io Soames] You take my tip, 
Anthony Put a clause into that agreement 
that the doctor is to have no say m the job 
It’s bad enough for the two people to be 
married to one another without their both 
being married to the doctor as well 
lesbia That reminds me of something 


very important Boxer believes m vaccina¬ 
tion I do not There must be a clause that 
I am to decide on such questions as I think 
best 

leo [to the Bishop ] Baptism is nearly as im¬ 
portant as vaccination isnt it? 

the bishop It used to be considered so, 
my dear 

leo Well, Smjon scoffs at it he says that 
godfathers are ridiculous I must be allowed 
to decide 

Reginald Theyll be his children as well as 
yours, you know 
leo Dont be indelicate, Rejjy 
edith You are foigettmg the very im¬ 
portant matter of money 

collins Ah' Money' Now we’re coming 
to it' 

edith When I’m married I shall have 
practically no money except what I shall 
earn 

the bishop I’m sorry, Cecil A Bishop’s 
daughter is a poor man’s daughter 
sykes But surely you dont imagine that 
I’m going to let Edith work when we’re 
married I’m not a rich man, but Ive enough 
to spare her that, and when my mother 
dies— 

edith What nonsense’ Of course I shall 
work when I’m married I shall keep your 
house 

sykes Oh, that' 

Reginald You call that work? 
edith Dont you? Leo used to do it for 
nothing, so no doubt you thought it wasnt 
woik at all Does your present housekeeper 
do it for nothing? 

Reginald But it will be part of your duty 
as a wife 

edith Not under this contract I’ll not 
have it so If I’m to keep the house, I shall 
expect Cecil to pay me at least as well as he 
would pay a hired housekeeper I’ll not go 
begging to him every time I want a new 
dress or a cab fare, as so many women have 
to do 

sykes You know very well I would grudge 
you nothing, Edie 

edith Then dont grudge me my self- 
respect and independence I insist on it m 
fairness to you, Cecil, because in this way 
there will be a fund belonging solely to me, 
and if Slattox takes an action against you 
for anything I say, you can pay the damages 
and stop the interest out of my salary 
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soames You forget that under this con¬ 
tract he will not be liable, because you will 
not be his wife in law 

edith Nonsense 1 Of course I shall be his 
wife 

collins [his curiosity roused] Is Slattox tak¬ 
ing an action against you, miss? Slattox is 
on the Council with me Could I settle it ? 

edith He has not taken an action, but 
Cecil says he will 

collins What for, miss, if I may ask? 
edith Slattox is a bar and a thief, and it 
is my duty to expose him 

collins You surprise me, miss Of course 
Slattox is m a manner of speaking a liar If 
I may say so without offence, we’re all bars, 
if it was only to spare one another’s feebngs 
But I shouldnt call Slattox a thief He’s not 
all that he should be, perhaps, but he pays 
his way 

edith If that is only your nice way of say¬ 
ing that Slattox is entirely unfit to have two 
hundred girls in his pow er as absolute slaves, 
then I shall say that too about him at the 
very next public meeting I address He 
steals their wages under pretence of fining 
them He steals their food under pretence 
of buying it for them He lies when he denies 
having done it And he does other things, as 
you evidently know, Collins Therefore I 
give you notice that I shall expose him 
before all England without the least regard 
to the consequences to myself 
sykes Or to me? 

edith I take equal risks Suppose you felt 
it to be your duty to shoot Slattox, what 
would become of me and the children' 1 I’m 
sure I dont want anybody to be shot not 
even Slattox, but if the pubhc never will 
take any notice of even the most crying evil 
until somebody is shot, what are people to 
do but shoot somebody' 1 

soames [ inexorably ] I’m waiting for my 
instructions as to the term of the agreement 
Reginald [ impatiently , leaving the hearth and 
going behind Soames ] It’s no good talking all 
over the shop like this We shall be here all 
day I propose that the agreement holds 
good until the parties are divorced 

soames They cant be divorced They will 
not be married 

Reginald But if they cant be divorced, 
then this wall be worse than marriage 

MRS BRIDGENORTH Of COUTSe it Will Do 
stop this nonsense Why, who are the 


children to belong to? 

lesbia We have already settled that they 
are to belong to the mother 
Reginald No I’m dashed if you have I’ll 
fight for the ownership of my own ^children 
tooth and nail, and so will a good many other 
fellows, I can tell you 

edith It seems to me that they should be 
divided between the parents If Cecil wishes 
any of the children to be his exclusively, he 
should pay me a certain sum for the nsk and 
trouble of bringing them into the world say 
a thousand pounds apiece The interest on 
this could go towards the support of the 
child as long as we hve together But the 
principal would be my property In that way, 
if Cecil took the child away from me, I 
should at least be paid for what it had cost 
me 

mrs bridgenorth [ putting down her hatting 
in amazement ] Edith 1 Who ever heard of such 
a thing 11 

edith Well, how else do you propose to 
settle it? 

the bishop There is such a thing as a 
favorite child What about the youngest 
child — the Benjamin — the child of its 
parents’ matured strength and chanty, 
always better treated and better loved than 
the unfortunate eldest children of “their 
youthful ignorance and wilfulness? Which 
parent is to own the youngest child, payment 
or no payment? 

collins Theres a third party, my lord 
Theres the child itself My wife is so fond of 
her children that they cant call their lives 
their own They all run away from home to 
escape from her A child hasnt a grown-up 
person’s appetite for affection A httle of it 
goes a long way with them, and they like a 
good imitation of it better than the real 
thing, as every nurse knows 

soames Are you sure that any of us, young 
or old, like the real thing as well as we like an 
artistic imitation of it? Is not the real thing 
accursed? Are~not the best beloved always 
the good actors rather than the true sufferers? 
Is not love always falsified m novels and 
plays to make it endurable? I have noticed 
m myself a great delight m pictures of the 
Saints and of Our Lady, but when I fall under 
that most terrible curse of the priest’s lot, 
the curse of Joseph pursued by the wife of 
Potiphar, I am invariably repelled and terri¬ 
fied 
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iiotchkiss Are you now speaking as a 
saint, Father Anthony, or as a solicitor? 

soames There is no difference There is not 
one Christian rule for solicitors and another 
for saints Their hearts are alike, and their 
nay of salvation is along the same road 
the bishop But “few there be that find 
it ” Can you find it for us, Anthony? 

soames It lies broad before you It is the 
way to destruction that is narrow and tor¬ 
tuous Marriage is an abomination which 
the Church was founded to cast out and re¬ 
place by the communion of saints I learnt 
that from every marriage settlement I drew 
up as a solicitor no less than from inspired 
revelation You have set yourselves here to 
put your sin before you m black and white, 
and you cant agree upon or endure one 
article of it 

sykes It’s certainly rather odd that the 
n hole thing seems to fall to pieces the 
moment you touch it 
the bishop You see, when you give the 
devil fair play he loses his case He has not 
been able to produce even the first clause 
of a working agreement, so I’m afraid we 
cant wait for him any longer 
lesbia Then the community will have to 
do without my children 
edith And Cecil willhavetodowithoutme 
leo [ gelling off the chest ] And I positively 
will not marry Smjon if he is not clever 
enough to make some piovision for my look¬ 
ing after Rejjy [She leaves Hotchkiss, and goes 
back to her chair at the end of the table behind 
Mrs Bndgenorlh ] 

mrs bridgenorth And the world will come 
to an end with this generation, I suppose 
collins Cant nothing be done, my lord? 
the bishop You can make divorce reason¬ 
able and decent that is all 
lesbia Thank you for nothing If you will 
only make marriage reasonable and decent, 
you can do as you like about divorce I have 
not stated my deepest objection to marriage, 
and I dont intend to There are certain rights 
I will not give any person over me 
Reginald Well, I think it jolly hard that a 
man should support his wife for years, and 
lose the chance of getting a really good wife, 
and then have her refuse to be a wife to him 
lesbia I’m not going to discuss it with you, 
Rejjy If your sense of personal honor doesnt 
make you understand, nothing will 

soames [implacably] I’m still awaiting my 


instructions 

They look at one another, each waiting for one 
of the others to suggest something Silence 
Reginald [blankly] I suppose, after all, 
marriage is better than—w ell, than the usual 
alternative 

soames [turningfiercely on hint] What right 
have you to say so? You know that the sms 
that are wasting and maddening this un¬ 
happy nation are those committed m wedlock 
collins Well, the single ones cant afford 
to indulge their affections the same as married 
people 

soames Away with it all, I say You have 
your Master’s commandments Obey them 
hotchkiss [rising and leaning on the back of 
the chair left vacant by the General ] I really 
must point out to you, Father Anthony, that 
the early Christian rules of life were not 
made to last, because the early Christians 
did not believe that the world itself was 
going to last Now w e know that we shall hav e 
to go through with it We have found that 
there are millions of years behind us, and we 
know that there are millions before us Mrs 
Bndgenorth’s question remains unanswered 
How is the world to go on? You say that that 
is not our business—that it is the business of 
Providence But the modern Christian view 
is that we are here to do the business of Pro¬ 
vidence and nothing else The question is, 
how? Am I not to use my reason to find out 
why? Isnt that what my reason is for? Well, 
all my reason tells me at present is that you 
are an impracticable lunatic 
soames Does that help? 
hotchkiss No 
soames Then pray for light 
hotchkiss No I am a snob, not a beggar 
[He sits down m the General’s chair] 
collins We dont seem to be getting on, 
do we? Miss Edith you and Mr Sykes had 
better go off to church and settle the right 
and wrong of it afterwards Itll ease your 
minds, believe me I speak from experience 
You will burn your boats, as one might say 
soames We should never burn our boats 
It is death m life 

collins Well, Father, I will say for you 
that you have views of your own and are not 
afraid to out with them But some of us are 
of a more cheerful disposition On the 
Borough Council now, you would be in a 
minority of one You must take human 
nature as it is 
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soames Upon what compulsion must I 5 I’ll 
take dmne nature as it is I’ll not hold a 
candle to the deni 

the bishop Thats a \ ery unchristian way 
of treating the deni 

regixald Well we dont seem to be getting 
any further, do we 5 

the bishop Will you give it up and get 
married, Edith ? 

edith No What I propose seems to me 
quite reasonable 
the bishop And you, Lesbia 5 
lesbia Never 

mbs bridgenorth Never is a long word, 
Lesbia Dont say it 

lesbia [mth a flash of temper] Dont pity me, 
Ahce, please As I said before, I am an Eng¬ 
lish lady quite prepared to do without any¬ 
thing I cant have on honorable conditions 
soames [after a silence expressive of viler 
deadlock] I am still awaiting my instructions 
Reginald Well, we dont seem to be get¬ 
ting along, do we 5 

leo [oirf of patience] You said that before, 
Reijy Do not repeat yourself 

Reginald Oh, bother 1 [He goes io the garden 
door and looks out gloomily] 

soames [rising mth the paper in his hands] 
Psha* [He tears it in pieces] So much for your 
contract* 

the voice of the beadle By your leave 
there "gentlemen Make way for Hie Mayor¬ 
ess Way for the worshipful the Mayoress, 
my lords and gentlemen [He comes in through 
the toner in cocked hat and gold-braided over¬ 
coat bearing the borough mace, and posts him¬ 
self at the entrance] By your leave, gentlemen, 
way for the worshipful the Mayoress 

collins [moving back ionards the nail] Mrs 
George my lord 

Mrs George is every inch a Mayoress in point 
of stylish dressingand she does it very well in¬ 
deed There is nothing quiet about Mrs George , 
she is not afraid of colors, and Jmons horn to 
make the most of them Not at all a lady in 
Lesbia’s use of the term as a class label she pro¬ 
claims herself to the first glance as the trium¬ 
phant, pampered, nitful intensely alive woman 
who has alnays been nch among poor people In 
a historical museum she nould explain Edward 
the Fourth’s taste for shopkeepers’ wives Ha- 
age, which is certainly 40, and might be 50, is 
earned off by ha vitality her resilient figure, and 
her confident carnage So far, a remarkably well- 
preserved noman But ha beauty is wrecked, like 


an ageless landscape ravaged by long and face 
nar Ha eyes are alive, arresting, and haunting, 
and there is still a turn of delicate beauty and 
pride in ha indomitable chin , but ha cheeks are 
wasted and lined, ha mouth nnthen and piteous 
The whole face is a battle-field of the passions, 
quite deplorable until she speaks, when an alert 
sense of fun rejuvenates ha in a moment, and 
makes her company irresistible 

All rise except Soames. who sits down Leo 
joins Reginald at the garden door Mrs Bridge- 
north hurries to the tona to receive her guest, 
and gets as far as Soames’s chair when Mrs 
George appears Hotchkiss, apparently recog¬ 
nizing ha recoils in consternation io the study 
door at the furthest coma of the room from her 
sirs george [coming straight io the Bishop 
mihthe ring in ha hand] Here is your ring my 
lord, and here am I It’s your domg, remem¬ 
ber not mine 

the bishop Good of you to come 
mrs bridgenorth How do you do Mrs 
Collins' 1 

mrs george [going to her past the Bishop, and 
gazing intently at her] Are you his wife 5 
mrs bridgenorth The Bishop’s wife 5 Yes 
mrs george What a destiny* And you look 
like any other woman* 
mrs bridgenorth [introducing Lesbia] My 
sister. Miss Grantham 
mrs george So strangely mixed up with 
the story of the General’s hfe 5 
the bishop You know the story of his life, 
then 5 

mrs george Not all We reached the house 
before ho brought it up to the present day 
But enough to know the part played m it by 
Miss Grantham 

mrs bridgenorth [introducing Leo] Mrs 
Reginald Bridgenorth 
Reginald The late Mrs Reginald Bridge- 
north 

leo Hold your tongue, Rejjy At least 
have the decency to wait until the decree is 
made absolute 

mrs george [to Leo] Well yom e more time 
to get mamed again than he has, havnt you 5 
mrs bridgenorth [introducing Hotchkiss] 
Mr St John Hotchkiss 
Hotchkiss, still far aloof by the study door, 
bows 

mrs george What* That*[ She makes a half 
tour of the kitchen and ends nght in front of him] 
Young man do you remember coming into 
my shop and telling me that my husband’s 
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pressed it made me realize how mad I was 
I tore myself aivay from London by a su¬ 
preme effort, but I was on the point of return¬ 
ing like a needle to the lodestone when the 
outbreak of the war saved me On the field 
of battle the infatuation wore off The Billitei 
affair made a new man of me I felt that I 
had left the follies and puerilities of the old 
days behind me for ever But half-an-hour 
ago—when the Bishop sent off that ring— 
a sudden grip at the base of my heart filled 
me with a nameless terror—me, the fearless 1 
I recognized its cause when she walked into 
the room Cecil this woman is a haipy, a 
siren, a mermaid, a vampire There is only 
one chance for me flight, instant precipitate 
flight Make my excuses Forget me Faie- 
well [He males for the door and is confronted 
by Mrs George entering ] Too late I’m lost 
[He turns back and throws himself desperately 
into the chair nearest the study door, that being 
the furthest away from her] 

mrs george [coming tothe hearth and ad¬ 
dressing Reginald ] Mr I^ndgenorth will you 
oblige me by leaving me with this young 
man I want to talk to him like a mother, on 
your business 

Reginald Do, maam He needs it badly 
Come along, Sykes [He goes into the study ] 
sykes [looks irresolutely at Hotchkiss ]— ? 
hotchkiss Too late you cant save me now, 
Cecil Go 

Sykes goes into the study Mrs George strolls 
across to Hotchkiss and contemplates him 
curiously 

hotchkiss Useless to prolong this agony 
[Rising] Fatal woman—if woman you are 
indeed and not a fiend in human form— 
mrs george Is this out of a book ? Or is it 
your usual society small talk ? 

hotchkiss [recklessly] Jibes are useless 
the force that is sweeping me away will not 
spare you I must know the worst at once 
What was your father ? 

mrs george A licensed victualler who 
married Ins baimaid You would call him a 
publican, most likely 

hotchkiss Then you are a w oman totally 
beneath me Do you deny it ? Do you set up 
any sort of pretence to be my equal m rank, 
m age, or m culture 1 ’ 

mrs george Have you eaten anything 
that has disagreed -with you ? 
hotchkiss [ mthenngly ] Inferior' 
mrs george Thank you Anything els~e ? 


hotchkiss This I love you My intentions 
are not honorable [£$e shews no dismay] 
Scream Ring the bell Have me turned out 
of the house 

MRS GEORGE [with sudden depth of feeling] 
Oh, if you could restore to this wasted ex¬ 
hausted heart one ray of the passion that once 
welled up at the glance—at the touch of a 
lover 1 It’s y o u who would scream then, young 
man Do you see this face, once fresh and rosy 
hke your own, now scaned and riven by a 
hundred burnt-out fires ? 

hotchkiss [ wildly ] Slate fires Thirteen 
shillings a ton Flies that shoot out destruc¬ 
tive meteors, blinding and burning, sending 
men into the streets to make fools of them¬ 
selves 

mrs george You seem to have got it pretty 
bad, Smjon 

hotchkiss Dont daie call me Smjon 
mrs george My name is Zenobia Alex- 
andrina You may call me Polly for short 
hotchkiss Your name is Ashtoreth— 
Durga—there is no name yet invented 
malign enough for you 

mrs george [sitting down comfortably] Come' 
Do you really-think youre bettei suited to 
that young saucebox than her husband? You 
enjoyed her company when you were only 
the friend of the family—when there was 
the husband there to shew off against and 
to take all the responsibility Are you sure 
youll enjoy it as much when you are the 
husband? She isnt clever, you know She’s 
only silly-clever 

hotchkiss [uneasily leaning against the table 
and holding on to it to control his nervous move¬ 
ments] Need you tell me? fiend that you are' 
mrs george You amused the husband, 
didnt you? 

hotchkiss He has more real sense of 
humor than she He’s better bred That was 
not my fault 

mrs george My husband has a sense of 
humor too 

hotchkiss The coal merchant’’—I mean 
the slate merchant 

mrs george [appreciatively] He would just 
love to hear you talk He’s been dull lately 
for want of a change of company and a bit 
of fresh fun 

hotchkiss [flinging a chair opposite her and 
sitting down with an overdone attempt at studied 
insolence] And pray what is your wretched 
husband’s vulgar conviviality to me? 
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Mns george You love me J 
hotchkxss I loathe you 
jins george It’s the same thing 
hotchkiss Then I’m lost 
mrs george You may come and see me if 
you promise to amuse George 

hotchkiss I’ll insult him, sneer at him, 
wipe my boots on him 

mrs george No you wont, dear boy Youll 
be a perfect gentleman 
hotchkiss [beaten, appealing to her mercy ] 
Zenobia— 

mrs george Polly, please 
hotchkiss Mrs Collins— 

MRS GEORGE Sir' 1 

hotchkiss Something stronger than my 
reason and common sense is holding my 
hands and tearing me along I make no at¬ 
tempt to deny that it can drag me where you 
please and make me do what you like But 
at least let me know your soul as you seem 
to know mine Do you love this absurd coal 
merchant 

mrs george Call him George 
hotchkiss Do you love your Jorjy Porjy? 
mrs george Oh, I dont know that I love 
him He's my husband, you know But if I 
got an\ious about George’s health, and I 
thought it would nourish him, I would fry 
you with onions for his breakfast and think 
nothing of it George and I are good friends 
George belongs to me Other men may come 
and go, but George goes on for ever 
hotchkiss Yes a husband soon becomes 
nothing but a habit Listen I suppose this 
detestable fascination you have for me is 
love 

mrs georgf Any sort of feeling for a 
woman is called love nowadays 
hotchkiss Do you love me? 
mrs george [promptly] My love is not quite 
so cheap an article as that, my lad I wouldnt 
cross the street to have another look at you 
—not yet I’m not starving for love like the 
robins m winter, as the good ladies youre 
accustomed to are Youll have to be very 
clever, and very good, and very real, if you 
are to interest m e If George takes a fancy 
to you, and you amuse him enough, I’ll just 
tolerate you coming m and out occasionally 
for—well, say a month If you can make a 
friend of me m that time so much the better 
for you If you can touch my poor dying 
heart even for an instant, I’ll bless you, and 
never forget you You may try—if Geoige 1 


takes to you 

hotchkiss I’m to come on liking for the 
month? 

mrs george On condition that you drop 
Mrs Reginald 

hotchkiss But she wont drop me Do you 
suppose I ever wanted to marry her? I was a 
homeless bachelor, and I felt quite happy 
at their house as their friend Leo was an 
amusing little devil, but I liked Reginald 
much more than I liked her She didnt under¬ 
stand One day she came to me and told me 
that the inevitable had happened I had tact 
enough not to ask her what the inevitable 
was, and I gathered presently that she had 
told Reginald that their marriage was a 
mistake and that she loved me and could no 
longer see me breaking my heart for her m 
suffering silence What could I say? What 
could I do? What can I say now? What can 
I do now? 

mrs george Tell her that the habit of fall¬ 
ing in love with other men's wives is growing 
on you, and that I’m your latest 
hotchkiss What 1 Throw her over when 
she has thrown Reginald over for me 1 
mrs george [rising] You wont then? Very 
well Sorry we shant meet again I should 
have liked to see more of you for George’s 
sake Goodbye [s/ie moves away from him to¬ 
wards the hearth ] 

hotchkiss [appealing] Zenobia— 
mrs george I thought I had made a diffi¬ 
cult conquest Now I see you are only one 
of those poor petticoat-hunting creatures 
that any woman can pick up Not for me, 
thank you [. Inexorable , she turns towards ike 
tower to go] 

hotchkiss [following] Dont be an ass, 
Polly 

mrs george [stopping] Thats better 
hotchkiss Cant you see that I maynt 
throw Leo over just because I should be only 
too glad to It would be dishonorable 
mrs george Will you be happy if you 
marry her? 

hotchkiss No, great heavens, NO' 
mrs george Will she be happy when she 
finds you out? 

hotchkiss She’s incapable of happiness 
But she’s not incapable of the pleasure of 
holding a man against his will 
mrs george Right, young man You will 
tell her, please, that you love me before 
everybody, mind, the very next time you 
V 
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see her 

HOTCHKISS But— 

Mrs george Those are my orders, Sinjon 
I cant have you marry another -woman until 
George is tired of 3 ou 
hotchkiss Oh, if only I didnt selfishly 
■want to obey you 1 

The General comes in from the garden Mrs 
George goes half may to the garden door to 
speak to him Hotchkiss posts himself on the 
hearth 

mrs george Where have you been all this 
time? 

the general I’m afraid my nerves were 
a little upset by our conversation I just went 
into the garden and had a smoke I’m all 
right now [he strolls down to the study door and 
presently takes a chair at that end of the big 
table ] 

mrs george A smoke' Why, you said she 
couldnt bear it 

the general Good heavens' I forgot' It’s 
such a natural thing to do, somehow 
Lesbia comes in through the toner 
mrs george He’s been smoking agam 
lesbia Somynosetellsme [She goes to the 
end of the table nearest the hearth, and sits down] 
the general Lesbia I’m very sorry But 
if I gave it up, I shouldbecome so melancholy 
and irritable that you would be the first to 
implore me to take to it agam 
mrs george Thats true Women drive 
their husbands mto all sorts of wickedness 
to keep them m good humor Sinjon be off 
with you this doesnt concern you 
lesbia Please dont disturb yourself, Sinjon 
Boxer’s broken heart has been worn on his 
sleeve too long for any pretence of privacy 
the general You are cruel, Lesbia devil¬ 
ishly cruel [He sits doom, mounded] 
lesbia You are vulgar. Boxer 
hotchkiss In what way? I ask, as an ex¬ 
pert m vulgarity 

lesbia In two ways First, he talks as if 
the only thing of any importance in life was 
which particular woman he shall marry 
Second, he has no self-control 
the general 'Women are not all the same 
to me, Lesbia 

mrs george Why should they be, pray? 
Women are all different it’s the men who 
are all the same Besides, what does Miss 
Grantham know about either men or women ? 
She’s got too much self-control 
lesbia [widening her eyes and lifting her chin 


haughtily ] And pray how does that prevent 
me from knowing as much about men and 
women as people who have no self-control? 

mrs george Because it frightens people 
mto behaving themselves before you r and 
then how can you tell what they, really are? 
Look at me' I was a spoilt child My brothers 
and sisters were well brought up, hke all 
children of respectable publicans So should 
I ha\e been if I hadnt been the youngest 
ten years younger than my youngest brother 
My parents were tired of doing their duty 
by their children by that time, and they 
spoilt me for all they were worth -1 never 
knew what it was to want money or anything 
that money could buy When I wanted my 
own way, I had nothing to do but scream for 
it til I got it When I was annoyed I didnt 
control myself I scratched and called names 
Did you ever, after you were grown up, pull 
a grown-up woman’s hair? Did you ever bite 
a grown-up man? Did you ever call both of 
them every name you could lay your tongue 
to? 

lesbia [shivering mith disgust ] No 
mrs george Well, I did I know what a 
woman is hke when her hair’s pulled I know 
what a man is hke when he’s bit I know 
what theyre both hke when you tell them 
what you really feel about them And thats 
how I know more of the world than you 
lesbia The Chinese know what a man is 
hke when he is cut into a thousand pieces, or 
boiled in oil That sort of knowledge is of no 
use to me I’m afraid we shall never get on 
with one another, Mrs George I hve like a 
fencer, always on guard I hke to be con¬ 
fronted with people who are always on guard 
I hate sloppy people, slovenly people, people 
who cant sit up straight, sentimental people' 
mrs george Oh, sentimental your grand¬ 
mother' You dont learn to hold your own m 
the world by standing on guard, but by 
attacking, and getting well hammered your¬ 
self 

lesbia I’m not a prize-fighter, Mrs Collins 
If I cant get a thing without the indignity 
of fighting for it, I do without it 

mrs george Do you? Does it strike you 
that if we w ere all as clever as you at doing 
without, there wouldnt be much to hve for, 
would there? 

the general I’m afraid, Lesbia, the things 
you do without are the things you dont want 
lesbia [surprised at his rnit] Thats not bad 
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for the silly soldier man Yes, Boxer the 
truth is, I dont want you enough to make 
the very unreasonable sacrifices required by 
marriage And yet that is exactly why I 
ought to be married Just because I have the 
qualities my country wants most I shall go 
barren to my grave, whilst the women who 
have neither the strength to resist marriage 
nor the intelligence to understand its infinite 
dishonor will make the England of the future 
[She rises and walks towards the study] 
the general [as she is about to pass him ] 
Well, I shall not ask you again, Lesbia 
lesbia Thank you, Boxer [She passes on to 
the study door] 

mrs georoe Youre quite done with him, 
are you? 

lesbia As far as marriage is concerned, 
yes The field is clear for you, Mrs George 
[She goes into the study] 

The General buries his face m his hands 
Mrs George comes round the table to him 
mrs george [sympathetically] She’s a nice 
woman, that And a sort of beauty about her 
too, different from anyone else 
the general [overwhelmed] Oh Mrs Collins, 
thank you, thank you a thousand times [He 
rises effusively] You have thawed the long- 
frozen springs [he kisses her hand], forgive me, 
and thank you bless you— [he again takes 
refuge tn the garden , choked with emotion] 
mrs george [looking after him triumphantly] 
Just caught the dear old warrior on the 
bounce, eh? 

hotchmss Unfaithful to me already 1 
mrs george I'm not your property, young 
man dont you think it [She goes over to him 
and faces him] You understand that? [He 
suddenly snatches her into his arms and kisses 
her] Oh* You dare do that again, you young 
blackguard, and I’ll jab one of these chairs 
m your face [she seizes one and holds it m readi¬ 
ness] Now you shall not see me for another 
month 

hotchkiss [deliberately] I shall pay my first 
visit to your husband this afternoon 
mrs george Youll see what he’ll say to 
you when I tell him what youve just done 
hotchkiss What can he say? What dare 
he say? 

mrs george Suppose he kicks you out of 
the house? 

hotchkiss How can he? Ive fought seven 
duels with sabres Ive muscles of iron Noth¬ 
ing hurts me not even broken bones Fight¬ 


ing is absolutely uninteresting to me because 
it doesnt frighten me or amuse me, and I 
always win Your husband is m all these re¬ 
spects an average man, probably He will be 
horribly afraid of me, and if under the stimu¬ 
lus of your presence, and for your sake, and 
because it is the right thing to do among 
vulgar people, he w ere to attack me, I should 
simply defeat him and humiliate him [he 
gradually gets his hands on the chair and takes 
it from her, as his words go home phrase by 
phrase] Sooner than expose him to that, you 
would suffer a thousand stolen kisses, wouldnt 
you? 

mrs oeorge [in utter consternation] You 
young viper 1 

hotchkiss Ha ha 1 You are m my pow-er 
That is one of the oversights of your code of 
honor for husbands the man who can bully 
them can insult their wives with impunity 
Tell him if you dare If I choose to take ten 
kisses, how will you prevent me? 

mrs george You come within reach of me 
and I’ll not leave a hair on your head 
hotchkiss [catching her wnsis dexterously] 
Ive got your hands 

mrs dEORGE Youve not got my teeth Let 
go, or I’ll bite I will, I tell you Let go 
hotchkiss Bite away I shall taste quite 
as nice as George 

mrs george You beast Let me go Do you 
call yourself a gentleman, to use your brute 
strength against a woman? 

hotchkiss You are stronger than me m 
every way but this Do you think I will give 
up my one advantage? Promise youll receive 
me when I call this afternoon 
mrs george After what youve just done? 
Not if it was to save my life 
hotchkiss I’ll amuse George. 
mrs george He wont be m 
hotchkiss [taken aback] Do you mean that 
we should be alone? 

mrs george [snatching away her hands 
triumphantly as his grasp relaxes] Aha 1 Thats 
cooled you, has it? 

hotchkiss [anxiously] When will George 
be at home? 

mrs george It wont matter to you w hether 
he’s at home or not The door w ill be slammed 
m your face whenever you call 
hotchkiss No servant m London is strong 
enough to close a door that I mean to keep 
open You cant escape me If you persist, I’ll 
go into the coal trade, make George’s ac- 



THE COMPLETE PLAYS OP BERNARD SHAW 


quamtance on the coal exchange and coax 
him to take me home -with him to make your 
acquaintance 

mrs george We have no use for you, young 
man neither George nor I [she sails away 
from him and siis down at the end of the table 
near the study door] 

hotchkiss [following her and taking the next 
chair round the corner of the table] Yes you 
have George cant fight for you I can 
mrs george [turning toface him] You bully 
You low bully 

hotchkiss You have courage and fascina¬ 
tion I have courage and a pair of fists We’re 
both bulhes, Polly 

mrs george You have a mischievous 
tongue Thats enough to keep you out of my 
house 

hotchkiss It must be rather a house of 
cards A word from me to George—just the 
right word, said m the right way—and down 
comes your house 

mrs george Thats why I’ll die sooner than 
let you mto it 

hotchkiss Then as surely as you live, I 
enter the coal trade tomorrow George’s 
taste for amusing company will deliver him 
into my hands Before a month passes your 
home will be at my mercy 
mrs george [rising, at bay] Do you think 
I’ll let myself be driven into a trap like this? 

hotchkiss You are m it already Marriage" 
is a trap You are married Any man who has 
the power to spoil your marriage has the power 
to spoil your life I have that power over you 
mrs george [desperate] You mean it? 
hotchkiss I do 

mrs george [resolutely] Well, spoil my 
marriage and be— 

hotchkiss [springing up] Polly 1 
mrs george Sooner than be your slave I’d 
face any unhappiness 

hotchkiss What’ Even for George ? 
mrs george There must be honor between 
me and George, happiness or no happiness 
Do your v orst 

hotchkiss [admiring her] Are you really 
game Polly? Dare you defy me? 

mrs george If you ask me another question 
I shant be able to keep my hands off you 
[she dashes distractedly past him to the other end 
of the table, her fingers crisping] 

hotchkiss That settles it Polly I adore 
you we were bom for one another As I 
happen to be a gentleman, I'll never do 


anything to annoy or injure you except that 
I reserve the right to give you a black eye 
if you bite me, but youll never get rid of me 
now to the end of your hfe 

mrs george I shall get nd of you if the 
beadle has to brain you with the mace for 
it [sAe makes for the toner ] 

hotchkiss [running between the table and the 
oak chest and across to the tower to cut her of] 
You shant 

mrs george [panting] Shant I though? 
hotchkiss No you shant I hav e one card 
left to play that youve forgotten Why were 
you so unhke yourself when you spoke to 
the Bishop? 

mrs george [agitated beyond measure] Stop 
Not that You shall respect that if you respect 
nothing else I forbid you [He kneels at her 
feet] What are you doing? Get up dont be a 
fool 

hotchkiss Polly I ask you on my knees 
to let me make George’s acquaintance m his 
home this afternoon, and I shall remain on 
my knees til the Bishop comes m and sees 
us What will he think of you then? 

mrs george [beside herself] Wheres the 
poker? 

She rushes to the fireplace, seises the poker, 
and makes for Hotchkiss, mho flies to the study 
door The Bishop enters just then and finds 
himself between them, narrowly escaping a blow 
from the poker 

the bishop Dont hit him, Mrs Collins He 
is my guest* 

Mrs George throws down the poker, collapses 
into the nearest chair, and bursts into tears The 
Bishop goes to her and pats her consolingly on 
the shoulder She shudders all through at his 
touch 

the bishop Come f you are m the house of 
your friends Can we help you? 

mrs george [to Hotchkiss, pointing to the 
study] Go m there, you Youre not wanted 
here 

hotchkiss You understand, Bishop, that 
Mrs Collins is not to blame for this scene 
I’m afraid Ive been rather irritating 

the bishop I can quite beheve it, Smjon 
Hotchkiss goes into the study 
the bishop [ turning to Mrs George with great 
kindness of manner] I’m sorry you have been 
worried [he sits down on her left] Never mind 
him A little pluck, a little gaiety of heart, 
a little prayer, and youll be laughing at him 
mrs george Never fear I have all that 
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It was as much my fault as his, and I should 
have put him m his place with a chp of that 
poker on the side of his head if you hadnt 
come in 

the bishop You might have put him m 
his coffin that way, Mrs Collins And I should 
have been very sorry, because we axe all fond 
of Sin] on 

mrs george Yes it’s your duty to rebuke 
me But do you think I dont know* 1 
the bishop I dont rebuke you Who am I 
that I should rebuke you ? Besides, I know 
there are discussions in which the poker is 
the only possible argument 
mrs george My lord be earnest with me 
I’m a very funny woman, I daresay, but I 
come from the same workshop as you I 
heard you say that yourself years ago 
the bishop Quite so, but then I'm a 
very funny Bishop Since we are both funny 
people, let us not forget that humor is a 
divine attribute 

mrs george I know nothing about divine 
attributes or whatever you call them, but I 
can feel when I am being belittled It was 
from you that I learnt first to respect myself 
It was through you that I came to be able to 
walk safely through many wild and wilful 
paths Dont go back on your own teaching 
the bishop I'm not a teacher only a 
fellow-traveller of whom you asked the way 
I pointed ahead—ahead of myself as well 
as of you 

mrs george [rising and standing over him 
almost threateningly] As I'm a living woman 
this day, if I find you out to be a fraud. I’ll 
kill myself 

the bishop "What 1 Kill yourself for finding 
out something 1 For becoming a wiser and 
therefore a better woman* What a bad 
reason* 

mrs george I have sometimes thought of 
killing you, and then killing myself 
the bishop Why on earth should you kill 
yourself—not to mention me ? 

mrs george So that we might keep our 
assignation m Heaven 
the bishop [rising and facing her, breathless] 
Mrs Collms* Y o u ar e Incognita Appassionata* 
mrs george You read my letters, then* 1 
[With a sigh of grateful relief, she sits down 
quietly, and says] Thank you 
the bishop [ remorsefully ] And I have broken 
the spell by making you come here [ sitting 
down again] Can you ever forgive me ? 


mrs george You couldnt know that it was 
only the coal merchant’s wife, could you ? 

the bishop Why do you say only the coal 
merchant’s wife ? 

mrs george Many peoplewouldlaugh atit 
the bishop Poor people’ It’s so hard to 
know the right place to laugh, isn’t it ? 

mrs george I didnt mean to make you 
think the letters were from a fine lady I 
wrote on cheap paper, and I never could 
spell 

the bishop Neither could I So that told 
me nothing 

mrs george One thing I should like you 
to know 

the bishop Yes * 1 

mrs george We didnt cheat your friend 
They were as good as we could do at thirteen 
shillings a ton 

the bishop Thats important Thank you 
for telling me 

mrs george I have something else to say, 
but will you please ask somebody to come 
and stay here while we talk* 1 [He rises and 
turns to the study door] Not a woman, if you 
dont mind [He nods undersiandmgly and passes 
on ] Not a man either 
the bishop [stopping] Not a man and not 
a woman* We have no children left, Mrs 
Collms They are all grown up and married 
mrs george That other clergyman would 
do 

the bishop What* The sexton* 1 
mrs george Yes He didnt mind my call¬ 
ing him that, did he ? It was only my ignor¬ 
ance 

the bishop. Not at all [He opens the study 
door and calls] Soames* Anthony* [To Mrs 
George] Call him Father he likes it [Soames 
appears at the study door] Mrs Collms wishes 
you to jom us, Anthony 
Soames looks puzzled 

mrs george You dont mind, Dad, do you ? 
[As this greeting visibly gives him a shock that 
hardly bears out the Bishop's advice, she says 
anxiously] That was what you told me to call 
him, wasnt it ? 

soames I am called Father Anthony, 
Mrs Collins But it does not matter w hat y ou 
call me [He comes in, and walls past her to the 
hearth] 

THE bishop Mrs Collins has something to 
say to me that she w ants y ou to hear 
soames I am listening 
THE bishop [going back to his seal next her] 
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Now 

mrs george My lord you should never 
have married 

soames This woman is inspired Listen to 
her, my lord 

the bishop [taken aback by the directness of 
the attack ] I married because I was so much 
in lov e with Alice that all the difficulties and 
doubts and dangers of marriage seemed to 
me the merest moonshine 

mrs george Yes it’s mean to let poor 
young things in for so much while theyre in 
that state Would you marry now that you 
know better if you were a wudower? 

the bishop I’m old now It wouldnt 
matter. 

mrs george But would you if it did matter? 
the bishop. I think I should marry again 
lest anyone should imagine I had found 
mamage unhappy with Alice 

so mies [sternly] Are you fonder of your 
wife than of your salvation 5 
the bishop Oh, very much When you 
meet a man who is v ery particular about his 
salvation, look out for a woman who is v ery 
particular about her character, and marry 
them to one another theyll make a perfect 
pair I advise you to fall in love, Anthony 
so mies [mih horror] I 11 
the bishop Yes you 1 think of what it 
would do for you For her sake you would 
come to care unselfishly and diligently for 
money instead of being selfishly and lazily 
indifferent to it For her sake you would 
come to care in the same way for prefer¬ 
ment For her sake you would come to care 
for your health, your appearance, the good 
opinion of your fellow creatures, and all the 
really important things that make men work 
and strive instead of mooning and nursing 
their sal\ ation 

soames In one word, for the sake of one 
deadly sin I should come to care for all the 
others 

the bishop Saint Anthony' Tempt him, 
Mrs Collins tempt him 

mrs george [nmng and looking strangely 
before her] Take care, my lord you still hav e 
the power to make me obey your commands. 
And do you Mr Sexton, beware of an empty 
heart. 

the bishop Yes Nature abhors a vacuum, 
Anthony I would not dare go about with an 
empty heart why, the first girl I met would 
fly into it by mere atmospheric pressure 


Alice keeps them out now Mrs Collins 
knows 

mrs george [a faint convulsion passing like a 
mate over her] I know more than either of 
you One of you has not yet exhausted his 
first love the other has not yet reached it 
But I—I— [she reels and is again convulsed] 
the bishop [saving her from falling] Whats 
the matter? Are you ill, Sirs Collins? [He gets 
her back into her chair] Soames theres a glass 
of water in the study—quick [Soames hurries 
to the study door] 

mrs george No [Soames stops] Dont call 
Dont bring anyone Cant you hear anything? 

the bishop Nothing unusual [He sits by 
her , notching her mth intense surprise and 
interest] 

MRS GEORGE No mUSIC 5 
soames No [He steals to the end of the table 
and sits on her right, equally interested] 

mrs george Do you see nothing—not a 
great light? 

the bishop We are stall walking in dark¬ 
ness 

mrs george Put your hand on my fore¬ 
head the hand with the ring [He does so 
Her eyes close] 

soames [inspired to prophesy] There was a 
certain woman, the wife of a coal merchant, 
which had been a great sinner— 

The Bishop startled 'takes his hand array 
Mrs George’s eyes open uudly as she interrupts 
Soames 

mrs george You prophesy falsely, An¬ 
thony never in all my life hav e I done any¬ 
thing that was not ordained for me [More 
quietly] I've been myself Ive not been afraid 
of myself And at last I have escaped from 
myself, and am become a voice for them that 
are afraid to speak and a cry for the hearts 
that break in silence 

soames [whispering] Is she inspired 5 
the bishop Marvellous Hush 
mrs george I have earned the right to 
speak I have dared I have gone through 
I have not fallen withered m the fire I have 
come at last out beyond, to the back of God¬ 
speed 

the bishop And what do you see there, 
at the back of Godspeed? 

soames [hungrily] Giv e us your message 
mrs george [mth intensely sad reproach] 
When you loved me I gave you the whole 
sun and stars to play with I gav e you eter¬ 
nity in a single moment, strength of the 
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mountains in one clasp of your arms, and the 
volume of all the seas m one impulse of your 
souls A moment only, but was it not enough? 
Were you not paid then for all the rest of 
your struggle on earth? Must I mend your 
clothes and sweep your floors as well? Was it 
not enough? I paid the price without bargain¬ 
ing I bore the children without flinching was 
that a reason for heaping fresh burdens on 
me? I earned the child m my arms must I 
carry the father too? When I opened the 
gates of paradise, were you blind? was it 
nothing to you? When all the stars sang in 
your ears and all the winds swept you into 
the heart of heaven, were you deaf? were 
you dull? was I no more to you than a bone 
to a dog? Was it not enough? We spent 
eternity together, and you ask me for a 
httle lifetime more We possessed all the 
umverse together, and you ask me to give 
you my scanty wages as well I have given 
you the greatest of all things, and you ask 
me to give you little things I gave you your 
own soul you ask me for my body as a play¬ 
thing Was it not enough? Was it not enough? 
soames Do you understand this, my lord? 
the bishop I have that advantage over 
you, Anthony, thanks to Alice [He tales Mrs 
George’s hand] Your hand is very cold Can 
you come down to earth? Do you remember 
who I am, and who you are? 

mbs geobge It was enough for me I did 
not ask to meet you—to touch you— [the 
Bishop quickly releases her hand] When you 
spoke to my soul years ago from your pulpit, 
you opened the doors of my salvation to me, 
and now they stand open for ever It was 
enough I have asked you for nothing since 
I ask you for nothing now I have lived it is 
enough I have had my wages, and I am 
ready for my work I thank you and bless 
you and leave you You are happier m that 
than I am, for when I do for men what you 
did for me, I have no thanks, and no blessing 
I am their prey, and there is no rest from 
their loving and no mercy from their loathing 
the bishop You must take us as we are, 
Mrs Collins 

soames No Take us as we are capable of 
becoming 

MBS GEORGE Take me as I am I ask no 
more '[She turns her head to the study door and 
cries] Yes come m, come m 
Hotchkiss comes softly in from the study 
hotchmss Will you be so kind as to tell 


me whether I am dreaming? In there I have 
heard Mrs Collins saying the strangest 
things, and not a syllable from you two 
soames My lord is this possession by the 
devil? 

the bishop Or the ecstasy of a saint? 
hotchkiss Or the convulsion of the 
pythoness on the tripod? 
the bishop May not the three be one? 
mbs george [ troubled ] You are paining and 
tiring me with idle questions You are drag¬ 
ging me back to myself You are tormenting 
me with your evil dreams of saints and devils 
and—what was it?— [striving to fathom it] the 
pythoness—the pythoness— [giving it up] I 
dont understand I am a woman a human 
creature like yourselves Will you not take 
me as I am? 

soames Yes, but shall we take you and 
burn you? 

the bishop Or take you and canonize you? 
hotchkiss [gaily] Or take you as a matter 
of course? [Swiftly to the Bishop] We must get 
her out of this it’s dangerous [Aloud to Aer] 
May I suggest that you shall be Anthony’s 
devil and the Bishop’s saint and my adored 
Polly? [Slipping behind her, he picks up her 
hand from her lap and lasses it over her shoulder] 
mrs george [waling] What was that? Who 
kissed my hand? [To the Bishop, eagerly] Was 
it you? [He shakes his head She is mortified] I 
beg your pardon 

the bishop Not at all I’m not repudiating 
that honor Allow me [he kisses her hand] 
mrs george Thank you for that It was not 
the sexton, was it? 
soames I 1 

hotchkiss It was I, Polly, your ever 
faithful 

mbs george [turning and seeing him] Let me 
catch you doing it again thats all How do 
you come there? I sent you away [With great 
energy, becoming quite herself again] What the 
goodness gracious has been happening? 

hotchkiss As far as I can make out, you 
have been having a very charming and elo¬ 
quent sort of fit 

mrs george [delighted] What' My second 
sight 1 [To the Bishop] Oh, how I have prayed 
that it might come to me if ever I met you 1 
And now it has come How stunning' You 
may believe every word I said I cant remem¬ 
ber it now, but it was something that was 
just bursting to be said, and so it laid hold 
of me and said itself Thats how it is, you see 
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Edith and Cecil Sykes come in through the 
toner She has her hat on Leo follows They 
have evidently been out together Sykes, with an 
unnatural air, half foolish, half rakish, as if he 
had lost all his self-respect and mere determined 
not to let it prey on his spirits, throws himself 
into a chair at the end of the table near the 
hearth and thrusts his hands into his pockets, 
like Hogarth’s Rake, without waiting for Edith 
to sit down. She sits in the railed chair Leo takes 
the chair nearest the toner on the long side of the 
table, brooding, with closed lips 

the bishop Have you been out, my dear? 
edith Yes 

THE BISHOP With Cecil? 

EDITH Yes 

the bishop Have you come to an under¬ 
standing? 

No reply Blank silence 
sykes You had better tell them, Edie 
edith Tell them yourself 
The General comes in from the garden 
the general [coming forward to the table ] 
Can anybody obhge me with some tobacco? 
Ive finished mine, and my nerves are still far 
from settled 

the bishop Wait a moment, Boxer Cecil 
has something important to tell us 
sykes Weve done it Thats all 
hotchkiss Done what, Cecil? 
sykes Well, what do you suppose? 
edith Got married, of course 
the general Mamed 1 Who gave you 
away? 

sykes [jerking his head towards the toner ] 
This gentleman did [Seeing that they do not 
understand, he looks round and sees that there is 
no one there ] Oh' I thought he came in with 
us He’s gone downstairs, I suppose The 
Beadle 

the general The Beadle 1 What the devil 
did he do that for? 

sykes Oh, I dont know I didnt make any 
bargain with him [To Mrs George] How 
much ought I to give him, Mrs Collins? 

mrs george Five shillings [To the Bishop ] 
I want to rest for a moment there 1 in your 
study I saw it here [she touches her forehead] 
the bishop [opening the study door for her] 
By all means Turn my brother out if he 
disturbs you Soames bring the letters out 
here 

sykes He v ont be offended at my offering 
it, will he? 

mbs george Not he 1 He touches children 


with the mace to cure them of ringworm for 
fourpence aprnce [She goes into the study 
Soames follows her] 

the general Well, Edith, I’m a httle dis¬ 
appointed, I must say However, I’m glad it 
was done by somebody m a public uniform 
Mrs Bndgenorih and Lesbia come in through 
the tower Mrs Bndgenorih makes for the Bishop 
He goes to her, and they meet near the oak chest 
Lesbia comes between Sykes and Edith 

the bishop Alice, my love, theyre married 
MRS bridgenorth [placidly] Oh, well, thats 
all right Better tell Collms 
Soames comes back from the study with his 
writing matenals He seats himself at the nearest 
end of the table and goes on with his work 
Hotchkiss sits down in the next chair round the 
table comer, with his back to him 
lesbia You have both given in, have you? 
edith Not at all We have provided for 
everything 
soames How? 

edith Before going to the church, we 
went to the office of that insurance company 
—whats its name, Cecil? 

sykes The British Family Insurance Cor¬ 
poration It insures you against poor relations 
and all sorts of family contingencies 
edith It has consented to insure Cecil 
against hbel actions brought against him on 
my account It will give us specially low 
terms because I am a Bishop’s daughter 
sykes And I have given Edie my solemn 
word that if I ever commit a crime I’ll knock 
her down before a -witness and go off to 
Brighton with another lady 

lesbia Thats what you call providing for 
everything' [She goes to the middle of the table 
on the garden side and sits down] 

leo Do make him see that there are no 
worms before he knocks you down, Edith 
Wheres Rejjy? 

Reginald [coming in from the study] Here 
Whats the matter? 

leo [springing up and flouncing round to him] 
Whats the matter' You may well ask While 
Edie and Cecil were at the msurance office 
I took a taxy and went off to youi lodgings, 
and a nice mess I found everything m Your 
clothes are in a disgraceful state Your liver- 
pad has been made into a kettle-holder 
Youre no more fit to be left to yourself than 
a one-year-old baby 

Reginald Oh, I cant be bothered looking 
after things like that I’m all right 
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leo Youre not youre a.disgrace You never 
consider that youre a disgrace to me jou 
think only of yourself You must come home 
with me and be taken proper care of my 
conscience will not allow me to let you live 
like a pig [She arranges his necldie ] You must 
stay with me until I marry Sirijon, and then 
we can adopt you or something 

Reginald [breaking loose from her and stump- 
ing off past Hotchkiss towards the hearth ] No, 
I'm dashed if I’ll be adopted by Sinjon You 
can adopt him if you like 

hotchkiss [rising] I suggest that that would 
really be the better plan, Leo Ive a con¬ 
fession to make to you I'm not the man you 
took me for Your objection to Rejjy was 
that he had low’ tastes 
Reginald [turning] Was it* by George 1 
leo I said slovenly habits I never thought 
he had really low tastes until I saw that 
woman m court How he could have chosen 
such a creature and let her write to him 
after— 

Reginald Is this fair* I never— 
hotchkiss Of course you didnt, Rejjy 
Dont be silly, Leo It’s I who really have 
low tastes 
leo You r 

hotchkiss Ive fallen m love with a coal 
merchant’s wife I adore her I would rather 
have one of her boot-laces than a lock of your 
hair [Refolds hts arms and stands like a rock } 
Reginald You damned scoundrel, how 
dare you throw my wife over like that before 
my face* [He seems on the point of assaulting 
Hotchkiss when Leo gets between them and draws 
Reginald away towards the study door] 
leo Dont take any notice of him, Rejjy 
Go at once and get that odious decree 
demolished or annulled or whatever it is 
Tell Sir Gorell Barnes that I have changed 
my mind [To Hotchkiss] I might have known 
that you were too clever to be really a 
gentleman [SAe takes Reginald away to the 
oak chest and seats him there He chuckles 
Hotchkiss resumes his seat, brooding] 
the bishop All the problems appear to be 
solving themselves 
lesbia Except mine 

the general But, my dear Lesbia, you 
see what has happened here today [Coming 
a little nearer and bending his face towards Aers] 
Now I put it to you, does it not shew you 
the folly of not marrying* 
lesbia No I cant say it does And [rising] 


you have been smoking again 
the ge' eral You drive me to it, Lesbia 
I cant help it 

lesbia [standing behind her chair with her 
hands on the back of it and looking radiant] Well, 
I wont scold you today I feel in particularly 
good humor just now 
the general May I ask why, Lesbia* 
lesbia [ drawing a large breath] To think 
that after all the dangers of the morning I 
am stall unmarried 1 stall independent 1 still 
my owti mistress 1 still a glorious strong- 
minded old maid of old England 1 
Soames silently springs up and makes a long 
stretch from his end of the table to shake her 
hand across it 

the general Do you find any real happi¬ 
ness in being your own mistress* Would it 
not be more generous—would jou not be 
hippier as someone else’s mistress— 
lesbia Boxer 1 

the general [rising, homfed] No, no, you 
must know, my dear Lesbia, that I was not 
using the -word in its improper sense I am 
sometimes unfortunate in my choice of 
expressions, but you know what I mean I 
feel sure you would be happier as my wife 
lesbia I daresay I should, m a frowsty sort 
of way But I prefer my dignity and my 
independence I’m afraid I think this rage 
for happiness rather vulgar 
the general Oh, very well, Lesbia I shall 
not ask you again [He sits down huffily] 
lesbia You will. Boxer, but it will be no 
use [She also sits down again and puts her 
hand almost affectionately on Ais] Some day I 
hope to make a friend of you, and then we 
shall get on very nicely 
THE general [starting up again] Ha 1 I 
thmh you aTe hard, Lesbia I shall make a 
fool of myself if I remain here Alice I shall 
go into the garden for a while 

collxns [appearing in the tower] I think 
everything is m order now, maam 
the general [going to Aim] Oh, by the w ay, 
could you oblige me— [the rest of the sentence 
is lost in a whisper] 

collins Certainly, General [He takes out a 
tobacco pouch and kands it to the General, who 
tales it and goes into the garden] 
lesbia I dont believe theres a man m 
England who really and truly loves his wife 
as much as he loves his pipe 
the bishop By the way, what has happened 
to the wedding party* 
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sykes I dont know There wasnt a soul m 
the church when we were married except 
the pew opener and the curate who did the 
job 

edith They had all gone home 
mrs bridgenorth But the bridesmaids ' 1 
collins Me and the beadle have been all 
over the place in a couple of taxies, maam, 
and weve collected them all They were a 
good deal disappointed on account of their 
dresses, and thought it all rather irregular, 
but theyve agreed to come to the breakfast 
The truth is, theyre wild with curiosity to 
know how it all happened The organist held 
on until the organ was nigh worn out, and 
himself worse than the organ He asked me 
particularly to tell you, my lord, that he held 
back Mendelssohn til the very last, but when 
that was gone he thought he might as well 
go too So he played God Save The King and 
cleared out the church He’s coming to the 
breakfast to explain 

leo Please remember, Collins, that there 
is no truth whatever in the rumor that I am 
separated from my husband, or that there is, 
or ever has been, anything between me and 
Mr Hotchkiss 

collins Bless you, maam 1 one could always 
see that [To Mrs Bridgenorth ] Will you 
receive here or m the Kali, maam ? 

mrs bridgenorth In the hall Alfred 
you and Boxer must go there and be ready 
to keep the first arrivals talking til we come 
We have to dress Edith Come, Lesbia come, 
Leo we must all help Now, Edith [ Lesbia , 
Leo, and Edith go out through the tower ] 
Collins we shall want you when Miss Edith’s 
dressed to look over her veil and things and 
see that theyre all right 

collins Yes, maam Anything you would 
hke mentioned about Miss Lesbia, maam ? 

mrs bridgenorth No She wont have the 
General I think you may take that as final 
collins What a pity, maam 1 A fine lady 
wasted, maam [They shale their heads sadly, 
and Mrs Bridgenorth goes out through the 
toner ] 

the bishop I’m going to the hall, Collins, 
to receive Rejjy go and tell Boxer, and come 
both of you to help with the small talk 
Come, Cecil [He goes out through the toner, 
followed hy Sykes] 

Reginald [to Hotchkiss] Youve always talked 
a precious lot about behaving hke a gentle¬ 
man Well, if }ou think youve behaved like 


a gentleman to Leo, youre mistaken And I 
shall have to take her part, remember that 
hotchkiss I understand Your doors are 
closed to me 

Reginald [quicUy] Oh no Dont be hasty 
I think I should like you to drop m after a 
while, you know She gets so cross and upset 
when theres nobody to hven up the house a 
bit 

hotchkiss I’ll do my best 
Reginald [relieved] Righto You dont mind, 
old chap, do you? 

hotchkiss It’s Fate Ive touched coal, and 
my hands are black, but theyre clean So 
long, Rejjy [They shake hands, and Reginald 
goes into the garden to collect Boxer ] 

collins Excuse me, sir, but do you stay 
to breakfast ? Your name is on one of the 
covers, and I should like to change it if youre 
not remaimng 

hotchkiss How do I know r? Is my destiny 
any longer in my own hands ' 1 Go ask she 

WHO MUST BE OBEYED 

collins [awestruck] Has Mrs George taken 
a fancy to you, sir ' 1 

hotchkiss Would she had 1 Worse, man, 
worse Ive taken a fancy to Mrs George 
collins Dont despair, sir if George likes 
your conversation youll find their house a 
very pleasant one livelier than Mr Reginald’s 
was, I daresay 

hotchkiss [calling] Polly 
collins [promptly] Oh, if it’s come to Polly 
already, sir, I should say you were all right 
Mrs George appears at the door of the study 
hotchkiss Your brother-in-law wishes to 
know whether I’m to stay for the wedding 
breakfast Tell him 

mrs george He stays, Bill, if he chooses 
to behave himself 

hotchkiss [to Collins] May I, as a friend 
of the family, have the privilege of calhng 
you BilP 

collins With pleasure, sir, I’m sure, sir 
hotchkiss My own pet name in the bosom 
of my family is Sonny 

mrs george Why didnt you tell me that 
before * 1 Sonny is just the name I wanted for 
you [STie pats his cheek familiarly he rises 
abruptly and goes to the hearth, where he throws 
himself moodily into the railed chair] Bill I’m 
not going into the hall until there are enough 
people there to make a proper little court 
for me Send the Beadle for me when you 
think it looks good enough 
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Collins Right, maam [He goes out through 
the tower ] 

Mrs George, left alone rmlk Hotckhss and 
Soames, suddenly puts her hands on Soames’s 
shoulders and bends over him ] 
mrs george The Bishop said I was to 
tempt you, Anthony 

soames [ without looking round] Woman go 
away 

mrs george Anthony 

"When other lips and other hearts 
Their tale of love shah tell 
hotchkiss [sardonically] 

In language -whose excess imparts 
The power they feel so well 

MRS GEORGE 

Though hollow hearts may wear a mask 
Twould break your own to see, 

In such a moment I but ask 
That youll remember me ” 

And you will, Anthony I shall put my spell 
on you 

soames Do you think that a man who has 
sung the Magnificat and adored the Queen 
of Heaven has any ears for such trash as that 
or any eyes for such trash as you—saving 
your poor little soul's presence Go home to 
your duties, woman 

mrs george [highly approving his fortitude] 
Anthony I adopt you as my father Thats 
the talk 1 Give me a man whose whole life 
doesnt hang on some scrubby woman in the 
next street, and I’ll never let him go [s/ie 
slaps him heartily on the bad] 
soames Thats enough You have another 
man to talk to I’m busy 

mrs george [leaving Soames and going a step 
or two nearer Hotchkiss] Why arnt you like 
him,Sonny? Why do youhang onto ascrubby 
woman m the next street? 

hotchkiss [ thoughtfully ] I must apologize 
to Bilhter 

mrs george Who is Bilhter? 
hotchkiss A man who eats rice pudding 
with a spoon Ive been eating rice pudding 
with a spoon ever since I saw you first [He 
rises] We all eat our nee pudding Math a 
spoon, dont we, Soames? 

soames We are members of one another 
There is no need to refer to me In the first 
place, I’m busy m the second, youll find it 
all in the Church Catechism, which contains 
most of the new discoveries with which the 
age is bursting Of course you should apolo¬ 
gize to Bilhter He is your equal He will go 


to the same heaven if he behaves himself 
and to the same hell if he doesnt 
mrs george [sitting down] And so will my 
husband the coal merchant 

hotchkiss If I were your husband’s 
supenor here I should be his superior m 
heaven or hell equality hes deeper than 
that The coal merchant and I are m love 
with the same woman That settles the ques¬ 
tion for me for ever [He prowls across the 
kitchen to the garden door, deep in thought] 
soames Psha 1 

mrs george You dont believe m women, 
do you, Anthony? He might as well say that 
he and George both like fried fish 

hotchkiss I do not like fried fish Dont be 
low, Polly 

soames Woman do not presume to accuse 
me of unbelief And do you, Hotchkiss, not 
despise this woman’s soul because she speaks 
of fried fish Some of the victims of the Mira¬ 
culous Draught of Fishes were fried And I 
eat fried fish every Friday and like it You 
are as ingrained a snob as ever 
- hotchkiss [impatiently] My dear Anthony 
I find you merely ridiculous as a preacher, 
because you keep referring me to places and 
documents and alleged occurrences m which, 
as a matter of fact, I dont believe I dont 
believe in anything but my own will and my 
own pride and honor Your fishes and your 
catechisms and all the rest of it make a 
charming poem which you call your faith It 
fits you to perfection, but it doesnt fit me I 
happen, like Napoleon, to prefer Mahomet¬ 
anism [Mrs George, associating Mahomet¬ 
anism with polygamy, looks at him mth quid 
suspicion] I believe the whole British Empire 
will adopt a reformed Mahometanism before 
the end of the century The character of 
Mahomet is congenial to me I admire him, 
and share his views of life to a considerable 
extent That beats you, you see, Soames 
Religion is a great force' the only real motiv e 
force m the world, but what you fellows dont 
understand is that you must get at a man 
through his own religion and not through 
yours Instead of facing that fact, you per¬ 
sist in trynng to convert all men to your own 
little sect, so that you can use it against them 
afterwards You are all missionaries and 
proselytizers trying to uproot the native 
religion from your neighbor’s flowerbeds 
and plant your own m its place You would 
rather let a child perish m ignorance than 
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have it taught by a nval sectary You talk to 
me of the quintessential equality of coal 
merchants and British officers, and yet you 
cant see the quintessential equality of all the 
religions Who are you, anyhow, that you 
should know better than Mahomet or Con¬ 
fucius or any of the other Johnnies who have 
been on this job since the world existed 1 * 
mbs george [ admiring his eloquence] George 
will like you. Sonny You should hear him 
talking about the Church 

soames Very well, then go to your doom, 
both of you There is only one religion for 
me that which my soul knows to be true, but 
even irreligion has one tenet, and that is the 
sacredness of marriage You two are on the 
verge of deadly sin Do you deny that ' 1 
hotchkiss You forget, Anthony the 
marriage itself is the deadly sin according 
to you 

soa-nies The question is not now what I 
beheve, but what you beheve Take the vows 
with me, and give up that woman if you hav e 
the strength and the light But if you are 
still m the grip of this world, at least respect 
its institutions Do you beheve in marriage 
or do you not ? 

hotchkiss My soul is utterly free from 
any such superstition I solemnly declare 
that between this woman, as you impolitely 
call her, and me, I see no barrier that my 
conscience bids me respect I loathe the 
whole marriage morality of the middle classes 
with all my instincts If I were an eighteenth 
. century marquis I could not feel more free 
with regard to a Parisian citizen’s wife than 
I do with regard to Polly I despise all this 
domestic purity business as the lowest depth 
of narrow, selfish, sensual, wife-grabbing 
vulgarity 

mbs george [rising promptly] Oh, indeed 
They youre not coming home with me, young 
man I’m sorry for it’s refreshing to have 
met once m my life a man who wasnt fright¬ 
ened by my wedding ring, but I’m looking 
out for a friend and not for a French marqms, 
so youre not coming home with me 
hotchkiss [inexorably] Yes, I am 
MRS GEORGE No 

hotchkiss Yes Think again You know 
your set pretty well, I suppose, your petty 
tradesmen’s set You know all its scandals 
and hypocrisies, its jealousies and squabbles, 
its hundreds of divorce cases that never come 
mto court, as well as its tens that do 


mrs george We’re not angels I know a 
few scandals, but most of us are too dull to 
be anything but good. 

hotchkiss Then you must have noticed 
that just as all murderers judging by their 
edifying remarks on the scaffold, seem to be 
devout Christians, so all libertines, both male 
and female, are mv anably people ov erflowmg 
with domestic sentimentality and professions 
of respect for the comentions they violate 
in secret 

mrs george Well, you dont expect them 
to give themselves away, do you'' 

hotchkiss They are people of sentiment, 
not of honor Now, I’m not a man of senti¬ 
ment, but a man of honor I know well what 
will happen to me when once I cross the 
threshold of your husband’s house and break' 
bread with him This marriage bond which 
I despise will bind me as it never seems to 
bind the people who beheve in it, and whose 
chief amusement it is to go to the theatres 
where it is laughed at Soames youre a Com¬ 
munist, amt you* 

soames I am a Christian That obhges me 
to be a Communist 

hotchkiss And you beheve that many of 
our landed estates were stolen from the 
Church by Henry the eighth 5 
soames I do not merely believe that I 
know it as a lawyer 

hotchkiss Would you steal a turnip from 
one of the landlords of those stolen lands 5 
soames [ fencing mth the question] They have 
no right to their lands 

hotchkiss Thats not what I ask you 
Would you steal a turnip from one of the 
fields they have no right to ? 
soames I do not like turnips 
hotchkiss As you are a lawyer, answer me 
soames I admit that I should probably not 
do so I should perhaps be wrong not to steal 
the turnip I cant defend my reluctance to 
do so, but I think I should not do so I know 
I should not do so 

hotchkiss Neither shall I be able to steal 
George’s wife I have stretched out my hand 
for that forbidden fruit before, and I know 
that my hand will always come back empty 
To disbelieve m marriage is easy to lov e a 
married woman is easy but to betray a com¬ 
rade, to be disloyal to a host, to break the 
covenant of bread and salt, is impossible 
You may take me home with you, Polly you 
have nothing to fear 
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mrs george And nothing to hope ' 1 coelivs [ appearing in the toner niih the 

hoxchkiss Since you put it m that more Beadle] Now, Polly, the hall’s full, and theyre 
than kind way, Polly, absolutely nothing waiting for you 

MRS GEORGE Hm 1 Like most men, you the bfadle Make way there, gentlemen, 
think you know everything a woman wants, please Way for the worshipful the Mayoress 
dont you? But the thing one wants most has If you please, my lords and gentlemen Bj 
nothing to do with marriage at all Perhaps your leave, ladies and gentlemen way for the 
Anthony here has a glimmering of it Eh, Mayoress 

Anthony? * Mrs George tales Hotchkiss's arm, and goes 

soames Christian fellowship? out, preceded by the Beadle 

MRS GEORGE You call it that, do you? Soames resumes his writing tranquilly 

soames What do you call it? the end 

xvn 

THE SHEWING-UP OF BLANCO POSNET 

A SERMON IN CRUDE MELODRAMA ( 1909 ) 

A number of women are sitting together in a afraid of him But men are like children 

big room not unlike an old English tithe barn in when they get a gun m their hands theyre 

its timbered construction, but nith windows high not content til theyve used it on somebody 
up next the roof It is furnished as a courthouse, jessie [a good-matured but sharp-tongued, 
with the floor raised next the walls, and on this hoity-toity young woman, Babsy's rival in good 
raised flooring a seat for the Sheriff, a rough looks and her superior in tidiness] They shoot 
jury box on his right, and a bar to put prisoners for the love of it Look at them at a lynching 
to on his left In the well m the middle is a table Theyre not content to hang the man, but 

nith benches round it A few other benches are in dneetly the poor creature is swung up they 

disorder round the room The autumn sun is shin - all shoot him full of holes, wasting their cart¬ 
ing warmly through the windows and the open ridges that cost solid money, and pretending 
door The women, whose dress and speech are they do it in horror of his wickedness, though 
those of pioneers of civilization in a territory of half of them would have a rope round their 
the United States of America, are sealed round own necks if all they did was known Let 
the table and on the benches, shuchng nuts The alone the mess it makes 
conversation is at its height lottie I wash we could get more civihred 

dadsy [a bumptious young slattern, with some I dont like all this lynching and shooting I 

good looks] I say that a man that would steal dont believe any of us like it, if the truth 

a horse would do anything were known 

lottie [a sentimental girl, neat and clean] babsy Our Sheriff is a real strong man 
Well, I never should look at it m that way You want a strong man for a rough lot like 

I do think killing a man is worse any day than our people here He amt afraid to shoot and 

stealing a horse he amt afraid to hang Lucky for us quiet 

hannah [ elderly and wise] I dont say it’s ones, too 
right to kill a man In a place hke this, jessie Oh, dont talk to me I know what 
where every man has to have a revolver, and men are Of course he amt afraid to shoot 
where theres so much to try people’s tem- and he amt afraid to hang Wheres the risk 
pers, the men get to be a deal too free with m that with the law on his side and the whole 
one another m the way of shooting God crowd at his back longing for the lynching as 
knows it’s hard enough to have to bring a boy if it was a spree? Would one of them ow n to 
into the world and nurse him up to be a man it or let him own to it if they lynched the 
only to have him brought home to you on a wrong man? Not them What they call justice 
shutter, perhaps for nothing, or only just to m this place is nothing but a breaking out of 
shew that the man that killed him wasnt the devil thats m all of us What I want to 
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see is a Sheriff that aint afraid not to shoot 
and not to hang 

emma [a sneak who sides with Babsy or Jessie 
according to the fortune of war] Well, I must 
say it does sicken me to see Sheriff Kemp 
putting down his foot, as he calls it Why 
dont he put it down on his wife 5 She wants 
it worse than half the men he lynches He 
and his Vigilance Committee, indeed* 

babsy [ tncensed] Oh, well 1 if people are 
going to take the part of horse-thieves against 
the Sheriff— 5 

jessie Who's taking the part of horse- 
thieves against the Sheriff 5 

babsy You are Waitle your own horse is 
stolen and youll know better I had an uncle 
that died of thirst m xhe sage brush because 
a negro stole his horse But they caught him 
and burned him, and sen e him right, too 
emma I hai e known a child that was bom 
crooked because its mother had to do a 
horse’s work that was stolen 

b absy There 1 You hear that? I say ste aling 
a horse is ten times worse than killing a man 
And if the Vigilance Committee ever gets 
hold of you, youd better have killed twenty 
men than as much as stole a saddle or bndle, 
much less a horse 
Elder Daniels comes m 
elder D aniels Sorry to disturb you, ladies, 
but the Vigilance Committee has taken a 
prisoner and they want the room to try 
him m 

jessie But they cant try him til Sheriff 
Kemp comes back from the wharf 
elder Daniels Yes, but we have to keep 
the prisoner here til he comes 

babs\. What do you want to put him here 
for? Cant you tie him up in the Sheriff’s 
stable 5 

elder Daniels He has a soul to be saved, 
almost like the rest of us I am bound to try 
to put some religion into him before he goes 
into his Maker’s presence after the trial 
hannah What has he done Mr Darnels 5 
elder damiels Stole a horse 
babsy And are we to be turned out of the 
town hall for a horse-thief 5 Amt a stable good 
enough for his religion 5 

elder Daniels It may be good enough for 
his Babsy, but, by your lea\ e, it is not good 
enough for mine While I am Elder here, I 
shall umbly endeavor to keep up the dignity of 
Him I serve to thebest of my small ability Sol 
must ask you to be good enough to clear out 


Allow me [He takes the sack of husks and puts 
it out of the nay against the panels of the jury 
box] 

THE WOMEN [murmuring] Thats always the 
way Just as we’d settled down to work. 
What harm are we doing 5 Well it is tiresome 
Let them finish the 30b themseh es Oh dear, 
oh dear* We cant have a minute to ourseh es 
Shoving us out like that* 

hannah "Whose horse was it,- Mr Darnels 5 
elder Daniels [returning to mote the other 
sad] I am sorry to say it was the Sheriff’s 
horse—the one he loaned to young Strapper 
Strapper loaned it to me; and the thief stole 
it, thinking it was mine If it had been mine, 
I’d have forgiven him cheerfully I’m sure I 
hoped he would get an ay, for he had two 
hours start of the Vigilance Committee But 
they caught him [He disposes of the other sack 
also ] 

jessie It cant ha\ e been much of a horse 
if they caught him with two hours start 
elder Daniels [coming back to the centre of 
the group] The strange thing is that he wasnt 
on the horse when they took him He was 
walking, and of course he demes that he e\ er 
had the horse The Sheriff’s brother wanted 
to tie him up and lash him til he confessed 
what he’d done with it, but I couldnt allow 
that it’s not the law 

babsy Law* What right has a horse-thief 
to any law 5 Law is thrown away on a brute 
like that 

elder Daniels Dont say that, Babsy No 
man should be made to confess by cruelty 
until religion has been tried and failed 
Please God I’ll get the whereabouts of the 
horse from him if youll be so good as to clear 
out from this [Disturbance] They are bring¬ 
ing him in Now ladies* please, please 

They nse reluctantly Hannah, Jessie, and 
Lottie retreat to the Sheriff’s bench, shepherded 
by Daniels , but the other nomen crowd forward 
behind Babsy and Emma to see the prisoner 
Blanco Posnet is brought in by Strapper Kemp, 
the Sheriff’s brother, and a cross-eyed man called 
Squinty Others follow Blanco is evidently a 
blackguard It would be necessary to clean him 
to make a close guess at his age , but he is under 
forty, and an upturned, red moustache, and the 
arrangement of his hair in a crest on his brow, 
proclaim the dandy in spite of his intense disre- 
rutableness He carries his head high, and has a 
fairly resolute mouth, though the fire of incipient 
delirium tremens is in hts eye 
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His arms are bound with a rope with a long 
end, which Squinly holds They release him 
when he enters, and he stretches himself and 
lounges across the courthouse in front of the 
•women Strapper and the men remain between 
him and the door 

babsy [spitting alhim as he passes her] Horse- 
thief! horse-thief 1 

others You will hang for it, do you hear? 
And serve you right Serve you right That 
roll teach you I wouldnt wait to try you 
Lynch him straight off, the varmint Yes, yes 
Tell the boys Lynch him 
blanco [mochng] "Angels ever bright and 
fair—” 

babsy You call me an angel, and I’ll 
smack your dirty face for you 
blanco "Take, oh take me to your care ” 
emma There wont be any angels where 
youre going to 

others Aha 1 Devils, more likely And too 
good company for a horse-thief 
all Horse-thief 1 Horse-thief* Horse-thief* 
blanco Do nomen make the law here, or 
men*’ Dnve these heifers out 
the women Oh* [They rusk at him, vituper¬ 
ating, screaming passionately, tearing at him 
Lottie puis her fingers m her ears and runs out 
Hannah follows, shaking her head Blanco is 
thrown down] Oh, did you hear what he called 
us? You foul-mouthed brute* You liar* How 
dare you put such a name to a decent woman? 
Let me get at him You coward* Oh, he 
struck me did you see that? Lynch him* 
Pete, will you stand by and hear me called 
names by a skunk like that? Burn him bum 
him* Thats what I’d do with him Aye, burn 
him* 

the men [pulling the women away from 
Blanco, and getting them out partly by violence 
and partly by coaxing] Here* come out of this 
Let him alone Clear the courthouse Come 
on now Out with you Now, Sally out you 
go Let go my hair, or I’ll twist your arm out 
Ah, would you? Now, then get along You 
know you must go Whats the use of scratch¬ 
ing like that?'Now, ladies, ladies, ladies 
How would you like it if you w ere going to be 
hanged? 

At last the women are pushed out, leaving 
Elder Daniels, the Sheriff’s brother Strapper 
Kemp, and a few others with Blanco Strapper 
is a lad just turning into a man strong, selfish, 
sulky, and determined 
BLANCO [silting up and tidying himself ]— 


Oh woman, m our hours of ease, 
Uncertain, coy, and hard to please— 

Is my face scratched? I can feel their damned 
claws all over me still Am I bleeding? [He 
sits on the nearest bench ] 

elder Daniels Nothing to hurt Theyve 
drawn a drop or two under j our left eye 
strapper Lucky for you to have an eye 
left m your head 
blanco [wiping the blood off ]— 

When pain and anguish wring the brow, 
A ministering angel thou 
Go out to them, Strapper Kemp, and tell 
them about your big brother’s little horse 
that some wicked man stole Go and cry m 
your mammy’s lap 

strapper [furious] You jounce me any 
more about that horse, Blanco Posnet, and 
I’ll—I'll— 

blanco Youll scratch my face, wont you? 
Yah* Your brother’s the Sheriff, amt he? 

stbapper Yes, he is He hangs horse- 
thieves 

blanco [with calm conviction] He’s a rotten 
Sheriff Oh, a rotten Sheriff If he did his 
first duty he'd hang himself This is a rotten 
town Your fathers came here on a false 
alarm of gold-diggmg, and when the gold 
didnt pan out, they lived by licking their 
young into habits of honest industry 
strapper If I hadnt promised Elder 
Daniels here to give him a chance to keep 
you out of Hell, I’d take the job of twisting 
your neck off the hands of the Vigilance 
Committee 

blanco [with infinite scorn] You and your 
rotten Elder, and your rotten Vigilance 
Committee* 

strapper Theyre sound enough to hang 
a horse-thief, anyhow 
blanco Any fool can hang the wisest man 
m the country Nothing he likes better But 
you cant hang me 
strapper Cant we? 

blanco No, you cant I left the town this 
morning before sunrise, because it’s a rotten 
town, and I couldnt bear to see it m the light 
Your brother’s horse did the same, as any 
sensible horse would Instead of going to 
look for the horse, you went looking for me 
That was a rotten thing to do, because the 
horse belonged to your brother—or to the 
man he stole it from—and I dont belong to 
him Well, you found me, but you didnt find 
the horse If I had took the horse, I’d have 
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been on the horse Would I have taken all 
that time to get to where I did if I’d a horse 
to carry me 5 

strapper I dont believe you started not 
for two hours after you say you did. 

bunco Who cares what you beheve or 
dont beheve 5 Is a man worth six of you to be 
hanged because youve lost your big brother’s 
horse, and youll want to kill somebody to 
reheve your rotten feehngs when he licks 
you for it 5 Not likely Til you can find a 
witness that saw me with that Tiorse you 
cant touch me, and you know it 
strapper Is that the law, Elder 5 
elder Daniels The Sheriff knows the law 
I wouldnt say for sure, but I think it would 
be more seemly to have a witness Go and 
round one up. Strapper, and leave me here 
alone to wrestle with his poor bhnded soul 
strapper I’ll get awitness allnghtenough 
I know the road he took, and I’ll ask at every 
house within sight of it for a mile out Come, 
boys 

Strapper goes out mlh the others, leaving 
Blanco and Elder Daniels together Blanco 
rises and strolls over to the Elder, surveying him 
with extreme disparagement 

bunco Well, brother 5 Well, Boozy Posnet, 
alias Elder Darnels? Well, thief? Well, 
drunkard? 

elder Daniels It’s no good, Blanco Theyll 
never beheve we’re brothers 
blvnco Never fear Do you suppose I want 
to claim you? Do you suppose I’m proud of 
you? Youre a rotten brother. Boozy Posnet 
All you ever did when I owned you was to 
borrow money from me to get drunk with 
Now you lend money and sell drink to other 
people I was ashamed of you before, and 
I’m worse ashamed of you now I wont have 
you for a brother Heaven gave you to me, 
but I return the blessing without thanks 
So be easy I shant blab [He turns his back on 
him and sits dorni ] 

elder Daniels I tell you they wouldnt 
beheve you, so what does it matter to me 
whether you blab or not? Talk sense, Blanco 
theres no time for your foolery now, for 
youll be a dead man an hour after the Sheriff 
comes back What possessed you to steal that 
horse? 

blanco I didnt steal it I distrained on it 
for what you ow ed me I thought it w as yours 
I was a fool to think that you owned any¬ 
thing but other people’s property You laid 


your hands on everything father and mother 
had when they died I nev er asked you for a 
fair share I never asked you for all the 
money I’d lent you from time to time I 
asked you for mother’s old necklace with the 
hair locket in it You wouldnt give me that 
you wouldnt give me anything So as you 
refused me my due I took it, just to give you 
a lesson 

elder DANIELS Why didnt you take the 
necklace if you must steal something? They 
wouldnt have hanged you for that 

blanco Perhaps I’d rather be hanged for 
stealing a horse than let off for a damned 
piece of sentimentality 

ELDER DANIELS Oh, Blanco, Blanco spirit¬ 
ual pnde has been your rum If youd only 
done hke me, youd be a free and respectable 
man this day instead of laying there with a 
rope round your neck. 

blanco [turning on him ] Done hke you 1 
What do you mean? Drink like you, eh? 
Well, Ive done some of that lately I see 
things 

elder Daniels Too late, Blanco too late 
[Convulsively] Oh, why didnt you dnnk as I 
used to? Why didnt you drink as I was led to 
by the Lord for my good, until the tune came 
for me to give it up? It was dnnk that saved 
my character when I was a young man, and 
it was the want of it that spoiled yours Tell 
me this Did I ever get drunk when I was 
working? 

blanco No, but then you never worked 
when you had money enough to get drunk 
elder dan iels That j ust shew s the wisdom 
of Providence and the Lord’s mercy God 
fulfils himself m many ways ways we little 
think of when we try to set up our own short¬ 
sighted laws against his Word When does 
the Deni catch hold of a man? Not when he’s 
working and not when he’s drunk, but when 
he’s idle and sober. Our own natures tell us 
to drink when we have nothing else to do 
Look at you and me 1 When w e’d both earned 
a pocketful of money, what did we do? Went 
on the spree, naturally But I was humble 
minded I did as the rest did I gave my 
money in at the dnnk-shop, and I said, “Eire 
me out when I have drunk it all up ” Did 
you ever see me sober while it lasted? 

blanco No; and you looked so disgusting 
that I wonder it didnt set me against dnnk 
for the rest of my hfe 

elder Daniels That was your spiritual 
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pride, Blanco You never reflected that when 
I was drunk I was in a state of innocence 
Temptations and bad company and evil 
thoughts passed by me like the summer wind 
as you might say I was too drunk to notice 
them When the money was gone, and they 
fired me out, I was fired out like gold out of 
the furnace, with my character unspoiled 
and unspotted, and when I went back to 
w'ork, the work kept me steady Can you say 
as much, Blanco? Did your holidays leave 
your character unspoiled? Oh, no, no It was 
theatres it was gambling it was evil com¬ 
pany it was reading vain romances it was 
women,Blanco, women it was wrong thoughts 
and gnawing discontent It ended m your 
becoming a rambler and a gambler it is 
going to end this evening on the gallows tree 
Oh, what a lesson against spiritual pride 1 
Oh, what a— [Blanco throws his hat at him] 

blanco Stow it, Boozy Sling it Cut it 
Cheese it Shut up “Shake not the dying 
sinner's sand ” 

elder Daniels Aye there you go, with 
your scraps of lustful poetry But you cant 
deny what I tell you Why, do you think I 
would put my soul m peril by selling dnnk 
if I thought it did no good, as them silly 
temperance reformers make out, flying m 
the face of the natural tastes implanted m us 
all for a good purpose? Not if I was to starve 
for it tomorrow But I know better I tell 
you, Blanco, what keeps America today the 
purest of the nations is that when she’s not 
working she’s too drunk to hear the voice of 
the tempter 

blanco Dont deceive yourself, Boozy 
You sell drink because you make a bigger 
profit out of it than you can by selling tea 
And you gave up dunk yourself because 
when you got that fit at Edwardstown the 
doctor told you youd die the next time, and 
that frightened you off it 

elder Daniels [fervently] Oh thank God 
selling drink pays me 1 And thank God He 
sent me that fit as a warning that my dunk¬ 
ing time was past and gone, and that He 
needed me for another service 1 

blanco Take care, Boozy He hasnt 
finished with you yet He always has a trick 
up His sleeve— 

elder d \niels Oh, is that the way to speak 
of the ruler of the universe—the great and 
almighty God? 

blanco He's a sly one He’s a mean one 


He lies low for you He plays cat and mouse 
with you He lets you run loose until jou 
think youre shut of Him, and then, when you 
least expect it, He’s got you 

elder Daniels Speak more respectful, 
Blanco—more reverent 

blanco [springing up and coming at hint] 
Reverent 1 Who taught you your reverent 
cant? Not your Bible It says He cometh like 
a thief m the night—aye, like a thief—a 
horse-thief— 

ELDER DANIELS [shocked] Oh 1 
blanco [overhearing him ] And it’s true 
Thats how He caught me and put my neck 
into the halter To spite me because I had 
no use for Him—because I lived my own life 
m my own way, and would have no truck 
with His "Dont do this,” and “You mustnt 
do that,” and “Youll go to Hell if you do the 
other " I gave Him the go-bye and did with¬ 
out Him all these years But He caught me 
out at last The laugh is with Him as far as 
hanging me goes [Hie thrusts kis hands into 
Ins pockets and lounges moodily away from 
Daniels, to the table, where he sits facing the 
jury box ] 

elder Daniels Dont dare to put your theft 
on Him, man It was the Devil tempted you 
to steal the horse 

blanco Not a bit of it Neither God nor 
Devil tempted me to take the hoi se I took it 
on my own He had a cleverer trick than that 
ready for me [He takes his hands out of his 
pockets and clenches hisfsts ] Gosh' When I 
think that I might have been safe and fifty 
miles away by now with that horse, and here 
I am waiting to be hung up and filled with 
lead 1 What came to me? What made me such 
a fool? Thats what I want to know Thats the 
great secret 

elder Daniels [at the opposite side of the 
table] Blanco the great secret now is, what 
did you do with the horse? 

blanco [striking the table with his fist ] May 
my lips be blighted like my soul if ever I tell 
that to you or any mortal man 1 They may 
roast me alive or cut me to ribbons, but 
Strapper Kemp shall never have the laugh 
on me over that job Let them hang me Let 
them shoot So long as they are shooting a 
man and not a snivelling skunk and softy, I 
can stand up to them and take all they can 
give me—game 

elder Daniels Dont be headstrong, 
Blanco Whats the use? [slyly] They might 
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let up on you if you put Strapper in the way 
of getting his brother’s horse back 

bla^co Not they Hanging’s too big a 
treat for them to give up a fair chance Ive 
done it myself Ive yelled with the dirtiest of 
them when a man no worse than myself was 
swung up Ive emptied my revolver into him, 
and persuaded myself that he deserved it 
and that I was doing justice with strong 
stem men Well, my turn’s come now Let 
the men I yelled at and shot at look up out 
of Hell and see the boys yelling and shooting 
at me as I swing up 

elder Daniels Well, even if you want to 
be hanged is that any reason why Strapper 
shouldnt have his horse? I tell you I’m re¬ 
sponsible to him for it [ Bending over the table 
and coaxing hini] Act hke a brother, Blanco 
tell me what you done with it 

blai^co [ shortly, getting up and leaving the 
table ] Never you mind what I done with it 
I was done out of it let that be enough for 
you 

elder daniels [folloTving him ] Then why 
dont you put us on to the man that done you 
out of it? 

blanco Because he’d be too clever for you, 
just as he was too clever for me 

elder Daniels Make your mind easy about 
that, Blanco He wont be too deverfor the 
boys and Sheriff Kemp if you put them on 
his trail 

blanco Yes, he will It wasnt a man 
elder daniels Then what was it' 1 
blanco [pointing upward] Him 
elder daniels Oh what a way to utter 
His holy name' 

blanco He done me out of it He meant 
to pay off old scores by bringing me here He 
means to win the deal and you cant stop Him 
Well, He’s made a fool of me, but He cant 
frighten me I’m not going to beg off I’ll 
fight off if I get a chance I’ll lie off if they 
cant get a -witness against me But back down 
I never will, not if all the hosts of heaven 
come to smvel at me m white surplices and 
offer me my life m exchange for an umble 
and a contrite heart 

elder daniels Youre not in your right 
mind, Blanco I’ll tell em youre mad I be¬ 
lieve theyll let you off on that [He males for 
the door] 

blanco [seizing him, with horror in his eyes] 
Dont go dont leav e me alone do you hear? 
elder daniels Has your conscience 


brought you to this that youre afraid to be 
left alone m broad daylight, hke a child m 
the dark 

blanco I’m afraid of Him and His tricks. 
When I have you to raise the devil m me— 
when I hav e people to shew off before and 
keep me game, I’m all right, but Ive lost my 
nerve for being alone since this morning It’s 
when youre alone that He takes His advan¬ 
tage He might turn my head again He 
might send people to me—not real people 
perhaps [Skivering] By God, I dont believe 
that woman and the child were real I dont 
I never noticed them til they were at my 
elbow 

elder daniels What woman and what 
child? What are you talking about? Have you 
been drinking too hard? 

blanco Never you mind Youvegottostay 
with me thats all, or else send someone else 
—someone rottener than yourself—to keep 
the devil in me Strapper Kemp will do Or 
a few of those scratclnng devils of women 
Strapper Kemp comes back 
elder daniels [to Strapper] He’s gone off 
his head 

strapper Foxing, more likely. [Going past 
Hamels and talking to Blanco nose to nose] It’s 
no good we hang madmen here, and a good 
job too' 

blanco I feel safe with you, Strapper 
Youre one of the rottenest 
strapper You know youre done, and that 
you may as well be hanged for a sheep as a 
lamb So talk away Ive got my witness, and 
I’ll trouble you not to make a move towards 
her when she comes m to identify you 
blanco [retreating in terror] A woman? She 
amt real neither is the child 
elder daniels He’s raving about a woman 
and a child I tell you he’s gone off his chump 
strapper [calling to those without] Shew the 
lady m there 

Feemy Evans comes m She is a young woman 
of 23 or 24, with impudent manners, battered 
good looks, and dirty-fine dress 
elder daniels Morning, Feemy 
feemy Morning, Elder [She passes on and 
slips her arm familiarly through Strapper’s] 
strapper Ever see him before, I eemy? 
feemy Thats the little lot that was on your 
horse this morning, Strapper Not a doubt of it 
blanco [implacably contemptuous] Go home 
and wash yourself, you slut 

feemy [reddening, and disengaging her arm, 
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from Strapper’s ] I’m clean enough to hang 
you, anyw ay [ Going over to him threateningly] 
Youre no true American man, to insult a 
woman like that 

Blanco A woman 1 Oh Lord' You saw me 
on a horse, did you* 
feemy Yes, I did 

blanco Got up early on purpose to do it, 
didnt you ? 

feemy. No I didnt I stayed up late on a 
spree 

blanco I was on a horse, was I ? 
feemy Yes you were, and if you deny it 
youre a liar 

blanco [i '/} Strapper] She saw a man on a 
horse when she was too drunk to tell which 
was the man and which was the horse— 
feemy [ breaking m] You he I W'asnt drunk 
—at least not as drunk as that 
blanco [ ignoring the interruption ] —and you 
found a' man without a horse Is a man on a 
horse the same as a man on foot* Yah' Take 
your witness away Who’s going to believe 
her* Throw her out on the dump Youve got 
to find that horse before you get a rope round 
my neck [He turns away from her comiemp- 
iuously , and sits at the table with his back to the 
jury Jo*] 

teemy [following him] I’ll hang you, you 
dirty horse-thief, or not a man m this camp 
wall ever get a w ord or a look from me again 
Youre just trash thats what you are White 
trash 

blanco And what are you, darling* What 
are you* Youre a worse danger to a town 
like this than ten horse-thieves 
feemy Mr Kemp will you stand by and 
hear me insulted m that low way* [To Blanco , 
spitefully] I’ll see you sw ung up and I’ll see 
you cut down I’ll see you high and I’ll see 
you low, as dangerous as I am [He laughs] 
Oh you neednt try to brazen it out Youll 
look white enough before the boys are done 
with you 

blanco You do me good, Feemy Stay by 
me to the end, wont you* Hold my hand to 
the last, and I’ll die game [He puts out his 
hand she strikes savagely at it, but he withdraws 
it m time and laughs at her discomfiture] 
feemy You— 

elder Daniels Never mind him, Feemy 
he’s not right m his head today [Sfte receives 
the assurance with comtemptuous incredulity, 
and sits down on the step of the Sheriff's dais] 
Sheriff Kemp comes in a stout man, with large 


flat ears, and a neck thicker than his head 
elder Daniels Morning Sheriff 
the sheriff Morning, Elder [Passing ori] 
Morning, Strapper [Passing on] Morning, 
Miss Evans [Stopping between Strapper and 
Blanco ] Is this the prisoner* 
blanco [rising] Thats so Morning, Sheriff 
the sheriff Morning You know, 1 
suppose, that if youve stole a horse and the 
jury find against you, you wont have any 
time to settle your affairs Consequently, if 
you feel guilty, youd better settle em now 
blanco Affairs be damned' Ive got none 
the sheriff Well, are you m a proper 
state of mind* Has the Elder talked to you* 
blanco He has And I say it’s against the 
law It’s torture thats what it is 
elder damels He’s not accountable He’s 
out of his mind, Sheriff He’s not fit to go 
into the presence of his Maker 
the SHERirF You are amercifulman,Elder, 
but you wont take the boys with you there 
[To Blanco] If it comes to hanging you, youd 
better for your own sake be hanged m a 
proper state of mind than m an improper 
one But it wont make any difference to us 
make no mistake about that 
blanco Lord keep me wicked till I die' 
Now Ive said my little prayer I’m ready 
Not that I’m guilty, mind you, but this is a 
rotten town, dead certain to do the wrong 
thing 

the sheriff You wont be asked to live 
long m it, I guess [To Strapper] Got the 
witness all right, Strapper* 
strapper Yes, got e\ erythmg 
blanco Except the horse 
the sheriff Whats that* Amt you got 
the horse* 

strapper No. He traded it before we 
overtook him, I guess But Feemy saw him 
on it 

feemy She did 

strapper Shall I call m the boys* 
blanco Just a moment, Sheriff A good 
appearance is everything m a low-class place 
like this [He takes out a pocket comb and mirror, 
and retires towards the dais to arrange his hair ] 
elder Daniels Oh, think of your immortal 
soul, man, not of your foolish face 
blanco I cant change my soul, Elder it 
changes me—sometimes Feemy I’m too 
pale Let me rub my cheek against yours, 
darling 

feemy You he my color’s my own, such 
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as it is And a pretty color youll be when 
youre hung white and shot red 
blanco Aint she spiteful. Sheriff' 1 
the sheriff Time’s -wasted on you [To 
Strapper] Go and see if the boys are ready 
Some of them w ere short of cartridges, and 
went down to the store to buy them They 
may as well have their fun, and ltll be shorter 
for him 

strapper Young Jack has brought a box¬ 
ful up Theyre all ready 

the sheriff [going to the dais and addressing 
Blanco ] Your place is at the bar there Take 
it [Blanco bons ironically and goes to the bar] 
Miss Evans youd best sit at the table [She 
does so, at the comer nearest the bar The Elder 
tales the opposite comer The Sheriff tales his 
chair] All ready. Strapper 
strapper [at the door] All m to begin 
The crond comes in and fills the court Babsy, 
Jessie, and Emma come to the Sheriff's right , 
Hannah and Lottie to his left 
the sheriff Silence there The jury will 
take their places as usual [They do so] 
blanco I challenge this jury, ShenfF 
the foreman Do you, by Gosh 5 
the sheriff On what ground 5 * 
blanco On the general ground that it’s a 
rotten jury [Laughter] 

the sheriff Thats not a lawful ground of 
challenge 

the foreman It’s a lawful ground for me 
to shoot yonder skunk at sight, first time I 
meet him, if he survives this trial 

blanco I challenge the Foreman because 
he’s prejudiced 

the foreman I say you he We mean to 
hang you, Blanco Posnet, but you will be 
hanged fair 

the jury Hear, hear 1 
strapper [/o the Sheriff] George this is rot 
How can you get an unprejudiced jury if the 
prisoner starts by telling them theyre all 
rotten 51 If theres any prejudice against him 
he has himself to thank for it 

the boys Thats so Of course he has 
Insulting the court 1 Challenge be jiggered 1 
Gag him 

nestor [a juryman with a long white beard, 
drunl, the oldest man present] Besides, ShenfF, 
I go so far as to say that the man that is not 
prejudiced against a horse-thief is not fit to 
sit on a jury m this town 

the boys Right Bully for you, Nestor 1 
Thats the straight truth Of course he amt 


Hear, hear 1 

the sheriff That is no doubt true, old 
man Still, you must get as unprejudiced as 
you can The cnfter has a nght to his chance, 
such as he is So now go nght ahead If the 
pnsoner dont hke this jury, he should have 
stole a horse in another town, for this is all 
the jury he’ll get here 

the foreman Thats so, Blanco Posnet 
the sheriff [To Blanco] Dont you be 
uneasy You wall get justice here It may be 
rough justice, but it is justice 
blanco What is justice 51 
the sheriff Hanging horse-thieves is 
justice, so now you know Now then weve 
wasted* enough time Hustle with your 
witness there, will you ? 

blanco (indignantly bringing down his fist on 
the bar] Swear the jury A rotten Sheriff you 
are not to know that the jury’s got to be 
sworn 

the foreman [galled] Be swore for you 1 
Not hkely What do you say, old son ? 

nestor [deliberately and solemnly] I say 
Guilty 111 

the boys [tumultuously rushing at Blanco] 
Thats it Guilty, guilty Take him out and 
hang him He’s found guilty Fetch a rope 
Up with him [They are about to drag him 
from the bar] 

the sheriff [rising, pistol m hand] Hands 
off that man Hands off him, I say, Squmty, 
or I drop you, and would if you were my 
own son [Dead silence] I’m Sheriff here, and 
it’s for me to say when he may lawfully be 
hanged [They release him] 
blanco As the actor says m the play, “a 
Darnel come to judgment ” Rotten actor he 
was, too 

the sheriff Elder Darnels is come to 
judgment all nght, my lad Elder the floor 
is yours [The Elder rises] Give your evidence 
The truth and the whole truth and nothing 
but the truth, so help you God 

elder Daniels ShenfF let me off this I 
didnt ought to swear away this man’s life 
He and I are, m a manner of speaking, 
brothers 

the sheriff It does you credit. Elder 
every man here will acknowledge it But 
religion is one thing law is another In 
religion were all brothers In law we cut our 
brother off when he steals horses 
! the foreman Besides, you neednt hang 
I him, you know TheTes plenty of willing 
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hands to take that job off your conscience 
So np ahead, old son 

strapper Youre accountable to me for the 
horse until you clear yourself, Elder remem¬ 
ber that 

blaivco Out with it, you fool 
elder Daniels You might own up, Blanco, 
as far as my evidence goes Everybody knows 
I borrowed one of the Sheriff’s horses from 
Strapper because my own’s gone lame Every¬ 
body knows you arrived m the town yester¬ 
day and put up m my house Everybody 
knows that m the morning the horse was 
gone and you were gone 
blanco [in a forensic manner] Sheriff the 
Elder, though known to you and to all here 
as no brother of mine and the rottenest liar 
m this town, is speaking the truth for the 
first time m his life as far as what he says 
about me is concerned As to the horse, I 
say nothing, except that it was the rottenest 
horse you ever tried to sell 
the sheriff How do you know it was a 
rotten horse if you didnt steal it* 
blanco I dont know ofmy own knowledge 
I only argue that if the horse had been 
worth its keep you wouldnt have lent it to 
Strapper, and Strapper wouldnt have lent it 
to this eloquent and venerable ram {Sup¬ 
pressed laughter ] And now I ask him this 
[To the Elder ] Did we or did we not have a 
quarrel last evening about a certain article 
that was left by my mother, and that I con¬ 
sidered I had a right to more than you* 
And did you say one word to me about the 
horse not belonging to you* 
elder Daniels Why should I* We never 
said a word about the horse at all How was 
I to know what it was m your mind to do* 
blanco Bear witness all that I had a right 
to take a horse from him without stealing to 
make up for what he denied me I am no 
thief But you havnt proved yet that I took 
the horse Strapper Kemp had I the horse 
when you took me or had I not* 
strapper No, nor you hadnt a railway 
tram neither But Feemy Evans saw you 
pass on the horse at four o’clock twenty-five 
miles from the spot where I took you at 
seven on the road to Pony Harbor Did you 
walk twenty-five miles m three hours* That 
so, Feemy* eh* 

feemy Thats so At four I saw him [To 
Blanco] Thats done for you 
the sheriff You say you saw him on my 


horse * 
feemy I did 

blanco And I ate it, I suppose, before 
Strapper fetched up with me [Suddenly and 
dramatically] Sheriff I accuse Feemy of im¬ 
moral lelations with Strapper 
feemy Oh you bar 1 

blanco I accuse the fair Euphemia of im¬ 
moral relations with every man m this town, 
including yourself, Sheriff I say this is a 
conspiracy to kill me between Feemy and 
Strapper because I wouldnt touch Feemy 
with a pair of tongs I say you darent hang 
any white man on the woid of a woman of 
bad character I stand on the honor and 
virtue of my American manhood I say that 
she’s not had the oath, and that you darent 
for the honor of the town give her the oath 
because her lips would blaspheme the holy 
Bible if they touched it I say thats the law, 
and if you are a proper United States Sheriff 
and not a low-down lyncher, youll hold up 
the law and not let it be dragged m the mud 
by your brother’s kept woman 

Great excitement among the women The men 
much pussled 

jessie Thats right She didnt ought to be 
let kiss the Book 

emma How could the like of her tell the 
truth* 

babsy It would be an insult to every 
respectable woman here to believe her 
feemy It’s easy to be respectable with 
nobody ever offering you a chance to be 
anything else 

the women [clamoring all together ] Shut up, 
you hussy Youre a disgrace How dare you 
open your lips to answer your betters* Hold 
your tongue and learn your place, miss You 
painted slut 1 Whip her out of the town' 
the sheriff Silence Do you hear Silence 
[The clamor ceases] Did anyone else see the 
prisoner with the horse 1 ' 

feemy [passionately] Amt I good enough* 
babsy No Youre dirt thats what you are 
feemy And you— 

the sheriff Silence This trial is a man’s 
job, and if the women forget their sex they 
can go out or be put out Strapper and Miss 
Evans jou cant have it two ways You can 
run straight, or you can run gay, so to speak, 
but you cant run both ways together There 
is also a strong feeling among the men of 
this town that a line should be drawn be¬ 
tween those that are straight wives and 
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mothers and those that are, m the -words of 
the Book of Books, taking the primrose path 
We dont wish to “be hard on any woman, and 
most of us have a personal regard for Miss 
Evans for the sake of old times, but theres 
no getting out of the fact that she has 
private reasons for wishing to oblige Strapper, 
and that—if she will excuse my saying so— 
she is not what I might call morally particu¬ 
lar as to what she does to oblige him There¬ 
fore I ask the prisoner not to drive us to give 
Miss Evans the oath I ask him to tell us 
fair and square, as a man who has but a few 
moments between him and eternity, what he 
done with my horse 

the boi s Hear, hear 1 Thats right Thats 
fair. That does it Now Blanco Own up 
blaxco Sheriff you touch me home This 
is a rotten world, but there is still one thing 
in it that remains sacred even to the rottenest 
of us, and that is a horse 
the boys Good Well said, Blanco Thats 
straight 

'blaxco You have a right to your horse, 
Sheriff, and if I could put you m the way of 
getting it back, I would. But if I had that 
horse I shouldnt be here As I hope to be 
saied, Sheriff—or rather as I hope to be 
damned, for I haie no taste for pious com¬ 
pany and no talent for playing the harp—I 
know no more of that horse’s whereabouts 
than you do yourself 
strapper Who did you trade him to? 
blaxco I did not trade him I got nothing 
for him or by him I stand here with a rope 
round my neck for the want of him When 
you took me, did I fight like a thief or ran 
like a thief, and was there any sign of a 
horse on me or near me ? 

strapper You were looking at a rainbow 
like a damned silly fool instead of keeping 
your wits about you, and we stole up on you 
and had you tight before you could draw a 
bead on us 

the sheriff That dont sound like good 
sense What would he look at a rainbow 
for? 

blaxco I’ll tell you Sheriff I was looking 
at it because there was something written 
on it? 

sheriff How do you mean written on it* 
blaxco The words were "he got the 
cmch on you this time Blanco Posnet ” Yes, 
Sheriff, I saw those words in green on the 
red streak of the rainbow, and as I saw them 


I felt Strapper’s grab on my arm and Squmty's 
on my pistol 

the foremax He’s shammm mad thats 
what he is Aint it about time to gne a ver¬ 
dict and have a bit of fun, Sheriff? 

the boys Yes, lets have a verdict We’re 
wasting the whole afternoon Cut it short 
the sheriff [making up his mind] Swear 
Feemy Evans, Elder She dont need to 
touch the Book Let her say the words 
feemy Worse people than me has kissed 
that Book. What wrong Ive done, most of 
you went shares in Ive to hie, havnt I? 
same as the rest of you However, it makes 
no odds to me, I guess the truth is the truth 
and a he is a he, on the Book or off it 
babsy Do as youre told Who are you, to 
be let talk about it? 

the sheriff Silence there I tell you Sail 
ahead Elder 

elder daxiels Feemy Evans do you swear 
to tell the truth and the whole truth and 
nothing but the truth, so help you God 
feemy I do, so'help me— 
sheriff Thats enough Now, on your oath, 
did you see the prisoner on my horse this 
morning on the road to Pony Harbor? 

feemy On my oath— [Disturbance and 
cronding at the door ] 

at the door Now then, now then 1 Where 
are you shovm to 5 "Whats up? Order m court 
Chuck him out Silence You cant come in 
here Keep back. 

Strapper mshes to the door and forces his reap 
out 

sheriff [savagely] Whats this noise? Cant 
you keep quiet there? Is this a Sheriff’s court 
or is it a saloon? 

blaxco Dont interrupt a lady in the act 
of hanging a gentleman Wheres your 
manners? ^ 

feemy I’ll hang you, Blanco Posnet I will 
I wouldnt for fifty dollars I hadnt seen you 
this morning I’ll teach you to be civil to me 
next time, for all I’m not good enough to 
loss the Book 

blaxco Lord keep me wicked till I die 1 
I’m game for anything while youre spitting 
dirt at me, Feemy 

rexewed tumult at the door Here, whats 
this? Fire them out Not me Who are you 
that I should get out of your way? Oh stow 
it Well, she cant come in "What woman? 
What horse? "Whats the good of shoving like 
that? "Who says? No' you dont say' 
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the sheriff Gentlemen of the Vigilance 
Committee clear that doorway Out with 
with them m the name of the law 
strapper [without] Hold hard, George [At 
the door ] Theyve got the horse [He comes in, 
followed by Waggoner Jo, an elderly carter, 
who crosses ike court to the jury side Strapper 
pushes his nay to the Sheriff and speaks privately 
to him ] 

the boys What 1 No' Got the horse 1 Sheriffs 
horse* Who took it, then? Where? Get out 
Yes it is, sure I tell you it is It’s the horse 
all right enough Rot Go and look By 
Gum* 

THE sheriff [to Strapper] You dont say* 
strapper It’s here, I tell you 
waggoner jo It’s here all right enough. 
Sheriff 

strapper And theyve got the thief too 
elder damels Then it amt Blanco 1 
strapper No it’s a woman [Blanco yells 
and covers his eyes with his hands] 
the whole crowd A woman* 
the sheriff Well, fetch her m [Strapper 
goes out The Sheriff continues, to Feemy] And 
what do you mean, you lying jade, by put¬ 
ting up this story on us about Blanco? 

feemy I amt put up no story on you This 
is a plant you see if it isnt 
Strapper returns with a noman Her expres¬ 
sion of intense gnef silences them as they crane 
over one another’s heads to see her Strapper takes 
her to the comer of the table The Elder moves 
up to make room for her 
blanco [terrified] Sheriff that woman amt 
real You take care That woman will make 
you do what you never intended Thats the 
rainbow woman Thats the woman that 
brought me to this 

the sheriff Shut your mouth, will you 
Youve got the horrors [To the woman ] Now 
you Who are you? and what are you doing 
with a horse that doesnt belong to you? 

the woman I took it to save my child’s 
life I thought it would get me to a doctor 
in time The child was choking with croup 
blanco [strangling, and trying to laugh] A 
little choker thats the word for him His 
choking w-asnt real wait and see mine [He 
feels his neck with a so6] 

THE sheriff Wheres the child? 
strapper On Pug Jackson’s bench m his 
shed He's makm a coffin for it 
blanco [with a horrible convulsion if the 
throat—frantically] Dead* The little Judas 


kid* The child I gave my life for* [He breaks 
into hideous laughter] 

the sheriff [jarred beyond endurance by the 
sound] Hold your noise, will you? Shove his 
neckerchief into his mouth if he dont stop 
[To the woman] Dont you mind him, maam 
he’s mad with drink and devilment I sup¬ 
pose theres no fake about this. Strapper 
Who found her? 

waggoner jo I did, Sheriff Theres no fake 
about it I came on her on the track round 
by Red Mountain She was settin on the 
ground with the dead body on her lap, 
stupid-like The horse was grazm on the 
other side o the road 

the sheriff [puzzled T) Well, this is blamed 
queer [To the woman] What call had you to 
take the horse from Elder Darnels’ stable to 
find a doctor? Theres a doctor m the very 
next house 

blanco [mopping his dabbled red crest and 
trying to be ironically gay] Story simply wont 
wash, my angel You got it from the man 
that stole the horse He gave it to you 
because he was a softy and went to bits 
when you played off the sick kid on him 
Well, I guess that clears me I'm not that 
sort Catch me putting my neck m a noose 
for anybody’s kid* 

the foreman Dont you go putting her up 
to what to say She said she took it 
the woman Yes I took it from a man that 
met me I thought God sent him to me I 
rode here joyfully thinking so all the time to 
myself Then I noticed that the child was 
like lead m my arms God would never have 
been so cruel as to send me the horse to 
disappoint me like that 
blanco Just what He would do 
strapper We amt got nothin to do with 
that This is the man, amt he? [pointing to 
Blanco] 

the woman [pulling herself together after 
looking scaredly at Blanco, and then at the 
Sheriff and at the jury] No 
THE FOREMAN You he 
the sheriff Youve got to tell us the truth 
Thats the law, you know 
the woman The man looked a bad man 
He cursed me, and he cursed the child God 
forgive him* But something came over him 
I was desperate I put the child m his arms, 
and it got its little fingers down his neck and 
called him Daddy and tried to kiss him, for 
it was not right m its head with the fever 
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He said it was a little Judas kid, and that it 
was betraying him with a kiss and that he’d 
swing for it And then he gave me the horse, 
and went away crying and laughing and 
smging dreadful dirty wicked words to hy mn 
tunes like as if he had sev en denis in him 
strapper She’s lying Give her the oath, 
George 

the sheriff Go easy there Youre a smart 
boy, Strapper, but youre not Sheriff yet 
This is my job You just wait I submit that 
we’re in a difficulty here If Blanco was the 
man the lady cant as a white woman, give 
him away She oughtnt to be put m the posi¬ 
tion of having either to give him away or 
commit perjury On the other hand we dont 
want a horse-rhief to get off through a lady’s 
delicacy 

the foremax No we dont, and we dont 
intend he shall Not while I am foreman of 
this jury 

blanco intense expression ] A rotten 
foreman* Oh, what a rotten foreman 1 

the sheriff Shut up will you Providence 
shovs us a way out here Two women saw 
Blanco with a horse One has a delicacy 
about saying so The other will excuse me 
saying that delicacy is not her strongest holt 
She can give the necessary witness Feemy 
Evans youv e taken the oath You saw the 
man that took the horse 

feemy I did And he was a low-down 
rotten drunken lying hound xhat would go 
further to hurt a woman any day than to 
help her And if he ever did a good action it 
was because he was too drunk to know what 
he was doing So it’s no harm to hang him 
She said he cursed her and went away 
blaspheming and singing things that were 
not fit for the child to hear 

blanco [ troubled ] I didnt mean them for 
the child to hear, you venomous devil 

the sheriff All thats got nothing to do 
with us The question you have to answer is, 
was that man Blanco Posnet 5 

the woman No I say no I swear it 
Sheriff dont hang that man oh dont You 
may hang me instead if you hke Iv e nothing 
to hve for now You darent take her word 
against mine She never had a child I can 
see it m her face 

feemy [stong to the quid ] I can hang him 
m spite of you, anyhow Much good your 
child is to you now, lying there on Pug 
Jackson’s bench* 


blanco [rushing at her rath a shnek] I’ll 
twist your heart out of you for that [They 
seize him before he can reach her ] 

feemy [mocking him as he struggles to get at 
her] Ha, ha, Blanco Posnet You cant touch 
me, and I can hang you Ha, ha* Oh, I’ll do 
for you I’ll twist your heart and I ll twist 
your neck [He is dragged bacl to the bar and 
leans on it, gasping and exhausted] Give me 
the oath again, Elder I’ll settle him And 
do you [to the noman ] take your sickly face 
away from m front of me 

strapper Just turn your back on her 
there, will you ? 

the woman God knows I dont want to see 
her commit murder [She folds her shaivl oier 
her head] 

the sheriff Now, Miss Evans cut it 
short Was the prisoner the man you saw 
this morning or was he not ? Yes or no 
feemy [a little hysterically ] I’ll tell you fast 
enough Dont think I’m a softy - 
the sheriff [losing patience] Here weve 
had enough of this You tell the truth, Feemy 
Evans, and let us have no more of your hp 
Was the prisoner the man or was he not 5 
On your oath 5 

feemy On my oath as I’m a living woman 
— [flinching] Oh God* he felt the little child’s 
hands on his neck—I cant [bursting into a 
flood of tears and scolding at the other noman] 
It’s you with your snivelling face that has 
put me off it [Desperately] No it vs asnt him 
I only said it out of spite because he insulted 
me May I be struck dead if I ev er sav him 
with the horse* 

Everybody drans a long breath Dead silence 
blanco [nhispenng at her] Softy’ Cry-baby’ 
Landed like me* Doing -what you never 
intended* [Taking up his hat and speaking in 
hs ordinary tone] I presume I may go now, 
Sheriff 

strapper Here, hold hard 
-the foreman Not if we know it, you 
dont 

the boas [barring the nay to the door] You 
stay where you are Stop a bit, stop a bit 
Dont you be m such a hurry Dont let him 
go Not much 

Blanco stands motionless, his eye fixed, think¬ 
ing hard, and apparently deaf to nhat is going 
on 

the sheriff [rising solemnly] Silence there 
Wait a bit I take it that if the Sheriff is 
satisfied and the owner of the horse is sabs- 
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fied, theres no more to be said I have had to 
remark on former occasions that what is 
wrong with this court is that theres too 
many Sheriffs m it Today there is going to 
be one, and only one, and that one is your 
humble servant I call that to the notice of 
the Foreman of the jury, and also to the 
notice of young Strapper I am also the 
owner of the horse Does any man say I am 
not? [Silence] Very well, then In my opinion, 
to commandeer a horse for the purpose of 
getting a dying child to a doctor is not steal¬ 
ing, provided, as m the present case, that the 
horse is returned safe and sound I rule that 
there has been no theft 
nestor That amt the law 
the sheriff I fine you a dollar for con¬ 
tempt of court, and will collect it myself off 
you as you leave the building And as the 
boys have been disappointed of their natural 
sport, I shall give them a little fun by stand¬ 
ing outside the door and taking up a collec¬ 
tion for the bereaied mother of the late kid 
that shewed up Blanco Posnet 
the boys A collection Oh, I say 1 Calls 
that sport' 1 Is this a mothers’ meeting* Well, 
I’ll be jiggered 1 Where does the sport come 
m* 

the sheriff [ continuing ] The sport comes 
m, my friends, not so much in contribut¬ 
ing as in seeing others fork out Thus each 
contributes to the general enjoyment, and 
all contribute to his Blanco Posnet you go 
free under the protection of the Vigilance 
Committee for just long enough to get you 
out of this town, which is not a healthy place 
for you As you are m a hurry, I’ll sell you 
the horse at a reasonable figure Now, boys, 
let nobody go out till I get to the door The 
court is adjourned [Hie goes out] 
strapper [?o Feemy, as he goes to the door] 
I’m done with you Do you hear? I’m done 
with you [He goes out sulkily] 
feemy [calling after him] As if I cared about 
a stingy brat like you 1 Go back to the 
freckled maypole you left for me youve 
been fretting for her long enough 
the foreman [To Blanco, on hts way out] 
A man like you makes me sick Just sick 
[Blanco makes no sign The Foreman sptis dis¬ 
gustedly, and follows Strapper out The Jurymen 
leave ike hox, except Nestor, who collapses m a 
drunken sleep] 

blanco [Suddenly rushing from the bar to the 
table and jumping up on it] Boys, I’m going to 


preach you a sermon on the moral of this 
day’s proceedings 

the boas [crowding round hvni] Yes lets 
have a sermon Go ahead, Blanco Silence 
for Elder Blanco Tune the organ Let us 
pray 

nestor [staggering out of his sleep] Never 
hold up your head m this town again I’m 
done with you 

blanco [pointing inexorably to Nestor] 
Drunk m church Disturbing the preacher 
Hand him out 

the boys [chivying Nestor out] Now, Nestor, 
outside Outside, Nestor Out you go Get 
your subscription ready for the Sheriff Skid- 
doo, Nestor 

nestor Afraid to be hanged 1 Afraid to be 
hanged 1 [At the door] Coward 1 [He is thrown 
out ] 

blanco Dearly beloved brethren— 
a boy Same to you, Blanco [Laughter] 
blanco And many of them Boys this is a 
rotten world 

another boy Lord have mercy on us, 
miserable sinners [More laughter] 
blanco [Forcibly] No thats where youre 
•wrong Dont flatter yourselves that youre 
miserable sinners Am I a miserable sinner* 
No I’m a fraud and a failure I started m to 
be a bad man like the rest of you You all 
started m to be bad men or you wouldnt be 
in thisjumped-up,jerked-off,hospital-tumed- 
out camp-that calls itself a town I took the 
broad path because I thought I was a man 
and not a snivelling canting tummg-the- 
other-cheek apprentice angel serving his 
time m a vale of tears They talked Christi¬ 
anity to us on Sundays, but when they really 
meant business they told us never to take 
a blow without giving it back, and to get 
dollars When they talked the golden rule 
to me, I just looked at them as if they werent 
there, and spat But when they told me to 
try to live my life so that I could always look 
my fellowman straight m the eye and tell 
him to go to hell, that fetched me 
the boys Quite right Good Bully for 
you, Blanco, old son Bight good sense too 
Aha-a-ah' 

blanco Yes, but whats come of it all* Am 
I a real bad man* a man of game and gnt* a 
man that does what he hkes and goes over 
or through other people to his own gam* or 
am I a snivelling cry-baby that let a horse 
his hfe depended on be took from him by a 
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woman, and then sat on the grass looking 
at the rainbow and let himself be took like a 
hare m a trap by Strapper Kemp a lad whose 
back I or any grown man here could break 
against his knee? I’m a rottener fraud and 
failure than the Elder here And youre all as 
rotten as me, or youd have lynched me 

a boy Anything to oblige you, Blanco 

another We can do it yet if you feel really 
bad about it 

blanco No the devil’s gone out of you 
We’re all frauds Theres none of us real good 
and none of us real bad 

elder Daniels There is One above, Blanco 

blanco What do you know about Him? 
you that always talk as if He never did any¬ 
thing without asking your rotten leave first? 
Why did the child die? Tell me that if you 
can He cant have wanted to kill the child 
Why did He make me go soft on the child if 
He was going hard on it Himself? Why should 
He go hard on the innocent kid and go soft 
on a rotten thing hke me 11 Why did I go soft 
myself? Why did the Sheriff go soft? Why 
did Feemy go soft? Whats this game that 
upsets our game? For seems to me theres 
two games hem played Our game is a rotten 
game that makes me feel I’m dirt and that 
youre all as rotten dirt as me T’other game 
may be a silly game, but it amt rotten When 
the Sheriff played it he stopped being rotten 
When Feemy played it the paint nearly 
dropped off her face When I played it I 
cursed myself for a fool, but I lost the rotten 
feel all the same 

elder Daniels It was the Lord speaking 
to your soul, Blanco 

blanco Oh yes you know' all about the 
Lord, dont you? Youre in the Lord's confi¬ 
dence He wouldnt for the world do anything 
to shock you, would He, Boozy dear? Yah 1 
What about the croup? It was early days 
when He made the croup, I guess It was the 
best He could think of then, but when it 
turned out wrong on His hands He made you 
and me to fight the croup for him You bet 
He didnt make us for nothing, and He 
wouldnt have made us at all if He could 
have done His work without us By Gum, 
that must be what we’re for 1 He’d never 
have made us to be rotten drunken black¬ 
guards like me, and good-for-nothing rips 
hke Feemy He made me because He had a 
job for me He let me run loose til the job 
was ready, and then I had to come along and 


do it, hanging or no hanging And I tell you 
it didnt feel rotten it felt bully, just bully 
Anyhow, I got the rotten feel off me for a 
minute of my life, and I’ll go through fire 
to get it off me agam Look here! which of 
you will marry Feemy Evans? 

the boys [ uproariously ] Who speaks first? 
Who’ll marry Feemy? Come along. Jack. 
Nows your chance, Peter Pass along a 
husband for Feemy Oh my 1 Feemy 1 

feemy [. shortly ] Keep your tongue off me, 
will you? 

blanco Feemy was a rose of the broad 
path, wasnt she? You all thought her the 
champion bad woman of this district Well, 
she’s a failure as a bad woman, and I’m a 
failure as a bad man So let Brother Daniels 
marry us to keep all the rottenness in the 
family What do you say, Feemy? 

feemy Thank you, but when I marry I’ll 
marry a man that could do a decent action 
without surprising himself out of his senses 
Youre hke a child with a new toy you and 
your bit of human kindness 1 

the woman How many would have done 
it with their life at stake? 

feemy Oh well, if youre so much taken 
with him, marry him yourself Youd be nhat 
people call a good wife to him, wouldnt 
you? 

the woman I was a good wife to the child’s 
father I dont think any woman wants to be 
a good wife twice in her hfe I want some¬ 
body to be a good husband to me now 
blanco Any offer, gentlemen, on that 
understanding? [The boys shake their heads ] 
Oh, it’s a rotten game, our game Heres a 
real good woman, and she’s had enough of 
it, finding that it only led to being put 
upon 

hannah Well, if there was nothing wrong 
m the world there wouldnt be anything left 
for us to do, would there? 

elder Daniels Be of good cheer, brothers 
Seek the path 

blanco No No more paths No more 
broad and narrow No more good and bad 
Theres no good and bad, but by Jimmy, 
gents, theres a rotten game, and theres a 
great game I played the rotten game, but 
the great game was played on me, and now 
I’m for the great game every tune Amen 
Gentlemen let us adjourn to the saloon I 
stand the drinks [He jumps down from the 
table ] 
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the boys Right you are, Blanco Drinks 
round Come along, boys Blanco’s standing 
Right along to the Elder’s Hurrah' [They 
rush out, dragging the Elder with them ] 

blanco [to Feemy, offering his hand] Shake, 
Feemy 


feemy Get along, you blackguard 
blanco It’s come over me again, same as 
when the kid touched me, same as when you 
swore a he to save my neck 

feeuy Oh well, here [They shale hands] 
THE END 


xvm 

MISALLIANCE 

1910 


Johnny Tarlelon, an ordinary young business 
man of thirty or less, is taking his meekly Friday 
to Tuesday tn the house of his father, John 
Tarlelon, mho has made a great deal of money 
out of Tarleton’s Undernear The house is in 
Surrey, on the slope of Hindhead, and Johnny, 
reclining, novel in hand, m a swinging chair with 
a little awning above it, is enshrined in a spacious 
half hemisphere of glass which forms a pavilion 
commanding the garden, and, beyond it, a barren 
but lovely landscape of hill profile with fir trees, 
commons of bracken and gorse, and wonderful 
cloud pictures 

The glass pavilion springs from a bridgehke 
arch in the wall of the house, through which one 
comes into a big hall with tiled flooring, which 
suggests that the proprietor’s notion of domestic 
luxury is founded on the lounges of week-end 
hotels The arch is not quite in the centre of the 
wall There is more wall to Johnny’s right than 
to his left, and this space is occupied by a hat 
rack and. umbrella stand in which tennis rackets, 
white parasols, caps, Panama hats, and other 
summery articles are bestowed Just through the 
arch at this corner stands a new portable Turkish 
bath, recently unpacked, with its crate beside it, 
and on the crate the drawn nails and the hammer 
used m unpacking Near the crate are open boxes 
of garden games bowls and croquet Nearly in 
the middle of the glass wall of the pavilion is a 
door giving on the garden, with a couple of steps 
to surmount the hoi-water pipes which skirt the 
glass At intervals round the pavilion are marble 
pillars with specimens of Viennese pottery on 
them, very flamboyant in colour and, fond m 
design Between them are folded garden chairs 
flung anyhow against the pipes In the side walls 
are two doors one near the hat stand, leading to 
ike interior of the house, the other on the opposite 
side and at the other end, leading to the vestibule 


There ts no solid furniture except a sideboard 
which stands against ike wall between the vesti¬ 
bule door and the pavilion, a small writing table 
with blotter, rack for telegram forms and 
stationery, and a wastepaper basket, standing 
out in the hall near the sideboard, and a lady’s 
worktable, with two chairs at it, towards ike 
other side of the lounge The writing table has 
also two chairs at it On ike sideboard there is a 
tantalus, liqueur bottles, a syphon, a glass jug 
of lemonade, tumblers, and every convenience for 
casual drinking Also a plate of sponge cakes, 
and a highly ornate punchbowl in the same style 
as the keramic display in the pavilion Wicker 
chairs and little bamboo tables with ash trays and 
boxes of matches on them are scattered in all 
directions In the pavilion, which ts flooded with 
sunshine, is the elaborate patent swing seal and 
awning in which Johnny reclines ruth his novel 
There are two wicker chairs right and left of 
him 

Bentley Summerhays, one of those smallish, 
thmskmned youths, who from 17 to 70 retain un¬ 
altered the mental airs of the later and the 
physical appearance of the earlier age, appears 
in the garden and comes through the glass door 
into the pavilion He is unmistakably a grade 
above Johnny socially , and though he looks sensi¬ 
tive enough, his assurance and his high voice are 
a little exasperating 

johnny Hallo' Wheres your luggage'* 
bentley I left it at the station Ive walked 
up from Haslemere [He goes to the hat stand 
and hangs up his hat ] 

johnny [shortly] Oh' And whos to fetch it ? 
bentley Dont know Dont care Provid¬ 
ence, probably If not, your mother w ill have 
it fetched 

johnny Not her business, exactly, is it ? 
bentley [returning to the pavilion] Of course 
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not Thats why one loves her for doing it 
Look here chuck away your silly week-end 
novel, and talk to a chap After a week in 
that filthy office my brain is simply blue- 
mouldy Lets argue about something intel¬ 
lectual [He throws himself into the wicker chair 
on Johnny's right] 

johnny [straightening up m the swing with 
a yell of protest] No Now seriously. Bunny, 
Ive come down here to have a pleasant week¬ 
end, and I’m not going to stand your con¬ 
founded arguments If you want to argue, 
get out of this and go over to the Congrega- 
tionalist minister's Hes a nailer at arguing 
He hkes it 

bentley You cant argue with a person 
when his livelihood depends on his not letting 
you convert him And would you mind not 
calling me Bunny? My name is Bentley 
Summerhays, which you please 
johnny Whats the matter with Bunny? 
bentley It puts me in a false position 
Have you ever considered the fact that I was 
an afterthought? 

johnny An afterthought? What do you 
mean by that? 

BENTLEY I- 

johnny No, stop I dont want to know It’s 
only a dodge to start an argument 
-bentley Dont be afraid it wont overtax 
your Tirain My father was 44 when I was 
born My mother was 41 There was twelve 
years between me and the next eldest I was 
unexpected I was probably unintentional 
My brothers and sisters are not the least 
like me Theyre the regular thing that you 
always get m the first batch from young 
parents quite pleasant, ordinary, do-the- 
regular-thing sort all body and no brains, 
like you 

johnny Thank you 

bentley Dont mention it, old chap Now 
I’m different By the time I was boin, the 
old couple knew something So I came out 
all brains and no more body than is absolutely 
necessary I am really a good deal older 
than you, though you were born ten years 
sooner Everybody feels that when they hear 
us talk, consequently, though it’s quite 
natural to hear me calling you Johnny, it 
sounds ridiculous and unbecoming for you 
to call me Bunny [He rises] 
johnny Does it, by George? You stop me 
doing it if you can thats all 

bentley If you go on doing it after Ive 


asked you not, youll feel an awful swine [He 
strolls away carelessly to the sideboard with his 
eye on the sponge-cakes] At least I should, but 
I suppose youre not so particular 

johnny [rising vengefully and following 
Bentley, who is forced to turn and listen] I’ll tell 
you what it is, my boy you want a good 
talking to, and I’m going to give it to you 
If you think that because your father’s a 
K CB , and you want to marry my sister, 
you can make yourself as nasty as you please 
and say what you like, youre mistaken Let 
me tell you that except Hypatia, not one 
person m this house is m favor of her marry¬ 
ing you, and I dont beheve shes happy about 
it herself The match isnt settled yet dont 
forget that Youre on trial m the office be¬ 
cause the Governor isnt giving his daughter 
money for an idle man to hve on her Youre 
on trial here because my mother thinks a 
girl should know what a man is hke m the 
house before she marnes him Thats been 
going on for two months now, and whats the 
result? Youve got yourself thoroughly dis¬ 
liked m the office, and youre getting your¬ 
self thoroughly disliked here, all through 
your bad manners and your conceit, and the 
damned impudence you think clever 

bentley [deeply wounded and trying hard to 
control himself] Thats enough, thank you 
You dont suppose, I hope, that I should 
have come down if I had known that that 
was how you all feel about me [He makes for 
the vestibule door] 

johnny [collaring him] No you dont run 
away I’m going to have this out with you 
Sit down d’y’ hear? [Bentley attempts to go 
with dignity Johnny slings him into a chair at 
the writing table, where he sits, bitterly humili¬ 
ated, but afraid to speak lest he should burst into 
tears] Thats the advantage of having more 
body than brains, you see it enables me to 
teach you manners, and I’m going to do it 
too Youre a spoilt young pup, and you need 
a jolly good licking And if youre not careful 
youll get it I’ll see to that next time you 
call me a swine 

bentley I didnt call you a swine But 
[bursting into a fury of tears] you area swine 
youre a beast youre a brute youie a cad 
youre a liar youre a bully I should hke to 
wring your damned neck for you 

johnny [with a derisive laugh] Try it, my 
son [ Bentley gives an inarticulate sob of rage] 
Fighting isnt in your hne Youre too small. 
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and youre too childish I alwajs suspected 
that your cleverness wouldnt come to very 
much when it was brought up against some¬ 
thing sohd some decent chap’s fist, for in¬ 
stance 

bentley I hope your beastly fist may 
come up against a mad bull or a prize¬ 
fighter's nose, or something solider than me 
I dont care about your fist, but if everybody 
here dislikes me— [he is checked by a sot] 
Well, I dont care [Trying io recover himself] 
I’m sorry I intruded I didnt know [Breaking 
dorm again ] Oh you beast 1 you pig 1 Swine, 
swine, swine, swine, swine’ Now 1 

johnny All right, my lad, all nght Sling 
j our mud as hard as you please it wont stick 
to me What I want to know is this How r is 
it that your father, who I suppose is the 
strongest man England has produced in our 
time— 

bentley You got that out of your half¬ 
penny paper A lot you know about him 1 

johnny I dont set up to be able to do any¬ 
thing but admire him and appreciate him 
and be proud of him as an Englishman If it 
wasnt for my respect for him, I wouldnt 
have stood your cheek for two days, let alone 
two months But what I cant understand is 
why he didnt lick it out of you when you 
were a kid For twenty-five years he kept a 
place twice as big as England in order a 
place full of seditious coffee-colored heathens 
and pestilential white agitators m the middle 
of a lot of savage tribes And 5 et he couldnt 
keep you m order I dont set up to be half 
the man your father undoubtedly is, but, by 
George, it’s lucky for you you were not my 
son I dont hold with my own father’s views 
about corporal punishment being wrong It’s 
necessary for some people, and I’d have tried 
it on you until you first learnt to howl and 
then to behave yourself 

bentley [contemptuously] Yes behavior 
wouldnt come naturally to your son, would 
it? 

johnny [stung into sudden violence] Now you 
keep a civil tongue m your head I’ll stand 
none of your snobbery I’m just as proud of 
Tarleton’s Underwear as you are of your 
father’s title and his KCB, and all the rest 
of it My father began m a little hole of a 
shop m Leeds no bigger than our pantry 
down the passage there He— 

bentley Oh yes I know Ive read it 
‘ The Romance of Business, or The Story of 


Tarleton’s Underwear Please Take One'” 
I took one the day after I first met Hypatia 
I w ent and bought half a dozen unshrinkable 
vests for her sake 
johnny Well did they shrink? 
bentley Oh, dont be a fool 
johnny Neier mind whether I’m a fool 
or not Did they shrink? Thats the point 
Were they worth the money? 

bentley I couldnt wear them do you 
think my skin’s as thick as your customers’ 
hides? I’d as soon have dressed myself m a 
nutmeg grater 

johnny Pity your father didnt give your 
thin skm a jolly good lacing with a cane 1 
bentlei Pity you havnt got more than one 
idea 1 If you want to know, they did try that 
on me once, when I was a small kid A silly 
governess did it I yelled fit to bring down 
the house, and went into convulsions and 
brayi fever and that sort of thing for three 
weeks So the old girl got the sack, and serve 
her nght 1 After that, I was let do what I 
liked My father didnt w ant me to grow up 
a broken-spirited spaniel, which is your idea 
of a man, I suppose 

johnny Jolly good thing for you that my 
father made you come into the office and 
shew what you were made of And it didnt 
come to much let me tell you that 'When 
the Governor asked me where I thought we 
ought to put you, I said "Make him the 
Office Boy ” The Governor said you w ere 
too green And so you were 
bentley I daresay So would you be pretty 
green if j ou w ere shoved into my father’s set 
I picked up your silly business m a fortnight 
Youve been at it ten years, and you havnt 
picked it up yet 

johnny Dont talk rot, child You know 
you simply make me pity jou 

bentley “ Romance of Business” indeed 1 
The real romance of Tarleton’s business is 
the story that you understand anything 
about it You never could explain any mortal 
thing about it to me when I asked you “See 
what was done the last time” that was the 
beginning and the end of your wisdom 
Youre nothing but a turnspit 
johnny A what 1 

bentley A turnspit If your father hadnt 
made a roasting jack for you to turn, youd 
be earning tw enty-four shillings a week be¬ 
hind a counter 

johnny If you dont take that back and 
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apologize for your bad manners. I’ll give you 
as good a hiding as ever— 

bentley Help f Johnny’s beating me 1 Oh* 
Murder' [He throws himself on the ground, 
uttering piercing yells'] 

johnny Dont be a fool Stop that noise, 
■will you ' 1 I’m not going to touch you Sh— 
sh— 

Hypatia rushes in through the inner door, 
followed by Mrs Tarleton, and throws herself 
on her knees by Bentley Mrs Tarleton, whose 
knees are suffer, bends over him and tries to lift 
him Mrs Tarleton is a shrewd and motherly old 
lady who has been pretty in her time, and is still 
very pleasant and likeable and unaffected Hy¬ 
patia is a typical English girl of a sort never 
called typical that is, she has an opaque white 
skin, black hair, large dark eyes with black brans 
and lashes, curved lips snft glances and move¬ 
ments that flash out of a waiting stillness, 
boundless energy and audacity held in leash 
hypatia [pouncing on Bentley with no very 
gentle hand] Bentley -whats the matter 5 
Dont cry like that whats the use 5 Whats 
happened? 

■vies tarleton Are you ill, child 5 [They get 
him up] There, there, pet 1 It’s all right dont 
cry [ they put him into a chair] there' there 1 
there 1 Johnny will go for the doctor, and he’ll 
giv e you something mce to make it well 
hapatla What has happened, Johnny? 
hrs tarleton Was it a wasp? 
bentley [impatiently] Wasp be dashed 1 
airs tarleton Oh Bunny' that was a 
naughty word 

bentley Yes, I know I beg your pardon 
[He rises, and extricates himself from them] 
Thats all right Johnny frightened me You 
know how easy it is to hurt me, and I’m too 
small to defend myself against Johnny 
airs tarleton Johnny how often have I 
told you that you must not hully the little 
ones I thought youd outgrown all that 
hypatia [angrily] I do declare, mamma, 
that Johnny’s brutality makes it impossible 
to li\ e in the house with him 

johnny [deeply hurt] It’s fourteen years, 
mother, since you had that row with me for 
licking Robert and giving Hypatia a black 
eye because she bit me. I promised you then 
that I’d never raise my hand to one of them 
again, and Ive never broken my word And 
now because this young whelp begins to cry 
out before he’s hurt, you treat me as if I were 
a brute and a savage 


MRS tarleton No dear, not a savage, but 
you know you mustnt call our visitor naughty 
names 

BENTLEY Oh, let him alone— 

I johnny [fiercely] Dont you interfere be- 
| tw een my mother and me d’y’ hear? 

hypatla Johnny’s lost his temper, mother 
We’d better go Come, Bentley 

mrs tarleton Yes that will be best [To 
Bentley] Johnny doesnt mean any harm, 
dear he’ll be himself presently Come 

The tno ladies go out through the inner door 
with Bentley, who turns derisively at the door to 
cock a snook at Johnny as he goes out 

Johnny, left, alone, clenches his fists and 
grinds his teeth, but can find no relief in that nay 
for his rage After choking and stamping for a 
moment, he makes for the vesUbule door It opens 
before he reaches it, and Lord Summerhays 
comes in Johnny glares at him, speechless Lord 
Summerhays takes in the situation, and quickly 
takes the punchbowl from the sideboard and offers 
it to Johnny 

lord sumaierhays Smash it Dont hesitate 
it’s an ugly thing Smash it hard [Johnny, 
nith a stifled yell, dashes it in pieces, and then 
sits down and mops hts brow] Feel better now? 
[Johnny noJs] I know only one person ahve 
who could drive me to the pomt of having 
either to break china or commit murder, and 
that person is my son Bentley Was it he? 
[Johnny nods again, not yet able to speak] As 
the car stopped I heard a yell which is only 
too familiar to me It generally means that 
some infuriated person is trying to thrash 
Bentley Nobody has ever succeeded, though 
almost everybody has tned [He seats himself 
comfortably close to the nnting table, and sets 
to work to collect the fragments of the punchbowl 
in the nastepaper basket whilst Johnny, with 
diminishing difficulty collects himself] Bentley 
is a problem which I confess I have never 
been able to solv e He was bom to be a great 
success at the age of fifty Most Englishmen 
of his class seem to be bom to be great 
successes at the age of twenty-four at most. 
The domestic problem for me is how to en¬ 
dure Bentley until he is fifty The problem 
for the nation is how to get itself governed 
by men whose growth is arrested when they 
are little more than college lads Bentley 
doesnt really mean to be offensiv e You can 
always make him cry by telling him you dont 
like him Only, he cries so loud that the 
experiment should be made m the open air 
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m the middle of Salisbury Plain if possible 
He has a hard and penetrating intellect and 
a remarkable power of looking facts m the 
face, but unfortunately, being very young, 
he has no idea of how very little of that sort 
of thing most of us can stand On the other 
hand, he is frightfully sensitive and even 
affectionate, so that he probably gets as 
much as he gives in the way of hurt feelings 
Youll excuse me rambling on like this about 
my son 

johnny [who has pulled himself together] You 
did it on purpose I wasnt quite myself I 
needed a moment to pull round Thank you 
lord summerhays Not at all Is your 
father at home ' 1 

johnvy No hes opening one of his free 
libraries Thats another nice little penny 
gone He’s mad on reading He promised 
another free library last week It’s ruinous 
Itll hit you as well as me when Bunny 
marries Hypatia When all Hypatia’s money 
is thrown away on libraries, where will 
Bunny come m* Cant you stop him* 
lord summerhays I’m afraid not Hes a 
perfect whirlwind Indefatigable at pubhc 
work Wonderful man, I think 
johnny Oh, pubhc work f He does too 
much of it It’s really a sort of laziness, get¬ 
ting away from your own serious business to 
amuse yourself with other people’s Mind I 
dont say there isnt another side toft It has 
its value as an advertisement It makes use¬ 
ful acquaintances and leads to valuable 
business connections But it takes his mind 
off the mam chance, and he overdoes it 
lord summerhays The danger of pubhc 
business is that it never ends A man may 
kill himself at it 

johnny Or he can spend more on it than 
it brings him m thats how I look at it What 
I say is that everybody’s business is nobody’s 
business I hope I’m not a hard man, nor a 
narrow man, nor unwilling to pay reasonable 
taxes, and subscribe m reason to deserving 
chanties, and even serve on a jury m my 
turn, and no man can say I ever refused to 
help a friend out of a difficulty when he was 
worth helping But when you ask me to go 
bejond that, I tell you frankly I dont see it 
I never did see it, even when I was only a 
boy, and had to pretend to take m all the 
ideas the Governor fed me up with I didnt 
see it, and I dont see it 
lord summerhays There is certainly no 


business reason why you should take more 
than your share of the world’s work 
johnny So I say It’s really a great en¬ 
couragement to me to find you agree with 
me For of course if nobody agrees with you, 
how are you to know that youre not a fool* 
lord summerhays Quite so 
johnny I wish youd talk to him about it 
It’s no use my saying anything I’m a child 
to him still I have no influence Besides, you 
know how to handle men See how you 
handled me when I was making a fool of 
myself about Bunny 1 

LORD SUMMERHAYS Not at all 
johnny Oh yes I was I know I was Well, 
if my blessed father had come m he’d have 
told me to control myself As if I was losing 
my temper on purpose' 

Bentley returns, newly washed He beams 
when he sees kts father, and comes affection¬ 
ately behind him and pais him on the shoulders 
bentley Hel-lo, commander 1 have you 
come ;> Ive been making a filthy silly ass of 
myself here I’m awfully sorry, Johnny, old 
chap I beg your pardon Why dont you kick 
me w r hen I go on like that* 
lord summerhays As we came through 
Godaiming I thought I heard some yelling— 
bentley I should think you did Johnny 
was rather rough on me, though He told me 
nobody here liked me, and I was silly enough 
to believe him 

lord summerhays And all the women have 
been kissing you and pitying you ever since 
to stop your crying, I suppose Baby' 
bentley I did cry But I always feel good 
after crying it relieves my wretched nerves 
I feel perfectly jolly now 
lord summerhays Not at all ashamed of 
yourself, for instance* 
bentley If I started being ashamed of 
myself I shouldnt have time for anything 
else all my life I say I feel very fit and spry 
Lets all go down and meet the Grand Cham 
[He goes to the hatstand and tales down kts hat ] 
lord summerhays Does Mr Tarleton like 
to be called the Grand Cham, do you think, 
Bentley* 

bentlev Well, he thinks hes too modest 
for it He calls himself Plain John But you 
cant call him that m his own office besides, it 
doesnt suit him it’s not flamboyant enough 
johnny Flam what* 

bentley Flamboyant Lets go and meet 
him He’s telephoned from Guildford to say 
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hes on the road The dear old son is always 
telephoning or telegraphing he thinks hes 
hustling along like anything when hes only 
sending unnecessary messages 

lord sumherhav s Thank you I should 
prefer a quiet afternoon 

bentley Right o' I shant press Johnny 
hes had enough of me for one week-end [He 
goes out through the pavihon into the grounds ] 
johnny Not a bad idea, that 

LORD SUMMERHAYS What ? 

johnny Going to meet the Governor You 
know you wouldnt think it, but the Gov emor 
likes Bunny rather And Bunny is cultivating 
it I shouldnt be surprised if he thought he 
could squeeze me out one of these days 
lord summerhays You dont say so 1 Young 
rascal! I want to consult you about him, if 
you dont mind Shall we stroll over to the 
Gibbet ? Bentley is too fast for me as a walk¬ 
ing companion, but I should like a short turn 
johnny [rising eagerly, highly flattered] 
Right you are Thatll suit me down to the 
ground [He takes a Panama and stick from the 
hat stand] 

Mrs Tarleton and Hypatia come hack just as 
the ino men are going out Hypatia salutes 
Summerhays from a distance with an enigmatic 
lift of her eyelids in his direction and a demure 
nod before she sits doom at the norktable and 
busies herself with her needle Mrs Tarleton, 
hospitably fussy, goes over to him 

hrs tarleton Oh, Lord Summerhays, I 
didnt know you were here Wont you have 
some tea ? 

lord summerhays No, thank you I’m not 
allowed tea And I’m ashamed to say Ive 
knocked over your beautiful punch-bowl 
You must let me replace it 

hrs tarleton Oh, it doesnt matter I’m 
only too glad to be rid of it The shopman 
told me it was in the best taste, but when 
my poor old nurse Martha got cataract. 
Bunny said it was a merciful provision of 
Nature to prevent her seeing our china 
lord suhherhays [gravely ] That was ex¬ 
ceedingly rude of Bentley, Mrs Tarleton I 
hope you told him so 

hrs tarleton Oh, bless you 1 I dont care 
•what he says, so long as he says it to me and 
not before visitors 

johnny We’re going out for a stroll, 
mother 

hrs tarleton All right dont let us keep 
you Never min d about that crock I’ll get 


the girl to come and take the pieces away 
[Recollecting herself] There 1 Ive done it again! 
johnny Done what ? 

hrs tarleton Called her the girl You 
know. Lord Summerhays, it’s a funny thing, 
but now I’m getting old, I’m dropping back 
into all the ways John and I had when we 
had barely a hundred a year You should 
have known me when I was forty' I talked 
like a duchess, and if Johnny or Hypatia let 
slip a word that was like old times, I was 
down on them like anything And now I’m 
beginning to do it myself at every turn 
lord summerhays There comes a time 
when all that seems to matter so little Even 
queens drop the mask when they reach our 
time of life 

hrs tarleton Let you alone for giving a 
thing a pretty turn' Youre a humbug, you 
know. Lord Summerhays John doesnt know 
it, and Johnny doesnt know it, but you and I 
know it, dont we ? Now thats something that 
even you cant answ er, so be off with you for 
your walk without another word 
Lord Summerhays smiles, bows , and goes out 
through the vestibule door, followed by Johnny 
Mrs Tarleton sits down at the norktable and 
takes out her darning materials and one of her 
husband’s sods Hypatia is at the other side of 
the table, on her mother’s right They chat as 
they work 

hypatia. I wonder whether they laugh at 
us when they are by themselves' 

MRS TARLETON WllO ? 

hypatia Bentley and his father and all 
the toffs in their set 

Mrs TARijETON Oh, thats only their way 
I used to think that the aristocracy were 
a nasty sneering lot, and that they were 
laughing at me and John Theyre always 
giggling and pretending not to care much 
about anything But you get used to it 
theyre the same to one another and to every¬ 
body Besides, what does it matter what they 
think ? It’s far worse when theyre civil, be¬ 
cause that always means that they want you 
to lend them money, and you must never do 
that, Hypatia, because they never pay How 
pan they’’ They dont make anything, you 
see Of course, if you can make up your mind 
to regard it as a gift, thats different, but then 
they generally ask you again, and you may 
as well say no first as last You neednt be 
afraid of the aristocracy, dear theyre only 
human creatures like ourselves after all, 
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and youll hold your own with them easy 
enough 

hypatia Oh, I’m not a hit afraid of them, 
I assure you 

mrs tarleton Well, no, not afraid of 
them, exactly, but youve got to pick up their 
ways You know, dear, I never quite agreed 
with your father’s notion of keeping clear of 
them, and sending you to a school that was 
so expensive that they eouldnt afford to 
send their daughters there, so that all the 
girls belonged to big business families like 
ourselves It takes all sorts to make a world, 
and I wanted you to see a httle of all sorts 
When you marry Bunny, and go among the 
women of his father’s set, theyll shock you 
at first 

hypatia [ incredulously ] How? 
mrs tarleton Well, the things they talk 
about 

hypatia Oh 1 scandalmongenng? 
mrs tarleton Oh no we all do that thats 
only human nature But you know theyve 
no notion of decency I shall never forget the 
first day I spent with a marchioness, two 
duchesses, and no end of Ladies This and 
That Of course it was only a committee 
theyd put me on to get a big subscription 
out of John I’d never heard such talk m my 
life The things they mentioned' And it was 
the marchioness that started it 
hypatia What sort of things? 
mrs tarleton Drainage" She’d toed 
three systems m her castle, and she was 
going to do away with them all and try 
another I didnt know which way to look 
when she began talking about it I thought 
theyd all have got up and gone out of the 
room But not a bit of it, if you please They 
were all just as bad as she They all had 
systems, and each of them swore by her own 
system I sat there with my cheeks burning 
until one of the duchesses, thinking I looked 
out of it, I suppose, asked me what system 
I had I said I was sure I knew nothing about 
such things, and hadnt we better change 
the subject Then the fat was m the fire, I 
can tell you There was a regular terror of a 
countess with an anaerobic system, and she 
told me, downright brutally, that I’d better 
learn something about them before my chil¬ 
dren died of diphtheria That was just two 
months after I’d buried poor httle Bobby, 
and that was the very thing he died of, poor 
httle lamb' I burst out crying I eouldnt help 


it It was as good as telling me I’d killed my 
own child I had to go away, but before I 
was out of the door one of the duchesses— 
quite a young woman—began talking about 
what sour milk did m her inside and how she 
expected to live to be over a hundred if she 
took it regularly And me listening to her, 
that had never dared to think that a duchess 
could have anything so common as an inside' 
I shouldnt have minded if it had been 
children’s insides we have to talk about 
them But grown-up people' I was glad to 
get away that time 

hypatia There was a physiology and 
hygiene class started at school, but of course 
none of our girls were let attend it 

mrs tarleton If it had been an aristocratic 
school plenty would have attended it Thats 
what theyre like theyve nasty minds With 
really nice good women a thing is either 
decent or indecent, and if it’s indecent, we 
just dont mention it or pretend to know about 
it, and theres an end of it But all the aristo¬ 
cracy cares about is whether it can get any 
good out of the thing Theyre what Johnny 
calls cynical-like And of course nobody can 
say a word to them for it Theyre so high up 
that they can do and say what they like 
hypatia Well, I think they might leave 
the drains to their husbands, I shouldnt think 
much of a man that left such things to me 
mrs tarleton Oh, dont think that, dear, 
whatever you do I never let on about it to 
you, but it’s me that takes care of the drain¬ 
age here After what that countess said to me 
I wasnt going to lose another child nor trust 
John And I dont want my grandchildren to 
die any more than my childien 
hypatia Do you think Bentley will ever 
be as big a man as his father? I dont mean 
clever I mean big and strong 
mrs tarleton Not he He’s overbred, hke 
one of those expensive httle dogs I hke a bit 
of a mongrel myself, whether it’s a man or a 
dog theyre the best for everyday But we all 
have our tastes whats one woman’s meat 
is another woman’s poison Bunny’s a dear 
httle fellow, but I never could have fancied 
him for a husband when I was your age 
hypatia Yes, but he has some brains He’s 
not hke all the Test One cant have every¬ 
thing 

mrs tarleton Oh, youre quite right, dear 
quite right It’s a great thing to have brains 
look what it’s done for your father' Thats the 
X 
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reason I nev er said a word when you jilted 
poor Jerry Mackintosh 

hypatia [excusing herself] I really couldnt 
stick it out with Jerry, mother I know you 
liked him, and nobody can deny that he’s a 
splendid animal— 

MRS tarleton' [shocked] Hypatia 1 How can 
you 1 The things that girls say nowadays 1 
hypatia Well what else can you call him 5 
If I’d been deaf or he’d been dumb, I could 
have married him But living with father, Ive 
got accustomed to cleverness Jeny would 
dn\ erne mad you know v ery veil he’s a fool 
even Johnny thinks him a fool 

MRS tarleton’ [up in arms at once in defence 
of her boy ] Now dont begin about my Johnny 
You know it annoys me Johnny’s as cle\er 
as anybody else in his own way I dont say 
he’s as clever as you m some ways, but he’s a 
man, at all ev ents, and not a little squit of a 
thing like your Bunny 

hypatia Oh, I say nothing against your 
darling we all know Johnny’s perfection 
mrs tarleton' Dont be cross, deane You 
let Johnny alone, and I’ll let Bunny alone 
I’m just as bad as you There 1 

hypatia Oh, I dont mind your saying that 
about Bentley It’s true He is a little squit 
of a thing I wish he wasnt But who else is 
there 5 Think of all the other chances Ive had 1 
Not one, of them has as much brains in his 
whole body as Bentley has in his little finger 
Besides,theyveno distinction It’sasmuch 
as I can do to tell one from the other They 
wouldnt even have money if they werent the 
sons of their fathers, like Johnny Whats a 
girl to do 5 I never met anybody like Bentley 
before He may be small, but he’s the best of 
the bunch you cant deny that 

mrs tarleton' [mth a sigK\ Well, my pet, if 
you fancy him, theres no more to be said 
A pause follows this remark the two nomen 
sewing silently 

hypatia Mother, do you think marriage 
is as much a question of fancy as it used to 
be m your tune and father’s 5 

mrs tarleton' Oh, it wasnt much fancy 
with me, dear your father just wouldnt take 
no for an answer, and I was only too glad to 
be his wife instead of his shop-girL Stall, it’s 
curious, but I had more choice than you in a 
way, because, you see, I was poor, and there 
are so many more poor men than rich ones 
that I might have had more of a pick, as you 
might say, if John hadnt suited me 


hypatia I can imagine all sorts of men I 
couldfalhnlov ewith,butlnev erseemtomeet 
them The realones are too small, hke Bunn), 
or too silly hke Jeny. Of course one can get 
into a state about any man fall m lov e with 
him if you hke to call it that But who would 
nsk marrying a man for lov e 5 I shouldnt I 
remember three girls at school who agreed 
that the one man you should never marry 
was the man you were m love with,because 
it would make a perfect slav e of you Theres 
a sort of instinct against it, I think, thats 
just as strong as the other instinct One of 
them, to my certain knowledge, refused a 
man she was m love with, and mamed an¬ 
other who was m lo\ e with her, and it turned 
out very well. 

mrs tarletox Does all that mean that 
youre not in love with Bunny 5 

hypatla Oh, how could anybody be m 
love with Bunny 5 I hke him to kiss me just 
as I like a baby to kiss me I’m fond of him, 
and he never bores me, and I see that he’s 
very clever, but I’m not what you call gone 
about him, if thats what you mean 
mrs tarleton Then why need you many 
him 5 

hypatia. What better can I do 5 I must 
marry somebody, I suppose Ive realized 
that since I was twentythree I always used 
to take it as a matter of course that I should 
be mamed before I was tw enty 

bextley 7 s voice [in the garden ] Youv e got 
to keep yourself fresh to look at these things 
with an open mind 

john tarleton’ s voice Quite right, quite 
nght I always say so 

mrs tarleton' Theres your father, and 
Bunny with him 

bentley Keep young Keep your eye on 
me Thats the tap for you 

Bentley and Mr Tarleton (an immense and 
genial veteran of trade) come into uen and enter 
the pavilion 

John tarleton' You think youre young, 
do you 5 You think I’m old 5 [energetically 
shaking off his motoring coat and hanging it up 
mth his cap ] 

bentley [ helping him mth the coat ] Of course 
youre old Look at your face and look at 
mine What you call your youth is nothing 
but your levity WTiy do we get on so well 
together 5 Because I’m a young cub and 
youre an old josser [He throws a cushion at 
Hypatia's feet and sits down on it mth his back 
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against her knees'] 

tarleton Old 1 Thats all you know about 
it, my lad How do, Patsy 1 [ Hypatia kisses 
him] How is my Chickabiddy’’ [He kisses Mrs 
Tarlelon’s hand and poses expansively tn ike 
middle of the picture ] Look at me 1 Look at 
these wrinkles, these grey hairs, this repul- 
sue mask that j ou call old age' What is it 5 
[Vehemently] I ask you, what is it 5 
bentley Jolly nice andvenerable,oldman 
Dont be discouraged 

tarleton Nice’’ Not a bit of it Venerable 5 ’ 
Venerable be blowed 1 Read your Darwin, 
my boy Read your Weismann [He goes to 
the sideboard for a drink of lemonade] 

Mrs tarleton Tor shame, John' Tell him 
to read his Bible 

tarleton [manipulating the syphon ] Whats 
the use of telling children to read the Bible 
when you know they wont I was kept away 
from the Bible for forty years by being told 
to read it when I was young Then I picked 
it up one evening m a hotel m Sunderland 
when I had left all my papers m the tram, 
and I found it wasnt half bad [He drinks, 
and puts down the glass mih a smack of enjoy¬ 
ment] Better than most halfpenny papers, 
anyhow,if onlyyoucouldmake peoplebelieve 
it [He sits down by the mnlvng-iable, near his 
mfe] But if you want to understand old age 
scientifically, read Darwin and Weismann 
Of course if you want to understand it 
romantically, read about Solomon 
mrs tareeton Have you had tea, John 5 * 
tarleton Yes Dont interrupt me when 
I’m improving the boy’s mind Where was 
I ? This repulsive mask—Yes [Explosively] 
What is death 51 
mrs tarleton John 1 

hypatia Death is a rather unpleasant 
subject, papa 

tareeton Not a bit Not scientifically 
Scientifically it’s a delightful subject You 
think death’s natural Well, it isnt You read 
Weismann There wasnt any death to start 
with You go look m any ditch outside and 
youll find swimming about there as fresh as 
paint some of the identical little live cells 
that Adam christened m the Garden of Eden 
But if big things like us didnt die, we’d crowd 
one another off the face of the globe Nothing 
survived, sir, except the sort of people that 
had the sense and good manners to die and 
make room for the fresh supphes And so 
death was introduced by Natural Selection 


You get it out of your head, my lad, that I’m 
going to die because I’m wearing out or de¬ 
caying Theres no such thing as decay to a 
vital man I shall clear out, but I shant decay 
bentley And what about the wrinkles and 
the almond tree and the grasshopper that 
becomes a burden and the desire that fails 51 
tarleton Does it 5 by George* No, sir it 
spiritualizes As to your grasshopper, I can 
carry an elephant 

mrs tareeton You do say such things, 
Bunny 1 What does he mean by the almond 
tree 5 * 

tareeton He means my white hairs the 
repulsive mask That, my boj, is another 
invention of Natural Selection to disgust 
young women with me, and give the lads a 
turn 

mrs tareeton John I wont have it Thats 
a forbidden subject 

tarleton They talk of the wickedness and 
vanity of women painting their faces and 
wearing auburn wigs at fifty But why 
shouldnt they 5 Why should a woman allow 
Nature to put a false mask of age on her 
when she knows that she’s as joung as ever 5 
Why should she look m the glass and see a 
wrinkled he when a touch of fine art will 
shew her a glorious truth 5 The wrinkles are 
a dodge to repel young men Suppose she 
doesnt want to repel young men' Suppose 
she hkes them* 

mrs tareeton Bunny take Hypatia out 
into the grounds for a walk theres a good 
boy John has got one of his naughty fits 
this evening 

hypatia Oh, never mind me I’m used to 
him 

bentley I’m not I never heard such con¬ 
versation I cant beheve my ears And mind 
you, this is the man who objected to my 
marrying his daughter on the ground that a 
marriage betv een a member of the great 
and good middle class with one of the vicious 
and corrupt aristocracy would be a misalli¬ 
ance A misalliance, if you please 1 This is 
the man Ive adopted as a father 1 
tareeton Eh 5 Whats that 5 Adopted me 
as a father, have you 5 
bentley Yes Thats an idea of mine I 
knew a chap named Joey Percival at Oxford 
(you know I was two months at Balliol before 
I was sent down for telling the old woman 
who was head of that silly college what I 
jolly well thought of him He would have 
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been glad to have me back, too, at the end 
of six months, but I wouldnt go 13 ust let him 
vrant, and serve him right 1 ) Well, Joey u as 
a most awfully clever fellow, and so nice 1 I 
asked him what made such a difference be¬ 
tween him and all the other pups—they 
were pups, if you like He told me it was 
very simple they had only one father apiece, 
and he had three 

Mrs tarleton Dont talk nonsense, child 
How could that be ? 

Bentley Oh, very simple His father— 
tarleton Which father* 
bentley The first one the regulation 
natural chap He kept a tame philosopher m 
the house a sort of Coleridge or Herbert 
Spencer kind of card, you know That was 
the second father Then his mother was an 
Italian princess, and she had an Italian priest 
always about He was supposed to take 
charge of her conscience, but from what I 
could make out she jolly well took charge 
of his The whole three of them took charge 
of Joey’s conscience He used to hear them 
arguing like mad about everything You see, 
the philosopher was a freethinker, and always 
beheved the latest thing The priest didnt 
beheve anything, because it was sure to get 
him into trouble with someone or another 
And the natural father kept an open mind 
and beheved whatever paid him best Be¬ 
tween the lot of them Joey got cultivated 
no end He said if he could only ha\ e had 
three mothers as well, he’d have backed him¬ 
self against Napoleon 

tarleton [impressed] Thats an idea Thats 
a most interesting idea a most important 
idea 

mrs tarleton You always were one for 
ideas, John 

tarleton Yourenght Chickabiddy What 
do I tell Johnny when he brags about Tarle- 
ton’s Underwear 5 It’s not the underwear 
The underwear be hanged 1 Anybody can 
make underwear Anybody can sell under¬ 
wear Tarleton’s Ideas thats whats done it 
Ive often, thought of putting that up over 
the shop 

bentley Take me' into partnership when 
you do old man I’m wasted on the under¬ 
wear, but I shall come m strong on the ideas 
tarleton You be a good boy, and perhaps 
I will 

mbs tarleton [scenting a plot against her 
beloved Johnny ] Now, John you promised— 


tarleton Yes, yes All right, Chickabiddy 
dont fuss Your precious Johnny shant be 
interfered with [. Bouncing up too energetic to 
sit still ) But I’m getting sick of that old shop 
Thirty-five years Ive had of it same blessed 
old stairs to go up and down every day same 
old lot same old game sorry I ever started 
it now I’ll chuck it and try something else 
something that will give a scope to all my 
faculties 

Hypatia Theres money m underwear 
theres none m wild-cat ideas 

tarleton Theres money m m e, madam, 
no matter what I go mto 

mrs tarleton Dont boast, John Dont 
tempt Providence 

tarleton Bats 1 You dont understand 
Providence Providence hkes to be tempted 
Thats the secret of the successful man Read 
Browning Natural theology on an island, eh ? 
Cahban was afraid to tempt Providence that 
was why he was ne\ er able to get even with 
Prospero What did Prospero do 5 Prospero 
didnt even tempt Providence he was Provi¬ 
dence Thats one of Tarleton’s ideas; and 
dont you forget it 

bentley You are full of beef today, old 
man 

tarleton Beef be blowed 1 Joy of life 
Read Ibsen [He goes into the pavilion to re¬ 
lieve his restlessness, and stares out with his 
hands thrust deep in his pockets] 

hypatia [thoughtful] Bentley couldnt you 
invite your friend Mr Perci\ al down here ? 

bentley Not if I know it Youd throw me 
ov er the moment you set eyes on him 
mrs tarleton Oh, Bunny 1 For shame 1 
bentley Well, who’d marry me, dyou 
suppose, if they could get my brains with a 
full-sized body 5 No thank you I shall take - 
jolly good care to keep Joey out of this until 
Hypatia is past praying for 

Johnny and Lord Summerhays return through 
the pavilion from their stroll 

tarleton Welcome 1 welcome 1 Why have 
you stayed away so long 5 

lord summerhavs [shaking hands] Yes I 
should have come sooner But I’m still rather 
lost in England. [Johnny takes his hat and 
hangs tt up beside his own] Thank you [Johnny 
returns to his suing and his novel Lord Summer- 
hays comes to the n nting table] The fact is that 
as Iv e nothing to do, I never have time to go 
anywhere [He sits down next Mrs Tarleton] 
tarleton [following him and sitting down on 
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Jus left ] Paradox, paradox Good Paradoxes 
are the only truths Read Chesterton But 
theres lots for you to do here You have a 
genius for government You learnt your job 
out there m Jmghiskahn Well, vve -want to 
be governed here m England Govern us 
lord summerhays Ah yes, my friend, but 
m Jmghiskahn you have to govern the nght 
way If you dont, you go under and come 
home Here everything has to be done the 
wrong way, to suit governors who understand 
nothing but partridge shooting (our English 
native princes, m fact) and voters who dont 
know what theyre voting about I dont under¬ 
stand these democratic games, and I’m afraid 
I’m too old to learn What can I do but sit m 
the window of my club, which consists mostly 
of retired Indian Civil servants' 1 We look on 
at the muddle and the folly and amateurish¬ 
ness, and we ask each other where a single 
fortnight of it would have landed us 
tarleton' Very true Still, Democracy's 
all nght, you know Read Mill Read 
Jefferson 

lord summerhays Yes Democracy reads 
well, but it doesnt actwell,lihe some people's 
plays No, no, my friend Tarleton to make 
Democracy work, you need an anstocratic 
democracy To make Anstocracy work, you 
need a democratic anstocracy Youve got 
neither, and theres an end of it 
- tarleton Still, you know, the superman 
may come The superman’s an idea I be¬ 
lieve m ideas Read Whatshisname 
lord summerhays Reading is a dangerous 
amusement, Tarleton I wish I could per¬ 
suade your free library people of that 
tarleton Why, man, it’s the beginning 
of education 

lord summerhays On the contrary, it’s 
the end of it How can you dare teach a man 
to read until youve taught him everything 
else first ? 

johnny [intercepting Jits father’s reply by 
coming out of the swing and iaJang the floor] 
Leave it at that Thats good sense Anybody 
on for a game of tenms ? 

bentley Oh, lets have some more im¬ 
proving conversation Wouldnt you rather, 
Johnny' 

johnny If you ask me, no 
tarleton Johnny you dont cultivate 
your mind You dont read 
johnny [coming between his mother and Lord \ 
Summerhays, book in hand] Yes I do I bet you 


what you like that, page for page, I read 
more than you, though I dont talk about it so 
much Only, I dont read the same books I 
like a book with a plot m it You like a book 
with nothing in it but some idea that the 
chap that writes it keeps worrying, hke a 
cat chasing its own tail I can stand a little of 
it, just as I can stand w atching the cat for 
two minutes, say, when Ive nothing better 
to do But a man soon gets fed up with that 
sort of thing The fact is, you look on an 
author as a sort of god I look on him as a 
man that I pay to do a certain thing for me 
I pay him to amuse me and to take me out 
of myself and make me forget 

tarleton No Wrong principle You want 
to remember Read Kipling “Lest we for¬ 
get ” 

johnny If Kipling wants to remember, 
let himremember If he had to runTarleton’s 
Underwear, he’d be jolly glad to forget As 
he has a much softer job, and wants to keep 
himself before the public, his cry is, “Dont 
y ou forget the sort of things I’m rather clever 
at writing about ’’ Well, I dont blame him 
it’s his business I should do the same m his 
place But what he w ants and what I want 
are two different things I want to forget, 
and I pay another man to make me forget 
If I buy a book or go to the theatre, I want to 
forget the shop and forget myself from the 
moment I go m to the moment I come out 
Thats what I pay my money for And if I 
find that the author’s simply getting at me 
the whole time, I consider that he’s obtained 
my money under false pretences I’m not a 
morbid crank I’m a natural man, and, as 
such, I dont like being got at If a man m my 
employment did it, I should sack him If a 
member of my club did it, I should cut him 
If he went too far with it, I should bring his 
conduct before the committee I might even 
punch his head, if it came to that Well, w ho 
and what is an author that he should be 
privileged to take liberties that are not 
allowed to other men ? 

mrs tarleton You see, John 1 What have 
I always told you ? Johnny has as much to 
say for himself as anybody when he likes 
johnny I’m no fool, mother, whatever 
some people may fancy I dont set up to 
have as many ideas as the Governor, but 
what ideas I have are consecutive, at all 
events I can think as w ell as talk 

bentley [to Tarleton, chuckling ] Had you 
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been glad to have me back, too at the end 
of six months; but I wouldnt go I just let him 
want, and serve him right 1 ) Well, Joey was 
a most awfully clever fellow, and so nice* I 
asked him vhat made such a difference be¬ 
tween him and all the other pups—they 
were pups, if you like He told me it was 
very simple they had only one father apiece, 
and he had three 

whs tarletox Dont talk nonsense child 
How could that be ? 

bentley Oh, very simple His father— 
tarletox Which father* 
bentley The first one the regulation 
natural chap He kept a tame philosopher in 
the house a sort of Coleridge or Herbert 
Spencer kind of card, you know That was 
the second father Then his mother was an 
Italian princess, and she had an Itahan priest 
always about He was supposed to take 
charge of her conscience but from what I 
could make out she jolly well took charge 
of his The whole three of them took charge 
of Joey’s conscience He used to hear them 
arguing like mad about everything You see, 
the philosopher was a freethinker and always 
believed the latest thing The priest didnt 
behei e anything, because it was sure to get 
him into trouble with someone or another 
And the natural father kept an open mind 
and behei ed whateier paid him best Be¬ 
tween the lot of them Joey got cultivated 
no end. He said if he could only hai e had 
three mothers as well, he’d hai e backed him¬ 
self against Napoleon 
tarletox [impressed] Thats an idea Thats 
a most interesting idea a most important 
idea 

mrs tarletox You always were one for 
ideas John 

tarletox Yourenght Chickabiddy What 
do I tell Johnny when he brags about Tarle- 
ton’s Underwear* It’s not Hie underwear 
The underwear be hanged 1 Anybody can 
make underwear Anybody can sell under¬ 
wear Tarleton’s Ideas thats whats done it 
Ive often thought of putting that up o\er 
the shop 

bentley Take me mto partnership when 
you do old man I’m wasted on the under¬ 
wear, but I shall come m strong on the ideas 
tarletox You be a good boy and perhaps 
I will. 

mrs tarletox [scenting a plot against her 
beloied Johnny] Now, John you promised— 


tarletox Yes,yes All right. Chickabiddy 
dont fuss Your precious Johnny shant be 
interfered with [Bouncing up too energetic to 
stf still ] But I’m getting sick of that old shop 
Thirty-frv e years Ive had of it same blessed 
old stairs to go up and down every day same 
old lot same old game sorry I ever started 
it now I’ll chuck it and try some thing else 
something that will give a scope to all my 
faculties 

hypatia. Theres money in underwear 
theres none in wild-cat ideas 
tarletox Theres money m me, madam, 
no matter what I go mto 

mbs tarletox Dont boast John Dont 
tempt Providence 

tarletox Rats’ You dont understand 
Providence Providence likes to be tempted 
Thats the secret of the successful man Read 
Browning Natural theology on an island, eh* 
Caliban was afraid to tempt Providence that 
was why he was never able to get even with 
Prospero What did Prospero do* Prospero 
didnt even tempt Providence he was Provi¬ 
dence Thats one of Tarleton’s ideas, and 
dont you forget it 

bentley You are full of beef today, old 
man 

tarletox Beef be blowed' Joy of life 
Read Ibsen. [He goes into the paulion to re¬ 
bel e his restlessness and stares out mtk his 
hands thrust deep in his pockets ] 

hypatia [thoughtful] Bentley couldnt you 
invite your friend Mr Percnal down here? 

bentley Not if I know it Youd throw me 
oi er the moment you set eyes on him 
mrs tarletox Oh Bunny' For shame' 
bentley. Well, who’d marry me, dyou 
suppose, if they could get my brains with a 
full-sized body ? No, thank you I shall take 
jolly good care to keep Joey out of this until 
Hypatia is past praying for 

Johnny and Lord Summerhays return through 
the paulion from their stroll 

tarletox Welcome' welcome' Why have 
you stayed away so long* 

lord summerhaas [shahng hands] Yes I 
should have come sooner But I’m still rather 
lost m England [Johnny tales his hat and 
hangs it up beside his on tz] Thank you [Johnny 
returns to his siring and his novel Lord Summer- 
hays comes to the renting table] The fact is that 
as Ii e nothing to do, I nei er have tune to go 
anywhere [He sits dorrn next Mrs Tarleton] 
tarletox [following him and sitting dorvn on 
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his kfl] Paradox, paradox Good Paradoxes 
are the only truths Read Chesterton But 
theres lots for you to do here You have a 
genius for government You learnt your job 
out there m Jmghiskahn Well, we want to 
be governed here in England Govern us 
lord summerhays Ah yes, my friend, but 
m Jmghiskahn you have to govern the nght 
way If you dont, you go under and come 
home Here everything has to be done the 
wrong way, to suit governors who understand 
nothing but partridge shooting (our English 
native princes, m fact) and voters who dont 
know what theyre voting about I dont under¬ 
stand these democratic games, and I’m afraid 
I’m too old to learn What can I do but sit m 
the window of my club, which consists mostly 
of retired Indian Civil servants? We look on 
at the muddle and the folly and amateurish¬ 
ness, and we ask each other where a single 
fortnight of it would have landed us 
tarleton Very true Still, Democracy’s 
all nght, you know Read Mill Read 
Jefferson 

lord summerhays Yes Democracy reads 
well, but it doesnt act well, like some people’s 
plays No, no, my friend Tarleton to make 
Democracy work, you need an anstocratic 
democracy To make Anstocracy work, you 
need a democratic aristocracy Youve got 
neither, and theres an end of it 
tarleton Still, you know, the superman 
may come The superman’s an idea I be¬ 
lieve m ideas Read Whatshisname 
lord summerhays Reading is a dangerous 
amusement, Tarleton I wish I could per¬ 
suade your free library people of that 
tarleton Why, man, it’s the beginning 
of education 

lord summerhays On the contrary, it’s 
the end of it How can you dare teach a man 
to read until youve taught him everything 
else first? 

johnny [intercepting his father's reply by 
coming out of ike suing and taking the floor] 
Leave it at that Thats good sense Anybody 
on for a game of tennis? 

bextley Oh, lets have some more im¬ 
proving conversation Wouldnt you rather, 
Johnny? 

johnny If you ask me, no 
tarleton Johnny you dont cultivate 
your mind You dont read 
johnny [coming beineen lus mother and Lord i 
Summerhmia- hnnl hn-mll V™ T _ i 


what you hke that, page for page, I read 
more than you, though I dont talk about it so 
much Only, I dont read the same books I 
hke a book with a plot m it You hke a book 
with nothing m it but some idea that the 
chap that wiites it keeps worrying, like a 
cat chasing its own tail I can stand a little of 
it, just as I can stand watching the cat for 
two minutes, say, when Ive nothing better 
to do But a man soon gets fed up with that 
sort of thing The fact is, you look on an 
author as a sort of god I look on him as a 
man that I pay to do a certain thing for me 
I pay him to amuse me and to take me out 
of myself and make me forget 
tarleton No Wrong principle You w ant 
to remember Read Kipling “Lest we for¬ 
get ” 

'johnny If Kipling wants to remember, 
let himremember If he had to runTarleton’s 
Underwear, he’d be jolly glad to forget As 
he has a much softei job, and wants to keep 
himself before the public, his cry is, “Dont 
you forget the sort of things I’m rather clever 
at writing about ” Well, I dont blame him 
it’s his business I should do the same m his 
place But what he wants and what I want 
are two different things I want to forget, 
and I pay another man to make me forget 
If I buy a book or go to the theatre, I want to 
forget the shop and forget myself from the 
moment I go in to the moment I come out 
Thats what I pay my money for And if I 
find that the author’s simply getting at me 
the whole time, I consider that he’s obtained 
my money under false pretences I’m not a 
morbid crank I’m a natural man, and, as 
such, I dont hke being got at If a man m my 
employment did it, I should sack him If a 
member of my club did it, I should cut him 
If he went too far with it, I should bring his 
conduct before the committee I might even 
punch his head, if it came to that Well, who 
and what is an author that he should be 
privileged to take liberties that are not 
allowed to other men? 

mrs tarleton You see, John' What have 
I alwajs told you? Johnny has as much to 
say for himself as anybody when he likes 
johnny I’m no fool, mother, whatever 
some people may fancy I dont set up to 
have as many ideas as the Governor, but 
what ideas I have are consecutive, at all 
events I can think as well as talk 
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there,old man, hadnt he 5 You are rather all 
over the shop -with your ideas, amt you ? 

johvcy [handsomely] I’m not saying any¬ 
thing against you. Governor But I do say 
that the time has come for sane, healthy, un¬ 
pretending men like me to make a stand 
against this conspiracy of the writing and 
talking and artistic lot to put us in the back 
row. It isnt a fact that we’re inferior to them 
it’s a put-up 30b, and it’s they that hav e put 
the 30b up It’s we that run the country for 
them and all the thanks we get is to be told 
we’re Philistines and vulgar tradesmen and 
sordid city men and so forth, and that theyre 
all angels of light and leading The time has 
come to assert ourselves and put a stop to 
their stuck-up nonsense Perhaps if we had 
nothing better to do than talking or writing, 
we could do it better than they Anyhow, 
theyre the failures and refuse of business 
(hardly a man of them that didnt begin m 
an office) and we’re the successes of it Thank 
God I havnt failed yet at anything, and I 
dont believe I should fail at literature if it 
would pay me to turn my hand to it. 

bentlev. Hear hear! ~ 

mbs tarleton Fancy you writing a book, 
Johnny’ Do you think he could, Lord Sum¬ 
merhays? 

lorb summerhays Why not* As a matter 
of fact all the really prosperous authors I 
have met smce my return to England have 
been very like him 

tarleton [agatn tmpressed] Thats an idea 
Thats a new idea I believ e I ought to hav e 
made Johnny an author Ive never said so 
before for fear of hurting his feelings be¬ 
cause after all the Jad cant help it. but Iv e 
never thought Johnny worth tuppence as a 
man of business 

johnny [sercurfic] Oh’ You think youve 
always kept that to yourself do you. Gov er- 
nor' I know your opinion of me as well as you 
know it yourself It takes one man of busi¬ 
ness to appreciate another and you amt. 
and you never have been, a red man of 
business I know where Tarleton’s would 
have been three or four times if it hadnt been 
for me [JTT/A a snort and a nod to emphasise the 
implied marring he re’reals to the Turkish bath, 
end lolls against it mih an air of good-huirored 
indifference] 

tarleton Well who denies it? Youre quite 
right my boy I dont mind confessing to you 
all that the circumstances that condemned 


me to keep a shop are the biggest tragedy 
in modem life I ought to hav e been a writer 
I’m essentially a man of ideas When I was 
a young man I sometimes used to pray that 
I might fail, so that I should be 3ustified m 
giving up business and doing something 
something first-class But it was no good I 
couldnt fail I said to myself that if I could 
only once go to my Chickabiddy here and 
shew her a chartered accountant’s statement 
provingthatl’d made £20 less than lastyear, 
I could ask her to let me chance Johnny’s 
and Hypatia’s future by going into literature 
But it was no good First it was £250 more 
than last year Then it was £700 Then it 
was £2000 Then I saw it was no use Pro- 
metheuswas chained to his rock read Shelley 
read Mrs Browning Well well, it was not to 
be [He rises solemnly] Lord Summerhays I 
ask you to excuse me for a few moments 
There are times when a man needs to medi¬ 
tate m solitude on his destiny A chord is- 
touched, and he sees the drama of his life as 
a spectator sees a play Laugh if you feel in¬ 
clined no man sees the comic side of it more 
than I In the theatre of life everyone may 
be amused except the actor. [Brightening] 
Theres an idea in this an idea for a picture 
What a pity young Bentley is not a painter’ 
Tarleton meditating on his destiny Not m a 
toga Not m the trappings of the tragedian 
orthephilosopher In plain coatand trousers 
a man like any other man And beneath that 
coat and trousers a human soul Tarleton’s 
Underwear’ [Hegoes out graiely into the vesii- 
hule] 

mrs tarleton [fondly] I suppose it’s a 
wife’s partiality, Lord Summerhays, but I 
do think John is Teally great I’m sure he 
was meant to be a king My father looked 
down on John, because he was a rate collec¬ 
tor and John kept a shop. It hurt his pnde 
to have to borrow money so often from John, 
and he used to console himself by saying, 
“After all he’s only a knendraper ” But at 
last one day he said to me, “John is a kmg ” 

bextley How much did he borrow on that 
occasion* 

lord summerhays [sharply] Bentley’ 

mrs tarleton Oh, dont scold the child- 
he’d have to say something like that if it 
was to be his last word on earth Besides,he’s 
quite right my poor father had asked for his 
usual five pounds, and John gav e him a hun¬ 
dred m his big way Just like a king 
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lord summerhays Not at all I had five 
kings to manage m Jmghiskahn, and I think 
you do your husband some injustice, Mrs 
Tarleton They pretended to like me because 
I kept their brothers from murdering them, 
but I didnt like them And I like Tarleton 
sirs tarleton Everybody does I really 
must go and make the cook do him a Welsh 
rabbit He expects one on special occasions 
[She goes to the inner door] Johnny when he 
comes back ask him where we’re to put that 
new Turkish bath Turkish baths are his 
latest [She goes o«<] 

johnny [coming forward again ] Now that 
the Governor has given himself away, and 
the old lady’s gone. I’ll tell you something. 
Lord Summerhays If you study men whove 
made an enormous pile m business without 
being keen on money, youll find that they 
all have a slate off The Governor’s a wonder¬ 
ful man, but he’s not quite all there, you 
know If you notice, he’s different from me, 
and whatever my failings may be, I’m a sane 
man Erratic thats what he is And the 
danger is that some day he'll give the whole 
show away 

lord summerhays Giving the show away 
is a method like any other method Keeping 
it to yourself is only another method I should 
keep an open mind about it 
johnny Has it ever occurred to you that a 
man with an open mind must be a bit of a 
scoundrel? If you ask me, I hke a man who 
makes up his mind once for all as to whats 
right and whats wrong and then sticks to it 
At all events you know where to have him 
lord summerhays That may not be his 
object 

bentley He may want to have you, old 
chap 

johnny Well, let him If a member of my 
club wants to steal my umbrella, he knows 
where to find it If a man put up for the club 
who had an open mud on the subject of 
property m umbrellas, I should blackball 
him An open mind is all very well m clever 
talky-talky, but m conduct and m business 
give me solid ground 

LORD summerhays Yes the quicksands 
mike life difficult Still, there they are It's 
no use pretending theyre rocks 
johnny I dont know You can draw a hne 
and mike other chaps toe it Thats what I 
call morality 

lord summeriiaas Very true But you 


dont make any progress when youre toeing 
a hne 

hypatia [suddenly, as if she could bear no 
more of it] Bentley do go and play tennis 
with Johnny You must take exercise 

lord summerhays Do, my boy, do [Zb 
Johnny ] Take him out and make him skip 
about 

bentley [rising reluctantly ] I promised you 
twomchesmore round my chest this summer 
I tried exercises with an mdiarubber ex¬ 
pander, but I wasnt strong enough instead 
of my expanding it, it crumpled me up 
Come along, Johnny 

johnny Do you no end of good, young 
chap [He goes out with Bentley through the 
pavilion] 

Hypatia throws aside her work jviih an 
enormous sigh of relief 

LORD SUMMERHAYS At last 1 

hypatia At last Oh, if I might only have 
a holiday m an asylum for the dumb How I 
envy the animals* They cant talk If Johnny 
could only put back his ears or wag his tail 
instead of laying down the law, how much 
better it would be* We should know when he 
was cross and when he was pleased, and thats 
all we know now, with all his talk It never 
stops talk, talk, talk, talk Thats my life 
All the day I listen to mamma talking, at 
dinner I listen to papa talking, and when 
papa stops for breath I listen to Johnny 
talking 

lord summerhays You make me feel very 
guilty I talk too, I’m afraid 

hypatia Oh, I dont mind that, because 
your talk is a novelty But it must have been 
dreadful for your daughters 

LORD SUMMERHAYS I Suppose SO 

hypatia If parents would only realize 
how they bore their children* Three or four 
times m the last half hour Ive been on the 
point of screaming 

lord summerhays Were we very dull? 

hypatia Not at all you were very clever 
Thats whats so hard to bear, because itmakes 
it so difficult to avoid listening You see, I’m 
young, and I do sow ant something to happen 
My mother tells me that when I’m her age, 
I shall be only too glad that nothing’s hap¬ 
pened, but I’m not her age, so what good is 
that to me? Theres my father m the garden, 
meditating on his destiny All very well for 
him he’s had a destiny to meditate on, but 
I havnt had any destiny yet Everything’s 
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happened to him nothing’s happened to me 
Thats why this unending talk is so madden¬ 
ingly uninteresting to me 

lord struMERHAYS It would be worse if we 
sat m silence 

hypatia No it wouldnt If you all sat in 
silence, as if you were waiting for something 
to happen, then there would be hope even if 
nothing did happen But this eternal cackle, 
cackle, cackle about things in general is only 
fit for old, old, OLD people I suppose it 
means something to them theyve had then- 
fling All I hsten for is some sign of it ending 
in something, but just when it seems to be 
coming to a point, Johnny or papa just starts 
another hare, and it all begins o\er again, 
and I realize that it’s never going to lead 
anywhere and never going to stop Thats 
when I want to scream I wonder how you 
can stand it 

lord sxtumerhays Well, I’m old and gar¬ 
rulous myself, you see Besides, I’m not here 
of my own free will, exactly I came because 
you ordered me to come 

hypatia Didnt you want to come? 
lord summerhays My dear after thirty 
years of managing other people’s business, 
men lose the habit of considering what they 
v ant or dont want 

hypatia Oh, dont begin to talk about 
•a hat men do, and about thirty years experi¬ 
ence If you cant get off that subject, youd 
better send for Johnny and papa and begin 
it all over again 

lord summerhays I’m sorry I beg your 
pardon 

hypatia I asked you didnt you want to 
come? 

lord summerhays I did not stop to con¬ 
sider whether I wanted or not, because when 
I read your letter I knew I had to come 
hypatia Why' 1 

lord summerhays Oh come, Miss Tarleton* 
Really 1 really 1 Dont force me to call you a 
blackmailer to your face You have me m 
) our pow er, and I do what you tell me very 
obediently Dont ask me to pretend I do it 
of my own free will 

hypatia I dont know what a blackmailer 
is I havnt e\ en that much experience 
lord summerhays A blackmailer, my dear 
young lady, is a person who knows a dis¬ 
graceful secret m the hfe of another person, 
and extorts mdney from that other person 
by threatening to make his secret public 


unless the money is paid 

hypatia I havnt asked you for money 
lord summerhays No, but you asked me 
to come down here and talk to you, and yon 
mentioned casually that if I didnt youd have 
nobody to talk about me to but Bentley 
That was a threat, was it not? 

hypatia Well, J wanted you to come 
lord summerhays In spite of my age and 
my unfortunate talkativeness' 1 

hypatia I like talking to you I can let 
myself go with you I can say things to you 
I cant say to other people 

lord summerhays I wonder why? 
hypatia Well, you are the only really 
clever, grown-up, high-class, experienced 
man I know who has given himself away to 
me by making an utter fool of himself with 
me You cant wrap yourself up in your toga 
after that You cant give yourself airs with 
me 

LORD summerhays You mean you can tell 
Bentley about me if I do 
hypatia Even if there wasnt any Bentley 
even if you didnt care (and I really dont see 
why you should care so much), still, we never 
could be on conventional terms with one 
another again Besides, Ive got a feeling for 
you almost a ghastly sort of love for you 
lord summerhays [shrinking] I beg you— 
no, please 

hypatia Oh, it's nothing at all flattering, 
and, of course, nothmg wrong, as I suppose 
youd call it 

lord summerhays Please believe that I 
know that When men of my age— 

hypatia [impatiently] Oh, do talk about 
yourself when you mean yourself, and not 
about men of your age 
lord summerhays I’ll put it as bluntly as 
I can When, as you say, I made an utter 
fool of myself, believe me, I made a poetic 
fool of myself I was seduced, not by appe¬ 
tites which, thank Heaven, Ive long out¬ 
lived not even by the desire of second child¬ 
hood for a child companion, but by-. the 
innocent impulse to place the delicacy and 
wisdom and spirituality of my age at the 
affectionate service of your youth for a few 
yeais, at the end of which you would be a 
grow’n, strong, formed—widow Alas, my 
dear, the dehcacy of age reckoned, as usual, 
without the derision and cruelty of youth 
You told me that you didnt want to be an 
old man’s nurse, and that you didnt want 
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to have undersized children like Bentley It 
served me right I dont reproach you I Mas 
an old fool But how you can imagine, after 
that, that I can suspect you of the smallest 
feeling for me except the inevitable feeling 
of early youth for late age, or imagine that 
I have any feeling for you except one of 
shrinking humiliation, I cant understand 
hvpatia I dont blame you for falhng m 
love with me I shall be grateful to you all my 
life for it, because that was the first time that 
anything really interesting happened to me 
lord summerhays Do you mean to tell me 
that nothing of that kind had ever happened 
before' 1 that no man had ever— 
hypatia Oh, lots Thats part of the routine 
of life here the very dullest part of it The 
young man who comes a-courtmg is as 
familiar an incident m my hfe as coffee for 
breakfast Of course, he’s too much of a 
gentleman to misbehave himself, and I’m 
too much of a lady to let him, and he’s shy 
and sheepish, and I’m correct and self- 
possessed, and at last, when I can bear it no 
longer, I either frighten him off or give him 
a chance of proposing, just to see how he’ll 
do it, and refuse him because he does it m 
the same silly way as all the lest You dont 
call that an event m one’s hfe, do you ? With 
you it was different I should as soon have 
expected the North Pole to fall m love with 
me as you You know I’m only a linen- 
draper’s daughter when all's said I was 
afraid of you you, a great man* a lord 1 and 
older than my father And then, what a 
situation it was 1 Just think of it 1 I was en¬ 
gaged to your son, and you knew nothing 
about it He was afraid to tell you he brought 
you down here because he thought if he 
could throw us together I could get round 
you because I was such a ripping girl We 
arranged it all he and I We got Papa and 
Mamma and Johnny out of the way splen¬ 
didly, and then Bentley took himself off, and 
left us—you and me 1 —to take a walk through 
the heather and admire the scenery of Hind- 
head You never dreamt that it was all a 
plan that what made me so nice was the way 
I was playing up to my destiny as the sweet 
girl that was to make your boy happy And 
then 1 and then* [She uses to dance and clap 
her hands m her glee\ 

tonv summerhays [shuddering] Stop, stop 
Can no woman understand a man’s dehcacy? 
HYPATIA [revelling in the recollection ] And 


G11 

then — ha, ha 1 —"you proposed You* A 
father* For your son’s girl* 

lord summerhays Stop, I tell you Dont 
profane what you dont understand 

hypatia That was something happening 
at last with a vengeance It was splendid It 
was my first peep behind the scenes If I’d 
been seventeen I should have fallen m lov e 
with you Even as it is, I feel quite differently 
towards you from what I do towaids other 
old men So [ offering her hand] you may 
W my hand if that will be any fun for 
you 

lord summerhays [rising and recoiling to the 
table, deeply revolted] No, no, no How dare 
you? [She laughs mischievously ] How callous 
youth is* How coarse* How cynical* How 
ruthlessly cruel* 

hypatia Stuff* It’s only that youre tired 
of a great many things Ive never tried 
lord summerhays It's not alone that Ive 
not forgotten the brutahty of my own boy¬ 
hood But do try to learn, glorious young 
beast that you are, that age is squeamish, 
sentimental, fastidious If you cant under¬ 
stand my holier feelings, at least you know 
the bodily infirmities of the old You know 
that I darent eat all the rich things you 
gobble up at every meal, that I cant bear 
the noise and racket and clatter that affect 
you no more than they affect a stone Well, 
my soul is like that too Spare it be gentle 
with it [he involuntarily puts out his hands to 
plead , she takes them with a laugh ] If you 
could possibly think of me as half an angel 
and half an invalid, we should get on much 
better together 

hypatia We get on very well, I think 
Nobody else ever called me a glorious joung 
beast I like that Glorious young beast ex¬ 
presses exactly what I hke to be 
lord summerhays [extricating his hands and 
sitting down ] Where on earth did you get 
these morbid tastes? You seem to have been 
well brought up m a normal, healthy, re¬ 
spectable, middle-class family Yet you go 
on hke the most unwholesome product of 
the rankest Bohemianism 
hypatia Thats just it I’m fed up with— 
lord summerhays Horrible expression 
Dont 

hypatia Oh, I daresay it’s vulgar, but 
theres no other word for it I’m fed up with 
mce things with respectability, with pro¬ 
priety* When a woman has nothing to do, 
x2 
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money and respectability mean that nothing 
is ever allowed to happen to her I dont want 
to be good, and I dont want to be bad I just 
dont want to be bothered about either good 
or bad I w ant to be an active verb 
lord summerhays An acti\e verb' 1 Oh, I 
see An active verb signifies to be, to do, or 
to suffer 

hypatia Just so how clever of you 1 1 want 
to be, I want to do, and I’m game to suffer 
if it costs that But stick here doing nothing 
but being good and nice and ladylike I 
simply wont Stay down here with us for a 
week, and I’ll shew you what it means shew 
it to you going on day after day, year after 
year, lifetime after lifetime 

lord summerhays Shew me what? 
hypatia Girls withering into ladies 
Ladies withering into old maids Nursing old 
women Running errands for old men Good 
for nothing else at last Oh, you cant imagine 
the fiendish selfishness of the old people and 
the maudlin sacrifice of the young It’s more 
unbearable than any poverty more horrible 
than any regular-right-down wickedness 
Oh, home 1 home 1 parents' family' duty' how 
I loathe them' How I’d like to see them all 
blown to bits' The poor escape The -wicked 
escape Well, I cant be poor we’re rolling in 
money it’s no use pretending we’re not But 
I can be wicked, and I’m quite prepared to 
be 

lord summerhays You think that easy? 
hypatia Well, isnt it? Being a man, you 
ought to know 

lord summerhays It requires some natural 
talent, which can no doubt be cultivated 
It’s not really easy to be anything out of the 
common 

hypatia Anyhow, I mean to make a fight 
for living 

lord summerhays Living your own life, 
I believe the Suffragist phrase is 
hypatia Living any life Living, instead 
of withering without even a gardener to 
snip you off when youre rotten 

lord summerhays Ive lived an active life, 
but Ive withered all the same 
’ hypatia No youve worn out thats quite 
different And youve some life m you yet or 
you w ouldnt have fallen m love with me You 
can never imagine how delighted I was to 
find that instead of being the correct sort of 
big panjandrum you were supposed to be, 
you w ere really an old rip like papa 


lord summerhays No, no not about your 
father I really cant bear it And if you must 
say these terrible things these heart-wound- 
ing shameful things, at least find something 
prettier to call me than an old rip 

hypatia Well, what would you call a man 
proposing to a girl who might be— 

lord summerhays His daughter yes, I 
know 

hypatia I was going to say his grand¬ 
daughter 

lord summerhays You always have one 
more blow to get m 

hypatia Youre too sensitive Did you ever 
make mud pies when you were a kid—beg 
pardon a child 

lord summerhays I hope not 
hypatia It’s a dirty job, but Johnny and 
I were vulgar enough to like it I like young 
people because theyre not too afraid of dirt 
to live Ive grown out of the mud pies, but I 
like slang, and I like busthng you up by say¬ 
ing things that shock you, and I’d rather put 
up with swearing and smoking than with 
dull respectability, and there are lots ot 
things that would just shrivel you up that I 
think rather jolly Now' 
lord summerhays Ive not the slightest 
doubt of it Dont insist 
hypatia It’s not your ideal, is it' 1 
LORD SUMMERHAYS No 
hypatia Shall I tell you why? Your ideal 
is an old woman I daresay she’s got a young 
face, but she’s an old woman Old, old, old 
Squeamish Cant stand up to things Cant 
enjoy things not real things Always on the 
shrink 

lord summerhays On the shrink' Detest¬ 
able expression 

hypatia Bah' you cant stand even a little 
thing hke that What good are you? Oh, 
what good are you 1 * 

lord summerhays Dont ask me I dont 
know I dont know 

Tarleton returns from the vestibule Hypatia 
sits down demurely 

hypatia Well, papa have you meditated 
on your destiny? 

tarleton [puzzled] What? Oh' my destiny 
Gad, I forgot all about it Jock started a 
rabbit and put it clean out of my head Be¬ 
sides, why should I give way to morbid intro¬ 
spection? It’s a sign of madness Read Lom- 
broso [To Lord Summerhays] Well, Summer¬ 
hays, has my httle girl been entertaining 
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you? 

lord summerhays Yes She as a wonderful 
entertainer 

tarleton I think my idea of bringing up 
a young girl has been rather a success Dont 
you listen to this, Patsy it might make you 
conceited She’s nev er been treated like a 
child I always said the same thing to her 
mother Let her read what she likes Let her 
do what she likes Let her go where she 
likes Eh, Patsy? 

hypatia Oh yes, if there had only been 
anything for me to do, any place for me to 
go, anything I wanted to read 
tarleton There, you see' She’s not satis¬ 
fied Restless Wants things to happen 
Wants adventures to drop out of the sky 
hypatia [gathering up her norl] If youre 
going to talk about me and my education, 
I’m off 

tarleton Well, well, off with you [To 
Lord Summerhays] She’s active, like me She 
actually wanted me to put her into the shop 
hypatia Well, they tell me that the girls 
there have adventures sometimes [She goes 
out through the inner door ] 
tarleton She had me there, though she 
doesnt know it, poor innocent lamb* Public 
scandal exaggerates enormously, of course, 
but moralize as you will, superabundant 
vitabty is a physical fact that cant be talked 
away [He sits down between the writing table 
and the sideboard] Difficult question this, of 
bringing up children Between ourselves, it 
has beaten me I never was so surprised m 
my life as when I came to know Johnny as 
a man of business and found out what he was 
really like How did you manage with your 
sons? 

lord summerhays Well, I really hadnt 
time to be a father thats the plain truth of 
the matter Their poor dear mother did the 
usual thing while they were with us Then 
of course Eton, Oxford, the usual routine of 
their class I saw veiy little of them, and 
thought very little about them how could 
I? with a whole province on my hands They 
and I are—acquaintances Not, perhaps, 
quite ordinary acquaintances theres a sort 
of—er—I should almost call it a sort of re¬ 
morse about the way we shake hands (when 
we do shake hands) which means, I suppose, 
that we’re sorry we dont care more for one 
another, and I’m afraid w e dont meet oftener 
than we can help We put each other too 


much out of countenance It’s really a very 
difficult relation To my mind not altogether 
a natural one 

tarleton [impressed, as usual] Thats an 
idea, certainly I dont think anybody has 
ever written about that 
loro summerhavs Bentley is the onlj one 
who was really my son m any serious sense 
He was completely spoilt When he w as sent 
to a preparatory school he simply yelled 
until he was sent home Eton was out of the 
question, but we managed to tutor him into 
Oxford No use he was sent down By that 
time my work was over, and I saw a good 
deal of him But I could do nothing with 
him—except look on I should have thought 
your case was quite different You keep up 
the middle-class tradition the day school 
and the business training instead of the 
university I believe m the day school part 
of it At all events, you know your own 
children 

tarleton Do we? I’m not so sure of it 
Fact is, my dear Summerhays, once child¬ 
hood is over, once the little animal has got 
past the stage at which it acquires what you 
might call a sense of decency, it’s all up with 
the relation between parent and child You 
cant get over the fearful shyness of it 
lord strwMERHAV s Shyness? 
tarleton Yes shyness Read Dickens 
lord summerhav s [surprised] Dickens' 1 Of 
all authors, Charles Dickens' Are you serious? 

tarleton I dont mean his books Read his 
letters to his family Read any man’s letters 
to his children Theyre not human Theyre 
not about himself or themselves Theyre 
about hotels, scenery, about the weather, 
about getting wet and losing the tram and 
what he saw on the road and all that Not 
a word about himself Forced Shy Duty 
letters All fit to be published that says 
everything I tell you theres a wall ten feet 
thick and ten miles high between parent and 
child I know what I’m talking about Ive 
girls m my employment girls and young 
men I had ideas on the subject I used to 
go to the parents and tell them not to let 
their children go out into the world without 
instruction m the dangers and temptations 
they were going to be thrown into What did 
every one of the mothers say to me? "Oh, 
sir, how could I speak of such things to my 
own daughter?” The men said I was quite 
right, but they didnt do it, any more than 
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I’d been able to do it myself to Johnny. I 
had to leave books m his vray and I felt just 
awfulwhenldidit Believe me Summerhays, 
the relation between the young and the old 
should be an innocent relation It should be 
something they could talk about "Well the 
relation between parent and child may be 
an affectionate relation It may be a useful 
relation It may be a necessary relation But 
it can never be an innocent relation Youd 
die rather than allude to it. Depend on it, 
in a thousand years ltll be considered bad 
form to know who your father and mother 
are Embarrassing Better hand Bentley 
over to me I can look him m the face and 
talk to him as man to man You can have 
Johnny 

lord summerhays Thank you Ive lived 
so long in a country where a man may have 
fifty sons who are no more to him than a 
regiment of soldiers that I’m afraid Ive lost 
the English feeling about it. 

tarletoy [restless again] You mean Jin- 
ghiskahn. Ah yes Good thing the empire 
Educates us Opens our minds Knocks the 
Bible out of us And civilizes the other 
chaps 

lord summerhays Yes it civilizes them. 
And it uncivikzes us Their gam Our loss 
Tarleton believe me. our loss 

tarletoy "Well why not? Averages out 
the human race Makes the nigger half an 
Englishman Makes the Englishman half a 
nigger 

lord summerhays Speaking as the un¬ 
fortunate Englishman m question I dont 
like the process If I had my life to live over 
again I’d stav at home and supercmlize 
myself 

tarletoy Nonsense* dont be selfish Think 
how youve improved the other chaps Look 
at the Spanish empire* Bad job for Spam but 
splendid for South America. Look at what 
the Homans did for Britain! They burst up 
and had to clear out, but think of all they 
taught us 1 They were the making of us I 
behei e there was a Roman camp on Hmd- 
head I’ll shew it to you tomorrow Thats the 
good side of Imperialism it’s unselfish I 
despise the Little Englanders theyre always 
thinking about England. Smallmmded. I’m 
for the Parliament of man the federation 
of the world. Read Tennyson [He settles 
doitn again ] Then theres the great food 
question 


lord summerhays [apprehensnely J Need 
we go into that this afternoon’ 

tarletoy No. but I wish youd tell the 
Chickabiddy that the Jinghiskahns eat no 
end of toasted cheese, and that it’s the 
secret of their amazing health and long 
life 1 

lord sumwerhays Unfortunately they are 
neither healthy nor long-lived And they 
dont eat toasted cheese 

tarletoy There you are! They would be 
if they ate it Anyhow say what you like, 
provided the moral is a Welsh rabbit for my 
supper 

lord summerhays British morality in a 
nutshell* 

tarletoy [kugely amused] Yes Ha ha* 
Awful hypocrites amt we” 

They are interrupted by excited cries from the 
grounds 

hypatia fPapa* Mamma* Come out as fast 
I as you can Quick. Quick. 
beytley | Hello governor* Come out An 
l aeroplane Look look. 
tarletoy [starting up] Aeroplane* Did he 
say an aeroplane* 

lord summerhays Aeroplane* [A shadow 
i falls on ihepaulionj and some of the glass at the 
I top is shattered and falls on thefioor ] 

; Tarleton and Lord Summerhays rusk out 
through the pavilion tnto the garden 

hypatia fTake care Take care 

of the chimney 

be ytle v Come this side it’s 

coming nght where 
-< youre standing 

tarletoy Hallo* where the devil 

are you commg’youll 
have my roof off 

lord summerhays [He’s lost control 
mbs tarletoy Look look Hypatia There 
are two people m it. 

bextley Theyre cleared it Well steered* 
tarletoy (Yes but theyre com¬ 

ing slam into the 
greenhouse 

lord summerhays Look out for the glass 
mrs tarletoy Theyll break all the 

glass Theyll spoil 
all the grapes 

beytley Mind where youre com¬ 

ing He’ll sa%e it 
No theyre down 

An appalling crash of breaking glass ts heard 
Everybody sknels 
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mrs tarleton ( Oh, are they killed? 

John are they lulled? 
lord summerhavs Are y ou hurt? Is any¬ 
thing broken? Can 
you stand? 

HYPATIA Oh, you must be hurt 

Are you sure? Shall 
I get you some 
water? Or some 
wine? 

tarleton Are you all right? Sure 

you wont have some 
brandy just to take 
off the shock 

THE aviator No, thank you Quite right 
Not a scratch I assure you I’m all right 
bentley What luck 1 And what a smash 1 
You are a lucky chap, I can tell you 

The Aviator and Tarleton come tn through the 
pavilion, followed by Lord Summerkays and 
Bentley, the Aviator on Tarleton s right Bentley 
passes the Aviator and turns to have an admiring 
look at him Lord Summerkays overtakes Tark- 
ion less pointedly on the opposite side with the 
same object 

the aviator I'm really very sorry I’m 
afraid Ive knocked your vinery into a cocked 
hat [Effusively] You dont mind, do you? 

tarleton Not a bit Come m and have 
some tea Stay to dinner Stay over the week¬ 
end All my life Ive wanted to fly 
the aviator [taking off his goggles ] Youre 
really moie than kind 
bentley Why, it’s Joey Percival 
percival Hallo, Ben 1 That you? 
tarleton What 1 The man with three 
fathers’ 

percival Oh’ has Ben been talking about 
me? 

tarleton Consider yourself as one of the 
family—if you will do me the honor And 
your friend too Wheres your friend? 

percival Oh, by the way’ before he comes 
m let me explain I dont know him 

TARLETON Eh? 

percival Havnt even looked at him I’m 
trying to make a club record with a pas¬ 
senger The club supplied the passenger He 
just got in, and lie been too busy handling 
the aeroplane to look at him I havnt said a 
word to him, and I cant answer for him soci¬ 
ally, but he's an ideal passenger foi a flyer 
He saved me from a smash 
lord summerhays I saw it It was extra¬ 
ordinary When you w ere throw n out he held 


on to the top bar with one hand You came 
past him m the air, going straight for the 
glass He caught you and turned you off into 
the flower bed, and then lighted beside you 
like a bird 

percival How he kept his head I cant 
imagine Frankly, I didnt 

The Passenger, also begoggled, comes in 
through the pavilion with Johnny and the tno 
ladies The Passenger comes between Percival 
and Tarleton, Mrs Tarleton between Lord Sum¬ 
merkays and her husband, Hypatia between 
Percival and Bentley, and Johnny to Bentley's 
right 

tarleton Just discussing your prowess, 
my dear sir Magnificent Youll stay to 
dinner Youll stay the night Stay over the 
week The Chickabiddy will be delighted 
mbs tarleton Wont you take off your 
goggles and have some tea? 

The passenger begins to remove the goggles 
tarleton Do Have a wash Johnny take 
the gentleman to your room I’ll look after 
Mr Percival They must—■ 

By this time the passenger has got the goggles 
off, and stands revealed as a remarkably good- 
looking woman 

mrs tarleton [Well I never’" 
bentley [in a whisper] Oh, 

I say’ 

johnny By George’ k 

lord summerhays A lady! I H 

hypatia A woman’ Jf 

tarleton [to Percival } You S3 

never told me— ^ 

percival I hadnt the least 

idea— 

An embarrassed pause 

percival I assure you if I’d had the 
faintest notion that my passenger was a lady 
I shouldnt have left you to shift for yourself 
m that selfish way 

lord summerhays The lady seems to have 
shifted for both very effectually, sir 
percival Saved my hfe I adroit it most 
gratefully 

tarleton I must apologize, madam, for 
having offered you the civilities appropriate 
to the opposite sex And yet, why opposite? 
We are all human males and females of the 
same species Wien the dress is the same the 
distinction vanishes I'm proud to receive m 
my house a lady of evident refinement and 
distinction Allow me to introduce myself 
Tarleton John Tarleton ( seeing conjecture in 
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the passenger's eye) —yes, yes Tarleton’s 
Underwear My wife, Mrs Tarleton youll 
excuse me for having m what I had taken 
to be a confidence between man and man 
alluded to her as the Chickabiddy My 
daughter Hypatia, who has always wanted 
some adventure to drop out of the sky, and 
is now, I hope, satisfied at last Lord Sum- 
merhays a man known wherever the British 
flag waves His son Bentley, engaged to 
Hypatia Mr Joseph Percival, the promising 
son of three highly intellectual fathers 
hypatia [startled] Bentley’s friend 51 [Bentley 
nods ] 

tarleton [continuing, to the passenger] May 
I now ask to be allowed the pleasure of 
knowing your name 5 

the passenger My name is Lina Szczepan- 
owska [pronouncing it Sh-Ckepanovska] 
percival Sh— I beg your pardon? 
lina Szczepanowska 
percival [dubiously] Thank you 
tarleton [very politely] Would you mind 
saying it again? 
lina Say fish 
tarleton Fish 
lina Say church 
tarleton Church 
lina Say fish church 

tarleton [remonstrating] But it’s not good 
sense 

lina [inexorable] Say fish church 
tarleton Fish church 
lina Again 

tarleton No, but — [resigning himself] fish 
church 

lina Now say Szczepanowska 
tarleton Szczepanowska Got it, by Gad 
[A sibilant whispering becomes audible they are 
all saying Sh-ck to themselves] Szczepanowska 1 
Not an English name, is it? 
lina Polish I’m a Pole 
tarleton [dithyrambically] Ah yes What 
other nation, madame, could have produced 
your magical personality? Your country¬ 
women have always appealed to our imagina¬ 
tion Women of Destiny 1 beautiful' musical' 
passionate' tragic' You will be at home here 
my own temperament is pre-eminently 
Polish Wont you sit down? 

The group breaks up Johnny and Bentley 
hurry to the pavilion and fetch the two wicker 
chairs Johnny gives his to Lma Hypatia and 
Percival take the chairs at the worktable Lord 
Summerhays gives the chair at the vestibule end 


of the writing table to Mrs Tarleton, andBentley 
replaces it with a wicker chair, which Lord Sum¬ 
merhays takes Johnny remains standing behind 
the worktable, Bentley behind his father 

mrs tarleton [to Lma] Have some tea now, 
wont you? 

lina I never drink tea 
tarleton [sifting down at the end of the 
writing table nearest Lma] Bad thing to aero¬ 
plane on, I should imagine Too jumpy Been 
up much? 

lina Not in an aeroplane Ive parachuted, 
but thats child’s play 

mrs tarleton But amt you veryYoolish 
to run such a dreadful risk? 

lina You cant live without lunmng risks 
mrs tarleton Oh, what a thing to say' 
Didnt you know you might have been killed? 
lina That was why I went up 
hypatia Of course Cant you understand 
the fascination of the thing? the novelty' the 
daring' the sense of something happening' 
lina Oh: no It’s too tame a liusmess for 
that I went up for family reasons 
tarleton Eh? What? Family reasons? 
mrs tarleton I hope it wasnt to spite your 
mother? 

percival [quickly] Or your husband? 
lina I’m not married And why should I 
want to spite my mother? 

hypatia [aside to Percival ] That was clever 
of you, Mr Percival 
percival What? 
hypatia To find out 

tarleton I’m in a difficulty I cant under¬ 
stand a lady going up m an aeroplane for 
family reasons It’s rude to be curious and 
ask questions,,but then it’s inhuman to be 
indifferent, as if you didnt care 

lina I’ll tell you with pleasure For the 
last hundred and fifty years, not a single day 
has passed without some member of my 
family risking his life—or her hfe It’s a 
point of honor with us to keep up that tradi¬ 
tion Usually several of us do it, but it hap¬ 
pens that just at this moment it is being kept 
up by one of my brothers only Early this 
morning I got a telegram from him to say 
that there had been a fire, and that he could 
do nothing for the rest of the week For¬ 
tunately I had an invitation from the Aerial 
League to see this gentleman try to break 
the passenger recoid I appealed to the 
President of the League to let me save the 
honor of my family He arranged it for me 
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tarleton Oh, I must be dreaming This 
is stark raving nonsense 
lina [quietly] You are quite awake, sir 
johnny We cant all be dreaming the same 
thing, Governor 

tarleton Of course not, you duffer, but 
then I’m dreaming you as well as the lady 
mrs tarleton Dont be silly, John The 
lady is only joking, I’m sure [To Lina] I 
suppose your luggage is m the aeroplane 
PERCIVAL Luggage was out of the ques¬ 
tion If I stay to dinner I’m afraid I cant 
change unless youll lend me some clothes 
mrs tarleton Do you mean neither of 
you? 

percival I’m afraid so 
mrs tarleton Oh well, never mind Hy¬ 
patia mil lend the lady a gown 
lina Thank you I’m quite eonfortable as 
I am I am not accustomed to gowns they 
hamper me and make me feel ridiculous, so 
if you dont mind I shall not change 
mrs tarleton Well, I’m beginning to 
think I’m doing a bit of dreaming myself 
hypatia [impatiently] Oh, it’s all right, 
mamma Johnny look after Mr Percival 
[To Lina, rising] Come with me 
Lina follows her to the inner door They all 

johnny [to Percival ] I'll shew you 
percival Thank you 

Lina goes out with Hypatia, and Percival with 
Johnny 

mrs tarleton Well, this is a nice thing to 
happen 1 And look at the greenhouse 1 Itll 
cost thirty pounds to mend it People have 
no right to do such things And you invited 
them to dinner too* What sort of woman is 
that to have m our house when you know 
that all Hmdhead will be calling on us to see 
that aeroplane? Bunny come with me and 
help me to get all the people out of the 
grounds I declare they came running as if 
theyd sprung up out of the earth [sAe males 
for the inner door] 

tarleton No dont you tiouble. Chicka¬ 
biddy I’ll tackle em 

mrs tarleton Indeed youll do nothing of 
the kind youll stay here quietly with Lord 
Summerhays Youd invite them all to dinner 
Come, Bunny [She goes out, followed by 
Bentley Lord Summerhays sits down agani] 
tarleton Singularly beautiful woman, 
Summerhays What do jou make of her? 
She must be a princess Wliats this family 


of warriors and statesmen that risk their 
lives every day? 

lord summerhays They are evidently not 
warriors and statesmen, or they w ouldnt do 
that 

tarleton Well, then, what the devil are 
they? 

lord summerhays I think I know The 
last time I saw that lady, she did something 
I should not have thought possible 
tarleton What was that? 
lord summerhays Well, she walked back¬ 
wards along a taut wire without a balancing 
pole and turned a somersault m the middle 
I remember that her name was Lina, and 
that the other name was foreign, though I 
dont recollect it 

tarleton Szcz' Y ou couldnt have forgotten 
that if youd heard it 

lord summerhays I didnt hear it I only 
saw it on a program But it’s clear she’s an 
acrobat It explains how she saved Percival 
And it accounts for her family pride 
tarleton An acrobat, eh? Good 1 good 1 
good 1 Summerhays that brings her within 
reach Thats better than a princess I steeled 
this evergreen heart of mine when I thought 
she was a princess Now I shall let it be 
touched She is accessible Good 
lord summerhays I hope you are not 
serious Bemember you have a family You 
have a position You are not m jour first 
youth 

tarleton No matter 

Theres magic m the night 
When the heart is young 
My heart is young Besides, I’m a manned 
man, not a widower like you A marned man 
can do anything he likes if his wnfe dont 
mind A widower cant be too careful Not 
that I would have you think me an un¬ 
principled man or a bad husband I’m not 
But Ive a superabundance of vitality Read 
Pepys’ Diary 

lord summerhays The woman is jour 
guest, Tarleton 

tarleton Well, is she? A woman I bring 
into my house is my guest A woman you 
bnng into my house is my guest But a 
woman who drops bang down out of the 
sky into my greenhouse and smashes every 
blessed pane of glass m it must take her 
chance 

LORD suwmerhvvs Still, you know that 
my name must not be associated with anj 
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scandal Youll be careful, wont you? 

tarleton Oh Lord, yes 1 Yes, yes, yes, 
yes, yes I was only joking, of course. 

Mrs Tarleton comes back through the inner 
door 

mrs tarleton Well I nei er 1 John I dont 
think that young woman’s right m her head 
Do you know what she’s just asked for? 
tarleton Champagne? 
mrs tarleton No She wants a Bible and 
six oranges 

TARLETON What? 

mrs tarleton A Bible and six oranges 
tarleton I understand the oranges she’s 
doing an orange cure of some sort But what 
on earth does she want the Bible for? 

mrs tarleton I’m sure I cant imagine 
She cant be right m her head 
lord summerhays Perhaps she wants to 
read it 

mrs tarleton By why should she? on a 
weekday at all events What would you 
advise me to do, Lord Summerhays? 

lord summerhays Well, is there a Bible 
in the house? 

tarleton Stacks of em Theres the family 
Bible, and the Dore Bible, and the parallel 
revised version Bible, and the Doves Press 
Bible and Johnny’s Bible and Bobby’s Bible 
and Patsy’s Bible and the Chickabiddy’s 
Bible and my Bible, and I daresay the 
servants could raise a few more between 
them Let her have the lot 

mrs tarleton Dont talk like that before 
Lord Summerhays, John 
lord summerhays It doesnt matter, Mrs 
Tarleton m Jmghiskahn it was a punish¬ 
able offence to expose a Bible for sale The 
empire has no religion 

Linacomesin She has left her cap in Hypatia's 
room, but has made no other change She stops 
just inside the door, holding it open, evidently not 
intending to stay 

Lina Oh, Mrs Tarleton, shall I be making 
myself v ery troublesome if I ask for a music- 
stand m my room as well? 

tarleton Not at all You can have the 
piano if you hke Or the gramophone Have 
the gramophone? 

lina No, thank you no music 
mrs tarleton [going towards her ] Do you 
think it’s good for you to eat so many oranges? 
Amt you afraid of getting jaundice? 

lina Not m the least But billiard balls 
will do quite as well 


MRS tarleton But you cant eat billiard 
balls, child 1 

tarleton Get em, Chickabiddy I under¬ 
stand [He imitates a juggler tossing up balls ] 

lina [going to him, past his wife ] Just so 
tarleton Billiard balls and cues? Plates, 
knives, and forks? Two paraffin lamps and a 
hatstand? 

lina No that is popular low-class business 
In our family we touch nothing but ^classical 
work Anybody can do lamps and hatstands 
I can do silver bullets That is really hard 
[SAe passes on to Lord Summerhays, and looks 
gravely down at him as he sits by ike writing 
table ] 

mrs tarleton Well, I’m sure I dont know 
what youre talking about, and I only hope 
you know yourselves However, you shall 
have what you want, of course [SAe goes out 
through (he inner door ] 
lord summerhavs Will you forgive my 
curiosity? What is the Bible for? 
lina To quiet my soul 
lord summerhays [with a sigh] Ah, yes, yes 
It no longer quiets mine, I am sorry to say. 

lina That is because you do not know how 
to read it Put it up before you on a stand, 
and open it at the Psalms When you can 
read them and understand them, quite 
quietly and happily, and keep six balls m 
the air all the time, you are m perfect con¬ 
dition, and youll never make a mistake that 
evening If you find you cant do that, then 
go and pray until you can And be very 
careful that evening 
lord summerhays Is that the usual form 
of test m your profession? 

lina Nothing that we Szczepanowskis do 
is usual, my lord 

lord summerhays Are you all so wonder¬ 
ful? 

lina It is our profession to be wonderful 
lord summerhays Do you never conde¬ 
scend to do as common people do? For 
instance, do you not pray as common people 
pray? 

lina Common people do not pray, my 
lord they only beg 

lord summerhays You never ask for any¬ 
thing? 

LINA No 

lord summerhays Then why do you pray? 
lina To remind myself that I have a soul 
tarleton [ walking about] True Fme Good 
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Beaubful All this damned materialism what 
good is it to anybody? Ive got a soul dont 
tell me I havnt Cut me up and you cant 
find it Cut up a steam engine and you cant 
find the steam But, by George, it makes the 
engine go Say what you will, Summerhays, 
the divine spark is a fact 
lord summerhays Have I denied it? 
tvrleton Oui whole civilization is a denial 
of it Read Walt Whitman 
lord summerhays I shall go to the billiard 
room and get the balls for you 
lina Thank you 

Lord Summerhays goes out through the vesti¬ 
bule door 

tarleton [going to her] Listen to me [SAe 
turns quickly] What you said just now was 
beautiful You touch chords You appeal to 
the poetry m a man You inspire him Come 
now 1 Youre a woman of the world youre 
independent you must have diiven lots of 
men crazy You know the sort of man I am, 
dont you? See through me at a glance, eh? 

lina Yes [She sits down quietly m the chair 
Lord Summerhays has just left] 
tarleton Good Well, do you like me? 
Dont misunderstand me I’m perfectly aware 
that youre not going to fall m love at first 
sight with a ridiculous old shopkeeper I cant 
help that ridiculous old shopkeeper I have 
to carry him about with me whether I like 
it or not I have to pay foi his clothes, though 
l hate the cut of them especially the waist¬ 
coat I have to look at him m the glass while 
I’m shaving I loathe him because he’s a 
living lie My soul’s not like that it’s like 
yours I want to make a fool of myself 
About you Will you let me? 
lina [very calm] How much will you pay? 
tarleton Nothing But I’ll throw as many 
sovereigns as you like into the sea to shew you 
that I’m m earnest 
lina Are those your usual terms? 
tarleton No I never made that bid 
before 

lina [producing a dainty little look and pre¬ 
paring to write m i(J What did you say your 
name was? 

tarleton John Tarleton The great John 
Tarleton of Tarleton’s Underwear 
lina [ writing ] T-a-r-l-e-t-o-n Er—? [She 
looks up at him irfquinngly] 
tarleton [promptly] Fifty-eight 
lina Thank you I keep a list of all my 
offers I like to know what I’m considered 


worth 

tarleton Let me look 
lina [offering the book to him] It’s m Polish 
tarleton Thats no good Is mine the 
lowest offer? 
lina No the highest 
tarleton What do most of them come to? 
Diamonds? Motor cars? Furs? Villa at Monte 
Carlo? 

lina Oh yes all that And sometimes the 
devotion of a lifetime 
tarleton Fancy that 1 A young man offer¬ 
ing a woman his old age as a temptation 1 
lina By the way, you did not say how 
long 

tarleton Until you get bred of me 
lina Or until you get tired of me? 
tarleton I never get tired I never go on 
long enough for that But when it becomes 
so grand, so inspiring that I feel that every¬ 
thing must be an anb-chmax after that, then 
I run away 

lina Does she let you go without a 
struggle? 

tarleton Yes Glad to get rid of me 
When love takes a man as it takes me— 
when it makes him great—it frightens a 
woman 

lina The lady here is your wife, isnt she? 
Dont you care for her? 

tarleton Yes And mind 1 she comes first 
always I reserve her dignity even when I 
sacrifice my own Youll respect that point of 
honor, wont you? 
lina Only a point of honor? 
tarleton [impulsively] No, by God 1 a point 
of affeebon as w ell 

lina [snalmg pleased with him] Shake hands, 
old pal [s/ie rises and offers him her hand 
frankly] 

tarleton [giving his hand rather dolefully] 
Thanks That means no, doesnt it? 

lina It means something that will last 
longer than yes I like you I admit you to 
my friendship What a pity you were not 
trained when you were joung’ Youd be 
young still 

tarleton I suppose, to an athlete like 
you, I’m pretty awful, eh? 
lina Shocking 

tarleton Too much crumb Wrinkles 
Yellow patches that wont come off Short 
wind I know I’m ashamed of mjself I 
could do nothing on the high rope 

lina Oh yes I could put j ou m a wheel- 
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barrow and run you along, two hundred feet 
up 

tarleton [shuddering] Ugh 1 Well, I’d do 
even that for you Read The Master Builder 
lina' Have you learnt everything from 
boohs 71 

tarleton Well, have you learnt every¬ 
thing from the flying trapeze? 

Lina On the flying trapeze there is often 
another woman, and her life is in your hands 
every night and your life m hers 
tarleton Lma I’m going to make a fool 
of myself I’m going to cry [he crumples into 
the nearest chair] 

lina Pray instead dont cry Why should 
you cry? Youre not the first Ive said no to 
tarleton If you had said yes, should I 
have been the first then? 

lina What right have you to ask? Hare I 
asked am I the first? 

tarleton Youre nght a vulgar question 
To a man like me, ev erybody is the first Life 
renews itself 

lina The youngest child is the sweetest 
tarleton Dont probe too deep, Lma It 
hurts 

lina You must get out of the habit of 
thinking that these things matter so much 
It’s hnendraperish 

tarleton Youre quite nght Ive often 
said so All the same, it does matter, for I 
want to cry- [He htmes his face in hs arms on 
the worktable and sobs] 

lina [going to him] O la la 1 [She slaps him 
vigorously but not unkindly, on the shoulder ] 
Courage, old pal, courage 1 Have you a gym¬ 
nasium here? 

tarleton Theres a trapeze and bars and 
things in the billiard room 

lina Come You need a few exercises IT1 
teach you how to stop crying [<S$e takes his 
arm and leads him off"into the vestibule] 

A young man, cheaply dressed and strange in 
manner, appears in the garden, steals to the 
pavilion door, and hols in Seeing that there is 
nobody, he enters cautiously until he has come 
far enough to see into the hatstand comer He 
draws a revolver, and examines it, apparently to 
make sure that it is loaded Then his attention is 
caught by the Turkish bath He looks dorm the 
lunette, and opens the panels 
hypatia [calling in the garden] Mr Perciv al 1 
Mr Percival 1 Where are you? 

The young man makes for the door, but sees 
Percival coming He turns and bolts into the 


Turkish bath, which he closes upon himself just 
m time to escape being caught by Percival, mho 
runs mthrough the pavilion bareheaded He also, 
it appears, is in search of a hiding-place, for he 
stops and turns between the two tables to take a 
survey of the room, then runs into the comer 
between the end of the sideboard and the nail 
Hypatia, excited, mischievous, her eyes glowing, 
runs in, precisely on his trail, turns at the same 
spot, and discovers him just as he makes a dash 
for the pavilion door Sheflies back and intercepts 
him 

hypatia Aha 1 Amt you glad Ive caught 
you? 

percival [1 llhumoredly turning away from her 
and coming towards the writing table] No I’m 
not Confound it, what sort of girl are you? 
What sort of house is this? Must I throw all 
good manners to the winds? 

hypatia [following him] Do, do, do, do, do 
This is the house of arespectable shopkeeper, 
enormously rich This is the respectable shop¬ 
keeper’s daughter, tired of good manners 
[Slipping her left hand into his right] Come, 
handsome young man, and play with the 
respectable shopkeeper's daughter 
percival [mthdrawing quickly from her 
touch] No, no dont you know you mustnt go 
on like tins with a perfect stranger? 

hypatia Dropped down from the sky Dont 
you know that you must always go on like this 
when you get the chance? You must come to 
the top of the hill and chase me through the 
bracken You may lass me if you catch me 
percival I shall do nothing of the sort 
hypatia Yes, you will you cant help your¬ 
self Come along [iS#e seizes his sleeve] Fool, 
fool come along Dont you want to? 

percival No certainly not I should never 
be forgiven if I did it 

hypatia Youll never forgive yourself if 
you dont 

percival Nonsense Youre engaged to 
Ben Ben’s my friend What do you take me 
for? 

hypatia Ben’s old Ben was bom old 
Theyre all old here, except you and me and 
the man-woman or woman-man or whatever 
you call her that came with you They never 
do anything they only discuss whether what 
other people do is right Come and giv e them 
something to discuss 

percival I will do nothing incorrect 
hypatia Oh, dont be afraid, little boy 
youll get nothing but a kiss, and I’ll fight like 
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the devil to keep you from getting that But 
we must play on the hill and race through 
the heather 
percival Why* 

hypatia Because we want to, handsome 
young man 

percival But if everybody went on m this 
way— 

hypatia How happy 1 oh how happy the 
world would be 1 

percival But the consequences may be 
serious 

hypatia Nothing is worth doing unless the 
consequences may be serious My father says 
so, and I'm my father's daughter 
percival I’m the son of three fathers I 
mistrust these wild impulses 
hypatia Take care Youre letting the 
moment slip I feel the first chill of the wave 
of prudence Save me 
percival Really, Miss Tarleton 1 [She 
strikes him across the face] Damnyou* [ Recover¬ 
ing himself, horrified at his lapse ] I beg your 
pardon, but since weve both forgotten our¬ 
selves, youll please allow me to leave the 
house [He turns towards the inner door, having 
left his cap m the bedroom ] 
hypatia [standing in his way] Are you 
ashamed of having said “Damn you” to me? 

percival I had no nght to say it I’m very 
much ashamed of it I have already begged 
your pardon 

hypatia And youre not ashamed of having 
said “Really, Miss Tarleton 1 ”* 
percival Why should P 
hypatia 0 man, man' mean, stupid, 
cowardly, selfish mascuhne male man 1 You 
ought to have been a governess I was 
expelled from school for saying that the 
very next person that said “Really, Miss 
Tarleton'” to me, I would strike across the 
face You were the next 
percival I had no intention of being 
offensive Surely there is nothing that can 
wound any lady m— [He hesitates, not quite 
convinced] At least—er—I really didnt mean 
to be disagreeable 
hypatia Liar 

percival Of course if youre going to insult 
me, I am quite helpless Youre a woman you 
can say what you like 
hypatia And you can only say what you 
dare Poor ■wretch it isnt much [He bites his 
hp, and sits down, very much annoyed] Really, 
Mr Percival 1 You sit down in the presence 


of a lady and leave her standing [He rises 
hastily ] Ha, ha 1 Really, Mr Percival* Oh 
really, really, really, really, really, Mr Perci- 
val* How do you like it* Wouldnt you rather 
I damned you* 
percival Miss Tarleton— 
hypatia [caressingly] Hypatia, Joey Patsy, 
if you hke 

percival Look here this is no good You 
want to do what you hke* 
hypatia Dont you* 

percival No Ive been too well brought up 
Ive argued all through this thing, and I tell 
you I’m not prepared to cast off the social 
bond It’s hke a corset it's a support to the 
figure even if it does squeeze and deform 
it a bit I want to be free 
hypatia Well, I’m tempting you to be free 
percival Not at all Freedom, my good 
girl, means being able to count on how other 
people will behave If ev ery man who dislikes 
me is to throw a handful of mud m my face, 
and every woman who likes me is to behave 
hke Potiphar’s wife, then I shall be a slave 
the slave of uncertainty the slave of fear 
the worst of all slaveries How would you 
hke it if every laborer you met m the road 
were to make love to you* No Give me 
the blessed protection of a good stiff conven¬ 
tionality among thoroughly well-brought up 
ladies and gentlemen 
hypatia Another talker* Men hke con¬ 
ventions because men made them I didnt 
make them I dont hke them I wont keep 
them Now, what will you do* 
percival Bolt [He runs out through the 
pavilion ] 

hypatia I’ll catch you [She dashes off in 
pursuit ] 

During this conversation the head of the 
scandalized man in the Turkish bath has repeat¬ 
edly risen from the lunette, with a strong ex¬ 
pression of moral shock It vanishes abruptly as 
the two turn towards tt in their fight At the 
same moment Tarleton comes back through the 
vestibule door, exhausted by severe and unaccus¬ 
tomed exercise 

tarleton [looking after the flying figures 
with amazement ] Hallo, Patsy vvhats up* 
Another aeroplane* [They arc far too pre¬ 
occupied to hear him, and he is left staring after 
them as they rush away through the garden He 
goes to the pavilion door and looks up, but the 
heavens are empty His exhaustion disables him 
from further inquiry He dabs kis brow with his 
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handkerchief, and walks stiffly io the nearest 
coniement support, which happens to be the 
Turhsh bath He props himself upon it mih 
his elbow, and covers his eyes with his hand for 
a moment After a fen sighing breaths he feels 
a little better, and uncovers his eyes The man’s 
head rises from the lunette a few trchesfrom his 
nose He recoils from the bath with a violent 
start ] Oil Lord' My brain’s gone [Calling 
piteously] Chickabiddy 1 [He staggers down to 
the writing table ] 

the max [coming out of the bath , pistol in 
hand ] Another sound, and youxe a dead man 
tarletox [braced] Am P Well, youre a live 
one thats one comfort I thought you were a 
ghost [He sits donn, quite undisturbed by the 
pistol] Who are you, and what the devil were 
you doing m my new Turkish bath 3 
the max [tu£A tragic intensity ] I am the son 
of Lucinda Titmus 

tarletox [the name conveying nothing to 
him] Indeed 3 And how is she 3 Quite well, I 
hope, eh 3 

the max She is dead Dead, my God 1 and 
you are ah% e 

TARLETOX [unimpressed by the tragedy but 
sympathetic] Oh' Lost your mother* Thats 
sad I’m sorry But we cant all ha\ e the luck 
to die before our mothers, and be nursed out 
of the world by the hands that nursed us 
into it 

the max Much you care, damn you' 
tarletox Oh dont cut up rough Face it 
like a man You see I didnt know your 
mother, but Ii e no doubt she was an excel¬ 
lent woman 

the max Not know her 1 Do you dare to 
stand there by her open grave and deny that 
you knew her 3 

tvrletox [trying to recollect] What did you 
say her name was 3 

the max Lucinda Titmus 
tareetox Well, I ought to remember a 
rum name like that if I ever heard it But I 
dont Have you a photograph or anything 5 
the max Forgotten even the name of your 
victim' 

tarletox Oh' she was my victim, was she 5 
the max She was And you shall see her 
face again before you die, dead as she is I 
have a photograph 
TARLETOX Good. 
the max^ Ive two photographs 
tarletox Still better Treasure the 
mother’s pictures Good boy' 


the max One of them as you knew her 
The other as she became when you flung her 
aside, and she withered into an old v, oman 
tarletox She’d ha\e done that anyhow, 
my lad We all grow old Look at me' 
[Seeing that the man is embarrassed by Jus 
pistol in fumbling for the photographs with his 
left hand in his breastpocket] Let me hold the 
gun for you 

the max [retreating io the worktable] Stand 
back Do you take me for a fool 3 

tarletox Well, youre a little upset, 
naturally It does you credit 

the max Look here, upon this picture 
and on this [He holds out the two photographs 
hie a hand at cards, and points io them with the 
pistol] 

tarletox Good Read Shakespear he 
has a word for every occasion [He takes the 
photographs, one in each hand, and looks from 
one io the other, pleased and interested, but with¬ 
out any sign of recognition] What a pretty girl! 
Very pretty I can imagine myself falling in 
love with her when I was your age I wasnt 
a bad-looking young fellow myself m those 
days [Looking at the other] Curious that we 
should both have gone the same way 
the max You and she the same way' 
What do you mean 3 
tarletox Both got stout, I mean 
the max. Would you have had her deny 
herself food 3 

tarletox No it wouldnt have been any 
use It’s constitutional No matter how little 
you eat you put on flesh if youre made that 
way [He resumes his study of the earlier 
photograph] 

the max Is that all the feeling that rises 
in you at the sight of the face you once 
knew so well 5 

tarletox [too much absorbed in the portrait 
io heed him] Funny that I cant remember' 
Let this be a lesson to you, young man I 
could go into court tomorrow and swear I 
never saw that face before m my life if it 
wasnt for that brooch [pointing to the photo¬ 
graph] Have you got that brooch, by the 
way 5 [The man again resorts to his breast 
pocket] You seem to carry the whole family 
property m that pocket 

the max [producing a brooch] Here it is to 
proi e my bona Aides 

tarletox [pensively putting the photographs 
on the table and taking the brooch] I bought that 
brooch m Cheapside from a man with a 
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yellow wig and a cast m his left eye Ive 
never set eyes on him from that day to this 
And yet I remember that man, and I cant 
remember your mother 
the man Monster 1 Without conscience 1 
without even memory 1 You left her to her 
shame— 

tarleton [throwing the brooch on the table 
and rising pcppenly] Come, come, young man* 
none of that Respect the romance of your 
mother’s youth Dont you start throwing 
stones at her I dont recall her features just 
at this moment, but Ive no doubt she was 
kind to me and we were happy together If 
you have a word to say against her, take 
yourself out of my house and say it elsewhere 
the man What sort of a joker are you? 
Are you trying to put me m the wrong, when 
you have to answer to me for a crime that 
would make every honest man spit at you 
as you passed m the street if I were to make 
it known? 

tarleton You read a good deal, dont you? 
the man What if I do? What has that to 
do with your infamy and my mother’s doom? 

tarleton There, you see' Doom 1 Thats 
not good sense, but it’s literature Now it 
happens that I’m a tremendous reader 
always was When I was your age I read 
books of that sort by the bushel the Doom 
sort, you know It’s odd, isnt it, that you and 
I should be like one another m that respect? 
Can you account for it m any way? 
the man No What are you driving at? 
tarleton Well, do you know who your 
father was? 

the man I see what you mean now You 
dare set up to be my father 1 Thank heaven 
Ive not a drop of yom vile blood m my veins 
tarleton [sitting down again with a shrug ] 
Well, if you wont be civil, theres no pleasure 
in talking to you, is there? What do you 
want? Money? 

the man How dare you insult me? 
tarleton Well, what do you want? 

THE MAN Justice 

tarleton Youre quite sure thats all? 
the man It’s enough for me 
tarleton A modest sort of demand, isnt 
it? Nobody ever had it since the world began, 
fortunately for themselves, but you must 
have it, must you? Well, youve come to the 
wrong shop for it youll get no justice here 
we dont keep it Human nature is what we 
stock 


the man Human nature 1 Debauchery 1 
gluttony 1 selfishness* robbery of the poor* Is 
that what you call human nature? 

tarleton No thats what you call it 
Come, my lad* Wliats the matter with jou? 
You dont look starved, and youve a decent 
suit of clothes 

the man Forty-two shillings 
tarleton They can do you a very decent 
suit for forty-two shillings Have you paid 
for it? 

the man Do you take me for a thief? And 
do you suppose I can get credit like you? 

tarleton Then you were able to lay youi 
hand on forty-two shillings Judging from 
your comersational style, I should think you 
must spend at least a shilling a week on 
romantic literature 

the man Where would I get a shilling a 
week to spend on books when I can hardly 
keep myself decent? I get books at the Fiee 
Library 

tarleton [springing to his feel] What m 
the man [recoiling before his vehemence ] The 
Free Library Theres no harm m that 
tarleton Ingrate' I supply you with free 
books, and the use you make of them is to 
persuade yourself that it’s a fine thing to 
shoot me [He throws himself doggedly back 
into his chair ] I’ll never give another penny 
to a Free Library 

the man Youll never give another penny 
to anything This is the end for you and me 
tarleton Pooh 1 Come, come, man 1 talk 
business Whats wrong? Axe you out of 
employment? 

the man No This is my Saturday after¬ 
noon Dont flatter yourself that I’m a loafer 
or a criminal I’m a cashier, and I defy you 
to say that my cash has ever been a farthing 
wrong Ive a right to call you to account 
because my hands are clean 

tarleton Well, call away What have I 
to account for? Had you a hard time with 
your mother? Why didnt she ask me for 
money? 

the man She’d have died first Besides, 
who wanted your money? Do you suppose 
we hied m the gutter? My father maynt 
have been m as large a way as you, but he 
was better connected, and his shop was as 
respectable as yours 

tarleton I suppose your mother brought 
him a little capital 

the man I dont know Whats that got to 
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do with you 1 

- tarleton Well, you say she and I knew 
one another and parted. She must ha\ e had 
something off me then you know. One doesnt 
get out of these things for nothing Hang it, 
young man do you suppose Ive no heart ? 
Of course she had her due* and she found a 
husband with it, and set him up m business 
with it and brought you up respectably, so 
what the devil have you to complain of? 

the man Axe women to be ruined with 
impunity? 

tarleton I havnt ruined any woman that 
I’m aware of Ive been the making of you 
and your mother 

the wax Oh, I’m a fool to listen to you 
and argue with you I came here to kill you 
and then kill myself 

t4rleton Begin with yourself, if you dont 
mind Ive a good deal of business to do still 
before I die Havnt you? 

the wan No Thats just it Ive no business 
to do Do you know what my life is 1 1 spend 
my days from nine to sax—nine hours of day- i 
hght and fresh air—m a stuffy little den 
counting another man’s money Ive an in¬ 
tellect a mind and a brain and a soul and 
the use he makes of them is to fix them on 
his tuppences and his eighteenpences and 
his two pound seventeen and tenpences and 
see how much they come to at the end of the 
day and take care that no one steals them 
I enter and enter, and add and add, and take 
money and give change and fill cheques and 
stamp receipts, and not a penny of that 
money is my own not one of those trans¬ 
actions has the smallest interest for me or 
anyone else in the world but him and even 
he couldnt stand it if he had to do it all him¬ 
self And I’m envied aye, envied for the 
variety and liveliness of my 30b, by the poor 
devil of a bookkeeper that has to copy all 
my entries over again. Fifty thousand entries 
a year that poor wretch makes, and not ten 
out of the fifty thousand ever has to be re¬ 
ferred to again and when all the figures are 
counted up and the balance sheet made out, 
the boss isnt a penny the richer than he’d 
be if bookkeeping had never been invented 
Of all the damnable waste of human life that 
ever was invented, clerking is the very worst 
tarleton Why not 30m the territorials? 
the max Because the boss wont let me He 
hasnt the sense to see that it would pay him 
to get some cheap soldiering out of me How 


can a man tied to a desk from rune to six be 
anything—be even a man let alone a soldier? 
But I’ll teach him and you a lesson Ive had 
enough of living a dog’s hfe and despising 
myself for it Ive had enough of b emg talked 
down to by hogs like you and wearing my 
hfe out for a salary that wouldnt keep you 
in cigars Youll never believ e that a clerk’s 
a man until one of us makes an example of 
one of you 

tarleton Despotism tempered by assas¬ 
sination, eh? 

the wan Yes Thats what they do m 
Russia Well, a business office is Russia as far 
as the clerks are concerned So dont you take 
it so coolly You think I’m not going to do it, 
but I am 

tarleton [rising and facing him] Come, 
now, as man to man* It’s not my fault that 
youre poorer than I am, and it’s not your 
fault that I’m richer than you And if you 
could undo all that passed between me and 
your mother, you wouldnt undo it, and 
neither would she But youre sick of your 
slavery, and you want to be the hero of a 
romance and to get into the papers Eh? A 
son revenges his mother’s shame Villain 
weltering in his gore Mother look down 
from heaven and receive your unhappy son’s 
last sigh 

the man Oh, rot 1 do you think I read 
novelettes? And do you suppose I believe 
such superstitions as heaven? I go to church 
because the boss told me I’d get the sack if 
I didnt Free England 1 Ha 1 [Lina appears at 
the paulion door, and comes swiftly and noise¬ 
lessly fornard on seeing the man mth a pistol m 
his hand] 

tarleton Youre afraid of getting the sack, 
but youre not afraid to shoot yourself 
the man Damn you 1 youre trying to keep 
me talking until somebody comes [He raises 
the pistol desperately , but not very resolutely] 
lina [at his right elbow] Somebody has come 
the man [ turning on her] Stand off I’ll shoot 
you if you lay a hand on me I will by God 
lina You cant cover me with that pistol 
Try 

He tries, presenting the pistol at her face She 
moves round him in the opposite direction to the 
hands of a clock mth a light dancing step He 
finds it impossible to cover her mth the pistol she 
is always too far to his left Tarleton behind 
him, grips his rvnst and drags his arm straight 
up, so ikat the pistol points to the ceiling As he 
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tries io turn on his assailant, Lina grips his 
other wrist 

lina Please stop I cant bear to twist any¬ 
one’s wrist, but I must if you dont let the 
pistol go 

the man [letting Tarlelon take it from him] 
All right I’m done Couldnt even do that 
job decently Thats a clerk all over Very 
well send for your damned police and make 
an end of it I’m accustomed to prison from 
nine to six I daresay I can stand it from six 
to nine as well 

tarleton Dont swear Thats a lady [He 
throws the pistol on the writing table ] 
the man [looking at Lina in amazement ] 
Beaten by a female 1 It needed only this 
[He collapses in the chair near the worktable, 
and hides his face They cannot help pitying 
him] 

lina Old pal dont call the pohce Lend 
him a bicycle and let him get away 
the man I cant ride a bicycle I never 
could afford one I’m not even that much 
good 

tarleton If I gave you a hundred pound 
note now to go and have a good spree with, 
I wonder would you know how to set about 
it Do you ever take a holiday? 
the man Take 1 Igot four days last August 
tarleton What did you do? 
the man I did a cheap trip to Folkestone 
I spent sevenpence on dropping pennies into 
silly automatic machines and peepshows of 
rowdy girls having a jolly time I spent a 
penny on the lift and fourpence on refresh¬ 
ments That cleaned me out The rest of the 
time I was so miserable that I was glad to get 
back to the office Now you know 
lina Come to the gymnasium I’ll teach 
you how to make a man of yourself [The man 
is about to rise irresolutely, from the mere habit 
of doing what he is told, when Tarlelon stops 
him ] 

tarleton Young man dont Youve tried 
to shoot me, but I’m not vindictive I draw 
the line at putting a man on the rack If you 
v ant every joint in your body stretched until 
it’s an agony to live—until you have an un¬ 
natural feeling that all your muscles are 
smgmg and laughing with pam—then go to 
the gymnasium with that lady But youll be 
more comfortable m jail 
lina [greatly amused] Was that why you 
went away, old pal? Was that the telegram 
you said you had forgotten to send’ 1 


Mrs Tarleton comes m hastily through the 
inner door 

mrs tarleton [on the steps ] Is anything the 
matter, John? Nurse says she heard you 
calhng me a quarter of an hour ago, and that 
your voice sounded as if you were ill [She 
comes between Tarleton and the man ] Is any¬ 
thing the matter? 

tarleton This is the son of an old friend 
of mine Mr—er—Mr Gunner [To the man, 
who rises awkwardly ] My wife 

mrs tarleton Good evening to you 
gunner Er— [He is too nervous io speak, and 
makes a shambling bow ] 

Bentley looks m at the pavilion door, very 
peevish, and too preoccupied mill his own affairs 
io pay any attention to those of the company 
bentley I say has anybody seen Hypatia? 
She promised to come out with me, and I 
cant find her anywhere And wheres Joey? 

gunner [suddenly breaking out aggressively, 
being incapable of any middle way between sub- 
missiveness and violence] I can tell you where 
Hypatia is I can tell you where Joey is And 
I say it’s a scandal and an infamy If people 
only knew what goes on m this so-called re¬ 
spectable house it would be put a stop to 
These are the morals of our pious capitalist 
class' This is your rotten bourgeoisie' This— 
mrs tarleton Dont you dare use such 
language m company I wont allow it 
tarleton All right, Chickabiddy it’s not 
bad language it’s only Socialism 
mrs tarleton Well, I wont have any 
Sociahsm m my house 
tarleton [to Gunner] You hear what Mrs 
Tarleton says Well, m this house everybody 
does what she says or out they go 
gunner Do you suppose I want to stay? 
Do you think I would breathe this polluted 
atmosphere a moment longer than I could 
help? 

bentley [running for ward between Lina and 
Gunner] But what did you mean by what you 
said about Miss Tarleton and Mr Percival, 
you beastly rotter, you? 

gunner [to Tarlelon] Oh' is Hypatia your 
daughter? And Joey is M i s t e r Percival, is he ? 
One of your set, I suppose One of the smart 
set' One of the bridge-playing, eighty-horse¬ 
power, week-ender set 1 One of the johnnies 
I slave for' Well, Joey has more decency than 
your daughter, anyhow The women are the 
worst I never believed it til I saw it with my 
own eyes Well, it wont last for ever The 
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writing is on the wall Rome fell Babylon 
fell Hindhead’s turn will come 

whs tarletox j naively looking at the mail for 
the Tinting ] Whatever are you talking about, 
young man ? 

gunner I know what I’m talking about 
I went into that Turkish bath a boy I came 
out a man 

airs tarletox Good gracious* he’s mad 
[To Lina] Did John make him take a Turkish 
bath 71 

Lina No He doesnt need Turkish baths 
he needs to put on a little flesh I dont under¬ 
stand what it’s all about I found him trying 
to shoot Mr Tarleton 

mrs tarletox [ivith a screani ] Oh' and John 
encouraging him, I’ll be bound* Bunny you 
go for the pohce [To Gunner ] I’ll teach you 
to come into my house and shoot my husband 
gunner Teach away I nev er asked to be j 
let off I’m ashamed to be free instead of 1 
taking my part with the rest Women— 
beautiful women of noble birth—are going, 
to prison for their opinions Girl students in 
Russia go to the gallows, let themselves be 
cut mpieceswith the knout, or dm en through 
the frozen snows of Siberia, sooner than stand 
looking on tamely at the world being made 
a hell for the toiling millions If you were not 
all skunks and cowards youd be suffering 
with them instead of battening here on the 
plunder of the poor 

mrs tarletox [much vexed ] Oh, did you 
ever hear such silly nonsense’ Bunny go and 
tell the gardener to send ov er one of his men 
to Grayshott for the pohce 

gunner I’ll go with him I intend to give 
myself up I’m going to expose what Ive 
seen here, no matter what the consequences 
may be to my miserable self 

tarleton Stop You stay where you are, 
Ben Chickabiddy youve never had the 
pohce m If you had youd not be m a hurry 
to have them m agam Now, young man cut 
the cackle, and tell us, as short as you can, 
what did you see? 

gunner I cant tell you m the presence of 
ladies 

mrs tarletox Oh, you are tiresome 
As if it mattered to anyone what you saw 
Me* A married w oman that might be your 
mother [To Lina ] And I’m sure youre not 
particular, if youll excuse my saying so 
tarletox Out with it What did you see? 
guxxer. I saw your daughter with my own 


eyes—oh well, nev er mind what I saw 
bextley [almost crying mth anxiety] You 
beastly rotter I’ll get Joey to give you such 
a hiding— 

tarletox You cant leave it at that, you 
know “What did you see my daughter doing? 

guxxer After all, why shouldnt she do it? 
The Russian students do it Women should 
be as free as men I’m a fool I’m so full of 
your bourgeois morality that I let myself be 
shocked by the application of my own rev olu- 
tionary principles If she likes the man w r hy 
shouldnt she tell him so? 

mrs tarletox I do wonder at you, John, 
lettmg him talk like this before everybody 
[Turning rather tartly to Lina] Would you 
mind going away to the drawing room just 
for a few minutes, Miss Chipenoska This is 
a private family matter, if you dont mind 
lina I should have gone before, Mrs 
Tarleton if there had been anyone to protect 
Mr Tarleton and the young gentleman [She 
goes out through the inner door] 

guxxer There you are* It’s all of a piece 
here The men effeminate, the women un- 
sexed— 

tarleton Dont begin agam, old chap 
Keep it for Trafalgar Square 
hybatia’s voice outside No, no [She 
breaks off in a stified half laugh, half scream, 
and is seen darting across the garden mth Per- 
cival in hot pursuit Immediately afiernards she 
appears again, and runs into ihepauhon Ftnd- 
tng it full of people, including a stranger, she 
stops , but Percival,flushed and reckless, rushes 
in and seizes her before he, too, realizes that they 
are not alone He releases her in confusion] 
Dead silence They are all afraid to look at 
one another except Mrs Tarleton, who stares 
sternly at Hypatia Hypatia is the first to re¬ 
cover her presence of mind 

hypatia Excuse me rushing in like this 
Mr Percival has been chasmg me down the 
hilL 

gunner Who chased him up it? Dont be 
ashamed Be fearless Be truthful 
tarletox Gunner will you go to Paris for 
a fortnight? I’ll pay your expenses 
hypatia What do you mean? 
gunner There was a silent witness m the 
Turkish bath 

tarleton I found him hiding there What¬ 
ever went on here, he saw and heard Thats 
what he means 

percival [sternly approaching Gunner, and 
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speaking with deep but contained indignation ] 
Am I to understand you as daring to put 
forward the monstrous and blackguardly he 
that this lady behaved improperly m my 
presence 11 

gunner [turning white] You know what I 
saw and heard 

Hypatia, with a gleam of triumph in her eyes, 
slips noiselessly into the swing chair, and 
watches Percival and Gunner, swinging slightly, 
but otherwise motionless 
percival I hope it is not necessary for me 
to assure you all that there is not one word 
of truth—not one gram of substance—in 
this rascally calumny, which no man with a 
spark of decent feeling would have uttered 
even if he had been ignorant enough to be¬ 
lieve it Miss Tarleton’s conduct, since I have 
had the honor of knowing her, has been, I 
need hardly say, m every respect beyond 
reproach [To Gunner] As for you, sir, youll 
have the goodness to come out with me im¬ 
mediately I have some business with you 
which cant be settled m Mrs Tarleton’s pre¬ 
sence or m her house 

gunner [painfully frightened] Why should 
I go out with you ? 

percival Because I intend that you shall 
gunner I wont be bullied by you [Per¬ 
cival makes a threatening step towards him] 
Police 1 [He tries to bolt , but Percival seizes hint] 
Leave me go, will you ? What right have you 
to lay hands on me ? 

tarleton Let him run for it, Mr Percival 
He’s very poor company We shall be well 
nd of him Let him go 
percival Not until he has taken back and 
made the fullest apology for the abominable 
he he has told He shall do that, or he shall 
defend himself as best he can against the 
most thorough thrashing I'm capable of 
giving him [Releasing Gunner, but facing him 
ominously] Take your choice Which is it to 
be ? 

gunner Give me a fair chance Go and 
stick at a desk from nine to sin for a month, 
and let me have your grub and your sport 
and your lessons m boving, and I’ll fight you 
fast enough You know I’m no good or you 
darent bully me like this 
percival You should have thought of that 
before you attacked a lady with a dastardly 
slander I’m waiting for your decision I’m 
rather m a hurry, please 
gunner I never said anything against the 


lady 

mrs tarleton] ( Oh, listen to that 1 
BENTLEY J What a bar' 

HYPATIA Oh 1 

tarleton (.Oh, come' 

percival Well have it in writing if vou 
dont mind [Pointing to the writing table] Sit 
down, and take that pen m your hand 
[Gunner looks irresolutely a little way round, 
then obeys] Now write “I,” whatever jour 
name is— 

gunner [after a vain attempt] I cant My 
hand’s shaking too much You see it’s no 
use I’m doing my best I cant 

percival Mr Summerhajs will write it 
you can sign it 

bentley [insolently to Gunner] Get up 
[Gunner obeys, and Bentley, shouldering him 
aside towards Percival, takes his place and 
prepares to write] 

percival Whats your name ? 
gunner John Brown 

tarleton Oh comef Couldnt you make it 
Horace Smith ? or Algernon Robinson'' 
gunner [agitatedly] But my name is John 
Brown There are really John Browns How 
can I help it if mj name’s a common one ? 

bentley Shew us & letter addressed to 
you 

gunner How can PI never get any letters 
I’m only a clerk I can shew you J B on my 
handkerchief [He takes out a not very clean 
one] 

bentley [with disgust] Oh, put it up again 
Let it go at John Brown 
percival Where do you live'* 
gunner 4 Chesterfield Parade, Kentish 
Town, N W 

percival [dictating] I, John Brown, of 4 
Chesterfield Parade, Kentish Town, do here¬ 
by voluntarily confess that on the 31st Maj 
19091— [To Tarleton] What did he do evactlj ? 

tarleton [dictating] —I trespassed on the 
land of John Tarleton at Hmdhead, and 
effected an unlawful entry into Ins house, 
where I secreted myself m a portable Turkish 
bath— 

bentlev Go slow, old man Just a moment, 
“Turkish bath”—yes ? 

tvrleton [ continuing ]—with a pistol, with 
which I threatened to take the life of the 
said John Tarleton— 

mrs tarleton Oh, John' You might have 
been killed 

tvrleton —and w as prev ented from doing 
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so only by the timely arrival of the cele¬ 
brated Miss Lina Szczepanowska 

mrs tarleton Is she celebrated? [Apolo¬ 
getically] I never dreamt— 

bentley Look here I’m awfully sorry, 
but I cant spell Szczepanowska 

percival I think it’s S, z, c, z—Better say 
the Polish lady 

bentley [writing] “the Polish lady”? 
tarleton [to Percival] Now it’s your turn 
perctval [dictating] I further confess that 
I was guilty of uttering an abominable 
calumny concerning Miss Hypatia Tarleton, 
for which there was not a shred of founda¬ 
tion 

Impressive silence whilst Bentley writes 
bentley “foundation”? 
percival I apologize most humbly to the 
lady and her family for my conduct— [he 
waits for Bentley to write] 

BENTLEY “conduct”? 

percival —and I promise Mr Tarleton not 
to repeat it, and to amend my hfe— 
bentley “amend my hfe”? 
percival —and to do what m me lies to 
pro\e worthy of his kindness m giving me 
another chance— 
bentley “another chance”? 
perctval —and refraining from deliver¬ 
ing me up to the punishment I so nchly 
deserve 

bentley “richly deserve ” 
percival [to Hypatia] Does that satisfy 
you, Miss Tarleton? 

hypatia Yes that will teach him to tell 
hes next time 

bentley [rising to make place for Gunner 
and handing him the pen] You mean it will 
teach him to tell the truth next time 
tarleton Ahem 1 Do you, Patsy? 
percival Be good enough to sign [Gunner 
sits down helplessly and dips the pen m the ml] 
I hope what you are sigmng is no mere form 
of words to you, and that you not only say 
you are sorry, but that you are sorry 

Lord Summerhays and Johnny come in 
through the pavilion door 

mrs tarleton Stop Mr Percival I think, 
on Hypatia’s account, Lord Summerhays 
ought to be told about this 
Lord Summerhays, wondering what the matter 
is, comes forward between Percival and Lina 
Johnny stops beside Hypatia 
percival Certainly 

tarleton [uneasily] Take my advice and 


cut it short Get rid of him 
mrs tarleton Hypatia ought to have 
her character cleared 
tarleton Youletwellalone,Chickabiddy 
Most of our characters will bear a httle care¬ 
ful dusting, but they wont bear scouring 
Patsy is jolly well out of it What does it 
matter, anyhow? 

percival Mr Tarleton we have already 
said either too much or not enough Lord 
Summerhays wall you be kind enough to 
witness the declaration this man has just 
signed? 

gunner I havnt yet. Am I to sign now? 
percival Of course [Gunner, who is now 
incapable of doing anything on Jus own initiative, 
signs] Now stand up and read your declara¬ 
tion to this gentleman [Gunner makes a vague 
movement and looks stupidly round Percival 
adds peremptorily] Now, please 
gunner \nsing apprehensively and reading 
without punctuation m a hardly audible voice, 
hkeavery sick man] I John Brown of 4 Chester¬ 
field Parade Kentish Town do hereby volun¬ 
tarily confess that on the 31st May 1909 I 
trespassed on the land of John Tarleton at 
Hmdhead and effected an unlawful entry 
into his house where I secreted myself m a 
portable Turkish bath with a pistol with 
which I threatened to take the life of the 
said John Tarleton and was prevented from 
doing so only by the timely arrival of the 
Pohsh lady I further confess that I was guilty 
of uttering an abominable calumny concern¬ 
ing Miss Hypatia Tarleton for which there 
was not a shred of foundation I apologize 
most humbly to the lady and her family for 
my conduct and I promise Mr Tarleton not 
to repeat it and to amend my life and to do 
what m me hes to prove worthy of his kind¬ 
ness m giving me another chance and re¬ 
fraining from dehvermg me up to the punish¬ 
ment I so nchly deserve 

A short and painful silence follows Then 
Percival speaks 

percival Do you consider that sufficient, 
Lord Summerhays? 
lord summerhays Oh quite, quite 
percival [to Hypatia] Lord Summerhays 
would probably like to hear you say that you 
are satisfied, Miss Tarleton 
hypatia [coming out of the swing, and ad¬ 
vancing between Percival and Lord Summerhays] 
I must say that you have behaved like a per¬ 
fect gentleman, Mr Percival 
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percival [first lowing to Hypatia, and then 
turning with cold contempt to Gunner, who is 
standing helpless ] We need not trouble you 
any further [ Gunner turns vaguely towards the 
pavilion] 

johnnv \iuth less rfined offensiveness, point¬ 
ing to the pavilion] Thats your way The 
gardener will shew you the shortest way into 
the road Go the shortest way 
gunner [oppressed and disconcerted, hardly 
knows how to get out of the room ] Yes, sir I— 
[He turns again, appealing to Tarleton] Maynt 
I have my mother’s photographs back again' 1 
[Mrs Tarleton pricks up her ears] 
tarleton Eh? What? Oh,thephotographs* 
Yes, yes, yes take them [Gunner takes them 
from the table, and is creeping away, when Mrs 
Tarleton puts out her hand and stops him] 
mrs tarleton Whats this, John? Whatw'ere 
you doing with his mother’s photographs' 1 
tarleton Nothing, nothing Never mind, 
Chickabiddy it’s all right 
mrs tarleton [snatching the photographs 
from Gunner's irresolute fingers, and recogniz¬ 
ing them at a glance] Lucy Titmus' Oh John, 
John' 

tarleton [grimly, to Gunner] Young man 
youre a fool, but youve just put the lid on 
this job m a masterly manner I knew you 
would I told you all to let well alone You 
wouldnt, and now you must take the con¬ 
sequences—or rather I must take them 
mrs tarleton [maternally] Are you Lucy’s 
son? 

gunner Yes' 

mrs tarleton And why didnt you come 
to me? I didnt turn my back on your mother 
when she came to me m her trouble Didnt 
you know that? 

gunner No She never talked to me about 
anything 

tarleton How could she talk to her own 
son? Shy, Summerhays, shy Parent and 
child Shy [He sits down at the end of the writ¬ 
ing table nearest the sideboard like a man re¬ 
signed to anything that fate may have in store 
for him ] 

mrs tarleton Then how did you find out? 
gunner From her papers after she died 
mrs tarleton [shocked] Is Lucy dead? And 
I never knew 1 [With an effusion of tenderness] 
And you here being treated like that, poor 
orphan, with nobody to take j our part' Tear 
up that foolish paper, child, and sit down and 
make friends with me 


johnny /’Hallo, mother this is all very 
well, you know— 

percival But may I point out, Mrs 
Tarleton, that— 

bentley Do you mean that after v'hat 
he said of— 

hypatia Oh, look here, mamma this 
J \ is really— 

mrs tarleton Will you please speak one 
at a time? 

Silence 

percival [in a very gentlemanly manner] 
Will you allow me to remind you, Mrs Tirle- 
ton, that this man has uttered a most serious 
and disgraceful falsehood concerning Miss 
Tarleton and myself? 

mrs tarleton I dont beheve a word of it 
If the poor lad was there in the Turkish bath, 
who has a better right to say what was going 
on here than he has? You ought to be ashamed 
of yourself, Patsy, and so ought you too, Mr 
Percival, for encouraging her [Hypatia re¬ 
treats to the pavilion, and exchanges grimaces 
with Johnny, shamelessly enjoying Percival's 
sudden reverse They know their mother] 
percival [gasping] Mrs Tarleton I give 
you my word of honor— 
mrs tarleton Oh, go along with you and 
your word of honor Do you think I’m a fool? 
I wonder you can look the lad m the face 
after bullying him and making him sign 
those wicked lies, and all the time you cany- 
mg on with my daughter before youd been 
half an hour m my house Fie, for shame' 
percival Lord Summerhays I appeal to 
you Have I done the correct thing or not? 

lorb summerhays Youve done your best, 
Mr Percival But the correct thing depends 
for its success on everybodj plajmg the 
game v ery strictly As a single-handed game, 
it’s impossible 

bentley [suddenly breaking out lamentably] 
Joey have you taken Hypatia away from 
me? 

lord summerhays [severely] Bentley' Bent¬ 
ley' Control yourself, sir 
tarleton Come, Mr Percival' the shutters 
are up on the gentlemanly business Try the 
truth 

percival I am in a wretched position If 
I tell the truth nobody will beheve me 
tarleton Oh yes thej. wall The truth 
makes everybody beheve it 

percival It also makes ev erj body pretend 
not to beheve it Mrs Tarleton joure not 
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playing tlie game 

mrs tarleton I dont think yonve behaved 
at all nicely Mr Perm al 

Bentley I v ouldnt have played you such 
a dirty tack, Joey {Struggling mtk a sob] 
You beast 

lord summersays Bentley you must 
control yourself Let me say at the same 
time, Mr Perm al that my son seems to hav e 
been mistaken m regarding you either as his 
friend or as a gentleman 

percival Miss Tarleton I’m suffering this 
for 3 our sake I ask you just to say that I am 
not to blame Just that and nothing more 
hypatla [gloating mischievously over his 
distress ] You chased me through the heather 
and kissed me You shouldnt hav e done that 
if you were not m earnest 

percival Oh, this is really the limit [Tam¬ 
ing desperately to Gunner] Sir I appeal to y o u 
As a gentleman' as a man of honor' as a man 
bound to stand by another man' You were in 
that Turkish bath You saw how it began 
Could any man have behaved more correctly 
than I did 5 Is there a shadow of foundation 
for the accusations brought against me ? 

gunner [sorely perplexed] Well, what do 
you want me to say 5 

johnny He has said what he had to say 
already, hasnt he'* Read that paper 
gunner When I tell the truth, you make 
me go back on it And now you want me to 
go back on myself 1 What is a man to do 7 * 
percival [patiently] Please try to get your 
mind clear, Mr Brown I pointed out to you 
that you could not as a gentleman, dispar¬ 
age a lady’s character You agree with me, 
I hope 

gunner Yes that sounds all right 
percival But youre also bound to tell the 
truth Surely youll not deny that 

gunner Who’s denying it 5 I say nothing 
against it - 

percival Of course not Well I ask you 
to tell the truth simply and unaffectedly 
Did you witness any improper conduct on 
my part when you were in the bath 7 * 
gunner No sir 

johnny 'i [Then what do you mean by 
saying that— - 

hypatia H Do you mean to say that I— 
bentley Oh you are a rotter Youre 
J afraid— 

tarleton [rising] Stop [Silence] Leave it 
at that. Enough said You keep quiet. 


Johnny Mr Percival youre whitewashed 
So are you, Patsy Honors are easy Lets 
drop the subject The next thing to do is to 
open a subscription to start this young man 
on a ranch m some far country thats accus¬ 
tomed to be m a disturbed state He— 

MRS tarleton Now stop joking the poor 
lad John I wont hav e it He’s been worried 
to death between you all [To Gunner] Have 
you had your tea 7 * 

gunner Tea 7 * No it’s too early I’m all 
right only I had no dinner I didnt think I’d 
want it I didnt think I’d be ahv e 

mrs tarleton Oh, what a thing to say' 
Y’ou mustnt talk like that 
' johnny He’s out of his mind He thinks 
it’s past dinnertime 

mrs tarleton Oh, youv e no sense Johnny 
He calls his lunch his dinner and has his tea 
at half-past six Havnt you, dear 7 * 
gunner [timidly] Hasnt everybody 7 * 
johnny [laughing] Well, by George, thats 
not bad 

mrs tarleton Now dont be rude, Johnny, 
you know I dont like it [To Gunner] A cup 
of tea will pick you up 
gunner I’d rather not I’m all right 
tarleton [going to the sideboard] Here' try 
a mouthful of sloe gm 

gunner No, thanks I’m a teetotaler I 
cant touch alcohol in any form 
tarleton Nonsense' This isnt alcohol 
Sloe gm Vegetarian, you know 
gunner [Aenfafcng] Is it a fruit bev erage 7 * 
tarleton Of course it is Fruit beverage 
Here you are [He gives him a glass of sloe gm] 
gunner [going to the sideboard] Thanks [He 
begins to drink it confidently, but the first mouth¬ 
ful startles and almost chokes him] It’s rather 
hot 

tarleton Do you good Dont he afraid of 
it 

mrs tarleton [gomg to him] Sip it, dear 
Dont be in a hurry 

Gunner sips slonly, each sip making his eyes 
water 

j johnny [coming forward into the place left 
i vacant by Gunner s visit to the sideboard] Well, 
now that the gentleman has been attended 
to, I should like to know where we are It 
may be a vulgar business habit, but I confess 
I like to know where I am 

tarleton I dont Wherever you are, youre 
there anyhow I tell you again, leave it at 
that 
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bentley I want to know too Hypatia’s 
engaged to me 

hypatia Bentley if you insult me again 
if you say another word, I’ll leave the house 
and not enter it until you leave it 
johnny Put that m your pipe and smoke 
it, my boy 

bentley [inarticulate with fury and sup¬ 
pressed tears ] Oh 1 Beasts' Brutes' 

mrs tarleton Now dont hurt his feelings, 
poor httle lamb' 

lord summerhays [very sternly ] Bentley 
you are not behaving well You had better 
leave us until you have lecovered yourself 
Bentley goes out in disgrace, but gets no 
further than half nay to the pavilion door, when, 
tilth a mid sob, he throws himself on thefioor 
and begins to yell 

mrs tarleton^ ([running to him] Oh, poor 
child, poor child' Dont 
cry, duekie he didnt 
mean it dont cry 

lord summer- Stop that infernal noise, 
hays sir do you hear 1 Stop 

it instantly 

johnny Thats the game he tried 

-j on me There you are' 
Now, mother' Now, 
Patsy' You see for 
yourselves 

hypatia [covering her ears] Oh you 

little wretch' Stop him, 
MrPercival Kick him 
tarleton Steady on, steady on 

j ^ Easy, Bunny, easy 
lina [appearing at the door ] Leave him to 
me, Mrs Tarleton [Clear and authoritative] 
Stand clear, please 

She quickly lifts the upper half of Bentley 
from the ground, dives under him, rises with his 
body hanging across her shoulders, and runs out 
with him 

bentley [in scared, sobered, humble tones as 
he is borne off] What are you doing? Let me 
down Please, Miss Szczepanowska— [they 
pass out of hearing] 

An awestruck silence falls on the company as 
they speculate on Bentley’s fate 
johnny I wonder what she’s going to do 
with him 

hypatia Spank him, I hope Spank him 
hard 

lord summerhays I hope so I hope so 
Tarleton I’m beyond measure humiliated 
and annoyed by my son’s behavior in your 


house I had better take him home 

tarleton Not at all not at all Now, 
Chickabiddy as Miss Lina has taken aw ay 
Ben, suppose you take away Mr Brown for 
a while 

gunner [with unexpected aggressiveness] My 
name isnt Brown [They stare at him he meets 
their stare defiantly, pugnacious mth sloe gin, 
drains the last drop from his glass, throws it on 
the sideboard, and advances to the writing table] 
My name’s Baker Julius Baker Mister 
Bakei If any man doubts it, I’m ready for 
him 

mrs tarleton John you shouldnt have 
given him that sloe gin It’s gone to his head 
gunner Dont you think it Fruit beverages 
dont go to the head, and what matter if they 
did? I say nothing to you, maam I regard 
you with respect and affection [Lachry- 
mosely] You were very good to my mother 
my poor mother' [Relapsing into his daring 
mood] But I say my name’s Baker, and I’m 
not to be treated as a child or made a slave 
of by any man Baker is my name Did jou 
think I was going to give you my real name? 
Not likely' Not me' 

tarleton So you thought of John Brown 
That was clever of you 
gunner Clever' Yes we’ie not all such 
fools as you think we clerks It was the 
bookkeeper put me up to that It’s the only 
name that nobody gives as a false name, he 
said Clever, eh? I should think so 
mrs tarleton Come now, Juhus— 
gunner [reassuring her gravely] Dont you 
be alarmed, maam I know what is due to 
you as a lady and to myself as a gentleman 
I regard you with respect and affection If 
you had been my mother, as you ought to 
have been, I should have had more chance 
But you shall have no cause to be ashamed 
of me The strength of a chain is no greater 
than its weakest hnk, but the greatness of 
a poet is the greatness of his greatest 
moment Shakespear used to get drunk 
Frederick the Great ran aw ay from a battle 
But it was what they could nse to, not what 
they could sink to, that made them great 
They werent good always, but they were good 
on their day Well, on my day—on my day, 
mind you—I’m good for something too I 
know that Ive made a silly exhibition of 
myself here I know I didnt rise to the occa¬ 
sion I know that if youd been my mother, 
youd have been ashamed of me I lost my 
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presence of mind I was a contemptible 
coward. But [slapping himself on the e/ierf] I’m 
not the man I was then This is my day Ive 
seen the tenth possessor of a foolish face 
earned out kicking and screaming by a 
w oman [To PerciiaT) You crowed pretty big 
over me You hypnotized me But when you 
were put through the fire yourself, you were 
found wanting I tell you straight I dont give 
a damn for you 

mrs tarleton No thats naughty You 
shouldnt say that before me 

gunner I would cut my tongue out sooner 
than say anything vulgar in your presence, 
for I regard you with respect and affection 
I was not swearing I was affirming my man¬ 
hood 

mrs tarleton What an idea 1 What puts 
all these things into your head? 

gunner Oh, dont think, because I’m only 
a clerk, that I’m not one of the intellectuals 
I’m a reading man, a thinking man I read 
in a book—a high class six shilling book— 
this precept Affirm your manhood It ap¬ 
pealed to me Ive always remembered it I 
believe in it I feel I must do it to recover 
your respect after my cowardly behavior 
Therefore I affirm it in your presence I tell 
that man who insulted me that I dont give 
a damn for him And neither I do 
tarleton I say, Summerhays did you 
have chaps of this sort m Jmghiskahn? 

lord summerhays Oh yes they exist 
everywhere they are a most serious modem 
problem 

gunner Yes Youre nght [Conceitedly] 
I’m a problem And I tell you that when we 
clerks reahze that we’re problems' well, 
look out thats all 

lord summerhays [suavely, to Gunner] You 
read a great deal, you say? 

gunner lie read more than any man m 
this room, if the truth were known, I expect 
Thats whats going to smash up your Capital¬ 
ism The problems are beginning to read 
Ha' We’re free to do that here m England. 
What would you do with me in Jmghiskahn 
if you had me there ? 

lord summers avs Well, since you ask me 
so directly, I’ll tell you I should take advan¬ 
tage of the fact that you have neither sense 
enough nor strength enough to know how to 
behav e yourself m a difficulty of any sort I 
should warn an intelligent and ambitious 
policeman that you are a troublesome person 


The intelligent and ambitious policeman 
would take an early opportunity of upsetting 
your temper by ordering you to move on, 
and treading on your heels until you were 
provoked mto obstructing an officer in the 
discharge of his duty Any tnfle of that sort 
would be sufficient to make a man like you 
lose your self-possession and put yourself in 
the wrong You would then be charged and 
imprisoned until things quieted down 
gunner And you call that justice' 
lord summerhays No Justice was not my 
business I had to govern a province, and I 
took the necessary steps to maintain order m 
it Men are not governed by justice, but by 
law or persuasion When they refuse to be 
governed by law or persuasion, they hav e to 
be governed by force or fraud, or both I used 
both when law-and persuasion failed me 
E\ ery ruler of men since the world began has 
done so, even when he has hated both fraud 
and force as heartily as I do It is as well that 
you should know this, my young friend, so 
that you may recognize m time that anar¬ 
chism is a game at which the pohee can beat 
you What have you to say to that? 

gunner What hav e I to say to it' Well, I 
call it scandalous thats what I have to say 
to it 

lord summerhays Precisely thats all any¬ 
body has to say to it, except the British 
pubhc, which pretends not to behev e it And 
now let me ask you a sympathetic personal 
question Havnt you a headache? 

gunner Well, since you ask me, I have 
Ive over-excited myself 
mrs tarleton Poor lad 1 No wonder, after 
all youve gone through' You want to eat a 
little and to he down You come with me I 
want you to tell me about your poor dear 
mother and about yourself Come along with 
me [She leads the nay to the inner door ] 
gunner [following her obediently ] Thank you 
kindly, madam [She goes out Before passing 
out after her, he partly closes the door and 
lingers for a moment to whisper) Mind I’m not 
knuckling down to any man here I knuckle 
down to Mrs Tarleton because she’s a 
woman in a thousand I affirm my manhood 
all the same Understand I dont give a damn 
for the lot of you [He hurries out, rather afraid 
of the consequences of this defiance, which has 
provoked Johnny to an impatient movement to¬ 
wards him ] 

hypatia Thank goodness he’s gone' Oh, 
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what a bore' WHAT a bore'" Talk' talk' 
talk' 

tarleton Patsy it’s no good We’re going 
to talk And we’re going to talk about you 
johnny It’s no use shirking it, Pat We’d 
better know where we are 
lord summerhays Come, Miss Tarleton 
Wont you sit down 7 I’m very tired of stand¬ 
ing [Hypatia comes from the pavilion and tales 
a chair at the worktable Lord Summer hays takes 
the opposite chair, on her right Percival takes the 
chair Johnny placed for Lina on her arrival 
Tarleton sits down at the end of the writing table 
Johnny remains standing Lord Summerhays 
continues, with a sigh of reltef at being seated] 
We shall now get the change of subject we 
are all pining for 
johnny [puzzled] Whats that* 1 
lord summerhays The great question 
The question that men and women wall 
spend hours over without complaining The 
question that occupies all the novel readers 
and all the playgoers The question they 
never get tired of, 
johnny But what question* 1 
lord summerhays The question which 
particular young man some young woman 
will mate with 
percival As if it mattered' 
hypatia [sharply] Whats that you said 7 
percival I said As if it mattered 
hypatia I call that ungentlemanly 
percival Do you care about that 7 you 
who are so magnificently unladylike' 
johnny Look here, Mr Percival youre 
not supposed to insult my sister 
hypatia Oh, shut up, Johnny I can take 
care of myself Dont you interfere 
johnny Oh, very well If you choose to 
give yourself away like that—to allow a man 
to call you unladylike and then to b e unlady¬ 
like, Ive nothing more to say 
hypatia I think Mr Percival is most un¬ 
gentlemanly, but I wont be protected I’ll 
not have my affairs interfered with by men 
on pretence of protecting me I’m not your 
baby If I interfered between you and a 
woman, you would soon tell me to mind my 
own business 

tarleton Children dont squabble Head 
Dr Watts Behave yourselves 
johnny Ive nothing more to say, and as 
I dont seem to be wanted here, I shall take 
myself off [He goes out with affected calm 
through the pavilion] 


tarleton Summerhays a family is an 
awful thing, an impossible thing Cat and 
dog Patsy I’m ashamed of y ou 
hypatia I’ll make it up with Johnny 
afterwards, but I really cant have him here 
sticking his clumsy hoof into my affairs 
lord summerhays The question is, Mr 
Percival, are you really a gentleman, or are 
you not 7 

percival Was Napoleon really a gentle¬ 
man or was he not 7 He made the lady get 
out of the way of the porter and said, “Re¬ 
spect the burden, madam ” That was behav - 
mg like a very fine gentleman, but he kicked 
Volney for saying that what France wanted 
was the Bourbons back again That was be¬ 
having rather like a navvy Now I, like 
Napoleon, am not all one piece On occasion, 
as you have all seen, I can behave like a 
gentleman On occasion, I can behave with 
a brutal simplicity which Miss Tarleton her¬ 
self could hardly surpass 
tarleton Gentleman or no gentleman, 
Patsy what are your intentions’* 
hypatia My intentions' Surely it’s the 
gentleman who should be asked his intentions 
tarleton Come now, Patsy' none of that 
nonsense Has Mr Percival said anything to 
you that I ought to know or that Bentley 
ought to know 51 Have you said anything to 
Mr Percival 7 

hypatia Mr Percival chased me through 
the heather and kissed me 
lord summerhays As a gentleman, Mr 
Percival, what do you say to that 7 
percival As a gentleman, I do not kiss and 
tell As a meie man a mere cad, if you like, 
I say that I did so at Miss Tarleton’s own 
suggestion 
hypatia Beast' 

percival I dont deny that I enjoyed it 
But I did not initiate it And I began by 
running away 

tarleton So Patsy can run faster than 
you, can she 7 

percival Yes, when she is m pursuit of 
me She runs faster and faster I run slow er 
and slower And these woods of yours are 
full of magic There w as a confounded fern 
owl Did you ever hear the cliurr of a fern 
owl 7 Did you ever hear it create a sudden 
silence by* ceasing 7 Did you ev er hear it call 
its mate by striking its wings together twice 
and whistling that single note that no night¬ 
ingale can imitate 7 That is what happened 
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m the -woods -when I -was running away So 
I turned, and the pursuer became the pur¬ 
sued 

hypatia I had to fight like a wild cat 
lord suaiuerhays Please dont tell us this 
It’s not fit for old people to hear 
tarleton Come how did it end ? 
hypatia It’s not ended yet 
tarletox How is it going to end ? 
hypatia Ask him 

tarletox How is it going to end, Mr 
Perci\al ? 

perciyal I cant afford to marry, Mr Tarle- 
ton I've only a thousand a year until my 
father dies Two people cant possibly live on 
that 

tarletox Oh cant they ? When I married, 
I should hav e been jolly glad to have felt 
sure of the quarter of it 

percival No doubt, but I am not a cheap 
person, Mr Tarleton I was brought up in a 
household which cost at least seven or eight 
tunes that, and I am m constant money 
difficulties because I simply dont know how 
to live on the thousand a year scale As to 
ask a woman to share my degrading poverty, 
it’s out of the question Besides, I’m rather 
young to marry I’m only 28 
hypatia Papa buy the brute for me 
lord stnniERHAYS [shrinking] My dear 
Miss Tarleton dont be so naughty I know 
how delightful it is to shock an old man, but 
there is a point at which it becomes barbar¬ 
ous Dont Please dont 
hypatia Shall I tell Papa about you ? 
lord summerhays Tarleton I had better 
tell you that I once asked your daughter to 
become my widow 

tarletox [to Hypatia ] Why didnt you 
accept him, you young idiot ? 
lord summerhays I was too old 
tarletox All this has been going on under 
my nose, I suppose You run aftei young 
men, and old men run after you And I’m 
the last person m the world to hear of it 
hypatia How could I tell you ? 
lord summerhays Parents and children, 
Tarleton 

tarletox Oh, the gulf that lies between 
them 1 the impassable, eternal gulf 1 And so 
I’m to buy the brute for you eh ? 
hypatia If you please, papa 
tarletox Whats the price, Mr PerenaP 
percxv al We might do with another fifteen 
hundred if my father would contribute But 


I should hke more 

tarletox It’s purely a question of money 
with you, is it ? 

percival [ after a moment’s consideration ] 
Practically yes it turns on that 

tarletox I thought you might ha% e some 
sort of preference for Patsy, you know 
percival Well, but does that matter, do 
you think' 1 Patsy fascinates me, no doubt I 
apparently fascinate Patsy But, believ e me, 
all that is not worth considering One of my 
three fathers (the pnest) has married hun¬ 
dreds of couples couples selected by one 
another, couples selected by the parents, 
couples forced to marry one another by 
circumstances of one kind or another, and 
he assures me that if m'amages were made 
by putting all the men’s names into one sack 
and the women’s names into another, and 
having them taken out by a blindfolded 
child hke lottery numbers, there would be 
just as high a percentage of happy marriages 
as we have here m England He said Cupid 
was nothing but the blindfolded child pretty 
idea that, I think 1 I shall have as good-a 
chance with Patsy as with anyone else 
Mind I’m not bigoted about it I’m not a 
doctrinaire not the slaie of a theory You 
and Lord Summerhays are experienced 
mamed men If you can tell me of any 
trustworthy method of selecting a 'wife, I 
shall be happy to make use of it I await 
your suggestions [He looks with polite atten¬ 
tion to Lord Summerhays , who , having nothing 
to say, avoids his eye He looks to Tarleton, tiho 
purses his lips glumly and rattles his money in 
his pockets without a word] Apparently neither 
of you has anything to suggest Then Patsy 
will do as well as another, provided the 
money is forthcoming 

hypatia Oh, you beauty 1 you beauty 1 
tarletox When I married Patsy’s mother, 
I was in lo\ e with her 

percival For the first time ? 
tarleton Yes for the first time 
percival For the last time ? 
lord summerhays [j revolted] Sir you are m 
the presence of his daughter 

hypatia Oh, dont mind me I dont care 
I’m accustomed to Papa’s adventures 
tarletox [Masking painfully] Patsy, my 
child that was not—not delicate 

hypatia Well, papa, yome never shewn 
any dehcacy in talking to me about my con¬ 
duct, and I really dont see why I shouldnt 
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talk to you about yours It's such nonsense! 
Do you think young people dont know? 

lord summerhays I'm sure they dont feel 
Tarleton this is too horrible, too brutal If 
neither of these young people have any— 
any—any— 

percival Shall we say paternal senti¬ 
mentality' 1 I'm extremely sorry to shock you, 
but you must remember that Ive been edu¬ 
cated to discuss human affairs with three 
fathers simultaneously I'm an adult person 
Patsy is an adult person You do not inspire 
me with veneration Apparently you do not 
inspire Patsy with veneration That may sur¬ 
prise you Itmaypamyou I'm sorry It cant 
be helped What about the money 5 ’ 
tarleton You dont inspire me with 
generosity, young man 

hypatia [laughing with genuine amusement ] 
He had you there, Joey 
tarleton I havnt been a bad father to 
you, Patsy 

hypatia I dont say you have, dear If only 
I could persuade jou Ive grown up, we 
should get along perfectly 
tarleton Do you remember Bill Burt? 
hypatia Why 51 

tarleton [lo the others ] Bill Burt was a 
laborer here I was going to sack him for 
kicking his father He said his father had 
kicked him until he was big enough to kick 
back Patsy begged him off I asked that 
man what it felt like the first time he kicked 
his father, and found that it was just like 
kicking any other man He laughed and said 
that it was the old man that knew what it felt 
like Think of that, Summerhays! think of 
that' 

hypatia I havnt kicked you, papa 
tarleton Youve kicked me harder than 
Bill Burt ever kicked 
lord summerhays It’s no use, Tarleton 
Spare yourself Do you seriously expect these 
young people, at their age, to sympathize 
with what this gentleman calls your paternal 
sentimentality 5 ’ 

tarleton [wistfully] Is it nothing to you 
but paternal sentimentality, Patsy? 

hypatia Well, I greatly prefer your supers 
abundant vitality, papa 
tarleton [violently ] Hold your tongue, you 
young devil The young are all alike hard, 
coarse, shallow, cruel, selfish, dirty-minded 
You can clear out of my house as soon as you 
can coax him to take you, and the sooner the i 
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better [To Percival] I think you said your 
price was fifteen hundred a year Take it 
And I wish you joy of your bargain 
percival If you wish to know who I am— 
tarleton I dont care a tinker’s curse who 
you are or what you are Youre walling to 
take that girl off my hands for fifteen hun- ' 
dred a year thats all that concerns me Tell 
her who you are if you hke it’s her affair, 
not mine 

hypatia Dont answer him, Joey it wont 
last Lord Summerhays, I'm sorry about 
Bentley, but Joey's the only man for me 
lord summerhays It may— 
hypatia Please dont say it may break your 
poor boy’s heart It’s much more likely to 
break yours 
lord summerhays Oh 1 
tarleton [springing to his feet] Leave the 
room Do you hear leave the room 
percival Arnt we getting a little cross? 
Dont be angry, Mr Tarleton Bead Marcus 
Aurelius 

tarleton Dont you dare make fun of me 
Take your aeroplane out of my vinery and 
yourself out of my house 

percival [rising, to Hypatia] I'm afraid I 
shall have to dine at the Beacon, Patsy 
hypatia [pstng] Do I dine with you 
tarleton Did you hear me tell you to 
leave the room? 

hypatia I did [To Percival] You see what 
living with one’s parents means, Joey It 
means living m a house where you can be 
ordered to leave the room Ive got to obey 
it’s his house, not mine 
tarleton Who pays for it? Go and sup¬ 
port yourself as I did if you want to be inde¬ 
pendent 

hypatia I wanted to and you wouldnt let 
me How can I support myself when I’m a 
prisoner? 

tarleton Hold your tongue 
hypatia Keep your temper 
percival [coming between them] Lord Sum¬ 
merhays youll join me, I’m sure, m pointing 
out to both father and daughter that they 
have now reached that very common stage 
m family life at which anything but a blow 
would be an anticlimax Do you seriously 
want to beat Patsy, Mr Tarleton? 

tarleton Yes I want to thrash the life 
out of her If she doesnt get out of my reach, 

I’ll do it [He sits down and grasps the nnhng 
table to restrain himself] 

Y 
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hypatxa [coolly going to him and leaning rvith 
her breast on his writhing shoulders] Oh, if you 
v. ant to beat me just to rebeve your feelings 
—just really and truly for the fun of it and 
the satisfaction of it, beat away I dont 
grudge you that 

tarleton [almost in hysterics] I used to 
think that this sort of thing w ent on m other 
families but that it never could happen m 
ours And now— [He is broken with emotion, 
and continues lamentably] I cant say the nght 
thing I cant do the right thing I dont know 
vvhat is the right thing I’m beaten, and she 
knows it Summerhays tell me what to do 
lord summerhays When my council in 
Jmghiskahn reached the point of coming to 
blows, I used to adjourn the sitting Let ns 
postpone the discussion Wait until Monday 
we shall have Sunday to quiet down m 
Beheve me, I’m not making fun of you, but 
I think theres something m this young 
gentleman’s advice Read something 
tarleton I’ll read King Lear 
Hypatia Dont I’m very sorry, dear 
tarleton Youre not Youre laughing at 
me Serve me nght' Parents and children' 
No man should know his own child No child 
should know' its own father Let the family 
be rooted out of civilization' Let the human 
race be brought up in institutions' 
hypatia Oh yes How jolly* You and I 
might be friends then, and Joey could stay 
to dinner 

tarleton Let him stay to dinner Let him 
stay to breakfast Let him spend his hfe here 
Dont you say I drov e him out Dont you say 
I drove you out 

percival I really have no right to inflict 
myself on you Dropping in as I did— 
tarleton Out of the sky Ha* Dropping 
m The new sport of aviation You just see 
a nice house, drop m, scoop up the man’s 
daughtei, and off with you again 
Bentley comes back, with his shoulders hang¬ 
ing as if he too had been exercised to the last 
pitch of fatigue He is very sad They stare at 
him as he gropes to Percival’s chair 

bentley I’m sorry for making a fool of 
myself I beg your pardon Hypatia I’m 
awfully sorry, but Ive made up my mind that 
I’ll nev er marry [He sits down in deep depres¬ 
sion] 

hypatia [running to him] How mce of you, 
Bentley 1 Of course you guessed I wanted to 
marry Joey What did the Pohsh lady do to 


you ? 

bentley [turning hts head away] I’d rather 
not speak of her, if you dont mmd 

hypatia Youve fallen m love with her 
[SAe laughs] 

bentley It’s beastly of you to laugh 
lord summerhays You are not the first 
to fall today under the lash of that young 
lady’s terrible derision, Bentley 

Lina, her cap on and her goggles in her hand, 
comes impetuously through the inner door 
lina [on the steps] Mr Percival can we get 
that aeroplane started again*’ [She comes 
down and runs to the pavilion door] I must get 
out of this into the air right up into the blue 
percival Impossible The frame’s twisted 
The petrol has given out thats what brought 
us down And how can we get a clear run to 
start with among these woods' 1 
lina [snooping back through the middle of the 
pavilion] We can straighten the frame We 
can buy petrol at the Beacon With a few 
laborers vv e can get her out on to the Ports¬ 
mouth Road and start her along that 
tarleton [n«ng] But why do you want to 
leave us. Miss Szcz ? 

lina Old pal this is a stuffy house You 
seem to think of nothing but making love 
All the conversation here is about love-mak- 
mg All the pictuies are about love-making 
The eyes of all of you are sheep’s eyes You 
are steeped m it soaked m it the very texts 
on the w r alls of youi bedrooms are the ones 
about love It is disgusting It is not healthy 
Your women are kept idle and dressed up for 
no other purpose than to be made love to 
I have not been here an hour, and already 
ev erybody makes love to me as if because I 
am a woman it were my profession to be 
made love to First you, old pal I forgave 
you because you were mce about your wife 
hypatia Ob' oh' oh 1 Oh, papa' 
lina Then you, Lord Summerhays, come 
to me, and all you have to say is to ask me 
not to mention that you made love to me m 
Vienna two years ago I forgav e you because 
I thought you were an ambassador, and all 
ambassadors make love and are very mce and 
useful to people who travel Then this young 
gentleman He is engaged to this young lady, 
but no matter for that he makes love to me 
because I carry him off m my arms when he 
cnes All these I bore m silence But now 
comes your Johnny and tells me I’m a rip¬ 
ping fine woman, and asks me to marry him 
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I, Lma Szczepanowska, MARRY him 1 "" I 
do not mind this boy he is a child he loves 
me I should have to give him money and 
take care of him that would be foolish, but 
honorable I do not mind you, old pal you 
are what you call an old—ouf 1 but you do not 
offer to buy me yc5u say until we are tired— 
until you are so happy that you dare not ask 
for more That is foolish too, at your age, but 
it is an adventure it is not dishonorable I do 
not mind Lord Summerhays it was m 
Vienna they had been toasting him at a great 
banquet he was not sober That is bad for 
the health, but it is not dishonorable But 
your Johnny 1 Oh, your Johnny 1 with his 
marriage He will do the straight thing by 
me He will give me a home, a position He 
tells me I must know that my present posi¬ 
tion is not one for a nice woman This to me, 
Lma Szczepanowska' I am an honest woman 
I earn my living I am a free woman I live 
m my own house I am a w oman of the world 
I have thousands of friends every night 
crowds of people applaud me, delight m me, 
buy my picture, pay hard-earned money to 
see me I am strong I am skilful I am brave 
I am independent I am unbought I am all 
that a woman ought to be, and in my family 
there has not been a single drunkard for four 
generations And this Englishman' this linen- 
draper' he dares to ask me to come and hve 
with him m this rrrrrrrabbit hutch, and take 
my bread from his hand, and ask him for 
pocket money, and wear soft clothes, and 
be his woman' his wife' Sooner than that, I 
would stoop to the lowest depths of my pro¬ 
fession I would stuff lions with food and pre¬ 
tend to tame them I would deceive honest 
people’s eyes with conjuring tncks instead 
of real feats of strength and skill I would be 
a clown and set bad examples of conduct to 
little children I would sink yet lower and be 
an actress or an opera singer, imperilling my 
soul by the wicked he of pretending to be 
somebody else All this I would do sooner 
than take my bread from the hand of a man 
and make him the master of my body and 
soul And so you may tell your Johnny to 
buy an Englishwoman he shall not buy Lma 
Szczepanowska, and I will not stay m the 
house where such dishonor is offered me 
Adieu. [She turns precipitately to go, but is 
faced tn the pavilion doorway by Johnny, who 
comes in slowly, his hands in his pockets, medi¬ 
tating deeply ] 


johnny [ confidentially to Lma ] You wont 
mention our little conversation, Miss Shepa- 
noska It’ll do no good, and I’d rather you 
didnt 

tarleton Weve just heard about it, 
Johnny 

johnny [shortly, but without ill-temper ] Oh 
is that so 5 

hypatia The cat’s out of the bag, Johnny, 
about everybody They were all beforehand 
with you papa, Lord Summerhays, Bentley 
and all Dont you let them laugh at} ou 
johnny [a gnn slowly overspreading hts 
countenance ] Well, theres no use my pretend¬ 
ing to be surprised at you, Governor, is 
there 5 1 hope you got it as hot as I did Mind, 
Miss Shepanoska it wasnt lost on me I’m 
a thinking man I kept my temper Youll 
admit that 

una [frankly ] Oh yes I do not quarrel 
You are what is called a chump, but you are 
not a bad sort of chump 
johnny Thank you Well, if a chump may 
have an opimon, I should put it at this You 
make, I suppose, ten pounds a night off your 
own bat, Miss Lma 5 

una [scornfully] Ten pounds a night' I 
have made ten pounds a minute 
johnny [with increased respect] Have you 
indeed 5 I didnt know youll excuse my mis¬ 
take, I hope But the principle is the same 
Now I trust you wont be offended at what 
I’m going to sa}, but Ive thought about this 
and watched it m daily experience, and you 
may take it from me that the moment a 
woman becomes pecuniarily independent, 
she gets hold of the wrong end of the stick 
m moral questions 

una Indeed' And what do you conclude 
from that. Mister Johnny 5 
johnny Well, obviously, that independ¬ 
ence for women is wrong and shouldnt be 
allowed For their own good, you know And 
for the good of morality m general You 
agree with me. Lord Summerhays, dont 
you 5 

lord summerhays It’s a very moral moral, 
if I may so express myself 
Mrs Tarleton comes m softly through the 
inner door 

mrs tarleton Dont make too much noise 
The lad’s asleep 

tarleton Chickabiddy we have some 
news for you 

johnny [apprehensively] Now theres no 



644 


THE COMPLETE PLAYS OF BERNARD SHAW 


need, you know. Governor, to worry mother 
with e\ erythmg that passes 

jibs tarleton [coming to Tarleton ] Whats 
been gomg on’ Dont you hold anything 
back from me, John What have you been 
doing’ 

tarleton Patsy isnt gomg to marry 
Bentley 

mbs tarleton Of course not Is that your 
great news’ I never believed she’d marry 
him 

tarleton* Theres something else Mr 
Percival here— 

mbs tarleton [to Percival] Axe you going 
to marry Patsy’ 

percival [diplomatically] Patsy is gomg to 
marry me, with your permission 

mrs tarleton Oh, she has my permission 
she ought to hai e been married long ago 
hypatia Mother 1 

tarleton* Miss Lina here, though she has 
been so short a time with us, has inspired a 
good deal of attachment m—I may say in 
almost all of us Therefore I hope shell stay 
to dinner, and not insist on flying an ay m 
that aeroplane 

percival You must stay. Miss Szczepa- 
nowska I cant go up again this evening 
lina Iv e seen you work it Do you think 
I require any help’ And Bentley shall come 
with me as a passenger 

bentley [terrified] Go up in an aeroplane 1 
I darent 

lina You must learn to dare 

bentley [ pale but heroic] All right Ill come 


LORD summer-a rNo, no, Bentley, unpos- 
HAYS sible I shall not allow 

n 

MRS tarleton Do you want to kill the 
J v child’ He shant go 
bentley I will I’ll he down and yell until 
| "you let me go I’m not a coward I wont be a 
i coward 

lord summerhays Miss Szczepanowska 
my son is very dear to me I implore you to 
wait until tomorrow morning 
i lina There may be a storm tomorrow 
And IT1 go storm or no storm I must risk 
my life tomorrow 

bentley I hope there will be a storm 
lina [grasping his cm] You are trembling 
bentley Yes it’s terror, sheer terror I 
can hardly see I can hardly stand But I’ll 
go with you 

lina [slapping him on the bach and knocking 
a ghastly white smile into his face] You shall 
I like you, my boy We go tomorrow, to¬ 
gether 

bentley Yes together tomorrow 
tarleton Well, sufficient unto the day is 
the evil thereof Read the old book. 
mrs tarleton Is there anything else’ 
tarleton Well, I—er [he addresses Lina, 
and stops] I —er [he addresses Lord Summer- 
hays, and stops] I *—er [he gives it up] Well, 
I suppose—er—I suppose theres nothing 
more to be said 

hypatta [fervently] Thank goodness' 

THE END 


XIX 

THE DARK LADY OF THE SONNETS 

1910 


Fin de siecle 15-1600 Midsummer night on 
the terrace of the Palace at Whitehall, overlook¬ 
ing the Thames The Palace clock chimes four 
quarters and strikes eleven 

A Beefeater on guard A Cloaked Man 
approaches 

the beefeater Stand Who goes there’ 
Give the word’ 

the man Marry' I cannot I have clean 
forgotten it 

the beefeater Then cannot you pass 


here What is your business’ Who are you’ 
Are you a true man’ 

the man Far from it. Master Warder I 
am not the same man two days together 
sometimes Adam, sometimes Benvoho, and 
anon the Ghost 

" the beefeater [ recoiling ] A ghost' Angels 
and ministers of grace defend us' 
the man Well said, Master Warder With 
your leave I will set that down in writing, 
for I have a very poor and unhappy brain for 



THE DARK LADY OF THE SONNETS 


645 


remembrance [He takes out hs tablets and 
writes] Methinks this is a good scene, with 
you on your lonely watch, and I approaching 
like a ghost m the moonlight Stare not so 
amazedly at me, but mark what I say I keep 
tryst here tonight with a dark lady She 
promised to bribe the warder I gave her 
the wherewithal four tickets for the Globe 
Theatre 

the beefeater Plague on her* She gave 
me two only 

the man [detaching a tablet] My friend 
present this tablet, and you will be welcomed 
at any time when the plays of Will Shake- 
spear are m hand Bring your wife Bring 
your friends Bring the whole garrison There 
is ever plenty of room 
the beefeater I care not for these new¬ 
fangled plays No man can understand a 
word of them They are all talk Will you 
not give me a pass for The Spanish Tragedy? 

the man To see The Spanish Tragedy one 
pays, my friend Here are the means [He 
gives him a piece of gold] 
the beefeater [overwhelmed] Gold* Oh, 
sir, you are a better paymaster than your 
dark lady 

the van Women are thrifty, my friend 
the beefEater Tis so, sir And you have 
to consider that the most open handed of us 
must een cheapen that which we buy every 
day This lady has to make a present to a 
warder nigh every night of her hfe 
the man [turning pale] I’ll not believe it 
the beefeater Now you, sir, I dare be 
sworn, do not have an adventure like this 
twice in the year 

the man Viliam wouldst tell me that my 
dark lady hath ever done thus before? that 
she maketh occasions to meet other men? 

the beefeater Now the Lord bless your 
innocence, sir, do you think you are the only 
pretty man m the world? A merry lady, sir 
a warm bit of stuff Go to I’ll not see her 
pass a deceit on a gentleman that hath given 
me the first piece of gold I ever handled 
the man Master Warder is it not a 
strange thing that we, knowing that all 
women are false, should be amazed to find 
our own particular drab no better than the 
rest? 

the beefeater Not all, sir Decent bodies, 
many of them 

THE MAN [intolerantly] No All false All If 
thou deny it, thou best 


the beefeater You judge too much by 
the Court, sir There, indeed, you may say 
of frailty that its name is woman 
the man [pulling out 7us tablets again] Pri¬ 
thee say that again that about frailty the 
strain of music 

the beefeater What strain of music, sir? 
I’m no musician, God knows 
the man There is music m your soul 
many of your degree have it very notabfy 
[Writing] “Frailty thy name is woman’” 
[Repeating it affectionately] “Thy name is 
woman ” 

THE BEEFEATER Well, Sir, it IS but four 
words Are you a snapper-up of such uncon- 
sidered trifles? 

the man [eagerly] Snapper-up of— [hegasps] 
Oh 1 Immortal phrase’ [He writes it down] 
Phis man is a greater than I 
the beefeater You have my lord Pem¬ 
broke’s trick, sir 

the man Like enough he is my near friend 
But what call you his trick? 

the beefeater Making sonnets by moon¬ 
light And to the same lady too 
the man No’ 

the beefeater Last night he stood here 
on your errand, and m your shoes 
the man Thou, too, Brutus’ And I called 
him friend’ 

the beefeater Tis ever so, sir 
the man Tis ever so Twas ever so [He 
turns away, overcome] Two Gentlemen of 
Verona’ Judas’ Judas" 
the beefeater Is he so bad as that, sir? 
the man [recovering his chanty and self¬ 
posies non] Bad? O no Human, Master 
Warder, human We call one another names 
when we are offended, as children do That 
is all 

the beefeater Ay, sir words, words, 
words Mere wind, sir We fill our bellies 
with the east wind, sir, as the Scripture hath 
it You cannot feed capons so 
the man A good cadence By your leave 
[He makes a note of id] 
the beefeater What manner of thing is a 
cadence, sir? I have not heard of it 

the man A thing to rule the w orld with, 
fnend 

the beefeater You speak strangely, sir 
no offence But, an’t like y ou, y-ou are a % ery 
civil gentleman, and a poor man feels drawn 
to you, you being, as twere, willing to share 
yonr thought with him 
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the man Tis my trade But alas’ the world 
for the most part will none of my thoughts 
Lamplight streams from the palace door as it 
opens from within 

the beefeater Here comes your lady, sir 
I’ll to t’other end of my ward You may een 
take your time about your business I shall 
not return too suddenly unless my sergeant 
comes prowling round Tis a fell sergeant, sir 
strict m his arrest Good een, sir, and good 
luck! [He goes ] 

the man “Strict m his arrest” 1 “ Fell 
sergeant” ' [As if tasting a ripe plum ] O-o-o-h' 
[He males a note of them] 

A Cloaked Lady gropes her nay from the 
palace and wanders along the terrace, walking in 
her sleep 

the lady [rubbing her hands as if washing 
them] Out, damned spot You will mar all 
with these cosmetics God made you one 
face, and you make yourself another Think 
of your grave, woman, not ever of being 
beautified All the perfumes of Arabia will 
not whiten this Tudor hand 

the man “All the perfumes of Arabia” 1 
“Beautified”! ‘ Beautified” 1 a poem m a 
single word Can this be my Mary? [To the 
Lady] Why do you speak in a strange voice, 
and utter poetry for the first tune? Are you 
ailing? You walk like the dead Mary 1 Mary’ 
the lady [echoing him ] Mary 1 Mary 1 Who 
would have thought that woman to have had 
so much blood m her 1 Is it my fault that my 
counsellors put deeds of blood on me? Fie 1 
If you were women you would have more 
wit than to stain the floor so foully Hold 
not up her head so the hair is false I tell 
you yet again, Mary’s buried she cannot 
come out of her grave I fear her not these 
cats that darejump into thrones though they 
be fit only for men’s laps must be put away 
Whats done cannot be undone Out, I say 
Fie' a queen, and freckled' 

the man [shaking her am] Mary, I say. art 
asleep? 

The Lady nates, starts, and nearly faints 
He catches her on his arm 

the lady. "Where am I? What art thou? 
the man I cry your mercy I have mistook 
your person all this while Methought you 
were my Mary my mistress 
the lady [ outraged] Profane fellow how do 
you dare? 

the man Be not wroth with me, lady My 
mistress is a marvellous proper woman But 


she does not speak so well as you "All the 
perfumes of Arabia”' That was well said 
spoken with good accent and excellent dis¬ 
cretion 

the lady. Have I been m speech with you 
here? 

the man "Why, yes, fair lady Have you 
forgot it? 

the lady I have walked in my sleep 
the man Walk ever m your sleep, fair 
one, for then your words drop like honey 
the lady [with cold majesty ] Know you to 
whom you speak, sir, that you dare express 
yourself so saucily? 

the man [unabashed] Not I, not care neither 
You are some lady of the Court, belike To 
me there are but two sorts of women those 
with excellent voices, sweet and low, and 
cackling hens that cannot make me dream 
Your voice has all manner of lo\ ehness in it 
Grudge me not a short hour of its music 
the lady Sir you are overbold Season 
your admiration for a while with— 

the man [holding up his hand to stop her ] 
“Season your admiration for a while—” 
the lady Fellow do you dare mimic me 
to my face? 

the man Tis music Can you not hear? 
When a good musician sings a song, do you 
not smg it and sing it again till you have 
caught and fixed its perfect melody? “Season 
your admiration for a while” God 1 the history 
of man’s heart is m that one word admiration 
Admiration' [Taking up his tablets ] What was 
it “Suspend your admiration for a space—” 
the lady A very vile jingle of esses I 
said “Season your— 

the man [hastily] Season ay, season, 
season, season Plague on my memory, 
my wretched memory' I must een write 
it down [He begins to write, but stops, 
his memory'failing him] Yet tell me which 
was the vile jingle? You said very justly, 
mine own ear caught it even as my false 
tongue said it 

the lady You said “for a space ” I said 
“for a while ” 

the man. “For a while” [he corrects it] 
Good' [Ardently] And now be mine neither 
for a space nor a while, but for ever 
the lady Odds my life' Are you by chance 
making love to me, knave? 

the man Nay tis you who have made the 
love I but pour it out at your feet I cannot 
but love a lass that sets such store by an apt 
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word Therefore vouchsafe, divine perfection 
of a -woman—no I have said that before 
somewhere, and the wordy garment of my 
love for you must be fire-new— 
the lady You talk too much, sir Let me 
warn you I am more accustomed to be 
listened to than preached at 

the main The most are like thatthatdo talk 
well But though you spake with the tongues 
of angels, as indeed you do, yet know that 
I am the king of words— 
the lady A king, ha 1 
the man No less We are poor things, we 
men and women— 

the lady Dare you call me woman-* 
the man What nobler name can I tender 
you? How else can I love you'* Yet you may 
well shnnk from the name have I not said 
v e are but poor things- 1 Yet there is a power 
that can redeem us 

the lady Gramercy for your sermon, sir 
I hope I know my duty 
the man This is no sermon, but the living 
truth The power I speak of is the power of 
immortal poesy For know that vile as this 
world is, and worms as we are, you have but 
to invest all this vileness with a magical 
garment of words to transfigure us and uplift 
our souls til earth flowers into a million 
heavens 

the lady You spoil your heaven with your 
million You are extravagant Observe some 
measure in your speech 
the man You speak now as Ben does 
the lady And who, pray, is Ben? 
the man A learned bricklayer who thinks 
that the sky is at the top of his ladder, and 
so takes it on him to rebuke me for flying 
I tell you there is no word yet coined and no 
melody yet sung that is extravagant and 
majestical enough for the glory that lovely 
words can reveal It is heresy to deny it 
have you not been taught that m the begin¬ 
ning was the Word 5 * that the Word was with 
God? nay, that the Word was God? 

the lady Beware, fellow, how you pre¬ 
sume to speak of holy things The Queen is 
the head of the Church 
the man You are the head of my Church 
when you speak as you did at first “All the 
perfumes of Arabia” 1 Can the Queen speak 
thus-* They say she playeth well upon the 
virginals Let her play so to me, and I’ll kiss 
her hands But until then, you are my 
Queen, and I’ll kiss those bps that have dropt 


music on my heart [He puis his arms about 
her] 

the lady Unmeasured impudence 1 On 
your life, take your hands from me 

The Dari Lady comes stooping along the 
terrace behind them Me a running thrush When 
she sees how they are employed she rises angrily 
io her full height, and listens jealously 
the man [unaware of the Dark Lady] Then 
cease to make my hands tremble with the 
streams of life you pour through them You 
hold me as the lodestar holds the iron I can¬ 
not but cling to you We are lost, you and I 
nothing can separate us now 

the dark lady We shall see that, false 
lying hound, you and your filthy trull [With 
two vigorous cuffs, she knocks the pair asunder, 
sending the man, who is unlucky enough to 
receive a nghthanded blow, sprawling on the 
flags] Take that, both of you 1 

the cloaked lady [in towering wrath, ihrow- 
ing off her cloak and turning in outraged majesty 
on her assailant] High treason 1 
the dark lady [recogntztng her and falling 
on her knees in abject terror] Will I am lost I 
have struck the Queen 
the man [sitting up as majestically as fits 
ignominious posture allows] Woman you have 
struck WILLIAM SHAKESPEAR 111111 
queen Elizabeth [siupent] Marry, come 
up 111 Struck William Shakespear quotha 1 
And who m the name of all the sluts and 
jades and hght-o’-loves and fly-by-mghts 
that infest this palace of mine, may William 
Shakespear be-* 

the dark lady Madam he is but a player 
Oh, I could have my hand cut off— 
queen Elizabeth Belike you will, mistress 
Have you bethought you that I am hke tohav e 
your head cut off as well? 
the dark lady Will saveme Oh, save me 
Elizabeth Save you 1 A likely savior, on 
my royal word 1 I had thought this fellow at 
least an esquire, for I had hoped that even 
the vilest of my ladies would not have dis¬ 
honored my Court by w antomng with a base- 
born servant 

shakespear [indignantly scrambling io his 
feet] Baseborn 1 I, a Shakespear of Stratford 1 
I, whose mother was an Arden 1 baseborn 1 
You forget yourself, madam 

ELIZABETH STlood 1 do I SO? I Will 

teach you— 

the dark lady [rising from her knees and 
throwing herself between them] Will m God’s 
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name anger her no further It is death 
Madam do not hsten to him 
shakespear Not were it een to save your 
life. Mary, not to mention mine own, will I 
flatter a monarch who forgets what is due to 
my family I deny not that my father was 
brought down to be a poor bankrupt, but 
twas his gentle blood that was e\er too 
generous for trade Never did he disown his 
debts Tis true he paid them not, but it is 
an attested truth that he gave bills for them, 
and twas those bills, m the hands of base 
hucksters, that were his undomg 

Elizabeth [grimly] The son of your father 
shall learn his place m the presence of the 
daughter of Harry the Eighth 

shakespear [snelhng with intolerant import¬ 
ance ] Name not that inordinate man m the 
same breath with Stratford’s worthiest aider- 
man John Shakespear wedded but once 
Harry Tudor was married six tames You 
should blush to utter his name 

the dark lady! crying [Will for pity’s 
r out j sake— 

Elizabeth J together (.Insolent dog— 
shakespear [cutting them short] How know 
you that King Harry was indeed your father'* 
Elizabeth [ Zounds' Now by— [she 
stops to grind, her teeth with 
J rage] 

the dark lady ] She will have me whip¬ 
ped through the streets 
(Oh God' Oh God' 

shakespear Learn to know yourself better, 
madam I am an honest gentleman of un¬ 
questioned parentage, and have already sent 
m my demand for the coat-of-arms that is 
lawfully mine Can you say as much for your¬ 
self? 

Elizabeth [almost beside herself] Another 
word, and I begin with mine own hands the 
work the hangman shall finish 

shakespear You are no true Tudor this 
baggage here has as good a right to your 
royal seat as you What maintains you on 
the thione of England? Is it your renowned 
wit? your wisdom that sets at nought the 
craftiest statesmen of the Christian world? 
No Tis the mere chance that might have 
happened to any milkmaid, the capnce of 
Nature that made you the most wondrous 
piece of beauty the age hath seen [ Eliza¬ 
beth’s raised fists, on the point of striking him, 
fall to her side] That is what hath brought 
all men to your feet, and founded your throne 


on the impregnable rock of your proud heart, 
a stony island in a sea of desire There, 
madam, is some wholesome blunt honest 
speaking for you Now do your worst 
Elizabeth [with dignity] Master Shake¬ 
spear it is well for you that I am a merciful 
prince I make allowance for your rustic 
ignorance But remember that there are 
things which be true, and are yet not seemly 
to be said (I will not say to a queen, for 
you ■will have it that I am none), but to a 
virgin 

shakespear [bluntly] It is no fault of mine 
that you are a virgin, madam, albeit tis my 
misfortune 

the dark lady [terrified again] In mercy, 
madam, hold no further discourse with him 
He hath ever some lewd jest on his tongue 
You hear how he useth me' calling me 
baggage and the like to your Majesty’s face 
Elizabeth As for you, mistress, I have 
yet to demand what your business is at this 
hour in this place, and how you come to be 
so concerned with a player that you strike 
bhndly at your sovereign in your jealousy of 

him - "~ 

the dark lady Madam as I hve and hope 
for salvation— 

shakespear [sardonically] Ha' 
the dark lady [angrily] — ay, I’m as hke 
to be saved as thou that behevest naught 
save some black magic of words and verses— 
I say, madam, as I am a living w oman I came 
here to break -with him for ever Oh, madam, 
if you would, know what misery is, hsten to 
this man that is more than man and less at 
the same tame He will tie you down to ana¬ 
tomize your very soul he will wring tears of 
blood from your humiliation, and then he will 
heal the wound with flatteries that no woman 
can resist 

shakespear Flatteries' [Kneeling] Oh, 
madam, I put my case at your royal feet I 
confess to much I have a rude tongue I am 
unmannerly I blaspheme against the holi¬ 
ness of anointed royalty, but oh, my royal 
mistress, AM I a flatterer? 

Elizabeth I absolve you as to that You 
are far too plain a dealer to please me [He 
rises gratefully] 

the dark lady Madam he is flattering 
you even as he speaks 

Elizabeth [a terribleflash m her eye] Ha' Is 
it so? 

shakespear Madam she is jealous, and, 
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heaven help me 1 not -without reason Oh you 
say you are a merciful prince, but that was 
cruel of you, that hiding of your royal dignity 
Ai hen you found me here For how can I ever 
be content with this black-haired, black- 
eyed, black-avised devil again now that I 
have looked upon real beauty and real 
majesty? 

the dark LADY [mounded and desperate] He 
hath swore to me ten times over that the 
day shall come m England when black 
women, for all their foulness, shall be more 
thought on than fair ones [To Shale spear, 
scolding at him ] Deny it if thou canst Oh, he 
is compact of lies and scorns I am tired of 
being tossed up to heaven and dragged down 
to hell at every whim that takes him I am 
ashamed to my very soul that I have abased 
myself to love one that my father would not 
have deemed fit to hold my stirrup—one 
that will talk to all the world about me— 
that will put my love and my shame into his 
plays and make me blush for myself there— 
that will write sonnets about me that no 
man of gentle strain would put his hand to 
I am all disordered I know not what I am 
saying to your Majesty I am of all ladies 
most deject and wretched— 

shakespear Ha ! At last sorrow hath struck 
a note of music out of thee “Of all ladies 
most deject and wretched ” [He males a note 
ofit] 

the dark lady Madam I implore you 
give me leave to go I am distracted with 
grief and shame I— 

Elizabeth Go [The Dari Lady tries to liss 
her hand] No more Go [The Dari Lady goes, 
convulsed] You have been cruel to that poor 
fond wretch, Master Shakespear 

shakespear I am not cruel, madam but 
you know the fable of Jupiter and Semele I 
could not help my lightnings scorching her 

Elizabeth You have an overweening con¬ 
ceit of yourself, sir, that displeases your 
Queen 

shakespear Oh, madam, can I go about 
with the modest cough of a minor poet, be¬ 
littling my inspiration and making the 
mightiest wonder of your reign a thing of 
nought? I have said that “not marble nor the 
gilded monuments of princes shall outlive” 
the words with which I make the world j 
glorious or foolish at my wall Besides, I | 
would have you think me great enough to | 
grant me a boon 


Elizabeth I hope it is a boon that may be 
asked of a virgin Queen without offence, sir 
I mistrust your forwardness, and I bid you 
remember that I do not suffer persons of 
your degree (if I may say so without offence 
to jour father the alderman) to presume too 
far 

shakespear Oh, madam, I shall not forget 
myself again, though by my hfe, could I 
make you a serving wench, neither a queen 
nor a virgin should you be for so much longer 
as a flash of lightning might take to cross 
the nver to the Bankside But since you are 
a queen and will none of me, nor of Phihp of 
Spain, nor of any other mortal man, I must 
een contain myself as best I may, and ask 
you only for a boon of State 

Elizabeth A boon of State already 1 You 
are becoming a courtier like the rest of them 
You lack advancement 
shakespear “Lack advancement ” By 
your Majesty’s leave a queenly phrase [He 
is about to write it down] 

Elizabeth [sinking the tablets from his hand] 
Your tables begin to anger me, sir I am not 
here to write j our plays for you 
shakespear You are here to inspire them, 
madam For this, among the rest, were you 
ordained But the boon I crave is that you 
do endow a great playhouse, or, if I may 
make bold to com a scholarly name for it, a 
National Theatre, for the better instruction 
and gracing of jour Majestj’s subjects 
Elizabeth Why, sir, are there not theatres 
enow on the Bankside and m Blackfnars? 

shakespear Madam these are the adven¬ 
tures of needy and desperate men that must, 
to save themselves from perishing of want, 
give the sillier sort of people what they best 
like, and what they best ike, God knows, is 
not their own betterment and instruction, as 
we well see by the example of the churches, 
which must needs compel men to frequent 
them, though they be open to all without 
charge Only when there is a matter of a 
murder, or a plot, or a pretty youth m petti¬ 
coats, or some naughty tale of wantonness, 
will j r our subjects pay the great cost of good 
players and their finery, with a little profit 
to boot To prove this I will tell you that I 
have written two noble and excellent plays 
setting forth the adv ancement of women of 
high nature and fruitful industry even as 
your Majesty is the one a skilful physician, 
the other a sister devoted to good works 
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I have also stole from a book of idle -wanton 
tales two of the most damnable foohshnesses 
in the world, m the one of -which a -woman 
goeth m man’s attire and maketh impudent 
love to her sv am, who pleaseth the ground¬ 
hogs by overthrowing a -wrestler whilst, m 
the other, one of the same kidney sheweth 
her wit by saying endless naughtinesses to a 
gentleman as lewd as herself I have writ 
these to save my friends from penury, yet. 
shewing my scorn for such follies and for 
them that praise them by calhng the one 
As You Like It, meaning that it is not as I 
hke it, and the other Much Ado About 
Nothing, as it truly is And now these two 
filthy-pieces drive their nobler fellows from 
the stage, where indeed I cannot have my 
lady physician presented at all, she being 
too honest a woman for the taste of the 
town Wherefore I humbly beg your Majesty 
to give order that a theatre be endowed out 
of the pubhc revenue for the playing of those 
pieces of mine which no merchant will touch, 
seemg that his gam is so much greater with 
the worse than with the better Thereby you 
shall also encourage other men to undertake 
the writing of plays who do now despise it 
and leave it wholly to those whose counsels 
will work little good to your realm For this 
writing of plays is a great matter, forming 
as it does the minds and affections of men in 
such sort that whatsoever they see done m 
show on the stage, they will presently be 
doing m earnest m the world, which is but a 
larger stage Of late, as you know, the 
Church taught the people by means of plays, 
but the people flocked only to such as were 
full of superstitious miracles and bloody 
martyrdoms, and so the Church, which also 
was just then brought into straits by the 
pohcy of your royal father, did abandon and 
discountenance the art of playing, and thus 
it fell into the hands of poor players and 
greedy merchants that had their pockets to 
look to and not the greatness of this your 
kingdom Therefore now must your Majesty 
take up that good work that your Church 
hath abandoned, and restore the art of play¬ 
ing to its former use and dignity 

Elizabeth Master Shakespear I will speak 
of this matter to the Lord Treasurer 

shakespear Then I am undone madam, for 
there was never yet a Lord Treasurer that 
could find apenny for anything over and above 
the necessary expenses of your government. 


save for a war or a salary for his own 
nephew 

Elizabeth Master Shakespear you speak 
sooth, yet cannot I m any wise mend it I 
dare not offend my unruly Puritans by making 
so lewd a place as the playhouse a pubhc 
charge, and there be a thousand things to be 
done in this London of mine before your 
poetry can have its penny from the general 
purse I tell thee. Master Will, it will be 
three hundred years and more before my 
subjects learn that man cannot hve by bread 
alone, but by every word that cometh from 
the mouth of those whom God inspires By 
that time you and I will be dust beneath the 
feet of the horses, if indeed there be any 
horses then, and men be still riding instead 
of flying Now it may be that by then your 
works will be dust also 

shakespear They will stand, madam fear 
not for that 

Elizabeth It may prove so But of this I 
am certain (for I know my countrymen) that 
until every other country in the Christian 
world, even to barbarian Muscovy and the 
hamlets of the boorish Germans, have its 
playhouse at the pubhc charge, England will 
never adventure And she will adventure 
then only because it is her desire to be ever 
m the fashion, and to do humbly and duti¬ 
fully whatso she seeth everybody else doing 
In the meantime you must content yourself 
as best you can by the playing of those two 
pieces which you give out as the most damn¬ 
able ever writ, but which your countrymen, 
I warn you, will swear are the best you have 
ever done But this I will say, that if I could 
speak across the ages to our descendants, I 
should heartily recommend them to fulfil 
your wish, for the Scottish minstrel hath w’ell 
said that he that maketh the songs of a nation 
is mightier than he that maketh its laws, and 
the same may well be true of plays and inter¬ 
ludes [The clock chimes the first quarter The 
warder returns on his round] And now, sir, we 
are upon the hour when it better beseems a 
virgin queen to be abed than to converse 
alone with the naughtiest of her subjects 
Ho there 1 Who keeps ward on the queen’s 
lodgings tonight' 1 

- the warder I do, an’t please your 
majesty 

Elizabeth See that you keep it better m 
future You have let pass a most dangerous 
gallant even to the very door of our royal 
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chamber Lead him forth, and bring me 
■word -when he is safely locked out, for I shall 
scarce dare disrobe until the palace gates 
are between us 

shakespear [fesrag her hand\ My body 
goes through the gate into the darkness, 
madam, but my thoughts follow you 
Elizabeth How 1 to my bed 1 
shakespear No, madam, to your prayers, 
m which I beg you to remember my 
theatre 


Elizabeth That is my prayer to posterity 
Forget not your own to God, and so good¬ 
night, Master Will 

shakespear Goodnight, great Elizabeth 
God save the Queen 1 

Elizabeth Amen 

Exeunt severally she to her chamber he, in 
custody of the warder, to the gate nearest Blach~ 
friars 

THE END 





